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A SEA DREAM.

PRELUDE.
RECITATION (AcCOMPANIED).
THE STORM.

From dawn till dark the mighty main
Has battled with the hurricane ;

And giant billows near and far

Have thronged to the tumultuous war !

With direful din and wild commotion,
The white-plumed cavalry of ocean

Have swept across the wat’ry plain,
Charged, and recoiled, and charged again!
Divided, in their headlong dash,

To re-unite with thunder crash ;

Till, weak and weary of the fight,

The baffled tempest took to flight.

And now with steadier, statelier motion,
Move the battalions of the ocean !

And toss their flags of fleecy spray

In loud exultant victory!

AFTER THE STORM.
Above the sea the erystal stars
Their ceaseless vigils keep ;
The moon with solemn peaceful ray
Has silver’d o’er the deep.
The sea-bird long has wing’d its flight,
And fair and tranquil is the night.

The storm has ceased, the wind has died,
That sported wild and free ;

But still there comes a stately roll
Across the moonlit sea.

And far along the ocean’s verge,

Is heard the murmur of the surge.

No. 2.—Syren Queen (Soro).

There’s a warmer light
In the moonbeam white,
There’s a flood of purple haze ;
There’s a flutter of curls,
There’s a rustle of pearls,
And a glimpse of a fairy maze ;
There’s a bouquet of sound
In the night profound,
And sweet are the Syren’s lays !

No. 8.—Syrens (CHorus).

From the caverns where we dwell,
Far beneath the billows’ swell,
Coral halls and spangled caves,
Underneath the restless waves,—
Lo, we come with lithesome motion,
Fairies we of boundless ocean !
’Neath the waves unseen we roam,
When the daylight glints the foam :
And our home is cool and deep,
Where the tranquil waters sleep.

1st Voice (Sovro).

I have been 'mid ice and snow,
Regions white and lone,

Where the pallid splendours glow,
Round the frost king’s throne.

And my breath has soothed the care

Of the ice-bound sailor there.

2nd Voice (SoLo).

When I saw the storm assail
The lone fisher’s boat,

Then I battled with the gale,—
Kept him still afloat.

Now he waits upon the bay

Till the dawn unlocks the day.

Syrens (CHORUS).

Lo, we come with lithesome motion,
Fairies we of boundless ocean !

No. 4.—Syrens (CHoRUS).

List ! there comes the sound of footsteps,
Gentle footsteps from the land.
Hush! Oh hush! a lonely maiden,
Slowly wanders on the sand.
Soft! Oh soft! a gentle maiden,
Wanders on the midnight sand.
Hush!



v A SEA DREAM.

No. 5.—RECITATIVE.—Elsie (Soro).

Speak to me, Oh ye restless waves,

That roll o’er sailors’ nameless graves,—
Speak to me, Oh majestic sea,

And say my love will come to me.

Say if his boat still rides the foam,

And thou wilt bear him safely Liome,—
Or, if all motionless he sleeps,

Within thy chill and awful deeps.

SONG.—Tlste.

Oh, sad the heart that doubts and fears!
Oh, sad and lone the fisher’s bride!
Who strains her eyes bedim’d with tears,

To catch his sail across the tide.
Oh mighty sea! Oh cruel sea!
Alas! alas! Oh woe is me!

Chorus of Syrens (faintly ).
She sings alag * Oh cruel sea !
Oh woe is me ! Oh woe is me !

Elste.
Oh tranquil moon! Oh pale sad moon !
That keepest silent watch above.
‘White Empress of the sombre noon !
Ob, tell me canst thou see my love ?
Oh mighty sea ! Oh cruel sea !
Alas! alas! Oh woe is me !

Syrens (fuintly ).

She sings alas! Oh cruel sea !
Oh woe is me ! Oh woe is me!

No. 6.—Syrens (Cuorus).

Fear not, sad one, from thy heart
Let not hope’s blest ray depart.
‘When the tempest shook the sea,
‘When the wild wind sported free,

Lo ! the syren’s mystic power,

Bore thy love through danger’s hour !
Gentle maiden, from thy heart,

Let not hope’s blest ray depart.

Flsie.
I hear sweet voices o’er the sea
Who is it speaks of hope to me ?

No. 7.—Syren Queen (Sovo).

Gay fairies are we of the trackless sea,
The wild winds careless daughters ;
Our crystal home is beneath the foam,
In the depths of the dark green waters;

O’er the stormy deep we frolic and leap,
And safe through its fierce commotion,
The barque shall ride o’er the restless tide,
Upborne by the Syrens of Ocean !

O, calm thy heart, fair maiden,
And put thy cares to flight ;
Though night with grief be laden,

Joy comes with morning light.

Though night be filled with sorrow,
And dark the shadows be,

There dawns a sweet to-morrow,
Across the Orient sea.

No. 8. —Chorus of Syrens.

There’s a quivering gleam of light,
Afar across the bay,
There’s a stir in the shades of night,
And a herald of coming day ;
There’s a growing glory above the foam,
And the stars grow dim in the silent dome!

No. 9.—Elsie (Sovo).

See ! gee ! upon the distant tide,
A tiny speck upon thie blue !
A white gleam dim and faint descried,
Where blends the sky with ocean’s hLue.
Oh, heaven be praised! it is his sail ;
My lover's boat outlives the gale.
"Tis nearer! nearer ! how it rides!
See how his keel the wave divides !
See how he dances o’er the foam,
Eager to greet his love and Liome !
Ol mighty sea! Oh glorious sea!
I thank thee thou hast answered me !

No. 10.—FINAL CHORUS.— Syrens.

Ol mighty sea! Oh glorious sea !
Thus ever may thine answer be.

May tearful eyes ne’er watch in vain,
To cateh the lov'd one’s sail again ;
Thus ever mnay thine answer be,

Oh mighty sea! Ol glorious sea!

Cease, cease your dirges,
Bells of the surges!
Fling your glad music afar o’er the foam !
Night flies with saduess,
Morning with gladness
Comes o’er the sea to the fisherman’s home!

O mighty sea! &e.

These words are Copyright under Lnglish and Colonial Statutes, and wust rot be reprinted without the permission
of the Publishers,
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N21. THE STORM
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From dawn till dark the mighty main, Has battled with the hurricane;
And giant billows near and far, Have thronged to the tumultuous war.
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NOVELLO’S ORIGINAL OCTAVO EDITIONS

or

Oratorios, Cantatas, Odes, Masses,

FRANZ ABT.

THE FAYS' FROLIC (Femalz voices)

SPRINGTIME (ditto) (SOL FA, 0/6)
SUMMER (ditto)

THE GOLDEN CITY (ditto) (SOL-FA, 0/6)
THE WISHING STONE (ditto)
THE WATER FAIRIES (ditto)
THE SILVER CLOUD (ditto)
MINSTER BELLS (ditto) . e

B. AGUTTER,

MISSA DE SANCTO ALBAND (English)

MISSA DE BEATA MARIA VIRGINE IN
(English) (Female voices)

THOMAS ANDERTON
YULE TIDE ... . -
THE NORMAN BARON
WRECK OF THE HhSPERUS (Sor. FA, 0/4)

Ww. L ARGENT
MASS, IN B FLAT ... ..

P. ARMBS
HEZEKIAH

ST. JOHN THE EVANGELIST :.: -
ST. BARNABAS

A D ARNOTT
YOUNG LOCHINVAR (SoL-Fa, 0/6)
THE BALLAD OF CARMILHAN (In the Press) ..

E. ASPA.

THE GIPSIES

ENDYMION ... w0 we e ve e e
ASTORGA.

STABAT MATER .. .. .« . ..

BACIHL
MASS, IN B MINOR
MISSA BREVIS, IN A ... .. ..
THE PASSION (S MATTHEW) ...
Abndged as used at St. Paul’s

THE PASSION (S. JonN) ..
CHRISTMAS ORATORIO
MAGNIFICAT e e
GOD GOETH UP WITH SHOUTING ~ . ..
GOD SO LOVED THE WORLD
GOD'S TIME IS THE BEST (Sor-Fa, 0,6) .
MY SPIRIT WAS IN HEAVINLESS ...
O LIGHT EVERLASTIN(: .

BIDE WITH US
A STRONGHOLD SURE . .
BE NOT AFRAID (SoL-#A, 0/4) ..
BLESSING, GLORY, AND WISDOM -
1 WRESTLE AND PRAY (Sm.-u, 012)
THOU GUIDE OF ISRAE
JESU, PRICELESS TREASURE .
WHEN WILL GOD RECALL MY SPIRIT
NOW WILL WE PRAISE THEL

J. BARNBY.

JESUS,

REREKAH (SoL-Fa, 0/9)
THE LORD IS KING (97th Psalm)

LEONARD BARNES.
THE BRIDAL DAY .

F. BARNETT
THE ANCIENT MARINER(SOL -FA, 2/0) e oe
THE RAISING OF LAZARUS ... . e
PARADISE AND THE PERI ..
THE WISHING BELL (Female voxces (SOL»FA l/)

BEETHOVEN.
THE PRAISE OF MUSIC
RUINS OF ATHENS
ENGEDI; OR, DAVID IN THE WILDFRNESS
MOUNT OF OLIVES ...

MASS, IN C
COMMUNION' SERVICE inc’
MASS, IN D e -
THE CHORAL SYMPHONY ...

Ditrto, VOCAL PART (SoL-Fa, 0/6)
THE CHORAL FANTASIA (SoL-Fa, 0/3)
A CALM SEA AND A PROSPEROUS VOYA(:E
MEEK. AS THOU LIVEDST

1994

1/6
1/0

2/6

2/6
2/6
2/0

1/6

1/0
4/0
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4/6

5/0
9/0

KAREL BENDL.
WATER-SPRITE’S REVENGE (Female voices) ...

WILFRED BENDALL.
THE LADY OF SHALOTT {Female vv.) (SoL-Fa, 1/0)

SIR JULIUS BENEDICT.

ST. PETER ...

THE LEGEND OF ST. CECILIA (s(m.m, 1/6) .

PASSION MUSIC FROM ST. PETE

SIR W. STERNDALE BENNETT.

THE MAY QUEEN (SoL-Fa, 1/0) .
THE WOMAN OF SAMARIA (SOL-Fa, 1/0)
INTERNATIONAL EXHIBITION ODE (1862)

G. R. BETJEMANN.
THE SONG OF THE WESTERN MEN ...

W. R. BEXFIELD

sos

ISRAEL RESTORED
HUGH BLAIR.

HARVEST-TIDE ..

JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-Fa, 1/0) ...

E. M. BOYCE.
THE LAY OF THE BROWN ROSARY .. ..
YOUNG LOCHINVAR ..

J. BRADFORD.
HARVEST CANTATA .. .-
THE SONG OF JUBILEE
PRAISE THE LORD e e

W. F. BRADSHAW
GASPAR BECERRA e

. ]. BRAHMS
A SONG OF DESTINY ... v .
C BRAUV
SIGURD ... e
] C. BRIDGE.
DANIEL . e e
RUDEL ...
. F. BRIDGE.

ROCK OF AGES Latm and Eng]lsh)(SOL FA, 0/4) “

MOUNT MORIAH ven

BOADICEA | ... s s

CALLIRHOE (SOL-FA 1/6)

NINEVEH

THE INCHCAPE ROCK . . .

THE LORD’S PRAYER (SOL-FA 0/6)

THE CRADLL OF CHRIST (“Stabat Matsr
Speciosa ') .

DUDLEY BUCI&
THE LIGHT OF ASIA .., . .

EDWARD BUNNETI‘
OUT OF THE DEEP (130th Psalm) ...

W. BYRD.
MASS FOR FOUR VOICES (in F minor) .. ..
) CARISSIMI.
JEPHTHAH .. ..
F. D. CARNBLL
SUPPLICATION ..
GEOR(:E CARTER
SINFONIA CANTATA (116th Psalm) ... .. ..
WILLIAM CARThR
PLACIDA -

CHERUBINI
REQUIEM MASS, C MINOR (Latm and Enghsh) e
SECOND MASS, IN D MINOR -
THIRD MASS (CORONAI‘!ON)
FOURTH MASS,IN C ..

1/0

2/6

1/8
1/6

1/6
2/0

1/8

1/0
2/6

1/0
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NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

. 3
if EY 5.
E. T. CHIPP, €8 £8 5¢
OB o s e P e . 40 - —
AOMI .. .. .. e e e e e 20— —
HAMILTON CLARKE.
PEPIN THE PIPPIN (Operetta), both Notations ... 2/6 — —
(D1r70, SOL-FA, 0/9)
THE MISSING DUKE (Operetta) (In the Press) ...
FREDERICK CORDER.
THE BRIDAL OF TRIERMAIN (SoL-Fa, 1/0) e 28 - —
SIR MICHAEL COSTA
THE DREAM ... o o o we 10~ —
H. COWARD
THE STORY OF BETHANY (SoL-Fa, 1/6)... . 2(6 3/0 —

F. H. COWEN.
ST. JOHN’S EVE (SoL-Fa, 1/6) ...
A SONG OF THANKSGIVING..,
SLEEPING BEAUTY (SoL-Fa, 1/6)
RUTH (SoL-Fa, 1/6}
SUMMER ON THE RIVER(Femalevv ) (SOL n 0’9)

wor

THE WATER LILY . 26 — —
VILLAGE SCENES (Female voxces) (SoL -FA, 0 9 ... 1,6 — —
CHRISTMAS SCENES (Female voices) (In the Press)

. MAUDE CRAMENT.

I WILL MAGNIFY THEE, O GOD (145th Psalm).. 26 — —
LITTLE RED RIDING HOOD (Female voices) .. 2/0 — —
W. CRESER.

EUDORA (A dramatic Idyll) e e e 86— —
W CROTCH.

PALESTINE .. . . 3/0 3/6 5/0
VV H CUMMINGS
THE FAIRY RING . . . 26 — —
VV G CUSI\IS
TE DEUM we . o o 16— —
GIDEON o v - o 36 — —
FELICIEN DAVID
THE DESERT (Male voices) ... e e 16 2/0 —
P. H. DIEMER.

BETHANY e o o 40 - -
M. E. DOORLY.

LAZARUS w e e w 26 — —
F. G. DOSSERT.

MASS, IN E MINOR 50 — —

COMMUNION SERV[CE ‘IN E MXNOR (In the
Press) .. e ..
F. DUNKLEY,
THE WRECK OF THE HESPERUS 10 — —
ANTONIN DVORAK.
ST. LUDMILA 5/0 6/0 7/6
D1t (German and Bohemtan V\’ords) 80 — —
THE SPECTRE’S BRID 8/0 3/6 50
DitTo (Gcrman and Bchemlan Words) 60 — —
STABAT MATER ... - 2/6 3/0 4/0
PATRIOTIC HYMN.. 16 — —
(German and Bohemlan Words) 30 — —
REQUIEM MASS ... . .. 5/0 6/0 7/6
MASS, IN D e e 26 —
COMMUNION’ SERVICE IND e . 26 — —
A. E. DYER.
SALVATOR MUNDI . . o 28 — —
ELECTRA OF SOPHOCLES . 1/6 200 —
H. ]. EDWARDS.
THE ASCENSION ... . e . 268 — -
THE EPIPHANY . " we 20 — —
PRAISE TO THE HOLIEST . . 1/6 — —
EDWARD ELGAR
THE BLACK KNIGHT ... - 20 — —
ROSALIND F. ELLICOTT
ELYSIUM . v 10— —
THE BIRTH OF SONG . 16 — —
. GUSTAV ERNEST
*ALKI‘HE YEAR ROUND (Female vv.) (SoL-Fa, 0/9) 2/0 — —
T. FACER.
\H@S RECEPTION (Operetta)... 2/6 — —
J;)\no, Sor-Fa, 0/9
o . FANING.
Lo &ISIES (Femal . 26 — —
"’\‘\%;}” ITTO, SOL-F: 7 ; voices) /
‘eg .NRY FARMER.
. atin and English) (SoL-ra, 1/0) 2/0 2/6 3/6

is

MYLES B. FOSTER. £k

THE LADY OF THE ISLES ... 1/8
‘THE ANGELS OF THE BELLS (Female vmces) 1/6

(D1TTO, SOL-FA, 0/8)
THE BONNIE FISHWIVES (Female vv. ) (SOL -FA 0/9) 2/6
SNOW FAIRIES (Female voices) . 1/6

ROBERT FRANZ.
PRAISE YE THE LORD (117th Psalm)

NIELS W. GADE.
PSYCHE (SoL-ra, 1/6) .
SPRING’S MESSAGE (SOL FA, 0/3)
ERL- KING’S DAUGHTER (Sor- FA, 0/9)
ZION

o .

THE CRUSADERS (Sor. FA, /0)
COMAL e
CHR[STMAS EVE (SoL FA ‘0 4) .
HENRY GADSBY.
LORD OF THE ISLES (SOL-FA, 1/6) .. 2/8
ALCESTIS (Male voices) ... 4/0
COLUMBUS (Male voices)... . 2/8
G. GARRETT.
HARVEST CANTATA (SOL-FA, 0/6) e o 1/0
THE SHUNAMMITE N e .. 30
THE TWO ADVENTS ... . 1/8
R. MACHILL GARTH.
EZEKIEL s 4/0
THE WILD HUNTSMAN" o v 1/0
A. R. GAUL.
A SONG OF LIFE (Ode to Musxc) (SOL -FA, 0’6) . 1/0
JOAN OF ARC (SoL-Fa, 1/0 . . 2/6
PASSICN SERVICE o . 26
RUTH (SoL-Fa, 0/9) ... . . 2.0
THE HOLY CITY(SOL-FA, 1/0) . . 2/6
THE TEN VIRGINS (SoL-ra, 1/0 e 26
ISRAEL IN THE WILDERNESS (SOL~FA 1/0) 2/6
UNA 2/6
(D 'rro, Sov- m, 1/0)
THE LEGEND OF THE WOOD (Female voices)... 1/0
(D11TO, SOL-FA, 0/8)
FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices) 16
F E GLADSTONE
PHILIPPI o . . 2/6
GLUCK
ORPHEUS .. . 38
F. K. rIATTERSLEY
ROBERT OF SICILY .. /6
HERMANN GOETZ
BY T HI". WATERS OF BABYLON (137th Psalm) 1/0
NENIA . « 10
THE WATER LILY (Male voxces) . 1/6
CH. GOUNOD.
MORS ET VITA (Latin or English) ... 6/0
DiTro, SoL-ra (Latin and Enghsh) 2/0
REQUIEM MASS, from “Mors et Vita” 2/6
THE RhDEVXPTION (English words) (SoL FA,2/0) 5/0
DitTo (French Words) . 8/4
DitToO (German Words) 10/0
MESSE SOLENNELLE (ST, CECILIA)... 1/0
OUT OF DARKNESS 1/0
COMMUNION SERVICE (Messe So]ermelle) e 1/6
TROISIEME MESSE SOLENNELL . e 2/6
DE PROFUNDIS (130th Psalm) (Latin Words) o 1/0
Dit {Out of darkness) 1/0
THR ShVEN WORDS OF OUR SAVIOUR ON
THE CROSS (Filie Jerusalem) 1/0

DAUGHTERS OF JERUSALEM

GALLIA (SoL-Fa, 0/4) e . . 1/0
A. M. GOODHART

EARL HALDAN'S DAUGHTER . w 1/0

ARETHUSA .. Ve e .. 20
C. H. GRAUN

THE PASSION OF OUR LORD (Der Tod Jesu) ... 2/0

TE DEUM  ve vee e aee e s o 200
ALAN GRAY.

THE WIDow OF ZAREPHATH ... . .. 2/0

ARETHUS . 18

THE LI:.GEND ‘OF THE ROCK-BUOY BELL ... 1/0
0. GRIMM

THE SOUL'S ASPIRATION ... .. 10
G. HALFORD.

THE PARACLETE e e e e e 200
E. V. HALL.

IS IT NOTHING TO YOU? . we v o 08
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NOVELLO S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

HANDEL.

ALEXANDER'S FEAST - . .
ACIS AND GALATEA ..

DITTO, New E.dlt]on, edited by ] Barnby (SOL FA I/L)
ALCESTE
SEMELE.. ..
THE PASSION

THE TRIUMPH OF 'IIME AND TRUTH
ALEXANDER BALUS .
HERCULES ...
ATHALIAH ..
ESTHER...
SUSANNA
THEODORA ...
BELSHAZZAR .
THE MESSIAH, edlted byV Novello(box.—m 1/0) .
THE MESSIAH, ditto, Pocket Edition .. . “
THE MESSIAH, edited by W. T. Best . e
ISRAEL IN EGYPT edited by Mendelssohn
ISRAELINEGYPT, edited by V. Novello, Pocket Edit.
UDAS MACCABAUS (SoL-Fa, 1/0) ... . .
UDAS MACCABZEUS, Pocket Edition
SAMSON (SoL-Fa, 1/0)
SOLOMON .

CHANDOS TE DEUM ..
DETTINGEN TE DEUM .
UTRECHT JUBILATE ...
O COME, LET US SING UNTO THE LORD
(5th Chandos Anthem)
O PRAISE THE LORD (6th Chandos Anthem)
CORONATION AND FUNERAL ANTHEMS
Or, singly :—
THE KING SHALL RE_]OICE
ZADOK THE PRIEST
MY HEART IS INDITING ..
LET THY HAND BE STRBNGTHENED
THE WAYS OF ZION ..
ODE ON ST CECILIA’S DAY .. .
L’ALLEG
DIXIT DOMINUS (from Psalm cx) (In the Press)

HAYDN.
THE CREATION (SoL-Fa, 1/0) .
THE CREATION, Pocket Edition
THE SEASONS o
Each Season, singly (SPRI‘IG Tonic Sol- fa, 6d)
FIRST MASS, IN B PLAI’(Latm) oo
DitTo (Latin and Enghsh)
SECOND MASS, IN C (Latin) ...
THIRD MASS (IMPERIAL) (Latin and Enrrll-:h) .
(Latin) ... v

Dirto
SIXTEENTH MASS (Latin) .
THE PASSION; OR, SEVEN LAST WORDS OF

OUR SAVIOUR ON THE CROSS
TE DEUM (Engiish and Latin) ... ..
INSANAE ET VANZE CURA (Dltto) .

BATTISON HAYNES.
THE FAIRIES’ ISLE (Female vmc_es) .
A SEA DREAM (Female voices) .

H. HEALE
JUBILEE ODE .

C. SWINNERTON HEAP
FAIR ROSAMOND (SoL-Fa, 2/0)

EDWARD HECHT.
ERIC THE DANE
O MAY 1 JOIN THE CHOIR INVISIBLE

GEORGE HENSCHEL.
OUT OF DARKNESS (x3oth Psaim) .
TE DEUM LAUDAMUS, [}
STABAT MATER ...

HENRY HILES
FAYRE PASTOREL
THE CRUSADERS .
FERDINAND HILLER
NALA AND DAMAYANTI .
A'SONG OF VICTORY (Sot-ra, 0/9) -

HEINRICH HOFMANN

FAIR MELUSINA ... e .
CINDERELLA .
SONG OF THE NORN'%(Female vmce:) . .

HUMMEL.

FIRST MASS, IN B FLAT .
COMMUNION SERVICE, ditto ..

SECOND MASS, IN E FLAT ...
COMMUNION SERVICE, ditto ...
THIRD MASS, IN D o
COMMUNION’ SERVICE, ditto ...
ALMA VIRGO (Latin and English) e
QUOD IN ORBE (Ditto)

3/6

3/0
1/0

2/6
1/6

6/6
2/6

4/0
10

2/0
4/0
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W. H. HUNT.
STABAT MATER .. v e e
H. H. HUSS.
AVE MARIA (Female voices) ...
F. ILIFFE

SWEET ECHO o e . e .. .
JOHN WILLIAM jACKSON
I CRIED UNTO GOD
W, JACKSON

D. jENKINS.
DAVID AND SAUL (SoL-ra, 2/0)
A. JENSEN.

THE FEAST OF ADONIS e
W. ]OHNSO\I

ECCE HOMO ... ..

C. WARWICK ]ORDAN
BLOW YE THE TRUMPET IN ZION

ALFRED KING.
N. KILBURN.
THE SILVER STAR (Female voices) e
THE LORD IS MY SHEPHERD (23rd Psalm)

OLIVER KING.

BY THE WATERS OF BABYLON (137th Psalm)...
THE NAIADS (bem‘ale vonces)

THE YEAR

oo woe

THE EPIPHANY

THE SANDS O'D
J. KINROSS

SONGS IN A VINEYARD (Female vv.) (SoL-Fa,0/6)
H. LAHEE.

THE SLEEPING BEAUTY (Femalevv.)(SoL-ra, 0/6)
LEONARDO LEO.

DIXIT DOMINUS ... .. i ci v e
H. LESLIE.

THE FIRST CHRISTMAS MORN e
F. LISZT.

THE LEGEND OF ST. ELIZABETH
THIRTEENTH PSALM ..

C. H. LLOYD

ALCESTIS
ANDROMEDA e
HERO AND LEANDER ...
THE SONG OF BALDER e

THE LONGBEARDS’ SAGA (Male vomesl
THE GLEANERS’ HARVEST (Female voxces)
A SONG OF JUDGMENT .

ROSSALL

SIR OGIE AND THE LADIE ELSIE

CLEMENT LOCKNANE.
THE ELFIN QUEEN (Female voices) ...

W. H. LONGHURST.
THE VILLAGE FAIR

HAMISH MACCUNN

LAY OF THE LAST MINSTREL (SoL-Fs,16) ...
LORD ULLIN'S DAUGHTER (SoL-Fa, 0/8)...

G. A. MACFARREN.
SONGS IN A CORNFIELD (Female voices)

DirTo, SOL-FA, 0 /
MAY-DAY (Sor-ra, 0/6) .
THE SOLDIER'S LEGACY (Operetta)
OUTWARD BOUND

A. C. MACKENZIE

THE DREAM OF JUBAL

THE STORY OF SAYID..

JASON

THE BRIDE (Sor- m 0/8

THE ROSE OF SHARON(SOL-FA, 2/0)

JUBILEE ODE

THE COTTER'S SATURDAY NIGHT (Sox. bA 1 0)

THE NEW COVENANT

VENI, CREATOR SPIRITUS ..

BETHLEHEM...
DitTo.

Act"I‘I., se.i)'aratél'y
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NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

J. B. McEWEN.
THE VISION OF JACOB e

F. W. AVIARKULL
ROLAND’S HORN (Male voices) o .

F. E. MARSHALL.
PRINCE SPRITE (Female voices)

J. T. MASSER.
HARVEST CANTATA
J. H. MEE.
HORATIUS (Male voices) ..
DELPHI, A LEGEND OF 'HELLAS (Male vou:es)

MENDELSSOHN.
ELIJAH (SoL-ra, 1/0) .,
ELI(JAH (Pocketr EDITION)
AS THE HART PANTS (42nd Psalm)
COME, LET US SING (95th Psalm) ... -
WHEN ISRAEL OUT OF EGYPT CAME
(DirTo, SoL-Fa, 0/9)
NOT UNTO US, O LORD (r15th Psalm)
ST. PAUL (SoL-Fa, 1/0) ...
ST. PAUL (Pocket Edmon)
HYMN OF PRAISE (Lobgesang) (SOL FA, 1/0) -
LORD, HOW LONG WILT THOU (SoL-Fa, 0/4) ..
HEAR MYDPRAYER (s.solo and chorus) (Sox,-m 0/3)
1ITTO TTO
LAUDA SION (Pralsejehovah)(SoL -Fa, 0/9)
THE FIRST WALPURGIS NIGHT (SoL-Fa, 1/0)
MIDSUMMER NIGHT’S DREAM (Female voxces)
ATHALIE (SoL-Fa, 1/0)
ANTIGONE (Male vcxces) (SoL FA, 1,0)
MAN IS MORTAL (8 voices) . PN e
FESTGESANG (Hymns of Prmse)
Dirro (Male voices)
CHRISTUS (SoL-Fa, 0/6) ... .-
THREE MOTETS FOR FEMALE VOICES
SON AND STRANGER (Operetta) ...
LORELEY (SoL-ra, 0/6) .
EDIPUS AT COLONOS (Male Volces)
TO THE SONS OF ART (Ditto) (SoL PA 0/3)
WDGE ME, O GOD (43rd Psalm) (SoL-Fa, 0; 111_;)
HY RAGE FIERCELY THE HEATHEN e
MY GOD, WHY, O WHY HAST THOU FOR-
SAKEN ME (22nd Psalm) ...
SING TO THE LORD (g8th Psalm) ...
SIX ANTHEMS for the Cathedral at Berlin,
8 voices, arranged in 4 parts ...
AVE MARIA (Saviour of Sinners), 8 vmces

MEYERBEER.
NINETY-FIRST PSALM (Latin)
Dritro (English) ..,
A. MOFFAT.
A CHRISTMAS DREAM (A Cantata for Children)...
B. MOLIQUE
ABRAHAM o e o
MOZART
KING THAMOS .
FIRST MASS (Latin and Enﬂllsh)
SEVENTH MASS, IN B FLAT -
COMMUNION SERVICE IN B FLAT dlttO o
TWELFTH MASS (Latm)
Dit (Latin and Enghsh) (SoL FA 0; 9)
REQUIEM MASS
Ditto (Latm and Engllsh) (SOL-FA 1’0)
LITANIA DE VENERABILI ALTARIS(ED)
LITANIA DE VENERABILI SACRAMENTO (Bb)
SPLENDENTE TE DEUS First Motet
O GOD, WHEN THOU APPEAREST ditto
HAVE MERCY, O LOR . Second Motet
GLORY, HONOUR PRAISE Third Motet
E. MUNDELLA,
VICTORY OF SONG (Female voices) . o -

DR. JOHN NAYLOR
JEREMIAH ..

JOSEF NEéVERA
DE PROFUNDIS .. .

E. A NU\:'\I
MASS, IN C ... ..
REV. SIR FREDK. OUSELEY.
THE MARTYRDOM OF ST. POLYCARP ...
R. P. PAINE.
THE LORD REIGNETH (93rd Psalm)

PALESTRINA,
MISSA ASSUMPTA EST MARIA ..

ase e e .

y

MISSA PAP/E MARCELLI
MISSA BREVIS
MISSA “O ADMIRABILE COMMERCIUM"
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H. W. PARKER.

THE KOBOLDS .. . .

HORA NOVISSIMA...

C. H. H. PARRY
DE PROFUNDIS (130th Psalm) ..
ODE ON ST. CECILIA'S DAY (SoL-ra, 1/0) ..
BLEST PAIR OF SIRENS (SoL-Fa, 0/8)

{ THE GLORIES OF OUR BLOOD AND STATE

PROMETHEUS UNBOUND .
JUDITH ..
F,ALIL?EGRO (SOL FA, 1/6)
THE LOTUS- EATERS (The Chorlc Song) oo
KiNa SAUL (In the Press)... .. -

DR. jOSEPH PARRY.

NEBUCHADNEZZAR ...
DrtToO, SoL-Fa ... e o
B. PARSO\'S
THE CRUSADER ...

T. M PATTISON
MAY DAY (Sor-ra, 0/6)
THE MIRACLES OF CHRIST(SOL-FA, 0/9)
THE ANCIENT MARINER v
THE LAY OF THE LAST MINSTREL

A. L. PEACE.
ST. JOHN THE BAPTIST

D. PRENDERGAST
THE SECOND ADVENT .

PERGOLE%I
STABAT MATER (Female voices) (SoL-Fa, 0/6)

CIRO PINSUTI.
PHANTOMS—~FANTASMI NELL’' OMBRA

E. PROUT.

DAMON AND PHINTIAS (Male voices) ...
THE RED CROSS KNIGHT (SoL-Fa,20) ..
THE HUNDREDTH PSALM ...
FREEDOM .

HEREWARD

QUEEN AIMEE (Female vomesj

PURCELL.
DIDO AND ENEAS
TE DEUM AND jUBILATE IND ...

LADY RAMSAY.
THE BLESSED DAMOZEL .. ..

J. F. H. READ.
HAROLD e .- e .
BARTIMEUS ...
CARACTACUS.,
THE CONSECRATION OF THE BANNER
IN 'IHE FOREST (Male voices) .

son

PSYCH

THE DEATH OF YOUNG RO'VIILLY(Male \olces)
J. V. ROBERTS.

JONAH .. w e

W. S ROCKSTRO
THE GCOOD SHEPHERD e

J. L. ROECKEL.

THE SILVER PENNY (SoL-Fa, 9/9) ...

EDMUND ROGERS.
THE FOREST FLOWER (Female voices)

ROLAND ROGERS
PRAYEK AND PRAISE ... .
FLORABEEL (Female voices) o
ROMBERG

THE LAY OF THE BELL (New Edition, translated
by the Rev. J. Troutbeck, D.D.,) (SoL-Fa, 0:8)
’I‘HE TRANSIENT AND THE ETERNAL
DirTo, SoL-Fa, 0/4
ROSSINI.
STABAT MATER (SOL FA, 1/0) .
MOSES IN EGYPT .

CHARLES B. RUTENBER
DIVINE LOVE -
ED SACHS
WATER LILIES ..

C. SAINTON-DOLBY.
FLORIMEL (Female voices) v e
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NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

CAMILLE SAINT-SAENS.
THE HEAVENS DECLARE—C(GLI ENARRANT
(19th Psalmj.. -

. H. SANGSTER
ELYSIUM .. ..

FRANK J. SAWYER
THE STAR IN THE EAST .o e
THE SOUL’S FORGIVENESS ..

H. W. SCHARTAU.
CHRISTMAS HOLIDAYS (Female voices)

SLHUBERT.
MASS, IN A FLA .
COMMUNION SERVICE ditto ...

MASS, IN E FLAT . -
COMMUNION SERVICE ditto ...

MASS, IN B FLAT .
COMMUNION SERVICE ditto ... .
MASS, IN C e
COMMUNION "SERVICE, ditto ... -
MASS, IN G
COMMUNION SERVICE "ditto ...
MASS, IN F

COMMUNION ‘SERVICE, ditto . .
SONG OF MIRIAM (SoL-Fa, 0/6)

SCHUMANN.

THE MINSTREL'S CURSE ...
THE KING'S SON ... - e v
MIGNON'S REQUIEM .. e
PARADISE AND THE PERI (SOL FA 1/6)
PILGRIMAGE OF THE ROSE
‘VIANI‘RED o
FAUST
ADVENT HYMN «Iy Lowry Guise™
NEW YEAR'S SONG (SOL-FA, 0/6) ... ... -
H. SCHUTZ.
THE PASSION OF OUR LORD . e

BERTRAM LUARD SELBY.
CHORUSES AND INCIDENTAL MUSIC TO
“HELENA IN TROAS?” . .
SUMMER BY THE SEA(Female voices)
H. R. SHELLEY.
VEXILLA REGIS (The Royal Banners forward go)
E. SILAS.

MASS,
]CSMMUNION SERVICE iNc”
AS .

R. SLOMAN.
SUPPLICATION AND PRAISE

HENRY SMART.
KING RENE’'S DAUGHTER (Female voices)
THE BRIDE OF DUNKERRON (SoL-Fa, 1/6)
M. %MIETON
KING ARTHUR (SoLFa, 1/0) ... - e
ARIADNE (SoL-Fa, 0/9) ...
ALICE MARY SMITH.

THE RED KING (Men's voices)...

THE SONG OF THE LITTLE BALTUNG (dltto)
Ditto, SOL-FA, 0/8

ODE TO THE NORTH-EAST WIND

ODE TO THE PASSIONS

E. M. SMYTH
MASS, IND .. . - o

SOMERVELL

MASS, IN C MINOR

CHARL'I ON T SPEER
THE DAY DREAM .

SPOHR

MASS (for 5 solo voices and double choir)
HYMN TO ST. CECILIA...
CALVARY

FALL OF BABYLON -
LAST ]UDGMENI (SoL-Fa, 1/ 0)
THE CHRISTIAN'S PRAYER .

GOD, THOU ART GREAT (SOL PA, 0/6)

HOW LOVELY ARE THY DWELLINGS FAIR
JEHOVAH, LORD OF HOSTS.. .

JOHN STAINER.
THE CRUCIFIXION (SoL-Fa, 0/9)
ST. MARY MAGDALEN (SoL-Fa, 10)
THE DAUGHTER OF JAIRUS (SOL -FA, 0/9}
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| MASS, IN G MAJOR

C. VILLIERS STANFORD

EDEN ..
THE VOYAGE OF MAELDUNE
CARMEN SECULARE ...
THE REVENGE (SoL-F4, 0/9) ..
GOD IS OUR HOPE (46th Psalm)
(iiDIPUS REX (Male voices)
THE EUMENIDES..

COMMUNION SERVICE,IN G

EAST TO WEST

THE BATTLE OF THE BALTIC ...
H. W STLWARDSON

GIDEON IR

J. STORER.
THE TOURNAMENT
MASS OF OUR LADY OF RANSOM

E C. SUCH
NARCISSUS AND ECH
GOD 1S OUR REFUGE /46th Psalm) .
ARTHUR SULLIVAN.
THE GOLDEN LEGEND (Sov-Fa, 2/0)
ODE_FOR THE COLONIAL AND INDIAN
EXHIBITION .. .. ..
FESTIVAL TE DEUM ..
W. TAYLOR
ST. JOHN THE BAPTIST ..
A. GORING THOMAS
THE SUN-WORSHIPPERS .. .. .. ..
E. H. THORNE
BE MERCIFUL UNTO ME ..
BERTHOLD TOURS
A FESTIVAL ODE .

THE HOME OF TITANIA
{SoL-Fa, 0/6) .

(Female voicé;}

FERRIS TOZER
KING NEPTUNE'S DAUGHTER (Female voices)
Ditro, SoL-Fa, 0/6
VAN BREE.
ST. CECILIA'S DAY (SoL-Fa, 0/9)
CHARLES VINCENT.
THE VILLAGE QUEEN (Female vomes)(SoL FA, 0/6)
THE LITTLE MERMAID (Female voices) . ..
W, S. VINNING.
SONG OF THE PASSION (according to St. John)...

S. P. WAD DINGTON

JOHN GILPIN

W M WAIT
THE GOND SAMARITAN .. ..
GOD WITH US ..
ST. ANDREW... ..

R H. WALKER.

JERUSALEM ... s o e oo e e
R. H. WALTHEW.
THE PIED PIPER OF HAMELIN .. .. ..
WEBER.

IN CONSTANT ORDER (Hymn)
MASS, IN G (Latin and English)... .
MASS, IN E FLAT (Ditto) .
COMMUNION SERVICE IN E FLAT ..
JUBILEE CANTAT "
PRECIOSA
THREE SEASONS ..

S. WESLEY.
IN EXITU ISRAEL
DIXIT DOMINUS ... .

. S. WESLEY.
O LORD, THOU ART MY GOD

. E. WEST.

SEED-TIME AND HARVEST (SoL-Fa, 1/0)...

C. LEE WILLIAMS.
THE LAST NIGHT AT BETHANY (SoL-Fa, l/o)
GETHSEMANE R
A HARVEST SONG OF PRAISE
E. WILSHIRE
GOD IS OUR HOPE (Psalm 48)...  w.  wo o
THOMAS WINGIIAM
TE DEUM (Latin) ..
CHAS WOOD
ODE TO THE WEST WIND .. ..
M. W. YOUNG
THE RETURN OF {SRAEL TO PALESTINE ..
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NOVELLO'S
VIOLIN & PIANOFORTE ALBUMS.

LONDON & NEW YORK: NOVELLO, EWER AND CO.

18{94.

s. d. s. d.
*1. Mendelssohn.—Four Marches. Transcribed *16. Haakman,—Twelve Characteristic Pieces .. 2 6
by B. Tours. No. 1, Wedding March; . i g ;
! . 7. Handel.—Six Sonatas. The Pianoforte
No. 2, War March of the Priests; No. 3' Accompaniment by A. DOLMETSCH .. 3 6
Cornelius March; No. 4, Funeral March .. 2 6 . K R
18, Arcangelo Corelli.—Six Trios. For Two
*2. Berthold Tours.—Thlrty Melodies (expressly Violins and Violoncello, or Pianoforte;
written to be used in connection with the or as Quartets, with Violoncello and Piano-
Author’s VioLiN PRIMER) .. .. e 2 6 forte. Edited and the Pianoforte Accom-
*3. Mendelssohn.—* Elijah.” Ten Transcnptlons paniment by A. DOLMETSCH .. " 36
by B. Tours .. .. .. .» 1 o| 19. Kate Ralph.—Six Pieces .. . . 2 6
*4. Gounod.—'Mors et Vita.” Ten Transcrip- 20. Yarious Composers.—Fourteen Pieces .. 2 6
tions by B. Tours .. .. .. o2 . .
vc. Batti - s 21. Various Composers.—Twelve Pieces.. «w 2 6
‘Z' s:’ ;son aynes.—Twelve Sketches. . - -2 22. Various Composers.—Thirteen Pieces e 2 6
. —E D - i D
g ) Jacoby—Hungarian Dances. (Tran | 23, Rosalind F. Ellicott,—Six Picces .. .. 2 6
* e bl
. _ 24. Arthur Sullivan.—** The Golden Legend.
7. Ip goglio R?‘fgghla'nti' Nine Morceaux de 2 6 Nine Transcriptions by B. Tours . 2 6
8. Oliver King.—Twelve Pieces .. .. .. 2 6| 25 J.Miiller.—Forest Pieces (Op.9) .. .. 2 6
*g. Joachim Raff.—Six Morceaux de Salon .. 2 6| 20 Ethel M. Boyce.—Eight Pieces . -~ 2 6
10. Siegfried Jacoby.—Six Characteristic Pieces. 27. 1. B. Poznanski.—Ten Pieces .. .t «+ 26
For Two Violins .. .. .. .- 2 6| 28 Ch.de Bériot.—Eight Pieces .. . .. 2 6
11. Arcangelo Corelli,.—Twelve Sonatas. InTwo 29. Henry Purcell.—Fourteen Pieces. The Piano-
Books. Edited by A. DoLmETscH. BookI. 3 6 forte Accompaniment, Marks of Expression,
*12. Arcangelo Corelli.—Twelve Sonatas. In Two Iljg;vslgg and Fingering by ArxoLD Dot- 2 6
Books. Edited by A. DoLMETscH. Book II. 3 6 . v . . . .
*13. Siegfried Jacoby.—Eight National Melodies. 30. H. W, Ernst.—Seven Pieces .. . .. 2 6
(Arranged) .. .. .. .. 2 6| 31. F.David.—Five Pieces .. .. . .. 2 6
*14. GO ** Redemption.”” Nine Transcrlp- 32. H. Yieuxtemps.—Four Pieces .. .. .. 2 6
tions by B. Tours .. . .o .. 2 6 33. F. Schubert.—Six Valses arranged by SIEG-
*15. Arnold Dolmetsch.—Twelve Easy Pieces .. 2 6 FRIED JACOBY .. 2 6
* These Albums may also be had arranged for Violoncello and Pzanoforte
s. d. s d
J. D. Davis,—Six Pieces for Violin and Piano- A, C. Mackenzie.—Pibroch. Suite for Violin Solo.
forte (Op. 21) .. .. 3 6 Arrangement for Violin and Pianoforte net 6 o
Edward German.—Three Dances from the Mu51c Orchestral Parts . .. .. ,, 18 ©
to Shakespeare's ** Henry VIIL.” Arranged Concerto for the Violin. Arrangement for Violin
for Violin and Pianoforte by the Composer and Pianoforte .. .. . .. net 6 o
. . ... met 3 0 Full Score .. . .. . s 21 O
H. Grossheim.—Six Easy Pieces for Violin and Orchestral Parts . , 21 O
Pianoforte (Op.24) =~ .. .. .. met 2 6| Kifred Moffat.—Twelve Transcrlptmns for Two
C. Gurlitt.—Six Pieces for Violin. With Piano- Violins and Pianoforte . .. net 5 o
forte Accompaniment .. «» «+ met 4 O Jogeph Ne§vera.—Ten Pieces for the Violin.
Romance (from the above) . .. w 2 0 With Pianoforte Accompaniment .. net 6 o
W. Macfarren.—First Sonata . . n 0 ©of Ppepey Pitt.—Bagatelles for Violin and Pianoforte
Second Sonata .. w 6 o (Op. 1) net 3 6
. *A. C. Mackenzie.—Six Pieces for Violin. With ‘e ot i
Pianoforte Accompaniment. No. 1, Gavotte; 1. B. Poznanski.—Ten Sketches for Violin and
No. 2, Berceuse; No. 3, Benedictus; No. 4, Pianoforte .. .+ met 3 6
Zingaresca ; No. 5, Saltarello; No. 6, Tema J. L. Roeckel.—Six Pieces for the onhn With
con Variazioni .. . .« net 5 0 Pianoforte Accompaniment .. .. mnet 5 o
Zingaresca (from the above) i .. » 2 0| Emile Sauret.—Elégie et Rondo for Violin and
Benedictus (from the above) . 2 0 Pianoforte . . . .. mnet 4 o
Full Score . Arranged for Orchostra: n;; 5 o Berthold Tours.—Suite for Violin and Pianoforte.
Orchestral Parts ot : 36 From Music to Shakespeare’s «“ Hamlet’* net 3 o
Highland Ballad, Op. 47, No. 1, for V]ohn w)th Herbert. W. Wa.reing.——Six Piecgs for the Violin.
Pianoforte Accompaniment .. net 3 6 With Pianoforte Accompaniment :—
Two Pieces (Barcarola and Vlllanella) Op 47, 1. May Day Festivalnet 2 o] 4. Pastoral Dancenet 2 o
No. 2, for Violin with Pianoforte Accom- 2. At Killee .. » 2 0|5.Legende .. w I 6
paniment .. .. .. .. net 3 6| 3. Romance .. » I 6|6, Saltarello.. 4 2 O



NOVELLO'S

VIOLONCELLO & PIANOFORTE ALBUMS.

1. Mendelssohn. — Four Marches.

Transcribed by B. Tours. No. 1,
Wedding March; No. 2, War
March of the Priests; No. 3,

Cornelius March ; No. 4, Funeral
March .

2. Berthold Tours.—Thirty Melodies

These Melodies are expressly written to be
used in connection with the Author’s
Violin Primer.

3. Mendelssohn.—« Elijah.” Ten

Transcriptions by B. Tours

4. Gounod.—“ Mors et Vita.,” Ten

Transcriptions by B. Tours

. Battison Haynes.—Twelve Sketches

O'\(n

. Siegfried Jacoby.—Hungarian
Dances (Transcribed)

Novello’s Albums for Pianoforte and
Stringed Instruments—

No. 1. ARNoLD DOLMETSCH.—Suite
of Four Pieces ...

No. 2. PURCELL.—Suite of Five
Pieces. The Pianoforte Accom-
paniment, Marks of Expression,
Bowing, and Fingering, by
Arnold Dolmetsch

No. 3. Epwarp GERMAN. —_Three
Dances from Music to ¢ Henry
VILL”  In the press.

Francesco Berger.—Cavatina in F, for
Violoncello, with Pianoforte Accom-
paniment

Rosalind F. Ellicott.—A Réverie, for
Violoncello and Pianoforte .. .

H. Hoffmann. —Russian Romance (from
Prairie Pictures), arrange,d by F.
GRUTZMACHER .

Romance. Op. 48

J. Hollman.—Six Morceaux: No. 1,
Legende ; No. 2, Pizzicati; No. 3,
Aubade; No. 4, Andante; No. 3,
Petite Valse ; No. 6, Tarantelle

Or, singly, each

s. d. s. d.
7. Arthur Sullivan, —< Golden Le-
gend.” Nine Transcriptions by
B. Tours ... .. 2 6
9. Joachim Raff.—Six Morceaux de
2 6 Salon 2 6
2 6|12. Areangelo Corelli.—Six Sonatas.
Book2. Edited by A. DoLuETrsce 3 6
13. Siegfried Jacoby.—Eight National
Melodies (Arranged) . .. 2 6
'14. Gounod. — “ Redemption.”  Nine
o Transcriptions by B. Tours 2 6
15. Arnold Dolmetsch.—Twelve Easy
2 6 Pieces 2 6
2 0|16. Haakman,—Twelve Characteristic
Pieces .. 2 6
2 6|20. Arnold Dolmetsch.—Ten Pieces... 2 6
s. d. s. d.
G. Libotton.—Six Pieces for the Violon-
cello with Pianoforte Accompani-
ment :—
2 6 No. 1, Etude Caprice 2 6
,» 2, Réverie . 1 6
s, 3, Caprice Hongrms 2 o
» 4, Nocturne (Chopin) 1 6
5 5, Chantsans Paroles(Tsch:u
2 6 kowsky) ... 1 6
,» 0, Dubist die Ruh’ (Schubert) 1 6
Walter Macfarren.—Sonatain E minor 6 o
A. C. Mackenzie.—Six Pieces. Op. 37.
Arranged (from the original for
Violin) by J. B. KraLL 5 O
6
! Mendelssohn.—Romance sans Paroles.
Op. 109 . .. 1 6
Sonata in F minor. Op. 4 2 6
I 6|Sonatain B flat. Op 45 3 6
Sonata in D. Op. 58 ... . 4 o
Variations Concertantes in D. Op 17 3 o
1t o|C. Hubert H. Parry.—Sonata in A 7 6
2 6
Alfred Piatti.—Serenata for Two Vio-
loncellos and Pianoforte .. 3 O
Otto Schweiger.—Sonata. Op. 28 7 6
7 6|C. Villiers Stanford.-—Three Inter-
2 0 mezzi. Op. 13 4 6

LONDON & NEW YORK: NOVELLO, EWER AND CO.



NOVELLO’S

PIANOFORTE ALBUMS.

Epirep sy BERTHOLD TOURS.

In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings.

Pieces from Petits Preludes,
Partita Nos. 1 to 3, &c.
Pieces from Suites Anglaises,
Suites Frangaises. Partita Nos. 4 and 35, &c.
No. 3.—Bach. Twenty Pieces from Petits Preludes,
Concertos, Suites Anglaises, &c.
Nos. 1, 2,and 3, in One Vol,, cloth, 4s.

No. &—Handel. Twenty-four Pieces from Suites 1 to 7,
Sonatas, ‘“ Harmonious Blacksmith,"” &c.
No. 8.—Handel. Twenty-four Pieces from Suites 8 to 12,
Gavottes, &c.
No. 6.—Handel. Twenty-four Pieces from Suites 13 to
16, Water Music, &c.
Nos. 4, 5, and 6, in One Vol,, cloth, 4s.

No. 7.—Marches. Fifteen Pieces, including Mendels-
sohn’s « Hero's March,” Rakoczy's March, Bridal
March “* Lohengrin,” &c.

No. 8.—Marches. Fifteen Pieces, including Meyerbeer’s
Coronation March, Cornelius March, Pilgrim's
March, &c.

No. 9.—Marches. Fifteen Pieces, including Mendels-
sohn’s Wedding March, March ** Tannhéauser,” &c.

Nos. 7, 8, and 9, in One Vol., cloth, 4s.

No. 10.. Minuets, &c. Sixteen Pieces, includ-
ing Rameau’s Gavotte, Zimmermann’s Gavotte,
Calkin’s Minuet, Silas's Bourrée, &c.

No. 11.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Gluck’s Gavotte, W. Macfarren's Bourrée,
Bach’s Bourrée, &c.

No. 12.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing W. Macfarren’s 2nd Gavotte, Sir J. Benedict's
Gavotte, Mozart’'s Minuet, &c.

Nos. 10, 11, and 12, in One Vol,, cloth, 4s.

No. 1.—Bach, Twenty
Suites Anglaises.
No. 2.—Bach. Twenty

No. 13.—Wollenhaupt, J. Ten Pieces, including Marche
Hongroise, Scherzo Brilliant, &c.
No. 14.—Wollenhaupt, J. Ten Pieces,
Gagzelle,”” ** Mazeppa Galop,” &c.
No. 13.—Wollenhaupt, J. Ten Pieces, including * Les
Clochettes,” * Feu Follet,” &c.
Nos. 13, 14, and 15, in One Vol., cloth, 4s.

including *““La

No. 16.—Schweizer, Otto. Eig Eight Scottish Airs (arranged

for four hands).

No. 17.—Spindler, Fritz. Nine Pieces, including ** Mur-
muring Rivulet,” The Pilgrims’ Chorus (*Tann-
hauser '), &c.

No.18.—Spindler, Fritz. Nine Pieces, including ** L'Oisil-
lon,” *“ Le Carillon,” ** The Evening Star " (“ Tann-
hauser ”), &c.

No. 19.—Spindler, Fritz. Ten Pieces, including * Jeu
des Ondes,” Valse Mélodieuse, Spinning Song
(* Flying Dutchman ), &c.

Nos. 17, 18, and 19, in One Vol,, cloth, 4s.

No. 20.—Goetz, Hermann.

No. 21.—Goetz, Hermann. Four Compositions,

No. 22.—Goetz, Hermann., Six Compositions.
Nos. 20, 21, and 22, in One Vol., cloth, 4s.

Five Compositions.

No. 23.—Rheinberger, Josef. Seven Compositions,

No. 24.—Rheinberger, Josef. Eleven Compositions.

No. 25.—Rheinberger, Josef. Seven Compositions.
Nos. 23, 24, and 25, in One Vol., cloth, 4s.

No. 26.—Tours, Berthold. Juvenile Album. Eight Char-
acteristic Pieces (Duets), zs

Nos. 27 and 28.—Moscheles, J. *“ Domestic Life.” Twelve
Characteristic Duets, Two Books, each zs.
The Two Books, in One Vol,, cloth, 4s.

No. 29.—Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. 1
to 3; Op. 12, Nos. 1 to 6.
No. 30.——Kje1'ulf, Halfdan. Ten Pieces. Op. 24, Nos. 1

. Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 to 4.
No. 1—~Kje!'u]f Halfdan. Op. 28 Nos. 5and6 Op. 29;
and Twenty Songs arranged for the Pianoforte by
the Composer.
Nos. 29, 30, and 31, in One Vol., cloth, 4s.

Nos. 82, 33, and 34, The National Dance Music of Scot-
land, Arranged for the Pianoforte by Alexander
Mackenzie : with additions by his son, Dr. A. C.
Mackenzie.

Nos. 32, 33, and 84, in One Vol., cloth, 4s.

No. 35.—Mackenzie, Dr. A. C. Eight Pieces. Op. 13,
Nos. 1 to 5; Op. 15, Nos. 1 to 3.

No. 36.—Mackenzie, Dr. A. C. Nine Pieces. Op. 20,
Nos. 1 to 6; Op. 23, Nos. 1 to 3.

No. 37.—Mackenzie, Dr, A, €, Six Songs. Transcribed

for the Pianoforte by Guiseppe Buonamici.
Nos. 35, 36, and 37, in One Vol,, cloth, 4s.

No. 38.—Altschul,
Songs.

No. 41.—Liadoff, Anatole.
Nos. 1 to 14; Op. 3, Nos. 1,
Op. 15, Nos. 1 and 2.

Rudolf. Fifty Hungarian National

Twenty-one Pieces. Op. 2,
3, 4, and 6; Op. 6;

No. 42.—Liadoff, Anatole. Seven Pieces. Op. 4, Nos.
1to4; Op.7, Nos. 1 and 2; Op. 11.
No. 43.—Liadoff, Anatole. Ten Pieces. Op. 8; Op. 9,

Nos. 1 and 2; Op. 10, Nos. 1, 2, and 3; Op. 13,
Nos. 1 to 4.
Nos. 44, 42, and 43, in One Vol,, cloth, 4s.

No. 43.—Cui, César. Thirteen Pieces. Op. zo0, Nos.
1 to 12; Op. 21, No. 3.

No. 45.—Cui, César. Eleven Pieces. Op. 21, No. 4;
Op. 22, Nos. 1, 2, and 3; Op. 31, No. 2; Op. 39,
Nos. 1 to 6.

No. 46.—Cui, César. Seven Pieces. Op. 22, No. 4;

Op. 29, No. 1; Op. 30, No. 1; Op. 35, Nos. 1 and 2;
Op. 40, Nos. 2 and 4

Nos. 44, 45, and 46, in One Vol., cloth, 4s.
No. 47.—Schubert, Franz. Four Impromptus. Op. go.
No. 48.—Schubert, Franz. Four Impromptus. Op. 142.

No. 49.—Schubert, Franz, Moments Musicales {Op.94),
and Adagio and Rondo (Op. 145).
Nos. 47, 48, and 49, in One Vol.,, cloth, 4s.

No. 50.—Schubert, Franz. Three Sets of Variations,
Andante, and Klavierstiick.
No. 51.—8chubert, Franz. Adagio, Allegretto, and March
in E major, &c.
No. 52.—8chubert, Franz.
Scherzi.
Nos. 50, 51, and 52, in One Vol., cloth, 4s.

Five Klavierstiicke and Two

No. 53.—Hofmann, H. * The Trumpeter of Sakkingen”
(Op. 52) and Two Valse Caprices (Op. 2).
No. 54, —Hofmann, H. “Italian Love Tale” (Op. 19} and
Five other Pieces.
No. 55.—Hofmann, H. Fourteen Pieces.
Nos. 53, 54, and 55, in One Vol,, cloth. 4¢s.
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THE

CATHEDRAL PRAYER BOOK

BEING THE

BOOK OF COMMON PRAYER
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS

TOGETHER WITH THE

CANTICLES AND PSALTER
POINTED FOR CHANTING

EDITED BY

SIR JOHN STAINER, M.A., Mus. Doc., Oxox.
(Professor of Music in the Ulniversity of Oxford)
AND

THE RLEV, WILLIAM RUSSELL, M.A., Mus. Bac., Oxon,

(Succentor of St. Paul’s Cathedral).

EXTRACT FROM EDITORS’ PREFACE.

THE inconvenience and costliness of the number of separate Books usually requisite for the members
of a Choir, in the performance of an ordinary Choral Service, have long.pointed to the desirableness of a
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering
of, at least, those portions of the Church’s Services which are less liable to variation.

The Music of the Versicles and Responses—Festal as well as Ferial—a Psalter and Canticles
pointed for chanting, are almost indispensable for the careful and accurate rendering of a Choral Service.
And yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving
not only much additional expense, but also the disadvantage arising from the continual shifting of "books
during Service time, which is such a hindrance to a devout participation in Divine Worship.

To remedy these evils, and to assist in ]ivromoting, as it is hoped, a more careful and reverend
performance of the Divine Offices, the Cathedral Prayer Book has been compiled.

The Editors are fully aware that they are not the first to make an effort in this direction. But they
believe that several circumstances have tended to favour their attempt, and ensure its success, which
have been wanting in other instances.

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration
of the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained
in the Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in
which are contained not only Tallis’s Festival Responses and Litany, but a great deal of other additional
and miscellaneous matter which it is conjectured will add greatly to its usefulness and value.

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are
from the arrangement used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow
Merbecke, although with one or two slight variations which have become traditional in the Cathedral of
the Metropolis, and, more recently, in many other Churches.

The Music to the Order for the Administration of the Holy Communion follows the Edition of
Merbecke given in “A Choir Book of the Office of Holy Communion” (Stainer), and published some years
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor.

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the
Rev. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Mr. Joseph Barnby.

An éi‘dition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms
are included.

EDITIONS. . d
1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for chanting,.
Cloth, red edges . 6 o

2. Demy 8vo, 6oo pp., large type. " With Canticles and Psalter pointed, set to
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... 6 o

3. Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for
Chanting. Cloth, Ted edges 3 6

The Clergy can be supplied with copies, in quantities of not less than 25, on liberal terms,

LONDON & NEW YORK: NOVELLO, EWER AND CO.



THE SCHOOL MUSIC REVIEW

A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS.

Published on the First of every Month, Price 13d.; Post-free, 2d.
Aunnual Subscviption, including FPostage, 2s.

, THE SCHOOL MUSIC REVIEW coNTAINS—

ArTICLES oN MusicaL SuBjJECTS OF GENERAL INTEREST To TEACHERS, CONTRIBUTED
BY ScHooL Music SPECIALISTS.

GENERAL NoTEs oN IMporTANT Musical EvENn:s or THE MoNTH.

RerorTs oF ScHoor CONCERTS AND COMPETITIONS.

ScHooL SoNGgs IN BoTH NOTATIONS AND SuITED TO THE CAPACITIES OF THE CHILDREN
IN. THE DIFFERENT DivisioNs oF ScHoOOLS.

ExErcises IN S1GHT-SINGING IN BoTH NOTATIONS.

REeviEws oF ScuooL Music.

SoLuTioNs To THE QuEsTtions IN Music SET 4% THE DIFFERENT Examinarions IN Con-
NECTION WITH THE EbpucaTioN DEPARTMENT AND OTHER EXAMINING BobIEs.

CoRRESPONDENCE, NOTES AND QUER!ES, &c.

ARTICLES ON THE FOLLOWING TOPICS HAVE APPEARED OR ARE
IN PREPARATION :—
¢« How To DEeaL wite Frar SINGING.” «“ How to TraiN Bovs' Voicgs.”
¢ How To TeacH TRransitioN orR Cuangr oF Key anp tae Minor MoDE.”
“ How Tto CoMmBINE TiMmEe aNnD TuNE.”
“How 10 TeEACH QuUIck Six-EIGHT OR Six-PuLse MEASURE.”

“How To TrRAIN FOrR TELLING BY EaRr.” “How 1o TeacH A ScHooL SoNG.”

“ How 10 CLassiFy Mixep Crasses.”
““ How To BeaT TIME.” “ How 10 Work rFor COMPETITION,” &C.

THE MUSIC SEPARATELY,
No. 1.

STARS, THAT ON YOUR WONDROUS WAY, Hymn

for Children .. J. STAINER.
LrrTLE SOLDIERS, Kmdergarten Song A. MOFFAT.
THE DELIGHT OF SPrING. Trio . Franz ABT.

Stupies IN TiMe aAND TuNE ... W. G. McNAUGHT.
No. 2.

Farry Sona. Two-part Song H. W. SCHARTAU.
Darsy DeLr. Unison Song A. ScorT GATTY.
THE PoSTILLION. .

EVENING, Trios Arranged by LoweELL MasoN.
TiMoruy TippEN’S HorseE. Round

StubpiEs IN TiME AND TUNE .. W. G. McNAUGHT.

No. 3.
Unison Song .. oo J. STAINER.
Action Song... J. W. ErvioTT.
. W, G. MCNAUGHT.

To A VIOLET.
LitrLE Bo-PEEP.
TunNe anp TiMe TEsTs ...

No. 4.
Unaccompanied Trio
FrANZ ABT.
ST. GEORGE FOR ENGLAND., Trio. G. A. MACFARREN.
OH! DEAR! WHAT CAN THE MATTER BE? Two-
part Song OLp ENGLISH.
TuNE TESTS .. W. G. MCNAUGHT,

SABBATH STILLNESS.

No. 5.

DawN, GENTLE FLowWER. Unison Song
‘W. S. BENNETT.
. G. A. MACFARREN.

Jou~n GiLriN. Trio .-
.. W. G. McNAUGHT.

TuNE AND TiME TESTS

No. 6.
THE PRIMROSE. Unison Song . A. RANDEGGER,
A HunTtiNG SoNg. Two-part Song B. M. RamMsEY.
TUNE AND TiME TESTS ... .. W. G. McNaUGHT.

. A. MOFFAT.

PRICE THREE HALFPENCE.

No. 7.
Two-part Song
Two-part Carol
N W. G. McNAUGHT.:
Tnre CrrisTMAs TREE. Unison Song S. C. CookE.
Ex1:rcISES o CHROMATICS AND MODULATIONS

W. G. McNAUGHT.

CuzisTmas-TIME. B. M. RamMsky.

THE WASSAIL SONG.

No. 8.
“MARCH LIKE THE VICTORS,”
PRIZE VOCAL MARCH.
By ROLAND ROGERS, Mus. D. (OXON.).

No. 9.
Trz OvErR-CRAFTY Fox. Unison Song. Geo. LINLEY.
Tri LitrLE VALLEY. Trio (s.s.B)

Arranged by LowELL Mason.
Tz SwarLows. Two-part Song SCHUMANN.
Tunz anxp TiME TESTS ... ... W. G. McNAUGHT.

- No. 10.
Farries’ Dance. Two-part Song
FLORENCE A, MARSHALL.
MancHiNG SoNG. Trio . F. ABT.
Exercises IN CHANGING KEY AND ACCIDENTALS
W. G. McNauGHT.

No. 11,
Action Song H. E. BuTTON.
Two-part Song
W. W. PEARSON.
School Catch, with Actions
HARRINGTON,
.. W. G. McNAUGHT,

Our SHIP AT SEA.
OvER ROCK AND OVER WEED.

'Tis Hum DRrum.

Tuse aND TIME TESTS ...

No. 12.
SwiNg SonGg. Two-part Song GusTAv ERNEST.
Hurmpry Dumpry. Round E. P. SWEETING.

Stuoiks IN TIME AND TUNE COMBINED
W. G. McNAUGHT,
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