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PREFACE.

IS Collection has been specially compiled with a view to supplying a want felt by the many organists
who have only a small instrument at their disposal in country churches, and who often have some

difficulty in finding short and easy Voluntaries suitable for their own use and the instruction of their pupils.
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Lxtract from the Preface to the Folio Edition of ““ Dioclesian,”
Vol. IX. of the Purcell Society’s Publications :— '

Of the ornament, Yor which is reproduced here, the
editors have been unable to discover any explanation.
Mr. Dannreuther thinks that ¢ it shows the shaked beat
or the elevation of Dr. Colman” (Musical Ornamentation, .,
p. 67. Compare also Thomas Mace, ibid., p. 79). It is
also conceivable, judging from the position in which it
is found, that Purcell used V. to indicate an ordinary

shake (fr.).
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of al - mighty Love, Then Love, From pole, to pole his féme ;re-sound;
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NOVELLO'S ORIGINAL OCTAVO EDITIONS

OF

Oratorios, Cantatas, Odes, Masses, &c.

FRANZ ABT.

MINSTER BELLS (Female voices) (SoL-Fa, 0/6)

SPRINGTIME (ditto)  (SoL-Fa, 0/6)
SUMMER (ditto) (SoL-Fa, 0/6)
THE FAYS' FROLIC (ditto)  (Sor-ra, 0/6)
THE GOLDEN CITY (ditte)  (SoL-Fa, 0/6)
THE SILVER CLOUD (ditto)  (SoL-ra, 0/6)
THE WATER FAIRIES (ditto)  (SoL-Fa, 0/6)
THE WISHING STONE (ditto)  (SoL-Fa, 0/6)
. H. ADAMS.

A DAY IN SUM'VIER (bemale Voices) (Sor-Fa, 0/6)
KING CONOR (SoL-Fa, 1/0)

THOMAS ADAMS.
THE CROSS OF CHRIST (SoL-Fa, 0/6) .. ..
THE HOLY CHILD (SoL-ra, 0/6) ...
THE RAINBOW OF PEACE
A GOLDEN HARVEST (SOL-FA, 0/8) ...

B. AGUTTER.

MISSA DE BEATA MARIA VIRGINE, IN C
(English) (Female voices)
MISSA DE SANCTO ALBANO (Enghsh)

A. H. ALLEN.
NEWFOUNDLAND (Ode)

THOMAS ANDERTON.
THE NORMAN BARON
WRECK OF THE HESPERUS (Sor. ¥A, 0/d)
YULE TIDE ..

J. H. ANGER.
A SONG OF THANKSGIVXNG e

W. I. ARGENT.
MASS, IN B FLAT (St. Benedict)

P. ARMES.

HEZEKIAH ...
ST. BARNABAS e
ST. JOHN THE EVANGELIST

A. D. ARNOTT.
THE BALLAD OF CARMILHAN (SoL-Fa, 1{6)
YOUNG LOCHINVAR (SoL-Fa, 0/6) ...
E. ASPA.

ENDYMION (with Recilation)
THE GIPSIES s

ASTORGA
STABAT MATER

IVOR ATKINS
HYMN OF FAITH ..

L BACH
I WRESTLE AND PRAY (Motet) (SoL-Fa, 0/2)

. S. BACH.

A STRONGHOLD SURE (Sor.-m Choruses only,O/G)
BE NOT AFRAID (Motet) (SoL-Fa, 0/4)
BIDE WITH US
BLESSING, GLORY 'AND WISDOM
CHRIST LAY IN DEATH'S DARK PRISON
CHRISTMAS ORATORIO

Ditro

Dx'r‘ro

(PARTS 1& 2 (Sm. FA 0/6)
(PARTS 3 & 4)

Dirt (ParTs 5 & 6)
COME, JESU, COME (Motet) ... .
COMI:, REDEEMER OF OUR RACE s
FROM DEPTHS OF WOE I CALL ON THEE
GIVE THE HUNGRY MAN THY BREAD
GOD GOETH UP WITH SHOUTING
GOD SO LOVED THE WORLD -
GOD'S TIME IS THE BEST (SoL-Fa, 0/6) e
HOW BRIGHTLY SHINES
IF THOU BUT SUFFEREST GOD TO GUIDE
LESU PRICELESS TREASURE (SoL-ra,0/6)

ESUS, NOW WILL WE PRAISE THEERE
ESUS SLEEPS, WHAT HOPE REMAINETH..
AGNIFICAT, IN D

MASS, IN B MINOR (Choruses only, SOL-FA 2[0)

MISSA BREVIS, IN A

MY SPIRIT WAS IN HEAVINESS (SOL-FA 0/8)

NOW SHALL THE GRACE (SoL-Fa, 0/6) ...

O LIGHT EVERLASTING (SoL-ra, 0/6)

O TEACH ME, LORD, MY DAYS TO NUMBER

PRAISE OUR GOD WHO REIGNS IN HEAVEN

PRAISE THOU THE LORD, JERUSALEM

2/6
2/6

2/6
1/6

2/6
1/0

1/0

1/6
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J. S. BACH (continued).

SING YE TO THE LORD (Motet) (SoL-Fa, 1/0) .

SLEEPERS WAKE (SoL-Fa, 0/6)

STRIKE, THOU HOUR SO LONG ‘EXPECTED

THE LORD IS A SUN AND SHIELD ...

THE LORD IS MY SHEPHERD ..

THE PASSION (S. '{V(I)HN) .

THE PASSION (S. MATTHEW) ...
Drrro (Abridged, as used at St. Paul’s)
(DiTTro. CHORUSES ONLY AND WORDS OF SoLoOs

SoL-Fa, 1/0)

THE SAGES OF SHEBA

THE SPIRIT ALSO HELPETH US (Motet)

THERE IS NOUGHT OF SOUNDNESS IN ALL
MY BODY.. .

THOU GUIDE OF ISRAEL .. ..

WATCH YE, PRAY YE

WHEN WILL GOD RECALL MY SPIRIT ..

A. S. BAKER.
COMMUNION SERVICE, IN E

GRANVILLE BANTOCK
THE FIRE-WORSHIPPERS .. .. .. ..

J. BARNBY.
REBEKAH (SoL-ra, 0/9) ...
THE LORD IS KING (97th PSalm)(SOL-FA, 1/0]
KING ALL GLORIOUS (SoL-ra, 0/13)

LEONARD BARNES
THE BRIDAL DAY - e

J. F. BARNETT
PARADISE AND THE PERI ., e .en
THE ANCIENT MARINER (SOL-FA, 2/0) v o
THE RAISING OF LAZARUS ..
THE WISHING BELL (Female vmces) (SOL-FA, 1[0)

MARMADUKE BARTON.
MASS IN A MAJOR (For Advent and Lent)...

BEETHOVEN.

A CALM SEA AND A PROSPEROUS VOYAGE
CHORAL FANTASIA (SoL-Fa, 0/3)
CHORAL SYMPHONY
Ditto VOCAL PORTION (Sox.~u, 0/6)
COMMUNION SERVICE, IN C
ENGEDI; OR, DAVID IN THE WILDERNESS
MASS, INC .. e -
MASS, IN D
MOUNT OF OLIVES(CHORUSES, SOL-PA 0/6)
Dirro CHORUSES ONLY ..
RUINS OF ATHENS (SoL-Fa, 0/6)
THE PRAISE OF MUSIC v .
A. H. BEHREND.
SINGERS FROM THE SEA (Female Voices)
{DirTO, SOL-FA, 0/9)
THROUGH THE YEAR (Female Voices)
(SoL-Fa, 0,9)

WILFRED BENDALL.

A LEGEND OF BREGENZ (Female voices)
(DiTTO, SOL-FA, 0/8)

THE LADY OF SHALOTT (Female voices) ...
(D1TTO, SOL-FA, 0/8)

SONG DANCES. Vocal Suite. (Female Voices) ...
(D1rTO, SOL-FA, 0/6)

KAREL BENDL.
WATER-SPRITE’'S REVENGE (Female voices) ...

SIR JULIUS BENEDICT.
PASSION MUSIC {from ST, PETER) ...
ST. PET
THE LEGEND ‘OF ST. CECILIA (Sox,-m, ey L

GEORGEJ BENNETT.
EASTER HYMN ..

SIR W, STERNDALE BENNETT
INTERNATIONAL EXHIBITION ODE (x862)
THE MAY QUEEN (SoL-ra, 0/6)

DitTo CHORUSES ONLY
THE WOMAN OF SAMARIA(S‘OL-FA, 1/0) e

e

.

e
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2 NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued.

HECTOR BERLIOZ.
FAUST .. . e
(Dn"ro CHDRUSES AND WORDS OF SoLos’ onu’,

A, 1/0)
THE CHXLDHOOD OF CHRIST ... o

(DrrTO CHORUSES AND WORDS orF SOLOS ONL\’
SoL-Fa, 0/8)
TE DEUM LAUDAMUS (Latin)

G. R. BETJEMANN.,
THE SONG OF THE WESTERN MEN ...

W. R. BEXFIELD
ISRAEL RESTORED ..

HUGH BLAIR.
BLESSED ARE THEY WHO WATCH (ADVENT)
HARVEST-TIDE e
THE SONG OF DEBORAH AND BARAK ...
TRAFALGAR (SoL-¥a, 0/8)

JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-ra, 0/9) ...

KATE BOUNDY.
THE RIVAL FLOWERS (Operetta) (SoL-ra, 0/6) ...

E. M. BOYCE.
THE LAY OF THE BROWN ROSARY ... -
THE SANLCS OF CORRIEMIE (Female voices) ...

(Di1TO, SOL-FaA, 0/6)
YOUNG LOCHINVAR ..

J. BRADFORD.
HARVEST CANTATA

J. BRAHMS.
A SONG OF DESTINY .. .. ..

C. BRAUN,

QUEEN MAB AND THE KOBOLDS (Operetta)
(SOL Fa, 0/9) .

SIGUR

THE COUNTRY MOUSE AND THE TOWN
MOUSE (Operetta) (SoL-ra, 0/4) ...

THE SNOW QUEEN (Operetta) (SOL-FA, 0/6)

A. HERBERT BREWER.
A SONG OF EDEN ... .. ..
EMMAUS (SoL-Fa, 0/9)
NINETY-EIGHTH PSALM .. ..
O PRAISE THE LORD ..
THE HOLY INNOCE

SIR PATRICK SPENS (Ballad) (SOL-FA 0/8) - -
J. C. BRIDGE.

DANIEL e .- e .. . ™

RESURGAM . »ee s o oo e

RUDEL ... e e e
J. F. BRIDGE.

BOADICEA ... e

CALLIRHOE (S()L-FA, 1/6) ..

FORGING THE AN(.HOR (SOL—FA, 1/0)

HYMN TO THE CREAT

MOUNT MORIAH ... e

NINEVEH

ROCK OF AGES (Lann and Eng]:sh) (SOL -FA, 0/4) .

BALLAD OF THE CLAMPHERDO .
ITTO, SOL-FA, 0/8)

Paper
22 Cover.

1/

.16

1/6
1/8

1/6

1/0

(D
THE CRADLE OF CHRIST (“Stabat Mater Speciosa”) 1/6

THE FLAG OF ENGLAND (SoL-ra,0/9) ...

THE FROGS AND THE 0X (Operetta) (SoL-Fa, 0/6)

THE INCHCAPE ROCK (SoL-Fa, 0/6)...

THE LOBSTER'S GARDEN PARTY (Female vv)
(D11T0, SOL-FA, 0/4)

THE LORIV'S PRAYER (SOL—FA 0/6) ..

THESPIDERAND THE FLY (Operetla) (SOL-FA 0/6)

DUDLEY BUCK
THE LIGHT OF ASIA .. ..

EDWARD BUNNETT.
OUT OF THE DEEP (130th Psalm)

T. A. BURTON.

CAPTAIN REECE (Boys’ voices) (SoL-Fa, 0/6)
THE MARTINET., Humorous Naval Cantata for
Boys (SoL-ra, 0/6)
THE TRAGEDY OF COCK ROBIN (Short Action
Piece) (SoL-ra,90/3) ...
THE YARN OF THE NANCY BELL' (Cantata or
School Song) (Boys’ voices) (SoL-Fa, 0/6) ..

W. BYRD.
MASS FOR FOUR VOICES .. ..

CARISSIMI.

e

JEPHTHAH . we we o

1/8
1/0
1/0
1/0
1/0
1/0
3/0
1/0

1/0
1/0
0/8
1/0
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A. voNn AHN CARSE.
THE LAY OF THE BROWN ROSARY ...

WILLIAM CARTER.
PLACIDA (CHORUSES ONLY, 1/0) ...

CHERUBINI.
FOURTH MASS, IN C
FIRST REQUIFM MASS, C MINOR (Lat and E.ng)
SECOND MASS,IN D MINOR ..
THIRD MASS (Coxom‘uon)

E. T CHIPP

OB
AOMI ..

HAMILTON CLARKE.
DRUMS AND VOICES (Operetta) (SoL-Fa, 0/9)
HORNPIPE HARRY (Operetta) (SoL-Fa, 0/9)
PEPIN THE PIPPIN (Operetta) (SOL-FA 0/9)
THE DAISY CHAIN (Operetta) (SoL-Fa, 0/9)
THE MISSING DUKE (Operetta) (SOL-FA 0/9) e

FREDERIC CLIFFE,
THE NORTH-EAST WIND (SoL-ra, 0/9) ...

GERARD F. COBB.

A SONG OF TRAFALGAR (Men's voices) ...
MY SOUL TRULY WAITETH .

S. COLERIDGE-TAYLOR.

SCENES FROM THE SONG OF HIAWATHA .

(DiTTO, SOL-FA, 2/0)
HIAWATHA’S WEDDING-FEAST (SOL FA, 1/0) ..
HIAWATHA'S HOCHZEIT 3 mark
THE DEATH OF MINNEHAHA (SOL-FA 1/0) .
HIAWATHA'’S DEPARTURE (SoL-ra, 1/0) ...
THE BLIND GIRL OF CASTEL-CUILLE

(D11T0, SOL-FA, 1/0)
MEG BLANE (SoL-ra, 0/9)
THE ATONEMENT

FREDERICK CORDER
THE BRIDAL OF TRIERMAIN (SoL-FA, 1/0) ...

SIR MICHAEL COSTA.
THE DREAM ... ..

H. COWARD

GARETH AND LINET (SoL-ra, Choruses ouly, 1/0)
THE STORY OF BETHANY (SoL-ra, 1/6) ..

F. H. COWEN,

ADAUGHTEROFTHE SEA(Pemalevv )(SoL-ra,1/0)
A SONG OF THANKSGIVIN

CHRISTMAS SCENES (Female vonoes) (SOL-FA 0/9)
CORONATION ODE

HE GIVETH HIS BELOVED SLEEP (SOL-FA 0/6)
JOHN GILPIN (Sovr-ra, 1/0)
ODE TO THE PASSIONS (SOL—FA, 1/0)
RUTH (SoL-Fa, 1/6) ... .
ST. JOHN'S EVE (SoL-FA, 1/6) ...
SLEEPING BEAUTY (SoL-Fa,1/6) ...
SUMMERON THE RIVER (Female vv, )(Sor,qu 0/9)
THE ROSE OF LIFE (Female voices) (SoL-Fa, 0/9)
THE WATER LILY
VILLAGE SCENES (Female vmces) (SOL-FA, 0/9)

J. W. COWIE.
VIA CRUCIS (Sovr-Fa, 1/0) ... e e

J. MAUDE CRAMENT

I WILL MAGNIFY THEE, O GOD/{145th Psalm)...
LITTLE RED RIDING-HOOD (Female voices)

W. CRESER.
EUDORA (A dramatic Idyll)
w. CROTCH.

W. H.
THE FAIRY RING . .

PALESTINE

CUMMINGS

W G. CUSINS
TE DEUM, IN B FLAT .. ..
FELICIEN DAVID
THE DESERT (Male voices) (SoL-Fa, 0/8)

H. WALFORD DAVIES.
EVERYMAN (founded upon the old Morality play)

(SoL-Fa, 2/0)
HERVE RIEL...
THE TEMPLE .
THE THREE ]OVIAL HUNTSMEN (Foho)
LIFT UP YOUR HEARTS (Sacred Symphony)
HUMPTY-DUMPTY (for Children) (SoL-Fa, 0,9)

P. H. DIEMER.

BETHANY e
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Cover
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NOVELLO’'S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 3
o ;‘§ - o5 5"; a
A EE €5 53 22
. G. DOSSERT. £5 2A 1% ROBERT FRANZ. 28 23 83
COMMUNION SERVICE IN E MINOR... w. 20 — ~—!PRAISE YE THE LORD (117th Psalm) e 10 — o
MASS, IN E MINOR . . 80 — -
LUCY K' DOWNING. CHRISTMAS EVE(é\”ELg JV GADE. 10 1/6
A PARAB IN SONG .. o 20— — OL-FA pn o -
LE IN SON ! COMALA e 200 3/6 4/0
T. F. DUNHILL. ERL-KING'S DAUGHTER(SOL FA, 0/8) o 1J0 16 2/8
TUBAL CAIN (Ballad) (SSL FA, 0/6) . e 10— — gggfggés&ghjs»\sggﬁ (Soilea by LT g;g 3/0 4/0
FROLICSOME HOURS M lF t. we 18 - - °L o - -
THE FROLICS (DrrTo, ‘Qofﬁf 06, asy) ¥ THE CRUSADERS (SoL-F, 1/0) o 200 206 40
ZION e . . e w 10 1/6 2/6
F. DUNKLEY.
THE WRECK OF THE HESPERUS .. .. 10 — — HENRY GADSBY
ALCESTIS (Male voices) ... - e 40 — —
ANTONIN DVORAK. COLUMBUS (Male voices)... o 2e — —
COMMUNION SERVICE, IND we e w18 — —|LORD OF THE ISLES (SoL-ra,1/6) . w e 26— —
MASS, IN D v 16— —
PATRIOTIC HYMN.. 16 — — F. W. GALPIN.
REQUI‘ET& MASS _{?“man and B"hemlan W°fds) g;g 60 76 | YE OLDE ENGLYSHE PASTYMES (Female voices) 1/6 — —
ST. LUDMILA . « 50 6/0 /6 ~
Dit (German and Bohemlan Words] e 80 — - G. GARRETT.
STABAT MATER (SoL.ra. 1/6) - 2/6 8/0 4/0 | HARVEST CANTATA (SOL-FA 0/6) e 10— e
DrtTo (English \Nords) (At the Foot of the THE SHUNAMMITE . 30— —
Cross) (Sol-fa, 1/6) . 2/6 80 40| THE TWO ADVENTS ... e 16 — -
THE SPECTRE S BRIDE (SOL-FA, 1I6) 3/0 3/6 5/0
DirTo (German and Bohemian Words) 60 — — R. MACHILL GARTH.
A. E. DYER EZEKIEL . . .. e 40 - —
ELECTRA OF SOPHOCLES .. o .. 18 20 —|THE WILD HONTSMAN™ 00 00 T0 Do 1 —
SALVATOR MUNDI .. o e o 2f6 = — A. R. GAUL.
JOHN B. DYKES. AROUND THE WINTER FIRE (Female voices) ... 8/0 — —
THE LORD IS MY SHEPHERD .. .. .. 10 — ~— (D1TTO, SOL-FA, 0/9)
THESE ARE THEY (SoL-FA,0/2) .. .. .. 06 — —|A SONG OF LIFE (Ode to Music) (SoL-Fa, 0/6) 10 — —
ISRAEL IN THE WILDERNESS (SoL-Fa, 1/0) ... 2/6 $/0 4/0
H. J. EDWARDS JOAN OF ARC (Sor-Fa, 1/0) .. .. ..
PRAISE TO THE HOLIEST .. . 1/6 — —{PASSION SERVICE
THE ASCENSION ... .. e . v, 2/6 — —|RUTH (SoL-Fa,0/9) (Choruses only, 1/0)
THE EPIPHANY .. .. . % 7 .20 — Z|THE ELFIN HILL (Female voices) ..
THE RISEN LORD... " w. 26 -— —|THE HARE AND THE TORTOISE (forjuvemles) 10 — -—
(DrrTO, SOL-FaA, 0/6)
EDWARD ELGAR. THE HOLY CITY (SoL-ra, 10) ... ... 2/6 8/0 4/0
CARACTACUS (Sor-Fa, Choruses only, 1/6) ... .. 3/6 4,0 5/0|THE LEGEND OF THE WOOD (Female voxces)... 10 — —
KING OLAF (SoL-ra, Choruses only, 1/6) - 8/0 3/6 5/0 (DiTTO, SOL-FA, 0/8)
TE DEUM AND BENEDICTUS . .. 10 — | THE PRINCE OF PEACE (SOL-Fa, 1/0) .. 2/6 8/0 4/0
THE APOSTLES ... 5/0 a,o 7/6 | THE TEN VIRGINS (SoL-Fa, 1/0) we 2/6 3/0 4/0
(DrtTo, Choruses and Words of Solos only, SoL- -FA, 2/6) TOILERS OF THE DEEP (Female voxces) we 20 — —
(Dn"ro, German Words, 8 Mark) UNA (SoL-ra, 1/0) .. 2/6 3/0 4/0
THE DREAM OF GERONTIUS o .. 8/6 4/0 b5/0 ] UNION JACK (Umsou Song with Actxons) v 0/6 — —
(D1TTO, SoL-FA, Choruses only, 1/6)
(DitTo, French Words, Prix fr. 7.50 net) FR. GERNSHEIM
(Ditto, German Words 68 Mark) § .
THE BANNER OF ST. GEORGE (SoL-ra 1/0) we 16 — —|SALAMIS. A TRIUMPH SONG (Male voices) .. 1/ == =
T BLACK KNG oI e B =
T T L (Lux Chl’lstl)( OL-FA /0) . 26 — - . .
THE KINGDOM ... 50 6/0 78| sanTA CL sﬁNg?{Sx?Iég;iRigégEoRT 2/0
(D1rT0, Choruses and Words of Solos only. SoL. Fa, 2/6) AU D B (Operetta) 8/0 — —
(DirTo, German Words, 5 mark) (D1770, SOL-F4A, 0/9)
ROSALIND F. ELLICOTT F. E. GLADSTONE.
ELYSIUM .. 10 — —|PHILIPPI P e e 26— —
THE BIRTH OF SONG .. . w 116 — — GLUCK
GUSTAV ERNEST ORPHEUS (Crorysss, Sor-ra, 110 e e e 38— =
ALL THE YEAR ROUND (Female vv.) (SoL-FA,0/9) 1/6 — — Ditto (AcT Il ONLY) ... 16 — —
HARRY EVANS.
PERCY GODFREY,
THE VICTORY OF ST':AJRMEOSI:!;;“""' U9 .. 16 — —|THE SONG OF THE AMAL .  wi s o 18 = —
COMMUNION SERVICE IN E FLAT .. .. 10 — — HERMANN GOETZ.
T. FACER BY gHE WATERS OF BABYLON (137th Psalm)... iﬁg —_ -
< N N@ENIA ave —_— =
A MERRY CHRISTMAS (School Cantata) «« o 10 — —|THE WATER-LILY (Male Voices) (Sor’ra, 0) 1 U6 — ~
RED RIDING-HOOD'S RECEPTION (Operetta)... 2/6 — —
SONS OF THE EMP (DETmhsolL'“' 0 ) / ARETHUSA A- M. GOODHART: 1/0
(Drrzo, SoLea oy M= EARL éiEARLD,Ix)'rX s &u)JGHTER ool m - -
U 'S (Ode) ... we 16— —
E. FANING. SIR ANDREW BARTON.. . we s e 10 — —
BUTTERCUPS AND DAISIES (Female voices) ... 16 — — | THE SPANISH ARMADA . P w 06 — —
(DitT0, SOL-FA, 0/9)
HENRY FARMER. CH. GOUNOD.
MASS, IN B FLAT (Latin and English) (Sor-ra, 1/0) 2/0 2/6 3/8 COMMUNION SERVICE (Messe Solennelle) .. 1/8 2/0 3/
i (Troisi¢éme Messe Solennelle) 2/6 — —
PERCY E. FLETCHER. DAUGHTERS OF JERUSALEM .. w 10— -
THE TOY REVIEW (Operetta) (SoL-Fa, 0/8) .. 1/8 — | DE PROFUNDIS {130th Psalm) (Latin Words) v O - —
THE ENCHANTED ISLAND (Operetta) ... .. 20 —~ - DitTo (Out of darkness) .. 1/0 — —
(D1TTO, SOL-FA, 0/9) GALLIA (SoL-ra, 0/4) w 0 = -
THE OLD YEAR'S VISION (Operetta) (SoL-Fa, 0/6) 1/6 — — %ggSSEESTOI‘;IliTNF%LLE(SE C;!CLLXA)... ™ é;g #g '?//66
(Latin or English) ...
J. C. FORRESTER. Dit SoL-ra (Latin and Englis h)... e )0 - —
THE KALENDAR (Operetta) (SoL-Fa,0/9) ... .. 20 — — 8UC_‘91(\)1§ BJEQEN’%% STHE CROSS (Stabat Mater) % - -
MYLES B. FOSTER, UIEM MASS, from “Morset Vita™ ... .. 2/6 30 —
SNOW FAIRIES (Female voices) (SoL-Fa, 0/6) e 116 — — TH REDEMPTION (Engixsh Words) (SoL- FA,2/0) 5/0 6/0 /6
THE ANGELS OF THE BELLS (Female voices)... 1/6 — Dn"ro (French Words) ... e v 8/4 — -
(D1rTO, SOL-Fa, 0/8) Dirt (German Words)... 10/0 —_—
THE BONNIE FISHWIVES (Female vv.) (SoL-FA ,0/9) 16 ~ ~ | THE SEVEN WORDS OF OUR SAVIOUR ON
THE COMING OF THE KING (Female voices)... 1/ — = THE CROSS (Filiz Jerusalem) we s o 1/0 — —~
{D1rTO, SOL-FA,0/8) TROISIEME MESSE SOLENNELLE  me o 36 — —
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C. H. GRAUN. £3 44 53 HAYDN. £ 2% 33
TE DEUM «w 9/0 278 4/0 | FIRST MASS, IN B FLAT (Latin) ... 1/0 1/6 2/8
THE PASSICN OF OUR LORD (Der Tod Jesu) ... /0 2/6 4/0 Ditro (Latin and English) ... 10 1/6 2/8
(CHORUSES ONLY,1/0) INSANZE ET VANZE CURA (Latin and hnghsh) 04 — —
SECOND MASS, IN C (Latin) ... .. v 10 1/8 2/8
ALAN GRAY %Ié(’l[‘)IEEUIIIwTIé wf_xis (E‘zﬁm‘ ) “ . % 2/0 3/0
ARETHUSA ... e e 18— — | (English and Latin) . o —
A SONG OF REDEMPTION .. .. 18 — —|THE CREATION (SoL-Fa, 1/0) ... w. s o 2/0 2/8 4/0
THE LEGEND OF THE g%o:ll_(HBUOY BELL ... ;/g - - TH%{E?EAT(I&%R{]Z%; Eg;t)wn ;;g 11/;52 2/0
THE WIDOW OF ZAREPH we e M0 = = PASSION: OR, SEVEN LAST WORDS OF

0. GRIMM OUR SAVIOUR ON THE CROSS 2/(()) 2//2 45/(‘))

v A . THE SEASONS .. 3/0 3/6 5/
THE SOUL'S ASPIRATION .. .. w o Y0 — = %ach Season, singly (Seaina, Tonic Sol-fa, 64) . i//g i

ITTO (CHORUSE§ ONLY) —
G. HALFORD THIRD MASS (IMPERIAL) (Laun and En«llsh] 10 1/6 2/8
THE PARACLETE o o e 20— — Drtto (Latin) ... . 10 176 2/8
E. V. HALL BATTISON HAYNES.
IS IT NOTHING TO YOU (SoL-Fa, 0/3) we we 08 — —| A SEA DREAM (Female voices) (SOL-FA, 0/6)... .. 1/6 — —
THE FAIRIES' ISLE (Female voices)... e 1/8 —  —
W. A. HALL. THE SEA FAIRIES (Female voices) (SoL-Fa 0/6) .. 1/8 — —
THE PRESENTATION IN THE TEMPLE .. 16 — — C. SWINNERTON HEAP.

HANDEL. FAIR ROSAMOND (SoL-ra, 2/0) v we e 3/6 410 500

ACIS AND GALATEA 1/0 1/6 2/6 DITTO  (CHORUSES ONLY) e e weo o 18 — —
Dirro, New Edition, edited by] Barnby(Son-m 0/9) 1/0 1/6 2/6
ﬁkggi’ll\‘IDERBALUS e e 2;3 5 o EDWARD HECHT.

e ae e we e 303/ ERIC THE DAN w 30 — —
ﬁ%g’iﬁﬂ)ﬂﬁﬁ’s FEAST .. .. . w0 ?;’/?, g//g %}8 O MAY I JOIN THE ‘CHOIR INVISIBLE™ ) 1/ — —
BELSHAZZAR v e e e e e 3/0 3/6 5[0 GEORG HENSCHEL,

CHANDOS TE DEUM .. .« 1/0 1/6 2/6 |OUT OF DARKNESS (130th Psalm) .. . .. 23/6 — —
CORONATICN AND FUIghRAL ANTHEMS .. = = 5/0 | STABAT MATER . oo — —
gly:— AUDAMUS, IN ¢’ w 16 — —

LET THY HAND BE STRENGTHENED .. 0§ — — | = DEUMLAU /

MY HEART IS INDITING... e 08— — H. M. HIGGS

%{}IE %{N\?SSOI-IFA[Z.{., fgﬁ’]oma(s%—“,ma) ?,f'g — —|THE ERL KING .. .. e HO — —

; A e 10— —

ZADOK THE PRIEST (SoL-Fa, 0/11) T — — HENRY HILES
DEBORAH ... e we  we 2/0 2/6 4/0 | THE CRUSADERS . e e e 26— —
DETTINGEN TE DEUM’ w w 10 16 2/6 |GOD IS OUR REFUGE ... e w06 — —
Eé)%l}’{EDOMINUS(&omPsalmcx) ;;8 5 50 WAR IN THE HOUSEHOLD . e e 90— —
g%l}\%[{‘Lll%\Sécéﬁ;s)g%sns oiv, 1) l::'h o 0 g;g 5/0 FERDINAND HILLER.

N edited by Mendelssohn ... 2, 4/0 - —_
ISRAEL IN EGYPT, tdited by V. Novello,Pocket Eit. 10 1/6 2/0 | & SONG OF VICTORY (Sours 0/9) . e o i m
EPHTHA (Dir70, Sov-ra, 1/0) ALL' THEY THAT TRUST IN THEE .. Il 08 — —
OSHUA H. E. HODSON
UDAS MACCABZZEUS (SoL-Fa, 1/0) . e -
UDAS MACCAB&US, Pocket Edition . THE GOLDEN LEGEND .. v 20

ITTO (CHORUSES ONLY) .. NRICH HOFMANN.

Ditro New Edition. Edited by]ohn E. West 20 — — HEI M? 0 18
L’ALLEGRO (CHORUSES ONLY, 1/0)  ms . 2/0 2/6 4/0 CHAMPAGNERLIED( aevoxces) 2,/6 —_ -
0'CoME, LIt us §iNGONTS THE Lokp T M0 T T MELUSINA o o Loow a0 9 40
or::E 05 L CECILIA SA(SthChRndOS Anthem) 10 — — SONG OF THE NORNS (Female vmces) o 10 - -

ST. S DAY 10 16 2/6
O PRAISE THE LORD (sth Chandos Anthemn) o 10 o 212 SIDNEY R. HOGG
(s)AﬁisAOIgE THE LORD, YE ANGELS (Folio) .. 2/6 — —|THE NORMAN BARON . e 18— —

(SOL-FA, 1/0) e e s e e 2/0 2/6 4/0

DiTT0  (CHORUSES ONLY) wee  see  wee see 0;5 1/2 -/— JObEPH HOLBROOKE 1
ggt&LIﬁHoxusns ONLY, 1/0)  mv e . 2/0 2/8 4/0 [ BYRON (Poem) .. e e e 18—

ose . 3/0 3/6 5/0 C. HOLLAND

o . .

;%%2&‘%“: “ﬂf‘““f_m"'.‘f:lls oo :: %0 5 §0|AFTER THE SKIRMISH.. o o o w U0 — —

ODORA. ... 3/0 3/6 5/0
THE MESSIAH, edited byV NOVE"O(SOL-FA 1/0) . 2/0 2;6 460 T. S. HOLLAND. ,

THE MESSIAH, edited by E. Prout (Sov-Fa, 1/0) ... 2/0 2/6 ¢/0 | KING GOLDEMAR (Operetta) (SoL-ra, ¢/9).. 20 — —
;Eg MEggﬁg edited by\(]"lovello Pocket Edition 1/0 1/6 2/0 APASTORAL MEDLEY (Musical Sketch)(SoL-FA,O,Q) 20 — -
E edited by W, T. Best (SoL-Fa,1/0).,, 2/0 2/6 4/0

DitTo (CHDRUSBSONLY) ! . 08 1//2 I— GUSTAV VON HOLST.

THE PASSION( ) we s .. 80 3/8 50| THE IDEA (Humorous Operetta) (SoL-Fa, 0/6) we 10 — —

DitTo A rxdged Edmon) . W 10—

T Titowen OF T AND TROTHL 1 90 98 90| 41y vinao atinans Sogi o

JUBILA « 10 = =1 CGMMUNION SERVICE, IN B FLAT .. o 20 — 40

SYDNEY HARDCASTLE. Drxros IN & FLAT R
SING A SONG OF SIXPENCE (Operetta).. .. 0/8 == — | FIRST MASS, IN B FLAT .. " oo [1);0 16 2/
UOoD IN ORBE (Latin an ng is| e 4 - —
C. A. E. HARRISS gECOND MASS, IN E FLAT .. .. .. 10 1/6 2/6
PAN (A Choric Idyl) ... . . .. 26 — —|THIRD MASS, IN D e e e we e 10 1/6 2/6
THE SANDS OF DEE . v we  we  on 10 — — W. H. HUN’I‘
CHARLES HART-DAVIS. STABAT MATER .. .. we e 1/0 1/8 —
THE COURT CARD (Musical Sketch for Jumor G. F. HUNTLEY
Classes) (Sor-74,0/6) .. . e 1B - — PUSSTN.BOOTS (Opereia) (Soicra, 08) e v 20 — —
BASIL HARWOOD. VICTOR L -
AS BY THE STREAMS OF BABYLON .. .. 1/8 — — (Drrzo, Sor-ra, 1/0)
INCLINA, DOMINE (86th Psalm) o e e 80— — H. H. HUSS.
J W. G. HATHAWAY AVE MARIA (Female voices) e e we 1f0 = -
HOW SWEET THE MOONLIGHT SLEEPS .. 10 — — F. ILIFFE.
A LEGEND OF BREGENZ .. .. . .. 1§ — —{SWEETECHO .. . « 0 w w0 = —
JOHN W. IVIMEY.
HOW THEY BRg{Jé{I:I’IE‘:&I’II-‘I’gEgg(%&YNEWS WITCH OF THE WOOD (Operetta)(SoL-Fa, 09)... 30 —~ —

FROM GHENT TO AIX & v e e 16 — — W. JACKSON.

KING ROBERT OF SICILY . s  we  we 38 — == |THE YEAR we  we  see o o we o 200 208 —
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CINDERELLA (Operetta) (SoL-Fa, 1/0) 2/0 — — | AJAX (Greek Play) ... e e 30 — —
THE BABES INTHE WOOD (Opcretta] (SOL-FA 019) 2/0 — — ! MAY-DAY (SoL-Fa, 0/6) . w 10 1/6 2/6
DrtTo (CHORUSES mu_v) w 0/6 1/0 —
D. JENKINS. OUTWARD BOUND . we 10 — 2/8
p SONGS IN A CORNFIE D (Female volces) w 16 — —
DAVID AND SAUL (SoL-ra, 2/0) we e 38/0 38 — ot 1OHN THE BAP(DéTTO SOL-Fa, 0/9) i o
TIST . -—
A. JENSEN. J (D1TTO, SOL-FA, Choruses only, 1/0)
THE FEAST OF ADONIS (SoL-ra, 0;6) .. w 10 16 —|THE LADY OF THE LAKE . 20 — 4/0
(DiTTo, Choruses on]y, SOL-FA 1/ 0)
W. JOHNSON. THE SOLDIER'S LEGACY (Operetta) .. . 60 — —
ECCE HOMO ... . e v 10— — A. C. MACKE\IZIE
H. FESTING JONES. BETHLEHEM... 5/0 6/0 17/6
Dirro. Act II., separately o e 26 — —
KING BULBOUS (Operetta) (SoL-Fa, 0/8) e we 200 — — %%?EIEE ODE - - . . . i//g 3/0 4/0
WARWICK JORDAN. %SE BRIDE (Sov-ra, 0/8)... v - 0 - -
— — | THE COTTER’S SATURDAY NIGHT (SOL~FA 1/0) —_ =
BLOW YE THE TRUMPET IN ZION . ... 140 THE DREAM OF JUBAL ‘; 206 30 40
(DrtTO, Choruses onl ,SOL-FA 1/0)
N. KILBURN. THE NEW COVENANT o on” .l 16 — —
BY THE WATERS OF BABYLON ... . 10 — —|THE ROSE OF SHARON w 5/0 6/0 /8
THE LORD IS MY SHEPHERD (23rd Psalm) . 08 — — (D1rTO, SOL-FA, 2/0)
THE SILVER STAR (Female voices) . 1/6 — —|THE PROCESSION OF THE ARK (Choral Scene) 1/8 — —
. (DiTTO, SOL-Fa, 0/9)
ALFRED KING. THE STORY OF SAYID .. we ae . 3/0 3/6 500
THE EPIPHANY ... . w 8/0 — —=|THE WITCH'S DAUGHTER ... .. 8/8 4/0 5/0
VENI, CREATOR SPIRITUS ... . . 30 — —
OLIVER KING.
BY THE WATERS OF BABYLON (137th Psalm) e 16— — C. MACPHERSON.
THE NAIADS (Female voices) ... e 16 — —|BY THE WATERS OF BABYLON (137th Psalm) ... 2/0 — -
¥g£‘. ROI}J/IIgé\J((:)E OF THE ROSES ... w 26 — —
SA ' DEE (Ballad) (SoL-Fa, 0/2) we 04 — — L. MANCINELLI
THE THREE FISHE B - - — . )
RS (Ballad) (Sov-ra, 0;3) o ERO E LEANDRO (Opera) v o wn oo B0 — —
J. KINROSS.
SONGS IN A VINEYARD (Female vv.) (SoL-FA,0/8) 1/6 —= — F. W. MARKULL.
ROLAND'S HORN (Male voices) e B8 - -
H. LAHEE,
THE SLEEPING BEAUTY (Femalevv.)(SoL-r,0/6) 18 — — F. E. MARSHALL.
PRINCE SPRITE (Female voices) e 286 — -
G. F. LE JEUNE. CHORAL DANCES from Ditto v, v we oo L0 — —
COMMUNION SERVICE IN C e . 30— —
FIRST MASS IN C . 200 — — GEORGE C. MARTIN.
COMMUNION SERVICE, IN A 10 — —
EDWIN H. LEMARE. Ditto INC . UL L0 — —
*TIS THE SPRING OF SOULS TO- DAY w 10 — —IFESTIVAL TE DEUM IN A (SoL-ra,0/2) ... we 06 — —
COMMUNION SERVICE INF w 206 — —
. MASSENET.
LEONARDO LEO J 0
DIXIT DOMINUS ... . 10 16 — MANON (Opera) s we 6/0 — 8/
F. LEONI J. T. MASSER.
THE GATE OF LIFE (SoL-FA, 1/0) .. w. . 20 — - |HARVEST CANTATA .. o oo o o 10 = =~
H. LESLIE. J. H. MAUNDER.
THE FIRST CHRISTMAS MORN .. w. 2/8 — —|PENITENCE, PARDON, AND PEACE (SDL-FA, 1/0) 1/6 2/0 —
OLIVET TO CALVARY . 1/6 2/0 —
F. LISZT. 4, 0/9)
THE LEGEND OF ST. ELIZABETH we o 30 36 5/0|SONG OF THANKSGIVING SOLTA0) e o 16 30 —
THIRTEENTH PSALM .. . we 20 - —
: ! T. R. MAYOR.
C. H. LLOYD. THE LOVE OF CHRIST ... B |
A HYMN OF THANKSGIVING o w 20 — —
ALCESTIS (Male voices) ... . - e “ 1/6 — - J H. MEE.
ANONG OF JupesENT” L m o v 38 U6 40| DELPHI, A LEGEND OF HELLAS (Male voices) 110 — —
HERO AND LEANDER . o w o o 33 %0 4Ol HORATIUS (Male voices) o e e U0 — —
0 GIVE THANKS UNTG THE'LOKD . . 1o — _ |MISSA SOLENNIS, IN B'FLAT .. . L 20 — —
ROSSALL - e 200 — —
SIR OGIE AND THE LADIE ELSIE’ .. . 1) — — MENDELSSOHN.
THE GLEANERS' HARVEST (Female voices) we 1/6 — — | ANTIGONE (Male voices) (SoL-Fa, 1/0) R B
THE LONGBEARDS’ SAGA (Male voices) .. 1/6 — -—|AS THE HART PANTS (42nd Psalm) (SOL-FA 0/6) 10 — —
THE SONG OF BALDER 1/0 — —{COME, LET US SING (g5th Psalm) (SoL-Fa, 0/6) ... 1/0 — —
THE RIGHTEOUS LIVE FOR EVERMORE we 16 — — NOTEleéO USL OUL’I(‘)%].[)?("“?}?“IEXME - ]1./3 —
WH RAEL O EGYPT oe LA —_——
CLEMENT LOCKNANE. HALLE 0 (D1TTO, SOL-FA, 0/9) 10 18 40
f — _ | ATHALIE (SoL-ra, 0/8) w 101
THE ELFIN QUEEN (Female vonces.).... w18 AVE MARIA (Saviour of Sinners) (Double Chou') w 10— =
HARVEY LOHR. CHI}ISTUS (SOL-FA, 0/6) e e we wae e }/g 1"/'5 276
ELIJAH (PockeT Emuon) we 3
THE QUEEN OF SHEBA (CHorusEsoNLY,1/0) .. §/0 — —|gTjAaH (SOL(EA' 1/0) . - . " . i,/g i//gs 4/0
W. H. LONGHURST. ITTO HORUSES ONLY} ... —_
FESTGESANG (H P - 02 10 — —
THE VILLAGE FAIR (Female Voices) we 2/0 2/6 — HEEAI?II\::I;I{OPRA({’AXZ?:&W;:;S(? S;;)B)(SSOL “0/ ) i;g R —
ER (s.solo and chorus) (SoL-Fa,0/2) —_——
ELVA LORENCE AND G. KENNEDY CHRYSTIE. Dit ¢ DITTO( / S
TERRA FLORA {or a Peep into Flower Land, HYMN OF PRAISE(Lobgesang)(Sox.-FA. 0/8) .. 1/8 2/6
Operetta for Children) ... v 20 — — Dirro  (CHORUSES ONLY) /0 —
JUDGE ME, O GOD (43rd Psalm) (SoL-Fa, 0/13) — —
C. EGERTON LOWE. II:SEBAHSOI‘CI)VN L‘S&“é" \%lelhl?vah)(Sm‘-FA, 0/9) o 8 2/8
- . —_ T THOU (SoL-Fa, 0/ —_
LITTLE BO-PEEP (Operetta). (SoL-Fa, 0/4) w 10 I\jl?ARE}'SEl\Y/I (()So:. e, S v et A v S
N RTAL (8 voices) 10 — —
HAMISH MacCUNN. MIDSUMMER NIGHT'S DREAM (Female voices) 1,0 — —

LAY OF THE LAST MINSTREL (SoL-¥a, 1/6)
LORD ULLIN'’S DAUGHTER (SoL-Fa, 0/8)...
WRECK OF THE HESPERUS (SoL-Fa, 0;8)

9/8 3/0 4/0
10 — —

1,0

(D11TO, SOL-FA, 0/4)
MY GOD, WHY, O WHY HAST THOU FOR-
SAKEN ME (22nd Psalm) e

ooe e ooe
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MENDELSSOHN (continued). £% £5 8
EDIPUS AT COLONOS (Male voices) e 30— —
ST. PAUL (SoL-Fa, 1/0) . . 2/0 26 40
(C HORUSES ONLY) 1/0 16 —
PAUL, Pocket Edition e o 10 18 2/0
SING TO THE LORD (98th Psalm) w 08 - -
SIX ANTHEMS for the Cathedral at Berlin. For
8 voices, arranged in 4 parts ... e e 08— —
SON AND STEANGER (Operetta) ., 40 — —
THE FIRST WALPURGIS NIGHT (SOL-FA 1/0) 10 1/6 2/
THREE MOTETS FOR FEMALE VOICES e 10 — =
(DitTO, SOL-FA, 0/1%, 0/2, and 0/2 each.)

TO THE SONS OF ART (Male voices) (SoL-Fa,0/3) 1/0 — —
WHY RAGE FIERCELY THE HEATHEN e 08 — —
(SoL-Fa, 0;8)

R. D. METCALFE ano A. KENNEDY.

PRINCE FERDINAND (Operetta) (SoL-Fa, 0/9) ... 2/0 — —
MEYERBEER.

NINETY-FIRST PSALM (Latin) w 10 — —

Ditro (English) .., we 10— —

A. MOFFAT.,

A CHRISTMAS DREAM (A Cantata for Children) ... 1/0 — —
(D1tTO, SOL-FA, 0/4)

THE BEE QUEEN (Operetta} (SOL-FaA, OIG) e 10— —
B. MOLIQUE.

v e we me e e e 3/0 36 5/0
J. A. MOONIE.

A WOODLAND DREAM (Female vou:es) (SoL-Fa,0/9) 2/0 — —
KILLIECRANKIE (Sor-ra, 0/8) . ... w 18 — =
HAROLD MOORE.

THE DARKEST HOUR (SoL-Fa, 0/9) ... v w 1/6 2/0 —
MOZART.

COMMUNION SERVICE, IN B FLAT .. w 1/6 —
FIRST MASS (Latin and English) 1/0 1/6 2/6
GLORY,HONOUR, PRAISE (SoL-Fa, 0’2)Thu‘d Motet 0/3 —
HAVE MERCX O LORD... . Second Motet 0/8 —
KING THAMOS . 1/0 1/6 —
LITANIA DE VENERABILI ALFARIS(ED] ... 1/6 2/0 3/0
LITANIA DE VENERABILI SACRAMENTO(By) 1/6 2/0 3/0
O GOD, WHEN THOU APPEAREST. First Motet 08 — —
(SoL-Fa, 0/2)

REQUIEM MASS v 1/0 1/6 2/6

(Latin and hn;,hsh) (SOL-FA, 1/0) .« 1/0 1/6 2/8
SEVENTH MASS IN B FLAT 10 — —
SPLENDENTE TE DEUS e First Motet 0/3 — -
TWELFTH MASS (Latm] 10 1/6 26
DirTo (Latin and Eughsh) (SOL-FA, 0/9) 10 1/6 2/6
DitTo (CHORUSES ONLY) ... . e 08— —
E. MUNDELLA
VICTORY OF SONG (Female voices) ... . we 10— —
JOHN NAYLOR.
w 30 — -
JOSEF NESVERA.
DE PROFUNDIS .. we 26 - —
E. A, NUNN.
e e e e e e e B0 = —
E. CUTHBERT NUNN.,
THE FAIRY SLIPPER (Children’s Opera) (SoL-FA,0/8) 2/0 — —
A. O'LEARY.
MASS OF ST. JOHN J R -
REV. SIR FREDK. OUSELEY.
THE MARTYRDOM OF ST, POLYCARP ... e 26— —
R. P. PAINE.
THE LORD REIGNETH (93rd Psalm) e 10— —
PALESTRINA.,
COMMUNION SERVICE (Missa Papm Marcelli) ... 2/6 — —
COMMUNION SERVICE (Assumpta est Maria) .. 2/6 — —
MISSA ASSUMPTA EST MARIA .. e e 2/6 — =
MISSA BREVIS e 2/6 — —
MISSA “O ADMIRABILE COMMERCIUM" . 26 - —
MISSA PAPZ MARCELLI o e e 200 — -
STABAT MATER .. vei see oe wee o 18— —

H. W. PARKER.

A WANDERER'S PSALM o
HORA NOVISSIMA..
LEGEND OF ST CHRISTOPHER ...
THE KOBOLDS

(I

C. H. H. PARRY.
AGAMEMNON (Greek Play) o
A SONG OF DARKNESS AND LIGHT (SOL “FA 0/ )
BLEST PAIR OF SIRENS (SoL-Fa, 0/8)

(Dit10, English and German \Nurds 2 mark 50)
DE PROFUNDIS (130th Psalm) ...
INVOCATION TO MUSIC
JOB (CHORUSES ONLY, SOL-FA, 1/0) .
JUDITH (Cuoruses Or‘LY, SoL-Fa, 2/0) .
KING SAUL (CHORUSES ONLY, SOL-FA 1/6) o
L'ALLEGRO (SoL-Fa, 1/6)...
MAGNIFICAT (Latm) .
ODE TO MUSIC (SoL-Fa, 0/6) ..
ODE ON ST. CECILIA'S DAY (SOL A, 1/0)
PROMETHEUS UNBOUND
TE DEUM LAUDAMUS (Latm)

THE GLORIES OF OUR BLOOD AND STAIE
THE LOTUS-EATERS (The Choric Song) ...
THE LOVE THAT CASTETH OUT FEAR ..
THE PIED PIPER OF HAMELIN (Soi-¥a, 1/0) ..
THE SOUL’S RANSOM (A Psalm of the Poor)
THE VISION OF LIFE (SoL-ra, 1/0)..
VOCES CLAMANTIUM (The voices of them that cr))
WAR AND PEACE (Ode)... .

Ditro CHORUSES AND WoRDS op Sou)s O‘iLY,

Tonic SoL-FA

B. PAR%O\:
THE CRUSADER .. .. ..

T. M. PATTISON.
ANCIENT MARINER (CHORUSES, 1/0)
LAY OF THE LAST MINSTREL (CHORUSES, 1/
LONDON CRIES ...
MAY DAY
THE MIRACLES OF CHRIST(SoL FA, 0'6)

A. L. PEACE.

ST. JOHN THE BAPTIST (Sovr-ra, 1/0)

PERGOLESI.
STABAT MATER (Female voices) (SoL-FaA, 0/5)

CIRO PINSUTI.
PHANTOMS—FANTASMI NELL’ OMBRA ..

PERCY PITT.
HOHENLINDEN (Men's voices) e

JOHN POINTER.
THE SONG OF HAROLD HARFAGER (Male
Voices) (SoL-Fa, 0/6) o

V. W. POPHAM.

J. B. POWELL.
PANGE LINGUA (Sing, my tongue)

A. H. D. PRENDERGAST.
THE SECOND ADVENT.., e

F. W. PRIEST.
THE CENTURION’S SERVANT e

C. E. PRITCHARD.

E. PROUT

DAMON AND PHINTIAS (Male vo:ccs)
FREEDOM

HEREWARD
QUEEN AIMEE (Female voices)
THE HUNDREDTH PSALM (SoL-Fa, 0/4)
THE RED CROSS KNIGHT (SoL-Fa,2/0) ...

PURCELL.
DIDO AND ENEAS

ODE ON ST. CECILIA’S DAY (Choruses ouly and
words of Solos (SoL-Fa, 0/8) ...
TE DEUM AND ]UBILATh IND ..
Ditto (Edited by Dr. Bridge) (SoL- FA, 0/6)
Ditto (Latin arrangement by R. R. Terry) ..
KING ARTHUR -

THE MASQUE IN “DIOCLESIAN ¥

LADY RAMSAY.
THE BLESSED DAMOZEL

G. RATHBONE.

ORPHEUS (Power of Music) (Female voices) ..
DiTTO, SOL-FA, 0/6)

VOGELWEID THE MINNESINGEK (Operetta) ...
(D11TO, SOL-FA, 0/6)
F. J. READ.
THE SONG OF HANNAH

aor

EARLY SPRING

KUNACEPA

o . e oo e

1/0

1/0

6

10

1/0

1/6

16

0/8
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55 59 g, 55 51 4
gr EBY s B3 4
J. E. H. READ. £5 Z3 B8 SCHUMANN. 3 fa B85
gkgzénggggs... e e e é//g — — | ADVENT HYMN, “Ix LowLy GUISB — -
e .. “ne e Iy aae - - 7
HAROLD DN LA e |yaNRed UL A
IN THE FOREST (Male voices) wo e we 30— — | MIGNON'S REQUIEM ... - -
PSYCHE (CHORUSES ONLY, 2/0) . « 50 — 70| NEW YEAR’S SONG (Sor-ra, 0/6) 0 — —
THE CONSECRATION OF THE BANNER w. 16 — — I PARADISE AND THE PERI (SOL FA. 1/6) ” /6 3,0 4/0
THE DEATH OF YOUNG ROMILLY o e 16— — PILGRIMAGE OF THE ROS . 10 1/6 2/8
THE HESPERUS (SoL-Fa, 0/9) . « 16 — —IREQUIEM R o e e e 30— —
THE KING'S SON ... 10— —
DOUGLAS REDMAN THE LUCK OF EDENHALL (Male voi ces) mie I
COR UNUM VIA UNA (Female voices) we e 148 —~ —ITHE MINSTREL'S CURSE .., e we 16— —
C. T. REYNOLDS SONG OF THE NIGHT .. .. e ww . 08 — —
CHILDHOOD OF SAMUEL (SoL-FA, 1/0) .. .. 20 — — H. SCHUTZ.
ARTHUR RICHARDS. THE PASSION OF OUR LORD e we YO —
PUNCH AND JUDY (Operetta) (SOL-FA, 0/6)... .. 1/ — — BERTRAM LUARD-SELBY.
; - = .
WAXWORK CARNIVAL (Operetta) SoL-Fa, 0/8) ... 2/0 “HELENA IN TROAS" ... 38— —
J. V. ROBERTS SUMMER BY THE SEA (Female) (SOL-FA 0/8) .. 1/6 — —
JONAH .. i e o we e 20 — — I THE DYING SW o 10— —
THE PASSION . . . 1/8 20 — WAITS OF BREMEN (Chxldreu) (SOL-FA, 016) e 1186 — —
R. WALKER ROBSON
CHRISTUS TRIUMPHATOR ... .. - 88 — — H. R. SHELLEY.
W. S. ROCKSTRO VEXILLA REGIS (The Royal Banners forward go) 26 — —
THE GOOD SHEPHERD e 26— — E. SILAS.
J. L. ROECKEL COMMUNION SERVICE, IN C o e 16— —
LITTLE SNOW-WHITE (Operetta) (SoL-FA, 0/9) ... 2/0 — — |JOASH ... . w  w  we e o e 80— —
THE HOURS (Operetta) (SoL-Fa, 0/9) .. w 200 — —|MASS,INC ., .. .. . . we 10 — —
THE SILVER PENNY (Operetta) (SOL-FA 0/9) 2[0 —
R. SLOMAN
EDMUND ROGERS. CONSTANTIA B 1. -
THE FOREST FLOWER (Female voices) .. .. 16 — — |{SUPPLICATION AND PRAISE ] w 26 — —
ROLAND ROGERS, HENRY SMART.
FLORABEL (Female voices) (Sol-fa, 1/0) e e 16— — f P —
PRAYER AND PRAISE (Oblong)’ = w. v o 40 — — :III’::: :j";i ZiﬁU%%’fgI;'(ggg:ie Pojces) 21/6
we 10 — —
F. ROLLASON. THE BRIDE OF DUNKERRON (SoL-a, 1/6) ... 2/0 2/6 4/0
STOOD THE MOURNFUL MOTHER WEEPING 1/6 — —
ROMBERG. J. M. SMIETON.
TE DEUM we w10 — —|ARIADNE (S0L-FA,0/) o we o n owe 20— —
THE HARMONY OF THE SPHERES .. .. 10 — — |CONNLA e e e e 26— —
THE LAY OF THE BELL (SoLra, 08) e o 10 158 276 | KING ARTHUR (Sotra, 10} .. o 0 .o — —
THE TRANSIENT AND THE ETERNAL IR ¥/ S,
(DrTTO, SOL-¥A, 0/4) ALICE MARY SMITH.
ROSSINI. 8{% '_}‘8 _}'HEE PNOSRS’{gNEAST WIND . x/g —_ -
MCSES IN EGYPT . we  we w 60 68 7/6|0D HE PA S e e e 20— —
STABAT MATER (Socra /0y =0 ™ ™ T8 18 /6| THE RED KING (Men’s voices).. w = —
¥DITT0  (CHORUSES ONLY)... o6 1o - |THE SONG OF THE LITTLE BALTUNG (itto) 1/0 — —
. d (D1TTO, SOL-FA, 0/8)
CHARLES B. RUTENBER
DIVINE LGVE .. A6 — — E. M. SMYTH.
MASS, IND ..  we .. w 26 — —
LED. SACHS
KING-CUPS .. .. .. e e 10— — A. SOMERVELL.
WATER LILIES .. .. .. e 10— — E%ﬁggﬁr{HkUSHBEARD G )(s 0 yg - -
lta OL-FA . —_——
C. SAINTON. DOLBY MASS, IN C MINO peretz) Soi-»a,08) . 30 — —
“i - ¢ "EL (Female voices) . vee e 2/8 — — OD&TOSTHE 1§EA (SOL—FA ISIO) 0 we 20— -
PRINCESS ZARA (Operetta) (SoL-Fa, 0/8) 20 — —
CAMILLE SAINT SAENS THE CHARGE OF THE LIGHT BRIGADE 09 — —
nVENS DECLARE—CCELI ENARRANT (DiTT0, SOL-FA, 0/4)
S S = | HEERCUIED R Qe Coraom a8 — -
(SoL-ra, 0/ —_ -
W. H. SANGSTER THE POWER OF SOUND (SDL-FA 10 .. .. /0 - —
SLLETT e e e .. w }0 — — |THE SEVEN LAST WOR - —
FRANK J. SAWYER ODEON THE INTIMATIONS OF IMMORTALITY z/o - -
THE SOUL’S FORGIVENESS... .. w w 1/0 — — R. SOMERVILLE.
THE STAR IN THE EAST .. .. . . 26 — —|THE 'PRENTICE PILLAR (Opers) .. .. .. 2/0 — -
C. SCHAFER.
OUR BEAUTIFUL WORLD (Operetta) .. .. 2/6 — — W. H. SPEER.
H. W. SCHARTAU THE JACKDAW OF RHEIMS .. w. w0 200 — -
CHRISTMAS HOLIDAYS (Female voices) we 08 — SPOHR.
SCHUBERT. FALL OF BABYLON' = = o m wm e 3% 5o
OO Ro  ERVICE, (¥ & KLAT = = M0 = ¥&|FROM THE DEEP I caiien” I I T os — ha
Dirro. IN 6 o gle T g |GoD IS MY SHEPHERD . e e 08— —
Dirro IN B FLAT ™ 3% 2% 40 |CGOD, THOU ART GREAT (SOL-FA, 0/6) oo L0 - —
Durro, nE | R HOW LOVELY ARE THY DWELLINGS FAIR.. 08 — _
Dirro, ING T ¥ T 36 |HYMNTO ST, CECILIA.. .. - e 10—
MASS, IN A FLAT .. . . . o w0 ve g |JRERVAR LORD OF HOSTS.L. O — —
Do., IN B FLAT 1. s v e 10 1B 26 J (SoL-ra, 1/0) me e e LOOLB 276
Do, IN C . 10 16 276 Dirto  (CHORUSES oNLY) e e 0/6 10 —
DY’ IN B F'L"AT o . e e e s 2/,0 26 40 MASS (for 5 solo voices and double chmr) e we 20 —
Do:: IN F(SOL FA. 0/9) e :-. . ::: :" 1;0 1;’6 26 THE CHRISTIAN'S PRAYER .. e e .. 10 156 2/6
Do, IN G e e 10 16 2/6 .
SONG OF MIRIAM (SoL-ra, 0/6) - 1o 8 A JOHN STAINER.
(DirTo, Welsh Words, SOL-FA, 0/6) ST. MARY MAGDALEN (SuL-Fa, 1/0) we 2/0 2/6 40
SONG OF THE SPIRITS OVER THE WATERS THE CRUCIFIXION (SoL-¥a4, 0/9) w 16 20 —
{Male voices) (SoL-¥a, 0/6) e e we 1J0 — - |THE DAUGHTER OF JAIRUS (SoLr- n. 0/9) e 16 2/0 <
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C. VILLIERS STANFORD. &3

CARMEN SZCULA 1/6

COM‘VIUNIDN SERVICE IN G 2/6

EAST TO WEST g e 1/6

EDEN 5/0

GOD IS OUR HOPE (46th Psalm) 2/0

MASS, IN G MAJO 2/6

(hDIPUS REX (Male voxces) . e 3J0

THE BATTLE OF THE BALTIC w 18

THE REVENGE (SoL-FaA, 0/9) ... w 1/8

(D1t10, German Words, 2 Mark. )
THE VOYAGE OF MAELDUNE 2/6
F. R. STATHAM.
VASCO DA GAMA .. .. . 2/6
BRUCE STEANE
THE ASCENSION ... . . 206
D. STEPHEN
THE LAIRD O'COCKPEN (SoL-Fa, 0/6) .. .. 1/0
H. W STEWAI\DSON
GIDEON . e . 4/0
STEFAN STOCKER.
SONG OF THE FATES ... - . 1/0
SIGISMOND STO]OWSKI
SPRING-TIME . 1j0
J 'STORER.
MASS OF OUR LADY CF RANSOM w 1/6
THE TOURNAMENT . e 10
E. C. SUCH.

GOD IS OUR REFUGE V46th Psalm) we 100

NARCISSUS AND ECH . . 80

Dirro (CHORUSE& ONLY) w 1/0

ARTHUR SULLIVAN

GOLDEN LEGEND (SoL-Fa, 2/0) . . 3/6

KING ARTHUR, INCIDENTAL MUSIC . 1/6
ODE FOR 'IHE COLONIAL AND INDXAN

EXHIBITION .. 1/0

TE DEUM FESTIVAL (SOL-FA 1/0 1/0

TE DEUM (A Thanksgiving for Vu:tory) (So:.-m 0/9) 170
T. W. SURETTE,

THE EVE OF ST. AGNES .. .  w .. 20
w. TAYLOR
ST. JOHN THE BAPTIST .. . .- -
A. GORING THOMAS
THE SUN-WORSHIPPERS (SoL-ra, 0/8) .. .. 1/0
D. THOMAS.

LLYN Y FAN (THE VAN LAKE) (SoL-ra, 1/6) ... 8/8
E. H. THORNE.
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5/0

2/6

S. P. WADDINGTON.

JOHN GILPIN (SoL-Fa, 0/8)
WHIMLAND (Operetta) (SoL-FaA, 0/8)

R. WAGNER.
HOLY SUPPER OF THE APOSTLES ..

W. M. WAIT.
GOD WITH US ..
ST. ANDREW...
THE GOOD SAMARITAN .

ERNEST WALKER.
A HYMN TO DIONYSUS

R. H. WALTHEW.
THE PIED PIPER OF HAMELIN ..

H. W. WAREING.

PRINCESS SNOWFLAKE (Operetta) (SoL-Fa, 0/6)...
THE COURT OF QU EN SU‘\/IMERGOLD

(Operetta) (SoL-Fa, 0/6)
THE WRECK OF THE HESPERUS

HENRY WATSON.

IN PRAISE OF THE DIVINE (Masomc Ode]
A PSALM OF THANKSGIVING

WEBER.

COMMUNION SERVICE, IN E FLAT

IN CONSTANT ORDER (Hymn)

JUBILEE CANTAT

MASS IN E FLAT (Latm and Engl'sh) e
Do., IN G (Latin and English)... e

PRECIOSA (Choruses on!y, 0/6) -

THREE SEASONS . .

THEOPHIL WENDT.
ODE .

S. WESLEY

DIXIT DOMINUS ...
EXULTATE DEO (Sing aloud with gladness)

— | IN EXITU ISRAEL (English or Latin Words)

S. S. WESLEY.
O LORD, THOU ART MY GOD

FLORENCE E. WEST.

A MIDSUMMER'S DAY (Operetta) (SoL-Fa, 0/6) ...

JOHN E. WEST.
A SONG OF ZION .

LORD, 1 HAVE LOVED THE HABITATION OF

THY HOUSE

MAY-DAY REVELS (Female voices) (Sm-m “0/4) .

SEED-TIME AND HARVEST (SoL-Fa, 1/0)...
THE STORY OF BETHLEHEM (SOL-FA 0/9)

o020 Paper
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BE MERCIFUL UNTOME ... . s o 10 — —
C. LEE WILLIAMS.
G. W. TORRANCE. A FESTIVAL HYMN 08 —
THE REVELATION .. 5/0 — —|A HARVEST SONG /6 —
GETHSEMANE 2/0 2/6
BERTHOLD TOURS THE LAST NIGHT AT BETHANY (Sor-ra, 1/0)  2/0 2/6
A FESTIVAL ODE . e L0 —
THE HOME OF TITANIA (Female voices) .. .. 16 — — A. E. WILSHIRE.
(D1170, SOL-F4, 0/6) GOD IS OUR HOPE (Psalm 46)... 200 —
u 5 FERRIS TOZER. THOMAS WINGHAM.
BALAAM AND BALAK ... 26 — —|MASS, IN D (Regina Cacli) 30 —
KING NEPTUNE'S DAUGHTER (Femal 16 — — & -
(Drr70, SOL.FA f/’é)“‘““ces) / TE DEUM (Latin) ... . e 18
P. TSCHAIKOWSKY. CHAS. WOOD.
NATURE AND LOVE (Female voices) (SoL-Fa, 0/4) 1j0 — — ODE TO THE WEST WIND ... -0 -
VAN BREE. F. C. WOODS.
ST. CECILIA’S DAY (SoL-Fa,009) .. .. .. 10 1/6 26 |A GREYPORT LEGEND (1797) (Male voices) 10 —
(DiTTO, SOL-FA, 0/6)
CHARLES VINCENT. KING HAROLD (SoL-Fa, 0/9) /6 —
THE LITTLE MERMAID (Female voices) ... Y6 — _ |OLD MAY-DAY (Female'voices) {Sor-rs, 0/6) v —
THE VILLAGE QUEEN (Female voices) (SoL-FA, 0/6) 1/6 — — E. M. WOOLLEY
A. L. VINGOE. THE CAPTIVE SOUL (Soprano, Mezzo, Contralto,
THE MAGICIAN (Operetta) (Sor-ra, 0/9) .. .. 2/0 — — and Tenor Soli, and Chorus for Female Voices) ... 1/6 —
W. S. VINNING. D. YOUNG.
SONG OF THE PASSION (according to St. John)... 1/6 — — [THE BLESSED DAMOZEL .. we  we oo L6 =~

Lonxpon: NOVELLO AND COMPANY, LIMITED. ;



THE VILLAGE ORGANIST

A SERIES OF PIECES FOR CHURCH AND GENERAL USE
EDITED BY

J. STAINER axo F. CUNNINGHAM WOODS.

Price ONE SHILLING EACH Book.

Books 1 to 6, 7 to 12, 13 to 18, Ig to 24, 25 t0 30, 31t0 36,and 37 to 42, elegantly bound in Seven Volumes,
cloth 6s. each Volume.

PREFACE.

THIS Collection has been spec1a11y compiled with a view to supplymg a want felt by the many organists
who have only a small instrument at their disposal in country churches, and who often have some
difficulty in finding short and easy Voluntaries suitable for their own use and the instruction of their pupils.

VOLUME IV (continued). VOLUME VI. VOLUME VII.
OK 23. '
1 Sortxe—Marche . .. Th. Igungsl (THE CORONATION NUMBER') BOOK 37.
2. Bourrée .. . ande!
3. Solemn March . Edmondstoune]Dduncan BOOK 31. FuneraL Music.
4. Andantino F. E. Gladstone . 1. Prelude on Sullivan’s Tune * Father-
5. Theme from *The Little Minister” ¥1. God save the King .. Sir ], ¥. Bridge land” (“We are but strangers .
5 2. God save the King ..Sir M1chae1 Costa ,
A. C. Mackenzie ¢ tion March Edward G here? John E. West
6. Minuet and Trio F.Cunningham Woods | 3+ foromation dareh .. ward German |, Blogs are the departed (“ The
7. Prelude W. John Reynolds 4. March, “ Scipio” (original key) Handel i d
‘ . te : 5. King Edward Coronation March 1 k“t Judgment™) .. . Spohr
. that my Redeemer
BOOK 24. Alfred Hollins | 3* 7 [0 (4 f0%, B H
1. Te decet Hymnus John E. West | 6, Coronation March (' Le Prophéte ") essiab 7). andel
2. Introduction to "Judlth »Iact L, Meyerbeer 4. Orestinthe Lord(* Elijah’ )Mendelssohn
) Scene ii. C.H. H Parry | *7, The National Anthem (with Varia- 5 Cait éh}f‘ é)lurdgr'lv upon  the
3. Gloria in Excelsis (12th Mﬂss) Mozart tions) . F.C. Woods | 4. h ot (h lluah ) . 'h Mendelssohn
4. Andante . .. . H. Thorne 8. Fanfare —as played by the State : (Eri,_;‘hsa}:,,) the ng teousM delssoh
5. Andante Rehgloso .. . W. Elliott Trumpeters . .. ‘Thomas Harper Prelud D k M en ess?’ o
6. Interlude .. G.F. Blatch- | 9. Bourrée from © The Water Music;_’I 7 r?(.uszgnthe}ia%ii:;.n:tag‘egsu;e:;:ig
[ andel
. John E, West
VOLUME V. * Can be us;i:;g;%;n nglctzr;tanes, or to 8. W(hlan callf%by T}-\]ee T gain Th}j psortal
. c . otet:‘ Come, Jesu,come "*) J.S. Bach
BOOK 25. ) ,
1. g‘hg CanterquﬂMarc&) A tf‘-lf. CS. Pl’lqrfin . BOOK 32, BOOK 38.
2. Andante quasi Allegretto Arthur Sullivan
3. March from the Concertstiick for 1. Alla Marcia .. . Myles B. Foster | 1. There is a green hill far away =~ Gounod
Piano and Orchestra . .Weber 2. Piayer,from* Rienzi Wagner | 2. Musette . . .. Handel
4. Minuet .. . . ..G.F. Blatch 3. Moderato Grazioso H. A J- Campbell 3. Medlt:mon .. . Max Oesten
5. Prelude in E minor .. . Chopin 4. Rondo Minuetto . T Warrmer 4. Solemn March .. Myles B. Foster
6. Andante Patetico .. Kate Boundy 5. Bourrée . .. ach 5. Abendlied . .. Schumann
7. Hymnus .. .. .. A.C. Mackenzie ! 6. Minuet and Trm .. Cuthhert Harris 6. Festival Postlude C Cuthbert Harris
BOOK 26.
1, Minvet and Trio .. . .. E. Bunnctt BOOK 33. BOOK 39,
2. . . . .Spohr ‘
3 Xﬁ?gi:zotlt): Brillante .. Franco ngn: . 1. Minuetto . A.W.Marchant | I Festal Postlude -~ E.Markham Lee
4. Marchof the Crusadets, from * St. { 2. Andante, from ‘' Bilder aus Osten” 2. Evening Song ... -4+ Warriner
Elizabeth " - . Liszt | Schumann | 3- Gavotte (“La Bourbonnose” ) _Couperin
5. Larghettocon moto .. .. . Barnby | 3. Allegretto Maestoso .. W. Metcalfe | 4 g\("e Verum .. .. F.A.W. Docker
6 Minuet fmm the “Water 4. Andante, from Violin C%/nlcerlo . g Miadrxrt];?;gon .. .. Mﬁnd'ﬂﬁg‘i’h“
Music” . . Handel endelssohn . .- .. Hug air
7. Shumber Song .. .. . D.Stephen | 5. Allegretto Cantabile R. H. Bellairs | 7+ March of the Israelites, from * Eli,” Costa
BOOK 27 6. Marche Solennelle .. .. Schubert BOOK
. 40.
1. Grand Cheeur .. W. A. Montgomer, .
2. Minuet from * Berenice” %—lande)i BOOK 34, 1. irzludlum .. A.I‘&z_rl&l)'ert %rewer
3. At Sunset . - Max Oesten | | poivectSop 2. Alr . . o illiam Felton
. g .. . John E. West . Ré .. .. .
4 A”&i;fl:osoﬁgg th‘? S”“_k_l Beethoven | 2+ Tempo di Minuetto . .. Beethoven i Fz\;\ne . H?fbef:,}ﬁ,ogi;i
5. Bagatelle Henry Smart 3. i\{ﬂdzme Semplice .. ROlﬁsﬂthOEErS 5. Przludium from Massin D Beethoven
6. Ave Maria .. Edmondstoune Duncan | % Aadr te con dol B chumaon | 6, A Lament . .. John E. West
" Ferial March .. Frederick A. Keene 5. A ndante con do. CCfZa ranco Leoni 7. Andante bostenuto .. Cuthbert Harris
7 “ "
6. “ Here, yet awhile St.Matthew 8. TheBride's March (“Rebekah”) J. Barnby
Andante poco 1auanilly  Alfred Holli 7 D;?“ft?) P " HElliof Buren | 9 aveeation ..o Frederick A. Keene
I. ndante poc nquiilo s . neois acem . . 10 ytton
2. Allegro Moderato Oliver O. Brooksbank BOOK 41
o Tip Progsion 1o the Miower BOOK 5 a
A " 1. egro Pomposo’ Thomas Adams
M S(cine 4 .. . o ‘}I}\l’eig’x]gr 1. Berceuse .. .. John Pullein | 2 Adagio (Contralto Solo) (“ Paradise
4. Melody .. . . .. Hug air | 2. Cradle Song .. o Weber and the Peri”) .. .. Schumann
5 }lg.edrclquse e . W. Metcalfe 3. Chanson Triste . Tschalkowsky 3. “ Irlx the Lord put I my trust”
6. Cl elity .. .. . Schumann | 4 Apdantino calmo .. Franco Leoni (“Kiog Saul”) .. C.H.H, Panry
7. Con moto .o S Alfred W. Tomlyn 5. Minuet and Trio . S. J. Rowton | 4 Prelude .. W J‘)h“ Reynolds
BOOK 29. 6. %E nokt afraid (* Eluah”) Mendelssohn g ‘I‘ngmglictor%’ VOIUE““Y ¢ joh’?"Bennett
: N . nd Israel saw that great wor,
1. Andante sostenuto .. Myles B. Foster g Mi anksgiving . +- Myles B. Foster Ch ‘
3 . t and Tno . . Mozart (Chorus) (“Israel in Egypt’ ) Handel
2. Entreaty e . John E. West inue 7. “From Thy 1 :
. y love asa Falher
3. Festal March ., .. .. Elve; .
4" OGGlc{adsome Light,” from “The Y BOOK 36. (* The Redemption ") - Gounod
olden Legend”’ .. Arthur Sulli
5. Andante. eg Jull;_ ‘;a;:::: 1. Twelve Short Interiudes  Henry Smart BOOK 42.
. The Minstrels’ March, from 2. Accompaniments to The Apostles’ 1. Allegretto Giocoso .. Ernest A, Dicks
“Tannhiuser,” Act I1; Sgene4.\Vagner Creed, The Lord’s Prayer, and 2. Romance.. . .. E.Markham Lee
. Allegro Moderato .. W, Griffith The Nicene Creed.. J. F. Bridge | 3. Postlude.. . .. Gustav Merkel
BOOK 3 3. Ditto, ditto .. J. Varley Roberts | 4. Andante.. . .. Adolph Hesse
Seventy-two Short Inter] % . ousk 4. Accompamments to The Lord’s Prayer 5. Pastorella .. Frederick A. Challinor
y: rt Interludes in various keys. and The Apostles’ Creed G.C. Martin | 6. Angels, ever bright and fair””  Hardel
Lonpon: NOVELLO AND COMPANY, LiMITED,
| AND
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