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DRAMATIS
IN PROLOGUE.
Mezzo or Contralto.

TRATEDY . . . . . . . .

IN PLAY.

Eurinice . . . . . . . . . Soprano.
Darxe . . . . . . . Mezzo.
First Nvyurn . . . . . . . . . Mezzo.
Secoxn Nywren . . . . . . . . Mezzo.
ORrPHECS . . . . . . . Tenor or Iligh Baritone.

Euridice is regarded as the first opera ever given in public. It was pro-
duced in Florence in 1600 and was the first important work in the new mouodic
style ( stilo representativo or recitative ) which had arisen in opposition to the
prevalent contrapuntal style of the day (exemplified in the masses of Palestrina
The following scenes are from the first part of

the opera and form by themselves a complete play.

and the madrigals of Marenzio).
They were given for the
first time in English by the stadents of the American Academy of the Dramatic
Arts, at the Berkeley Liyccum, New York City, March 15, 1894,

The stage directions are given by permission of Franklin H. Sargent, Pres-
ident of the Academy.

Most of the marks of expression, time, ete., and some of the divisions into
measures are added.

The accompaniments are not intended to represent just what was probably
played on the harpsichiord, but rather to exemplify the spirit of the stilo repre-
sentativo with its fidelity to the text and its simplicity.

PERSON A

Arcerrus . . . . . Contralto or Counter Tenor.
THYRSIS . . . . . : . Tenor or High Baritone.
Firsr Suermrern . . , Tenor.
SECOND SHEPIERD . . . . . Baritone.
TuiRD SHEPHERD . L. . Baritone or High Bass.

Chorus of nymphs and shepherds.

( Other characters in the complete opera as originally given, were Aminta,
Venus, Pluto, Proserpine, Rhadamantus, Charon, and a chorus of shades and
infernal deitics.)

The “arrow” shows the “cuts;” 7.c., places where there is further music in
the original score.

This work may be performed entirely by female voices by simply omit-
ting the bass and tenor parts in the choruses, and singing the small notes in
place of the corresponding large ones. No changeis necessary in the solo parts,
which are all suitable for female voices.

The entire opera is published by Ricordi in its original form, <.e., vocal
score (Italian words only ) with merely the figured bass.

The instruments in Peri’s orchestra were the harpsichord, bass viol,
large lutes, and possibly the violin ( Gravicembalo, lira grande, chitarone, liuto
grosso, violino). There is also a short “Sinfonia” for o triple flute (an instro-
ment invented for the occasion). ( See page 28.) With the exception of this
“Sinfonia” and the upper parts of the ‘ Ritornelli ” which were written out, the
figured bass appears to have been the only guide to the instrumentalists,

(3)
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Prologue.

SCENE. A classic Grecian interior. Altar C. Pillars at sides. Palace drop or flat.(N.B. This scene may be

set inside of the scene of the first act. An effective change can be produced in a theatre, or where the lights can be pro-
perly managed by darkening the stage and making change of scene without use of curtain. If only one scene isused, the

prologue can be given in the same scene as that of the play, dropping the curtain between prologue and play proper.)
On rising of curtain Tragedy discovered C.

TRAJEDY.
Adagio. ( Full, Broad, Sustained. )
7 o — + L : '
At 7 5. . o -
e ‘ ! o .
I who wan - der in tears by sor- - row shroud - - ed, My face with griev - ing
Not  of blood - shed "is now my wild in. to - - - ning Nor of grim ty - rants
Now pre- pare ye to learn of  love im- mor - - - tal Faith - ful and con - stant
Y T— +  —
; “}ﬂ (}' r’l’ % [\) <y ()
. ) N\ 2 T —~
Io che dal - i sos. pir va- gae di  pian - . - U Spars’ - or di do - glia
Non sangue spar . so din - nmo - cen- - ve - - - ne Non ci- glia spen - fte
Men - tre Sen - na Re - al pre . pa - rain. tan . . . to Al - to dia - de - - ma
Adagio. ‘
i. : — — % ! ; —
- i N/ AIi <Y Y ] ! 1
b - { i Z . . & ’
5. & & F F | o % % <
— | o v
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SCENE .

COSTUMES. Pastoral.Grecian.

PROPERTIES. Triple flute. Lyre.

At opening of play, following the prologue,a general langh heard from chorus, a few of whom are discovered on the stage round the tree
(U.C.) one of the chorus being in the tree, shaking,or throwing fruit or leaves upon his companions below. Two or three others are looking on
from stage right; others are looking in from wings U.L. but the majority of the chorus are at first only heard,off stage. Much of the action
of the chorus from now on, during the solos of the principals consists of light by- play, quiet dance movement,as they move about enteringand
crossing the stage at the back in series of picturesque tableaux. While it is necessary that the chorus should, during the first part of the

Exterior. Wood wings and garden drop, occupying full depth of stage. A broken column or altar R.C. Set tree U.C.

play. appear in constant movement as merry makers in the scene,they must be careful not to divert the eye,and particularly not 'to drown

the voices of the principals during the action and song of the latter.

Immediately after the opening of the scene First Shepherd enters L.3. and comes down the stage C. addressingthe chorus,who

follow him , and come down on either side as he sings.

FIRST SHEPHERD.
Allegro moderato. ( with life and accent.)

N

Y — | | p } 4 i\
N . 1 i N, N
ﬂ\—f—'—ﬁ*—L - — o ; o 2 —
l J’/ 'Y I'/ lV Vi i
Mald ens whose gold - en halr oft is chos-en as the play-thing of the bree - zes, And you whose tender
Nin- fe cki  bei crin do - ro scoglie-te lie - teal-lo scher. zar de]; wven - ti E vor ch’al- mo te-
. o3
re , . —
© © = ©
Allegro moderato.
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And you, who from Au-ro - ra steal the prais - es,
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FIRST NYMPH.

Allegro vivace. (

with fire and accent.)

£ e 1 | | > L= p X \ f
! - Lm; NN - K K AN "
e e e e e g
Re - dou-bled be flame and bright-ness On this aus-pi - cious day by Phoe- bus,  whose gold-én car is
Rad-do - pia e fiam’ e lu - mi Al me-mo-ra . bil gior. no Fe - do ckid car-ro dor ri-
=
6)—2 o 2
Z he) o 1 i | Ly
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( Enter Second Shepherd R.1.) 72Z. SECOND SHEPHERD.
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( Second Nymph comes forward from U.C J)

%:E:!—T—s:ﬁ{%—ﬁ e = ==
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Shine with ra-diance be-nignant Your gen-tle glances throwing On these pure souls who are heaven’s light re-flect - ing.
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SECOND NYMPH. ( Enter R.3. Arcetrus, who remains at back. ) —_
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Come, nymphs and swains re-joi - cing. Cir-cle your locks with gar-lands of gay flowers. Sing a-loud the glad re-
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12 ( Third Shepherd comes forward to L.C.)
( Arcetrus crosses to L.then comes down L.) THIRD SHEPHERD.
. s plr e — . ;f iB}li}'IgI'I::(well delaimed.) L i
g e tte e B A o6
¢ frain “The sun has ne - - ver seen such hap-py lov-ers” The sun has never seen such happy lov- ers.
se. Non ve . _ deun si - - mil par da-man-til so - le.  Non ve-deun si-mil par d’a-mantiil so - le.
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s ARCETRUS{well declaimed.) L ( Chorus comes forward.) (without rit.or dim.)
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The sun has ne- ver seen such hap- py___ lov - - - ers.
Non ve - - - - deun si- mil par da - man - el so - - - le.
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CHORUS. (Replica a 5 tutto il Coro.)

13

Use small,instead of corresponding large notes only when this Chorus is sung by Female voices, omitting Tenor and Bass parts.

EURIDICE enters L.t .

AL £ without dim.
' %Un | O * ‘1} [ /] '-,‘g - < d < 7 F
" . T ! Fa Y4 o reb (%)
1 L L R
The sun has ne - ver seen  such hap - py lov. - - ers.
Non ve - - - deun s7 mil par da . man - 1l s0 - - le.
£ | | | _ without dim.
s 6—— - = = v/ - — + —7 8
-y | , “““H"g i m—" y S + !‘———*-‘d—:j; - %)
S —— ; L v T p—
The sun has  ne ver seen such hap - py lov - - ers.
Non ve - - . deun $? mil par da - man - {4l so - - le.
. P without dim.
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A { ] { I 1 1 Y ot X 29
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The sun has ne ver seen such hap - py lov - - ers.
Non ve - - - deun st mel par da - man - il so - - le.
£ £ without dim .
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The sun has ne ver seen such hap - py lov. - - ers.
Non ve - - - deun st mil par da - man - tidl so - - le.
£ £ A without dim.
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The sun has ne ver seen such hap - py lov - - ers.
Non ve - - - deun st mil par da - man - {1l s0 - - le.
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EURIDICE. ( Crossing to C surrounded by Chorus. )

RECIT: ( with sweet and Dure tone.) e
\ | - | 4 ! N L 1
——— T o T K ] ! K I N
ﬁ_ﬁ ; } 1 \rl i Lr/ Arl A JL j1‘ ]r. + 41 * ‘l} = » 7 H _L_i_'}__lg___;
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j htl
Dear friends! To me so wel-come! Your joy is mine, Your glad - ness mine in- crea- ses, And nought with-in your bo-soms

!
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but finds an answer in mine own con-tent - - ment. Oh! how my soul is stirred by your sweet greetings your am’rous
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poco rit tempo S 15
. J4 RECIT:( 7evaciously.)
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words  and prais-es of love Your gentle acts of kind af-fec - tion. But  now, beloved com- panions,
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see in the grate-ful sha-dow, with-in the grove the shy flow - ers a-wait us. And there mnear crys-tal wa-ters ev. er
La tra quell’'om-bre gra-te Moviam di quel fio - 1 - toal - mo bos-chet-to E qui . vial suon de’ lim- pi - di ori-
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CHORUS. (With much ges-
m——— . 0
<> Allegro.(2ith I
/| e P ater ] L SRR
i, ettt ee Lt r g
. . . rel. . ' x
flow - ing we'll sing our gleesome car - ols and dance  right ’ gai - ly. Off to thegrove ‘a-
stal - 1& Trar- rem lie-te ca- ro - le, e lie - - - -t bal - Wi, I . te_me lie . te
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ture of invitati()m one to another,but without material change of tablean until close of Chorus.)
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way ! Un-til the bridegroom delight us w1th his coming, there will we pass the hours with hap- py sing- ing.
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( Partesi Euridice,e Dafne con altre Ninfe del Coro.)
Moderato. ( Use small,instead of corresponding large notes only when this Chorus is sung by female voices, omitting Tenor and Bass parts.)
> > , . > > —_— > £ . without dim,
- I 1 o | 1 L3
/] - ° o m® i 1 red.
lll i !l I 1 1 l' y s G % ©
[  —— } ; < "
song and dan. cing,with song and dan-cing On to grove and mea - - dow.
can - toal bal - lo al bal - lo al ball’ alll om - - _.bra al pra - ftoa - dor. no.
> > > > e >~ without dim.
i - i =" T
— i 7 2 ! ! 1 v - P A T
1/, i 124 & "3 P - t‘ i 124 S
Bl ] b ] 1
} T Al ~J ) i
With song and dan - cing,with song and dan - _ cing To the mea - - dow,
Al can- toal bal - lo al ball’ alll om - - braal pra-toa - dor - . no.
£ £ wz‘ﬂzom‘ dim.
- —— . . r— of { T oL T T rei;
' td————— o
2 + —
- > > = g;’ gﬁ“
With song to grove and mea - = _ dow.
Al om - - braal pra- toa-dor . . - no.
£= > > = , | ‘wz'tkout‘dz'm.
N - i P P -
L r— 4 T = <4 ._—H—F i i N O —red; ©
ry 12 P 1 1 [/ 154
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With  song and dan- cing On to grove and mea - - dow.
Al can - toal ball>’ all> om . .  lbraalpra-toa - dor - - mo.
£> > = > without dim.
L. - - - = . . 1’!*94 < I'I.L‘
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] T 733
With song to grove and mea - - dow,
Al om - . braal pra - ftoa-dor - - mo.
Moderato. ( Accompaniment may be omitted. -
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Allegretto.
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Has - ten O shepherds where the stream-let is

gent - ly purl - ing, Join- ing our voi -

ces, join - ing our
Al - le bell’ ond’ e lie. te Tut- tio Pas- tor cor- re - te Dol - ce can-tan - do, dol- ce can -
: e —— e :Fp e Ee==
- 3 .— o
== ———= —— ==L
Has - ten O shepherds where the streamlet is gent- ly purl- ing, Join- ing our voi - - ces, join-ing our voi _ _ ' _
Al - le bell’ond’ e lie- te Tut - tio Pas_-tor cor-re - te Dol - ce can.tan - - do, dol . ce can-tan - - -
\ v p X | I\
. I | I A\ I I T x T 1 : 1 1N
[ fan Vi N—1 - J! + “{ ' ys j i‘ ] — - - e —
:j/,,:l;_. — _L_i__a_*lt Y [/ . [/ MK -
Has - ten O shepherds where the stream-let is gent - ly purl - ing, Join-ing our voi - - ces, Jjoin - ing our
A4l - le bell’ ond’> e lie- te Tuft- tio Pas- tor cor-re- te Dol-ce can. tan - - do dol - ce can -
N I [( ‘”1 J‘V\L ' I /] ] IJk\l Ji
= : - — i — : —= ! :
- Y I i ; I l( - f 1' T' } i JL JL i : .

Has - ten O shepherds where the stream-let is gent - ly purl-ing, Join- ing our voi -

I

byl

ces join-ing,our voi - ces
Al - le bell ond e lie . te Tut . tio Pas-tor cor-re - te Dol . ce can- tan . . do dol-ce can’fan . . do
Mﬂ | 1 4 1 o
x | 1 ) ] - § L
- === = Sis= =
T L T T T 1
Haste where the stream is purl - ing, Join- ing our voi - ces, Jjoin- ing our
Tut. tio Pas. tor cor-re - te Dol . ce can- tan - do dol - ce can -
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The following dance musie, taken from the end of the
Opera may be played as the Chorus goes out.
RITORNELLO

-

IF'LV

ij

1

last time dim. . _

|
P2
T
1
t

- N d rit.
1 1 1 I 24 T
[TEES Stam =
1 1 l 1 7 1=
vol _ ces mpralse of thlS merry day.
tan . doin si be.a . . togior . mo.
7 — f (A
R — e ] T
Lo i o—
¢ I~ . . o I
- - ces inpraise of this mer-ry day.
. . doin si be_a . _ to gior _ no.
7 . rit. i
y- AR Al ! |i
Fi b T ] I T T 1
@ V. } T | I ‘. /' i o
[y - L O
voi . cespraising this___ merry day.
% 4 o
tan . din s2 be_. a . _ logior no.
e rat.
9 1 { JSF I lm
y Y ™) i T ] L Pa X
[ fan Y4 ‘ 1 7O ﬂ
ANV ‘ ! T
< . o
in praise of this mer_ry day.
in st be.a . . togior no.
— £ rit. o
o o e S— i -7_—— = ﬂ
7t T 7 4
= v f ] I + O
vol _ ces prais_ing this mer._ry day.
Je 4 .
tan . din st be.a . . logior no.
e
P R Y il H
L 7
. 1
J. rit.
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hdl L 5 °
VAN | =d L4
i v i 1 PTY
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(Orpheus enters L. 2. playing upon a lyre.)
ORPHEUS.

Recit. (Broad, sustained.) - .
7 . e . ==
= 7N [ N R T P o . T 2 0 N Y
ey 23 L ® P e e S= e
v Grot_toes, where my la_ment _ ing brought me back mournful e_choes! Fa_mil _ iar pla_ces! And ye trees of the
An_tri  cha miei la.men . ti Rim_.bom_ba _ ste do _ len.ti a.mi - che piag.ge E voi pian.te sel.
fe 4 .- 8
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wild-wood, who to mymournful rhym_ing in pi-ty bent your heads my  sor _ - row shar. ing, nOW_
vag . gie, Chal.le dog.lio. se ri . me Pie_gas.ti per pie_ ta lal . te . - re ¢t . me, Non_
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—share my joy.  Nomore my no_ble Iyre with its soft mu . sic to grief and tears____ al_lures  you.
—_fia pin no che la mia no.bil  cetra Con fle_bil can . to e lag. rim.ar yal_let _ ti
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Love hath heard all my pleading, Crownd all my long:ing, thro’ loves sweet powr all___ my com._plain_ings__ are 0 . ver.
In_ef . fa . bil mer. ce. de, al - mi di. let _t0 A_mor cor.tes’ og . gialmio pian . - #m . pe _ tra.
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Beauteous star of the sky!  Ve_nus! Mother of love! A_rise from out the wa_ters! And the nights grey sha . dows
Bel_la ma.dre da . mor, bel.la ma_ dre da .mor dall’on.de fuo.ra Sor.gi, e la notte om.bro . sa
- - S b 8 # 6
&) ”l Pad
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. \ (Arcetrus enters R.3.)
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8 . 10 11 10 _
rav 1 I | -
S — = = e Z
= T V. ¥ ! B :
— T O — ! \

";Q' T T ——— f— T L
l’rLD ] 1 i Iv 7 {’; - ! : ] B
ANV =~ 0 T 7 §¥ = (A W 7A ﬂ, 3 s i’j_

T WO AN ] N e 14 .
[ DA (’b 7 %:’: § >_a_ :g . P— ;
¥ I > | |
p —~ ? =~ —~
S T s > » ]
7 %) ] [y) : —a  e—— -
= 5 ) — T T

80-57596- 43



)\2~3

- 1 : < — 1 (14 - .
b o ) A & - 1T [~ A IN 1
le\T |d ‘I 3 ; Vi lkV AY ) - \) ’i[ - / : 1\T l? i GJ
] 7 g '6' _‘_/ 1~ 4 , 7 H O
bove  and praise love al - so, who fills us all ~ with glad_ness. Tis love whoselook so true the heart ex_press._es.
ctel lo.da_toa mo . re che dal . le.grex _ za col . mo  Pur nel_la frontun di ¢ vidd’il co . re.
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Enter Thyrsis R. playing the following symphony on a triple flute and saluting Orpheus. The first part of symphony is heard before Thyrsis enters.

SYMPHONY.
/ Moderato. : | .
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THYRSIS.
¢, Moderato,/With enthusiasm and feeling,) - — ———— —~
o Iy N oF 1 . Rl I L N P2y oy
fy—5—= T — o S e — 5  — — —— -
Sa ; —— ————
1. In yon - der sky where stars are swift_ly turn _ ing, Lit by the star fire,
2. 0 par . a_dise, O dream of hea _vens flow . ers Soft _ly re _ po - sing
1. Nel pur ar . dor del . la piv bel . la Stel _ la dv - ra fa . cel . la
R. Lie_ tol . me . neo dal _ ta dol. cex . za unnem . bo Tra_bocea itn grem . boa
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there a torch is burn._ing. — Its flame for mor _ tals By the gods 1is car_ ried
in thesehearts of ours. —_—— Sooth.ing lifes fe . ver = With ce_les _tial bless_ing
di  bel foc, ac . cen . di. 3 {E%%_f Tf ! 1 E qui dis.cen . di sull’ aur. a . te piu . me
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A\'- ! % TI AY | I [>) >| <y’ - # [ % ] g
7 F —a S I ——— e
} 1 %jl 1L =" I o ][ { (’T
s
H 1] N LN
O 7 D) D L ¥/
e e e e = ;
5 B R —5 8 a1
) z Iz s - hd
i ] n 1
_L\: i 1 [#) D] I SO I 1 1Y
) e ey 9 e ©
= % ! 8 = r = —

80-57596- 43




. rit.
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To hu-man por - tals And heavn and earth are mar . ried By loves re_.turn . ing.
Come to us e _ ver As falls  the rain car_-ess - ing In_____ wel_come show _ ers.
Gio_con . do Nu . me e dr cel . es _ te fiam.ma la . - o ni. mein.filam . ma.
Sveg_lia ne co - riu na dol . ce au.raun vi . so Di Pa . ra . di - 0.
rayY ﬂ Ji'n ~3 i) t IL
e foirn g 2 ¢ o 1
Ed 1 I T T ¥ I ] o— a %
. rit.
f) | i I | f\ ’ A ] AL/_\J p—
p A ] I ] . J. }\‘ 1 4_74..?&
:@:::H g o — i i i g i " — — >
Y, Bl +& * . i el ] :#r:‘ar-
r a — DC
] " 4
raY . 2V z o - : { 1
77— 5 T 1' i T g f< - ‘r P e — s
= 1 B H 1 I Y ] | 1 1 3
T ‘ : — T~ T = = ! T

Exit Thyrsis playing Ritornello. Arcetrus discovers Dafne coming from R. Calls attention of Orpheus who joins him U.L. as Dafne enters R.2.
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DAFNE.
Reeit. /ﬁroad.)L o L S — (Full and broad, —_
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Wea _ry, weighddownby sor_row and aw_ful pi _ ty, my heart is chilld with_in me.
Las _ sa che di spa.ven _ to, e di pie . ta - te Ge . lamiil cor mél se.no
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Fair_est flowr in thy beau-ty!  How in one mo_ment, A _ las, thy bloom has van . ishd!
mi . se . ra - bil bel_ta._ te Com’'in un pun.to okt _ me ve.ni . ste me . no.
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dispairing) (faster.)
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Ah! The light'ning swift flee _ eth thro’ the dark_ness of night the sight e _ lu_ding, but more
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ARCETRUS. ,
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| A_las  What then has hap - pend? But now joy-ous.ly sing.ing be_side the streamin hap_pi- ness_— I left her.
Ohi . me che fia giamma . 7 Pur or tut_ta gio . to. sa Al fon-te degl’ al . lor cos_.tei____ las_.cia . 1.
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ORPHEUS. (crossing to Dafne.)
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ORPHEUS. (with suppressed feeling at first.)
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11 CHORUS. (Enter slowly from R 3. During this scene little gesture but strongly impressive attitudes of each member of Chorus.)
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(Tableau expressive of universal and profound grief.)

45
Use small instead of corresponding large notes only when this Chorus is sung by Female Voices, omitting Tenor and Bass parts.
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(The rest of the first part of the Opera is made up of the lamentations of the Sheplllerds and Nymphs over the death of Euridice and their
refleetions upon the sad event. In the second part Orpheus goes to seek his bride in Hades. The Opera ends with a returnto the scene of the
beginning and Orpheus brings back Euridice amid general rejoicing.)
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