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PIANOFORTE COMPOSITIONS.

Le Chant du laboureur. G. Bachmann. Eng: or For: fingering.
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Valse brillante. Fritz Spindler, Op. 855, N? 8.  Eng: or For: fingering. »-
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Happiness. C. Ginschals, Op. 198,  Eng: or For: fingering.
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ASHDOWN:

P T

BELOMONT.
Vol. 45. Selection No. 1.
BENNETT, W. 8. '
Vol. g3. 3 Muosical Sketches. (The Laké, Mill-
J stream, and Fountain.)
BERTINIL
Vol 27. 12 Petits Préludes et Morceansx,
w33 75 casy and progressive studies, Op. 100
w 30 35 Elementary studies. Op. 137.
CONCONE. )
J Vol. 6. 35 études mélodiques faciles et progres-
sives. Op. 24.
DUOYERNOY.
Vaol. 4. FEcole du mécanisme. Op. 120
o 44 Ecole primaire. Op. 176
GERMAN.
Vol 48 Selection Ne. 1.
GIBBONF
Vol 46. Selection No. 1.°
GURLITT
Val kTR DI.‘iI}' EXErCIses. (Jp\. ﬂg.
HELLER.
Vol 25 Studies. Op. 47.

[
T EPREUE R

w5
oo 43
w47

23

v 35
w37

Vol. 1o,

30 Studies. Op. g6,

35 Studies. Op. 45.

Selection No. 1.

Transcriptions of Schubert’s songs.

32 Preludes (4 Mademoiselle Lilil. Op.1ig.
ltbunyl'nr the young ﬂp. ]

24 Studies through all keys (Art of
phrasing). Op. 16

14 Nouvelles études d'expression et de
rhythme  Op. 135 :
24 Preludes (in all the keys). Op. 81,
24 Nouvelles érudes. Op. go

21 études spéciales pour préparer i l'exé-
cution des cuvrages de F. Chopin. Op.154.
Promenades d'un solitaire (First set).
E-_'lp. ;rP._

Promenades d'un solitaire [Second set—
Wanderstunden). Op. Bo.

20 Studies. Op. g0,

20 Studies.  Op. bo. (sequel to Op. 5o).
Parallel-Studien. Op. 160

30 Studies (of moderate difficulty). Op. 1g5

Youthful davs.

24 Characteristic pisces.
Op. 62 and 8.

T

Vol. 21.
_— ]
o 5L
MACFARREN.
Vol 42.

MATTEL

MOBCHELES.
Vol. a5.
@by

REINECKE.
Vel 13.

| ROHDE.
Vol. 4o.

EUEINBTEIN,
Vel 55

BOHMITT.

i Vol 28

| BCHULHOFF,

| Vel. 16.

| SCHUMANN.,
| Vol 17.
s 1B

Vol. 1g.

" 31

w S
SPINDLER.
Vol. 36.

Vol 38,

Childhood's hours (Aus der Rindermelt).
14 Characteristic 'F{IEII- gl and 100,
Progressive studies, ﬂpE j
Progressive studies.

.
i

Selection No. 1.

Selection of faveurits compaaltions, Wa. 1. .

14 Studies. Op. 70, Bosk 1. ! ‘_.‘:
24 Studies. Op. 75, Book .

3 Sonatines. Op. 47. i

Tone pictures. 6 Characteristle pieces.
Op. 56. :

Selection No. 1.

30 studies. Op. 16,

Selection No. 1.

Scéneaol :hiuhud[w}_. Op.15.

Selection Mo. 1.

SMITH, BYDNEY.

Selection No, 1.
Selection No. a. -
Selection No. 3
In the woodlands. (0 Characteiatic
pieces. Op. 258 .



