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GEMS OF PIANO MUSIC

G. Weber.  Schmetterlinge (Butte(ﬂz}:) Idyl,0p.7 No.2 35

G. Bizet. Les Réves (Dreams) 35
L. Schytte. Etude, op. 75 No. r2 25
A. Korestchenko. Aér de Ballet, op. 337 No. 3 35
C. Cui. Intermezzo 6o
A. Jensen. Reigen (Elfin Dance), op. 33 No. § 25
Th. Leschetizky. Le doux Réve (Sweet Dream), op. 11
No. r 35

—— Barcarolle napolitaine, op. 17 No. 4 35
~—— Mazurka, op. 24 No. 1 in E minor

G. Karganoff.  Souwvenir, op. 70 No. r

A.Kopylow. Une goutte de pluie (A Raindrop),op. 13 No. 4

Th. Dubois'. Chaur et Danse des Lutins (Chorus and
Dance of the Elves), op. 7

Scherzo et Choral, op. 18
G. Mathias.  Tarentelle, op. 43
E. Grieg. Auf den Bergen (On the mountains),op. 719 No. 1
—— Norwegian Dance, op. 35 No. 2

~ Th. Dubois. Chaconne moderne, op. 69
al Jos. Hofmann. Valse Caprice, op. 53
' —T Raff. Moto perpetdo. Etude
Th. Lack. Tarentelle, ap. 20
L. Schytte.  Etude mélodique in G, op. 34 No. 7
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Edited and fingered by
Louis Qesterle.

Valse Capricé.

JOSEF HOFMANN. Op.53.
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CONCENTRATION
- AND o
KEYBOARD FACILITY

CONSTRUCTIVE PIANO TECHNIC
FOR MENTAL AND MUSCULAR TRAINING -

By LOUIS STILLMAN

Price, $1.50 zet

N this system for the development of facility in all the branches

of piano technic, Mr. Stillman eliminates waste, both of time

and method. Instead of aimless and endless practice expended in
mastering technical problems in a manner perfunctory and purely
mechanical, “concentration is fostered and developed because
som.thing tangible and mentally and emotionally interesting aids
the mind in clinging to a thought sequence.”

{ The exercises for the strengthening of the weaker fingers
in particular have been devised with much ingenuity, and their
proper use will practically ensure independence and perfect free-
dom of action for these too often unreliable members of the
pianist’s hand. '

¢ Throughout his book Mr. Stillman has borne in mind that
technic is, after all, but a means to an end; and that a correspond-
ing saving of time as regards the purely physical allows the
student to give his attention to musical thought-groups instead
of breaking them up into technical units. As a valuable contribu-
tion to the technical piano material now available it is commended
to the notice of every teacher.

G. SCHIRMER : NEW YORK

SIS ;



