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RUDIMENTS OF MUSIC.

Before the student can commence to play any Instrument it is necessary that he should be ac-
quainted with the rudiments of musical Notation.

The signs, which indicate pitch and duration of a musical sound, are called: Notes [igured

thus: o J J J’-ﬁn ele.

They are named after seven letters of the alphabet; C. DL E. F. G. A. B. and are written on, be -
tween, above or below five parallel lines,
mined by Clefs, placed on different lines.

called the Stave, the names of which are deler -

For this instrument, only the treble or G clef — is used, which is placed on the second line,
The names of the notes on the five lines are: —
' , —
EGBDF
of the four spaces —i
between the lines: of the two above and below the lines : =
FACE B

These eleven notes are insufficient to indicate the full compass of Sounds in use,

Ledger lines have therefore to be added, above and below the stave in order to signify higher
: A

and deeper sounds. p EF G

ABSags

1

-
—ﬁ;-}t — Eqﬁ_
Notes of the ledger lines above the stave e

o] M
Notes of the ledger lines below the stave %%:'—'f‘—at%f*—
C B A E

FULL TABLE OF ABOVE NOTES.

= —— e— =
ugiﬁgnEFﬂﬁ C DEFGABGCTDETF G

DURATION OF NOTES.

Notes may be of longer or shorter Duration which is shown by the peculiar form of each pote.
Forms of different notes.

———— E—————

Whole mote; Half note; Gwarter note; Eighth note;  Sixvfeenth note;  Thirtysecond wote.
Several of the latter three specimens —— T — e
: ; L R E o EEEpEpge
combined may also be writlen thus: — e ——— PR e = e — :

Eughth notes;  Sixfesnth mofes; Thirbywecond nofes.
1524 = 99



COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

A Whaole note

i

2 Half notes

or

# (uerfer notes

o

& Eighth nofes

ar

18 Sixteenth notes

- TR L S T | ST L N | TR SN | S WY & TN | TR Y W S |

L S 0 S T A T O T fF % &% % Fi 70

iy
fi

32 Thertysecond notes. B e T T I oo et o i ol il ol

BARS.

Notes are arithmetically divided into bars, marked by one or two lines drawn across the stave.

One line % is placed after each bar and each bar contains the same number or value of notes,
and each bar must last precisely the same length of time. At the end of a part of a composition, two

lines or a deuble bar is placed, and if either two or four dois are found by the side of the double

har thus: = the whole part from the preceding double bar, or if there is no earlier double bar

then from the beginning of the piece is 1o be played again. This is called a Repeat.

RESTS.

Instead of a Note a Rest of an equal value can be placed.

== & -—=—c=——=-—=-—-—"-"

Rest for @ Whole note:  Holf mote;  Quarter note; Eighth mote; Sexteenth note; Thirtysecond mote.

DOTS.

A Dot placed after any note increases ils value one half, thus:

ﬁ'ﬂ:j s == === = = ===

Two dots placed after a nole increase its value one half and a quarter or @ like @Mﬁ
1534 - B0




TRIPLETS, DOUBLE TRIPLETS AND GROUP.

Triplets are marked by a & being put over a group of three notes. Double Triplets are marked
——

by a & being put over a group of six notes. Three gquarter notes marked thus @ must be
played in the same time as two quarter notes E not s0 marked; or six eighth noles@

i
not s0 marked. There are also groups of five @
seven @ and nine notes @

TIME.

in the time of four eighth notes

In order to know how many quarter notes, eighth notes or sixteenth noles a bar conlains, spec-

ial figures are placed at the beginning of a movement.

Common Time. Three - four Fime. Two-four Fime,

Contains four guarter notes or the = Contains three gquarter notes or " Contains two quarter notes
same valoe in longer or shorter the same value in longer or short- ele., and twoi(l, 2,7 must
notes or rests, and four (1, £, 3, 4 er notes or rests, and three(1,2, 3,) be counted.

must be counted in a bar must be counted in a bar

TABLE OF TIMES.

Single Common Trmes. Compound Common Trmes. Sougple Priple Times.  Compound Priple Times.

When a line is drawn through the € thus: @, which is called alla breve, two is counted in a bar.
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Embouchure.

(Mouth-hole.)
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CGMPLETE FINGERING OF THE CHROMATIC SCALE.
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This @ i denotes that the hote Key is to be closed.
Embouchure. ' ‘ ~ ~
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COMPLETE CHROMATIC SCALE OF ALL THE MAJOR AND MINOR SHAKES.

This @ 1 denotes that the hole or Key is to be closed.

For the Six-keyed Fife.

by HARRY PRENDIVILLE.

This O denotes that the hole or Key is to be open.
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COMPLETE FINGERING OF THE CHROMATIC SCALE.
For the Bix Keyed Fife.
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FIRST EXERCISES.

145

In the Key of D Major,

The following exercises should be played very slowly in order to acquire a proper method of

produciog a good tone.

n

Too against the mouthhole or Embouchure.

Breath the syllable

A

Ohserve the time now and count.

common lime,

.

oue, two, three, four. 1,2,3,4, etc,

1,2, 2,4,

e

T -
nme. two, three, four.

=

(Y

1

ane. two, three, four. 1, 2, 3. 4.

=116



A

1,24,

1. 4.

1, 2,

Y

i

L}

5

i 8

1

ROLE

1,28, 4

L6, 6.

2.5.4

¥

PROGRESSIVE STUDIES.

o

f= o B



L%, 5,4, 1,2,3,4, 1,2, 3,4,

F =
1.3
Bai=mis

THE SLUR.

A sler —drawn vver two or more notes, binds the same , for which only one stroke of toogue is applied.

o S

{(). EXERCISE on Triplets.
E ELC

ZABA-11R
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MAJOR SCALES.

For the Fife without Keys.

17

Seale of D Major.

-

Seale of A Mujur. =cale of Bb‘ Majur.

3 sharps. % flats,

MELODIC MINOR SCALES.

B MINGR. EXAMFPLES. S—

Relative of D Ha.jl]r Helative of G Major,

A MINOR. I» MINOR .
Relative of C Major. Relative of F Major.

2508 118
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HARMONIC MINOR SCALES.

The Harmonic Minor scale differs from the Melodic, as only the seventh degree is raised by an acci-
dental, which remains, whether ascending or descending.

EXAMPLES.
Relative of 1) Major. Relative of G Major.
B MINOR. ' E MINOR.

Relative of C Hay:n- Relative of F Major.
() A MINOR. o A D MINOR.

TAKING BREATH.

In playing a wind instrument it is very imporfant to take breath at the proper time, which should be
done quietly, withoul noise and without any motion of the body, As musical compositions consist of
phrases care should be taken, that such phrases are oot interrupted. Much, however, depends on the
construction of the body, for many players can heep the breath longer than others, therefore no strict
rule can be given, where to take fresh breath. Some compoSers have the places marked by a @ where
to breath and an example of it is given in the following exercise.

TEE DOUBLE SHARP=.

When a double sharp = is prefized to a note, the same must be raised a whole tone. Thus F

= —

double sharp ﬁ will sound like G natural g——b—

THE DOUBLE FLATW.

A double flat b» prefized to a note lowers the same a whole tome. Thus B double flat.

LY

DIFFERENT SHADES OF TONE.

F means: frowe or soll.
PP ow prvwiszrmg, very soll,

Fon Surie, lowd,
ﬂ L2 Soriisaoue, VETY loud .
mf meszo forfe. moderately lowd.

Cresr, OF ==== means: orescendo, increasing the sound.

dim. decrese, 0F Zos— weans: diw srende, derrescomde, diminishing the sound.
0 0F Or = means: sfercaade, rigforcunds, sharply accentuated.

.ﬁi means:  forde prrwe, Temad and i||'||'|||_'-|'|iuh-]_'!.' =aft a,p,a.l'n_

SR A1



THE PAUSE. -

This sign ™ is called a Pause. When it is placed over a uole, the same is su~lained 1o an indefinite
length, at the performers pleasure, the counting biring interrupted.

-FF_ _:ﬂ"&_‘_ﬂ-—i—_‘j I—i—-——ﬂ

DOUBLE TONGUEING.

This articulativa must only be applicd in very rapid passages The tongoe his to make two strokes,

one forward and one backwards un the word Toc-key. Great care should be taken to produee an cgual
sunnd with both strokes of the tungue.

EXERCISES ON IMUBLE TUNGUEING.

tR ':ﬂ'r—ﬁ"'
frerap i

Tuc - key ]“uL —I».uz, Thl'i:!"l. Turkey

=T et

TutKey teeer

._'-'--lfﬁgﬁ r_{

T1.l. I'.u tee I.'m hq-!. {v.

P !—.Jﬁ '
Tur‘kﬂ tee
E _ i
Tuc it:'}'fl'!' ate,
¥ An-other kind of double tonguving,

N L

LESTiiitisaEiss s iamiasnsiaa==—

Duckey Duckey - - - of Duc keylhae key -
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THE PASSING SHAKE.

The passing <hake, often written thusas must be played quick and round in the following manner.

As wrillen,

As plaved,

The shake or trillo, marked thus & consists in the alteroate repetition of the note marked, with the note

in the next degree above it

Example.

St

THE APPOGIATURA,
This name is £iven to a grare oote placed above or below a principal aote. Whea it is placed above it is
always af the interval of efther atone or a semitone. When it is placed below the principal note it should
always be at the interval of semitone, When the appogiatura is written,

5

el
= ---l:l —_— r i s 4
Su —— the value of it i= half of the following note.
;”Hﬂ K s e o

hen crossed by a small line

| it< value is but one fourth of the note that follows it

Examples.

DOUBLE APPOGIATURA,

This is composed of two grace notes placed as follows; the first. one degree below the principal note,

and the second one degree above

As writteg, Examples.




THE GRUPPETTO OR TURN, o

is composed of three grace notes placed between or after a principal note, The tura is marked thus: so.
A small sharp placed uader some of the signs thus's is to indicate that the lowest of the three Erace notes
is to be made sharpShould the sharp be placed above the sign thus: & the upper grace nole must be made
sharp, or in case of a sharp above and below the sign thus: & then the upper and lower grace notes must
be made sharp. The same rule applies to flats, only that the notes must be made flat instead of sharp in
the respective instances,

Examples.

Asx written.

With Sharpsand Flats,
As written,

ABBREVIATIONS,

In order toavoid writing so many notes several abbreviations are used, the following being the most often
found.
& A& written,

« A List of the priocipal words used in Modern Musie, with their Abbreviations and Explanations will be
found at the end of this work.

EL L it



ITALIAN AIR,

TEN LITTLE NIGGERS.

e e T e e

—‘“—

DUKE OF KENTS MARCH.

: I!u-!'._-"ln—lr._. a1t
T T ;""‘-'—"5-:"1—'15' e




DOG AND GUN.




HAIL TO THE CHIEF.,

GRAND MARCH IN NORMA.

[ i il SN &







BRYAN O'LYNN.

LITTLE JUDYS REEL.




MOUNTAIN MAIDS INVITATION,

MARCH IN THE BATTLE OF PRAGUE.
. i I . :

ESEESEESEESS SN

=




0,FOR THE WINGS OF A DOVE.

THE DEAREST SPOT ON EARTH TO ME IS HOME.

== -

FIVE=1ID



KATE KEARNEY.

296~ 116
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MISS BROWNS REEL.

TWILIGHT.
b L - FEe _._-'Ei'}—lr—g-l —
R Gt i e e
I'VE NOTHING ELSE TO Do,

¥ —
PR A e ST
3 m— .?_—_‘_F_TL._- ——

- r"‘.ﬁ
I :F- 1 | s ‘_..1  — L

NOT FOR JOSEPH.

SHABBY GENTEEL.

2 . o e o .l.l?-H -'I_l._ = "_"'-'T"-'I#I'I"h
A ey _

.
Tempo di Vilse,
E2 S 3
) _" I

aduE -1



PARTING LONG AGO.

Fie * f't?'f o s ——
ﬁﬁfﬁﬂ;ﬁ_._ﬁ_” Lt éh&t_;f-:;_,_-_,ﬁfx_--

BEAUX OF 0AK HILL.

Pty **wf-'?“';ﬂ-i 2

e -
-Il—l—l-_

-+

2 155 25(]61’];'
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FRED WILSON'S CLOG DANCE.

[ —

L
e St
___-Ir_'___—_:!;-_ﬂ_ TN

L — =

WELLERS REEL.




a5

THE ROMAN FALL.

UP IN A BALLOON.

NEVER COURT BUT ONE.

MOET AND CHANDON.

g L]



FLYING TRAPEZE.
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WHAT 1S A’ THE STEER, KIMMER.




a5
DISAPPOINTED COCUETTE.

* NEARER MY GOD TO THEE.

Andante. Mason.
P S - _"._Fﬁ"' — I#Lt;"\.. e
. . r._&_.?.!._L._‘_,_l-r_Ll_.:'ul_..____,lr’J__‘_
——
._t. B o
. —

=

Andante.
%._. B}

OLD DAN TUCKER.

G
o eo—fo oo
e — =

wis=1n % lsed by permission of Oliver Ditsan Company, Onners of the Copyright .



COME WE THAT LOVE THE LORD.

A -0



i

LAND O'THE LEAL.




at

MISS WARRENDER OF LOCHEND'S, A Strathspey.




az

ALL THE BLUE BONNETS OVER THE BORDER.

La —

PR BT
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WRECKERS DAUGHTER.
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IMMORTELLEN WALTZ.

Lomthian.

MYOSOTIS WALTZES,

4

LA

o
-

H " s
A — TN S T L S——N . T — [ — | 5o L

i

—

)

i

EnH=11%
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SWISS WALTZ.

i . o F— - -
Farilr N ] Il_-ﬁ"-‘l-ﬂ-l
il --'--E'I

= ! mmnas

areefe o, . 220008 a0y s00le [ . RLr, s =
2 ] 1 | I II I E E
TH-—-..? . . -= +d— -




SUNLIGHT WALTZ.

_._+_|_.J._+._1_|..l 1 I L J_L_
- »
ﬁh -.='==-'.‘.':=E='=E=_'r£=m==ﬂ £ Bl ¢
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i




GUARDS'WALTZ.

ALTZ.

S8

w
(Merry War.)

Kl

-.r
i —

--rﬂl=--- -
-
[ —— i 5

aBE-iib
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UNION WALTZ, or BUY A BROOM.




KITTY HAYES WALTZ.

ALWAYSOR NEVER WALTZ.

LRl
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¥

ROUSSEAUS DREAM.

THE COLD GROUND,

MY LODGING IS ON

Andante,

N.

NG OF THE GREE

WEARI

'S FARM.

CLE SAM

UN

Allegro,

GIRL I LEFT BEHIND ME.

BLUE EYED MARY.

A
o

F2 o BR T
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THE TANK.(Country Dance.)

'EE!'=.:=JE

. I - —




bi

JIM CROW.

(e aar [ 1 #gi B DL z
TR R i ol ol .- 1 T -

A [ e T fr . S T Il 4 £
i~  — | . ] =




NINETY FIVE.

feieleseisfrsaishes; S R R e W W

W | 1 o

4 T 1

¢ | I 1 I r—I—t
THE BOXNIE BLUE FLAG.

&*L'JFT*'-‘ == e

Allegretto.

7 HIGHLAND LADDIE. or WHITE COCKADE.
All” moderato. -

* DIXIE.

s W Used by permissivn of Oiver Ditgon Compeny, (0w aer of the Copsright.



ha

JENNIE BAUBEE, or MOLLIE, PUT THE KETTLE ON,

e

Eaisrema

AN 11D



£ 0

TRUH - LN
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ROCK OF AGES.

Andante con espress,

T~ " - —H_--.II--!—-.F"I- I L all "-1' --_“-.‘—:-.--."-
y ,..-...f_! e D LR I R | e Ll LAY B
rull.

—CiloE S

Lento. AULD ROBIN GRAY.

—

G0OD BYE, SWEETHEART. Hatton.




TODLEN HAME.

YAN

KEE DODODLE,

HOUR.

EED THEE EVERY

IN

Andaniino.

-

CHAFF.

GUMRO

-

SE2

e 1

]

R .
Y .- d

MORE.

LOCHABER NO

D.

N LOMON

BE

[y ]

- - .
=1 4%

==

e -11%



COAL BLACK ROSE.

HOP LIGHT LEW.
ROCKY ROAD TO DUBLIN.

SUABIAN DANCE.

MILLER'S MAID,

OYSTER RIVER HORNFIFPE.

I ———

FLEE AS A BIRD.




RORY O'MORE.

%.—_- ettt #—thr%_- se==re=so=c

FLOWERS OF EDINBURGH.

BibfeH - 11



THE ROCEY ROAD TO DUBLIN.

—To ¥ ] = H—
F ' - ¥ 4 ¥ ¥




LET ERIN REMEMBER THE DAYS OF OLD.
_ Maestoso.

RUSSIAN HYMN.

wnf 20 ff

wqma-tis ¥ Used by permissian of Oliver Ditsen Campany, Dwner of the Copyright,



FOF GOES THE WEASEL. i

gl i _l_;‘_"_ - -'F!_F L
2=t j""‘ﬂ;::i-‘ Sermeests £

==:578 -'—.; SEFr It b
= o s -

BOXNNIE DUXNDEL.

et T ST e e LT
i -. ‘;_.'::Cifrcn -T!‘.cr,-[* ;-F r.i’___ -ﬂ':'ﬁ: H

DASHING WHITE '%ERGP ANT.
5SS i eeererraiay T
LN

l._ ,"‘hc-— l‘f!’-.‘-l ‘-.pf'1

IE’_J%Q'LEQFL—1 F-




DANDY JIM.

L e = T )
e I-E--I- (L= 3

Andante moderato. BLUE BELLS OF SCOTLAXI.

et et e ey

PARTANT POUR LA SYRIE.
* @

[ e ZLninas
' ol T Y E
':fﬁ':'i"g.!-.;- :

GARRY OOWEXN,




(i1

DOUGLAS, TENDER AND TRUE.

sapd-nn ¥ Used by permission of Oliver Ditsan Company  Thw ner of the Copyright,



WASHINGTON GROSSING THE DELAWARE.

Moderato. WHAT FAIRY LIKE MUSIC.

B e eme eaesle i 5 SirEThEEsE I Ers
) T . T T -

4 - ) o )
SER e G R e E e =

@
( 1 ———— — [l I
Bieren r sty t2?
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f
b TRt erent i
e e

aHE =00
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WHAT A LOAD.

238118
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#* OLD FOLKS AT HOME.




]

LD LANG SYNE.

AU

MORE.

iR G

E

LL NEV

N I IS N — - [

I:‘

ET DRUNK ANY

b o WY W |

AR § N S — — _-_-_-.-'--'-

N THE AIR.

|

S

CASTLE

g ety Y
i

el

TAR.

v

ND A

UT A THOUSA

IFI HAD B

E ROUT.

TH

-
. J.--_=—.‘ i

ES e T L]



MORELLA'S LESSON. .

%
- T ——
il | B -
= = el ol

Lisd - %



GREEN FIELDS OF AMERICA.

FEFE o

FELLES TG



SUCH A GETTING UP STAIRS.

o

- -

=

e O N W s o O i ) O |

-

OR NONE.

T

WHOLE Hix

ME.

ME HO

WELCO

JACKSON'S

TEMPEST,

VIRGINIA REEL, or Mc Donald’s Reel.

[RISH WASHERWOMANN.

o]

i
"
ik
.




rH

SABRE SONG.(Grand Duchesse,)

AGenevieve)

SOLDIERS DUETT

[
[y T

-y

=

i

Enash

T R
L

o 3522

P

SAILING.

Tagf= 118
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LAUTERBACH WALTZ,

Kiss.)

IL BACIO WALTZ.(The

e i o

(S 1 N . S _——

]

[
- —

et

MABEL WALTZ.

WALTZ FROM BARBE BLUE.

T,

Ll 14 N ——

w0



m

~

'TIS I ALONE

-

CAN TELL.

M.

880

'PFLE BLO

THE TIME OF Al

N

I

E.

EHREN ON THE RHIN

—_—

- e

= |

-

ZROE- LS



SPRING AND AUTUMN.

SPONGE IT OUT.
Allegro. (Beggar Student.)

Animato, CHAMPAGNE CHARLIE.

P U T



FAIRY LAND WALTZ.

T WALTZ.

N

BEGGAR STUDE

ZA4E - 116



78
MAZEPPA GALOP.

CTTTTE Used by prraission of Oliver Nitsan Company, Dwner of the Copyright
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ALWAYS GALLANT POLEKA.

Fahrbach.

SECRET LO

VE GAVOTTE.,

e

—

IN8E - 11D



OVER STICKS AND STONES GALOFP.

Bl

C, Faust.
S==

Fahrbach,

" L

—

E=rs

e

All

ALL FOR JOY GALUP,

fe LU |



s1

JOYS OF LIFE GALOP.

CH.

MAR

CIo

C

BOCCA

e -0
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FIRST LOVE WALTZ.

Olivette.

—

WALTZ. Bells of Corneville.

AXHA 115



FANNY ELSLER'S SPANISH CACHUCA.

G WALTZ

GENTLE SPRIN

NG

SPRI

e =y

 S— — —
A

W W

"""_-':-é N O S O N S——

Adams ,

MOUNTAIN WALTZ.

SATIAN

AL

BLUE

A A S |
o N — . S

TAME =410



THE DRUM Mﬁ]ﬂﬂ*ﬂ ]}AUHHTER.{W&RZJ
Offenbach,

T T e T - — -
i

[ IE s NN — ]
ol T )
1

i 1 ——




&5

PADDY ON THE HAND- CAR.

= N W' 1]
J‘-----IE-.-_ =




B

BEETHOVENS FAVORITE WALTZ.

= [T r—

- —"l
I —
-

555
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SHOWERS OF GOLD WALTZ.

’ # 2w

=*i-‘=-__-’_. = -
. i — ----_—-— -=-=-=:

e —

_-_.-ll'l' ]

EAGR -1
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LA MARSEILLAISE.
Maestoso,

_ CHEER, BOYS,

= B

CHEEE.

“THE PLOUGH BOY! COUNTRY DANCE)

e




HE GIVETH HIS BELOVED SLEEP.

I LEFT IT ALL TO JESUS,

—

Pt

=RE emEE EmEE s it
.' - PP' 'ru —F j'
MARY OF ARGYLE : Nelsom,

L]
A — -—-__—
G ST O ol ol D . BRESP iT OF
l'ﬂ._. e L o L W, oL b |

28R4 -11%



DUNCAN GRAY.

JOHN ANDERSON, MY JO.
] . — ]

St

FPIFF - PAFF.

i Prince Methosalem,)




“WE WONT GO HOME TILL MORNING.

Fﬂ'n:
‘L[ARYLA'\D MY “%RYLA\TD




b2

JEFFERSON AND LIBERTY.

ot =mﬁ==m=.=ﬂ.=_mr-‘:u-ﬁt=m
MU e (P odl ledel 3 G L edir T odl| e
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FINALE. (Traviata.)

WILLOW WALY Patience:

B N —
5 —

VT



WHA'LL BE KING BUT CHARLEY?

| . 3
.—-.--—--_'-I—_I'l--I—l'l-
W —— T —
B tunEemm - R
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.
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WALTZ FROM FALKA,

l—=
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i “
e all -
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SFEED THE FLOUGH.

JIM ALONG

JOSEY.




TARA'S HARP.

SCOTCH MARCH.

LOUISVIL

LE MARCH,.




GREEN GROW THE RUSHES 0.

i I N 1™ " | _HHJ ﬂ'-'=" IH-I'J- g

LORD MOIRA,OR LOUDON'S BONNIE WO0ODIS AND BRAES.

- *

IR =ik



ve

KATY'S RAMBLES,OR THE LADY'S TRIUMFH.

FISHER'S HORNFIPE.
—

et = Se=== e

o e e

B —— o o R 5 .
- T




THE HARMONIC MINOR SCALE.

The harmonic minor scale differs from the melodic, as only the seventh degree is raised byan
accidental, which remains, whether ascending or descending.

EXAMYLES,

A -minor

1534 - 08
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MAJOR SCALES
For Four Keyed and Six Keyed Fifes.

Seale of D Major 2 gharps

Seale of C Major

i
1
' 1
1 1 1 1 ; I 1 1 1 | | | 1 T I} 1 I

- T T T
Seale of F Major 4 MNat

=== —

Seale of Bb L:Iajm.* 2 flat=

=1§-r"=‘=_l — F— ._.__=:-'--.=--I-JII‘.-_--I

= Pl T

o : .
Seale of Ab Mujor a flat=

=18



102 MINOR SCALES

For Four Keyed apd Six Keyed Fifes.

Scale of B Minor Relative of D Major

_g!  date z2f Efze hﬂEg Ehm_E'EJE: .
< RS t t : e e . ==

Zeale of E Minor Relativeof G Major -
04 i feft Eifle o s =

Scale of G Minor Relative of Bb Major, =1,
! ] = "F’ = ﬂ": =

1 —
] .ﬁ-‘

T
O N SO ] ol -

13
44

i I T T '
—;LI' [ T — T I — i . :

jor

LA
Seale of C Minor Hv]utlwnl' Fb\h

o
Beale of F Minor Relative of Ab Major | h
l,!“lh

L
. i o o I
b

] I---- I-' A I
Tl 1111 - -
P i

R L



103
CHROMATIC SCALES.




ot EXERCISES FOR ALL KEYS,

EXERCISE for the Eb or ¥ Key.

'0_ = ! T | e —— - _ i ]
_@':_'-':Ej—.-t,d—i e e e
— "“--.___‘_‘___-__'____________..-F *-.______‘_-_-___-_____.___-_-___._F'_'_._#_F-'

f e o e e e —




the & Key to a shake on Hq
i ———

T
* _

Gestsraten

1544 - fn
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EXERCISE in all Keys with a variety of articulations.

|l ol T ™
S S N S
—— —

T <R



Various exercises for the tone, the Keys and the tongue.

L. Drouet,

e

1530-08



L.DORUS.

e ——
=5

pu——

(ERE B 1]
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L.Drouet.

1954 - 99



Allegro.

183308
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Allegro moderato.

LREE B



A LIST OF THE PRINGIPAL WORDS USED IN MODERN MUSIC.

WITH THEIR ABBREVIATIONS AND EXPLANATIONS.

.. With animation.

: Ailegre assai, very 'I'Ipl.d]]’
original movemen

[scunds.
A combisstion of thres or more musical

Chard

Coda ...oonvnns A fimishing movement.

Col or com, ... - With,

i (erer. ) . Gradually loader,
oradal . ... .. From

[ Cage (D. C. . . Proan the beginning

Dal Segwe (D2 5] ..... From the

Dhecrescends (decrerc. ) . Decreasing nl\eu.t.‘u

Dielicatesza, com. . ......Delicately; refined in style.

m-i.m \dfim, ). .. Gradoally softer

e D'I'I'HH]. by & Bepa-
R A N rate instrement.

The fifth tone in th!mlpuror-hw scale.
oA wmpnntlou for two performers.

.. !:I.ci;.lul. graceful.
. The mouthpiece of & wind instrumest.
Alike im pitch bat dllm! in motation.

With energy, :fw
Expresaively, with “wmm.
.. The conclndi n‘ movement.
The end.
Lond and instantly soft sgeds,
.. Very loud
Force of tone.
Accentuate the sousnd.
With fire; wilh .
.. Ferlonaly; ionately.
Jﬂ?ﬂdL oy tully.
& sirict time.
.. Grand; pompons; majeste.
.. Very slow and solemn.
Graceluliy
Tuste.
A combination of musical soasds.
...... pesaces Five fimet of the Scale.
ery broad in style.
Slow, hlnu{ﬂﬂv-nl.m
Larga coiarrmnnss oo Broed and slow,
Lagafe ... . ...... Smoothly. the reverse of Staccats,
Lq-pru.h':u e .. A asall sdded line above or below the staff,
Laggirre .. _. .. [.l,];hl.l
Lmio . : hm mot 6 slow s Largo.
Lvirteseo drpo ... _....In Iht-meﬂmt
LB .. ideniesania s an Play as written, no loager Swa.
BB asa i sena But. Ma mow , Hut not oo much,
gﬁjﬁ?ﬂ] ............... H-Iuﬂul.'llr digmi
a, L g ceBsdsEaERA mlﬂ
bty Marved. With distinciness and emphasis.

Lesms, JNemo mosse, Lese quickly.

T

The distonic scale,
............ Ehngﬂmthﬂunalfu::

.......... Om amé
Farratom transformation and embellishment of &
Rapid; swift; .
A“qMMMHqﬁ
With vivecity; bright; spirited. [l

Lively.

mm & cevindn part.
udoll.'lwiulk-;-

Turn over quickly.
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