To Her Grace , 1
The Duchess of Marlborough.

FANTASIA

Composed for the Opening of the New Organ
at Blenheim Palace.

(May 1891.) E.Silas,Op.117.
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THE ORGAN WORKS

JOHN SEBASTIAN BACH,

EDITED BY
J. F BRIDGE, Mus. Doc., OX0oN., AND JAMES HIGGS, Mus. Bac., OXON..

Booxk 1.
EIGHT SHORT PREILUDES AND FUGUES ..

In this edition much help is offered towards a correct and effective rendering of Bach’s
Organ Music. The distribution of the parts between the two hands is clearly shown.
The notes most conveniently played by the right hand are printed on the upper, and
those best taken by the left hand on the lower, of the two manual staves. The
pedalling is indicated where necessary. Marks of expression and phrasing are added
occasionally, and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

Booxk II.
PRELUDES, FUGUES, AND TRIO

The second book of the new edition of Bach’s Organ Works is more advanced in point
of difficulty than the first, and will be found of conspicuous interest. It includes the

- well-known ‘* Giant” in D minor, the shorter Prelude and Fugue in E minor (a
great favourite with Mendelssohn), and an exceedingly effective Prelude and Fugue

in C minor, in addition to other less-known but important works. It is a specialty

of this edition that a convenient and effective mode of performance is everywhere
indicated. Appended to the preface is a suggested metronomic rate for each

movement.
Boox III.

PRELUDES, FUGUES, AND FANTASIA

The third book contains compositions of greater difficulty, it is therefore more fully
fingered and marked for the pedals. It is believed Organ Students will derive the
greatest possible assistance by having their attention directed from the outset to a
convenient method of dealing with each difficulty as it arises. The present book
includes the Fugue in B minor, on a subject from Corelli, a beautiful Prelude and
Fugue in A major (most useful for obtaining command of the higher part of the
Pedal-board), a Prelude and Fugue in C major, a Fantasia and Fugue in C minor,
and the well-known short G minor Fugue. There is, as usual, in this Edition a
Preface containing interesting particulars of the several works.

Boox IV.
SONATAS FOR TWO MANUALS AND PEDAL

The fourth book contains the first three of the six celebrated Sonatas or Trios for two
manuals and pedal. Spitta says: « These Sonatas were intended by J. S. Bach to
complete the education of his eldest son, Wilhelm Friedemann, as an organist.”
They are invaluable as studies and very beautiful as music. In the present edition
they are for the first time fingered and marked for the Pedals.

Boox V.
SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major,
and G major. They are of exceeding value to the Student of Organ Playing. The
mastery of them assuring him of that thorough independence of hands and feet so
indispensable to the fully accomplished organist. As in the former book, proper
fingering and pedalling is everywhere indicated. The Preface contains a detailed
analysis of each movement.

s. d.
2 6

Boox VI.
PRELUDES AND FUGUES ..

The sixth book includes several of Bach’s greatest and most popular Organ Works.
(1) The Toccata in D minor, with its contrasting effects of recitative-like passages
and massive harmonies. (2) The well-known Prelude and Fugue in D major, which
Spitta describes as ‘* one of the most dazzlingly beautiful of all the master’s Organ
Works. . . .. Skilful pedal-players will find it exactly suited to them, for the theme
is quite exceptionally fitted for pedal fechnique.” (3) The Prelude and Fugue in
F minor, less known perhaps than the other contents of the book, but scarcely less
beautiful, or less worthy of the student’s attention. (4) The great Prelude in E flat
major, together with the Fugue in three sections, known as the St. Ann’s. The
whole are laid out with especial regard to the convenience of the player. Necessary
fingering and other marks to help to effective performance are inserted, and the
Preface contains various notes and suggestions relative to the history, structure, and
treatment of the several works.

Booxk VII.
PRELUDES AND FUGUES

The seventh book contains several of Bach’s most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a
Prelude and Fugue in C major, a brilliant work, and the Prelude and Fugue in
G major (Prelude in 3-2 time). This work has perhaps suffered in popularity from
the fact of its having hitherto been set out in a somewhat crowded manner, a defect
that has been remedied in the present edition. Valuable suggestions are as usual
given for the treatment of the several works.

Boox VIII.
PRELUDES AND FUGUES ..

Bach's Organ Works, Book VIII., contains five of Bach’'s masterpieces—viz., Prelude
and Fugue, C major (four movements); Prelude and Fugue, E minor, sometimes
known as the Bridge Fugue, from the form of the subject. The G major Prelude
and Fugue, a brilliant work ; Prelude and Fugue, G minor, perhaps the least known
of the five works, but a worthy companion of the others, and the great Fantasia and
Fugue in G minor, a work of world-wide reputation. Interesting particulars of the
several compositions are given in the Preface, and suggestions for performance
are added.

Booxk IX.
TOCCATAS, PRELUDES, AND FUGUES

The ninth book includes the great Toccata in C major, with the unique intermediate
Adagio. The Prelude and Fugue in D minor (the Fugue adapted and arranged for
the Organ by Bach from the solo Violin Sonata in G minor). Prelude and Fugue
in C major (Prelude in g9-8 time), one of the original * Six Grand Preludes and
Fugues,” and truly a grand work. The three-section Fantasia in G major; and the
gigantic Toccata and Fugue in F major. These compositions unite to make the
ninth book one of the most attractive of the series. The Preface draws attention to
many points of interest to the student.

LONDON AND NEW YORK: NOVELLO, EWER AND CO.
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REDUCED PRICES.
INSTRUCTION BOOKS FOR THE ORGAN.

FREDERICK ARCHER.
THE ORGAN : A Theoretical and Practical Treatise, intended to assist the Student in acquiring a Sound Knowledge of the Instrument,
and its proper Manipulation ; with a Series of Original Exercises and Illustrative Compositions written specially for this- Work. Price 6s

W. T. BEST.

THE ART OF ORGAN-PLAYING. (Parr L) Practically illustrated frpm the first rudiments to the highest difficulties of the
Instrument, both in its use as an Accompaniment to the different styles of Church Music, as well as in the various purposes of the employment
of the Organ as a Solo instrument. Price 3s.

THE ART OF ORGAN-PLAYING. (Part IL) Being Studies for the Pedal, with many illustrations from the works of Bach
and other Organ Composers, showing how passages of Special difficulty are to be played. Price 7s. 6d.
JOHN HILES.
A PROGRESSIVE INTRODUCTION TO PLAYING THE ORGAN, consisting of Fifty-five Preludes, Fugues, Airs, &c.,

in two, three, and four parts, from the works of the great composers; to which is added some account of the Instrument itself, & notice of
its various Stops, and the manner of combining them ; with Directions and Exercises for the use of the Pedals. Price ss.

S. NEUKOMM.
ELEMENTARY METHOD FOR THE ORGAN OR HARMONIUM, containing special instructions for the manner ot

blowing, the touch, fingering, and the proper expression of the Harmonium, with a great number of Examples and Progressive Exercises, and
Thirty detached Pieces for the Organ ; complete directions for the management of the stops on the Organ and the use of the Pedals, together
with Exercises and Studies. Cloth boards, price 10s. 6d.

: C. H. RINK.

PRACTICAL ORGAN SCHOOL, carefully revised, with the German directions and terms translated into English, and the Pedal
part printed on a separate staff. The whole edited by W. T. Best. Oblong folio edition. Cloth boards, price 12s., or in Six Books, 2s. 6d. each

ParrT 1., price 2s. 6d., contains— Parr III., price 2s. 6d., contains— Part V., price 2s. 6d., contains—
1 to 12.—Short and Easy Pieces in Two parts. 145 to 159.—Fifteen Easy Postludes, or Concluding Volun- 175 to 181.—Seven Preludes and Fugues.
13 to 24.— » » Three parts. taries, in the Fugue Style. 182.—The Flute Concerto.
25 to 36.— "o ' . Four parts. 183.—Variations on * Heil dir im Sieges Kranz,” or ** God
37 to 66.—Preludes in all the Majot and Minor Keys. Part IV., price 2s. 6d., contains— save the Queen.”

Parr IL., price 2s. 6d., contains— 160 to 174.— Fifteen Postludes, or Concluding Voluntaries, . .
67 to 132.—Exercises for the Pedals. for Alternate Manuals, in the Fugue Style. Part VL, price 2s. 6d., contains—

133 to 144.—Twelve Chorales, or well-known German Psalm 184 to 192.—Nine Preludes and Fugues.
Tunes, with Variations. 193 and 194.—Fantasia and Fugue.

F. SCHNEIDER.

PRACTICAL ORGAN SCHOOL, containing Instructions for playing the Organ, with numerous exercises for acquiring the use of
the Pedals. Price zs. 6d.

STUDIES FOR PEDAL-PLAYING ; forming Chapter III. of the Complete Organ School. Price 3s.

CHORALS, SCALES, AND EXERCISES, printed separately from the Organ School. Price 2s.

FORTY-EIGHT TRIOS FOR MANUAL AND PEDAL OBBLIGATO; forming Complete Exercises for the Pedals. Price 3s.
THIS LAST WORK IS NOT COMPRISED IN THE SCHOOL, TO WHICH IT FORMS AN APPENDIX.

ELEVEN CHORALS, to illustrate page 42 of the School. Price 6d.

JOHN STAINER.
THE ORGAN PRIMER. Paper covers, price 2s; paper boards, 2s. 6d.
CHARLES STEGGALL.
INSTRUCTION BOOK FOR THE ORGAN, consisting of plain directions for the use of the Stops, &c., followed by Progressive

Exercises for the Manuals and Pedals. Price 3s.

LONDON & NEW YORK: NOVELLO, EWER & CO.



