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A select List of new Music for the Flute,
PUBLISHED BY R. COCKS AND CO., 20, PRINCES STREET, HANOVER SQUARE, LONDON.

And may be had of all Musicsellers and Booksellers in the

FLUTE AND PIANO, WITH A
VIOLONCELLO AD LIB.
BY BERBIGUIER.

Uandel’s celebrated Choruses, easy, 12 books, each 2 0

Na. 1. The Hallelnjah (Messiah)
2. For vnto us a Child is born
3. How excellent is thy name
4. Fix in his everlasting seat

The Lord shall reign

Lt their celestial concerts

. Tle gave them hailstones

Al we like sheep

The flocks shall leave the mountains

To song and dance

Awake the trumpet’s

OXN D

10.
1L

Sec the conquering hero

FLUTE & PIANQ, VERY EASY.
Bersicuisr’s Souvenirs de I'Opera, 72 Alrs, 12
books, each. - - -
Baok 1. Six Airs from Masaniello, First Set.
2. Recond Set of Kix Airs from ditto.
3. Six Airs from Semiramide.
4. Rix Airsfrom La Gazza Ladra.
Six Airs from Don Juan.
econd Set of Six Airs from ditto.
Airs from 1 Fla Magico.
Airs from Der [reyschutz.
irs from {1 Tancredi.
Afrs from Figaro.
ix Airs from 1l Barbiere.
Six Airs from La Clemenza.
Three Waltzes, each - - 2
BY DRESSL
Melodies of various Nations (144) 12 books, each. 3
SevenTEeN SackEp MEeropies, embellished, 12
books, each - -

Thé above Sacred Melodies are adapbed for Sunday cvenmg
performances.

Twerve RunanNs, with Embellishments, 12
books, each 2
Beavtirs or Caveponia, V\lth Embelhs}lmenh 12
books, each - 2
TWELVE FAVOURITE MELomEs, w1th hmbelllsh-
ments, 12 books, each - 2
Six DverTinos From MOZART'S OPERAS, with Em‘
bellishments, 6 Looks, each - - - 2
BY PORDE
Six Arietles, each. - -1
Six Gems of Melod v, each. - - -1
Ten Select Airs, Gbouks each, - - -1
Scotch Airs, 6 bookt each. - - -1
Fifty-three Sacred Airs. - - - - 6
L’Anima dell‘ Opera, each - - - 3
No “Vivi tu” - Donizetti

2. “Stanca di pid combattere” Marbani
3. ““ Sem’abbaundoni” - Mercadante
Hiinten's Three Roudimos, cuch. - - .3
BY NICHOLSON.
His Beauties nr the Opera, 72 Airs, 12 books, each 2
o.1. V lham Tell. - Rossini.

. Fidelio, First Set. - Beethoven.

3. Ditto, Second Set. - Ditto.

4. 1l Pirata. - Bellini.

5. Faust. - - Spohr.

6. 11 Crociato. - Meyerbeer.
7. Euryanthe. Weber.

8. Anna Bolena. - Donizetti.
9. Dame Blanche. - Boieldieu.
10. Preciosa. - - Weber.
11, I'revschiitz. - Weber.
12. Semniramide. - Rossini.

FLUTE & PIANO CONCERTANTE.
Brevioven’s SonatainF. - 4
Forpr’s Beauties "from the Works of Bcethm en,
Cimarosa, Haydn, Mozart, and Spohr:
Andante from the Symphony inC

Beetlioven

. With verdure clad - - Haydn
. Andante from the Symphony No. 1

Mozart

. Andante and Variations in ' Hummel
. Three pieces from Zemir and Azor

Spohr

Neo L.

WD
WwW oW

[N
o

6. O tu la cui dolce, from Fidelio
Beethoven
7. Adelaide (Cantata in C) Beethoven
8. Hymn to the kmperor - Haydn
9. Notturno in ¥ - Hummel
0. Andante from the Qumtet in E flat
Becthoven
. Se fiato in corpo, from Il Malrimonio
Segreto - - Cimarosa
Larghetto from the S\ mphony in D
Beethoven
Der Alpen Singer - - - -

BY DRESSLER.
Twerve IraLian Fantasias Cowc:nnwrz 12
books, each - - - 3
No. 1. Rossini’s ¢ Assisa a pie d'un nllcc in Otellc
and ¢ Cara, deh attendimi,” in Zelmlra

12.

ww w w ENE R )

Forpr’s

Op. 72

2. Meyerbeer’s <€ Nel silenzio,” in Il Crocialn
in Egitto, and Rossini’s <“ Non pil mesta,”
in La Cenerentola, Op. 73

”

3. ““ Buona wotte” and Mozart’s “‘La mia
Dorabella,” Op. 74
. Rossini’s “Ce]c~te man placata” and ¢ Par-

lar spiegar,” in Mos¢ m Egitto, Op.75
. “Giorno d’arrore” and *¢ Oh! comeda quel
di tutto,” in Semiramide, Op. 76
. ““Tutto mi ride intorno™ and < Fiera guera
mi sento,” in Mosg in Egitto, Op. 77
. Subjects Hum Semirami (lc (\p 78.
. Rossin’s <“Cielo il mio labbro ispira,”
Bianca e Fallier, Op. 79
. ¢ Awor, possentc nome,” iu Armida, and
«“Dunque io son,” in 1l Barbiere, Op. 80
The March in La Donna del Lago, and
¢ Capitar potra,” in La Cencrentola, Op. 81
. Mercadante’s ¢ Soave immagine d’amor’” and
<< Benedetta sia la madre,” Op. 82
2. Rossini’s ¢¢ Bel raggio lusinghier,”
ramide, and ¢ Numero guindici,”

2l S I

in

w©

10.
1

—

—
<

in Semi-
in Il

2. Welcome, mighty king—Dead March in Saul—

United Kingdom.

OO O o O o ©

oSO < oCc oD

co O o <

VARIOUS AUTHORS.

Three Divertimentos, bs dxtto each - -
Three Italian Cavatinas, by ditto, each - -
BY

v
HounteN’ sl’?hree National Airs by Forde, 3 books, ea. 3 0
——— Through the Forests. - - 40
—  — Polacca. - - - 40
Three Duets, each. - - - 36
— Nocturne, by ditto. - 3 0
Hummer’s Six Sonatas, each. - ds.and 5 0
Herz and Turov’s Four Duos, each. - -6 0
Weber’s Air, varied - - - - 30
Overtuare, Der Freyschutz - - - - 36
Ditto, Euryanthe 3 6
. FLUTE SOLOS OFP MODERATE
DIFFICULTY,
H'ith an Accompaniment for the Pianoforte.
BY BERBIGUIER.
Herz’s Quadrilles - - 20
Alpine Melody. - - - 30
My lodging is on the cold uround - -3 0
Last rose of summer. - - 30
Rule Britannia. - - - - 30
Beethoven’s last Waltz. - - - 30
German Shepherd’s Song. - - - 30
O dolce concento. - - - 30
Les Trois Graces, each - 30
. BY DIABELLI .
Tanti affelti - Rossini 3 0
Una voce poco fa, and Ecco rldente - ditto 3 0
Elena! O tuch’io and soffri - 30
O cara memoria - - 30
Hope told a flattering tale - - 3 0
Ah come rapida - - Meyerbeer 3 0
. . BY DROUET.
His Beauties.
No. 1 Rule Britannia. - - -3 6
2. Rubin Adair. - 3 6
3. God save the ng (New Edmon ) -5 0
4. Gramachree-Molly. - 40
5. Maid of Lodi. - - -2 6
6. Mozars Voi che sapete. - - 30
7. Nel cor pil non mi sento. - - 30
8. Rossini’s Di piacer. - - 30
9. Una voce poco fa. - - 30
10. Largo al factotum. - 30
11. Ecco Ridente. - - 30
12. Di tanti palpiti. - - 40
13. O dolce concento (Ncw I:dmon) - 40
14. La biondina. - 30
15. The yellow-hair’d Laddxe - - 20
16. Buona notte amato bene, - - 30
17. The British Grenadier’s March. - 30
18. Mozar’s Non pia andrai. - - 30
19. Rossini’s Non pi mesta. - - 30
20. Weber’s Through the forests. - 30
21. Roslin Castle. - - 20
22. Shepherds [ have lost my love - 20
23. The Marseilles Hymn. - -390
24. Weber’s Hunting Chorus, = - 50
Hewgsrr's Swiss Air, - - 30
. 3'4 GHYS. )
Le Rmnanthnc, arranged by Drouet. - - 30
Romance, Viens aux champs. - - 30
Théme unglnale arranged by Bucher. - 5 0
30
30

. .AUST.
Twelve Foreign Extracts from the works of Tulou,

Kuhlau, Muller, Keller, Furstenaun, &c. - each 3 0
. . BY TULOU

His Beauties: No. ? “Tuvedral lasventuratainEflat 3 O
2. Air Suisse in B flat - 30
3. Allidea diquel metalloinD. - 2 6
4 Come dolce, in D—Rossini -~ 3 0
5. Crudasorte, in C—Ditto - 4 0
No. 6. Air, with Varlalions, Op.28,inC - 3 0
7. Aurora che sorgerai, in C.—Rossini. - 2 6
8. Hymntothe Emperor,in B flat—Haydn 2 6
9. La Suissesse au bord du lac, in F 2 6
10. My lodging is on the cold ‘*rounrl in Eb 4 0
11. Di piacer, in C—Rossini - 3 0
12, Giovinetto cavalier, in C—I\Ie)erbeer 4 0
Fantasia on Alrs from A‘mamnl]o - - - 4 0
Ditto on Airs from Moses in Egypt - 4 0
Mavseper’s Air, dedics \terliol"lgamnl Op. 40 mD 4 0
——————— Air, from Nina, Op. 20. - 4 0
Rondlno, Op. 35. - - 40
—————— Divertimento, Op 39. - - 4 0
Rode’s Airin G, - - 30

FLUTE SOLOS, DIFPICULT

HWath an Ac cr)mpammen{ for the Piano.
Berpicuier’s Le Bouton de Rose. - -5 0
—————— Fantasia from La Dame Blanche. - 5 0
Fifth Air. - - - 40
Bucner’s Le Petit Tambour. - - - 6 0
The Witches” Dance. - - -5 0
———  Sul margine. - - - 50
Aurora che sorgeral. - - - 50
Adagio and Roundo. - - 40

Mr. Bucher's style of performance on the flute M)f that surpassin,
excellence, that, when he playsin Publie, he at once astonishes an
electrifies, his audience. Intruth, he is a very Paganmiui on his instru-
ment.

His compositions also p sat metit; they abound in the most
beautiful melody, while llu of execution, as iy casily be sup-
posed, are of the most orig ul and briiliant Alw\np'non

‘The Eulogies he~mwm u]mu his performances in the Times, Morn-
ing Herald, Morning Post, Court Journal, The Age, John Bull, Atlas,
and mnumerab]cpvmnmml Journals, \uhu\u.tl) testify the Pubhcopm
tionas to thlb gentleman’s extravrding ATy neTiLs.

Dressirr’s Tyrolean Air. - - - 4 0
Drovers Rule Britannia. - - -3 6
—_ Robin Adair - - - 36
———— Huntsmen’s Chorus. - - -5 0
Nel cor pil. - - - -3 0
————— Di tanti palpiti. - - - 4 0
————— His Dream. - - -6 0
God save the King, \\||h new Variations.. 5 0
FerstENnat’s Air from Preciosa. - - 50
Warckier’s Fantasia from Zampa. - - 40
Wilkinsow’s Introduction and Poliacea 4 0
TRIOS, T}{‘KEE ¥ eJT
Drovers Six Airs. - 30
— I'rio, dedicated to er W.Ball - 80
FForpE’s Thi rl} six Opera Trios, 6 b mkx, cach. - 30
GaprieLsky’s Grand Trio, Op - - 8 0
Overture to Prec -4 0
Freyschiitz, ditto. -4 0
Turov’s Grand Trio, in b flat. 5 0
TRIOS, TWO FLUTES & PIANO
BEETHOVEN’S Tno 5
Forpr’s Forty-eight Trios, <elocted from ()por 15, &c
each - - 2sand 4 O

TRIOS, TWO FLUTES AND PIANO.
Bucnew’s Three Duettinos. 0

Turov’s Grand Trio in E flat. - - - 6 0
Polacca in Taneredi. - - 20
March from Mosesin Egitto. - -5 0

TRIOS FOR FLUTE, VIOLIN, & BASS.
Praecrr’s Twelve Trios from Handel, L\lomn, &e.
4 books, each - 2 6

TRIOS FOR FLUTE, PIAND, & BASS.
Forpe’s Social Concerts, 12 books, each 2s.and - 4 0

— Six Sacred Trios, from Handel, &c. - 40
TRIOS FOR FLUTE, VIOLIN & PIANO.
Forpr’s Six Sacred Airs, from Handel, &c. - 40
VOICE, FLUTE, AND PIANO.

Sora’s Four Sets of Italian Cavatinas,- 12 books,
each. - - - 2.and 3 0

FLUTE SOLOS.
Y BERBIGUIER.

Twelve National Airs, with easy Varlauons,ench - L 6
His Beauties by Forde, 12books, each - - 30
Twelve Waltzes, 2 books, each - - 40
Rode’s Air. - - - 26
Three easy CapricciEY BE-JCHEI—{. - 30
Thirty-six Waltzes {rom Baelf:')(\)euggi\lomrl. - 40
Twelve Melodies, with easy Variations, exch - 10
Opera Masaniello. - -3 0
Recollections of Italy. - - - 30
Rossini’s Six Polonoises. . - - 2 6
Opera of I Matrimonio. - - 30
Les Bijoux, 18 Melodies - - - 36
BY DIABELLI.
Rossini’s Opera of Cenerenfola, Otel lo, Conarlmo,
Turco, Elizabetta, and L’[talmna each 30
BY' .
Beauties, 12 books, each. DRESSLER - 30
Twelve National AH’S 2 books, each - -3 0
Mozart’s Twelve ()pera Airs, 2 books, each -3 0
Spohr’s Opera, Faust. - 3 0
Meyerbeer’s Opera, Crociato. - 3 6
FORDE.
Twenty-four Sacred Alrs, from Handel, &ec. - 3
Rossini’s Operas of Mosg, Barbiere, La Donna,
Semiramide, Tancredi, and La Gazza Ladra, ea. 3 0
Cabinet, to follow Dressler’s Beauues (300 Solos) 12
books, each. « 3 0
Il Pirata. - B -4 0
Euryanthe and Zampa. - - each 30
Thirty-six Swiss Airs. - - ~ 30
Twenty-four Sacred Melodies. - 30
Herz’s Quadrilles, ﬁ?? ﬂ}‘!}leSWETT. - - 2
Ditto, from Semxramlde - 2
B .
Beethoven's Opera, Eldeh()IVIULLER - -2
One Hundred new Quadrilles. - - 4
Ditto.  ditto. ~ Waltzes. - - 40
BY ST.
His favorite Melodies, with esxr'%:{hshmenls,ﬁ books,
each, 3s. 6d. orin1 Vol. bound. - -18 0
Operas of Freyschitz (2 Nos.), Dame Blanche,
Preciosa, Upferfest, each < 30
Thirty Sacred Airs. - - - 30
Thirty-six Scotch Airs. - - - 36
Forty Irish Airs. - - - 36
Foreign Melodies, (12 IJ("O!\’\) each - 1 6
Mozart’s Operas of Don Juan, Figaro, Zmberﬂute,
Idomeneo, Cosi fan tutte, and La Clemenza di
Tito, each - - - - 30
DUETS FLUTE ANDVIOLONCT‘L_.O,
Forpr’s Six Sacred Airs ™ - 20
DUETS FLUTE AND VIOLIN
Forpe’s Six Sacred Alrs - 20
DUETS, TWO FLUTES.
BY B}TRBIGUIER
Fourteen Airs from Masaniello. -4 0
Thirty-six Duettinos, 2 books, each - - 30
Six Duets, Op. 28, ..Lvookq each - - 50
Three dmo Op. 45 and 46, each - - 60
Three dmo Op. 11 - - - 706
Beauties of Rossini’s Operas, 36 Airs, 6 bool\'s, each 2 6
Twenty-five Irish Airs, 3 0
Twenty-five Scotch ditto. - - 30
Six Opera Duets, Op. §3, ‘Mooks each - 50
BY VARIOUS AUTHORS.
Drover’s Three Duets to Florisone, Op. 74 - 80
————— Twelve Lessons for Tine. - - 40
~——— Duret, with Ch, Nanny! - - 10
DressLen’s Twelve '\pu a Overtures, each - 2 6
——————— Fourteen Lessons for Tlme - 4 0
Forpr’s Nincty Recreations, 9 books, each -1 6
_ Twelve Savred Atrs, lmm Handel, &c. 3 0
Gaprierssy’s Three Grand Luets, Op. 35. -10 6

INSTRUCTION BOOKS.
Dressiew’s Method, Op. 68, -

“Wenever perused ‘x work of greater comprehensn eness.”—Flutis’s
Magazine.

A most uscful work for professors as well as for amateurs."—John

ull.
““ This is the best world in its way ds yet offered to the public.”"—The

ge-
_rt;(;I;Iun* ok is free from these technicalities that puzzle beginners.”

Drovrr’s \e\\ Method of Flate Playing, written
expressly for the hngh h \lmlent price
in boards, -15 0
lIn this unique and universally celcbrated W«)rk for the Flute, the
student will fiud whatever is really useful to his perfeetion in an Art, which
all Eumpg admits the Author to have prosecuted with singular suecess,
Drover’s Treatise on Harmony and Modulation

suited to all Instruments - - 400
Cocks’s Flute Tutor, with Forty Airs. - - 20
James’s Flutists (Jateclmm second edition - 1o

STUDIES, &c.
Bersicuikr’s Eighteen Exercises, - 6 0
h\dl\pemable 2 hooks, each. - 5 0
Dresseer’s Flaatist’s Daily ¢ ompamon (3rd.ed) - 6 0
“ The Flautist’s Daily C ion may be well r ded to the
beginner as an cxcellent means of attuimng a solid foundation to work

upon; thcbmcﬁl; arising from which will never cease to facili
progress.”—Fide Harmonicon. ate his
- 40

seful loxercises. -
Drourr’s Modulation Study - 3 0
Eighteen Preludes and Six Cadenaes - 30
Six finishing Studies - 5 0
Forow’s Scales and Chords in all the Ke\e atl one

view - - - -
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