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ADVERTISEMENT.

THE prefent Fugues have been partly compofed, partly adapted for the Organ, from unknown ColleGions,
by Mr. DIETTENHOFER ; being the third Set of Fugues publithed by Gouvrping, Purers, and

D’ArLmaiNg, and have been tried at the Savoy Church, Strand, before feveral Organifls and eminent

Muficians attending the Performance, who were highly gratified, and recommended their Publication.

The firft Fugue in F Major of four Subjects is adapted for the Organ with Pcdals Obligato, from the
Voice Parts of a Fugue of Handel’s Alexander’s Fealt.

The fecond is a Fugata in B Minor, alfo by Handel, originally intended for two Parts, now with the

Addition of a third Part.

The Introducion to the third Fugata is by an unknown Author, with fome Alterations by J. Diettenhofer.
The Fugata following in C Minor is likewife of Handel’s, with a few neceflary Additions.

[A Fugata is a Counterpoint-Production in Imitation of a Fugue, irregular to the ftriét Rules, the Effe
of which may be full as entertaining, though not fo grand as that of a real Fugue, which it commeonly

precedes. Handel’s Oratorios abound with beautiful Models of that Kind.]

The fourth, Non nobis Domine, is a double Fugue with a Counter-Subject, inverted in the double Counter-

point of the Octave.

The fifth is of the fame Defcription.

The fixth with an Introducion is a fingle Fugue without Counter-Subject, and is anfwered %y the fifth

below.

The three laft-mentioned Fugues are compofed by J. Diettenhofer.

The f{eventh in D Minor with three Subjects, 1s adapted from a Score of John Sebaftian Bach’s, Organiﬂ__
and Conductor of the Church Mufic at Leipzig, in Germany, and the moft learned Compofer of his Time.
The three Subjeés of this Fugue are not intermixed as thofe of Handel’s of four Subjeéts ; but are conducted one
ifter the other, which produces the Effeét of three Fugues following each other, the firft Subject being re-intro-
duced in the fecond Subject and Fugue in the fame Manner as fome of Eberlin’s, lately publithed by Guuldiné,

Phipps,
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England. Every where on the Continent it is not unufual to find Organs of four and five M

imagined ; and in'a Country like this, where every Thing is carried on to the higheft Degree of Perfs

the Expenfc of ten thoufand or twelve thoufand Pounds thould be no Matter of Confideration.

[ 2 ]

Phipps, and D’Almaine. For the third Subject Bach chofe the Letters of his own Name.—N. B,

N [t.ought
to be remarked, that in the German Mufical Gamut the Note which is called here Bb is called there B, and

the Englith natural B is called in German H; by which it appears that the Notes called in this Country

Bo A C By form in Germany the Name of BACH. This Fugue was Bach’s laft Production ; for, before

he had done with it, he loft the Sight of his Eyes; of courfe it remained in this uncomplcted State, no

Perfon ever attempting to finifh it ; however, a Claufe has been added to it ut the Place where Bach left of.

The eighth, ninth, and tenth Fugues in C Major, Cx Minor & B Minor, with the Voluntary, are by the

fame Author. In the eighth, young Students in Counterpoint will notice the clofe Imitations of the Subjeét,

which enter at Minims, CrotcHets, and even Quavers, as well of the accented as of the unaccented Times

of the Bar; called by the Italians, Alla ftretta, and introduced chiefly before the End of a Fugue upon a

holding Bafs Note, called Pedal Note. Kirnbirger of Berlin, Pupil to Sebaftian Bach, in a Irugue, ncver

publifhed here, made ufe of thefe Imitations {ucceeding inflantly one after the other on different Parts of

the Bar no lefs than nine Times.

The Score from which the feventh Fugue has been adapted, contains {ixty Pages more in large Folio, all

deferving to be publifhed in this Country, where young mufical Proficients would find excellent Models for

the learned Branch of their Art, and Mafters have an Opportunity to admire the Fertility of this great Genius,

whofe Celebrity requires here no more Commendation than that of his four Sons,
Bach of Hamburgh, of Halle, of London, and of Biickelburg.

known by the Names ot

Moft of the Organs in this Country having no Pedals, an Advice was given in the Advertifement to the
firft Set of "Eberlin’s Fugues, refpe&ing the Performance of Fugues and Voluntaries on the Organ, viz. to
admit another Perfon, befides the Organift, who might play the lower Otaves of the Bafs. The Experiment
has been made, and proved to be of uncommon Effeét, and in fome Manner preferable to the Execution with
the Feet ; as in quicker Paffages the Fingers are more able to flur the Notes, unlefs the Organift is of fuch
Eminence as formerly Sebaftian and Friedeman Bach, Marchand, and Handel, who played obligato Parts on
the Pedal, and made a turned Shake with their Feet as roundly as with their Fingers ; orin our Days, Vogler,
Haefller, and others in Germany.

For the Accomplithment of Church Mufic it is to be wifked that Pedal Organs may be introduced in

anuals (Key-rows)

one above the other ; betwecn feventy and eighty Stops, of which twelve or fifteen are calculated for the Pedal

only, independent of the Manuals, the largeft Pipes being thirty-two Feet in Length.

What Effe¢t an Organ of fuch Magnitude would have in Weftminfter Abbey or St. Paul’s may cafily be

[ . ift 1‘-.‘1-]!

Printed by 8. Gosner,
Little Queen Street, Holborp.
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feast with the Pedals Necefary by J: Diettenhofer.

VModerato

— grea‘t organ . Manual

“*  Fugue the 1"'ii of four Subjécts by Handel Adapted from the voices of his Alexanders

LT
3 Suhjfrci

o™

j‘,* =

#%

=

\Chorus of - ._L"'t old Timotheus yield the P_rilﬁ

=

| (e
.--!_‘1 LTGI T#; I | | i} g? x % ‘ Suhject L
: a— o _
25 e =+ Eidal T iy

e

>




__JI.....P.. '

=2

=

L - Manual |

g
e —

AN SRR

Gdal




FI GUE II
111 B \I!I]OI"“

This is called a Frrg*ﬂa m:gmaﬂv compofed for two Parts by Handel;
| and Now with an addlfmu of a third Part by Jofeph Diettenhofer.
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ii. R P Non nobhis ]]mpiuu . Taken from a ligve of four Voices by Tﬂl'rph 1) Scactafer, 1
¢ \lapted Ly him for the Ogan: the Voluntary Iy G.Major in Eherlit’s book of 5

#f“”}_{.'ll{_".‘i Part the 24 before Fugue the J‘-l,llli}' likewil:

:he Playd before this Fugue.
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. ‘?2 Volu: ntary. in B.Minope by Sebaftian Bachy with t‘ht Fague following .
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