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MUSICAL EXAMINATIONS.
The rapid advances of music render it probable that but a few years

at least, will elapse before the directors of our public schools will be

sufficiently impressed with its vast importance, to introduce it as a per-

manent branch of study into these institutions. Musical examinations

will then doubtless form a prominent feature in the closing exercises of

each school ; and while these are all-important, there is probably no

science in which the pupil may be so easily confounded and misled, by
t!ie manner as well as the questions of the examiner ; embracing as it

does, so many technicalities, it is not to be supposed that a mastery of

all its difBculties can be attained in a few months or even years, particu-

larly by class instruction, and we fear that unless such examinations aro

properly conducted, by intelligent, educated, and liberal-minded musi-

cians, much injury may result to the cause of general musical education

;

for it must be borne in mind, that a few of our public schools are now
experimenting in this matter, at the expense of the pupils, before decid-

ing upon introducing salaried instructors; if then, these examinations

.should prove unsatisfactory to the directors, would it not have a tenden-

cy to deter them from taking so important a step? These remarks may
be regarded as premature ; but we think the necessities of the case ren-

der them of some importance at least.

One of the first requisites of a successful teacher, when instructing or

examining a class is simplicity of language ; stilted phraseology should

invariably be discarded ; besides this, there is much connected with the

manner in securing the confidence of pupils ; the natural denucratic

tendencies of American pupils rebel, when they perceive any thinj; un-

duly assumptions or dictatorial. The cross-examination of a skillful

lawyer often leads his subject into answers entirely opposite to tliosi- he

intended to utter ; and it is no difficult matter for the conductor of a

musical examination, to show the ignorance of pupils, while it requires

tact and judgment to develop their real attainments; and this we con-

sider the legitimate object of such occasions. They are intended to en-

courage and not to dishearten those interested, by the mortification of a

failure, especially when based upon difficult musical points, to wj>ich

their attention has never been given, though such a course might tend

to impress the uninitiated with the musical profoundness of the ques.

tioner. The evident design of an examination, is to ascertain the I-ea4

attainments of a class ; not the planning of a scries of questions which

will place them in an unfavorable position ; hence ^e urge the import-

ance of a careful selection of examiners by those interested in the suc-

cess of music in all our schools, both public and private ; men practical

and liberal, who understand the workings of the human heart and who
can appreciate and respect tho diffidence of pupils under such circum-

stances.
••• //

SUMMARY OF MUSICAL NEWS. /''^^

It is settled that we are to have German Opera in America ; on t^n J*

appropriate basis in New-York. German opera rendered not by a reil Q
artist in one role, with the others filled by chorus-singers ; not with a re- ^?i$^

pertoire consisting of Martha and Der FreiscliiUz alone; but with a full,

complete, and capable troupe, and with a repertoire as varied as at home.

Carl Bekgmann is engaged as conductor, and his name alone is assur-

ance of something worth listening to. Niblo's Gardes, the most pop-

ular place of amusement in New-York, has been leased for a term of

months, commencing in September ; and there have already arrived in

the country, in addition to Mad. Von. Berkel and sister, whom the New- •

York public have heard, Messrs. Pickaneser (tenor) and 'Weinlicu',-

(basso,) artists of excellent voices and talent, and capable of a thorough

artistic rendering of the roles which will be intrusted to them. Besides

these, a mezzo-soprano and baritone are shortly expected, completing the

troupe ; the orchestra and chorus are already gathered and in prepara-

tion. The repertoire of operas to be offered are Kreuzer's Nachtlager

von Granada, Boieldieu's Weisse Dame, Lortzing's Undine, Die heiden

Sclmtzen and Czar und Zimmermann, Hallevy's Jildin, Floton's Stra-

della, and Martha, Meyerbeer's Eolcrt der Tevfcl, Eugenotten and

Nbrdstern, Wagner's Lohengrin and Tannhdiiser, Beethoven's Fidelio,

"Weber's Oieron, and Der FreischMz, AYeigl's Schweizerfamilie, Nico-

lai's Merr^J Wives of Windsor, and Mozart's Figaro's Hochzcit, besides

German adaptations from Bellini, Adam, Donizetti, Auber, eic

A monthly musical journal in the German language is about to be*

started in Philadelphia, under the title of Deutchen Mmil--Zeitung far

die Vereinigten Staatcn. It is to be edited by Mr. P. M. Wolsiefter.
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Philip Rohr is the pubhsher. The subscription price is one dollar and

fifty cents per annum. Mr. Andrea Manzini, agent of the Vestvali

Troupe, sailed for Europe, taking with him the sum of 100,000 francs,

wherewith to effect engagements for the popular cantatrice's coming cam-

paign in Mexico, as operatic imprcssario. At the' German Musical

Festival recently held in Hartford, Conn., the Liederhrantz of that

city presented the talented conductor of the festival, Carl Bekgmann,

with a silver goblet, as a token of their esteem. Long may the able and

enthusiastic musician live to quaff lager beer from its abundant depths.

Johanna Wagner, the great German lyric tragedienne, has at last ap-

peared and triumphed in London, as will be seen by the letter of our

able and just correspondent. The London journals, so far as we have seen,

coincide with him in opinion, and acknowledge her success as decided

and deserved. Fraulein Wagner undoubtedly stands at the head of the

so-called grand school of dramatic singing. Thalberg, once the great-

est living pianist, it is said will visit America during the coming autumn,

but as he does not desire to interfere with the election of a President,

he will probably wait until these exciting times are over. Thalberg

stands at the head of his school of piano forte playing ; and his name is

a tower of strength in America, as his fame has preceded him for many
years, and his compositions were formerly played by all our amateurs

and embryo artists.

The much-mooted question, "Who is the greatest singer in the world?"

iias at last been answered, " after mature consideration, based vpon an

experience of twelve years" by the disinterested editor of the London

Musical World. "Jenny Lind," says that impartial ]0\i.vn2i\, "is the

greiitcst singer in the world," and by way of a clincher it adds, "the

greatest singer in the world is Jenny Lind." Therefore, ye critics, dis-

cuss this question no longer ; it is settled by & judge, who, however, has

not yet announced that Mr. Goldschmidt, the lesser half of the Lind, is

the greatest living pianist and composer. That same London Musi-

cal World has offered a series of most liberal rewards for the conversion

into " plain English" of sundry musical paragraphs from the columns of

its daily cotemporaries of that city. If by " plain English" the Musical

World means such English as its readers are treated to in the transla-

tions from Richard Wagner and Robert Schumann, which have appear-

ed in its columns, these rewards can only be earned by one man—the

one whom the Musical World calls its " valued contributor." 'By

way of Bruxelles, we learn that an American composer " has written a

symphony entitled Noah''s A?'7i, in which the braying of the ass, the

bleating of sheep, the lowing of cows, the grunting of pigs, the hissing of

snakes, the roaring of the lion are happily co-mingled with the song of

birds and the human voice." We learn this now for the first time from

the columns of Le Guide Musical, which is publishing a series of arti-

cles under the title of " Music in the United States." When these arti-

cles are completed, we may cull some other equally novel and interest-

ing information respecting ourselves for our readers.

A new opera of Gluck, Le Nozze d^Eriole e d^Ehe, has just been

discovered. This piece, in one act, was composed on occasion of the

marriage of two members of the royal family of Saxony and Bavaria, and

given for the first time, 1747, the 29th of June, at Pillartz. This opera,

written in that Italian style which was the most popular at that time, is

perfectly unknown ; so that even Anton Schmid, who lately gave the

most complete biography of Gluck, makes no mention of it. Oliver Dit-

son, in Boston, has pubhshed an excellent method of singing, by Garcia,

the son of the celebrated singing-master, who gave to the world a Mali-

bran and Pauline Viardot-Garcia. The method contains some very fine

and quite novel directions in the art of training a voice, and is highly

recommendable. There is actually a stage-singer in Germany of the

name of Miss Nachtegall, (Nightingale.) The Signal says of her :
" She

dared to sing Donna Anna in Don Giovanni, an act which is barely

pardonable in consideration of the great youth of its perpetrator." It

seems that this lady is more of a sparrow than a nightingale.

—

—Mr.

Raff, in Weimar, has lately performed a new composition of his, which

he calls, " Miihrchen-Epos," (Fairy-tale-Epos.) The epic elements of this

poem are exposed by a tenor, who partly sings recitatives and airs ; the

descriptive ones, by the orchestra ; and the mere lyrical parts are given

by the respective persons who appear in the fairy ball. Another at-

tempt at something new, which, we trust, will not prove entirely old.

——Stephen Heller, in Paris, lately received a letter from one of his ad-

mirers who, knowing that the composer lived in Rue St. George, but en-

tirely unaware of the number of the street, put upon the envelope :
" Mr.

Stephen Heller, celebrated composer. Rue St. George, in town." The
letter-carrier, however, who had to deliver this letter, not seeing the

number, was very far from ratifying the fame of the composer ; for, by
a single stroke of his pen, he made the " celebrated" Mr. Heller to Mr.

"Unknown." We translate from the Leipsic Signale the following

unpublished letters of Beethoven as of interest.

Vienna, January 7th, 1823.
To Mr. A. Griesinqer : As I have resolved to publish my grand Mass, not

as usual, but, as I beliove, in a more honorable and perhaps more beneficial

way, I beg you to give me in this respect your advice, and if possible your
protection. My opinion is, to otfcr the work to all the greater courts. As I

am inexperienced in every thing not belonging to my art, I would feel greatly

obliged to you, if you would give your ideas to the bearer of this, my brother.

1 would have come mji-self, but am again a little indisposed. Having been
accustomed ever so long to consider you a participator in art and its disci-

ples, I feel convinced that you will not disdain to reply to my wishes with
your sympathy. Beethoven.

To Mr. Geillparzer, (as celebrated poet in Austria :)

Dear Friend: The manager would like to know your terms for your Melu-
sine. So far he has spoken himself about it, and this is better than if you had
gone to him. My house has been lately in great disorder, or 1 would liave al-

ready called upon you and asked you to call upon me. Until then, write to me
or to the management your terms. I will present them myself. I am so busy
I could not come near to you, neither before nor at present. But 1 hope that

all whl be right. My number is 323. In the afternoon you will find me also in

the coffee-room, opposite "the Gold Pear." If you come, I beg you to pome
alone, as that insinuating "Appendix" of yours, Von , is very repulsive

to mo, as you must have remarked. Otium est vitium. I embrace you with
all my heart, and honor you. Wholly yours, Beethoven.

The South-Western Convention holds its next musical session at the

camp-ground in Montgomery Co., Ga. ; to convene on the Thursday be-

fore the third Sunday in August next, and continue four days. The
Chattahoochee Musical Convention will hold its next session at Wesley
Chapel, 3^ miles north-west of Villa Rica, Carrol Co., Georgia, com-

mencing on Thursday before the first Sabbath in August next. Mad.

Ablamowicz, assisted by Mr. Joyce and her daughter, gave a concert in

Chicago, 111., on the evening of the 8th inst. The pianos annually

manufactured in France are worth 40,000,000 francs. " France plays,"

said M. Vernon the other day in the Corps Legislatif, " while the rest

of Europe dances." IMr. Dempster, the ballad-singer, is to visit Roches-

ter, N. Y., some time next week. The Hutchinson Family gave a

concert in Chicago, 111., on the evening of the first inst. Pennsylva-

nia will bring a new music-book into the field for the present season.

By a reference to our advertising columns it will be seen that Messrs.

Murray, Young & Co., of Lancaster, Pa., have published a book under

the title of the " Keystone Collection," by well-known authors. Read

their advertisement. Mr Robert Stopel has direction of the or-

chestra at Wallack's, now opened under the management of Mr. Bourci-

cault as the " Summer Garden," and nightly gives some excellent music

there. One of the pieces which has been most favorably received by the

audience is Mr, Stopel's Fairy Star ScJiottisch, a piano-forte copy ofwhich

has just been published by Oliver Ditson, of Boston. The proceeds

of the concert recently given in Utica, for the benefit of the Orphan

Asylum of that place, amounted to four hundred and thirty-one dollars.

The Young Ladies of the Presbyterian Female Institute of Palmyra,

Wis., performed Mr. G. F. Root's Cantata of the " Flower Queen" at

the annual exhibition of the school, a few weeks since, being the first

exhibition of the kind in that place. Mr. Geo. R. Poulton, assisted

by Mrs. Atkinson, Mrs. Poulton, and Messrs. Clark, Abbott, and Tuttle,

gave a concert in Rome, N. Y., on the evening of the 1st instant. A
concert was given by Mr. Charles Grobe, assisted by the pupils of the

Wesleyan Female College, at Wilmington, Delaware, for the benefit of

the " Iris," a literary periodical published in the College. A. Cantata

called the "Festival of the Rose," was recently performed by the ])upi!s

of the high-school, under the direction of Mr. Coe. Ole Bull gave a

concert in Chicago, 111., on the evening of the 27th ultimo. Mr.
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Durfee, assisted by his pupils, gave a concert in Kochoster, N. Y., on the

24th ultiino.

Dr. Shclton Mackenzie thus speaks of the music of the Irisli Pipes.

'• One set of pipes is worth a dozen llddles, for it can ' take the shine out

of them all,' in point of loudness. lUit then these pipes can do inoro

than luako a noise. The wnrrior, holdest in the Held, is gentlest ut the

feet of his lady-lovo ; and so, the Irish pipes, which can sound a strain

almost as loud as a trumpet call, can also breathe forth a tide of gush-

ing melody—sweet, soft, and low as the first whisper of mutual love.

You havo never felt the eloquent expression of Irish music, if you have

not heard it from the Irish pipes. It is (piitc marvelous that, amid all

the novelties of instrumentation (if I may coin a word) which arc thrust

upon the patient public, season after season—including the Jews-harp-

ing of Eulenstoin, the chin-chopping of Michael Boiai, and the rock-har-

monieon of the Derbyshire Mechanics, no one has thought of exhibiting

the melodious performance of an Irish piper. If he confined himself to

Irish melodies, and really were a first-rate performer, he could not fail

to please, to delight, to a.-;tonish. But, again I say, do not confound the

sweet harmony of the Irish with the drony buzz of the Scotch pipes.

This praise" adds the Doctor in a foot-note, " is by no means exaggerated.

The last performer of any note, in Fremoy, was an apothecary, named

O'Donnell, who certainly could make them discourse ' most eloquent

music' lie died about fifteen years ago. It was almost impossible to

listen with dry eyes and unmoved heart to the exquisite manner in

which he played the Irish melodies—the real ones I mean—not those

which Tom Moore and Sir John Stevenson had ' adapted ' (and emascu-

lated) for polite and fashionable piano-forte players and singers. There

is now in New-York, a gentleman, named Charles Ferguson, whose per-

formance on the Irish pipes may be said to equal—it could not surpass

—

that of O'DonneU."

A QUKSTION IN HARMONY.
Messes. EDrroKs: My attention was called lately to a criticism on the tuno St. Ann's, as

rnblished In the N^ational Psalmist and Cantica Laudis. The consecutive fifths and har-

monic relations, at the end of the third line, were objected to, and an amendment Avas pro-

posed. I send you a copy of the third and fourth lines of the tune, as found in the above-

named books, together with the remarks thereon, and also the amended copy
;
pray give an

opinion In this case and oblige A Constant Eeadeb.

ST. AlWS. Fkom Cantica Laudis.

PROPOSED AMENDMENT.

This is a case which brings up forcibly to view the difference be-

tween a real or just appreciation of harmony, as derived from the thing

itself, and that superficial view of the subject which comes exclusively

from book-rules ; between an immediate intuitive perception of the beau-

tiful or sublime, and an ignorant, half-scholar-like adherence to certain

technical formulas ; between that native power which instantly grasps

the reality, or the whole subject, and such feeble and uncertain though
perhaps sufficiently conceited opinions as are based upon mere exter-

nals ; between cleverness and inabinty,*strength and imbecility.

We are not the advocates of any higher laws in music than those

which are derived from the works of the best masters ; but these laws

must be interpreted in view of the circumstances under which they were
established, and applied with a discretion growing out of an extensive

view of the subject in all its departments, and of its various applications

to the conditions of man. It is very certain that the best composers

have sometimes deviated from the strict laws of composition. Consecu-

tive fifths, for example, may be found in Bach and Handel, and in Beet-

hoven and McndclKHuhn. There is also a great dilferencu to be made in

the application uf the canons of criticism to an old psalm melody ^>i the

people, and to a modern, sentimental, fancy tune; to strong churcii

chorals, and to clleininate choir studies.

St. Ann's is one of the oldest and best Kngli.sh tuncH ; Dr. Croft, (who

for aught we know, may havo been as great a harmonist as his worthy

American successor of ls.",(J,) and also those, who before hia time, har-

monized this tune, gave it the truly magnificent cadence at the end of

the third line on the dominant of the relative minor, the effect of which

is indeed sublime ; this is followed by a striking contrast in the full and

direct common chord of the tonic. When this tune is sung by a grand

chorus with full organ accompaniment, (as we have often heard it,) the

passage is most effective, and that which is indeed offenKivc to the eye

of the cold book-made critic, is in.spiring in the highest degree to the

warm-hearted psalmodist pouringout his soul in the worship of the Infi-

nite and Eternal, liow mean, contemptible, and pitiable are the little

whining criticisms of the would-be-musician when brought into such a

contrast as this ! Dr. Croft's harmony has passed through the hands of

the best musicians in England, from his day down to the present time.

Rev. Mr. Ilavergal has given it in his "Old Psalmody," and although

this gentleman does not pretend to be a thorowjh-hred musician, but is

and always has been a faithful, laborious clergyman of the Church of

England, devoting only an occasional leisure hour to music
;
yet being

one of those natural-born musicians, who have an immediate instinctive

perception of truth in tone relations and progressions, he at once per-

ceives the beauty and excellence of the passage, notwithstanding the

little technical draw-back of a consecutive fifth, and an unallied or irrela-

tive progression, of which he is by no means ignorant, but at which he

stops not to quibble, mystify, or evade, approves, indorses, and publishes

the rich ecclesiastical strain, for the benefit of the church for which he

labors, and to whose welfare he is so wholly devoted. God bless such

clergymen, and raise up more of them, for they are indeed needed in the

songs as well as in the prayers and instructions of the Church.

But let us for a moment, look at the emendation. Dr. Croft brings

in, with magnificent effect, on the sixth syllable of the third line, as a

grand culminating point, and also as preparatory to the following ca-

dence, the chord of A minor ; but this chord, so important in this place,

giving such character to the line, and indicating so clearly the approach-

ing cadence, is with Vandal ruthlessness thrown out, and the tonic chord

of C (once before heard in the line) is repeated as a substitute for it

!

Can any further proof be needed of the total absence of any just con-

ception of the passage than this? Poor little critic, you know not what

you do, or with what mighty power you attempt to grapple ! There is

no greater fallacy than that which supposes the invariable necessity for

full chords ; full chords are indeed required of school-boys, but a com-

poser of music of ordinary talent knows that this lesser good may be

sacrificed for a greater, and that is just what Dr. Croft has done in this

line ; he has given up a fall chord for the sake of introducing the chord of

A minor. Our critic sacrifices this sublime effect to the filling up of one,

or at most two chords in the line. And then, how does he avoid the

fifth in passing from the third to the fourth hne
;
(a matter indeed of

trifling importance in this class of music) ? Why, by monotonously re-

taining the chord of E, (exchanging the major for the minor third,) weak,

unsatisfactory, andjnefficient, and then passing not to the full chord of

the subdominant, but taking the sixth to the base, also»most feeble, and

this through a hidden fifth much worse in effect than the open one at

the end of the line, as a correction of which this imbecile harmony was

introduced ! We have seldom seen such a miserable attempt to alter

the harmony of an old-established tune as in this case ; it is such an

alteration as, we venture to say, very few common-sense musicians would

like to indorse.

But we are told finally, that there is a still better way, and that " end-

ing the third line on the dominant, and commencing the fourth on the

second position of the tonic is undoubtedly the simplest, the most na-

tural and the best." Let those who think so, sing it so ;
let them give

up in the harmony of St. Ann's that which makes it St. Ann's, and re-

duce it to the standard of a multitude of tunes, such as may be written

with comparative ease by any one, and such as our critic can compre-
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hend. We prefer the harmony given to this tune by the older Eng-

lish harmonists, retained also and approved by the very best writers of

the present day, consecutive fifth, and unconnected progression to the

contrary notwithstanding.

In conclusion, we recommend to all choirs and to all congregab'ons,

the tune St. Ann's ; let it move in quick and joyful measure, as it was

wont to do in times of old. Its power to please and to aid in psalm

utterance is as great as it ever was. There is no better tune in exis

ence.
•-• •

PHILADELPHIA MUSICAL ITEMS.
JcLT 11, 1S56.—^There is apparently nothing so seriously affected by warm

•weather as music, if we except those composing the congregations of our

fashionable churchea Newport, Saratoga, Cape May, and other popular re-

sorts must indeed be blest, if we may judge ftom the absence of so many

pillars from our midst. As for concerts, at present the attempt would display

a species of insanity which would meet with the severest rebuke possible—an

empty house. Musical entertainments by us, have been voted intolerable,

though mass meetings for political, or rather personal objects, may be endured:

consequently our music-balls are now devoted to such purposes, for the want,

we presimae, of something better.

The organ concerts, so successftiUy given by Mr. H. Knauff at National

Hall, have for the present been abandoned, to be resumed about the 1st of

September.

On "Wednesday last, we had the pleasure of attending a musical festival and

excursion given by the Choral Society connected with the Fotuth Baptist

Church of this city at Fort-'U'ashington, a beautiful spot on the Xorth-Penn-

sylvania Railroad, fourteen miles from the city. The occasion was one of much

interest ; and we only regret that such organizations do not exist in all our

churches ; for we believe that notliing is so well calculated to keep up that in-

terest in music so essential to their prosperity.

The admirable arrangements presented by the North-Pennsylvania Railroad

for visiting one of the richest agricultural portions of our State, of admiring the

beautiful and romantic scenery through which it passes, should induce our

citizens who wish to spend a day away from the cares of business to give this

comparatively new route a trial ; our word for it, they wiU be amply repaid, if

in no other way, the luxury of a ride over the best road in the State would be

(sufficient.

A new enterprise is soon to claim the attention of our musical citizens ; at

least that portion conversant with the German language. Agreeably to a pro-

spectus before us. Prof Ph. Rohr annotmces his intention of issuing about the

1st of September a musical paper to be called The German Musical Journal of

Philadelphia ; editor, P. M. TVolseiSer
;
price, $1.50 per annum. Success to our

new friend, the JoumdL

JOHN JONES' MUSICAL ADVENTURES
IN EUROPE.

No. T.

I HAD only been a few days in Paris, when I met some American stu-

dents, who had come to the great city to study the different branches

of music. The youngest of them was studying the piano-forte under

Prudent.

"And what does be teach you?" I asked.

"TTell," he replied, evidently with great satisfaction and pride, "I

am now doing his Tell Fantasia."

" And what else have you learned ?"

'• A great many of his fantasias and studies. Ah ! I have not been

lazy ! TVTien I return to America I shall have at least thirty pieces in

my repertoire."

''Please will you name me the authors of these pieces?"

The young man stopped. Perhaps for the first time it might have
occurred to him, that be had studied for two or three years nothing but
the compositions of one man, his own master, a composer who repre-

sents all the faults and virtues of the French school, namely, technical

ability, false sentimentality, and want of sound idtas. Young Robinson
had learnt to master the difficulties of a Prudent, a Thalberg, a Goria;
to play with some elegance and neatness, but without any real expres-

sion and thought. What besides did he know of music? Did he play

Mendelssohn's concertos, trios, and scherzos? Was he acquamted with

Schubert's music? Had he even played through Beethoven's sonatas?

Could he account for the difiierence in the style of piano music? In one

word, had he any idea of the length and breadth of that field of music,

he had undertaken to cultivate? Alas! he knew only the smallest

and most insignificant part of it—just that one which is most apt

to tire the pupil not only of the pieces he plays, but of music in

general. K the technical part of piano playing in itself absorbs

a great deal of intelligent wakefulness ; if it must by its very na-

ttire stupefy the mind, how much more ought the pupil to cling to mu-
sic, which in conception and treatment displays the greatest amount of

ideas and evidences of intelligence

!

Young Robinson of course seemed not to appreciate this. I saw, when
I spoke to him about it, not only incredulity, but even contempt play-

ing round his mouth about my "Yankee Notions," as he called them.

How could he think otherwise ! Did he not see the very men, whose

music he played, honored, admired, yes, sometimes even worshiped?

Did he not find their pictures in all the music-shops, their names printed

with large letters in all the principal newspapers? Did he not find his

opinion shared not only by the elite of society, but by all the artists,

who form the fashionable world of Paris ? Was his master not pointed

at as the happy mortal, who had gained the highest step of art, glory,

and happiness ?

Certainly, young Robinson, bred in the artistic world of Paris, with-

out having seen and experienced any other, without the ability to judge

for himself, had to take that world as a model most worthy to live in.

And therefore his mortification at not being able to finish his career in

this " best of all the worlds ;" for he confided to me with great sadness,

" his father would not send him any more money. If I could stay only

six months longer," the young man continued, " I would be through,

and then
—

"

" And then ?" I repeated.

" I could give concerts and make plenty of money."

I smiled. " "UTiat a happy illusion !" I thought.

"How much do you pay Mr. Prudent for the lesson?" I asked.

" Ten francs," he replied, " of course I have to go to him."

"Now, young fiiend," said I after a while, '-suppose you tried to ob-

tain some situation as a clerk, say in a banker's or marshal's house ?"

"Mj. Jones!" the young man interrupted fiercely.

"Supposing," I repeated, without taking any notice of this interrup-

tion, "you became a clerk, made an honorable living, and studied the

piano-forte in your hours of leisure, don't you think that your father,

yourself, and art in general would be the better for it ?"

"Art?" said young Robinson with that contemptuous smile I had

before noticed, "an artist can not be a grocer!"

" In most instances not ;" I said ;
" but the art you are studying goes

very well together with any occupation you may choose."

"Pshaw!" replied Mr. Robinson, as he turned his back, and pitied me
of course from the bottom of his heart.

Mr. Clark, from Boston, was a scholar of Garcia. He had been to

Italy, profiting by the immense experience of Signor Pompelini, whom
the reader will kindly remember in speaking of the desjperado of Miss

Flatnagel. He had come to Garcia, with the intention of taking finish-

ing lessons. "But you are already finished," the old master had told

him. Of course Mr. Clark took it modestly and insisted upon being

still more finished, and the singing-master, who is, like all other mas-

ters, ready to receive pupils, if they pay well, tried to do some-

thing with the "rich American." Now, this was rather difficult, for the

simple reason that Mr. Clark had never had much of a voice, a fact which

filled Signor Pompelini with sorrow, as it took him only a very short

time to take the last shadow of it away. When therefore Mr. Clark

came to Garcia, the old man had nothing to do but to let things go as

they liked. When Mr. Clark returns to Boston, and gives his first con-

cert, he will be of course a " pupil of Garcia."

Mr. Ralph, the third and last of the American students, was a very

difi'erent man. He had studied harmony and counter-point, with Dehn
in Berlin ; had lived for several months in Leipzig ; had heard as sweet

music as can be heard in these places, as well as in Vienna ; went then
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to Italy, to judge from his own experiences, ami was now in Paris, to got

the last touch in his education. lie came to Paris aa a man, who al-

ready stood upon his own feet ; who liad road and soon a groat deal, and

had always tried to profit by it. For such a student Paris was the right

place, especially as his vocation and [)urposo was opera composing'. The

great art of producing and managing etlccts, without which no opera

will succeed with the people, this art can only bo learnt in Paris, (iluck,

Spoutini, Cherubini, Meyerbeer, Flotow, and a host of others learnt it

there, each of tlietn in his own way. Mr. Ralph was therefore right to go

to Paris. lie was a tried man, and had the gift of observation, besides

his own plans and his duly-acquired knowledge, lie could judge for

himself what means were necessary to become practical in his art; ho

could learn the means to utilize his art. Besides, he co>dd hear better

singers in Paris than anywhere else, singers somewhat dramatic, from

whom a composer can always learn. Onco more then, my friend Ilalph,

had a right to be in Paris ; but he was decidedly wrong to full in love

with iMUe. IJlanche, the third danseuse of the Acadcmio Imperiale.

However, as to the details of this very curious love-aflair, we must refer

the reader to the ne.\t number.

A WORD TO CLERGYMEN.
Wk take pleasure in laying before our readers the following commu-

nication from an esteemed source upon an important subject. In com-

mon with all who take a deep interest in the progress of church-music,

we have long felt and deplored the indifference and ignorance upon this

subject on the part of clergymen. When these are aroused to the im-

portance of the subject and to a sense of their own responsibilities, and

will take an active part, may wo hope for a musical quickening and pro-

gress throughout the land. Of the importance of a general, proper culti-

vation of music in a moral point of view, we presume not one who has

given any attention to the subject has any doubt

:

" Messrs. Editors : The first church or religious organization put a high

value on music. ' Then sung Moses and the children of Israel this song unto
the Lord.' i'emales mingled their sweet tones with those of the males, and
thus a whole community when assembled together made a mighty volume of

choral music ascend to God, sweeter to him by far than the clouds of smoking
uicense that arose from the fires of their altars. David the king, and Solomon
his son, paid great attention to the department of sacred song. By this, the

maltreated apostles in prison soothed their wounds, and by precept as well as

example they enjoined its cultivation and use on all Christians.

" With these facts before us, it is a httle surprising that ministers of the Gog-
pel have taken so little pains to cultivate music among the people of their

charge. They preach and catechise, but how seldom do they teach music to

the young ! Did they know the benefits to be derived from this method of doing
good, they would certainly teach music either in person or by proxy, and that

continually.
" I know a minister of the Gospel who for over six years has met the young

of hLs congregation weekly without cessation, for the purpose of teaching them
to sing. He has taught the rudiments and every thing else in his power adapted
to cultivate the voice and produce acceptable music in the sanctuary and in

the social circle. The consequence is, that he has always a large choir on the
Sabbath to aid him in his most important work. He preaches, and they sing,

to save and bless their fellow-men. Besides this, there are other consequences.
He has furnished the young people with employment both innocuous and en-
tertaining, and thus saved them from falling into the company of the vicious.

Famihes are providing themselves with musical instruments, and using them to
make pleasant smiles and sweet countenances with which home, sweet home,
always abounds. The children sing, sing at home, in the schools, pubUc and
Sabbath-schools, all smg ; the choirs in other churches are stimulated to effort,

and it seems that the whole village would be like the birds of ; the forest, all

singers and singing whenever necessary and convenient. If things go on thus
a few years longer, it will be just as easy to have congregational singing as
any other. ' Whatsoever a man soweth that shall he also reap.' Tho minister
above alluded to, has been teaching music. He now has the pleasure of reap-
ing it wherever he goes. On the Sabbath, he has an abundance of it, and of
the best kind. He reaps it in social circles, [in temperance meetings, on in-

dependence and other holidays, in the Sabbath and in the pubhc schools. A
pubhc concert has lately been given by the chou- of his church, one of theh
own getting up, which attracted a very large and respectable audience, and
demonstrated to every one the utihty of the course adopted by their minister
since his dwellmg has been among them. He wa.s dehghted with what he
heard and saw on the night of that concert. He heard as good music, sacred
and secular, as seldom happens to any man. He saw those whom he had
taught to sing, being fitted to be fathers and mothers. He felt assured that
liis efibrts would be felt generations yet to come. He has seen them conse-
crate tlieir powers to God and pledge their word and sacred honor to live to
him. We behove that long after he shall j^qgP away fi-om us and earth, his

works in Uio field of socrod aong tm well as in that of preoclilng will follow

him.
" We commend this Buhjcct thiTuforo, to niiiiiwltTS of iho GoMpcI. W.- ii>k

them to (lUidily tiieuiselvoM if nut too old, to bo tojicheni of uiuhIc Ut the j)i'>|,lo

of tlioir charge, ami actually to tt<acli it if tiit-y can not have ftjniixlicd at their

hand souiu porEO:i belter (|ualilled to do it. Wo would nay to thoological 8t»-

denta espcciully, lit yourselves, n(jt only to King, whui caat into priwju, but ho

as to fill tho jjcoplo with ho much music that they will have in thorn no room

for those feehngs and sontimonts that would cast you into priiton. Wo think

it will be II Kood tliiut^ for ordaininj,' councils to require oiDdidutca for tho

miuLstry to pas8 as good lui cxaniiniilitm in tlio duporlmcMt of iiiiinic u« in that

of philosopliy or hislor}'. They may not thauk uh now for this innovution, but

if they prepare themselves to teach music and ever have occafiion to do bo,

they will bo very grateful for it."

MUSICAL, FABLES.
Tde Ape's Co.vceut.

An apo who had for years accompanied a traveling showman, one

day escaped from his master and returned to his native forest. The in-

telligence of his arrival was quickly promulgated among the inhabitants

of the forest, and soon an immense number of animals came to greet the

distinguished personage, and congratulate him on his safe return. Tho

lion, the elephant, the bear, the fox, and a great number of other ani-

mals, together with a multitude of tho feathered race, all presented

themselves before the ape, assuring him of their esteem, and requesting

him to give an account of his adventures. The ape was puffed up with

pride by the attentions received from his former companions, and re-

solved to increase his reputation by giving a grand entertainment after

the fashion of those which he had witnessed during his abode with

mankind. Accordingly he ascended a tree, and after giving the assem-

bly some account of the manners and customs of men, concluded some-

what as follows : "But what I most admire among men is their love of

music. We of the forest, I must confess, are much behind man in this

respect, and it is my desire that we should elevate as much as possible

an art which will do so much to promote a feeling of harmony amongst

animals. And to encourage this feehng, I propose to give a grand con-

cert with the assistance of such of you as I may select ; and I trust that

you will all give me your hearty cooperation." This speech was re-

ceived by the assembly with great applause, which was even increased

when the speaker announced that the concert should take place that

very evening. The ape immediately left his station on the tree, and

went among the animals to make his selections. The soprano voices he

chose from among the birds ; the bears, the lions assisted by the ass,

(whose bray, the ape assured him was most profound and thrilling,)

were to sing base; the fox assisted by a number of crickets, tree-toads

and grasshoppers, was to sing tenor ; and the second voices were made

up by three hyenas and a half a score of parrots. The instrumental

portion of the entertainment was to be contributed by the elephant, who

was to perform a trumpet solo on his trunk. The ape himself was to be

conductor. Having made these selections, the singers adjourned to a

convenient piece of ground, and took their places. The news of the in-

tended concert had spread through the forest like wildfire, and from all

quarters great numbers of animals of every description wended their

way towards the chosen spot, so that when evening arrived, an immense

concourse of spectators were gathered in a circle around the performers.

The deepest silence prevailed. The ape with his baton took his station

on the huge trunk of a fallen tree, and having seen that his forces were

in their places, gave the signal to commence. The birds chattered ; the

lion and bear growled ; the ass brayed ; the fox howled ; the hyenas

yelled ; the crickets, tree-toads, and grasshoppers chirruped ; and the

elephant trumpeted vigorously. The woods resounded with their cla-

mor ; and the ape endeavored to control the efforts of the performers,

until he perspired at every pore. The audience looked on in astonish-

ment until terror-stricken by the unearthly uproar, they turned and

fled. The ape, enraged at this unexpected denouement, screamed, " Si-

lence!" at the top of his lungs, and finally succeeded in putting a stop to

the performance. Turning furiously on the elephant, he asked why ho

made such discord. The elephant denied the impeachment, and accu?ed

the ass ; the ass accused the bear ; the bear accused the fox ; the fox

accused the birds; and the birds accused the hyenas, and the latter ar-
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cused the ape, until the wood resounded with their angry voices.

These accusations came fast and furious, and from words they went to

blows. Dire confusion reigned, and the entertainment would have

ended in bloodshed had not the wise elephant, stepped forth from the

melee and addressed the infuriated multitude. " How," said he, " can

we expect to be perfect in an art of which we have neither practice nor

knowledge ; and above all, when we are instructed by one who is as ig-

norant as ourselves ? Let us all return to our homes in peace ; and as

for our conductor, the ape, let him return to his former abiding-place

among men, where his talents as a silly imitator may be appreciated."

The animals wisely followed this excellent advice ; and in a few weeks

afterwards, the ape might have been seen collecting pennies for an itine-

rant organ-grinder in the crowded streets of a city.

Moral.—Never attempt a public musical performance without a

thorough knowledge of the art ; and above all, select a skillful and expe-

rienced conductor and instructor.

Inauguration of the Statue to Mozart at Stralsburg, Bavaia, 5th
Sept., 1842.—The occasion had drawn together a great number of foreigners;

princes and priucesses, counts and countesses, composers, authors, and musi-
cians, admirers of the genius of Mozart; and the musical academics of Naples,

Home, i'lorence, Milan, Venice, Vienna, Prague, Berlin, Munich, Hamburg,
Copenhagen, Stockholm, St. Petersburg, and Warsaw, were each represented

by some of their professors. More than fifty thousand persons were present.

When the statue was uncovered, a salvo of twenty pieces of artillery was fired,

all the bells in the city rang out a joyous peal, and an orchestra of six hundred
performers filled the air with music. At night, two thousand persons, profes-

sors and amateurs, assembled at the foot of the monument, which was illumi-

nated by Bengal fires, and sang a hymn ^^Titten for the occasion by Count
Ladislaus de Serker, and set to music by the Chevalier Neukomm. On the

following day, at noon, two thousand eight hundred performers executed the

Requiem of Mozart on the same spot.

—

Magazine of Art.

TEACHING-MUSIC.

LESS DIFFICtTLT.

Wjn. Jlall i& Son, Jifew-Tork.—The Vask of Fi.owEns. IT) fovorite piocos from the most
admired coniijosilions of "Wallace, Strakosch, Ascher, and others. Simijlified for the Piano,
by James Bellak. Eacli, 25c.

DimorLT.
Wm. Hall & Son, iTeio- Fori.—Studies fok the Piano. By II. A. WoUenhaupt. 60c.

DKAWING-EOOM MUSIC.
NO. I.

Wm. Hall & Son, New- Tor^.—Tl Trotatore. Par Charles Voss. $1.—Two Favorite
Scotch Melodies. Sung by Mad. Jenny Lind. Transcribed for the Piano, by "W. Vincent
"Wallace. 50c.

VOCAL MUSIC.

NOT DIFFICULT.

^Ym. I/all tfc Son, New- York.—Evert thing speaks to me. By Jobn Perry. 25c.

ttr ttsical €)0rruB0nHna.
NOKTH-READING, MASS.

July 4th.—Our "Fourth" was a "glorious" one in anticipation, but alas!

the pattering rain-drops, that awakened us this morning, were a signal to the

members of the Normal Musical Institute that their excursion to one of the

httle lakes in this town must be postponed ; so instead of enjoying a pic-nic

and the pleasant society of our young ladies, I seat myself to report progress in

matters connected with our school.

We are having a first-rate time, and no mistake. Success in our work gives

a zest and rehsh to our hours of recreation, which cduld be obtained in no other

way. Our walks, rides, and social gatherings out of school are forming and
cementing friendships, which, we are sure, will be of great pleasure and profit

to us in future years. Indeed we can scarcely find any tune for reading or

writing, so strongly are we tempted to spend our leisure hours in the free so-

cial intereovirse that happily exists between teachers and pupils, and those wth
whom we reside. But we work and work hard too, for our work is plea-

sant, because it is just what we need, and is directed by unvarying kindness
and consummate skill. I think each student devotes at least nine hours in

the day to close and interested application in the various departments of

music which are attended to in the Institute. Sometimes indeed our
Harmony lesson alone tempts us far beyond that, and the smaU hours of the

niglit have witnessed many a broad palm, or fiir hand, supporting a head filled

witli the mysteries of ionic, dominant, subdominant, or chords of the seventh,

while the lesson was scanned again and again, that the much-dreaded jiarallel

motion might not, the next day, hidieato cunsecutive fifths or other wrong pro-

gressions, or the cross, a chord not properly formed. But these and other dilfi-

culties are fast disajipearing. Our afternoon teaching exercises are invaluable.

and he who can go through the lesson given out by Dr. Mason in the morning,
without being criticised, may justly be considered a "model" teacher.
Many of the voices have very much improved in quahty and quantity under

the judicious traming and correct models of Messrs. Root and Kreissman. Mr.
Loomis, the assistant-teacher, is constantly at work, helping those who need.
He has been a pupil of Mr. Root's for several years, and is an excellent teacher
and singer.

We have already learned quite a number of the choruses from the Messiah.
At the first rehearsal of the Hallelujah chorus, Dr. Mason remarked, " Well, I
see most of you have sung it before;" but as "No, no, nol" went round the class,

he found upon inquiry that but very few had ever sung it before.

The truth is, wo are willing to be driUed an hour upon a single line, if neces-
sary, and the strength thus gained helps us through many a hard place.

Tlie Sahhath-Bell is a great favorite among the Normals. The Singing-school
department is very taking, being happily a deviation from the usual character
of this part of many books. Vocal training, so universally neglected in sing-

ing-schools, comes first in the Sahhath-Bell, and first in Mr. Root's teaching.

We hope that those teachers who get the book wiU attempt to teach the prin-

ciples as there laid down. Manj^ a song is found in the singing-school music,

worthy of a place upon the piano-forte among the gems. No singing-school

need be uninteresting for the lack of beautiful exercises and songs, if the Sab-
hath-Bell be used. The tunes, anthems, etc., are, so far as we have learned

them, excellent, and some of our particular favorites are called for almost every
day. Mr. Root has evidently laid liimself out on this his youngest child, and
we are confident he wLU not be disappointed in the result of his labors.

The only thought that saddens us is, that these happy hours are fljdng away
so last ; but we are promising one another, that we "will return next year, if

spared, and "wiU not come alone, Piako-Forte.

FAKMINGTON, CONN.
July 3d.—Strange to say, that in some circumstances we often value things

which in others we care for very little. Now, I have attended concerts in al-

most all the principal cities of the old world, great and small concerts, classical

and modern ones ; stiU without having been much disturbed in my usual feel-

ings and views: and here in a small village, must I come to listen to a concert,

which almost upsets mo and gave me not only pleasure at the time of its per-

formance but is still in my mind as one of the nicest musical recollections I

ever had. No doubt, music requires scenery to back it ; to hear a trio or

quartet at Dodworth's, "with an audience of enthusiasts par excellence, a dozen

of piano-teachers, the usual host of critics, and the rest of mankind who con-

sider this kind of music as a perfect bore, but still endure it as good Christ-

ians ought to do, is quite another thing from listening to the same music in an
improvised concert-room in a country place, surrounded by flowers and fifty

or sixty beautiful, innocent ghls, who look at the whole affair as a perfect won-
der, and seem to enjoy every measure, every tone, let us add even every look

of the artists. And certainly the concert at Farmington, to which I refer, waa
proof of tins. There was such an outburst of genuine approbation and sym-
pathy, as Messrs. Bergmann, Mason, Thomas, Matzka, and Mosenthal most
certainly never have witnessed before, and vTiU rarely meet again. Beetho-

ven's variations had to be repeated, not as a matter of pohteness or to please

one or two in the audience, whose enthusiasm makes the law for all the others,

but as a matter of necessity for every body. The girls seemed to enjoy this

serious composition better than any thing else, and were most "wilhng to show
their gratefulness by an abundance of bouquets, with which, especially at the

second concert, our artists were hterally covered.

Here are the programmes of the two concerts

:

1. Quartet, No. 4. E flat. Mozart. (Messrs. Thomas, Mosenthal, Matzka, and Berg-
mann.) 2. (a.) Ehide de Concert (d.) Silver Spring. Composed and performed by Mr. Wm.
Mason. 3. Variations from the Quartet, No. 8. Beethoven. _(Messrs. Thomas,^osenthal,
Matzka, and Bergmann.)
5. Trio. Eubinstein.

4. Sounds from tho Alps. Solo for Violoncello. (Mr. Bergmann.)

1. Quartet In E flat No. 10. Beethoven. 2. (a.) Valse de Concert (6.) Lullaby, (c.)

Silver Sprin" (Mr. William Mason.) 3. Variations. Haydn. (Messrs. Thomas, Mosenthal,

Matzka, and Bergmann.) 4. Violin Solo. David. (Mr. Theo. Thomas.) 5. Quintet Bob.
Schumann. (Messrs. Mason, Thomas, Mosenthal, Matzka, and Bergmann.)

And such music pleased our Farmington people ! And seeing them pleased,

I was pleased, and thought what might be done, if all the wanderuig minstrels

of our age, the concert-givers, would imitate the example set by the above

artists. Before I finish, let me teU you, that the treat we had m hstcning to

young and stiiving artists, (I hear the violin-solo made a deep impression upon

some of his fair audience,) was owing mostly to the exertions of our resident

master, Mr. Klauser, a well-educated musician, teacher of music at Miss Por-

ter's Yoimg Ladies' Institute, who never loses an opportunity to act for tho

musical welf;U"e of his pupUs.

PKCVIDENCE, K. I.

June 25.—I inclose you a programme of a concert given by the Providence

Musical Institute, assisted by the Beethoven Orchestra, in this city, on Mon-

day evening, 23d instant, which, taken as a whole, was the best concert of the

kind that was ever given in Providence. In securing the services of Mr.

DowNES, tho Society at once saved themselves from sain destruction, and

placed themselves on a footing (I may be allowed to sa}') -nith any musical

society in the country; and some of us are sanguine that before we "shuffle off

this mortal coil," we shall see a, Musical Society regularly established and char-

tered, which will rank with the best that can be produced by our larger sister

cities. All of the pieces sung* on ilonday evening were received with the

greatest enthusiasm, and Nos. 8 and 11 horn Ernani were repeated. There
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wore niaiiy things which might havo been hotter, but whoro ovcrj- tiling' woa
received so well, criticism would almost bo out of place. Amateuu.

BUKLINOTON, VT.

July 3d.—Music:U outertainmenta aro quite numerous with us at tho present

time. The Cornet bin\d of tliis place, assisted by Mr. t^. 0. M*)oro, pianist, gave

a concert a few evenings since. Tho "Herman Trio," cH)usisling of Me.ssra

Carl iJartner, CiU'l Uauso and Ilonry Jimgnicivel, gave an instrumental concert

on Tuesday eve, July Ist. It wa-s well attended and alVorded a rich fciust for

all the lovers of oxcolleut music. They givo another concert thi.s ovo. Last

evening a juvenile cantMa wa.^ given by .some hundred and sixty children, ap-

propriately and beautifully dei-orated with wTcaths and llowirs for the occasion,

under the diret'tion of Mr. \V. W. I'artridge. Tho audioneo wa.s very largo,

and the perlbrnianeo jiasscd oil" quite pleasjintly. To Mr. I', aro duo many
thanks for hi.s exerl ions in promoting tho musical interests of the place. Ho
has been engaged in teaching all tho children, under tho ago of fourteen, who
aro interested in learning to sing, for two summers past, with no renninoratiou

except the proceeds of tho concerts at tho close of each season. The results

of thus teacliing tho littlo folks will, witliout doubt, bo apparent in tho future

progress of music and its interests in Burlington. E. C.

OHIENT, L. I.

JcLY '2d.—The choir of tho Congregational Church of Orient, consisting of

about thirty singers, gave a public concert on Monday evening, tho 23d ultimo,

xmder the man.igement of Mr James IT. Young, their leader. The pieces se-

lected and sung were above tho ordinary kind, and yet not too relined nor ar-

tistic to be appreciated by au intelligent audience. They consisted of choruses,

semi-choruses, quartets, trios, duets, and solos, sacred and secular, refining

and cheerftil, and gave great s.atisfaction. Tho receipts are to bo appropriated

to tho purehixse of tho Sabbath Bell which is being cast in tlio musical foun-

dry of the Mason Brothers, out of tho materials furnished them by Mr. Georgo
F. Root. Soon, the sweet tones of that Bell will be heard vibrating in the

halls of tho sanctuary and private dwelling, sending joy and gladness to many
a feeluig heart.

The Suffolk Co. Ilannonic Society holds its next quarterly meeting at Orient,

beginning on 29th, and closing 31st instant. Mr. \Vm. B. Bradbury is the ex-
pected conductor. H. C.

SELMA, ALA.

July 4Tn.—Selma is usually so dull in the line of music, that its namo sel-

dom makes its appearance before the musical world ; but as the last nioutli has

proved an exception, I will give you a brief item of our doings here. Tho
first of the month, the ladies of the Cumberland Presbyterian Church gave a
supper, fiur, and concert, for tho benefit of their church—which is small—by
which they cleared nearly five hundred dollars. In May, the ladies of the

M. E. Church gave a concert and supper, the proceeds to go towards completing
their new brick church, which is the largest, and when completed, will be tho

finest church-edifice in this city. It will be finished during this year, probably,

(you know they can't do any tiling in tliis country, as fast as they do in the
North, except to live ; in that they can beat us Northerners,) and " Young
America" is already talking about having an organ, to keep up with tho times,

but the old ones will raise their voice "fortissimo" against it. For want of
ready means, they have progressed but slowly in building. They now occupy
the basement, which is completed. The inside of the body of the house, the
bell-tower and steeple yet remain to be finished. Tlio ladies netted sLs hun-
dred and fifty dollars by their concert. Good for them. During the evening,
a class of about twenty-five little girls, under the direction of Mrs. Davidson,
sang the " May Queen," crowning one of their number " Queen of the May."
The whole scene was interesting, and passed off to the great satisfaction of
the large audience present.

A company of strolling players, styling themselves "The Aikins," gave us
three or four entertainments ! a few weeks since, combining "music and the
drama." Our people, however, could not appreciate their talent, and as a con-
sequenco they were either "flat-broke" or else "playing possum." At all

events, a purse was raised by a few of our citizens, to pay their way out of
town.

Last week a concert was given by the young ladies, pupils of the Dallas
Female Academy, under the direction of their very able music-teacher. Prof.

J. A Hermann. It passed oil' very well, considering the intense heat of tho
evening, and the fatigue of the young ladies after a three days' examination.
There was one great fault, as is usual in such cases, and that was the great
length of the programme, comprisuig twenty-one pieces, when ten or twelve
would have been sufficient. Mr. H. is an excellent musician and teacher, and
has his pupils under fine drill.

_
A German band from New-Orleans, gave us an entertainment a few nights

since. Other engagements prevented me from remaining in the had more than
tliirty minutes

; therefore, I am not fully posted ; but I hear others speak of
then- performances in the highest praise. While I was m, I heard an air fi-om
Lucrezia Borgia, also a cavatina, which were executed in fine style for a band
of five pieces—two violins, violoncello, double base, and clarinet. The leading
violinist handled his instrument m masterly style. His name is so Dutch I can't
write it, however. The people of Sehna generally patronize deserving artists
quite liberally, but troupes of any great degree of merit generally pass us by—
seldom stopping between Montgomery and Mobile. We hope, however, that
auother season will witness a change. g. S. B,

lorcip Intelligence.

LONDON.
Ji;nb 20lh, 1856.—Tho Ix>ndon 8"Juion i» at im hlKliost opngco. Klla'g Miwi-

cal Union has given its last "silting," tho New I'hiliiarinoiiic hn« followed, and
Monday next tho Old I'hilharmonic cKjsuit for thia year with Sc-humanu's J'ara-

dise ami I\ri, which, wo aro suro, wUl bo "run down" by tho acuto critic of

tho Times, and Mtviiail World, on tho prinei])le that ho may iiiiprovo tho ta.iti' of

tho (iorman nation, wliieh i.s anxiou.sly looking towards AlKion's shorcH (or Ihct

critical .acumon of Davison A Co., to teach ihoni to iniderHtund tho inaHtfT-

works of their own composers. Wo sincerely liopo the poor bcniglit<?d tier-

mans will come to drink from that fountain of musical hiro, which (lows po

purely from the ]\\^ and through tho goose-fpiill of ^fr. Uaviwiu: lot them conio

and learn, and try to gain his editorial patronage, with which they aro Buro to

have arrived at the top of the "Gradus ad I'arnassuin."

Since the lucky hit made by Mr. Lundey in the debut of Mile. Piccoloinini,

another cantatrice. Mile. All)erlini, hius ap])eared and plcxMcd; ainco then MIlo.

Johanna Wagner came and has had one of thoso 8ucccs.ses which bec-omo histor-

ical. Her (irst entering on tho stage as liomeo was electrifying, and cnuucd an
unprepared burst of applause ; wo never saw a woman look Ijctter in man's

clothes, nor walk nobler. Tho cnthusia.'jm of tho audience rose in tho coun-o of

tho performance to an almost frantic jiitch, and tho stalls for her second appear-

ance rose to treble their usual price. Kvery body knows that phc is a great arl-

i.st, and analyzation brings the result that trutli, fullness, and nobilit}- ofconcep-

tion, entirely void of stage-trickery and accepted alVectatiou even, characterize

her acthig as well as singing. Her utmost earnestness of purpose, (the spring

of action with all great artists,) a total absence of "point-makhig" for the jiuli-

lic, or "starring" to tho disadvantage of tho other personoi of tho drama and
tho etfect of tho whole, prove her a great artist. Tancredi is spoken of (or her

next rolo, and wo hope she will not be persuaded to appear cither as Fidelio

or Donna Anna, (Don Juan,) since in both parts she is obliged to strain her

upper tones; nevertheless her acting and singing in these two celebrated parts

aro said to be wonderfully great. An unfortimato circumstance for Her Majes-

ty's Theater is, that the (Juccn has determined not to patronize it by her visits.

Tho recoUectiou of some disagreeable occurrence, which dates from several years

back, has given rise to this determination, a fact for which wo can vouch. Hcrr
Rciehard has mado a very favorable impression, as also Mile. Baur ; it is a curi-

ous fact that there are three principal singers at Her Majesty's Theater, and
two (Mad. Ney and Formes) at Covent Garden, who are Germans, and notwith-

.standing it is a custom to state as an established fact that tho Germans have no
good singers I At Coveut Garden, besides the iLSual attractions, wo must men-
tion that Mario comos out to the greatest advantage on this stage, it being so

much smaller that he does not strain his voice, which seems quite renewed
and fresh again ; and a new prima donna, Mad. De Vries—a Dutch lady—whom
we have not heard yet. There is the ever-increasing furore for Mad. Ristori.

Now we have a third Italian opera at the Surrey Theater ; a most excellently

got-up affair it is—better than any thing we ever met with on the other side of
the unwashed, that is, dirty father Thames.
The last (fifth) concert of that New Pliilharmonic Society was crowded to

excess, as it was the Jenny Lind night. The scena from the Freischutz was
her first effort, and wo grieve to bo obliged to contradict the conscientious critic

of the Times who praises it as a first-rate interpretation

—

"such a one as

poor Weber never had the good fortune to hear.'''' Wo differ totally from this ; it

was a pretentious, cold, affected, and imitated business ; a kind of bird-organ

exliibition, sung with great care to liido the inroads wliich time has

made upon a voice naturally not of the best kind ; even the bravoura air

from n Turco in Italia was not faultless, but tho Nightmgalc's performance

of some Chopin's mazurkas brought her out to tho best advantage, and her pe-

culiarities in singing national songs, a certain enthusiastic wildness mixed with
a tender and sentimental plaintiveness, made it the most attractive and effect-

ive of her interpretations. A selection from the second part of Dr. Wylde'a

Paradise Lost struck us as deserving great praise for melodious invention and
peculiar and original scoring ; it is full of dramatic feeling, but was by no means
a satisfactory performance, as the singers had not studied their parts sufficient-

ly. Buy Bias, Oleron, and Massaniello were tho overtures, and the Pastoral/:

the symphony of the evening, which were all given with immense energy and
care ; wo even believe that there was a little too tnuch energy in the tempo of

the overture to Oberon. Mrs. Robinson, firom Dublin, executed Mendelssohn's

concerto in D with very felicitous effect, especially the slow movement.
We should single out for praise her graceful and tender expression ; the fair

pianiste (it is undoubtedly an advantage to a lady pianiste to be handsome as

well as clever) has an excellent finger and great briUiancy of execution, and
was enthusiastically cheered. The utmost attention was bestowed by the con-

ductor of the concert. Dr. Wylde, to the accompaniment of the concerto, as also

of the vocal parts. Mr. Goldsclunidt accompanied his carasposa on fhe piano-

forte in the mazurkas, which he arranged for the voice. ( ! ?)

Although late in the season, there are stiU arrivals of artists. Mad. Drei-

fus, from Paris, brings a smaller edition of the much-talked-of instrument, mado
by Messrs. Alexandre for Liszt, consisting of, an Erard Piano, and an organ by
Alexandi-e, joined into one, with several key-boards, capable of extraordinary

effects. Mad. Dreifus has had an immense success wth it at Paris ; we shall

report progress when we have heard it. Lookmg over the myriads of pro-

grammes which are heaped up on our editorial desk, we can not help being

struck with the flict that after all, the taste for good music is uiflnitely more
general in London than in Paris; how much of that is genuine liking and un-

derstanding, and how much fashion and orthodoxy, (in the hypocritical sense !)

we do not wish to fiithoni ; there k no denying that it is a better ta.-^te quand
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m-'we. With thrco Italian operas—two Philliarmonic, one Musical Union,
(me Englisii Opera, (which, by the way, goes on continually improving,) and
the numerous benefit concerts, we must not complain that we want " Music I"

{For Tub Musical Jouenal.)

SKRENADKS.
We have often wondered at the strange inconsistency which characterizes

tb.c actions of our vigilant night-poUce, whose duty, we presume, consists in the

dispersion of noisy assemblages, such at least, as are calculated to drive sleep

lio:u weary eyelids ; but notwitlistanding this, on the return of midnight, these

guardians of a slumbering city may be seen, intently listening to a few cnthu-
siiistic, sontimeutal young men, who have stationed themselves beneath some
fair one's window, imagining that they are discoursing very fine music, com-
placently calling it a serenade ; banishing the pleasant djeams and arousing from
slumber an entire neighborhood, by their horribly discordant sounds. The an-

noyance of being awakened from a refreshing sleep can be endured, if repaid by
the satisfaction of listening to the delightful strains of a good band of brass in-

struments : there is something really dehghtful in their silvery tones, as they
are borne on the sUent night-au- ; but for ever deUver us from such serenades,

as form a pecuhar feature in the history of every amateur orchestra or vocal
association.

With great pretension and no merit, (except noise) we would recommend to

such the advice of a staid friend, who was annoyed by one of these street-artists

perforiiiing beneath his wmdow, " Home, sweet Home" ; to which he replied,
" Well, friend, if thee has a home, thee had better go and enjoy it ; neither thee
nor thv music arc wanted here." Only a few evenings since, one of these mu-
sical hafhes was entailed upon us, at the dead hour of twelve, by a quartet,

whose frequent visits iu our vicinity, have rendered their admirable perlbrman-
ces of Lill}' Dale, Dog Tray, Jane O'MaUey, and other appropriate selections,

quite familiar ; though we ^^•ould prefer that their eflbrts iu future be directed

to some other locaUty, less favored than ours ; we are satisfied to forego the
pleasure of their music, even at the risk of being classed among Shakspeare's
proscribed portion of humanity. Gentlemen amateurs I would it not be well

to procure the services of some traveling artist, (organist,) who for a small con-

sideration, would furnish, with variations, the same airs you so much admire

;

thus obviating the necessity of inhaling into your lungs so much of the night-

air
; wc often fear, when hstening to your herculean eflbrts, that nattire never

intended your voices to be heard in the quiet of night ; otherwise we doubt not
she would have favored you with an improved quaUty ; endeavor then to retain

what you possess, and never sing in the open afr, particularly " when all is

still."

And ye amateur orchestrians, why would not the performances of our classic

friend the travehng organist, prove equally attractive in your stead ? Doubt-
less they would to those who can appreciate music. Tou could then fold your
arras and listen, without being obliged to drag that big " violin" from door to

door. What a relief to all interested, for once, at least, to have an instrument

that would not be for ever out of tune. If you must serenade, let this sugges-

tion claim your attention, and we are satisfied the change would be hailed v\-ith

delight by those to whom your weekly or monthly musical visits are paid.

{Reported for The Musical Journal.)

OUR CHURCHES AND CHOIRS.
No. vir.

Sr. Augustine's Eojian Catholic Cuurch, Philadelphii.

St. Augustine's Church, located on Fourth street, below Vine, is one of ths

largest and most substantial church edifices in our city, capable of accommo-
dating about three thousand persons. The music of this church has for seve-

ral years, been very justly regarded as superior to most others of the same de-

nomination. The organ is an instrument of great power, and under the skiMil

management of Prof. Thunder, its resources are fully developed.

This gentleman may be regarded as a true exponent of the classic organ

school, combining sufficient of the modern style to render him one of the most
popular organists of our city. The Tocal department, under the direction of

Prof. Rohr, is sustained by about fifteen good voices : among which are includ-

ed some of our best amateur talent. The music performed is generally of a

high order, much of it being new, including the masses of Mercadante and
oilier popular modern composers, which can not faU to elicit admiration, as re-

gards their musical effects, when viewed only in an artistic hght ; their operatic

quaUties, however, render their propriety somewhat ' questionable, when intro-

duced into the church service to aid devotion.

There is one point, tiie importance of which we fear, this choir, like so many
others, are not sufficiently impressed with, judging from some of the choruses

wc liave heard performed. We allude to stated weekly rehearsals. In chorus

s'.nging, it matters not how good the voices may be, or how well the most diffi-

cult music can bo read at sight ; without regular rehearsals, that unity and
pi'ceision, upon which the efl'ects of choruses depend, will never be attained.

The idea so generally prevalent, that because Mr. A or B is regarded a very

superior singer, he can occupy a seat in the choir from Sabbath to Sabbath,

without ever deigning to attend a rehearsal, is entirely -nTong, and any choir

in.iy consider itself fortunate in being relieved of such "clogs" to proficiency,

whatever their musical qualifications may be ; and this is generally the opinion

of conductors of choirs ; although they regard the task of dismission as too un-

]);ea3ant to perform
;
preferring to suffer on in silence. Would that the indivi-

duals referred to possessed an additional quaUfication—that of knowing how to

take a hint. Let all choirs resolutely bar their doors against those who will

not attend rehearsals, and if a good voice is occasionally lost by this process,

the general improvement in the quahty of the music will more than compen-
sate for a loss so trifling.

»>«

TO CORRESPONDENTS.
8. A. Ct

—

"Is it a fact, as I have lately heard it stated, that the singer has nothing to

do with the transposition of the scale ; or, that the transposition of the scale is a subject

which belongs exclusively to instrumental music T" The transposition of the scale consists

in the change of its pitch. The model scale, or that in which the scale is first noted or re-

presented, is named the scale of C, because the pitch of C is taken as one, {tonic ;) or, it is

called the natural scale, but the word natural here refers not to the scale ttstlf which is

just as natural when based upon any other pitch, but merely to the characters by which it

is represented. Considered, therefore, with reference to its notation, the scale of C is called

the natural scale. Whin any other pitch than that ofCis taken as one, the scale is Said to

be transposed ; that is, its pitch is changed. So, also, tchen the pitch of a tune is 6, if U
be changed to F, or to any other pitch, the change is called transposition, and an]/ change

of the pilch of the scale is a transposition of the scale. If, therefore, any one, although

he may know nothing of muiical notation, but sings exclusively by rote, happens to com-

mence his song at too high or too low a pitch, and changes it for one m,ire convenient, he

transposes the scale. When in the social religious meeting Deacon Honeyfiower happens

to commence the tune at a wrong pitch, and stops to change it, he transposes the scale. If

so, lie has something to do with transposition, because transposition consists in changing

the pitch. It is, therefore, not afact that " the singer has nothing to do with the transpos-

ition of the scale ; or, that the transposition of the scale is a subject which belongs exclus-

ively to instrumental music." "Is there any use in the singer's knowing any thing oftrans-

position r" If what has been said in answer to the first question is true, the singer must

know something of transposition if he is able to change any given pitch, or to take a

higher or a lower pitch, as hefinds it convenient. He must and does, in such case, prac-

tically understand it, and derives the benefit of it, or is able to avail himself of tliis prac-

tical knowledge. This second question of 8. A. ii therefore answered in the a/prmative :

Yea. We have thus answered the questions ofS. A., but stilt we suppose, the difficulty is

not removed, the point is not yet met. Pcstatozzianism mtels it and relieves it ; for this

always makes the distinction clear between a thing and its sign, between the reality and

that b7 which it is indicated or signified, between transposition and its sign, or between

music and its notation. Now the thing itself, the reality, the singer must practically know,

as ice have seen above, but whether he knows the sign is quite another thing. He who sings

must, of course, be in some sense a singer, but from this it does not follow that he knows

notation, or that he sings from written characters ; one may sing, and be indeed a good

singer, and yet not sing by note, and one may be practically acquainted with transposition,

and yet know nothing of its signs, or its notatioru Those who say that a singer hasnothing

to do with transposition overlook entirely the distinction above mentioned. The question

then, should be : Is there any use in a singer knowing notation, or how to read music from
notes or written characters ? If so, there is use in his knowing the signs of transposition,

for the latter constitute a part of the former. One can not know how to sing by note tho-

roughly unless he understands those signs, notes, or marks by icliich transposition is indi-

cated. It should always be one aim, of a teacher of music to make his pupils acquainted

with the absolute as well as with the relative pitch of tones ; when one has even a Utile

knowledge of absolute pitch it strengthens him, and gives him the assurance of 7-ight in

his performarue. It is undoubtedly upon relative pitch that most singers must depend ; but

every singer, being rightly taught, will Soon begin to appreciate absolute pitch. The npre-

sentation or notation of absolute pitch will greatlyfacilitate its acquisition, but a knoic-

ledge if the notation ofabsolute pitch includes a knowledge of the notation of transposition.

Itfollows that a singer who wishes to know music thoroughly must k-now both transpos-

ition and the signs or notation of transposition. Those persons, therefore, who would con-

fine the representation or notation of the scale or of tones to one particularform or position

of the staff, or icho would do away with the staff, substitutingfigures or letters in its place,

would in that way stop the progress of musical knowledge ; they would keep the people in

ignorance. Whatever exists in music, or certainly whatever belongs either to time or

pitch relationship, requires its sign or manner of notation. The transfer of absolute to

relative pitch is one of these things most important ; this is transposition. Transposition,

and also its signs or its notation should both be known to the singer, as much so as to the

instrumentalist,for with both he has much to do, and without a knowledge of both he can

never know but little of written music. ^

Brass Instruments again.

—

We have got into some confusion and committed some mis-

takes in answering a query upon the subject of writing for base saxhorns,from Clyde,

Ohio, which we will now endeavor to rectify. And to commence with, let us establish the

facts as follows. A brass instrument is said to be in a certain key or scale when the

lowest tone produced by the instrument without the aid of valves or keys is the tonic or one

of that key or scale. This tone of the instrument, that is, its lowest tone unaided by

valves or keys, has usually been designated as the C of the instrument, although actually

the tone was F, li fiat, or E fiat, as the case might be. Such an inftrummt was then

called " in F," in, '•Bfiit;'' or "in Efiat," as the case might be. It was not merely because

the key named teas the easiest or most natural to perform upon the instrument, but because

the tone which, upon that instrument was designated and written as C, was in fact another

tone, Efiat, Bfiat, or as the case might be. This was and is the case with clarinets, of

ifhich there are several k-inds, as C, Bfiat, A, Efiat, F, and D. ii'oi so with Ihefiute, al-

though lis easiest and most perfect key is D. But it was the case with certain base instru-

minls, {or instruments the partsfor which were written uy.n the FcUf,) as,for example,

the base horn, basset horn, etc. Ophicleidts were also sometimes used m Bfiat. Ofcourse,

in writingfor any of these instruments whose tones were not designated by their actual

names, in connection with an orchestra or a band, it was necessary that their parts should

be written in a different key, so as to correspond with those instruments whose C is the

regular C of the scale.

When we first answered Clyde, we supposed that the same state of things as above ap-

plied to the family of saxhorns, especially as ice were so informed on inquiring of exctl-

lent musicians who had been in the habit of arranging for bands and orchestras abroad.

But we have ascertained that a dfferent custom has obtained, at least in this cvunliy. It
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ij usual ^eTe to rcai * (*.i« tMe tvtcest opm tone proJuced upon an Kjlat soprano, tito, or

'tnur SiUhorn ts C, [in riality it h K A«« ,1 but that the luuest Open tone praUucnt by tke

base or baritone sa^r-horn {the eatne tone i« (J tlifioTent octiive aa l>ial of the others) Is K

Jtat, and to u-rile/or the iHslrum,mts aecordi<ii;ly. This absurdity hat caused our blumler.

That this manner of treating the instrtimrnt i» (i» absurdllj/ must be admitted ; for icAy

should not the tones of the toprano saxhorns, as well as of the base, b» designated by their

actual pitch r The manner m which this absiinlitv A.ut cbtnined may be accounttd for as

foiloies, perhaps. Wh,n brass instriimmts lerrr used without ratves or keys, the horn or

trumpet,for example, cauld only chanf/e its key hy means of a crook, and there Wu« a pro-

prietyfor writing for it alicays in C. They w*rf not chromatic iHStriiments. The trom-

bone was, however, and therefore their propeir names were civen to its tones. In modern

times, soprano, alto, and tenor (so-called) saxhums hare succeeded trumpets, and have

followed their example as t> the naming of their tones, while the base saxhorn succeeded

the tromboyie and foUowtd its example. Hut as all saxhorns, soprano to base, are chro-

matic and may be played in any key, why not name their tones as they actually are, and

write for lh<>m accordingly ' Auiateur (who has written us upon the subject) will excuse

usfrom giving his letter, as he is mistaken in supposing that " the base instruments are

not pitched in the same key as the soprano, but are designatedfrom their compass." This

(as Clyde, who writes to M again, says) is not so. Both are called in >.' Jtat or lijlat, as

the case may be, fur the same reason, namely, because their natural tones (that is, such

tones as are prod ucrd without the aid of valves) are ill those keys. To recapitulate: the

tane E Jiat upon a soprano, alto, or tenor savhorn in Kjtat is called C ; upon a base or

baritone instrument of the same key it is called (and very properly too, we think) Ejlat,

at least in this country. This dijf'rrent mannir of designation necessitates notation in

different kii/s of course, ivhere the instruments are to be played together. Whether the cus-

tom prevads abroad as well as at home, we hope eventually to ascirtuin, and uill then in-

form our readers.

I. B. AV.—"/s not the rule of taste in some respects rather arbitrary ? For instnnce,

what one person will applaud as good, another will denounce as positively bad. A few

years since afriend of mine, an enthusiast in music, and who by hisfrUJtds was supposed

to possess a fine taste, went some distance to a large city 10 hear a very celebrated Joreinn

singer. He listened in silence while the singing icaS highly applauded by others. After

his return, the question was put : 'How did you like the singing ?' 'Singing ." said he, '/

did not hear any. I heard nothing but screeching and yelling ! If this is the way musical

taste IS to be improved, we might as well make use of the steam-whistle.' This gentleman

had been accustomed to listen to the sweet tones of his daugliler's voice, accompanied by the

pianoforte, and the contrast was to him very disgusting." We do not know what is the

true explanation of thefact stated above, but we think there are not unfrequently similar

cases in ichich thefailure is altogether to be attributed to the leant of a cultivated taste on the

part of the hearer. When one person approves of that which another one di.slikes, ive sup-

pose that such a difference must usually resultfrojn thefact that one or the other is infault

;

or the taste of one has not been brought up to that of the other. There are laws of taste as

well as of morals or of mathematics. We have not, indeed, the demonstration offigures,

nor hare we the standard of perfection which we acknowledge in morals and religion, yet

we have a standard which w« acknowledge as truthful. It can be found only in the per-

formance of those who hate carried the cultivation of the powers of song to their highest

degree of excellence. Sontag, in her way, was one ofthese ; she has not, in her department,

been etecelled. In quite a different department, Mdlle. Wagner stands at the head of the

daughters of song. True taste jnay be drawnfrom the performances of such artists, and

in the highest degree onlyfrom such artists ; and yet the singing of such an artist may

appear to one who has never been accustomed to listen to such finished singersfar inferior

to that of his own beloved daughter, whose voice, perhaps, is s-wcet, but who has neither a

good manner, style, nor taste. When one has been accustomed to listenfor years to a half-

stifled, unformed voice, he may easily mistake the full, well-delivered tones of a cultivated

voice as altogether extravagant and out of place, except, perhaps, as connected with a

steam-engine. Sure it is, that no one sings tcell, whatever may be her native talent, unless

she has been trained to a good school or style of vocal usnge. But we can not enlarge ; the

rules of taste may appear to an uneducated person to be merely arbitrary, but we thmh that

a right cultivation will lead one to see that they have theirfoundation in nature.

SPECIAL NOTICES.
MUSICAL CONTENTIONS.

The Subscriber would respectfully request all who desire his services as conductor of Musi-
cal Conventions the coming Autumn, to make application as soon as possible. He was com-
pelled last jear to disappoint many friends at the West, on account of not receiving timely
notice ; he would therefore remind all of the desirableness of making early application this

year. Do not wait until we are on the journey, and then expect us to tarry in your town
afew days because we happen to be passing through it. When we start we are generally
engaged several weeks in advance. WM. B. BRADBURY,

Care of Mason BBOxnEKS, 108 and 110 Duane st.. New-York.
115 Or, at Bloomfleld, New-Jersey.

C. M. CADY takes this opportunity to inform his friends, that he has terminated all en-

gagements in New-York, that prevent his attending Musical Conventions, lie requests,

therefore, all who desire his services the coming Autumn to apply as soon as possible, that

he may arrange his routes to the best advantage. 115

MUSICAL CONVENTIONS.
The undersigned would respectfully give notice to Musical Associations desiring his serv-

ices as conductor, that he will be unable to leave North-Reading during the sessions of the
Normal Musical Institute which will continue until August 27th. The month of September
will be occupied in engagements already made, so that the Convention campaign can not
commence until October.

The principal object of this communication is to request those who may expect or desire
the services of the subscriber, to give notice of the same as soon as convenient, that the cam-
paign may be so planned as to save as much as possible, time and traveling expenses.
To the many kind friends in the West, who have invited him to meet tliem, the subscriber

would take this opportunity to express his thanks and the hope that he may do so in the
autumn.

112 GEO. F. ROOT.
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BOOK.
TuK Violoncello wirnocT a Mabtkr. 6uc.

LICIITE, NEWTON & BRADBURYS,
MANDKACTUBKHS OF

PIANO-FORTES,
With the Patent Arch Wrestl'lank.

No. 421 Broome Streict,

11.5 NEW-YORK.

pLARE W. BEAMES, 217 GREENE, CORNER^ of Amity. Cultivation of the Voice. Ital-

ian Singing. Piano, etc., toO in advance, per
quarter of 24 lessons. Organ and Composi-
tion, *liO. ill

BOIIAltFEMtKKU JL LriB,

IMPORTERS OF FOUKIGN ML'HIC,

769 BROADWAY, NEW-YORK.

PARL BERGMANN, No. 8 BTUYVESANT^ Place, N. Y. 1U9

\|R. WILLIAM MASON. PIANIST AND
^" Teacher. Address, care of Mason Bro-
thers, New-York.

nniEODOR HAGEN, TEACHER OP THE
- Piano-Forte. Address, care of Mason
Brothers. N. Y.

nil. C. CONVERSE, TEACHER OP PIANO-^ Guitar, and Singing. Address, care of
Mason Brothers. <i3 Park Row, N. Y.

JUST Published. La Gbacieuse Valse Sty-
" hiknxe, for the Piano-Forte. Composed by
W. A.liing. Price. 5Uc. Published by
lli^ C. BREUSING, 701 Broadway.

J. E. GOULD,

MUSIC - PUBLISHER,
164 Chestnut St., iehw Seventh,

Keeps the most Extensive and Elegant Stock of

PIANOS
TO BE FOUND AT ANY ONE PLACE

IN AMERICA.

Among the Pianos sold are those made by
Hallet, Davis & Co., Boston ; Raven, Bacon &
Co., New-York ; Nunns & Clark, New-York

;

and A. H. Gale & Co., New-York ; both Grand
and Square, either with or without the Mo-
LIAN AtTAOHMENT.

The celebrated " MODEL MELODEONS," of

Mason & Hamlin, Boston, wholesale and re-

tail, at Factory prices.

JARDINE & SON,

ORGAN BUILDERS
(Established over Twenty years,)

Having removed into the large building over
the New-York Dispensary,

iV'o. 100 White, comer of Centre street,

Now possess increased facilities for build

ing Organs of every class. They refer to nu
merous testimonials, awarding every requisite

qualification, and pecially to Dr. Lowell Ma-
son, Dr. Hodges, iif. Wm. Mason, etc. Ill

C. BREUSING,
Importer of

FOREIQN MUSIC,
701 Broadway, New-York.

Depot of Erard's Grand Pianos.

CIBCCLATING musical LIBRARY.

H'* Constantly on hand a complete assort-

ment of American Publications.

G. ANDRE & CO.'S

DEPOT or FOREIGN AND DOMESTIC

MUSIC.
19 South-Ninth Street, Phila.

Agentsof J. Andre. OfTenbach O. M., Publisher
of the works of Bach, Beelhoveu, Clementi,
Haydn, anil .Mozart.
Elegant, cheap, complete, and correct Edi-

tions. 109

J. F. BROWNE & CO.,

HARP MAKERS,
395 BROADWAY, NEW-YORK.

Strings, Music, and every requisite for the
Harp. Prices and descriptions sent by mail.

A. B. REICHENBACH,

MANCTACTtlEER OF

PIANO-FORTES
NO. 12 SOUTH-SEVENTH STREET,

Above Chestnut,

PlIILADELPniA.
Second-hand Pianos for Sale.

LEE & WALKER,

MUSIC-PUBLISHERS,
No. 188 Chestnut Street,

Below Eighth Street,

Philadelpdia.

Extensive assortment of PIANO-FORTES,
from the most celebrated Manufacturers.
Every variety of Musical Instruments al-

ways on hand.
New Music constantly published, and Music

ordered from the country forwarded free of
postage.

Just Published.

THE TIP-TOP GLEE AND CIIORUS-BOOK

;

Consisting of a large number of Copy-rights
never before harmonized, and many of the
Gems of German and Italian Composers.
Adfipted to the use of the Glee Clubs, Singing
Classes, and the Family Circle. By C. Jarvis
and J. A. Getzb. Price, $1.

A. P. HUGHES,
MELODEON MANUFACTURER,

Warehoom, 258 Market St.,

pniLAOELPniA.

Also sole Agent for the sale of Carhart, Nee
ham & Co.'s Celebrated

NEW-YORK MELODEONS.

CHICKERING & SONS,
Manufacturers of

PATENT ACTION, GRAND, AKD SQUAR

PIANO-FORTES,
MASONIC TEMPLE, TREMONT ST..

BOSION, Ma£3.
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REMOVAL
NO. lO MAIDEN LANE.

FERDINAND ZOGBAUJI & CO.,

Importers and Manufacturers of

MUSICAL INSTRUMENTS,
STRINGS, ETC..

Beg leave to inform the trade that they have

removed from No. 97 to No. 10 SIaides Lank,

where they are prepared to offer for sale an
entirely new and more extensive assortment

of Musical Instruments and Musical Merchan-

dise in general, than formerly, being all of

their own importation and manufacture.

An inspection of their stock is respectfully

requested, when they hope that assortment

and prices will, by comparison, be as satis-

factory if not more so than any other in the

market.
FERDINAND ZOGBAUM & Co.,

Importers and Manufacturers of Musical In

Btruments, StrinKS, etc.. No. 10 Maiden Lane

BRUNO, WEISSENBORN & CO.,

LATE

CHARLES BRUNO,
lilPORTEES OF

MUSICAL INSTRUMENTS,
STRINGS, Etc.,

No. 2 MAIDEN LANE, New-York,

Offer for sak, a large assortment of

GUITARS,
VIOIilNS, VIOLONCELLOS,

Bows, Trimmings for Musical Instruments

FRENCH ACCOEDEONS,
AND FLUTINAS,

GERMAN ACCORDEONS,
AND

CONCERTINAS,
ALL KINDS OP

BRASS AND "WOOD INSTRUMENTS
FOK BANDS,

Drums, Fifes, Flutes, Clarinets, Oboes, Cym-
biils. Banjos, Tambourines, Zithers, Tuning-

hammers, Tuning-forks, Pitch-pipes, String-

boxes, Drum-heads, etc., etc.

The best of Italian, English, German, and
French

STRINGS.

For the Violin, Violoncello, Double Base, Gui-

tar, Harp, Zither, Dulcimer, Banjo, Etc.

SCHMIDT AND MAUL's CELEBRATED

GUITARS.
Instruction-Books for all the above-named

Instruments.

BRUNO, WEISSENBORN & CO.,
2 Maiden Lane, up stairs.

MAGENNIS INSTITUTE,
MUSICAL AND CLASSICAL.

The Spring term, commenced April 2d.
Pupils received at any time. The School is

perpetual, and now numbers over sixty stu-
dents, in the Musical Department. Young
Ladies wishing to prepare themselves for
Teachers, will find the advantages of this In-
stitution second to none.
For further particulars, address

Mrs. J. T MAGENNIS, Principal,

New-London, Conn

HALLET, DAYIS & CO.,

Manufacturers of

GRAND, PARLOR GRAND, AND SQUARE

PIANO-FORTES,
With Patent Suspension Bridge and Composi-
tion Bearings and Rf-peating Ofund Action.
Particular attention is solicited to our new
and much-improved Parlor Grands; als, ao
new scale 7 oi'tave.
Every Instrumunt fiMy warranted.
Warerooms, 411!' VVashington near Boylston

St., Boston, Mass.

NEW EDITION.

THE FIRST OF 2000 COPIES

DISPOSED OF.

NEW MUSIC-BOOK,
ADAPTED TO THE WANTS OP THE MILLION I

THE

MOST POPULAR BOOK OF THE SEASON.

JUST PUBLISHED BY

GEO. P. REED & CO.,

No. 13 Trcmont St., Boston,

THE AMERICAN COLLECTION OF
INSTRUMENT^y. MUSIC.

This new and valuable work contains 125

pages of popular and pleasing music in Quarto
form, beautifully printed upon the best of pa-

per, and upon the new diamond type; it will,

consequently, supply more Music than could

be compressed into a volume of double its

size printed upon the old-fashioned type ; the

pieces, many of them are new, though such of

the popular music as will always be wanted
has been gathered into its pages:
The contents of this book consists of a large

variety of Marches, Quicksteps, Waltzes, Con-

tra-Dances, Quadrilles and Cotillions, Polkas,

Hornpipes, Reels, Mazurkas, and every shade
and style of Music which is calculated to

please tlie fancy and meet the wants of the

musical community, and

ALL ARRANGED FOEWIND AND STRINGED
INSTRUilENTS,

such as the Violin, Flute, Clarinet, Cornet,

Bugle, Violoncello, and other Instruments,

WITH PIANO-FORTE ACCOMPANIMENTS.

THE AMERICAN COLLECTIO*

Is not only a new book, but It has been ar-

ranged upon a new plan, and will supply a
want which has been long felt by the musical

public.

The work recommends itself to the million

as a valuable and extensive collection of In-

strumental Music all arranged in five distinct

parts, so that it may be used by one, two,

three, or any number of instruments with

pleasure and profit. It enters a field hitherto

unoccupied, no similar collection having ever

appeared in this country. It is a valuable

work for all who use the

PIANO-FORTE, ORGAN, MELODEON, SERA-

PHINE, OR ANT SIMILAR INSTRUMENT.

It is well adapted to the wants of those who
practice and desire Duets, Trios, or Quartets

:

it will be found invaluable for small or large

companies of Amateur Musicians, who may
occasionally meet together for practice ; and
it is peculiarly fitted for use in small or large

Quadrille and Cotillion Bands, since, in addi-

tion to the great and pleasing variety of pop-
ular music, it contains

NINE FULL SETS OP

QUADRILLES and COTILLIONS,
FOP. FULL BANDS,

and an excellent selection of Waltzes. Polkas,
Schottisches, and other dance-music.

Price—Bound in Cloth, $1.50 ; Copies Mailed,
$1.50.

SCHOOL BOOKS.
Musical Class-Book. for the use of Female
Seminaries and High Schools; contain-
ing the Rudiments and Vocal Exercises
in 3 parts, with about 100 pages of Songs.
By A. N. Johnson 50

Musical ClassBook, for Adult Singing-
Schools, upon the same plan as the for-
mer. By A. N. Johnson 60
The design of the above ClassBook is to

furnish a thorough course of practical instruc-
tion, and to enable the tcaclier to dispense
with the use of the blackboard.
Young Minstrel ; a Collection of Music for

the use of Schools. By A. N. Johnson
and Jason White, 38

FOR SINGING SOCIETIES.
Handel's Jleseiah, complete $1 50* **

Choruses. 75"
Orchestral Part 5 00

114 GEO. P. REED & CO.

MASON & HAMLIN'S
PRICE LIST.

ORGAN-HARMONIUMS,
AND

MODEL MELODEONS.
4V5 Oct. Portable Style, Rosewood case,

CtoF $60

6 Oct. Portable Style, Rosewood case,
FtoP 75

5 Oct. Piano Style, Rosew'd case, F to F, 100

5
" " " ex. finish, F to F, 110

62/3 " " " " FtoC, 120

6
•' " " " FtoF. 135

5
" " " doub. reed, F toF, 150

52/3 " " " " F to C, 175

6 Oct. Organ-Melodeon, Rosewood case,
with two sets of reeds, two rows of keys,
and three stops, including coupler, F
toF 200

Oroan-Harmonid.m, anew Musical Instru-
ment for the use of Churches, Vestries,
Lodges, Lecture-rooms and similar Public
Halls, manufactured only by us. With
two rows of keys, and eight stops, as fol-
lows: 1. Diapason. 2. Dulciana. 3. Flute.
4. Principal. 5. Hautboy, tl. Bourdon. 7.

Expression. 8. Coupler. Compass, 6 oc-
taves, from C toC, 350

We desire to call especial attention to our
six-octave Piano Style Melodeon, (price, $135,)

which is regarded by competent judges to be
by far the most desirable Instrument of the
kind for parlor use which is manufactured.
The compass of its key-board, being sixfvU
octavei, together with the promptness of its

action, allows of the performance not only of

sacred music, but also of a great majority of

the Piano-forte pieces published, which, it

will readily be perceived, much enhances the
value of the instrument. For the use of hun-
dreds of small churches throughout the coun-
try, which are unable to afford an expensive
pipe-organ, our new Church Instrument, the
" Organ-Uarmonium", 3 especially designed.

Although we have trebled our facilities for

the manufacture of these instruments within
the past three months, we are still unable to

meet the demand for them ;which is, perhaps,
the most positive and undeniable proof that

can be afforded as to their satisfactory quali-

ries. They have been, and are, recommended
by the best musicians in the country as a more
desirable instrument for Churches than a pipe-

organ costing double the price of them. The
" Organ-Harmonium" is 4 ft. 2 ins. in length,

2 ft. 2 ins. in depth, and 3 ft. in height, and
weighs about 275 lbs. It is packed in a strong

box, without taking to pieces, and is easily

and safely transported to any part of the civi-

lized world.

tW Circulars, containing descriptions of
the various instruments manufactured by us,
will be sent free to any address on application
to the undersigned.

SS~ Agent in New-York, S. T. Gordon, 297
Broadway.

MASON & HAMLIN,
Cambridge St., cor. of Charles St.,

108-3t Boston, Mass.

MUSIC
STEREOTYPED OR ELECTROTTPED.

TO MUSIO poblishebs ahd peopbssional mes.

BOOK AND MUSIC OFFICE

THOMAS B. SMITH,
82 & 84 BEEKMAN ST-, NEW-YORK,

OFFERS prreat advantages for the pro-
duction of their works in the best style. It

is furnished with every variety of MUSIC
TYPE, and employs a large number of ex-
perienced workmen.
We would call the attention of publishers to

he advantage of Electrotyping Music, as it
renders the lines more durable and less liable
to break down

NOVELLO'S COLUMN.

NEW PUBLICATIONS.

JOHN MARSH,
Masonic Temple, Chestnut Street, above

SeventJi, Philadelphia,

TDK largest

PIANO-FORTE, MELODEON, AND
MUSIO STORE IN THE

UNITED STATES.

Also Sole Agent for Boardman & Gray's, and
Steinway and Sou's Ocklrated Pianos.

KGVELLC's
COLLECTIONS OP GLEES, MADRIGALS,

PART-SONGS, BTC.

NOVELLO'S GLEE-HIVE,
A Collection of Popular Glees and Sladrigals,

in Vocal Score, with ad. lib. accompaniment
for Piano-forte. Complete in Three Volumes.

Handsomely bound in cloth ; gilt lettering.

Price, $2 each volume.

These volumes contain eighty-three of the
best Glees and Madrigals by standard an-
cient and modern English composers. Among
them will be found some of the finest Glees of
Attwood, Calcott, the Earl of Mornington,
Spoffarsh, Stevens, Webbe, etc. Each Glee
and Madrigal is printed separately, at prices
varying from 4 cents to 13 cents each.

NOVELLO'S PART-SONG BOOK.

In One Volume, handsomely bound in cloth,

with illuminated lettering. Price, $2.

This work consists of new Glees and Part-
Songs, by the best modern composers—among
others. Bishop, Benedict, Maefarren, Rim-
bault, Wesley, etc., with reprints of some of
the best Madrigals, by ancient composers, and
Part-Songs, by eminent German composers, set
to English poetry. Each Glee and Part-Song
is printed separately, at from 4 cents to 13

cents each ; Vocal Parts to the whole work, 25
cents each part; Vocal Parts to separate
Glees, etc., 8 cents per set.

ORPHEUS:
A Collection of Glees and Vocal Quartets, by

the most admired German composers, with

EngUsh poetry.

This collection is principally for male voices.

Twenty-nine books, each containing about six

Glees, in separate Vocal Parts, with separate
Piano-forte accompaniment, have been pub-
lished, and the issue is continued—the new
books being received by J. A. Novello imme-
diately on their pubUcationinLondon. Price,

88 cents each book.

THE

MUSICAL TIMES,
ASD

SINGING-CLASS CIRCULAR.

Published {in London) on the First oj

every month.

Containing Anthems, Chorals, and HymnB,o
Glees, Madrigals, and Elegies, for one, two,

three, four, or more voices. Price, 3 cents

each.

A Monthly Journal, containing original ar-

ticles by Edward Holmes, Author of the " Life

of Mozart," etc.; short notices of "Singing-

Classes, Concerts," etc. ; and advertisements

of new and important Musical Works ; and, in

addition, three or four pages of Music. The
alternate numbers contain Music with secular

or sacred words. Price, 3 cents each, or, post-

free, 4 cents. Nos. 1 to 48, (Vols. I and II,)

bound in cloth, with Index, $1.75 ; Nos. 49 to

96, (Vols. Ill and IV,) bound in cloth, with In

dex, $1.75 ; Nos. 96 to 144, (Vols. V and VL)
bound in cloth, with Index, $1.75. Either Vo-

lumes, 3, 4, 5, or 6, may be had separately, in

paper cover, 75 cents each. Annual subscrip-

tion to the Musical Times, 50 cents, postpaid.

J. A. NOVELLO,
No. 389 Broadway, N. Y.,

And at 69 Dean street, Soho Square, and 35

Poultry, Loudon. Ill
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Enteaed aocordluK to Act of Oonxreas, In the year 18S6, by Mnson Drothrra. In the Olerk'i Offlce of the DUtiiot Ooort of the United 8t«tei for the Boatbero Olitrlct of New-Yerk.
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Where all looks flow - 'ry, wild and sweet. And naught but love is wanting
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As travelers oft look back at eve,

W'hcn eastward darkly going,

To gaze upon that light they leave,

Still faint behind them glowing,—

So, when the close of pleasure's day

To gloom hatii near consiped us,

We turn to catch one fading ray

(If joy that's left behind ns.
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The tune " Canterbury,'' resuscitated, and arranged for Quartet and Choir, or for Choir !iud Conpreffation, by PSALMISTA.

SOPRANO

Note.—The organ should be played loud, and only in the tune pvirt, leaving the folo parts by themselves. The effect is m\ich belter, especially where there is a fiill accompar
ment for all the parts, to suir the melody in unison and octaves If sung by a choir and duartet'. the choir should be large, sav forty to one liundrcd voices. If sung by the coupreg
tion and a choir, the consregation should sing the melody, and the choir should consj.-t of, say four to six voices on a part. The tunc, v.i'h this arrangement, may also be sung- by
choir, m patis, or in nni.>-on, while tiie solo parts are played upon siiiele insUumcnt?, as violins, ic
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WILLIAM HALL & SON.

MUSICAL NOVELTIES.
VOCAL GEMS.

Do von really think heiliil? Words by Miss
llutcliiiim. Music by f. U. Brown 30

Remembrani-o of Thco. Song. Words by
MiijColiaM.Burr. MusiobyF.lI. Brown, 30

I'll Lore Thee In the Spring Time. Written
by Fiuley Johnson. Composed by F. H.
Brown. Embellished with i»u excellent
portrait of the composer <0

These three songs nrc brilliant, etTectlve,

»nd popular : the flrst is a perfect eoQueite of

a song and in it we have eonfldenoo that the

talented composer of " Will you como to my
Mountain home ?" has made another decided
hit.

My Prairie Flower. Ballad. Dedicated to

Lis friend. Geo. K. Root, 40

If Loved by Thee, Ballad. Composed by
Wm. Vincent Wallace

Are gems not often met with in the publica-
tions of the day. " My Prairie Flower ' Is per-

haps the most pleasing of the two, and it will

be heard in every parlor and be the universal
favorite. We do not know a sonp with strong-
er elements of lasting popularity. The late

songs of Wallace, written Juriiig his engage-
ments in Paris and I^mdon, e.tcel any others
we know of; and " Dreaming of thee for ever,"
" Youth is life's time of -May," ".\nnie dear,
good by," "Good night and pleasant dreams,"
Florence Vane," will live as long as English

song.

Now what shall I sing you. Ballad 25

Sung by Miss Louisa Pyne, for whom it was
expressly composed by her sister, Mrs. Gal-
tou.

T. OUOPIN,

Trois Valses pour le Piano, In 3 Nos., each, 25

These beautiful gems have long had a gene-
ral and almost universal sale in the musical
circles of Kurope, and are now published fur
tlie tint time in America.

WM. VINCENT WALLACE.
Six Nocturnes pour le Piano. No. 1. Souve-
nir do Now.\ork a son ami Uichard UolT-
man, GO

This series of Nocturnes is intendeil for ad-
vanced players, and will rank among the best
works or this /{reat con>poser of the age. The
flrst number is a most satisfactory introduc-
tion to the scries, and will Hud admirers iu all

good Piano players.

The favorite Scotch Melodies, "John An-
derson my Jo," and " Thou hast left mo
ever, Jamie." as sung by Jenny Lind,
transcribed for the Piano, by ^Vm. Vin-
cent Wallace 50

CH. VOSS.

n Trovatore. Opera de Verdi «1.00

This is by far the best and most complete ar-
rangement of this popular pera ever yet is-

sued. It is a brilliant fautasie of all the
cipal airs of Trovatore.

prm-

WILLIAM MASON.

The Lonely Bird.
Glover

Vocal duet. By Stephen

Beautiful Birds. Vocal duet. By Stephen
Glover 60

Two beautiful and pleasing duets after the
style ofWTiat are the wild waves saying,"
etc., etc., having all the popular elements of
general sale.

PIANO-FORTE PIECES.

To his friend A. S. Dos Santos, Esq.

The Vase of Flowers. Fifteen favorite pieces
from the most admired compositions of
Wallace. Strakosch. Ascher, and others,
siroplitjed for the PianoForle, by James
Bellak each, 25

No. 1. Carnival of Naples Polka, Strakosch.
2. Etude Mazurka, Talcxy. 3. Danse Kspag-
nol. Ascher. 4. Evening Star Schottisch, Wal-
lace. 5. Annie Laurie, varied, Scotch. 6. II
Trovatore. Verdi. 7. La Rose Valse, Wallace.
8. Mercedes Polka, Strakosch. 9. LaFetedes
Gondoliers, Bergmuller. 10. Luxemburg
Schottisch. Wallerstein. 11. Youth. Love, and
Folly Polka, Strakosch. Vi. Rosebud Polka,
Wallace. 13. Kitty Tyrrell, Tremolo Glover.
14. La Perle du Casine Redowa, Wallerstein.
16. Another Polka, Strakosch.

Etude de Concert. A son ami L. Moreau
Oottschalk 60

This beautiful work has already become
quite celebrated from its frequent perform-
ance by its composer at his Matinees, and by
Mr. Goltsclialk at his Soirees during the
past winter. Its difficulties will confine its

sale to Pianists of the highest acquirements,
but any good player and careful student will
find both pleasure and profit by diligent prac-
tice of it.

GUITAR-MUSIC.

FAVORITE BALLADS,
Arranged for the Guitar, by On. C. Converse,

Author of Converse's New Method for

the Guitar.

Waiting to die. Converse 15

Dreams of Youth. J. W. Cherry 13

Sylvia Sleeps. Anne Fricker 15

Faithless Swallow. Anne Fricker 15

I never shall return. Stephen Glover 15

My home is there. W. 0. Fiske 15

When the Moon is brightly shining. B.
Molique, 15

Smiles and Tears. W. T. Wrighton, 15

Why that Te.ar. Anne Fricker 15

I'll Whisper to Thee. J. W. Hobbs 15

Like the song of birds in Summer. J. W.
Cherry 15

The Vale of Rest. Meyerbeer 10

CONVEKSE'S GUITAR FOLIO.
Consisting of popular TValtzes, Schottisclies, Polkas, etc. Arranged in an

easy manner, by C. C. Converse. In four books, each, 25c.

Book I. costacs,
Sontag Polka.
First Elfin Waltz.
Pretty Girl's Schottisch.
Old Folks' March.

Book III. cosrAcra,

Second Elfin Waltz.
Soldier's March.
Village Maiden's Song.
Bbine Shore Schottisch.

Book II. oontaiss,

Golden Plume Waltz.
Music Murmurings.
The Real German Schottisch.
Harmonic Poll^a.

Book IV. coKiiONB,

May Party Waltz.
Merry Harvest Galop.
Swiss Cottage Schottisch.
Bashful Lover's Polka.

m FBESS.

n. A. WOLLENHAUPT.—This talented composer has made an arrangement with
Wm. Hall & Son, for the exclusive pnbUcation of all his works. There is now in press, and
will soon be issued, the first collection of a series of Characteristic Studies. It is entitled,

SIX PETITS MORCEAUX CnAKACTEEISTIQUES, and contains the following pieces:
No. 1. Etude. No. 2. IdyUe. No. 3. Etude Eroica. No. 4. Scherzino. No. 5. Impromp-
tu. No. C. Fenille d'Altom. They are studies for small hands, pleasing and nscful.

Deux Morceaux de Salon Schottisches. Nos. 1 and 2.

Grande March Militaire. Op. 31.

Grande Valse BriUante. Op. 83.

Souvenir de Niagara, Grande divertisaement de Brayoura. Op. 84.
Caprice Fantastique. Op. 35.

Valse de Concert Op. 86.

Music sent by mail to any part of the United States, free of charge.

WM. HALL & SON,
^^^ 289 Broadway, (opposite the Park.)

OLIVER DITSON, BOSTON.
(JARCIA'S CELEHUATED SIi\(iING METHOD.

JUST PUULiailRD,

GARCIAVS COMPLirrE SCHOOL OF SINGING.
IN WHICH TlIU ART IS CLEARLY DEVELOPED IN A UERI£8 OP

INSTllUCnONS AND AlTROriMATE EXAMPLES.
TO WUICn ARE ADDED

NUMEROUS EXAMPLES.
written and composed by manuel oarcia.

author's vreface.

It would be interesting to ascertain the progresi of the Art of SlniflnK, from the moit ro
mote af^es to the present day. It would he more especially desirable to be enabled to study
in detad the Instruction professed in the sevento" nlli and eiKhternth centuries in the •chooU
BO fertile in brilliant results, of Fedi, I'istocehi. I'orpora. liernaeehi. Kuizio, etc.*

Unhappily, this period furnishes us beyond its tradilioiis, with but vaKue and incomplete
documents. The works ofTosi. of Mancini, the labors of llerbst, of AKrlcolu,Houie scattered
passaKes in the histories of Uontempi. Ilurnev. Hawkins, and llaini, Kivc us but an approxi-
mate.and confused idea of the methods then (ollowcil.

I, the .son of an artist and Kenerally admired singer, whom the merited reputation of many
of his pupils recommend as a master, have collected his instructions, the fruits of long cjtpe-

rience and of the most cultivated nmsical taste.

It is his method which 1 have wished to bring forward, merely endeavoring to reduce it to

a more theoretical form and to attach clfects to causes.
As, on analyzation, all the elects of song are the production of the vocal organ, I have

subjected the study of it to physiological considerations. This process has allowed me to

bring forward the precise number of rcKisters, and the true extent of each of them; I have
been enabled to determine the fundamental oualities of the voice, their mechanism and dis
tinctive characters, the divers modes of executing passages, the nature and mechanism of
the shake, etc.

. .... . . , ,

This mode of exhibiting instruction may. I thmk, render it as a whole more precise and
complete. All the cflects, whether appertaining to a particular execution of the melody, or
depending on the particular quality impressed on the voice by passion, or, finally, whether
resulting from any cause whatever, may be analyzed and transmitted in a tenable form.

In order to apply in a reasonable manner the theory thus conceived, the difliculties should
be separated, anil a special study matte of each of them. The exercises proper for forming
and developing the voice are indicated in the course of this work.
Pofslbly, vocalisfi may be expected to be met with in this work ; the custom, we are aware,

is at once very ancient and almost universal in the present day. If, however, we have ex-
cluded them from this method, it is because they have no longer the advantages which they
formerly preiiented, and, moreover, bring with them the inconveniences which the ancient
methods knew how to prevent.
The voca/ ine.i are melodies without words, offering the pupil an union of all the dilnculties

of song. This study presupposes that the pupil knows already how to pitch the voice, to
render it pure, equal, intense, to unite the registers, vary the quality, command the emis-
sion of air, execute the gamuts, the arpeggi, the shakes, the turns—in a word, that he pos-

sesses all the resources of a singer, pronunciation alone excepted. All these separate dilli-

culties, combining in the vocalUes hinder and for a long time keep the pupil back. True, it

may be said that he can contend singly with all the details which arrest him ; hut each of
these details is attached to a combination of difficulties of the same nature, which should
have been, before-hand, separately, the object of special exercise. The shake, for exainplt;,

insteiid of being studied in one particular shape, shoidd be at first practiced by itself and in

all its divers forms. This labor would certainly prepare the application of it to every pas-
sage in which it might present itself. It would be economizing time to commence thus, and
more extended and complete results would be arrived at.

Such are tlie motives which have made us prefer the analytical method to the contrary
though more generally adopted system.

CONTEXTS.
Exercises on the Scales.Report of the Academy of Sciences on the Me-

moir of M. Garcia.
Abridged description of Vocal Organization.

CHAPTER I.

General Observations.
Dispositions of the Pupil.
Excess.
Precautions.
Observations on the Manner of Studying.

CHAPTER II.

Classification of Cultivated Voices.
Contralto Voice.
Mezzo-Soprano Voice.
Soprano Voice.
Ground-Base Voice.
Baritone Voice.
Tenor Voice.
Alto Voice.
Table for the Classification of Voices.

CHAPTER III.

Of the Qualities.
Clear Quality.
Sombre Quality.

CHAPTER IV.
Respiration.
Emission of the Voice.
Method of Arranging the Mouth.
Shock of the Glottis.
General Table for the Emission of Tones.

CHAPTER V.
Union of the Registers.

CHAPTER VI.

On Vocalization.
Portamento.
Sustained Vocalization,
•i'ied Vocalization.
Marked Vocalization.
Pointed Vocalization.
Exercises on the Portamento.

Examples of Two Notes.
Examples of Three Notes,
Examples of Four Notes.
Examples of Six Notes.
Examples of Eight Notes.
Examples of Twelve Notes.
Examples of Sixteen Notes.
Examples of Thirty-two Notes.
Various Examples.
Pauses.
Inflexions.
Arpeggi.
Minor Scales.
Scales and Passages of the Chomatic kind.
Sustension of the Voice.
Long sustained Tones, Notes of equal power.
Drawn Tones.
Tones drawn by Inflexions.
Martellement or Repetition of the same Tone.
Exercises for Drawing the Tones.
Exercises for the Martellement.
Exercises for Repeated Notes.
Appoggiatura.
Turn (Grupetto.)
Shake.
Isolated Shake.
Progressive Shake of the Diatonic kind.
Progressive Shake at distant points.
Portamento of the Voice with Shake.
Chromatic Scale with Shakes.
Shake with a turn.
Double Shake.
Soft Shake.
Defects of the Shake.
Exercises on the different kinds of Shake.
Exercises for the Mezzo-Respiro.
Small Notes.
Exercises on the Chord of the Third Major.
Summary of Agility.
Manner of Composing Exercises.

Of this masterly production nothing need be said in addition to the announcement of the
publication of an American edition. This method has produced such singers as Maria Mali-
bran. Pauline Viardot, Adolphe Nourritt, Mesdames la Comtesse Merlin, Meric Lalanche,
Rimbault, Eugenie Garcia, Mrs. Geraldy, Richard, Mile. Derivere, and is employed by the
best professional musical talent in Europe and the United States. Miss Adelaide Phillips,
whose recent appearance has met with such marked favor in tliis country, was recommended
by Jenny Lind to M. Garcia as the very best instructor of the voice in Europe,
Hitherto, the cost of this worli, aU the copies being foreign, has been such as to confine its

use to a very select class in this country. This edition is equal to all foreign copies, printed
in clear, good-sized type, durably bound and furnished at the low price of $2.50.

ZW" Persons residing at points from which access to music-stores is difficult, can receive
copies by mail.

Published by OLIVER DITSON, Boston.
S. T. Gordon, New-York ; J. E. GonLD, Philadelphia ; D. A. Truax. Cincinnati ; H. D. Hewitt,

New-Orleans.
•The following illustrious singers issued rom these schools: Ferrari, Farinelli, Kaff, Ber-

nacchi, Tosi, etc. 114



160 PHILADELPHIA MUSICAL JOUENAL
N. RICHARDSON'S COLUMN.

NEW MUSIC,
PUBLISHED BY

NATHAN KICHARDSON,
AT

THE MUSICAL EXCHANGE, BOSTON,

And highly recommended by the Press.

SONGS.
Hark I the Lark ! (Serenade by Shak-
speare.) F.Schubert 23
In the key of B flat; not diflicult. An im-

pressive and effective song.

Lily's Complaint. Rossi 35
A very fine Italian song, in the key of E, for

a contralto voice. Adapted to English words,
by Mr. J. Q. Wetherbee. An effective concert
piece.

Sweet Echo. (Song from Milton's " Co-
mus.") OttoDresel 35
For a mezzo soprano voice, in the signature

of four sharps. AVritten strictly in the Ger-
man style.

Dream of Love. T. H. Hinton 25
A charming Ballad, in the key of E flat, with

easy accompaniment.
Base .\ria 40
In the key of E flat. As introduced in the

Oratorio of Moses in Egypt, by the Handel
and Haydn Society. A very effective concert
piece.

The E.'cile's Lament. S. A. B. (Vernon,)... 25
In the key of A flat. A simple and very

pleasing Song, with an easy accompaniment.

Oh ! Come at Night, when all is Calm. G.
W.Pratt 25
In the key of F. A popular Song, written in

an easy and graceful style.

K Balen del suo Sorrisso. (From "II Tro-
vatore.") Verdi 25
In the key of G major ; for a baritone voice.

Said to be the best Song in this favorite Opera.

Come to this Heart so lonely. Sartl, 25

In the key of G major. An Italian Song,
adapted to English words, by Mr. J. Q. We-
therbee. Arranged in a very easy and popu-
lar style.

Yes, thou art like the Flower of May.
Ferd.Hiller 25
In the key of E major. A very excellent

Song, written in a happy and pleasing style.
Sung by Mr. Millard, at his concerts, with
much success.

I saw her at the Window. L. Gordigiani. 25
In the key of F, and is of medium difficulty.

A most superb Italian Song, for a tenor or
baritone voice. We can not speak too highly
of it.

To the Clouds. For the Guitar. C.Schueler, 25
In the key of F. It will be found easy and

extreaiely pretty.

Do you really think he did ? Ferd. Hiller, 25

In the key of B flat. Accompaniment triples
along in waltz time, with fine effect. Very
popular ballad.

POLKAS AND QUADRILLES.
Lagrange Polka. A. Baumbach 25
In the key of G major. This is one of those

brilliant compositions which finds admirers
wherever it is heard. Within the capacity of
ordinary players.

Moonlight Polka. S.M. Downes 25
In the key of D flat. A very spirited compo-

sition, and an excellent piece for practice for
those commencing to play in the more diffi-

cult flat keys. It is full of melody, and easily
learned, as the harmony is natural.

Les Spirituelles Quadrilles. J. R. Garcia, 25
In the key of F. A very brilliant and effect-

ive set of Quadrilles, wi-itten in a spirited
style. Accessible to players of fair execution.

Twinkling Star Polka. A. de Anguera,... 25
In the key of C major. Simple and pleasing.

WALTZES, MARCHES, Etc.

Elmwood Waltzes. H. Berlyn 35
An elpgant set of Waltzes, In the key of F.

Not difficult

Laurie Uedowa, Miss Carrie M. Cahill,... 25
In the key of E flat. A very pleasing com-

position, and much admired.

Soldier's March. Ch. Schueler 25
In the key of G. Very effective and popular.

Not difficult.

Boston City Guards Quickstep. D. L.
Downing 30
In the key of C. Not difficult. It has a

beautiful title-page, with a portrait of Capt. J.
F. Sheppard.

The above music will be sent to any address,
postage paid, on the receipt of the price an-
ne.xcd to the piece desired.

All orders addressed to

NATHAN RICHARDSON,
AT

THE MUSICAL EXCHANGE,
283 WASHINGTON STREET, BOSTON,

will be answered with promptness.

N.B. Our Illustrated Catalogue is always
tent gratis. Ho

MASON BROTHERS'
LI.ST OP

MUSICAL WORKS
FOR THE COMING SEASON.

PSALMODY.

THE SABBATH BELL. By George F. Root.
This is the title of the new work prepared for
the present season: a collection of Music for
Choirs, Musical Associations, Singing-Schools,
and the Home Circle. Consisting of

Parti. TheSiSGiNG-ScHOOL: including the Ele-
ments of Music, Directions for Vocal Train-
ing; Progressive Lessons in the form ofSongs,
Part-Songs, Glees, etc., together with Exer-
cises for Practice in Vocal Training.

Part 2. Chcrch SIusic : including Tunes. Open-
ing and Closing Hymns, Sentences, Anthems
and Chants for the Choir, and also the most
popular and favorite Tunes for Congrega-
tional Singing.

Part 3. Occasional and Coscebt Mcsic: in-
cluding appropriate pieces for Thanksgiv-
ing, Christmas, Installation, Dedication,
Funeral, Missionary, Temperance, Patrio-
tic, and other extraordinary occasions, alio
for the Concert-Room and the Home Circle,

j

The SABBATH BELL is printed in 384 pages,
somewhat larger than the usual Church-Music
Book size, from a new type so large as to be'
fully Uoihle, thus obviating the objection

|which has been made to small type, and yet i

containing as much matter on a page as any !

former work; and is sold at wholesale and re-

!

tail at the same pricem The Sh.a icm and The
Hallelujah. It will be published about Au-
gust 1st, but specimen copies of the work
complete, and in the usual binding are now
ready for examination; a single copy will be
mailed, post-paid, to the address of any Teach-
er of Music or Leader of a Choir on the receipt
of Seventy-Jive cents.

I BRADBURY'S YOUNG SHAWM. A collec-
tion of School Music. By W. B. Bradbury

I
The features of this new book are. 1st, a brief

) elementary course, in which tunes and songs
in the body of the work are referred to, instead

I
of mere "exercises," printed in the element-
lary department: 2d, Musical Notation in a
I
Nutshell; or Things to be Taught; furnishing

[

to the teacher a synopsis of sucli sul\jects as
he will need to introduce from lesson to lesson;
^d, a great variety of new juvenile music.
Price, 3S cents.

THE SONG-BOOK OF THE SCHOOL-ROOM.
Consisting of a great variety of Songs, Hymns,
and Scriptural Selections, with appropriate
Music. Containing also, the Elementary Prin-
ciples of Vocal Music according to the Induc-
tive method. Designed to be a complete
Music Manual for Common or Grammar
Schools. By Lowell Mason and G. J. Webb,
Professors in the Boston Academy of Music.
Price, 38 cents.

LITTLE SONGS FOR LITTLE SINGERS.
A book for the youngest classes, the nursery,
etc. By Lowell Mason. Price, 18 cents.

Our other collections of Psalmody are

:

THE HALLELUJAH. By Lowell Mason,
Doctor in Music. This book has had a most
extensive sale, and has been esteemed espe-
cially for its Singing-School Department, which
is very full and complete, with numerous exer-
cises, solfeggios, part-songs, and Glees for
class-practice.

THE SHAWM. By Wm. B. Bradbury and
Geo. F. Root. A "Library of Church Music,"
embracing about one thousand pieces, and one
of the most popular books ever published. The
Elementary Department, called the "Singing
School." contains a variety of pleasing and
easy glees and part-songs, and to the book is

added a cantata, (or easy oratorio,) entitled
"Daniel; or the Captivity and the Restora-
tion." Many of the choruses of this cantata
may be used on appropriate occasions as
Church-Anthems.

NEW CAR5IINA SACRA : or Boston CoUec-
tion of Sacred Music. This book is a careful
and thorough revision of the favorite work
heretofore published under the same title,

and undoubtedly comprises one of the best
collections of sacred music ever jublished.

A copy of either of the above collections of

Church Music will be sent for examination,

by mail, postpaid, to any teacher or leader on
the receipt of seventy-five cents.

MUSIC FOR SCHOOLS,

ACADEMIES AND SEMINARIES.

MASO.VS NORMAI> SINGER. A collection
of Vocal Music for Singing-Classes, Schools,
and Social Circles. To which are prefixed the
Elements of Music with Practical Exercises.
By Lowell Mason, Doctor in Music. Price, 38c.
Both words and music have been selected

with reference to their normal character and
influence, and sense and sound have been
wedded on the normal principle of mutual
likeness and sympathy. The music is so ar-
ranged that it may be sung in osk, two, or
F0i"B parts, and is adapted as well to adult or
juvenile classes : it contains 192 pages, and a
much larger quantity as well as variety than
other works sold at the same price.

! THE MUSICAL ALBUM. A Vocal Class-
i Book for Female Seminaries, Academies, and
High Schools. By Geo. F. Root. The demand
for new music in female seminaries, acade-
mies, etc., and especially from those who
have used the "Academy Vocalist," has led to
the preparation and publication of this work.
The elementary instruction, exercises, solfeg-
gios, and rounds, together with the anthems,
etc., are taken by permission from Mr. Ma-

i

son's popular work, "The Halleliyah." Price,
63 cents.

I
THE AC.U)EMY VOCALIST. A collection

' of 'V ocal Music, arranged for the use of Semi-
naries, High Schools, Singing Classes, etc.
By Geo. F. Root, Professor of Music in Ab-
bott's Collegiate Institution, Spingler Insti-
tute, Rutgers Institute, etc. Including a com-
[plete course of elementary instruction, vocal

I

exercises, and solfeggios. By L. Mason. "The
Academy Vocalist'' is the standard text-book

I

of a large portion of the most esteemed aca-
demies, seminaries, high schools, etc., in the
land, and has already passed through ten edi-
tions, which proves it a most acceptable
work. Price, 63 cents.

THE FLOWER QUEEN; or, the Coronation
of the Rose. A Cantata in two parts. Words
by Miss Frances Jane Crosby, a graduate of
the New-York Institution for the Blind. Music
by Geo. F. Root, editor of "Academy Vocalist,"
" The Shawm," etc. " The Flower Queen'' has
been performed in more than 500 cities and
towns with universal success. Price, 50 cents.

GLEE-BOOKS.

THE NEW-YORK GLEE AND CHORUS-
BOOK. Containing a variety of glees and
part-songs, arrangements from operas, and a
selection of the most useful choruses, adapted
especially for musical conventions and asso-
ciations, and advanced singing-classes. By
Wm. B. Bradbury. Price *1.25.

THE NEW ODEON ; a collection of Secular
Melodies, arranged and harmonized in four
parts. By Lowell Mason and George James
Webb. A revised edition of the most popular
collection of secular music ever published in
America, but which has for some time been
out of the market. New elements of music
have been prepared for it, and the Places of
such pieces as proved least attractive in former
editions are occupied by arrangements of pop-
ular melodies, especially prepared for this new
edition. It is the largest collection of secular
music published. Price, $1.

THE GLEE HmE, A collection of glees and
part-songs. By Lowell Mason and George J.

Webb. Revised and enlarged edition. In the
revised edition a few of the heavier and more
difficult pieces have been laid aside, and their

place, and a number of additional pages, arc
filled by lighter and more pleasing composi-
tions. Price, 50 cents.

A copy of either of the above Books will be mailed, post-paicJ, to

any address on receipt of the advertised price, by the Publishers.

MASON BROTHERS.
106 and 110 Duane street, New-York.

THE PHYSIOLOGICAL SYSTEM
OK

VOCAL MUSIC,
FOR TEACHING SFNGINfrSCHOOLS,

ASD
TRAINING CHOIRS.

By Professors A. N. JoHSsON, and E. H. Feost.

This System is divided into Four Depart-
ments: Ist. MusiCAi. Notation. 2d. Ccltiva-
Tios OF THE Voice. 3d. Musical Expbessios.
4th. MrsiCAL DisciPUSE.
The Department of Musical Notation is

an easy and methodical system for imparting
the ability to read music fluently, with nume-
rous practical exercises, which are mostly
popular Airs and beautiful Glees.
The Department of the Cultivation of the

Voice is by far the most minute and methodi-
cal system for developing and controlling the
voice which has been published in this coun-
try. It is the invention of Professor Frost,
one of the most accomplished and experienced
Teachers of the Voice in the United States,
and is arranged into a singularly easy system
by Professor Johnson, whose skill in simplify-

ing every thing his pen touches, is well known
to all who have studied his celebrated " In-

structions in Thorough Base," and his nume-
rous other educational works. Every point
connected with the development and culture
of the voice is explained and illustrated so

plainly, that every one can easily understand
it. AVhen it is considered that a Mezzo So-
prano treating her voice like a Soprano will

ruin it, as will a Baritone treating his voice
like a Tenor, a Base like a Baritone, etc., etc.,

the vital importance of the Cultivation of the
Voice forming a part of the instructions in

every Singing-School and Choir can be readi-

ly understood. „
The Department ofMusical Expresstnn is

divided into two parts, one termed " Mechan-
ical Expression," or the expression which is

given to a piece by mechanically obeying the
marks of expression which are set to it ; and
the other termed "Emotional Expression," or
the expression which is given to a piece, by
giving free play to the emotions.
The Department oj Music<il Discipline

sets forth the ability to imphcitly and instant-

ly obey the leader just as a soldier obeys his

commanding officer, to be an acquisition
which must be attained by study and practice,

just as any other musical abilities must be ac-

quired.
This system is contained in the

KEYSTONE

COLLECTIOX OF CBURCH-MUSIC,
A new collection, by A. N. Johnson, and for

sale, at the usual price of Church Music Books.
The publishers are confident that every ex-

perienced teacher and leader has reahzed the
necessity of such a system as the one here an-
nounced, and earnestly recommend all en-
gaged in teaching singing or in conducting
choirs, to give the system an examination.
Circulars, giving a minute explanation of

the system, will be forwarded, postage free,

on addressing the publishers.
A copy of the work will be forwarded, post-

age free, on the receipt of Seventy-five cents.

MURRAY, YOUNG i CO.,
115-121 Publishers, Lancaster City, Pa.

HAINES BROTHERS
PIANO-FORTE MANUFACTURERS.

Prices, from *200 to »800.

116 THIRD AVENUE, COR. 14th ST.,

Nkw-Yokk.

J. BUEFINGTON,

ORGAN BUILDER,
It^o. 87 South-Elevenih si, above Walnut

108 Philadelphia.

Prize Medal, Awarded Dec. 2d, 1854.

THE PHILADELPHIA

PIANO-FORTE MANUFACTUR-
ING COMPANY.

No. 211 Noeth-Third St.

HtTNT, FELTON & CO.

PENNSYLVANIA
PIANO-FORTE iriXUPACTTJIONG CO.

335 MARKET STREET, BELOW 9TH,

North Side

Philadelphia.

A. G. HUNTER,

0RGA:N" BUILDER,
No. 386 Market Street,

PHILADELPHIA.


