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Der Tenorschlissel La Cl¢ d'Ut The Tenor Clef

Der Teoorschlassel (C-Schlassel) stebt anf|La Clé d'Ut se place sur la quatritme [ The Tenor clef (C-clef) stands on the fourth
der viorton Linie und wird 5 Tone hoher|ligne et se lit cing tons plas baut que la{line and the notes are to be read as five

gelesen als der Bassschlassel clé¢ de fa degrees higher than in the Bass clef
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Funfte Lage Cinquiéme Position Fifth Position

(Grosse Spannung, grosse Terz) (Grande Extension, Tierce majeare ) (Long stretch, major third )
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Erhohte finfte Lage  CinquiémePositionavancée  Upper Fifth Position
(Kleine Spannuog, kleine Terz) (Petite Extension, Tierce mineure ) (Short stretch, minor third )
Der erste Finger rackt cinen balben Ton| Lo premier doigt glisse un demi-ton The first finger moves a somitone
hoher plus haant bigher
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Erhohte finfte Lage

(Grosse Spannung, grosse Terz)
Vorgerackte Stellung des 2. — 4. Fingers
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Upper Fifth Position
(Long stretch, major third )
Forward position of the 2.— 4. fingver

Cinquieme Position avancée
(Grande Extension, Tierce majeuro
Extension des 2.— 4. doigts
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(Kleine Spannuog, kleine Terz) (Petite Extension, Tierce mineure ) (Short stretch, minor third )
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Erhohte sechste Lage Sixieme Position avancée Upper Sixth Position

(Kleine Spannung, kleine Terz) (Petite Extension, Tierce mineure ) (Short stretch, minor third )
Der erste Finger rackt einen halben Ton| Le premier doigt glisse un demi-ton The first finger moves a semitone
boher plus haut bigher
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Erhohte sechste Lage Sixitme Position avancée Upper Sixth Position
(Grosse Spannung, grosse Terz ) (Grande Extension, Tierce majeure ) (Long stretch, major third )

Gleicht, enbarmonisch, der emiedrigten' Equivant, enharmoniquement, & la septiémel Equivalent, enharmonically, to the lower
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No2.2 2,
pRat= HEisks 1,28 1,848 1 % 3
: 0
12 - . R symile E s E AN |
209. Falkarmoniech, mu-onlqu - Enharmonie : :

ba bg £ g!?_h

Az 4'55;[’7&

) | d

i
Fmoll — Fa mineur — F minor

3 83—
L% . 3 2baE £53 . o

2
i S—— 2

< S =~ 0N

“ollection Litolf 14022



J s [ r
1 2 1 2 0H.2 Sp.. OH. M. 1 1 2 . .
A Japd e 0oy s 3212 o lopPR,
210 ) GEEn o 1 "-- 11 h FIL 11 —
PY ‘ ) S o ) { B | $ o ) G | ) { )
gx®an ¥ 28 gn Tay o T
Sp. OH. M. r G UH.M
O!E' !P' - 'a',l . 2 'a T OH-z./g;_’\ ’-'-':_314-!!
===0e .l S o i =T e e
2 $» L - T 38
s s e 2 . b ) Sp' OH. l. ! o« o2 0
e ss13 _ % ~ £ —h?! 1’y ! s 21 tonleg
11 jh 3 11 11 _';- 11 FL 11
LA 1 1 11 1 1 o—1— 1 ﬁ—*_
T e St e e
Off. ) I"Sp. OH. M r
3 G. G < - OH Sp. oy, M- 23
: 3 1 o 4 R <G, g4 2, . . 2 s 5 . o
E | ba £ 3~ ba a2l be ' roPs 22s baYala pP
) — 11 1 91 1 F
) 111 111 #_H ) S G 111 1 1
OH 8 H M.
14 3 . - ol ? .' 1 . 2 2 . o | op - . - % ! 5 2 .
| Hothey ae Y 2he a2 L3 P2oPoP o 225
= + — ! i e — 1+
]
% Sp., 9“i M 1234 OHVN 'y s" . M. OH.g'
) ) D § I I 1 1 = ) ¢ 1 1 I = 1 1 ) D | 1
1 et =
o -J - B
Vo
toH, 2 ' s ' : OH. . Spaou. M , , 1 T
Lk =L T rﬂ??./-\" h!' ~ P 1,3 -OH.‘ . * .2 '! '/"!r°
- 1 11 ) G § ) I 1 t 1 12
et — -
a2
s} 2yl ' : ¢ ' E g . ha . o - >
‘ ‘ . . _ﬁf . ~ . ° ‘ . ;v ﬁ_l"_g‘ ,"
3
. ;.'az ."' ;- 32 ) - Sp-on. M.
H 4 o 1 :. O 111 1 - 11 11
» = .’ 2 0 — ° ../‘ ° — \_/‘ 2
*5 41 3
3
1oz . OH. M.
1 Py PV I z\'f?p‘,a y ’l' i34
1 1 1 | R . ) G & ) & D ) | 1
oy : s = o2
tn 8 o T T z:a'."
22 3 s 348 24 2 z 3 3 1 9)"': ‘:2’-2.5‘"-6.
z e e =]
: v S ZEE L e —g
T qagn : ) : N i
Collection Litoltf 14022 rall




10

ot 1tz 4 13 AN 37 a T e
g <€ <2 £ I v % |
211- . P crese. ‘h ',\s ‘:X
mf et m”j\m
| B ——
2 nnde 2o 1
| :E’\' cerese. 4 %’\Zﬁ' ;g/-\ﬁa b%/a
0 H —w Y -
3
 toniiotis iabeontaira piirteaistty iottepttctes
1
=
é;!: i ;’sﬁii -—-;.-\\4 _f—_---~\‘. £?)L====::;___. ~—-;._-\'

14022

Collection Lito!f




Siebente Lage Septiéme Position Seventh Position

(Kleine Spannung, kleine Terz) (Petite Extension, Tierce mineure ) (Short stretch, minor third )

~ Siebente Lage Septiéme Position Seventh Position
(Grosse Spannung, grosse Terz) (Grande Extension, Tierce majeure ) (Long stretch, major third )
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Erhohte siebente Lage

(Kleine Spannung, kleine Terz )

Der erste Finger rackt einen balben Ton
hoher

Septiéme Position avancée Upper Seventh Position:
(Petite Extension, Tierce mineure ) '

Le premier doigt glisse un demi-ton
plus haut
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The first finger moves a semitons




e

a4

(THI RS B4 N.
[Z L 1% 1 1 1 B

ERE A ' 50 "UEEE T TS G -

{

14022

Collection Litoltf




14

Arpeggio Arpeges Arpeggio
Auf 3 Saiten — Sur3 Cordes — On 3 Strings -
M.ﬂq N ?\4‘1 P\ Mo (- s 2 5
218. Tttt : . : 1
% 3 J ) 3/ \33/ \3
R e A\ £ & N 1 ™y
) ———=h » T
J Y YL,
M.
N ppa~_ /00N /REEN ppp~ ] ,
M.
. O e e &\ o £ £\ & 5N
= e mnh m e f e Sao==aoma
./ \I¥/ \J
n Spy
N
s Sisrh SE2 e e
3;/' N 3/ 3 2/ 3/ =/ 7/
£ 2\ y
.L -f L ? ) : ) § ‘—‘-‘ t 3 ‘_-
E I 7AR B VA & VA
N 2\ AN 'S —mmm |
R e it 5 7 T L -t
E VI 2
Spv -~ = - ~ -~ -
Mn o a * - s A
oot r f . 1 : -
-/ / -
G
. F— N~ NP TN N\ & N\E£ N &
2._ ! - 5 > ‘.-i-—lp —— o —ww—
s 3 ¢/ 3
n oM. .
nns : :
(=8 § '—'—ﬁ—f—l:t;i
= ACAEAEAEAEAS L=

Collection Litolff




2.

i

il

Qe

Collection Litolff




10

Allegro re ar o - 2 [
LACEN . LS oS~ @@ N\

== eI e 7
» oo
a20. B Sa3|a e | e |87
0 x' ‘I ? 0 e

o~ AN ST /";\ N S~ o
1 1 1 F—F ﬁ‘
< oo T
Fﬁf—i %#’ — e % E A
4 3 3
TEEN a TR E'EQE\ £) daf. Ba ot
) —l'. e _1' - — < - + F - $ 1 F

] ?’—\ \ “40 T/~ 30-\ R 2R \ﬁ D < N\ .o‘\
- = ama : e e
° 'dlm
g2 ] 2 0
E gheli e S B2l

Collection Litolff 14022



/"\" /\ e /;\ '/__\ '/‘-\
— — t
- E. :Efc I’f g E ' -
—
' I —_—— f re———J
A0 N\ AT N 40 N\ TN\ 4 I 3
18 ] T ? - :m
g
e % | 4-
) atd o - a . > Eo mm
E}rz‘i fai\r
= - 2N

$
L S———
— | 1 —
/18 \ '[r\ o e~
22 H 2 ot i
®__—~— I
A
: 2 £ 2 e 2 Lo r
(30 = __w 4 JQ tg Q% 3
F T

Stricharten _ Coups d'archet _ Bowings
OH. Sp. Sp.
N~"a> o)

Collection Litolff 14022



18

Auf 4 Saiten — Sur 4 Cordes — On 4 Strings
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Springender Bogen Archet sautillé Springing Bow

(Spiccato ) (Spiceato ) (Spiccato )
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Der Violin-Schlussel La Clé de Sol The Violin Clef

Der Violinschlassel (G-Schlassel) stebt auf{La Clé de Sol se place sur la deuxitme| The Violin Clef (Treble or G-clef) stands
der zweiten Linio und ist in den Werken |ligne, et se joue souvent une octave plus|on the second line and in the works of
dlterer und auch neuerer Componisten oft bas. old and indoed, of modern composers the

eine Octave tiefer zu spielen. notes are often to be played an octave lower.
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Ubungen Exercices Exercises
mit ruckendem Daumen avec glissement du pouce with moving thumb
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die Saiten gelegt. placer le sillet.
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