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ANIEL STEIBELT was at one time
regarded as a rival of Beethoven as
composer and pilanist. He was born in
Berlin, but the date of his birth is uncer-
tain. It is generally said that he was
born in 1755 or 1756, but the French
historian, Fétis, says he knew Steibelt to
be 36 years old in 1801, It will readily
be understood from this uncertainty as to
the date of his birth that little is known
about his early life. His musical gifts
reached the ear of the Crown Prince
Frederick William, who became his patron and placed
him under the instruction of Kirnberger. There is no
record of the length of time during which young Steibelt
studied under Kirnberger, and nothing is known of any
other instruction which he may have received at this
period. His studies were interrupted by a term of service
in the army, and in 1784 he left Berlin.

In 1788 he was in Munich, and in 1789 he gave con-
certs in Saxony and Hanover. In 1790 he took up his
residence in Paris, where he made his advent as 2 matured
composer and performer. Hermann was the popular
pianist of the day, in the French capitai, but Steibelt
speedily displaced him. Hermann was an old-fashioned
harpsichordist, but Steibelt, whose father was a piano-
maker, thoroughly understood the resources of the instru-
ment of his day and wrote for it accordingly in a style
far in advance of that of Hermann. The newcomer was
in a short time the reigning virtuoso. But of course uo
composer could be regarded as great in Paris, unless he
wrote for the stage. So Steibelt wrote a ‘“Roméo et
Juliette”, which was produced at the Théitre Feydeau,
Sept. 10, 1793. The work pleased the publi¢, and it was
successfully performed outside of France.

Steibelt’s position in Paris was now assured, and his
pupils were numerous and of high social position. But
he sold to Boyer, the publisher, as new works, some so-
natas previously published in Berlin, and the discovery of
the fraud made it necessary for him to leave Paris. In
1766 he went to London, where he wrote his third con-
certo, containing the once famous ‘‘storm rondo”, and
where he learned to prefer the English piano. In 1799 he
returned to Germany, where he met with a warm recep-
tion. He challenged Beethoven to a public competition
in playing, and met with a sound defeat. He returned to
Paris in 1800, and procured the first performance there of
Haydn's ‘‘ Creation”. He produced a ballet of his own,
but he was not comfortable in Paris, and in 1802 went
again to London. For six years he oscillated between the
two cities, producing works for the stage and piano-
music, including the two concertos in E-flat and several
of his best sonatas. He also published his Method and
his ¢ Etude”, a collection of 50 studies, probably his best
piano-works. In 1809 he went to St. Petersburg, where
he wrote additional works for the stage, and his sixth,
seventh, and eighth piano-concertos. He died, after a
lingering illness, on Sept. 20, 1823.

Steibelt was unquestionably a remark-
able man, Hewasarrogant,vain, affected,
and even dishonest; yet his abilities were
so great that he was welcomed every-
where. It is not at all surprising to find
that the best qualities of his piano-playing
were those dependent upon dash, vigor,
and brilliancy. He was a dazzling per-
former ; but it is beyond doubt that he
was deficient in the deeper and subtler
power of art, lle seems to have been
aware of his own weakness, and seldom
played an adagio, and even more seldom wrote one. Most
of his sonatas consist of an allegro and a rondo. When
he does write an andante or adagio, it is usually very brief,
and often constructed on the theme of some popular
song of the day. In his sonatas for violin and piano
the melodies of the slow movements are given to the
violin, while the piano generally has a facile tremolo-
accompaniment.

Indeed, the critics of the day censured him for exces-
sive use of the tremolo. [t may be added that his technic
was not fully developed, his left hand being weak. Pedals
were just coming into use, and Stetbelt studied their effects,
which he was prone to exaggerate. It is generally con-
ceded, however, that despite all its faults, Steibelt’'s play-
ing had a good deal of originality and was very influential
with audiences. His writing follows the general bent of
his inclinations as a performer. The decline of the popu-
larity of his works is inevitably attributed to their lack of
nigh organization. One searches in vain among Steibelt’s
sonatas and concertos for the compact, closely knit, intel
l=ctually developed structure conspicuous in all Beet-
hoven's compositions. Steibelt had the fatal gift of facility.
Many of his movements show a fine gift for melody, but
the bulk of his composition seems to have been the prod-
uct of the fancy of the moment, and not the result of
careful thought.

The critics of his day declared that the “Ftude”’ was
his best work, and this judgment seems to have been
well grounded. It has been noted as an interesting fact,
that Nos. 3 and 8 are a close approach to the style of
Mendelssohn’s *‘ Lieder ohne Worte”. Like almost all
other composers, Steibelt has been accused of a lack of
originality. It appears, however, that his modulations
were much more free than those of his predecessors. He
is credited with the invention of the tremolo for piano,
which he used to excess. He also made very free use of
the pizzicato in chamber-music. He showed some
boldness for his day in his orchestral writing, and in
his eighth piano-concerto he introduces vocal parts.
All that he did, however, bears the stamp of superficial
brilliancy. There is nothing profound or moving in
Steibelt ; but he made some steps in the progress of
plano-playing. He wrote 81 sonatas and sonatinas,
117 rondos, 8 concertos, and a large number of other
compositions.

W. ]J. HENDERSON.

CopvRIGHT 1896, By G. SCHIRMER,




Contents.

W . |
Rondo, 0p.83. N°2, in¥. . . Puage 3
Turkish Rondo,inCc. . . . .~ 6
Sonatina,wc . . . . . . .~ 12
Sonatina, 0p.49.N° 1, iu C » 18
Sonatina, 0Op.49.Ne2 inBb . . .~ %3
Sonatina, 0p.49.N23,iu G . . .~ 28
Sonatina, Op.49.N° 4,inD . . .~ 34

Sonatina, Op.49.N°s5 in Eb . . .~ 41
Sonatina, Op.49.N%,in A . . .~ 47

B L e

13030




Rondo.

Edited and fingered by R TS R [0
KARL KLAUSER. - | -I').._ STEIFYLT. 0p.33, N? 2,

Allegretto.

% ‘ ; ﬁ " > J:' | = ,
£ SR FIIsSSSS TS eSS A
__'--""“-.._ .

7

Piano. ¢ )4 dolee,
y .

%

e

i
$
‘!;h
$
»
"
L
’
®| =
»
’
it
$
‘#
$
L L
iy
T
Jﬁ.‘ ]

i
N
b
i
’
\
h
il
T

....




dolce.

h‘l"#“ 1

—F

e, sl s e
1. '

v es’

———r— e g ey e . —

- -

& 5

a

2

e

IR i

Y,

i

dolce.

¥

13030




5
R
;ﬁ\ 1_% /’_T;__j" :!E?ﬁ hl,ﬁﬁ . = \ héﬁ_ F
) S e e # ) —y r-
¢
P SMors.
Lo il ol ‘ .
9# . »- ]
Aty g 57
I S A SRS
1 3 o . 3
—— p— 3 - —
Fhedy = _ 2
»
- P
3
/—\\
]\N L g ;_ﬁl‘_/—;“‘\. 2?/’\’ -q}--#i
T !I"'Lu F’J
asrFssg
A A » 3 1 29
- ¥ FEP 2 1.1 »
PV RS 'S I RN ta¥m Vs
| ? ' - - -
¢
dolce. . sf
»> - - 2 y "
=t o _p . e e S o
" s - i mnten
N A 1
r 2 - ~ 3.9 o .

5 tf 2 .:._.—. E Li
A Jf o
2.’. .ﬂ . . R . » .

E: SR . i o % t‘ :H
‘.. |
§!3030



Turkish Rondo.

) i D.STEIBELT.
Allegro. 5 3 4 3 8 |
4’{:—\-\1 1 v - Lo o #/\' E 2 4?2« s
H L_. » P " P e ~
fe== =
D) _ —
Piano. Y L legeero. ? s ~ j - »
'  S— L ==
¥ 4 :
: ¥ E |
4 g > Y ? 4
P st 22 sau AeleN i~ .1 Lrefe
- =
Y P _
SESSE _
Y y I 4”_\ y 5 '1 1
2aPE fracii, s JPefe el lefals
 teee —f of 1
e e e S S
* G SES
:' 2},_,_ ’j\ 4 . 3
3/—1'\,2 % . F#ﬁm‘## g D 3_:_ q:a T .
o o
C »
N y 4 s "-: - —_— p HLH
' ) g - f“‘x % L T s T
9 - . —f . o - »T —
R ey v dges 2 » 15 T Y
erfaplle £ 0208 £ ., 0082 FPR0s, i\ 1L [mafs
' : = SE=sesssl oo S Soe
¢ — __ | - _
s P ] |7
o - e ™ 3

130130




V N:
——7
J
s
ﬁ::
_&._
ya
;JJ,L
S
@
T
: |
‘1?
Y—h
-

| . . \ b
Aml sﬁ _ o Iy _1_ - ,_al _.
oo . o

- N {
\ ... ;,’ i
) \ i oo | TTT0R R ~ d-¥> . 3\! /9
xplw A . 4% \
» B ﬁ A o
( Y 40 oy 4 -
H oL S i i )i p/ .
: v Sy Y !
FN e 2 » \\ \\ N
B | B J
A U pr \52 .011‘ \p\..x . ‘.,vl - ’
-] | T L [} ” -
#.7 HJ & 1k 8 A “w . N

D),
ki e
4!

¢
GE:

s
13030




4 3

&

AN I
/1

5_'

el = |Mr

SR | .

.Vc o

L Y

[l /3
i

N ‘.

{ |e o
N fj
.I ' i
.
®
H *

,
N
®

L)

» &

L 1IN -
ddt W.an
iy %,_
B4

,J_EP_\”
=,

=

i

[ —

Ll_ el
o
Aé
-~ Y L |
21% "W
0 [N s
~ ¢ “
ol
o
» @ p..SJ Py
@
it [N
- @ e
~ @ -y
e
A o
x! N
L Y \ﬁ
‘l >
¢
ol oy |
~§ _"u
~§ |
™t
5
S ———

Crese.,

13030




xj

o r—— s . .

Minore.

)
—

Aty

i i

crese,

13030




10

¢ o

leggero.

P

-4 *
2
ﬁr |
o
@
~ ¢
)
i
‘o
r”_ At
-\ -
S~
o
T
L
Q) ,_ ﬁ
R AL
AA

4
a~

—
-
—~»

2

3

TP afferfh

?y / I

ki [N

Al

o]

o

¥

- "
&,

F:

~ & S

& M

)
~I
1% )
4’_0;,- |
"o
o
'Y
3
il [
r
Ll
L] | -
219.“1_H . t1
ft ||
n“m_m W
@] N
e/ ¢
Al
e
|
ﬁpi
NEo  GN|

o »
L 0 .
P
-4
- §
1~ @ f
31...
- Y
T‘ '
> |Q
" N
= |
i .
=~ [
._1_.1*,
a_—m%«v S| e
G| G|
- o TTTTT
el et
A e
\ -
L X
1
e
O

— < — 2

SEsEESS=cisE

—"—'—L_.

St

13030




o cri scen _ - do. . T 2’"‘” i\}
1 3 Y | — ¥ Y 3/""'__'“‘-. 1
QJ =  — - ; 3 Y S ':ﬂ-O-F—. 4 o—],—:’ — = J
- - T~ con espressione.
| — < e £ - e 15 £ 1 =2
F s § = ° ? " éf—zv
) | % 3 5 5
% e
in tempo. jif”' F 2\4\
| e g~ -
P = =reees .. Eh piifere bt
- ; STEE=s = EiSss_
¢ | . b: ?qj'taa'g. r —-= — T
| 2T . 1 _]EE: S ————
Eec=— S T =
7T 3 — ==
ﬁg\i £ I’E_;L E.?_;:E.t H ;f—::ﬁ éé‘;'p']z Pafelfel,
(SSZjeesistecseas .
S— i P >
o - ¢ o H—.—'—f—l—— ﬁ i '
T
T e X 4 8
Teferete 2ePaPerfs Pog i N U T~ ., 5 4 Petefs
‘ EsEEe s S
o 7
_ R
3 » ;.*f: e : 5 : SN =
| % 3 % 3 : & 3
— T~ 4 5-
Zepefefe Pefefefe Fofelele #;.\f Pag N 1 a3
G Pt
; - % 3 x 3 2 - o 49—
' ; f’,,,a—**"""“__-__ .5
1//;,;1‘# Ffm . _Lleelf ##m ; : E f :

e

|

L 130
t

34}




12
Sonatina.
D.STEIBELT.
Allegro moderato. (sz 100)
8_— - T2 g 1 3 —
# e 2-—4 > < "P’—:’ 2 }_.,--""'"—_ g
. o
Piano. f
| ; =
ALY A » - - & ¢
* imj;___,;ft “::;j-#* a““n___fj' T~ —aj'. H“mh____,f:'
T - .
| 51 ° #\ /"_'.! > . 2/’Fq 1 % — **M\
f = ' %
N -
dolee.
¢ o1 o 2 = ® £ x o e
3 B
—3 2 1\ |
; 21} = £ £ :!"""_; 1 3 ,/"":;1 ;3\1
— »
L ),
]
6 ESSS
~— R 3 e
3
= e —:m 3? o 1
. > ® |
™
2 T~ "2 > = | jP
v . A o -
o I Te o Py W
*)- = . -
N e S P L ,
fo-t 3 ———3
= . =
e — |
9; 7. = , — 2 Pelg < e 1 4

. 13030




13
5 o
i il _ - 2'f’m — ;’f—: e ﬂx& S P IN
] am
N5 %4 g
;J 3' 21 E
pte f  Eat | Eer Pl e o 2 [2ia)
I —
— 1/”’\ . . 3
= 3 PO S 3 2 giﬁ
¢ P f
| ot U
- SN A FaraSEE C N S e S N .
" e { —— #e

- 3




14

=l Ty
Ry )
2|+
AR,
R intabd
-« am
AMJ ™
R e,

F
A Y -
Nl
, N
| e R E,I:’
i Al
e
.
-
m -Q
. @
- N
i
bl
) -
/H
\
v 'Y
L
e
A iy MF.;/
\J .

&

"
- |

N e Lk i
Ji: f BRI Ot i

¢ it & PN

‘o pr. \ : du J,.p.w
G b e
f I i A._ i

A ) oIl
%
. ._1 f / (E
ol U . /% a %
s A i) ,.r. YA\
¢ ¢
‘ .
e FM ! 4 S Gl
/20 / /.__. fﬁ ﬁﬁt CTre
AN N A M

13080




b

I 15
[ ‘Moderato. (4= )
| 3 3 v 5 a7 _\
l i T P ¥ . 3/"""""'-\ . —» 4 2 ; 3
i i — = S % . ==
8 Fr P~ &
of =
l —
o L. s
o - & L 4 -&
¢ o 1 » = y ’
5\\____‘/’ S— u}/ 4\__!// U 4\_____,...-"' P '
5 D 8~ . -l
! ‘ a
. . - — o £ M "_
e
_)
= -& e -4 & & o “—
\/ \ ol [

P
2 SN 4 — 2o o 48 #‘\
%;} ’  —— ‘ =
bt =
.J - e —
>~ | e AN |2 £ & A\ | A\ =~
2
3
TR N
5 2
2 /? N S > b! e ;& 3 1:
—¥ _V e : F ‘f’
———— - I
p /_\ e — -
S e L N R N T N P,
> » y e S = - »
|
-
D ol 2 " b o ﬂ:é 3" 4—5\3
- . LT — '
- = ~\?—’"
? | -

030




2 g — 'y . - ° i o 533
%_1' < - q}’ ; '_F’_P -
.QJ —— F F i-ih-ﬁi=

mf

W— e S
s B I B e e i g oo < ®
J &« 7 U/ M/ ;-_/ L

T ‘% :i- A \ o
. A oy PS Y o . . 2 ) .
#&1_’_. - = 3 .?;"—F :"__Irg ol
Dl S — . —— -

3
| /,-""'_“*\ P e
il I o Y S
x 1 —e . .
e - :L-- ™
L R— |
| 1 4 :-.—-'.-'-;_‘ Sef o \ l/?;\-
==y 2
J —&- —— P i
¢ —_— et P
£ e ol ol g e
3: » - .  J— M r‘—l——.—p
o ® '@ N
g o P LR 4._1‘“#3__, -
_h
S ———
. _ ——m— - e — — k |
N NI N P A P P
5. e e e e e
' | weni——
- a2~ Allegro. (J-: 88) A 2
1 .2 1 1,3 P’ y 3./ T
. e o e

13030




— @] »er

. Bl YL

Y 3/—\5, g 1 BT T B ﬁ
T e e
: ¢
-g'_’/ ¥ e T &
| | A
R e~ T N !/;—;\
. = 2. o
Fo =
:J . 'y -O-::;' 1& ¥y #\_:/‘
k 9 1 -; e : '2' £ ‘\x

159
2
_ﬁ'
 —;
)




18

Sonatina.

D.STEIBELT. 0p.49, N? 1,

Allegi?},
2 5; 2 \4 T 3 ———
o _HenPe P ,e g #oil L ey gy e A
Piano. Prosato. _
: o - *c'o 'c'a 7" '0" ) :l'i
5 e % ‘
—
K T 5
3 1 3 .- 4 /”’—_\
: 1'1' 1 4 . .41__1__giﬂlgfl | ‘%; 1'F.':ﬂghﬁ::::j; ﬁL 3 |
S. = e = o —
¢ p —
, s R £ | 4 erese,
(9 2 = : é o - -~ - - 5 = = < ‘fﬁ:
| o o ¢ . o ¢ 7 v - .'
e 3. 4T 4 — 5
2ydi Pe o fe,efRel PRgl,2 1y ey
~pop P : Ry R S
s B e e e e T e e = S
-2- i A : g s 2 M — | P
| : ' ol —3 - - 2 -
e 3
/’fﬂ,ﬁ 1 i;i' y . 23 ~}’f“‘ 14 TN
| s A2 -~ Bmil gL -feose ﬁ;/—i_ ol
' i =
_ I s
rp

13080




13030

| 19
e T 3. o
e ;- P! 55 8 2-———1 R ﬁ_.?,‘l
(o M-t ;E g "_'FJ;' #jr*ld = r =
mf legato |° - erese. o
(1); = — " s—  —— P —" P —"
~— 3 2 lhe & 3 4@ 1 _::hﬁhhhﬁ““xm s g T~
‘ 3 i — nleJ'——1FfL—ﬂ.1'}[1,ii % y
I ‘ g
¢ iy *| p poco rit. _
S | —
g - ¥ - - - -
Fr—t z
Py 'delz}.?a#o. _
: //i‘;f ';'- a2 o 12\4 T ] 5 T
P —feoml e ) e —- oo P o1,
— - -Hi____ é r
a fempo. —
A 2 2
{ - & & o . y Z
1l basso sempre legaro. ad
| T 4\/2,’;3 .2. . A 4 3 4 g~
%ﬁﬁiﬁ 291 £ b:}_ : e31 _#»21 Lo, lth]"ﬂ"'
| i M—
5‘ L erese. S :
A 3
. ; ] B 5 3 -
89 #—é L - oot 2 2
- o 1 &
= 2
5
5 4 8 1
2 ;;fl 3 4 a4 o 1 e @ dE~ 1 4 2 3 /f:;ﬁr O~
| . e — i e 8
Zm -
sk P , e S
{1 . ¢ —4)— '
e L T U N 6
3 U 3 3 P R_3
PED et BrormRaar S =
| ¢ sentilo. —e== S
; — rp . e i,
a 3 & 4 . . 5 -~ |58 - | »
| <y ¥ - - =
: — ™ » *
.i 3 e -~ SR i




20

Bt T
Trel- I Tir Hur
324 | $
R B! L
® g | W L
» T -
di e o QRS $
L 1R _ | 1
| ® Hee 51%" ( L
& | l ﬁ @0
S | _ JH \ L |
i ly fw « w
L T * e a
gy# a &
] 2f ’
\ o N s L
®
» | §

legato,
__m-'ﬂﬂi_ﬂ_-i-'
&
'_

.I Rr
S
“.m 40 P
S
i
ST 8
dmum —
8o &= e
—
RA 8 ™
-
., g

erese. molto
I |
5 #i

e

e

dem,

I

N g

T
| &~
nw,li— s

.f.’n,._%
» ! o
i

A
N "ss U ¥

Y
il N

= "
*
* $
_
L
1 ’ .
g Rl
Man »
L
$
.
f — S
<y
i i
e

13030




21

(8)

FP‘

.x’

Minore.

P

~—

»rL.

1

2

——
e

¥

=5

[

3 2 3

o

cerese.

prp

Maggiore.

et
“

—
o
g

3

-

P doleiss.

(4

F

SMors.

nZa—

[t

Pa’

13030




| P eresc. molto.
| | | |
7 ¥ E: ¥ 7 Y — v 8 —=
%gg 1 #ii ?E _!r #iE_ | 15
3 e
- 4
Eiﬁ;;;g; J!H%¥!‘!‘PFl;L*‘::HH““Mi 2rff—*““mhx T z,:*ﬁg“;fmhhx 4ff~"—‘“‘ﬁa.
- i = v — e
V ! i | ‘i
I dim = p ‘
? E e e e S e 'ﬁ;ﬁ
| 5
- a_ff“ﬂﬂﬂ_ *“‘h“mié 1!]! N\ ;Ei;;:\\
ey —pr D § — SEE=- ==
) — Zrese. o Y
| ' E_‘l 2 "ﬁ.bﬁtﬁi; fEE !E
§ — e R -, b a——
: het & X
4 4
5
5 | 2 ;|
| f\ i"’N ﬁﬁ £ ‘_p E\ o .38 i £o)
:M}p =SlidE=s R ——
L M’ e - ﬂ
| 3 : 3 oz N
(= y = 5 7 " AR =

13080




R3

Sonatina.

D. STEIBELT. Op. 49 N© 2,
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