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PREFACE.

THE Handel and Haydn Society, having been instituted for the purpose of improving the style of Church Music, have felt it

their duty to keep two objects continually in view ; the first to acquire and diffuse that style and taste in performance, without which even

the most exquisite compositions lose their effect ; the second, what was indeed a necessary pre-requisite, to furnish the public with a

selection of the most approved and useful compositions, from both ancient and modern authors.

With regard to the first of these objects, they reflect with great pleasure upon the success which has attended their efforts. A visible

improvement has taken place in the style of singing, and consequently in the taste of th£ community. Not only the practice but the science

and theory, have been the objects of great attention ; the increase of patronage i\»s been commensurate with the increase of knowledge

and fondness for the art : and the various collections of psalmody, and the nuijiber of editions to which some of them have passed, are

sure and certain indications of increasing refinement in the public taste.

These favourable appearances have animated the exertions of the Society, with regard to what they have mentioned as the second ob-

ject of their attention. It is obvious that no collection of Sacred Music, can be so extensively useful in this country, as one of Psalmody.

The only question which can arise therefore, is whh respect to the peculiar advantages to be derived from that which is now presented

to the public.

The Handel and Haydn Society have certainly no disposition to detract from the merits of the respectable collections which are now
in use

; and they wish to avoid any appearance of depreciating the efforts of those whom they consider as fellow-labourers for the promo-
tion of a common benefit- They are highly gratified with the improvement in the selection and performance of Psalmody, which has,

within the last few years, been made in the American Churches. But while much attention has been bestowed upon the selection of

appropriate Melodies, it is evident that a correspondent attention has not been paid to correct Harmony. To remedy this defect, has been

the special object of the Society in the present work.
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Many of the oldest and best Psalm Tunes, as they were originally composed, were simple melodies ; and as the practice of singing metre

psalms in public worship was only allowed, not enjoined in England, and was confined to the parish churches, it was not much attended to

by the principal masters, who were chiefly engaged in the composition of Cathedral Music. When therefore the other parts were added

to these simple melodies, metre psalmody being considered of minor importance, the harmonies were mostly added by inferior composers.

And even when the harmonies were original parts of the composition, a beautiful air might be composed without any of that science

which was necessary to direct with propriety the subordinate parts.

Of late years however, a great change has taken place in the public sentiment with regard to the importance of psalmody, and this has

of course called the attention of the most eminent masters in England to the subject. Several of them have been recently employed in

harmonizing anew, many of the old standard airs, and also in selecting and adapting movements from the works of Handel, Haydn, Mezart,

Beethoven, and other great masters, whose mighty talents have been displayed and acknowledged throughout Europe.

The Society are fully aware of the cautious delicacy with which variations should be admitted into tunes, that by long use have become

familiar and by the power of association with holy purposes have been in some measure sanctified. They have been careful therefore to

retain in general, the airs of the several tunes unaltered ; but as the longest usage cannot reconcile science and correct taste with false

harmony, it has been found indispensably necessary to introduce changes into the accompanying parts. The leading part, however, being

unaltered, the change will not be such as to shock even the most accustomed ear ; while the increased richness of the harmony cannot fail

to increase the delight of every lover of Sacred Music.

A method of indicating the precise time in which any piece of music should be performed, has long been considered a desideratum. The
terms Adagio, Largo, Andante, Allegro, and others, commonly used to denote the time of music, are very indefinite. The proportions

which they bear one to another are undecided ; composers, as to this point differing from one another, and sometimes being inconsistent

with themselves. And even if the proportions were decided, the actual degree of velocity denoted by any one of the terms would yet remain

undetermined.

Malcolm in his Treatise of Music, published in 1721, describes a machine invented by M. Loulie, a French musician, for the purpose of

measuring time by means of a Pendulum : and Rousseau in his Dictionary speaks of a similar instrument, called a Chronometer, which

appeared about 1750. But the machine most recently invented, and which now deservedly possesses the greatest celebrity, is Maelzel s

Metronome, or Musical Time-Keeper.
;'The object of thisinvention is twofold: 1st. It affords to the composers of every country the means of indicating, in a simple and

decisive manner, the degree of quickness with which their works are to be executed. 2ndly. It accustoms the young practitioner to a
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correct observance of time, which it beats with unerring precision, and according to any velocity required, during the whole perform-

ance."* Many of the most respectable composers in Europe, now mark their compositions, by this Metronome, and within a few years it

has been employed in several publications of Sacred Music.

To those patrons of the following work, who possess Maelzel's Metronome, it will be sufficient to say, that the time is marked at the

commencement of every tune, with a view to the use of that instrument. This notation of the time, however, will not be without its use

to such as do not possess the Metronome.

The degress marked on the Metronomic Scale, denote the number of vibrations performed by the Pendulum in one minute : hence if a

tune be marked ,•" 80, or £ 80, &c. the meaning is, that it is to be sung at the rate of 80 crotchets, or quavers, &c. per minute ; in which

case we have only to adjust the sliding gauge of the Metronome to the 80th degree of the scale, and the Pendulum will then perform 80

vibrations in a minute, or one vibration for every crotchet, or quaver, &c. Old Hundred, for example, is marked • GO, and of course is

to be sung at the rate of 60 crotchets per minute, or one crotchet per second. In this tune there are 32 minims, equal to 64 crotchets:

—

allowing a pause of half a measure at the end of each line, which is in general a good rule, the time requisite for the performance of the

tune will be 70 seconds. It is evident therefore, that the exact time of any tune marked for the Metronome may be determined by the

aid of a stop-watch, with a second-hand.

The Society would not have it inferred that a tune ought, ore all occasions, to be performed in the exact time here marked : for the time

should necessarily be slower, when ringing is performed by a congregation, than when it is performed by a choir; and not so slow in 'he

chamber, as in the church ; and " Chui<-.h Tunes, which are to be performed with a great variety of Hymns and Psalms, will require often

very different movements. '"t

In the general selection of the music and arrangement of the harmony, the Society are happy in acknowledging their obligations to Mr.

Lowell Mason, one of their members, a gentlem.t, whose musical science is highly honorable to American talent.

The Society are far from thinking, that with al. their care and advantages, they have produced a perfect work. Imperfection is the

characteristic of every human effort ;
and works of tb^ nature especially will approach the ideal standard, only by a slow and gradual aj -

proximation. They indulge the hope, however, that, presenting to the public the following collection of Church Music, they contribute
something towards the promotion of correct taste, and the improvement of an interesting and a delightful part of PUBLIC WORSHIP.

* Jones* History of Music. j Terapli Carolina.
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ADVERTISEMENT TO THE THIRD EDITION.

THE Boston Handel and Haydn Society, in preparing a third edition of their Church Music, have endeavoured to take a middle course
between the two extremes, of sacrificing all improvement on the one hand, for the sake of uniformity, and of causing inconvenience and
uncertainty on the other, by too great a deviation from the previous copy. With the exception of a very few tunes, the harmony of this

will be found to correspond with that of the second edition. And even where slight alterations have been admitted the two may be used

together without any injurious effect.

The present edition is enriched by about forty psalm and hymn tunes, hitherto unknown in this country, most of which are in the true

Church Style. Several have been selected and arranged from the ancient Gregorian Chants, by Mr. L. Mason, expressly for this work.

These venerable melodies have never before appeared in a Metrical form. Others have been taken from recent valuable German pub-

lications, and adapted to the Metres of English Psalmody, by the same gentleman. These are all admirably calculated for devotional

purposes, and cannot fail to be highly acceptable to the lovers of Sacred Music.

Several new anthems and set pieces, will also be found in the present edition, which have recently been received from Europe.

To prevent an injudicious use of much excellent, though delicate and difficult music contained in the worA, the names of such tunes only

as may be easily performed, and may with propriety be introduced into public worship, have been inserted in the Metrical Index.

The Society, grateful for the liberal patronage which they have already received, assure the puWic, that no future exertions on their

part shall be wanting, to elevate the standard of taste, and to improve the style of performance ofChurch Music.



INTRODUCTION TO THE ART OF SINGING.

OF THE STAFF.
MUSIC is written upon five parallel line9, with their intermediate

spaces. These lines and spaces are called a STAFF, and are count-

ed upwards, from the lowest.

EXAMPLE.

Lines. \ 3 Spaces. ? ^
—

—

Every line or space is called a degree : thus the Staff includes

nine degrees, viz. five lines and four spaces. When more than nine

degrees are wanted, the spaces below and above are used ; and if a

still greater compass is required, Leger Lines are added either be-

low or above the staff.

EXAMPLE.
—^^——— Leper Lines above.

~~~~~~ Leger Lines below.

The distance between any two degrees of the Staff is called an
Interval

: as from the first line to the first space, or from the first to

the second line, &c.

OF THE REPRESENTATION OF MUSICAL SOUNDS
UPON THE STAFF AND CLEFS.

There are seven original sounds in music, and these are named
from the first seven letters of the alphabet : viz. A, B, C, D, E,F and

G. These letters representing the seven musical sounds are affixed

to the several degrees of the Staff in regular order : thu9, for exam-

ple, if A be on the first space, B will be on the second line, (the next

degree above) C on the second space, &c.

Their application to the Staff is determined by a character called

a Clef.

There are three Clefs: viz. the Base, or F Clef; the Tenor, or

C Clef; and the Treble, or G Clef. The Base Clef always denotes

F, is placed upon the fourth line of the Staff, and is used for the

lowest voices of men.

EXAMPLE.

SB~=z=2:==
The Tenor Clef always denotes C, and is placed either on the

third or fourth line of the Staff* When placed upon the third line,

it is called the Alto, or Counter Tenor Clef, and is used for the highest

voices of men.

EXAMPLE.

1
* This Clef is sometimes used upon the first, second, and fifth, as well a*

upon the third and fourth line of the Staff.
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When placed upon the fourth line, it is called the Tenor Clef, and
is used for the middle voices of men.

EXAMPLE.

The Treble Clef always denotes G, is placed upon the second line

of the Staff, and is used for female voices.

EXAMPLE.

The following Example exhibits at one view the different Clefs with their relative situations

Treble.

•c-

AltO.
# _B. £

Tenor.
* p ~G ~

I

1

Base.

*, Unison, or the same sound.
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In many late publications, the C Clef has been omitted, and the F
and G Clefs ODly have been used ; the latter being appropriated to

the. Tenor and Alto as well as to the Treble. This indiscriminate

use of the G Clef, inasmuch as it exhibits the harmony in a false

point of light, is certainly calculated to embarrass and mislead both

composer and performer : it is much to be regretted, therefore, that

its general prevalence in this country has created a sort of necessity

of its admission into the present work. It should be observed, how-
ever, that when the G Clef is used for Tenor or Alto, it denotes G an

octavp, or eight notes, lower than when used in its proper place;

viz. for the Treble. This will explain some apparently forbidden

progressions, as those intervals which appear to be a tilth above, are

often in reality a fourth below; and vice versa.

The following example will exhibit, at one view, the Clefs as used in this work, with their relative situations.

Treble.

Tenor and Alto.
... 2.

~

Base. b -c-

H. & H.

* Unison.
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As it is of the greatest importance that the situation of the letters upon the Staff, should be perfectly known, the student is advised to
commit to memory, with great care, the tollowing scale, or,

GAMUT.

Treble, Alto, and Tenor.

C Second leger line above.

~A-
Second space above.

-First leger line above.

~F-
First space above.

-Fifth line.

~D-
Fourth space.

-Fourth line.

-B-

Third space.

-Third line.

hi

Base.

-E—
D

-C-

—Second leger line above.
Second space above.

First leger line above.
First space above.

-Fifth line.

G Fourth space.

-Fourth line.

-D-
Third space.

-Third line.

A Second space.

G Second line.

F First space.

-E First line

Second space.

-Second line -

—

First space.

-First line.

First space below.

-First leger line below.
First space below,

-First leger line below.

OF NOTES AND RESTS.

Notes are characters written upon the Staff exhibiting the order

and duration of the several musical sounds employed in a melody or

tune.

Rests are marks of silence.

There are six kinds of Notes, and an equal number of Rests in

modern use, as follows :

Semibreve. Minim.

Notes ^-52 ZZ -P^^
Crotchet. Quaver. Semiquaver. Demisemiquaver.

i :: z«_z- zw - -*—-
;;?e e«e?e e!:!e Eg:£
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The proportion which the different notes bear to each other is

exhibited in the following table :

One Semibreve

2 Minims

4 Crotchets .

8 Quavers .

16 Semiquavers -

ZDZ
is equal in duration to

or

or

•* *«*«* ,M^h»»<MM«5

or

or

semi-

quavers."

Consequently one Minim is equal in duration to two Crotchets; one
Crotchet to two Quavers; one Quaver to two Semiquavers, &c.
The Rests are equal induration to their corresponding notes : thus

a Semibreve Rest is equal to a Semibreve ; a Minim Rest is equal to
a Minim, Stc.

A Dot, after a note or rest, adds one half to its original length :

thus, a dotted Semibreve, is equal in duration to three Minims; a
dotted Minim to three Crotchets, &c.

EXAMPLE.

A figure 3, placed over or under three notes, signifies that they are

to be performed in the time of two notes of the same kind without
the figure : thus, three crotchets, with the figure 3 over or under
them, are to be performed in the time of two crotchets without the

figure, &c.

EXAMPLE.

A figure six, placed over or under six notes, signifies that they are
to be performed in the time of four notes of the same kind without
the figure.

OF VARIOUS OTHER MUSICAL CHARACTERS.

A Flat ~^Z lowers a note half a tone.

A Sharp —#— raises a note half a tone.

A Natural
~$~

$
restores a note made flat or sharp to its original

> sound.

tm^JZZ
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Flats or Sharps placed at the beginning of a tune or strain are

called a Signature.

Flats, Sharps or Naturals, when placed before a note are called

Accidentals.

A Bar ~t~ is used to divide the notes into equal measures.

denotes the end of a strain <

ment, or of a line of the poetry.
, ^ .„ —-I— ""11— { denotes the end of a strain or move-
\ Double Bar ZjH or ZflZ

\ Brace
{ shows how many parts belong to a score, orare

I to be performed together.

A Slur, or Tie, ^^, is drawn over or under so many notes as are

to be sung to one syllable.

S
R —

y

— —-r- i shows what part of a tune is to be sung
A Kepeat, _±z or _^ ^ twice

A Crescendo ^-—

-

signifies a gradual increase of sound.

A Diminuendo —

^

signifies a gradual decrease of sound.

A Swell, ^^—
-

—

$ signifies a gradual increase and decrease of

I sound.

A Pause, "* leaves the time of a note or rest to be protracted at the

pleasure of the performer.

Staccato Marks ' ' ' ' or • • • • are placed over such notes as are to

be performed in a short and distinct manner.

EXAMPLE.

Written.
I i •

Sung.

|EjjEEE
*E£EfEME»EE=»EfE5EfJ

A r»
—
Za~~ S

1S emP'°yec' at the end of a staff, to show the place
A Direct, z^Z

£ f the first note upon the following Staff.

A Shake, ^ is an ornament or grace, brilliant and elegant. It consists

of a quick alternate reiteration of the note above, with that over

which the character is placed, and usually ends with a turn from

the note below.

Written.

EXAMPLE.

:ung.

EJpJEfEg|pEfE=li|

An Appogiature, or Leaning Note, is a note of embellishment.

Its chief office is to suspend the completion of the subsequent harmo-

ny, and thus to soften and smooth the effect of certain Intervals. It

borrows its time from the succeeding note and is most frequently halt

its duration. It always occurs on an accented part of a measure.
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EXAMPLE.
Written.

Performed

fga^aii^a^a^ioig^^^
An After Note is also a note of embellishment. It borrows its

time from the preceding note, and always occurs on an unaccented
part of a measure.

EXAMPLE.
Written.

Performed.

HgEpfEgpii

As the insertion of the Appogiature and After Note is a matter of
taste, no definite rule can be given for their performance, which
mu«t vary according to the expression of the passage They are
usually written in a smaller character than common notes, to show
that they do not properly belong to the chord in which they appear

;

by which means a visible breach of the laws of harmony is avoided.

Syncopated or Driving Notes, are those which commence on an
unaccented, and are continued on an accented, part of a measure.

EXAMPLE.

JEzzjEizE? pElEiESifzzEEIEJEe^EiEiE^IEcEil
fcp-br

OF SOLMIZATION.

Solmization, or Solfaing, is the application of certain syllables to

musical notes. It enables the young practitioner to utter the sound
of a note with fulness and freedom, and assists him to secure a correct
intonation. By associating the idea of the several syllable? used,

with their corresponding sounds, he becomes familiar with the exact
relation which one note bears to another, and acquires the power of
expressing those notes with ease and certainty.

The syllables usually adopted in Solmization. are either

Fa, Sot, La, Fa, Sol, La, Mi ;*

Do, Re, Mi, Fa, Sol, La, Si.t

* Pronounced

] Pronounced

or.

Faw. Sol, Law, Faw, Sol, Law, Mee.
Doe, Rae, Mce, Faw, Sol, Law, See.
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In the former method the first six syllables are dependant upon

Mi, and in the latter they depend upon Si. To find Mi or Si observe

the following rule :

—

The natural place for Mi (Si) is on B.

—

If F be sharp Mi (Si) is on F*
If F and C be sharp Jtti (Si) is on C-#-

If F, C and G be sharp Mi (Si) is on G*
If F,C,G & D be sharp Mi (Si) is on D#

If B be flat Mi (Si) is on E
If B and F. be licit Mi (Si) is on A
If B, E and A be flat Mi (Si) is on D
If B, E, A and D be flat Mi (St) is on G

\\

Mi or Si being found—above Mi are Fa, Sol, La, Fa, Sol, La, and

below Mi are La, Sol, Fa, La, Sol, Fa: in like manner above Si are

Do. Re, Mi, Fa, Sol, La, and below, Si are La, Sol, Fa, Mi, Re, Do.

EXAMPLE.
Base.

|e1-°E!tEEEEEEEEEEE=EEEEE'E!E?1
mi, fa, sol, la, fa, sol, la, mi, la, sol, fa, la, sol, fa, mi.

si, do, re, mi, fa, sol, la, si, la, sol, fa, mi, re, do, si.

Tenor, Alto, or Treble.

1

]gEEEEE~5EI 5E!-iE=l=
mi, fa, sol, la, la, sol, la, mi, la, sol, fa, la, sol, fa, MI.
si, do, re, mi, fa, sol, la, si, la, sol, fa, mi, re, do, si.

From mi to fa, and from la to fa; or from si to do, and from mi to

fa, are semitones; the rest are whole tones.

To secure a perfect intonation, which is an essential quality of good
singing, it often becomes necessary to change the syllables applied to

notes that are affected by Accidentals. Various modes of effecting

this change have been adopted by the most respectable teachers of
vocal Music. Mr. Hastings, author of an able " Dissertation on Mu-
sical Taste,"* and of several other valuable musical publications,

observes in his " Musical Reader," page 8, that " in general, when
notes are to be raised by Accidentals, the syllables appropriated to

them may be altered by adding to their initials the letter i, in imita-

tion of the syllable Mi. When Accidentals are designed to depress or

lower sounds, the syllable Fa maybe used. Or in other words

—

when Fa, Sol, &c. are sharped, they may be called Fi, Si, &c. (pro-

nounced Fee and See,) and when Ah' is flatted it may be called Fa.

When the effect of Naturals is to elevate notes, their appropriated

syllables may be altered as in the case of sharps ; but when they are

to depress them, the syllable Fa may be used.

Another method of producing correct intonation where Accidentals

are used, is to consider and treat them as occasional changes of Sig-

nature ; thus, if in a tune whose original Signature is B flat, the E
becomes flat by an Accidental, the Signature for the time being, may
he considered as consisting of two flats, and the Mi (Si) transferred

to A. When an accidental C sharp occurs after the Signature of one

«harp. the Mi (Si) while the accidental continues, may be removed
to C sharp, &.C."

But although either of these methods may be generally adopted

with success, chromatic passagest will sometimes occur, especially in

modern music, to which it will be almost impossible to apply any

system of Solmization. and in the performance of which it may be

proper to substitute tlie open vowel A, as in for, or as \ofall, in place

of the syllables in common use.

* This work should be in the hands of even one who is desirous of acquiring

a correct taste, or style of performance.

} That is. such passages as are affected by Accidentals.
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OF TIME.

By Time, in music, is meant the duration and regularity of sound.

There are two kinds of time : viz. Common, or Equal, and Triple, or

Unequal. Common time contains two equal notes in each measure,

as two minims, two crotchets, two dotted crotchets, &c Triple

time contains three equal notes in each measure, as three minims,

three crotchets, three dotted crotchets, &c.

Simple Common Time, has three signs:

—

The first,

_ , contains one semibreve, or its equal in other notes

y-y S or rests, in a measure. It has four motions, or

auL \ beats, and is accented on the first and third parts
' of a measure.

EXAMPLE.
1 2 34 1 2 3 *

The second,

contains one semihreve, or its equal in other

notes or rests, in a measure, it has two motions,

i or beats, and is generally accented on the first

" part of a measure.

EXAMPLE.
12 12-

The third

(which is also called Half Time,) contains one

inim, or its equal in other notes or rests, in a mea-

re. It is beat, and accented as the former.

EXAMPLE.
12 12

Simple Triple Time, has three signs :

—

The first,

. contains three minims, or their equal in other notes

|£ ; or rests, in a measure. It has three motions or

i£ i beats, and is accented principally on the first, and

^slightly on a third parts of a measure.

EXAMPLE.
1 2 3 2 1

!Si=Dzz::|EEp=rpHI
tf ( contains three crotchets, or their equal in other

The second, *? < notes or rest«, in a measure. It is beat, and ac-

3= f cented as the former.

1 23
EXAMPLE.

1
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The Third,
zy i contains three quavers, or their equal in other notes
*2 / or rests, in a measure. It is beat, and accented as

£2 ( the former.

EXAMPLE.
12 3 1 2 3

±=f.
- ±2 ^ jjj ^

Compound Common Time has two signs in common use :—

The first,

• contains two dotted minims, or their equal in other

fj ) notes or rests, in a measure. It has two motions,

--j, \ or beats, and is accented on the first and fourth parts
' of a measure.

EXAMPLE.

S( contains two dotted crotchets, or their equal in

-j < other notes or rests, in a measure. It is beat and

si ( accented, as the former.

EXAMPLE.

fppliiiiiig
Compound Triple Time, has several signs; as f, f, T^, &c.

They are found in the works of Corheli.i, Ha.npel, and others

;

but seldom occur in modern music.

The semibreve (now the longest note in common use) is made
the general standard of reckoning : therefore, when figures are em-
ployed assigns of time, those figures express the fractional parts of a

semibreve contained in each measure : as f , three crotchets, or three

fourths of a semibreve ; f, three quavers, or three eights of a semi-

breve, &c.

A semibreve rest is used to fill a measure in all signs of time.

On the subject of beating timp, Dr. Arnold makes the following

remark :—" 1 am by no means an advocate for the smallest motion or

gesticulation, either with the hand, foot, or head, when a performer

once begins to play with any degree of exactness ; but, at the com-

mencement, it is absolutely necessary that the right hand should be

taught to make the beats in every measure, till it becomes to the

pupil what the pendulum is to the clock, which is to keep it regular

and in exact motion."

OF THE DIATONIC SCALE AND MAJOR AND MINOR
MODES.

The natural scale of music is called Diatonic, and is a gradual suc-

cessien of eight regular sounds, including five whole tones and two

semitones. The whole doctrine of melody or tune, depends on

rightly understanding the application of the two semitones and their

j
places in the scale. These vary according to the Mode.

There are two modes, Major and Minor. In the Major, the semi-

j

tones are always found (ascending from the Tonic or Key note) be-

tween the third and fourth, and between the seventh and eighth

notes. The only natural series of this Mode is that which commences

J with C.
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Example of the Diatonic Scale in the Major Mode of C.

-e-

Ezo=e==5=§=:=:: mi
Do, Re, Mi, Fa, Sol, La, Si, Do.

In the Minor, the semitones are found between the second and

third, and between the tifth and sixth notes. The only natural series

of this Mode is that which commences with A.

Example of the Diatonic Scale in the Minor Mode of A.

.—e

—

mmmmmmm
La, Si, Do, Re, Mi, Fa, So], La.

In the Major Mode the series of sounds are the same, both in as-

cending and descending ; but in the Minor Mode the ascending scale

and the descending scale differ. In the ascending scale of the Minor
Mode, the seventh is raised a semitone as the proper Leading Note
to the Octave. This leaves the interval, between the sixth and

seventh, a tone and a half; but as the Diatonic Scale must consist of

tones and semitones only, the sixth is also sharped, by which means
this harsh Interval (the extreme sharp second) is avoided. Thus the

ascending scale of the Minor Mode is artificial, and is formed with
two notes altered from the Signature.

But in the descending scale the seventh is depressed a semitone to

accommodate the sixth, and the natural scale of the Signature re-

mains unaltered.

Example of the Ascending and Descending Scale in the Minor
Mode.

La, Si, Do, Re, Mi, F*, Si, La. La, Sol, fa, Mi, Re, Do, Si, La.

But the note which determines the Mode to be either Major or
Minor, and which constitutes the principal difference between the
two, is the Third. By the arrangement of the Semitones in the two
Modes, it is evident that the third of the Major Mode, a^ from Do to

Mi, is comparatively great, and the third of the Minor Mode, as from
La to Do, is of course comparatively small ; the former consisting of
two tones, and the latter consisting of one tone and one semitone :

and it is chiefly to this difference of the third in the two Modes, that
we are to attribute the effect peculiar to each ; the Major Mode be-
ing cheerful and vigorous, and the Minor Mode being plaintive and
languid.

As these two series of tones and semitones form the constituent
characteristics of the two modes, Major and Miuor, it follows that
upon whatever note or pitch either of these scries begins, the same
proportion and order of Intervals must be strictly observed. Hence
the utility of flats and sharps. If, for instance, we begin with G,
instead of C, and from it form thp Diatonic Scale in the Major Mode,
the seventh, or F, will require to be raised, by a sharp, one semi
tone.

Example of the Diatonic Scale in the Key of G Major.

Do, Re, Mi, Fa, Sol, La, Si, Do.

H. & H. S
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Or if we begin with F, and from it form the Diatonic Scale in the

Major Mode, the fourth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Key of F Major.

Do, Re, Mi, Fa, Sol, La, Si, Do.
1

Or if we begin with E, instead of A, and from it form the Diatonic

Scale in the Minor Mode, the second, or F, will require to be raised,

by a sharp, one semitone.

Example of the Diatonic Scale in the Key of E Minor.

La, Sol, Fa, Mi, Re, Do, Si, La.

Or if we begin with D, and from it form the Diatonic Scale, in the

Minor Mode, the sixth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Key of D Minor.

La, Sol, Fa, Mi, Re, Do, si, La.

When the Major and Minor Mode agree with respect to their Sig-

nature, they are denominated Relatives : thus, C Major is the Rela-

tive to A Minor ; A Minor is the Relative to C Major ; G Major is

the Relative to E Minor; E Minor is the Relative to G Major, &c.
The Relative Minor to any Major Key is its sixth above, or its

third below ; anrl the Relative Major to any Minor Key is its third

above, or its sixth below.

OF THE QUALITIES OF THE SEVERAL NOTES
WHICH COMPOSE THE DIATONIC SCALE.

The seven notes (for the eighth is but a repetition of the first)

which form the Diatonic Scale, in either Mode, are known by the

following technical appellations, which are descriptive of their pecu-

liar character and relative situation, viz.

The first, or Key Note, is called the Tonic, because it regulates

the tune of the Octave, and upon it all the other notes depend.

The second is called the Supertonic, from its being the next above

the Tonic.

The third is called the Mediant, from its being midway between

the Tonic and the Dominant. It is the most important note in the

Diatonic Scale, since upon it depends the nature of the Mode.
The fourth is caled the Stbdominant, from its sustaining the same

relation to the Octave, which the Dominant sustains to the Tonic ;

being a fifth from the Octave, as the Dominant is a fifth from the

Tonic.

The fifth is called the Dominant, from its importance in the

Scale, and its immediate connexion with the Tonic.

The sixth is called thp ^ubmfdiant, from its being midway between

the Tonic and the Subdominant.
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The seventh is called the Subtonic, or Leading Note, from its be-

ing immediately beneath the Octave, and because upon hearing it

the ear naturally anticipates the Tonic.

The last note in the Base is always the Tonic ; if it be Do it is

the Major Mode, if it be La it is the Minor Mode. The Major Tonic
is always the first degree above the last sharp, or the third degree
below the last flat, of the Signature. The Minor Tonic is always
the first degree below the last sharp, or the second degree above
the last flat, of the Signature.

OF DIATONIC INTERVALS AND THEIR INVER-
SION.

By the unequal division of the Diatonic Scale, (which consists of

tones and semitones,) fourteen Intervals are formed, which are as

follows, viz :

Unison. This cannot properly be called an } r~p—-—
Interval, although in composition it is consider- S Ex. ""

ry^
ed and treated as such ; as C, C

Minor Second ; as from E to F, consisting

one semitone.

of
|
Ex, 31zd=EJ

Major Second ; as from C to D, consisting of ) ,. etj q—

1

one tone. \
x

"

ZZ'-'ZZ-'Z'J

Minor Third
;
(called abo the flat third or \ ry, P—

1

lesser ihird ,) as from E to G, consisting of one \ Ex. ^ n J—

|

tone and one semitonp. S — — — -*

Major Third ; (called also sharp third

greater third ;) as from C to E, consisting

two tones.

Perfect Fourth ; as from D to G, consisti

of two tones and one semitone.

Sharp Fourth ; (called also Tritonus ;)
from F to B, consisting of three tones.

Flat Fifth ; (called also imperfect or false }

fifth ;) as from B to F, consisting of two tones \ Ex
and two semitones. )

Perfect Fifth ; as from C to G, consisting ) p
of three tones and one semitone.

Minor Sixth; as from E to C, consisting of) g
three tones and two semitones.

Major Sixth; as from C to A, consisting of) -
four tones and one semitone. S

Minor Seventh ; (called also fiat seventh ;)

as from D to C, consisting of four tones and two ) Ex.

semitones.

Major Seventh ;
(called also sharp seventh ;)

as from C to B, consisting of five tones and one >

semitone.

-e-

rci—

]

iia
Q.

E5E=1
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-e-

Octave ; as from C to C, consisting of five

tones and two semitones.
Ex.

When the lowest note of an Interval is placed an Octave higher,
or when the highest note of an Interval is placed an Octave lower,
such change is called Inversion. Thus by inversion a

Second

Third

Fourth

ill becomes a Seventh,

J becomes a Sixth,
>~-e-]

Fifth

Sixth

Seventh

-e— -—

-©-

-©-

becomes a Fifth,

becomes a Fourth,

becomes a Third,

©~1 becomes a Second,

-9-

and a

The Diatonic Intervals are either Consonant or Dissonant. The
Octave, Fifth, Fourth, Thirds, and Sixths, being agreeable to the

ear are called Consonant ; and the Seconds, Sevenths, and Sharp

Fourth being less pleasing are called Dissonant.

OF THE CHROMATIC SCALE, CHROMATIC
INTERVALS, &c.

By a division of the Diatonic Scale, ascending by sharps, and de-
scending by flats, a scale is formed of Semitones only, which is called

Chromatic.

Example of the Chromatic Scale ascending by sharps.

1 2 3 4 5 6 7 8 9 10 11 12 13

Example of the Chromatic Scale descending by flats.

12 3 4 5 6 7 8 9 10 11 12 13

bo—-_§:
1

Here we have twelve distinct sounds, from each of which as a

Tonic, by the use of flats or sharps, we may form the Diatonic Scale

in either mode.

From this Scale are also derived the following Chromatic Inter-

vals, viz :

Extreme sharp, or Superfluous, Unison ;
as

from C to C#. \
Ex- ^inEiaE^j

Extreme sharp, or Superfluous, Second ;
as ) ~ £Z:_~Z#QrJ

from C to D#. $ ' ~„ZZ-II
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Extreme flat, or Diminished, Third ; as ) „ rH~-"Q--j
from D# to F. \

Ex
" ElEzzEEEj

Extreme flat, or Diminished, Fourth ; as from ) r 3I—rz~ 1
D# to G. 5 =Ez!eee1

Extreme sharp, or Superfluous, Fifth ; as > ~ EEz—__ZJ
from C to G#. \

tx
' —n?—-=3

_- bQ_
Extreme flat, or Diminished, Sixth ; as from ) v ?^~~x 1

D# to Bb. 5 zzzzzzzzzJ

Extreme sharp, or Superfluous, Sixth ; as from

Bb to G#.

Extreme flat, or Diminished, Seventh ; as } r re~p -f

from D# to C. \
Lx> —*~-=3

Extreme flat,

from C# to C.

or Diminished, Octave ; as
Ex. ^IDZZZZ]

The Scale is also subdivided into smaller intervals called Dieses.

or Quarter tones, as from C# to Db, or from G* to Ab, &.c. and thus
divided, it is called the Enharmonic Scale. These distinctions, how-
ever, although theoretically important, are of little practical utility

;

since upon keyed instruments, as the Organ, or Piano Forte, the ex-
treme sharp second, is the same as the Minor third ; the extreme flat

third is the same as the Major second, &c.—and the same key is used
for C# and Db—for G# and Ab, kc.

It is believed that, with the assistance of a judicious instructor, the
foregoing principles will be sufficient for all the purposes of vocal
performance. To such as wish to become acquainted with the The-
ory of Music, Callcott's Musical Grammar, Kollman's Essay on Mu-
sical Harmony, and the articles on Music in Rees' Cyclopedia, are
recommended as the beet works which have been published in this

country.



LESSONS FOR THE EXERCISE OF THE VOICE.

G Major ascending and descending. G Minor ascending and descending.

do, re, mi, fa, so), la, si, do, do, si, la, sol, fa, mi, re, do. la, si, do, re, mi, fi, si, la, la, sol, fa, mi, re, do, si, la.

• i



EXPLANATION OF MUSICAL TERMS.

A, signifies in, for, at, with, &c.

Adagio, (or Ado.) signifies the slowest time.

Ad libitum, as you please.

Affettuoso, tender and affecting.

Air, the leading part.

Allegretto, a little brisk.

Allegro, (or Alio.) brisk.

Alto, (or Counter Tenor,) that part which lies

between the Treble and Tenor.

Amoroso, in a soft and delicate style.

Andante, rather slow and distinct.

Andantino, somewhat quicker than Andante.

Animated, with spirit and boldness.

Anthem, a composition for vocal music, the

words of which are generally selected from

the Psalms, and used in divine service.

Ardiio, bold and energetic.

Assai, generally used with other words, to ex-

press an increase, or diminution of the time

of any composition ; as, Adagio assai, more
slow ; Allegro assai, more quick.

Base, the lowest part in a harmony.

Brilliante, signifies that the movement is to be

performed in a gay, showy and sparkling

style.

Canon, a vocal composition, in two or more
parts, so constructed as to form a perpetual

fugue.

Cantabile, in a graceful, elegant and melodi-

ous style

Canto, (or Cantus,) the Trpble.
Chorus, signifies iha' ;i!l the voices sing on

their respective parts.

Con, with ; as Con Spirito, with spirit.

Crescendo, (or Cres.) to increase the sound.

Da Capo, (or D. C.) to return, and end with

the first strain.

Diminuendo, to diminish the sound.

Dolce, sweet and soft.

Duo, (or Duetto,) two ; as two voices or instru-

ments.

E, and ; as Moderato c Maestoso, moderate and

majestic.

Expressionc, an expressive manner.
Expressivo, with expression.

Forte, (or For. or F.) loud.

Fortissimo, (or F. F.) very loud.

Forzando, (or fz.) implies 'hat the notes over

which it is pi-ic^d is to be struck with par-

ticular force ind held on.

Fugue, a piece in which one or more parts lead,

and the rest follow in regular intervals.

Giusto, in an equal, steady and just time.

Grave, (or Gravemente,) denoting a time slower
•han Largo, but not so slow as Adagio.

Grazioso, a smooth, fl-wing and graceful style.

Largo, «omewhat quicker than Grave.

Larghetto, not -o slow as Largo.

Lamenterole, denotes that the movement over
which it i? placed is to be sung in a melan-
choly *tyle.

Legato, signilies that the notes of the passage

are to be performed in a close, smooth and
glidm? manner.

Len>o. v 'TV slow.

Maestoso, with majesty.

Moderato, moderately.

Mezzo, half, middle, mean.
Mezzo Forte, moderately loud.

Mezzo Piano, rathpr soft.

Ptrdendosi, signifies a gradual decreasing ol

time to the last note ; and a diminishing of

tone, till entirely lost.

Piano, (or Pia.) soft.

Pianissimo, (or P. P.) very soft.

Poco, little ; as Poco piu lento, a little slower;

Poco piu allegro, a little quicker.

Quartetto, four voices, or instruments.

Quintetto, Five voices, or instruments.

Sempre, always, throughout ; as Sempre piano,

soft throughout.

Siciliano, a composition of ^ or £ to be per-

formed slowly and gracefully.

Solo, for a Single voice, or instrument.

Soprano, the Treble or higher voice part.

Sostenuto, a word implying that the notes are

to be sustained, or held on to the extremity
of their lengths.

Spirituoso, (or Con Spirito,) with spirit.

Staccato, notes to be staccatpd. must not be
slurred, but performed in a distinct manner.

Symphony, a passage for instruments.

Tasto, no chords.

Tempo, time.

Trio, three voices or instruments.

Tutti, all ; a word used in contradistinction to

Solo.

V'rse. one voice to a part.

1 Vivace, m a brisk and animated style.
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Maelzel's Metronome
* 66.

u Maestoso
1-8

OLD HUNDRED. L. M. Martin Luther.

Alto.

Treble

or

\ir.

Base.

lie thou, O God, exalted high, And as thy glory fills the sky, So let it be on earth display'd, Till thou art here as there obey 1 J.

6 5#6 87 5 5 6

II. & H.



26 J80.
Sostfnuto Adagio.

OWENS. L. M. 6 lines.

• t— © •t • -*-£

Mozart.

Lord, when my thoughts delighted rove, Amidst the wonders of thy love, Sweet hope revives my drooping heart, And

^ fi - li f. fi 6 fi fi A JS 7 — _ ~
6 6
4
3

6 6 6 5
4 3

7 — —
fa - -

^=p5Cz!

Cres.

mess!p
bids my fears and doubts de - part. Lord, so my thoughts de - light - ed rove, Amidst the wonders of thy

Cres. P. F.

love.

_d-^£-
J-©-

^J6 6

3

6 5
* fcf

7 6 5^6 6
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3
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Andante.

MORNING HYMN. L. M. 6 lines. Costellow. 27

Soon as the morn sa - lutes your eyes, And, from sweet sleep, re - fresh'd you rise, Think on the Au - thor of the light,

SEBHfe^SttS^BBESB^^
4 6 6 6
3 5

3 3 3 6 4
3 3 m 7

And praise him for the glo-rious sight! His mer - cy in - fi - uite a - dore, His good-ness in - fi - nite im-nlore.

4 6 6 4 6 4
4 2 3

6 6 7 6 6 4 6 4
4 2 3

6 6 7
4
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High
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ANGELS UYMN. L. M. Tausur.

L
:
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first8

o.._p—

in (he heav'ns, eternal God, Thy goodness in full glory shines ; Thy truth shall break thro' ev'ry cloud, That veils and darkens thy designs.

^f^t^tm^^^f^^^kJI-,. JMA.UM
J
F3TE-__g-I_.pi T9I-1—Ip:p—.1

—

uj-i—k-'—d.J*-j+.x—CI—sl-D-.g:l-J.Hl—pi—X-I-^
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4,

3

6 — « 6 7
5 4 # 6 5 6

3

'69. VIENNA. L. M.

87 5

Beethoven.

rising morn, the closing day, Repeat thy praise with grateful voice ; In both their turns thy pow'r display, And, laden with thy gifts rejoice.

[1
w—--

"lit?
The

6 7
5 tr

6 ^6
3

6
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T72. PORTUGAL. L. M. Thorley. 29

O could I soar to worlds a - bove,
4l

The blest a - bode of peace and lore,

6 87
4

6 *6
i
3

6 6 7
4> #

How glad - ly would 1 mount and fly, On an - gels' wings, To worlds on

6-63 +6 65
* 1 § = 6 87

4

i

n
J



30 |»92. St. PETER's. L. M, Harwood.

=1
To God the great, theTo God the great, the ev - er blest, Let songs of hon - - our be ad - drest ;

S3

8 7 6 7 6 ~87 6 #6 " ^ 6 ^ ~6 6 76 #6
4
3

6 6 7
4

f

F.

him the thanks his love de - mands.

*-*

.

li

mer - cy firm for - ev - er stands, Give

p. ©- ^"5^ -e- Q F - /- ^n /^-^

34 6 5 6 6 5
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87 7 5 6 6-6 7
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±

O could I soar to worlds a - bore, The blest a - bode of peace and love,

6 87
*

6 #6
4

6 6 7

IT " —— ^ — -

How glad - ly would 1 mount and On an - gels' wings, To worlds on

* 6 5
43

5 — 6
3



m •o) St. PETER's. L. M. Harwood.

:

To God the great, the ev - er blest, Let songs of hon - - our be ad - drest ;

6 7 6 87
4

6 #«
4.

3

T""- 6 6 7
4 #

F.

g£ 1 1 T I_Z J— |
T_|z_^. p_u-ur^_T_p_^ . tz p 1_|—u P—f-J J-*-

Hia mer-cy firm for - ev - er stands, Give him the thanks his love de - mands.

6 3* 6 56 6 5 8 7
43

6 756 P-6 7
5 5 4
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£80.
Lento.

31BOWEN. L. M. Haydn.

Up to the fielda wlit-re KBgeli lie, And living waters gent - ly roll ; Fain would my thoughts ascend on high, But sin bangs heavy on ruy soul.

X 6 6 6 •*• 6 6 5
3 3 5 4o 4.

3

9 8 15

76 4 *

f84. WINCHKSTElt.

#7 -^7 6 7 6 8 7 6— 5
3 4 5 * ^ 4 3 5 4—3

2 3 3 3

L. M. Dr. Croft.

iisgifieisgfiptiiii^iiitiitiiiiiliii
My God, accept my early vows, Like morning incense, in thy house ; And let my nightly worship rise, Sweet as the ev 1ning sac - n - Cce.

s ' 6 6 6 7
4 -a

6 5 6
4
3

6 5 6 7
4 3 4 5

6 6 h 7
5 4



32 :zs. ISLINGTON. L. M.

:^—3-4—

3

£ ft

This life's a dream, an erap - ty show, But the bright world to which I go,'

H—4>—?=
4. 6
3

S * 6
32

fi 7
4 *

»r*=

Hath joys sub - stan - tial and sin - cere, When shall I wake, When shall 1 wake, and find me there.

"* 6
3

to 6 3 6 6 6 7
5 4



|»76. STERLING. L. M. An Ancient Chant. 83

6 6 6 5- —7 b 6 S- — 7
4- 3 — 5 4 3 —

*G0.
Soatenuto Adagio.

GARDNER. L. M. Viotti.

is

sostenuto Adagio.
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f84. BATH. L. M.

— -- M*& -* ———*— -J- - —— — t—» . J- '*« —> _ MM— "•- — —I~ ("3 *+• —— " ^PO— "^M "" ^*4 ""fr— ^™ -""^ -»-—- — -"J '4 "* "J—-§-—— a^ J- - — -mm_ —n ^~ vt- M i i_ , .J . ' ^_ I I

iSsezzisznj:®zs: i qz;
—.=t-_—P-iO-vr o_ei&i§Kx==S=:ib=i=S3i:is=5l=]SSi^aSESI^^Hf

Life is the time to serve the Lord, The time t'insure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

3t-UT—gT^._ST._.._C-TQ3_pTp_C_t:T—CI—gt- J gT__.O.Te gt.^JP-gt-J^Ti—L-|—Li Z—^-I.—C-Je*-
6 6 87

5
#6

4.
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•88.

Dolce.

SEASONS.

6

L. M

6 6 6 7
5 *

Plevel.
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3

:E;eII
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PErEtHEfSSSfiira
Thy goodness, Lord, doth crown the year, Thy paths drop fatness all around ; And barren wilds thy praise declare, And vocal hills return the sound.

p. F.

Voice or Or»aD. 87 687566 77y 36667 7 6 7
5 4> 5 #
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CUMBERLAND. L. M. Carey. 3 J

tf-w-

—

J>rzr£:

Hzzzz:2

zn:

zt:
bless ;

^ ^_ 3_ 5
6^ — 6 6 5 6 *6 6 6 fi

43 — 4 3 4 4 #

Ay soul, in - apir'd with sa - cred love, God's ho - \j name for ev

p8=

Of
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—

all his fa - vours mind - ful prove, And still thy grate - ful thanks ex pres?.
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m
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L
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f69.
M;iestoso.

POLAND. L. M. 6 lines. Wranizky.

O God, niy strength, my soul's de - sire, To thee my heart and voice as - pire ;
For thou art good, as well as great,

/^

6 — 6
4 35

4 6
3
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And mer - cy is thy jiidc-ment seat. O God, ray King, with ho - ly fire, My heart and voice to thee as - pire.
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p88.
Con .^pirito.

GLOUCESTER. L. M. 6 lines. Milgrove. 37

ipi*£«Zi=i~n~f:ii*iS>:fzizszlz*:!:azz»:I 3z:33:f:p=5:f :^:lz«:J:pzrs:j:3zzJlz3zz§zi:^::S

zPE^zzfzeEzEfizpzz^^

Angels of light, e - the - real fires ! A - rise and sweep your aw-ful lyres ! To you the sa - crud right be - longs,
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6 6 8 7
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To raise the lay, and lead our songs. Ye in his courts of glo - ry dwell, And best his pow'r and grace can tell.
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38 >88. BRENTFORD. L. M.

'

s-s, P. Second Treble. Alto. ,—N —s

Bu-ried in sha-dows of the night, We lie, till Christ re-stores the light. Wis-dom de-scends to heal the blind, And chase the dark-ness of the mind.

6 736 6 5 7 5 6 6 7
* 3 4

f8«l. Maestoso.

Accompt.

5LE [)Otf. L. M.

Voce. 6 5 7 5 6 6 7
4

Giardini.

Je-sus, my all, to heav'n is gone, He whom I fix my hopes up-on ; His track I see, and I'll pursue The nar-row way, Till him 1 view.
I
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ff.6.

Maestoso.

MONMOUTH. L. M.
<7\

Martin Lutlicr. 88

U

In robes of judg - merit, lo .' he comes, Shakes the wide earth, and cleaves the tombs; Be - fore him

8 7 5
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6 8 7 6 87
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a 6 —
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-£*=££ -i ~n~ P-t- P-T-o-»~r t— ii-

bums de - vo\ir - ing fire, The moun-tains melt, the seas re - tire. The moun-tains melt, the seas re - tire.
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Indulgent still to my request, flow free thy tender mercies are ! With full consent my thoughts attest, My gracious God, thy faithful care.

6 65 4.66 9867 6 6—6 33 3 33 4-3 33 6-3 6 754.3 25764 5 3 *

£92. ROTHWELL. L. M.
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WIXCUELSEA. L. M. Pielleur. 41

w
^l5yi;iliiyiillillliiillp§ifil^ill?i^p^il

imbent on the bending skv, The Lord descended from on high ; And bade the darkness of the pole, Beneath Ins !t_tt tremendous roll.
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K80. NEW-MARKET.

4 6 6

L. M.

6 5 4 4 6 4
4 3 2 2 3

Dr. Wainwrisjht.

8-7
'4.7T—

Thy mercies, Lord, shall be my song, My song on them shall ever dwell ; To ages yet unborn, my tongue Thy never failing truth euall tell.

£^gEz;3qi3&
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42 ^92. LUTON. L. M.

:*ift-p:|zzpipz=ip:iz£f|9zp:iG:*i|^

With all my pow'rs of heart and tongue, I'll praise my Maker in my song ; Angels shall hear the notes I raise, Approve the song and join the praise

mmmmMMm&smsMm^Mmmm^Mi]
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,•08.

6 5 7-
TRURO. L. M. Dr. Charles Burney.

qz:z"i—i—iz~iizz:jizzsi^-
=

z!z?izzzdi:Z^zdzxd^~^x~ZjZii-j~«T'*:te:zc:zzj:zzziziKi::~Zziz:za:zii:z!:z]Zdi:

:b:zc:pipip^pig^i£:z3:iizya:px:p:g:pig33ig

^zEEzEz^lHEtBEzmTltjiP
Now to the Lord a noble song, Awake, my soul, awake my tongue ! Hosanna to th'Eternal name, And all his boundless love proclaim.
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J84.
m Dolce 6 legato

MILTON. L. M. 6 lines. Haydn. 43

*-*-

f=3fcj: -i—I.—•_t-.i-3 p.i.u-P.J-3-i t.ij-tt-yit pi—J i_.?_*i.g_i-Ti__gi.H-J

There is a stream, whose gentle course Surrounds the cit - y of our God. There is a stream, whose gentle course

l I I J

7 6 6- - 5— 6 987667 is f 6 7
5 4 3 I 4—4

tf:d:#-£-
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Surrounds the cit - y of our God—

A

sac - red riv • er, from whose fount, The liv - ing wa - ters flow abroad.
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44. 180. EVENING HYMN. L. M. Tallis.

J
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£80.
Adacm £ sempre fir.no

^'lizlaiSSlizflzEiziH-

GERMANY. L. M.

6 5 7 8 6
4 3 5 5 5
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6 — 5 5 6— 5 6 * fl 6 675— 434.3 3 5 4

Beethoven.

: z:4r^Mid:^T;z3zrfc±Ezife:S

3::ii^r*:£Z£{.£zgx£:c:£:i:szi^&iz£za^

Softlv the shade of ev'uing falls, Sprinkling the earth with dewy tears ; While nature^ voice to slumber calls, And silence reigns amid the spheres.
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K 92. CASTLE STKEET. L. M.

zn
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f=

P-

43

Lord, in thy great, thy glorious place my hope, my on - ly trust ; Save me from sorrow
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fi Tasto.
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s—»s .-—v Second Treble. Alto.
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ev - er gra - ciou?, ev - er just. Thou ev - er gracious ev - er jutt.
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guilt and shame, Thou
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196. NEW SABBATH. L. M. Isaac Smith.

»—ifr-i

cho - sen seat ;
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For tliee, O God, our con - slant praise, In Zi - on waits, thy cho - sen

6*"
4 f> 6 6 7 6 5 6 5 6 4
3 4 4 3 4 3 3
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Our prom - is'd al - tars we will raise, And there our zeal - ous vows com plete.
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fGG.
Largo.

MED WAY. L. M. Pergolesi. 47

' VT~

11

c\

My God, permit me not to be, A stranger to myself and thee ; Amidst ten thousand tho'ts I rove, Forgetful of my highest love.

6*6
i
3

6 6
4 *

7 6 7
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go. ELLENTHORPE. L. M.

:£^-r-—=r-f
Linley.^^^^sagjas^ggg^^ggsf^E

#:;*x-D-z-rr--t

Say, how may earth and heav'n unite ? And how shall man with angels jom r What link harmonious may be found, Discordant natures to combine.

Loud swell the pealing organ's notes I Breathe forth your souls in raptures high ! In praises men with angels join j—Music's the language oi the tlcy.

6 6 7
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6#6 66 687 6 4 3* —
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49 £80.
iiCantabile e Sostenut*

WESTON. L. M. Beethoven.
I7\

Now night in silent grandeur reigns, And holds the slumb'ring world in chains; Pale from the cloud the

!
^z^:zi'^izz\—^zi-z\zz!Z^iz^zzr^ziZ3z^yz-iiz^ zzzzir^zz^zy^z^zzz^r.ziz^zzizziZZiixzz =

6 6 5*66 666 7— 3
2 4 5-8 6 *3

moonbeam steals, And half ere - a - tion's face reveals

—

And half ere tion's face reveals

2 3__, -
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£76.
Moderate

ZION. L. M. 6 lines. Fleyel. 49

(^^^m^^^^^^^m^m^m^^^m
How sweet thy dwellings, Lord, how fair, What peace, what bliss, in - hab - it there. With ardent hope, with strong de«ire,

"Si—fr -fr— fr"

^^^m^sgmmmB&jJiizsm
6 7 6 6 5 7 6 —

5 - 6 7

My heart, my flesh to thee aspire j I burn to tread thy courts, and thee, My God, the living God, to see.

* — 6 6
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oO •83.

AndaDtino.

CAMDEN. L. JM. 2 verses. Mozart.

EBEB.

rr;

The saffron tints of morn appear, And glow across the blushing east ; The brilliant orb of day is near,
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dis - si - pate the ling'ring mist ; And while his mantling splendors dart, Their radiance o'er the kindling skies,
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;')!CAMDEN, Continued.

To chase the darkness of ;nj heart, A rise, O God of light, a - rise, a - rise, a - rise, a - rise.
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h 76.

*6 6 6 7 — 3
i

St. PAUL'S. L. M. Dr. Green.

Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoioe, And in thy praise esalt our voice.
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6% 84. ALL SAINTS. L. M. W. Knapp.

God of the Sab - bath, hear our vows, On this thy day, with - in thy house

!

-7 6— * — .i 4. 6 G 6 5 7
3 3 4 3
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And own, as

SiSE
grateful sa - cri - fice, The songs which in thy tem - pie rise
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'120. PARK STREET. L. M. Venua. 68

pEEffFaBHEEl^aSgi^B^^^B
p.

Hark! how the choral song of heav'n, Swells full of peace and joy, a - bove ! Hark! how they strike their

• t
f

6 9
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6 6 7
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6 6
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6 7
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6 -

golden harps, And raise the tuneful notes of love ! And raise the tune - ful notes of love.
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_________

5_ feo.
Cantabile^ Sostenuto

WALTHAM. L. M. 6 lines. Beethoveu.

With ho-Jy fear and hum-ble song, The dread-ful God, our souls a - dore ; Rev'-rence and awe be-come the tongue That

7 6 56 6 5 #6 5 876
•4. 4. 3 #i
3 3 tr

4 6 98 6 5
2 7 6 *3 6 56

speaks the terrors of his powV. Rev'-rence and awe be - come the tongue Thai speak the ter-rors of his pow'r.
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•00.

Alto Dolce.

SALSBURY. L. M. 6 lines. Haydn. 55

Lord, thou hast known my inmost mind, Thou dost my path and bed inclose ; My wak-ing soul on thee relies,

76 6 7 64- 4 3 76 #6 6 87

3

— 6 6 65« 6 1
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Lord, ever present, ever nigh?

4r

On thee my sleeping thoughts repose: Where from thy presence can I fly,

* 36*6 S7 6
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56 •76. WESTVILLE. L. M. 6 lines. Klose.
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My God, in thee are all the springs, In which my comfort can arise

;

I seek the shadow of thy wings,

_C_|_T -' p_».
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4 65— 663 6
3 — 4

ir-o—

i

ij^a^BBaagB^WrfTpqlg^^gl
When gathering clouds obscure the skies. I seek the shadow of thy wings, When gath'ring clouds obscure the skies.
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k95. NEWARK. Stanley. w 1
Alto. Fuge.

O-T-P^ fv-----T---— ~l_Zc~jg'—T^r~F—P"T"P^^^~T-- a—P~T ——r""T~l— T~ —r""T~z~fcipP±iP=irp±z»=irp=:gzizpzzzzzi I

I

Treble. We bless the Lord, the Lord, the just, the good, Who fills our hearts with joy and food ;

Base. We bless the Lord, we bless the Lord, the just, the good, Who fills our hearts with joy and food

;

I __—_L_. ___»—— J. —-i— ^_J.__ _X_L_—, J _L——— —_J _| 1__ i — I 1_— i. —— *• "-—•*—
We bless the Lord, &c. 7 7 3
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Who pours his
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blessings from the skies, And loads our days with rich sup - - plies.

1
Who pours his bless - - ings from the skies, And loads our

H. & H.

Who pours, &c. 5-663
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EATON. L. M. 6 lines.
Con spirito.

Wyvill.

Second Treble.

A - wake our souls, a - way our fears,

izi±zzzlz«

p. ill
Let evVy trembling thought be gone

!

A - wake, and run the heav'nly race,

mmmwmmmi
^_*g#fzijzz|:z:|:zjzzjzzpz-^:|:zjz^

4. 53 3 4 #

Alto.

And put a cheerful courage on ! Awake, and run the heav'nly race, And put a
/7\ its

cheerful courage on !
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•80.
Amoroso.

SOUTH STREET. L. M. Haydn. 50

^^^^^^^^^^^^^^^^^^^^^E^^^^M>—4-

W
Softly the shade of
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ev'ning fall?, Sprinkling the earth with dewy tears;
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While nalure'i
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voice to slumber calls,

:z£zi

And silence reigns amid the spheres—a - mid the spheres.
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60 ^84. WATSON'S. L. M.

O thou, to whose all • search - ing sight, The darkness shineth the light

,

:_^_4-*—-•—-+££ =7nrinp~i~FrrrT r i r Cr c^^
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Second Treble. Alto. ^—
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Search, prove my heart, it pants for thee, O burst these bonds, and set me free.
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;92. EFFINGH^M. L. M.

rl;±i:?tS«l:izS:fiHtz:zz:t=:==:±=:=zf—Kfci?=J=z?:±-§=r*=i©3

(31

Second Treble. P Alto. F.

iziz^zjizt

Bi^iliSii
e. Celestial breeze, no longer stay, But swell my sails, and speed rny way.
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K66. DUKE STREET.

Organ or Voice.

L. M. J. Hatton.
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1 when thou didst ascend on high, Ten thousand angels fill'd the sky ; Those heav'nly guards around thee wait, Like chariots that attend thy state.
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I 63

If:

f66. DRESDEN. L. M. 6 lines.

w Fine. n-' O D. C.

rve me Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.

1

Fine. D. C.

I-

6 5 6 5
"6 6 ~6~T~~ §6 5 56556 6 7~

43 * 3 4 3*3 34 3 34 4

h

72. HAGUE. L. M.

2=d.

From the German, "Herr Jesu Christ dich zu uns wend."

I
P—^—

i

Through ev'ry age, e - ternal God, Thou art our rest, our safe abode ; High was thy throne e'er heav'n was made, Or earth thy humble footstool laid.

8 7 75 6 5-7
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84. NAMUR. L. M. W. Paxton. 63

Thou Lamb of God, thou Prince of Peace, For thee my thirsty soul doth pine

;

My longing

51
i
3

63-613- 6 7 65 — 56 + 6<rfi
4.3 2 4.

76 65 5 — 64. 46
4-* 3 — 3 3

.#-«

heart implores thy grace, Oh! make me in thy likeness shine! Oh! make me in thy like - ness shine!

\ P. Tasto. F.
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6* £c 1- SUKRY. L. M. Costellow.

._T_p pzizpizzazizpzsTizizpz p

No more fatigue, no more dis - tress, Nor sin nor death shall reach the place ; No groans shall mingle
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with the songs, Which war - ble from im - mor - tal tongues, Which warble from im - mor - tal tongues.

illliii§iiiiigiSpiiisliillii^il^
^rj~:rpzjy~^ZTZ—:

—

ztt—

1

]~t 1 t~~|—

I

—
z]ztz~ zt t~~—zjzi~:

6 4 6 7 5
4

6 6 5
4 3

5 5 6 6 7
5 > 4



76.

JE-—t*—

ROSTOCK. L. M. Vogler. 65

The hope of Bin - ners lies be - - low, 'Tis all the hap - pi - ness they know
;

III|6 9 8 6
3 4. 3

6 8 76 7 3 6 «.

4. 6 5 4 5 3
3

6 5 6 43
5

'Tis all they seek; they take their shares, And leave the re^t

—

And leave the rest a - mong their he:rs.
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?6. RICHMOND. L. M. 2 verses. De La Main.
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When we, out wearied limbs to rest, Sat down by proud Eu - .phra - tes' stream ; We wept, with doleful
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thoughts op-prest, And Si - on was our mourn - ful theme. Our harpp, that, when with joy we sung, Were wont tbeit
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RICHMOND, Continued. 67

tmie - ful parts i to bear, With
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lent strings neg - lect - ed hung, On willow trees that wither'd there.
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J. Ashton.

Amid-t the various scenes of ills, Each stroke some kind design fulfils ; And shall I murmur at my lot, When sovereign love directs the rod ?
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68 fl St. ALBAN's. L. M. Vincent Novello.

A*wmmmmmmmmmwmmmmMim
Sar-va-tion is for - ever nigh, The souls that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford.
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f96. St. OLAVES. L. M.

87 6 6 7
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Hudson.

Come hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.
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n-- ASTOR. L. M. J. McMnrdie. 69

Let ev-er-last-ing glories crown Thy head, ray Saviour, and ray Lord ; Thy hands have brought salvation down, And writ the blessings in thy word.
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72.

Second Treble
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WATERVILLE. L. M.
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S. Webbe.

This is the word of truth and love, Sent to the nations from a - bove, Jehovah here resolves to show, What his almighty grace can do.
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70 £30.
Cantabile.

HAMDEN. L. M. 6 lines. Mozart;.

Eternal Rul - er of the skies, How various are thy works, how wise! How ^reat the wonders
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thou hast wrought, And deep be - yond all search of thought!
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HAMDEN, Continued. 71
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^88. St. GEOKGE's. L. M.
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re-ap-pears ; The sun ascends the dappled sky, And drinks cre-a-lion's dewy tears.
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ne. PROCTOR. L. M.

ie, I sit up - on my ho - ly throne, My name is God, I
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high, Dwell in mine own e - tcr - ni - - ty. Dwell in mine own _ e - - ter - ni - ty.
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GEORGETOWN. L. M. Haydn. 73
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Tnble.

To thee, O God, with - out de - lay, Will I my morning hom - age pay ; For thee 1
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long for thee I look, So pil - grims seek the cool - ing brook. So pil - grims seek the cool - ing brook.
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71 yzo. CROMER. L. M. Georse E. Williams.

Praise to thy name, eternal God ! For all the grace thou shed'st abroad ; For all thine influence from above, To warm our souls with sacred Jove.
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SEMLEY. L. M.
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F. Barthelemon.
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tude I raise ; O let thy mercy tune my tongue, And fill niy heart with lively praise.
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G^eat God ! to thee my ev'ning song With humble grat
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k 84. ANDOVER. L. M. L. Mason. 7o
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Stand v.p, my soul, sliake off thy fears, And gird the gospel armour on ; March to the gates of endless joy, Where thy great Captain—Saviour's gone.
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CHARLESTON. L. M. R. Cook.

From vocal air and concave skies, Let wafted hal le - lu - jahs sound ; And let the sacred triumphs rise, Till vaulted heav'n the no(o= rebound.
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76 ,•"88. EMSWORTH. L. M. or 10s
? by omitting the slurs. T.Bennett.
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thy pres - ence springs,Great God, at - tend, while Zi - - on sings The joy, that from
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To spend one day with thee earth, Ex - ceeds a thou - sand days of mirth.
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f-72.
Maestoso.

TRENTON. L. M. Win. Shield.
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Staud up, my soul, shake off thy fears, And gird the gospel armour on ; March to the gates of endless joy, Where thy great Captain—Saviour's gone.
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,*72. CHAPEL STREET. L. M. Wm. Mallier.
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E - ter - nal Source of ev'ry joy, Well may thy praise our lij s employ; While in thy temple we appear, Thy goodness crowns the circling year.
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# 72. PERGOLESI. L. M. Pergolesi.
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Bless, O my soul, the liv - - ins; God
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Call home my thoughts that rove a - broad ;
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Let all the pow'rs with join, In work and wor - ship so di - vine.
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30. ANTIGUA. L. M. 79

The King of saints, how fair his face, A - - dorn'd with maj - es - - ty and grace '.
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ARMLEY L. M.
Lamentevole.
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Now let our mournful sotigs re - cord, The
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f8f MAYHEW. L. M. 81

ma~eIe IiBtssallHHH=g=ffe --itEyBffife^===4=ji
Were 1 inspir'd to preach and tell All that is done in heav'n or hell, Or could my faith the world remove, Still I am nothing without love.
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>84. GKEEN's HUNDREDTH.
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Dr. Green.
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Sweet is the work, my Cod, my King, To praise thj name, give thanks and sing ; To shew thy love by morning light, And talk of all thy truth at night.
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82 ,*6G.

If:

111

LEICESTER. L. M. 6 lines.

When 'mid the gloom of night I stray, And heav'n's re - splen-dent arch survey— And mark with rapture and sur - prize
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The va - ried glories of the skies, Ah! what is ma/i ? thou great cu - prerue, That thou should slop to visit him?
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r*80. EVENING HYMN. L. M. Jcr. Clark. 83

f:

Sleep, downy sleep, come close ray eyes, Tir'd with beholdinj vanities ! Welcome, sweet sleep, that dri\ ^st away, The toils and follies of the day !
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f66. MIDIJLEBL'UY. L. M.

Dear Jesus, when, when shall it be That 1 no more shall break with thee ? Whin will t!iis war of passion cease, And I enjoy lasting peace.
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84 f60.
Lanw-ntevole.

MUNICH. L. M. An old German Air.

Twas on that dark, that doleful night, When pow'rs of earth and hell arose 'gainst the Son of God's delight, And friends betray'd him to his foes.
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Affetuoso
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DARWEN. L. M. 85
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Who from the shades of gloomy r>' ,H, When the last tear of hope is shed,
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Can bid the soul re - turn to light, And break the slum - ber of the dead ?
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>84.

Moderate.

CAROLAN's. >. M. Carolau.

Be - hold the tread, Down to the the dead !
path which mortals

S-g-7 6 7 "636 6 5 6 6 6
~ ~7^5 *5 5*tj 4

6 7
*5
tr

tf&r-fj r

i—^—rym—

T

1

,_ TT~7 T~~T~ i—^"T
—

**"

[
T

. p* ~|
"

T~"tf (I
1 J

'3*~
* ir-j

~ =«ij!EiEESEzSfcp=3~iEiE5E£EL
te:3tT?=.t~£—

:

Nor

o-

the fleet - ing mo - ments stay, Nor can we mea - sure back our waj. .
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WESTBURY. L. M. Prelleur. 87
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:-9- m fades the love - ly, blooiu - ing flow'r, Frail, srail sol - ace of an hour ;
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soon our trc.n - sunt comforts fly, And pleasure on - ly blooms to die.
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84. L1MEH0USE. L. M.
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In ruenuVy of '3-our dy - ing Lord, Do this, he said, Till lime shall end,
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Meet at my ta - ble and cord, The love of your de - part - ed Lord.
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m NANTWICH. L. M. Dr. Marian. 89
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Thus saith the high and lofty One, I sit up - on my ho - ly throne, My name is God, I
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dwell on high, Dwell in my own e - ter - ni - ty. Dwell in wy own c - ter - ni - ty.
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yo L84. MUSIC. L. M. 6 lines. Dr. Arne.
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God of my life, through all its days, My grateful pow'rs shall sound thy praise ; The song shall wake with op'ning light
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And warble to the si - lent night. The song shall wake with op' - ning light, And warble to the si - lent night.And warble to the si - lent night. The song shall wake with op' - ning light, Ar
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p84. PILESGKOVE. L. M. 91
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Awake, my soul, to hjoins of praise; To God the song of tri - - umph
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92 |*76. St. l'ATKICK/s. L. M. T. A. Gearv.
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With humble pleasure, Lord, we trace, The ancient records of thy grace ; And our own con-so-la-tion draw, From what thy servant Moses saw.
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Life is the time to serve the Lord, The time t
1insure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.
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92. WOODSTOWN. L. M. 1)3

From all that dwell below the skies, Let the Creator's praise arise; Let the Redeemer's name be sung, Through ev'ry land by evVy tongue.
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uer's name be sung, Through ev'ry land by cv'ry toogae.
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Darkness and clouds of awful shade His dazzling glory shroud in state, Justice and truth his guards are made, And fiVd by bta pavilion wait.

fzzSz^iozzfe
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St. DAVID's. C. M. Ravenscroft.

fflE
rgfe

— -i 7 =tO-!»— r—«-OT~rn t— -(ST-mi—t—!»-©t-P— n-T-f

To cel-e-hrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world thy work?, Thy wond'rous works declare.
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»

6 56
4
3

6 3 6 56
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St. JAMES'. C. M.

6

Couvteville.

**
iiiiiiiiiiiiiiigiifiiiigiiiiiisiiEiiii:

-#-*-.

—

>.*-

How shall I praise th'eternal God, That in - fi - nite unknown ? Who can ascend his high abode, Or come be - fore his throne

-©
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h 6G. St. ANNS. C. M. Dr. Croft. <J5

ffi^jp^ysa^^izzzr

#Z
My God, my portion, and my love, My ever - last-ing all ! I've none but tliee in heav'n a - bove, Or on this earthly ball.

!lliilllii!iilllllililill;il=I^IiiiilllSli
^-
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•80. HOWARDS. C. 1

7C # tl5 5 6 6

Mrs. Guthbert.
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'gr^hpy~r-To'aTig
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liT"!""1—T"T—lT~1fT"=3i"*~lFIii>^
r'—T'lTi'Tf"t~t

1 1 i* H'U'lrtrTl H l«Tj^*^"l-tE:

gbLC^&t&EEHEzz'rE-^
Lord, hear the voice of my com - plaint, Accept my secret pray'r; To thee, alone, my King, my God, Will I for help repair.
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U6 fP8. JOliDON. C. M. Harwood.

\
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zzrg:EIt:-:o?F®i- ?ElSpliliIllllllll=iig|iff|gii:^
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§EzE&»
Z^.p. ._Q p_Ip:# -F-P-.

4,
Shepherds re-joice, lilt up jour eyes, And send your fears away! News frouj the region of the skies I Salvation's born to-da

=?e|||==||||^j|| B=£S i

4.64. 673265 656 875 66 7
2 3 25487 43 65 4
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"16. STAMFORD. C. M. W. Tausur.

EzEzlzzEtz?zi:I:zzB3^ iEF Ezz~EE£;!eIe : -Z"^Ez3z?Eli?dl
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The glorious armies of the sky, To thee, Almighty King, Har - mo-nious anthems consecrate, And hal - le - lujahssing.
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f-84. St. MATTHEW'S. C. M. 2 verses. Dr. Croft. 07

" Let heav'n arise, let earth ap - pear!" Said the Almighty Lord : The heav'ns arose, the earth appear'd, At his ere - a - ting word.

6 5 — 4 6 6 fi 5 7
S— 2 4 3- 6 6 * S 7 5

4 #- 6 4.

3
766 43 — 64.

5 i

6 fi 1 7
4 3 -

Thick darkness brooded o'er the deep : God said, " Let there be light !" The light shone round with smiling ray, And scatter'd ancient night.
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98

ffl-ft

k

80. GREAT MILTON. C. M.

P. F. ,—v s-^

Thou art my portion, O my God, Soon as I know thy way, My heart makes haste fobey thy word, And suffers no de- ]ay.

P. /-s F.

6 6 6 6 87
4 n

3

6 6 6 6 56 3—66 6
4

P.* Tutti. F. ^-v

I choose the path of heav'nly truth, And glory in my choice : Not all the riches of the earth, could make me so rtjoice.

Tulti.

687 6 6 6 6666 3+t 14. 6 667
bfi 5 5 2 3 3 *



•80.

Adagio Aflettuoso.

ARLINGTON. C. M. Dr. Arne. 1/9

Jesus, I love thy charming name, ' lis music to iuy ear ; Fain would I sound it out so loud, That earth and heav'n should hear.

3

5#6
4
3

6 56
4
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6 ? 6
43 5

6 8 7
4

k
76. CANTERBURY C. M.

6

Ravenscroft.

O thou, from whom all goodness flows, 1 lift my heart to thee ; In all ray sorrows, conflicts, woes, Dear Lord, remember me.

5— 63— 6#6 56
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100

IT5
£84.

:zztk-l

St. MARTINA. Tansur.

E§lS|i£ilP

iTZEEEi

O Thou, to whom all crea - tures bow, With - in this earth - lj frame,

""
6 4.

m
6 6 6 6 B S 7

3 4 3-

l
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Thro' all the world how great art thou, How glorious is thy name !
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3 4 3—



76. CAMBRIDGE. C. M. Dr. Randall. 101

'4"£

Come, llo\y Spirit, heav'nly dove, With all thy quick'ning pow'rs, Come, shed abroad a Saviour's love, And that shall kindle ours, And that, &c. And that, &c.

Tasto. F.

it=dlJEsg±=aEjiDiOE!E^^
6 6 87

4
3 3 3 3 3 8

6
5 56 o 8 7
3 4

76.
Maestoso. TALUS' CHANT. 0. M. Tallis.

A £-.

O all j e nations, praise the Lord, Each with a different tongue; In ev'ry language learn his word, And let his name be sung.

*6 5 6 7-
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NKWTO>r
. C. M. T. Jackson. 10.3

Come happy souls, approach your God With new melodious songs ! Come, render to A] - migh - ty grace, The tribute of your tongues.

St. UKKUORY's. C M. Dr. Wainwriglit.

£4fefc3
I'm not asham'd to own my Lord, Or to defend his cause, Maintain the honour of his word, The glo - ry liis cross.

I
5 6 G 6 6 5 6 6 7 O
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104 ,*72. BRATTLE STREET. C. M. Pleyel.

n

While thee I seek, protecting Pow'r, be my vain wishes still'd ; And may this con-se-crat-ed hour, With better hopes be fill'd !

7 6S
43

6 5 6
43 5

t- 87
4

Thy love the pow'r of thought bestow'd, To thee my thoughts would soar, Thy mercy o'er ruy life has flow'd, That tntr - cy I adore.
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76. STEPHENS. C. M. Jones. 105

Great God, how in - fi - nite art thou ! What worthless worms are we ! Let the whole race of creatures bow, And p,iy tin ir praite to thee

L
6 7

^^BaBmmLjU££^BOXLLBgIliII.^S
jd, how in - fi - nite art thou! What worthless worms are we! Let the whole race of creatures bow, And p,iy tin ir praise to thee
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IJVERPOOL. C. M. Dr. Waiowright
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84 ' WAREHAM. CM. n A ,

.

LbrSTm and his" seed! "I'll be~" a "Z7T" "Z~tI-•7-35;—ZX'ZJ^J-Ztl—I—i
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"1G.

Maestoso,

BLANDFORD. C. M.

-r*-r-o— t •—tr-

T. Jackson.

fftrfczizjqiriizrzpjizqzrrs^

Awake, niy soul, arise, my tongue ! Prrpaie a tuneful voice, In God the life of all my joys, Aloud will I rejoice.

zzrn-£*£:2::bi£EoTipE?zf:f:zz^3fp^

Co 6 4 87 3^4 6 6 7 87 3 6 Gh5 3 8 7 3 6 56 6 76 7
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h 7C. BRAY. C. M.

6 6b5 3 87 3

N. Herman. I'vO

6 56 6 7
4

To God, our never tailing strength, W ith loud applauses suig ; And jointly runlce a cheerful noise, To Jacob's awful King ! To Jacob's jwlul King !

r, 7 6 6 4.
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108 £92.
Maestoso.

TEMPEST. CM. 2 verses. Haydn.

rs^^sassiSSSgRgsz:ziz

W
The Lord, our God, is full of might, The winds obey his will ; He speaks, and in his heav'nlv height, The rolling sun stands still.
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h—=-4-e©— i—+—,-l—1-4-

—

Rebel, 3-e waves, and o'er the land, With threat'ning aspect roar; The Lord uplifts his awful hand, And chains you to the shore.
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110 '84. SAVANVA^KK. C. M. Lucas.

Solo. P.

8 ^:fc-|lzsz;p®zzzpzziz®zzzezziz[zzpzzDziZer:iz^ d=5zii5z_zi szq

Soon shall tlie glorious morning dawn. When all thy saints shall rise ; And cloth'd in their im-
-
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Solo. P. Tulti. F.
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thee to the skies.mor - tal bli.oin, At - tend thee to the skies. At - tend tt

dzzizdi®
Solo. P. Tutti. F.

j—
I

—

S

: ^zz==i_
8-&7

2
H ii-

8 6 6 7
4



Mozart.



112 :84. OXKOKD. C. M. Coombs.

wj '3EE3±£
ElfEjzzizHEfzEE:l|zEEz^^^^

While shepherds watch'd their flocks by night, All seated o i t! i ground, The angel of the Lord came down. And glo - ry shone a - round.
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FERRY. C. M.

6— 4.

3
4.3434.3 65 66-6 - 43

4 6 6 6 5 7
3 4, 3—

[|jE§^

In all uiy vast concerns with thee, In vain my sou) would try, To shun thy presmce, Lord, or flee The notice of thine eye.
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HATANNA. C. M. Dr. Harrington. 113

How vain are all things here below ! How false, and jet how fair ! Each pleasure hath its poison too, And ev' - ry sweet a snare.
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'76. NOTTINGHAM. C. M. I. Clark.

Some seraph lend your heav'nly tongue, Or harp of golden string, That I rua} r;.ise a lofty sons, To our e - ter - n I King !
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>S4. ASHLEY. C. M. Dr. Mad an. 115
Allegro
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Salvation, O the joyful sound ! 'Tis pleasure to our ears; A sovVc-ign balm for evVy wound, A cordial for our fears.

6 5 7

[ORUS. Asrai A
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Pz:rf33E3E^

fpzzEztzt7tthz±ztztfczb:Ezzd^
Glory, honour, praise and power, he unto the Lamb forever, Jesus Christ is our Redeemer! Hallelujah! Hallelujah ! Hallelujah ! Fr.-iise the Lord !
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116 f92. TWEED. C. M. Dr. Carter.

qm^&mgmemgBB&s^^^m
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Sweet is the mem1 ry of thy grace, My God, my heav'nly King: Let age to age tby righteousness In sounds of glo - ry sing
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'72. PETERBOROUGH. C. M.

s-fjziPiEiEz^zpiErtziM^

Once more, my soul, the rising day, Salutes my waking eyes: Once more, my voice, the tribute pay, To him that rules the skies !
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•38.
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SALEM. U. M. lt7

Tlie va - rious months thy good - ness crowns: How beauteous are tliy ways!The

6*6 43 * 6 «~" 6 * *3 6*™6o66~
4. 5 3 3 4*

The bleating flocks spread o 1
er the downs, And shepherds shout—And shephtrds shout—And shepherds shout thy praise.
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I

7<>. DEVIZES. C. M. Tucker
#-#

Awake, my soul, a rise, my tongue, Pre - pare a tune - ful voice ; In God, the life of
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Alto. F.

all my j0vs i
- - - A - loud will I re - j<

mm
A - loud will I re - joice. A - loud will joice.

HI

'•7 6
4 5 4-3 8 7 6 7

6 5 4



92. MANCHESTER. C. M. Dr. Wainwright. 119

If:

Tbere is a land of )i» - ing joy, Beyond the ut - rno=t skies, Where scenes of bliss without al-loy, In boundless project me.

6 7 43
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4 3 3
6 fi 7

•96. BRIDGEPORT. C. M. L. Mason.

Great is the Lord ; his works of mi^ht Demand our noblest sonars : Let his as - sem - bled saints unite Their h: rmony o) tnn;ue s .
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f-84. CLIFFORD. C. M.

ft . . Q 2d TJlMe -

To Zion's hill I lift mine eyes, From thence is all my aid ; From Zion's hill and Zi - on's

6 6 6
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S67 6 s
345 43

5 6 5 7
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Voice or Oriran.

F. Counter.

Brzbisz"~zziz— i"zjzzj^"
a
z
—
'"i"zzzzz— i—z—z—i"z

—

\'izB
~a * "T

~e~Q t~P —p

—

t
-

)

9—*~it~T—P—P— I

~

e~n~

Cod, From Zi - oil's hill and Zi - on\s God, Who heav 1
!! and earth has made, Who heav'ii and earth has made.
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84. KKNDALL. C. M. Clark. 121

iH^f̂ ^^^j^frirrr:ffl^gs^^^ umm
r©*-f»j

Tempers a - rise, when God appoints, And mighty oceans roar; He bids the winds and waves be still, And straight the storm is o'er.
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DEDHAM.
6 6 7
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C. M
Voice or Organ. 6 6 6

4
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My Shepherd is the living Lord, Nothing therefore 1 need ; In nasturcs fair, near pleasant streams, He setteth ms to feed.
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122 Williams.2
,

# 88. COLCHESTER. C. M.

Lord, in the morning thou shalt hear, My voice ascending high

;

e morning thou shalt hear, My voice ascending high;To thee will 1 direct my pray1
!
-

, To thee lift up mine eye.
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.•83. AMNGTON. C. M. Dr. Hei^liington. 123
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Far from the world, O Lord, I flee, From strife and tu - mult far

;
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From scenes where sin is wag - ing still, Its most sue - cess - ful war.
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124. 0KEM5UHG.
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'

C. M. Haydn.

Be - gm, my soul, the Jof strain, In sol ac - cent

i

ft-&

:

76
4—

£ !zrs»:

4 6 6 67 §8 66 7
4 5 §443

11H1I1
346#6

9 8 6 5 7
7 6 4 •*—

/g—^N __ __
p**'3__ _ —

sa - cred hymn of grate - - ful praise, To heav'n's Al migh King
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192. MELODY. C. M. Leach. 125

fZZZ si ^ X ©—£ -f—•-p£—P^-
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Come, let us join our

I
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cheer - ful songs, With an - gels round the throne
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126 '66. LONDON. C. M. Dr. Croft.

5*=
Plac'd on the verge of youth, my mind Life's op'ning scene surveys ; O'er all its ills of various kind; With awful fear 1 ga^e
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Dr. Boyce.
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WALNKT. C. M.

§KSS
=e ! When his sal - va - tion is our theme, Ex - alt - ed be our voice.

r{r:l(L±t

Sing to the Lord, Je - ho - vah's name, And in his strength rejoice ! When his sal - va - tion is our theme, Ex - alt - ed be our voice.
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^92. Alt UNI) KL. C. M. 127

* *-* m-

All glory be to God on high, And on 1 he earth be peace ! Good will, henceforth, from heav*h to men, Begin and never cease.
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ROCHESTER. C. M.
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I

God, raj
- sup-port-er, and my hope, My help for - ever near; Thine arm of mercy held me up, When sinking in de - spair.
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128 f80.
Maestoso.

CHRISTMAS. C. M. Handel.

-©

—

A - wake, my soul, stretch evVy nerve, \nd press with vigour on! A heav'n - ]y

.__ r _^_.rt.-,._Q_^ __
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race de - manos thy zeal, And an im - mor - tal crown. And an im - mor - tal crown.
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YORK. C. M. John Milton, father of the Poet. 12«J



192. BRA1NTREE. C. M.130 ±,
Con. Spirito.

mw^MmmwMM^m^mm^mM^mm
In God's own house pro - nounce his praise, His grace he there re - veals

:
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To beav'n your

6

joy and won - der raise, For there his e;lo - ry dwells.
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136 ?66. BETHER. C. M. Dr. Howard.

Return, O God of love, re - turn, Earth is a tiresome place ; How long shall we, thy children, mourn, Our absence from, thy face ?

6 -^6 5~6 6-5 6
9

6 <f £}6*6 # 6 6 87
4 *—

,•80. WANTAGE.
4 3

C. M.

6 6
5

6 87

f-ft—

Now I forbid my carnal hope, My fond desires recall; I give my mortal interest up, And make my God my all.

6 87

3

4. 87
3

6 87
3

*6-
5 4
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r bU. YORK. C. M. John Milton, father of the Poet. 12<J

Thee we adore, E - ter-nal Name, And humbly own to thee, How feeble is our mortal frame, \\ hat dying worms are we !

Go 666 5 7 6 j^M
81.

5 4.*-
BU4DF0KU. C. M.

iiillllil:iiyiiliy!iil^:l^i

I know that ray Re - deem-er lives, And ev - er prays for me ; Sal - va - tion

iiltePSSiS^^^Srg675 677 6 '1*6 6 7? 67

H. & H.



130

iry-

£92. _

Con. Spirito.

BRA1NTREE. C. M.

—z4—

=

§iiiiiiiiiEiiii?i^igiiiiiigi
own house pro - nounce his praise, His grace he there re - veals

:

E3E

God's

m~*

6 8 7 8 7
32 65

3 I 6 7
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and won - der raise, For there his glo - ry dwells.

3333
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f-84.
Moderate

W. Wheal!.
~~.

BEDFORD. C. M.

Lord, thou wilt hear me when I pray, 1 am for- ev - er thine ; I fear be - fore thee all the da}, Nor would I dare to «in.

6 5fi
4
3

•72.

AflVttuoso.

6 5#6
4
3

MEDFIELD.

6 5 87
5 »#- 6 5 h

4
3

6 6 87
4

C. M. Mather.

In early morn, without delay O Lord, I seek thy face ; My thirsty spirit faints away, Without thy cheering grace.

4 6 6 3 4 66
3 3 *

6*6 34 64
4 2 3
3



i32 f66. DUNDEE. C. M. Scottish.

rtflgl:Sl£™j

,•84.

#6
3

6 ft-^7 87 5 6 87
5

7 5#6 6 56 57
5 •#—

6 7 5 6 87
4

BARBY. C. M.

Hope looks beyond the bounds of time, When, what we now deplore, Shall rise in full im - raor-tal prime, And bloom to fade no more

6 6 6 7
4 4

6 56
4
3

6 7
*



13.!

My God, how many are my fears, How fast my foes increase ! Their number how it mnl - ti - plies, How fa - tal to my peace

5 # b 5 9 7 87 87 # 66 5 7 87 87 87* 87 5 87 5 7
4 3— - *— *—

,*80. Larnen tevoie. BURFORD. C. M. Purcell.

b 6 8 7
4. *-
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13* ,»80. CROWLE. C. M. Dr. Green.

Life is a span, a fleeting hour, How soon the vapour flies ! Man is a tender, transient flow'r, That e'en in blooming dies.

6 i*n
*
3

# — 6 6 6 5 7
4 »— #7 6 8—6 # & 3 5 6 i 3 #— n

3 * a

'CO.

5 3

St. MARY's C. M.

#6 6 *6
4 4,

3 3

6 6 5 7
4 #-

r^'^z

Lord, what is man, poor feeble man, Born of the earth at first ? His life a shadow, light and vain, Still hast 1mng to the dust.

4. 5
43
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,•60.

Lamentevole.

C. M.
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136 f66. BETHEH. C. M. Dr. Howard.

Return, O God of love, re - turn, Earth is a tiresome place; How long shall we, thy children, mourn, Our absence from thy face'

6 # 6687 6 & 6 5 6 6 * c 66-B6 66 687
4, #— ^*

4. S '4 5 4 #-
.•"80. WANTAGE. (3. M.

{ $f—
Now I forbid my carnal hope, My fond desires recall

:

I give my mortal interest up, And make my God my all.
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K80.

TV nor and \l(o.

PLYMPTON. C. M.

_d__T Q

Dr. Arnold,

i

—

T—
137
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dri.I ..iyBxfryjJ J.JI=^r 2_#^.»z

:
3z==BEJ:^ :

Now let our droop • ing bearts re And

;—j J 1 L4-H

- ry tear be dry

!
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ZZZlDi. II-O ^ZIID— *•©— I— D*

Why should these eyes

$~pzzpzzpz.

be drown'd in griefi

-Q ilEfe^
i

76

n. & h. 18

Which views a Saviour nigh?
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139 »f36. St. AUSTIN'S. C. M. Wm. Horsley.

rr#*s=
dzQ::;;dzs

"

iH zp:i:azp:i5e=

Behold thy waiting servant, Lord, De - vot - ed to thy fear; Re- member and confirm thy word, For all my hopes are there.

P-0 5=
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333=5=FsE
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• flGG.

76 6 6 5 *

;lgin. c. m.

jE=p::ppz~jpzpA£^

That awful day will sure - ly come, Th'appointed hour makes haste, When I must stand before ray Judge, And pass the solemn test.

'ZJ I'PZZP'IZ—Jl^'ISP-^!—ZZJIIZ
-
JZZl"T"zi

~—'"I'PZSQ'II^ZZIZ
-
-JZ^'JSPZ^JZZZZ

-
ZlHdZi3

—

PFfei

* * 87 6
5

6 8 7
5 *—



f84. WORKSOP. C. M.

I

13 'J

To calm the sorrows of the niind, Our heav'nly r rit-nd is nijrli ; To wipe the anxious tear that starts, And trembles in the eye.

U=22
5t?6 5 7

3
k84.

6 5 — — 6t6
4 #- - '1

II AS ELTON.
3

6 f. 8 7
* -5—

0. M.

8 7 5 6 5
4 V

G 6 8
4 7-

1. Jackson.

—-«

—

g§p§§;§§|||!pj||^
Help, Lord, for men of virtue fail! Ile-li - gion los - es ground ; The sons of wickedness prevail, And treacheries a - bound.

JmifiMlbi^a,
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140 h92. WALTON.
:r:fe:=: —e

—

[=zn:

C. M. Dr. Thos. Busby.

£z:h-?z-i
fc-

D.rzzz
-S-ft ilj.^..

wake, ye saints, and raise your eyes »
And raise your high;

3ESEEzd
r~

43 65
43

7
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ir#- zjrite
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Second Treble. ^—

^

A wake, and

Fff*4J"l'J;J"'l f l.-l p I .
;

p l-E=pf Ui
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Alto. —-^ „ s , s

LJldZZ.

praise that sov' - reign love, That shows sal va - tion nigh.

.p -e-
2_i.
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687 43
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K60. WALSALL. C. M. Pared!. Ill

Rebuke me not, O Lord, for-give ; In mercy O reprove; And in thy mercy grant re - lief, Nor cast me from thy love.

6 ft— 6 687 #6 ti— * 656 #^5 — 6 5~ 5 7 # 6 6#6 * —'- 6*6 To t 8 7

h

84. COLLINGHAM. C. M. ]. Jackson.

§zz*i£z§zfe©—?t£®z«:iz®zzizlz®zd^

Us
By foreign streams that murmur'd round, While captive Israel mouru'd, Their mind was free.— their thoughts unbound, \N ere still t'wards iiion bound.
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112 f88. FARNSWORTH. C. M.

—|E~1—jzzzizzjzzz-zzizz-zzzz:
zz: :zzo;

On T hee each morning, my God, My

zzizzdzztzizzz:

wak - ing thoughts at tend ;
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In Ihee are
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found - ed

:sd:

all my hopes, In thee my wish - es end.
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f80.
CHRISTMAS HYMN. C. M. Wni. Jackson. 143

r^^^^^^^^^^^^^^M^^o- *JkLglliJJLJLsL JuEHg

Wh'.le shepherds watch'd their flocks by night All seated on the ground; The angel of the Lord came down, And glory shone around.

*l " " ~~ ~9 8 ~65 43 4 6 98 87 65 67 67 6 6
4- J 6 5 4 3

^Me^mTOfwa^^ai
±*

p,.i i
i -,i .jj i n,u .aa^gBisaga3BB3i

" Fear not,11 said he, (for mighty dread Had seiz^ their troubled mind.) " Glad tidings ol' great : oy I bring, To you and all man - kind. 1 '

p. r.

K^EiSizSfElzi^ I Ezz {37

7 6 5 6 6 7
5 4 3 4 2.

6 6 5
43

87 65
65 4 3



144 £08. HUSH. C. M. A. Williams.

,i

ft i- - - - **- - - —
.

.6-1-

Now shall mj inward joys arise, And burst in - to a song; Almighty love inspires my heart, And pleasure tunes my tongue.

4. c •» 6 3 6 56 A A B fi fi #; 74 6 +
3 3

6 6 5
43

30.

6 4 6 7

CLARENDON. C. M.

4 6 5— 6 4
3 4 3— 3

6 6 6 7
4

What shall 1 render to my Gorl, For all his kindness shown? My feet shall visit thine abode, My songs address th} throne.

t^f- f '
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J 5 6 3 6 4 46 3 9 8 ~7 6 5434 3 3 8 7 6 5 4 j
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f86.

J
AVKSTON FAA EL. C. M. W. Knapp. 145

t * x:-liD-eri:=-=.ieiiDZ=Pzi^^^^^^^^^^^^^^^^SS^^^^^^^^^
* #iE

7 6*6 ft 5 667 V ' v

—

*> 6 5#« 43
4. 4. 4*646 4

3 3

«db
Upon throne of love. And smile to see our Fath - er there Upon a throne—a throne of love.s@ssss^^as^i

p.

666 6 6 g 7 6~i~ 6 6 7*
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146 ^88. FOUNDLING. C. M. I. Scott.

The Lord himself, the mighty Lord, Vouchsafes to be my guide ; The shepherd by whose constant care, My wants are all supplied.

65 6 6 6876* af 6 7 fl ' 6-6*6 986 5 7 67
* 6 3 4 3 ^ « 4. t3 ** * 76 43 4

ffi>#

••69. CHELTENHAM. C. M. Ravenscroft.

mMimm
My God, my everlasting hope, I live up - on thy truth ; Thine hands have held my childhood up, And strengthcii'd all my youth.

•#T—tx-

<Iy God, my everlasting hope, I live up - on thy truth ; Thine hands have held my childhood up, And strengthcii'd all my youth.
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j*84. OOMPTON. C. M. Dr. Croft. 147
tt

Second Treble.

Raise thee, my sou), fly up and run Thro1 cv'ry heav'nly street, And say, there 1
s nought below the sun, That's worthy of thy feet.

TJ

* 1. 1.

2 3
6 5 « 5 74- » 6 # fi 5 7 - * 6 S 6#- 4 3 tl 3 *

ASYLUM. C. M. Wm. Horsley.

:*-*

Thee I'll ex • tol, my God and King, Thy endless praise proclaim ; This tribute daily I will bring, And ev - er bless thy name.

wsm^^ssniujMnn^^Fm^w^m
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148 h 84. GENEVA. C. M. J. Cole.

When all, &c.

When all thy mercies, O ray God, My

When all, &c.

My rising, &zc.
-©- -©-

rising soul sur - veye,

When all, &c.
8
3 3

6
6~

6
4,

7

±sr3
Trans - port - ed, &c. In won - der, Sic.

Trans - port ed with the view, I'm lost In wonder, love and praise.

^ga^^^^p^^i^^^^#f^rii~iiii
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Trans - por^ed^c. 6 6 4 6| t 11 t III
7Trans - port - ed, &c. 6

6 7 8
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k50. FUNERAL THOUGHT. C. M. Smith. Ml)

M=c==a=«=

£=SEE=

Hark ! from the tombs, a doleful sound, My ears at - tend the cry ; Ye living men, come view the ground, Where you must shortly lie.

84.

* *

EVERSLEY.

*

C. M.

6 8 7
4 *-

Dr. Nares.

My soul arise! shake off thy fears, And wipe thy sorrows dry; Je - sus, in heav'n thy witness bears, Thy record is on hi^h.

6 1
a

6 — 6 *
3

6 5 7 5 6*6
3

67 66 7 43 S 7 5*6 6 66 7
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150 f80. CAROLINA. C. M. Coombs.

=i?=|==g=^E|gjS=g=|^^

Re - - turn, O God of love, re turn, Earth tire - some place ;

6 #6
*
3 3

6 5
4*

6
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— *- 3

Ho\f lone shall we, thy ehil - dren uiourn, Our ab - senee from thy face.

3

6 i #6 t>*6 f(>7



84. 151HUDDEItSFIELD. C. M. Dr. Marfan.

My hiding place, ray re - fuge, tow'r, And shield art thou, O Lord ; 1 firm - \y anchor

a3S5a3ESEp5=EE^ E3S£g£EEgSsEJ

E

Z3E=3=ESEEE$|J£eS3
6 6 7

4
6 4
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,*—v. Second Treble. Alto. F. -—
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^

all my hopes, On thy un - err - ing word, Oo thy un - err - ing word.
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152 fSO. BROOMSGROVE. C. M.

zzdrizzzizz

i_* , t

O render thanks and bless the Lord

;

In - voke his holy Ac quaint the

8 7 6P.£

6 5 4 3
6 8 7
* tr-

F.

^X-zk:z=^iz*zz±zz£rEz=zEzz:|zzpzzjzzftEjzz^zzzEzzrJz©—iz|=zg-z3zrirfz:®zip.t-i^h=P=|z-=iiI
F.

i
pzz:=zEzzt

nations with his deeds, His matchless deeds pro - claim, His matchless deeds pro - claim.

F.

»L=: ~~6 ~ 8-6* 43*"
6 6 6 5 6 5 98-6
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f88.
Allegro.

SILVER STREET. S. M. 1. Smith. 153Tl

i c*

m%lMMMSMmMMMmM^WM^^l^lE^
Come, sound his praise abroad, And hymns of glo - ry sing : Je * bo-vah is the sovereign God, The u - ni - ver - sal ^"ij;.

65 57 665 656 6*6 6 }i 7
4 3 4 A. 3 4

Assai Allegro. I /?,

Praise ye the Lord ! Halleluiah : Praise ye the lord ! Hallelujah! Halleujah! Hallelujah! Ualleligah ! Piaise ye the Lord!

Solo. Tutti. Unison. Solo. Tut'i. Unison. F. F.

H. & H.

6 fi c.

5 5
4 6 6 (, 8 7

5 4- _



15* f-96. PELHAM. S. M. Giardini.

My soul, re - peat his praise, Whose mercies are so great! Whose anger is so slovr to rise, So ready to abate.

6 6 6 7
4

7 4 6
3

6 4.

3
65
4 3

High as the heav'ns are rais'd, Above the ground we tread, So far the riches of his grace Our highest thoughts exceed, Our highest thoughts exceed.

Unison. F. P. F. v—'

^ t c - c n c c e c a •? a cl c t7—6 5 6— — 7 6 -5
4 3 4— •— 4—3 5 6 6 7
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:ss. MOUNT EPHRAIM. S. M. Milgrove. 155
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i

i^gpi
mbling saints, Down from the willows take! Loud to the praise of Jove divine, Hid e\' - ry siring awake!

siznqjq:q.qizpqzztTZ,:|zaT* -zzif^siz-iizJzzji^gqz^n'aztzi^-z^xpi --11^^:7^1:^:3=^113-

zteiziiffisirz*:.

^4:[=EzEzfi±==£z

7 5 ^ ' 7
6 6

4

h 84.

•&6 S 7 5 6 3 6 7 fi 46
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WESTMINSTER. S. M.

6*6 67
3

6*3736 6 7

Dr. JJoyce.

3FiH*zrr-~ J—=z-i_z_q=zizz=_p -p_Z7^ rip !*_*_*_*t :i. l^ipz: T 3 r—qi

'

jfrpjjrpTj|g^
Behold the lofty sky, Declares its Maker, God ; And all tiie starry works on high, I'ro - claim his pow'r abroad
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156 f76. St. THOMAS. S. M. A. Williams.

&*-£f-p
zf-p=pf

:P-£ffM^ipffV^^m^m^^S^^^a
.^ ^— —I h——' —— -— — — — - p— r— — ~~~~ """" — *— | |

High a9 the heav'ns are rais'd, A - bove the ground we tread ; So far the riches of Lis grace Our highest thoughts exceed.

6 5*6*3 6 6 67
3

66 6*6 6 7 8 i 7656 6
•i 4- 4-5 6 5 4 5 4 3

f72. DOVER. S. M.
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jet Jf |.. i i j.
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K..izp_j-.p:-Tp_p_pT_p_p_pi j—p—p—pzt_p—p-i

—

ijJ_

Great is the Lord our God, And let his praise be great! He ruakes the church his blest abode, His most de - light- ful seat.

I
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80. EASTBURN. S. M. Harwood. 157

To God, in whom I (rust, I lift my heart and voice ; Oh let me Dot be put to shame, Nor let my foes rejoice !

)—4~ t~;

M-W
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••80.

Maestoso.

4 6 34- I 6"

olapton: s. m.
2§ 6 A
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* 6 5— 36— 8 7 S— 6 6 6
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-&- i

Thy name, Almigl.ty Lord, Shall found through distant lands: Great is thy grace and sure thy word; Thy truth for - ev - er stands

S^-rh—r

>##
Tasto. Unison.
liiflEilSiliSP|il5l^lfelEl|li§iEl^

'J'ii-to. Unison.
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158 •"76. SHIRLAND. S. M. Stanley.

n, Begins his glorious way; His beams through all the na - tions run, And life and light convey.

5G 6 7 6 5 6 65 Voice or Organ. 6 6~~^ 6 8 7
4 AS. 6 4

f76. ATHOL. S. M. Rev. R. Hanison.

I

How various and how new, Are thy com - pa? - sions, Lord ? Each morning shall thy mercy shew, Each night thy love record.

-©! -1—I

It -r-H-- ^ft-'fi'jLfl,

4 6 6 6 7
3 4
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'84. SUTTON. S. M. 159

! -^--?r-p-TpT^-pT"e T— 1~~"T ~\f'~P~fi?
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Maker and sovereign Lord, Of heav'n and earth and seas, Thy prov - i - dence confirms thy word, And answers thy decrees.

6 6 5
4 El

>84. BEVEK1DGE.

6

S. M.

6 .5 6- 4C6 67
4 3 5 3 4

A. Williams.

Wclcouio, sweet day of rt.-t, That saw the Lord arise! "Welcome to this re - viv- ing breast, And these re - joic - inj eyes.

-e-

6 6 b 7 7 4 4 6
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£38. ELYSIUM. S. M. Arnold.

He leads me to the hills, Where saints are blest a - bove, Where joy like morn - Hng
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6 67 Voice or Organ
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dew dis - tiU. And all the air is love. And all the air is love.
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love. And
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80. MORNINGTON. s. m. Lord Mornington. Kit

Si
O may I never read in vain, But find the pal h to heay'n.My gracious God, how plain, Are thy di - rec - tions giv'n

-«—g-T-P-i-aT "t-T~fe-i~r~-T

66687 6 6 5 6 6 64346 •* 65657
4 4 5 3 3 4

K88.

6 6

THESSi

5
i
3

S. M. Holt.

See what a living stone, The builders did re - fuse ; Yet God hath built his church thereon, In spite of envious Jews.

6 6-67
4

H. & H.

5 i ' 7
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5 1-66
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163 INVOCATION. S. M. Lockliart.

llliii-ife^^^^^^SBfefeg^^S^Mj
£-z^z-i:zp§:f-j^:zi:-:|-zto^

2zztzztr.T:czb:t:tzzt::T:c:i-t:zbT:t:zzzzibr
Come, Holy Spirit, come, Let thy bright beams a - rise ; Dispel the darkness from our minds, And open all our eyes .'

!zzirze

6 e 5
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4 6 4.

3
6 5 6 6'i

4. 3
4.6*6* 666

3 4-2 4

•88. FAIRFIELD. S. M.

4. ""^ ^~s 6 7
3 8 6 6 *

3 3

K. Harrison.

f|=li^^
fez£T
3
Q-dzSzEr£:r-:trpzJz§zJ7E::^

Jz^3zzt:±iz::Ez!zzi^^
Lei differing nations

i , To celebrate thy fame ; And all the world, O Lord, com - bine, To praise thy glorious name !
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76. BLADENKUIM*. S. M. German. 1(53

rflz:

Exalt (he Lord our God, And worship at his feet ; His nature is all ho - li - ness, And mercy i* Lis seat.

6 4.

3
6 5
5 3

70. CROYDON.

6 4, 3 6 5-&6
3 ^4

3

6 8 7
5 tl-

6 6 r. s
X

"JccaTCrrxc
S. M. Germau.

;..z:d;

The God Je - ho - vah reigns, Let all the nations fear ; Let sinners tremble at his throne, And saints be humble Hare.
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-r—rrl-n—9-F-3 l-nT^—crl -H IT «

6 5 6 4. 6*5~ S- 6 67 667 756 ft &
~

a 3^4. — H 5+t6 7
- t?

6 6 7



164.

WW

f88.
Con Spirito.

NORTHAMPTON. S. M. T. Clark.

Heav'n with the echo shall resound,

Grace ! 'tis a charming sound, Har - mo - nious to the ear
; P. Heav'n with the echo shall re-

N^—' y -©- N^^' >»—»S n_^«' v«^x v^_^» v— Heav'n with the echo shall re - sound, ------
F. ^—-v p. p.

7 6 7
5 4 5

8 6 6 5 6 5 6 7 6 56543 43 43 Heav'n with the echo shall re-

6 6 6

i -ar-—w-i

" Heav'n, &c. P. And all, kf. F.

sound, with the echo shall resound, And all the earth shall hear, And all the earth shall hear. And all the earth shall hear.

bound, 6 fi

5
And all, &c. And all the earth, And all, Bcc. 3 6 5 7

6 6 4 3—



80. WATCHMAN. S. M Leach.

My soul with patience waits, For thee the liviug God ; My hopes are on thy promise built, Thy nev - er failing word.

6 i-

'60.

5—6 5 « 7

AYLESBURY. S. M.

6 4 6^6
3

.S 6 5 6 6 7
3 *

Dr. Green.
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X.-.C-X J-U

—

C—Ci-.P-,—^-l H-

ga^fct

From lowest depths of woe, To God I send my cry : Lord, hear my sup - pli - cat - ing voice, And gra - cious - ly re - plj !

6 6 6
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3 33 *
3

6 6 6 8 7



1G6 m LITTLE MARLBOROUGH. S. M.

To God, in whom I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice !

^H-H::1"^rrZT~l~"l"""TT"in~IT"
7^:
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!rrrT'rrTi"*TT' 1
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6 #~<T 7 fi 57 # if- 6 6 # — * — 6 87 5 6 65 e^TT 6 6~ 5. 7
5 4 *— 4> 4* 4, 4 *—

f>80.
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# #06

DUNBA S. M. Corelli.

! p?2EE£ fc=iC=ttSfcfcE:!E^E£t~=::l =~*EES =-ErtE:irEi~fE?:Ei:rE=iE:?:-:Ei—czirrd!
||

When overwheltn'd with grief, My heart within me die?, Helpless and far from all re - lief, To heav 1n I lift my eyes.

,-T S—--

's-56 ~ 8&~7 " 5-~ * 5
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YARMOUTH. S. M. Dr. Waiiiwright. IC7

For ruy desponding soul, What comfort shall 1 fintl ; Where is the sovereign healing balm, For an af - diet - ed mind.

Q/?\ /T\

L

<

rpT"'Tr"*iT"r*i*T"i~*i5"T""p~i''r!fP**pr'^"r""i"T"i*i"m T'"-dT~i'TlT"i""o"T"p"ii'P!rl:^'^!
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&6 6 87 6 5 -35 6 87 6^
* *tj 65*3 6 -&6^4 65» 6
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8 7 6 5 — Sri 66
6 5 *tf — ^4.

6 5

•00.
Fainintevole.

St. lilliUE's. S. M. Dr. Howard.

-q—

And must this body die? This mortal frame decay? And must these ac-tive limbs of mine. Lie mould'ring in the clay:

fi 8 7
* *- 6 8 7

4
875 875 8756 6 * 7
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168 92. PEGKUAM. S. M. Isaac Smith.

low pleas'd was I to hear The friends of Zi - - - on

-#.:—a—

.

n=

ill!
say,

64 667 43 6 5 " dZJ 6 5
3 4 4# 6 #6 5 *#

II if
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Now
I

ii

3 -#- -T~i

ft-*—#—g-

to her courts let us re - pair. And keep the sol - emn

III!

ill
day.
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y lG. PRINrETOV. S. M. I?. Jacob. 1
r,

.>

Blest are (he *rms of peace, U hose heart" and hopes are one, Whose kind deeitrns to b< rve and pl( ase, 1 hro' all their actions nu, 1l.ro 1
al<, (vt,

llzz^zztzpibz-rJiE-zi-ztB^^
4 6 5 6 6 :;-> 7 8 65 4.06 ^

Ta«to. Solo. I -.©- 6 J »'

188.

8 7 6 5 4 3

FROO.viK. S. M. 1. EInshand.

'mmwmmmmM^&^m^m^^^^
& --44i^li^Si§il^S=ii^feniiililE!li

Ve saints, in cotcert join, Your tuneful voir - es raise ; And celebrate in song? divme, Your ereat Creator 1
? prai<e. Your great Creator's praise.

X' . P. F.

6 56 6 C 6 7 ,— -~lJ
'

»-«—lr 6 6 Voice or Organ. 5 6 6 6 7

H. & H.
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170 ^08. BOXGROVE. L. P. M. Gantli.iny.

Ye saints and servants of the Lord, The triumphs of his name record; He sacred name lor ev - er blei-s, Where'er the

87 5 6 6 7 43 #6
4.

3

6 #6 #06 5 6 6 5 7
* 4. 4#—
3 3

6 7-8 T 6 55-6 5 4-*

rfezE^dz|i*JSi^=Pl-=$i£j3—JzS^fflfi^^Egr^E^g^EE|SzzfzzE3=J3j

zzzz^zz=|=i!!!zz|!z^jzTJzz:-:z=tz:«;z±:zz-zzi"zr1S

ris - ing beams or set - ting rays, Due praise to his great name address. Due prais*- to hi* sie.it name address.

: 3M.»^izi-izzzzz:izn:33icZzzpzi:=zzti:z:z=z- r-ffrf
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• r.no. R. As II 3th. Dr. Artie. 171

IM praise my Maker with my breath, Vud when my voice is lost in death, Praise shall em - ploy my nol>l< r pow'n.

56 SI4 .J

ft 67 43 6 9 S ~ ? »J5
6 *a < b — o 4 3

&6 6
1-

3

6 5 .

* tl-

My days of praise, thall ne'er be past, While life, and thought, arid being last, Or im - mor - t jl - i - ly endures.
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h84. St. HELEN'S. L. P. M. Jennings.

2p2 Ttrfr t:f.—rE'tEE:EtErErE3fIEr^=E~E=}-E-E=Err=™E

?=3=HEKfi=5S]

iSl:lil=||El]
EZ^z]z§zEfs_~

lof - ty psalm of praise, And bless the great Je - ho - tan's name
!,

Let all the earth the ir voices raise, To sing a

~1e?
6 65 6 6 6 6 5 7 464 6

7"""
4J 5 5 4 Jt ii 4

4 6 4
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6 7
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|p|p|||;f|:5£||ilEg||E|E==pE| |e| E|||E|fE=g|=||5:||pg|EE^
His glo - ry let the heath - en know; His wonders to the nations show ; And all his works of grace pro - claim!

Jsz-z j zEzz% ::z^J*z
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£72.
And -Hi.'.

NEWCOUUT. L. P. M. H. Komi. 173

-—
z~ —•«--«

>«±zH ! 1
—1_-

1 _, 3 U
Great God, the heav'ns well orderM frame, De - clares the glory of thy name; There thy rich works of wonder shine :

S5
6
s

43 6 •b <".
, 6 G 8 7
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A t ous.. d star - ry
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F

,-:3-gzr~rz' »~t r~r-p-~ ? 11

—

beau - ties there, A thousand ra - diant marks appear, Of boundless pow'r and skill di - vine.

Voice or Organ.
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•92. KEW. C. P. M. Dr. 1* and all.

g!^=*=I=°=r*i{rd=Erl=t=t-t=t:i:E=i—=r*:z lX£j5£d==H==== E|zE rrfc±:&*r d
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:*z;;**_rr-.-zizz=zz-~::~g-_pzii:=p^:q:.:«-^=L:ix~ ff£i 41 z 1:1.':* =•»-]

The joyful morn, my God, is come, That calls me to tliy honor'd dome, Thy nee to a - dore.

1

tZi_AZ_p_-U— 1

-j,
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J XI
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6 3 6 67
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mizpz^jr

ll My feet the summons shall attend, With willing steps thy courts ascend, And tread the lial - low'd floor.
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76. RAPTURE. C. P. M. llarwoort. 175

:i}±-g-i=pr|zpzi:p-tp:izp-z.g-i=§:6iFT^^-|:^

Be - gin my soul, th'ex - alt - ed lay, Let each en - rap - tur'd thought o - bey, And praise th'Almightf'fi naiue '.

6 I* 6 6 57 6 tr<? 5 1 $ ° 5 6 7

3 n

Se< ond Tri-hle. ^—v, >-—v, ^—-^ Alto. ^

—

Lo ! hear'n and earth, and seas and skies, In one me - lo - dioufl concert rise, To swell th'in-spir-ing theme.
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17G £72. All HLOXB. 0. P. M. German Air.

O Thou that hear'i-t (be praj'r of faith, Wilt thou not save a soul from death, That ca?ts itself on thee?

i^i^zizTSzizqzrzlizrzzi ijgl^jzizzzqpr-zii^r-zriz zzz~zizh zzizzlzxzz'rT-iiz! "zjiz-ezzzzizzzii

I a 5i?zrffzzT:azrzii^zzzz:jzzlzzz,zizZ|Z3is*zi" p-fg—

r

—-—rTTtl—i"T TTi—T-*—"I"?—#F~T~—

1

C 65 464. 64.66 67 cj
43 33 424 4 5

*'P^^^i^^^^Sz§^^I^SB^^^=^i^IQIE .'

I have no refuge of my own, But fly to what my Lord hath dont , And suffer'd once for me.

6 67 4.64 64.66 ( » V 8 7
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•fi< H1ZANTIUM. C. P. M. 1/7

I

The

i:?lst!IsilIii!@Ifip|:|IifsdS?ilIlJ

IT3S3E

Lord lli'e - ter - nal sceptre rears, And nature's pow'r ob - fprv-ant hear*, Whate'er his will en - join':

•t 6 6* 664 ~9
-V 6 > 5

3 3 3 3543 4*

His head with purest splendors crown'd, With majesty he vests him round, And girds with strength hi loins.

H. & H. 23
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178 *92. REDEEMING LOVE. C. P. M.

Now for a hymn of praise to God, Ye trophies of a Saviour's blood ; Join the sweet choir a - bove ;

6 5 7

f-ft—

lL~=-#

All your harmonious accents bring, Wake evVy high ce - les - tial string, To chant re - deem - ing love.
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h 72. DALSTON. S. P. M. A. Williams. tru

ff̂ &m^g^SB^^B3JFWmM
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-

r|||

The Lord Je - ho - vah reign*, And royal state maintains, His head with awful glo ries ' crown'd ;

6 7 6 87

Array'd in robes of light, Be - girt with sov'reign might, And rays of maj - es - ty

4—
round.
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180 o-p.83. WORSHIP. S. P. M.

How pleas - ant 'tis to see, Kind - red and friends a - gree, Each in their proper sta - tion move,

3!j-

* 66 6 6 5 6 4 3 ~6 6 7
°

6* 5-^6 875 367 3
2 4 5 3 4 * *r~ *b

8 7 5 3 6 7
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iriEEEEfefEzEilE^

And each ful - CI their
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part, With sym - pa - thiz - ing heart, In all the cares of life and love.
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M.U?tO?0.

St. PHILIP'S. H. M. Levcsquc. 181

fzllzf^Pztzrlzl^^

To God, the mighty Lord, Ifour joyful thanks re - peat ; To him due praise af - ford, As good ;is

£/— i-Gi^ss^as^s§@
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he is great. For God does prove our constant friend, H13 boundless love shall have no end.
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183 •88.

Maestoso.

T1UUMPH. H. M. Lockbart.

fi^^^g^^^^^^^^l^^g^=g^^
Re - joice ! the Lord is King; ! Your God and King adore Mortals, give thanks and sing, And triumph^^^^pa^^ffl

6 6 7
4

7 6 5 6 7 6
5 4 3 4 5 4

ev - er - more
3T+
Lift up your hearts, Lift up your voice ! Re - joice ! a - gain, I say, re - joice

!
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DALSTON S. F. M.

The Lord Je - ho - vah reigns, And royal state maintains, His head wi

6 7 6 87
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Array'd in robes of light, Be - girt with sov'reign might, And rays of niaj - es - ty e round.
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70RSII1P. S. P. M.
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see, Kind - red and friends a - gree, Each in their proper sta - tion move,
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part, With sym - pa - thiz - ing heart, In all the cares of life and love.each ful •
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84. St. PHTLIP's. II. M.

To Goil, the mighty Lord, Your joyful tlianks re - peat ; To hi[

^ti§=D~fEzzzdEitilEdEE iizlziziziz^E^EEj^zaEgiiiaEJiEaEiEi

6 v}6
":z3

5 4 6 4
32 3

6 1
43

6 6 S7
4 tj-

5- 6 6

he is great. For God does prove our constant friend, His boundless love shall have no end.
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WPH. H. M. Lockhart.

-—+-Kllzz^ctz

I fab'-

ifour God aDd King adore ! Mortals, give thanks and sing, And triumph

6 667 765 676 5~
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* 5 434.543 4 4
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ev - er - more ! Lift up your hearts, Lift up j >ur voice ! Re - joice ! a - gain, I say, re - joice
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^30. SHAFTSBURY. H. M. VV. Burnev. 183

r£z£zz::jzz:|z^zzSz£r^

iS^^lilzi^LC3SS^S^BS3SlSSlE?I
A - wake, our drowsy souls, And burst the slothful band ; the wonders of this day, Our noblest
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hail, In songs of praise.songs de - mand. Au - spi - cious morn, Thy bliss - ful rays, Bright seraphs
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184 h80. WEYMOUTH. H. M. Harrison.

Second Treble. Alto.

Jesus, our great High Priest, Hath shed his blood and died ! My guil - ty conscience seeks No sa - cri • fice beside.
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fi 5
4 3

6 4. 6 3 6 5
3 5 4> 3
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His precious blood did once atone, And now he pleads before the throne—His precious blood did once atone, And now he pleads before the throne.
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50. BETHESDA. H. M. Dr. Green. 18;
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Lord of the worlds a - bove, How pleasant liow fair, The dwellings of thy love, Thy e.irlhly
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thine abode, My heart aspires, With warm de - sires,
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^^rlzESz^SEB^^^^^^^l
ciasl

izzr^^SzE|z!Sz^i^ftB^P^^^^^^^!l
7 76 6 5 f". 3 6 5-0 + 6 687

5 o 4. .> 4-

ai

7

H..& H. 21



186

i S

f72.

•^Tr---f-—

-

D4RWELL's. H. M. Kev. Mr. Darwell.

A - wake! Awake! a - rise, And hail the glorious raorn ! Hark! how the angels f ' ng 5
"To you a

Tasto. -Gjl
"*-""

— - ~ §
-

e * ~r
no 3 4 3

* r * - 6

_# ,_

iE^^^^^^^fe^^fei^liJiir^T^^i

i

Saviour's born !" Now let our hearts, Fn concert move, And ev'ry tongue Be tun'd to love.

~"
6 7 4. 6

3
4. 6 6
3

6 5 7
4, 3-





188 r*80. SA15BATH. 7 ?
s. 6 lines.

"^eIIePj=t±z?=*=a

From the German, "Freu dich sehr o meine Secle."

—l-

f-o-i-3—i-+-^—^-4-©—1- : m
S— ©H -C-cjrpzz^ezlEszr^-P-4—».—

w

lz|z|EB=frpzpEI=i~3EpEEzpfESzB£pEl=^|3

js brought us on our way; Let us now a blessing

«_
Safely through an - oth - er week, God has brought us on our way; Let us now a blessing seek,

itzzzza:
6 5 6 87 ~Q 6~~

<«•#

4

ft-Z—P—P-T-f*:

Waiting in his courts to - day; Day of all the week the best, Emblem of e - ter - nal rest.

It

^-P~3EH2=^=i=i-£-PEIEiiE:
65 6 6

-5-
G ~ ~~ "' 6~ 1 ~" 6'~ts



* - 1 ROT II A.M. Sevens. J)r. Madiin. 1SU

K-' ^gzir^zsi^IzEzfizEziiffz^z^

Jesus, lover of m v sou], Let me to thy hosom fly, While the nearer waters roll, While the tempest still is high. Hide me, O my

#"• b'ji—i—TIT"—i "I—ifTTTTr—1"
1
—

It—rp~-

—

T~fl~~H~~Ptr~'"Tl

—

f~tjt—if* ' fl ~h

6 6 5 6 7 43 * 6 5 6 7 43
2 4>

6 6 —• 4> 3 6 5 6 6 -q- 6 6 3 6 7
4. U 4- 6 4. 4. tl

w "* ^-^ 2d Treble. P. Alto. F.
^

storm of lite is past, Safe into thy haven guide, O receive, O receive, O receive my «oul at K.st.

' £-:fezzzlz*-zzz:

p.

A fi-

ll 4i— 3
8 7 6> 5 — o 6 (i 7
3 5 * J tr— 5 1 jj

,_-5--£- G 5
*3

'
J- 6 6 7

i



190 f-66.

Lareo s ?e.npre piano.

PLEYEL's HYMN. Sevens. Pleyel.

SBEiEEf^^

(children of the heav'nly Kintr, As ye journey sweetly sing! Sing your Saviour's worthy praise, Glorious in his works and ways!

t—zt-3-??: -1 1-L.w -I.Q

gG8.
Andante e sempre piano

8 7
_e"

BERNU3E. Sevens.

dz:
6 6 87
5 4*.

9JJ-

fjJtfjppj^fffrFpfff?

6 7 87

Handel.

i§iSi=is

, 'Tis thy Saviour, hear his word : Jesus speaks and speaks to thee, "Say, poor sinner, lov'st thou me.*
j

Hark ! my soul, it is the Lord

z —i_Ay«l a A. u. d 7 A ^ 1- .* C. £ R — *-r t\ 4* '.\ 6—
6 G C 6 §Tte§ *3 6 4 *6

4 3 — 4. J t

3

7 6 5 7
* 5 43
3 3

6 6 6 6 5-tf6 4 3 6 6 7 5 8/5-
J 4. J



2*8.
Dolce.

WALES. Sevens. Mozart. lUt

Light of life, se - raph - ic fire, Ev' - ry

lz=i^zrp=3==i=Ez=?=iz:E— *zzizzzizlzzEzzizz
7 5 6 - 6—<; —

5 —

faint-ing soul in - spire ! Love divine, thyself impart,

IPllilPiPilllillS

6 — 6 7
4

6 6 6 6
#4.
3

$4. 6

r^r-rrp-r-rr-r-T-p-^j^

Shine in ev'ry drooping hinrt '. Ligrht i

—
!~t~~ ZZZJZZ]

-
IZJZZ3 r

—
ZZ

—

T~ ~~~II~'~ Z~I"ZZiO—
zziz^—i-ztizzttj— p— ^-Z-©— •-+-,-— f*-+-r*-r-*-H-
*zizSz?zdlz±JzzE—t:fzt—izifzzzzitziizHsE

fi. ^.
:^zizzPzzpzi^zz3Z-zfz»:ii©zzziZ4:fzzaiZL:©zzji-

se - raph - ic fire, Lv'ry rainting soul inspire !Ligrht of life,

- ! -

7 6 6 K
t 5-

6 — 6— S te

5
— 6

4,



^72.

Moderate
192

i;:5
" 7

TURIN. Sevens. Giardini.

Son of God, thy

;^i4r-!a—a:

[-3:

fi-f
:
»-p-f--»-|-ri---|-p=p= :E{E=EE:

:rf—P-|-P---j-=-°-|-g? :

^-|f-p
zp|-P :

God, thy blessing grant! Still supply my ev'-ry want! Tree of life, thine influence shed.

m

m
fl£E

e- P- A-

6 8 7 6
4 6 5 4

£~ 3
*—

3

5 6 6 6 5

4tj

If _t r_* zj !

* '

i !

"

"

c ~i*~ \

-S-P-£iE?EEI
P.

zt-pzz^zizqzz£z:i::2zzzzi:©:z:Pziz^zzffziz-I~- Q- —e—l~p—p-j-e--»- t—p—p-j—s—

'Si

"\%'i t h thy sap ray

tzzztztzz

II

IlSEE
i! — b-

p my spirit feed ! Tree of life, thine influence shed, "With thy sap my spirit feed.

p.
" * P.

s

i!

6

6 7 6
I 4

J
3

6 7
4



;8f..

Alfettuoso.

NAPLES. Sevens. Pleyel. 11)3

"3
* d

SovVeitjn Ruler, Lord of all, Prostrate at thy feet I fall; Hear, O hear, my ardent en ; Frown not, l<«l 1 faint and die !

«

64 6 6 S 7 5-*« * 6 5 7 6 6
3 * 3— tji t} * #— 5

PILTON. Sevens. Weldon.

6 6 5 #1
* 3 4

3

6 7
4

I

Praise to God, im - mor - tal praise, For the love that crowns our days! Bounteous source of ev'ry joy, Let thy prai=e our toneues emplo- !

7 6 7
4

H. & II. 25

6 #*
4i

3

6 6 a
43

4 6 7 6 7
3 4



194 '72. ALCESTEU. Sevens.

r*a=5i=3S3=glbz£=£:^l*z*l:s:£;;zla:|zszzs-iz^^

za:z|»zz.p£Zipz^:|z^-£ipj-f—£_i£^

When, my Saviour, shall I be, Per-fect-ly resignM to thee, Poor and vile in my own eyes, On-ty in thy wisdom \vi«e.

56 56 66 687
34 3 1 4 H_

3
H

72,

6 4, 4 3 6 5
3 4 3

SICILIAN HYMN.

e 6

7. or 8 & 7-

675 643 65 65
4 43

5 6 6 8 7
5 4

Come, thou Fount of ev'ry blessing, Tune my heart to sing thy grace ! Streams of mercy, never ceasing, Call for songs of loudest praise.

ifc5S_trti.p—p_ii—F+

—

^—^l-F-F-ft—LF+—PfF+F-F4-^+-F-F-+r-.cH-.F4— 1_.i_p—p.i-i—a-It-PiPlIf
SpzifctrbfcE—BEzH±zrE+^

Come, thou Fount of ev'ry blessing, Tune my heart to sing thy grace ! Streams of mercy, never ceasing, Call for songs of loudest praise.

^zazzzsx—izzlizziizzzzq^-ij—zz:**.*^
^z^E-t-pTc;' ip-^-iuI 1 zj_P-[_.iP-I?i-i.l:_ci

(
_3.;„.?._i_p_(_.t i.p_K.j.£_.y_il—LP*—"iojj-

I 4
5 5 6 5

3 4 3 —
6-3-6 35 6 8 7

^4. 4, fc—
3

K
87 6 5 6 5 6
35 43 43



h60. BENEVENTO. Sevens. Webbe. 195
Amlantino.

fi^^B^gS's^^^^^^^sg^^^sg^
While, with ceaseless course, the sun, Hasted through the former year, Many souls their race have run, Never more to meet us here.

iiETTT
:*z»:

7 5
4 3
2

7 6 5
5 4 3

6
4 2

6 4 6
3

5 6
4

5 3

>-3 -*7*_^*::^?r:3=:iz]:t~[:rfc

Fix i> e - ter - nal stale, They have done with all below; We a little longer wait, But how little none can know.

*2
s

7 6 S
4 3

6 — 4
4 — f.

6 5 6
' 4

3



196

r «*--

•80.

Largo.

VENICE. Sevens. Handel.

w

II.

Ho - ly Father, God of love, Look with mercy from above ! Let thy streams of comfort roll,

EP|SEp=izi :

|E3:f=dz:=^

5 6—" '

"? 7" 6767 464
% 5 3 3

7 5 #6 3*

Let them fill and
Pia.

cheer my soul

!

yrpizazzzp

Let them fill and

itzzfllES

cheer my soul ! Let them fill - - - - and cheer my soul !

#6 3 Let them fill and
56

I il
cheer my
#6



VENICE. Continued. 19

Tutti. •

ffijttt i^-t- 4-1 n 1 R^—v^Tf H 1 1
I U I ,

1
I

—
v. l-f^r-'

I - M '
I F+r-HI

Ho - ly Father, God of love, Look with mercy from a - bove ! Look with mercy from above !

7 5^6-
3

180. WORTHING.

7 5 6 7 8 7
5

8's & 7's.

3 6 5 6 6 7
3 3 3 4

Scliclz.

Glorious things of thee are spoken, Zion, City of our God ; He whose word cannot be broken, Form'd thee for hi? own abode.

* 6 5 6 7 8 63
3 o * S 3 5

5 67 43 876 5 66 66 6 5— f. — 5 6 657 43
3* 65*3* * 3- *



198 '80. NUREMBURG. 7>s. From the Germau, " Liebster Jesu wirsind hier."

-Mjzzttzvgz

iSnzrs-Qi:
z§E®r=E:::E:=?:J;rr[:^

Lord ! we come before thee now, At thy feet we humbly bow ; O ! do not our suit disdain ; Shall we seek thee, Lord, in vain ?

56 #

K66.

Largo.

ALSEN. 7. or 8 & 7. F. L. Abel.

Sovereign Ruler of the skies, Ever gracious, ever vise, All my times are in thy hrmd, All events at thy command.

c .•> 7 6 t ft

4 i 5-
W 6 7 4 6 5 3 5 6 5 «

4 2 4 3 5
6*6 6 6 >> 7

t;5 4



76. LINCOLN. Sevens.

•fcftgJa""to fTi^SE
Dr. Boyce. 109

Morning breaks upon the tomb, Jesus dissipates its gloom ! Day of triumph through the skies—See, the glorious Saviour rise !

6 4. 6 6 7
3

6 6 6 5 6 6 7 6 87
4.

h88. STANLEY. 8's. & 7's. Stanley.

With my heart's sincere intention, Lord, my pray'r shall be preferr'd ; I will make melodious mention, Of the wonders of thy word.

:=:p;i=p-i:]

6 56 65 6596 665 5 — * 6 87 5—6 6 66 66 66^
* 3 4H 3- 65 3- 43



200

i

Largo. Affettuoso.

AUSTRIA. 7 or 8 & 7. Mozart.

O'er the hills I lift mine ey ef
5

To those hills beyond the skies ! Thence my soul her help de - rives.

gr~—-p

—

~~t -1
j

1— t—1—

|

<ri~~i~~
-
j~T~^1—3—13 ~I~j» l~ff—«~T— -—I—-^—-d~I~"jZ~1

'

1
5 6 4 3 7 6 65-

4 3-
5- 4.

3- 3
6 5 6

3*
6 =;

43
5 6 4 3 7 6) 6 S —

4 3—

it » _^ • . »._•_ ff ___ _ ,__ _^__ >__ __

There my ho

:z P—rziiggft

ly Re - fuge lives There my ho - ly Re - fuge lives.

i

L:

Hi
6 ft 6
4 34

76 -
5 4-- 5- 3



Alleuro.

Milsrnve.BATH ABBRY. 7, or 8 & 7.

High in yonder realms of light, tar above these lower fk'es, Fair arid ex-quis • ite - ly bright, Ileav'ns unfading DiansioDa n<-e.

i
43 6 7-3

4 3 3"
6 6 6 65

4 3
65 6 7—3
4*

#6 6*6 6 5 6 7
4 4 4 •*

f*%zztzztt:ztizzpLz£z 3-3=i- •= ^ri-.qiz'-^-rza:zri:=LT':-'-LZd-—

^

TnTT^^TTTfli

& ~n*W,-P-.._ .—-__.•'-»— «_- -,_—_-

:ih-*T#H

lassy gold, Strong and du - ra - ble are they ; Deck'd with gems of worth untold, Subjected to no decay.

„ _^ — mt £ p""^ —
y ^^p ?rrrPraKj _ .

"TczcrT izzpzT Bz. 1—rlt ? w- ' i^P^iy -.-'~« :» :
aL- T- *-?F-F-f 3*«> * ---- - » « 1—- -

—

^Rt

6 « 6 43 7 43
3

6 5 f. 3
4 3 5

6 7 6 5
4. 5 4 3

6 5 6 57—3 6666

H, & H. 26



-#t#-t
Andante.

nxu uu i 11 iii 41 ui o tx 1 JJclll 1*11111.

'#—# -1 p~P" I ff'^TZ ~T P~P~T—O—l~5^PT~P— ~~T~p P^irn

iiiili
lililiilliiill

Gracious Spirit, Love di - vine, Let thy light with - in me shine! All my guilty fears remove, Fill me full of heav'n and love!

:z§z| EiBgi*|«ziz3|@r^gl|gz2 iiiillli

6 4. 43 65— 6 4. 67 5 6 67 43 6 *66 6 6 8

7

3 43— 3 45 5 43 4 4 *—
3

M 21
5

8 ^ 43 - 6 2

j £=iz
--d^fp°Pf=p--P=f=g1-P=P=|-P=

#**

£

Speak thy pard'ning grace to me, Set the burden'd sinner free! Lead me to the Lamb of God, Wash me in his precious blood.

fc» P-©BmffiSB^aiBBEIumlggBI

~4~
R fi_ 6 5 7fi* 6 7 6 — 5— 6*6 6 7 5 6676 5— 56 4 6877 5 4 5 6— 6 5

+, 4 3
76 6 76-5— 6*6 67 5 6 67 6 5— 5 6*
4 4 5 4.-3- 4 45 5 43

3



J80.
Allegretto, Maestoso.

WESTHOROUGH. 8 & 7, or 8, 7 & 4. Haydn. 203
Allegretto, Maestoso.

!f%=g-—r»~r-.- 1, I .-I-.

I®

£2
Mighty God, E - (er - nal Father, Now we glo - ri - fy thj name ; Lord of all ere - at - ed

-tf

nature,

2F

U llliyilii[^yil^iliiiiii!iililliil^
6 7 5

3— 7 6
4

•-»—t—

Thou art ev'ry creature's theme— Hal - le - lu-jah! Hal - le - lu - jah ! Hal - le - - lu - jah ! A - - men!

iSiiiiirllliiPSiliilllllPl^lllgll^lill

6 37 7 — 6 7
4 - 6- 5 6 6.7
2 - 3 4 4



201 1*72.

Andante
ATHENS. 8&7. Pleyel. *

Lord Vlmighty, gracious Father, Thou art all niy hope and fear; When in danger thou in mercy, Lord, dost hear my humble pray'r.

1

iiilgiliilillliiiliSiill

mm:-p~PTfi-f—t ;

3— 6-3 6 43 6
o —

•70
ta ' Dolce e Sostenuto.

8787 6 5 634 *6 - 6—tl7 65 6 73565*3 3 * — a
4,

2 3

KEUBENS. 8&7. Paesiello.

1. When the winter's tempest lowers, O'er a bleak and cloudy sky, Nature's fading fruits and flowers, Hang their drooping heads and die.

—^+1—*—*+*•• -J—I-
,—U_JZ_!

A A
2. So my bosom comforts languish, Like a lil-ly over-blown, And my heart is fill'd with anguish, When I see my Saviour frown.

# I «j

EISEelEsEsEleEn
u.=s±

a 1 jg
1 .J^^T*- W~ »fi ^ JiO^Zi. _i~ —

76 6 76 6 6 87
4

6 6 6 6 7
4



g72. HELMSLEY. 8, 7, & *. Dr. Madan. 205

wmimimmi^^mm^mm^i^^^m
Lo ! he comes with clouds, de - scend - ing, Once for favour'd sin - ners (lain,

:E=i»:piieiiiii^iipip
Thousand, thousand saints at - tend - ing, Swell the triumph of his train.

—

H %'h
6 ------- 5 6 8— 6— <?

3

a Solo. Tutti. F.

Hal - le - lu - jah ! Hal - le - lu - jah ! Hal - le - lu - jah ! Je - sus now shall ever reign.

li^liliiiiiliili^iESiiiiliPiil^l
Solo. Tutti. F.

na • ».. -==3B=to==acy I^^Pf
"
3 "^^"TT—TT~J~lT~rr"TTE=

34



206 £72.

:Jfc=acr=r-

ANGOLA. Sevens. Himmel.

Rise, je saints, to praise vour King ! All your sweetest passions raise, Hnlv pleasure wdiU you 'irisr, i;j< ndine- with vour notes of prai-f !

3 5 5 6
* 34
2

••79

Maestoso.

6 7-65— 4,
43

36*63 6
4 5

GANGES.

76 65 #t-6#63&7 46 4.3 74* 2 4^ 23
3

#6 66 3466 687
4 3 4
3

.Beethoven.8, 7, or 8, 7 & 4.

S^SE55fcitfJ lr..L-ttl 1 li^gzf^h:i^JbFbf!^UI—Ll^ZJ_Ui£_JIgZgBffi

Praise the Lord, the great Creator, Bounteous source of ev'ry joy : Praise him all ye works of nature: Let his praise our tongues employ !

^liii^l=i^SiPi^g§liiEPEiE|lil!
^*zzzmz£:i~--zzzitz

l"
TT"

~
6 5— # - 6
4 3— U^ *s *f 6"b 7

£ 3= 6
*f 6

3 ^ ^5

6 —

o

4 7—



fcALVARY. 8 & 7, or 8, 7 & 4. Stanley.

ft_ r_p«.j».,»- T:r'ft-i~^., ____p_.^r^ r.__—_. T—i^zi^ __«^__i»s» T^r^#^* r_p p___p—p_

207
'

Hark ! the voice of love and mercy, Sounds a - loud from Cal - va - ry ! See ! u teiius me tucks a - tun-uer,

I

'I M 6 #6
*

6 8 7
4> #— 7 A3#7 8

65 *3
2

Qi ».
Perdendosi.,

A tempo.

f^^=i^^ggi^^^g
'

^^^^i=^i-['-r^p
EM

Shakes the earth and veils the sky! "It is finish'd !" "It is finish'd !" Hear the dying Saviour cry.

t<«

—~s -0- —N ^—

v

Perdendosi.
s

"^ A tempo. -»k_

6 #6 3 6 6 5 7

3
i 41 65 -

*6 — 6 5 4,

4 3 3
4. 6

*2 4

— €*
6 87
4



SEVILLE. 8 & 7, or 8
? 7 & 4.208 £72.

Andante.

Woelfl.

In the floods of trib - u - la-tion, While the billows o'er me roll, Je -"sus whispers con- so - lation,

#6-
5 4
3

4 6
3

sup - ports my fainting soul— Sweet af - flic - tion !—Sweet af - flic - tion—That brings Je-sus to my soul

!

SpiEiJII^il^tl^iiiiiiiiiiiiiJ^i
#-»—

7 65 6 #6 3#6 6
» 4 4

3 3

5 h — - 6 — 6 6 4 6 6
4 3 —

*

4 2
6 7
4



Dolce.

SMYRNA. 3 & 7, or 8, 7 & 4. Mozart. SOU

Gently, Lord, oh ! gently lead us, Thro' this lowly vrile of tears ; And, O Lord, in mercy give tu, Thy rich grace in all our lears !

6* 6 5665 666 » 8 ' 4 3 64 6 6 6 7 55 6 5667
3 5 I 3 4 5 4 3 5 4* 4

Oh ! re-fresh us with thy blessing : Oh : re - fresh us with thy grace—Oh ! re - fresh us—Oh ! re - fresh us—Oh ! re - fre.<-h us with thy grace.

e 6
5

H. & M.

6 5^6 6 87

3
=

27

- 6 5
4 3

6— 6 6 6 7
4



210 >72.

Allettuoso.

Monsigni.W1LNA. 8, 7, or 8, 7 & 4.

Lord, in mer - cj, oh! pro - tect us ! Keep, oh ! keep us thro' the day ! Thou a - lone canst on - ly save us ;

6- 6
5

56 6 7
4

6 5
43

6 7 6 4 6
4 5 4 2

rttz

*r-

Thee we *ing and pray. Lord, in mer - cy, oh ! pro - tect us ! Keep, oh ! keep us thro' the day !

6 6 —
4

7 7 6
5

6 6 7
5 *



,•"72.

Moderate.

GREECE. 8 & 7, or 8, 7 & 4.

gf—

I

1—1-1

—

9 3.T.U—f_.I.p_t-iJ-P-i I-, U—F--I-U P-I-, J P-I-U T_t U-J-j

—

p—

Lord, dismiss us with thy blessing, Fill our hearts with joy and peace ! Let us, each thy love pos - sess - ing,

211

i

6 5 6
4.

3

6 7
4

4 6
2

D5Jtr8EE

t~-&—g-ig.P_f-F rg-f|rp~--j-^---rT-^--p-T -g-i-g-g: i-p—e-Tf-zg_Trg—p-j-g--

1
i

Triumph in re - deem - ing grace. Oh ! re - fresh us ! Oh ! re - fresh us, Trav'ling thro' this wil - dt-r - ness !

6 6 5S6
3

6 7 5 6 6
4

6 7
e o 4



213 £66.
Largo. Cantabile e sostennto.

AUTUMN. S & 7. Viotti.

b3fci:

'l

See the leaves, around us falling, Dry and wither'd to the ground ! Thus to thoughtless mortals calling, Iu a sad and solemn sound

—

6 a
4 3

666 66 687
4 5 4

6 5
4 3

6 6 3 6
4

6 7

j,
"• Sons of Adam, (once in Eden, M When like us, he blighted fall,) " Hear the lecture we are reading, " 'Tis, a - las ! the truth we tell !"

3 4. # #* 6—#-6—

*

65 6 6—636^67
2 2 35 13 4 3 *

J



Dr. Nares. 213

51=1=3 i**:z:?:?:z~?:J:£ri:=*£=S£=&1533 -JT??Ir:?:I£:

-. « -• «

6 46 6 5 6 3 6
3 4

•2d Treble. ?. Mto. T.

LJJr r \uMS
iililiiilli:^
ry things, TowVds heav'n thy native place.

liiil^lffiiiy

i 6
3

6 5 6
4
3

away, To feats prepar'd above.

4 6
3

66 6 7
4



211 £72.
Andante e dolcc.

TRIVOL1. 8 & 7, or 8, 7 & 4. Pleyel.

See from Zion's sacred mountain, Streams of liv - ing water flow ! God has open'd there a fountain,

P. F.

6~5 67 3 5 7 36 * 8~7 5~ 8 7 5 66" 6 7
~ ^~1T ST 6 7 3 57 36 6 87

4 3 4 4 O— 5 4 — 4 3 4 4

*T _* „-= P. Solo.

Blessed,

Tulti. Solo.

Blessed,

Tutti. P. Solo.

This sup - plies the plains be - low. They are blessed

—

They are blessed, Who its sovereign

P. Solo.

Blessed,

Tutti. Solo.

Blessed,

Tutti. P. Solo.

5
87~~

5 of 6 "~7™ - 3~ ~*Bl7s7edr
"~"

7
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£ ? "



TRIVOLI. Continued. 215

"
Tutti. F.

virtue know. They are blessed

—

They are blessed, Who its sov'reign virtue know.

6 7 h 5
4 54

G9.

65 6
43 4

736 687 587
4 »-

EAHTABJiOOK. 8 & 7.

5 6 6 fi 7 3
5 4 S

Dr. Boyce.
Expressivo.

T -»

—

pp^^g^gS^a^Sg^g^^^^i
Weigh the words ol my profession, Lord, in thy in - dul-gent scale, Of a Father's prepossession. Let ray thoughts themselves avail !

Lord, not e'en an - gel - ic nature, Can sustain thy brigh-ness near ; How then can a mortal creature. Dare to meet thy eye severe I

65 676 # # 6 7 6* 6*6 3 65 6 7 87 5 h7 878 7 S 7
b 5 •»—



216 •a80. Andante. TAMWORTH. 8, 7 & *• Lock hart.

Guide me, O thou great Jehovah, Pilgrim thro 1 this barren land !

I am weak, but thou art mighty, Hold me with thy pow'rful hand !—Bread of heaven, Bread of heaven, Feed me till I want no more !

Tasto. _^._
"•"

p.
* * m,

^u^-J-H-l-F—*»-C-"-+--»l-'—F-4-B- 1—h-d-i-PH-E—P-I-3—zc.-3-.^-t-..p-- EJ-i—*-4-B--*-F-»+-r-:
|
:!F

zz^zzzirhzziz.-rz^iz:?Jr^t :iz?zfezzz?zt:EzJz^zg:ti«z:«: . zz.zziiEz: E3r£- tfJzrzilr-: ?±zz:lii

f 72. EDYF1ELD. Sevens. C. L. Latrobe.

EilEiIll=il^;iiiilillili
:

il?^ Illillll
d. ft ,.e__

plliillSillSli^lMsiSSS^^^ie
Lord ! submissive make us go, Gladly leaving all below ; Only thou our Leader be, And we still will follow Thee.

§zrfe[:Et3iz=^

T , , . ._.:E:# :rrHr±g»a==tta--riTTP-gtf£
6 *

3
6 4.

3
87 -6

3

4 6 6 6 7
3 *



*so. EDENTON. H. M 217

Yc boundless realms of joy, Exalt jour Maker's fame, [lis praise jour tongs employ, A - bove <lie

TBrjljr =|zz—gJrg~7g~
p

L

"g^H-pEbzpirrp-l jt^^pJIgz±zp-^^3|rpz3rSzzpjzj-Szp. Tj 1

!~r =~r-P—«^St-= P=grr-1T-1"T»- K=e= fcz:

[ zzkzzSzzizfzjzzzt=x=E=E^±zE-dlzi:iztzzEzfz^z: EzzTziiizWizEzzpzzizjzz^zL^z JzEzEizz~z: ©zz:
6 4

3
6 6 6 6 5

4 4 3
6 5
4

tx

4 6 5 6
b

azreZizpzz£ziz£zzeziz^*:£zizz§z:»z:fBz4z£z: tzzrfz:fc rfrzrgz: izz £—ittzz

starry frame. Your voices raise, Ye cher - u - bim And ser - a - pbim, To ting his praise.

I
z?^=izEi|

6 7
* b

H. & H.

i
6 5b 6 ~6 b« 6 65

43

28

.



218 :co. WICKLOW. 8 & 7> or 8, 7 & 4. Florio.
Largo Expressivo.

Solo. s ' ' Tutti. s /

m
Solo.

——

—

' -——J__ .^—.• X.
—

'

'. L_l—

—

___—I _—__ _.—

I

Je_^—^-TC_L_[__L: J-*-*>
When the vale of death ap - pears, (Faint and cold this mor_ - tal clay,) Kind Fore-runner 500th my ftars,

30I0. Tutti. Solo.Solo.
I

Organ. Voice. 7 65 7 6 8 7 Organ.

Tutti. F.

#»-*-—-
!e£e

Light me thro' the darksome way ! Light me thro' the darksome way ! Break the shadows, Break the shadows,

__!__ _!__ _ VlZ~~l JLlT' ^irZ^ ' 1 _?£*•• _
"'"-,— """^

Voice. 6



WICK LOW. Continued. 219

l >h - er in

L=z Er~ 32E:i£=E-Er=:fcE- &=ri^^SQ3= jizi=:5=:5=t=Sz E=BJJjJg
I
7 -*•

GOSHEN. Eights.

6 4. 6 * 3 C 7
J 5

'*

Ye angels, who stand round the throne, And view my Immanuers face, In rapturous songs make him known, Tune all your soft harps to his praise '.

. O
i

464 64 ~5 7~
6 6*- 65 4,64- 6—87—5 6 8 Ri 6 876 4

3
6 * 6 5

3 43
4.6+ 6—87—5 6
3 6 5 - •

6 6 6 a?
4



220 f84.

if^ifc^-gpzr-—rizz":

I gpzzii ±±-tztrE-EE:t-?izJ:

WANWORTH.
ipiefzT-ZZCz:

Eights. Harvvood.

H—
[~'wSSS§§I£ I 1

>_„ ,-P-p

I! I
;-H S^^R^fPpjPfPfPT^ iTTPPfrlo

My gracious Redeemer I love, His praises aloud I'll proclaim, And join with the armies above, To shout his a - dor - a - ble name.

S5=I!e sassr

il

f-

687
4

—^

—

6 4 6 4
2 3

6 -

5—
6
43

5 6 5 4 6
34 3 3

.84.

Grnzioso.

;2|£Z£:i:zzPz*:t:»=|ezcz

SPRIISG. Eights. Thos. Clark.

winter is over and gone : The thrush whistles sweet on the spray, The turtle breathes forth her soft moan, The lark mounts and warbles away.

S2&.i_t ~_t*z*—zt_^i-^.t_
bP_ct_tuT6p

_^_zrit:J^T --t^-^Jgtu^-^1^^—1~ _*IS3J_
2. Shall every creature around, Their voices in concert uniti2. Shall every creature around, Their voices in concert unite, And I the most favour'd be found, In praising to take less delight?

5 5 3 5 6
3 4

2
3 4. I = : 6 #6 66

5 « I i Ss 6 6 8 7 6.
4 65 4:

3. Awake, then, my harp and my lute ! Sweet organs your notes softly swell ! No longer my lips shall be mute, The Saviour's high praises to tell.

4. His love in my heart shed abroad, My graces shall bloom as the spring ; This temple, his Spirit's abode, My joy, as my duty, to sing.



66. SAVANNAH. Tens. Pleyel. 221

,—m ^-P I -,-P—

From Jesse's root, behold a branch a - rise, Whose sacred flow'r with fragrance fills the skies :

3

The* sick and weak, the healing plant shall aid, From storms a shelter, and from heat a shade.

- r i in
(*—*

iiiiiiiiiiiig;iiiPi^iiiiiiiiiiiiiiiii
6

| *j $ 6
l zzzzzzzz 87



222 h80. EASTER HYMN. Sevens.

!r#^5S-1-^qHTH^^1=qf=1r3-T=q=1-^4=^=^-q^p=
-_Q. ^i=^i=iE°^=fElE^ fcizafe?*]

idzlzcz^

Dr. Worgan.

z* .±z?-__M:z;r:« I :£:J

zz5fz?itzt|zzFttzzr::±zzz1tdz£5 tSzCTJzr^^
Christ our Lord is ris'n to-day, Hal - - - - - le - lu - jah, Pons of men and angels say, Hal .... te - lu - jah,

§££zrzzq=:Ji:l:zflz£:M

iZZz:3lzzPiP J 3zl!Ezz^:iz§zEfzfz£z^
6 6 65 4656 "(FT 37 ~6

6 5$ §5 46 56 6687
4 3 3 * 4 4 4. J .1 4 *

6 55
4
3

(T3

r
1 f"

~P_P~ ~©~ (*&»#" i«-®- -"

—

s • -'<*" _o r? • * -^T» .«

«•=

Raise your «ongs and triumph higjh, Hal

I SIZQZZtla ~DI"®Zt:
_
"i"*ZZI

_S—

i

Zgzp"'rfzp "ttprrTZ—r»f r t"rj;g;;
Pzuztzt-btzziztt

le - lu - jah, Sine, ye heav'ns, and earth reply, Hal

#6 — 6 4. #« 6 5*6
4. 4.

3 3

6 87
4

4. 6
2

65 6* 6 * 6 6 657
4«3 * 3 *



-*-*

72.
Dolce.

PORTUGUESE HYMN. Elevens. 223

:*I*Br^T^TT:f::y:'Pf
~F iF"ilrT-^—PTnSiTT»

i.~F *i»T!
|g»?"

F:B'^?!zff^hT"F"TT^D=l

The Lord is our shepherd, our guardian, and puide : What - ev - er we want he will kindly provide. To sheep of his

ftMgrrrrrgj
izzzzzt^zlzizzJi*: —3_5_i.t—^-^.i-P- ^,-3 —~_s_i.z—^~^zr_--*.i.0_i-i

—

z.j_#_i_c:_ i
^_

;?
_j

.*.*

—

65 #6 — a * 3#6 6 3 6 7 —
3 — 3

6 4 3
3

rfAptn* —r*"r*f~n~ P"FtThTti'"t """ti—tTTT!""Tr~f"1:"jLnrFi'"g~F'"

—

t—Pn^rT p- ftrl—

r

iy v- -» «—>- "--" 1 a ^j ^— Kt_—e_a_x- 1 j- x _
Solo. P. Tuiti. !\

2^^E=J=£zHz?zz:zJ^
PzzzzEr£z£ztzti^z±i.-B=t?-TZZIzz—tzzz zrizzzz: -t:Vzf:J:^t^zZKZ^tzEz£z^ziz=-UztiE:

f li
pasture his mercies a - bouliU". I i i= care and protection^ Hj& care and protection, Hi-, care and protection his tluck will surrouud.

pg||||gpg|||||p=^
4 o *6 J4. 6 6 6 7 —
3 4. 2 5 i

3



224 £S4.
Aflettuoso.

HAMILTON. 10 & 11.

The day is far spent, the ev'ning is nigh, When we must Jay down the body and die.

n^fcfczftfca-
7 6 5 8 7
5 4^ 6 5

6 6
4#

765 87
5 4^ 6 5

6 6

>±ra__IIE=te—gXU—|:-LI—J-l3rU_3-,^ I * l*«^gEEg-J.U_.E=t^U—*-itgtgiK
Great God, we sur - ren-der our dust to thy care

;

But, oh ! for the summons our spirit prepare.

^ 6 5 65 6 5 5 — 8 7 65 ~*6 6#6 3tJ* 5tr6 3 56 6 6 87~43 6 5 AS. 4424 4 #_



WALWORTH. 10 & It. 225

!<**
ft

Dr. Wainwright.

*m

#fc-3

m
;hold ! the Judge descends, his guards are nigh : rempest and fire attend him down the sky. Ileav'n, earth, and hell draw near; let all things come,

4 6
3

4. 6
3

4-6 6
3 5

6 ^ 7
4 3-

6 *o
4.

3

6 5

4#

# .-~I

iZZZl

u

*f

1=2

To hear his justice and the sinner's doom 1 " But gather first my saints," (the Judge command?,) " Bring them, ye angel?, from their distant lands !"

*6 6 #6 6 6 87
i 4 5 4 *-
3 3

6 4
3

M. & H.

6 #fi
4
3

6 4 6 6
3 5

t> 5 7
4 3-

29



2w rbb * MUJ\ 1 AItUH>. 1U K 11.

'

^^TTFf^^'13^f^YfWTffJTJ^'^^'I^
:

^3J3

SBg

Not to our names, thou only just and true, Not to our worthless names is glory due; Thy pow'r and grace, thy truth and justice claim

4, 6
3

6 5 * 6 #6
4. 4
3 3

• P

Immortal honours to thy sov'rehrn name. Shine thro' the earth from heav'n thy blest abode, Nor let the heaihen say, " 'Where is your God :"

_Q_X. , r^— - ' —Q
s'ZTZ 6 _4. 6765 6 5 «
3 3 5 4 3 *

C 6 7
x *.

6—6 4 6 6 6 S7
34 3 * 4



K88. SUFFOLK. 8,7 k 4. 257

llfc

d_ _d d_ _p p_T_,9 __p p_jL._p" p_T_p_#©_ __.q_.___ d_T_d ri_ ;—P^izp—n-

Lo ! he comes with clouds de - scend-ing, Once for favour'd sinners slain ; Thousand, thousand saints at - tend - ing,

6
I

(2_e^^.T.^__ r_r-_ _p_p_ p_p_ p_*=izzz3=Pz=^=izP=Pzxiez±Pizi—Pz_8z3zPzz£zp^zz£zxiFz^iz:D-jy-

Swell the triumph of his train. Hal - le - lu - jah 1 Hal - le - - lu • jah ! God appears on earth to reign.

6 5 6 6
+ -#- 5

6 87
5 #-



228 £88.
Maestoso.

LYONS. 10 & .11. Haydn.

Oh ! praise je the Lord, pre - pare a new song
;

And let all his saints in full concert join !

I Z&-4—3-
6 —
5 — 6 3 6 5

4 3

With voices u - nit - ed, the anthem prolong, And shew forth his praises in mu - sic di - vine.

i I

•^7 fe7 - 6 - 6^5 3 — * 3 — 4
6 - 6 3 6 7

4



,••83.

t| Maestoso

St. MICHAELs. 10 & 11. Handel. 220

^^^^^S^^j^^^^^^^^^^^^^^^^=
Oh ! praise ye the Lord, prepare your glad voice, His praise in the great as - sera - bly to

6 *r,
4.

f $:*z&z-ziz- zz-~-=iz~r ~

7
"6 »
4

fc*

In their great Cre - a - tor let all men re - joice, And heirs of sal - va • lion be glad in their King !

-*^^a^p~~p~pfei=|^^PnF^^^^^S^^f^H=F^::=

L^
:

^z^
1^^^^

#6 6
i
3

6 #6
4.

3



230 h60. LANDAFF. 10 & 11. E. Blancks.

tf# '^ik-^1?2*'-!-e-P'-£»-*-*~»£zi:&-l"e^.zziiJ^izizzjrzjzqzqiz::jzzzzrzzfd— -i:i-z:=jzzirizzzj

The God of glory sends his summons forth, Calls the south nations and awakes the north ; From east to west his sov'reign orders spread,

z"_nzzEzzE::± E"i£xEEzzErE- -i^3z2zt33^$:irszh^EEtElz::J:EztzSJzz= r t~Ezt u~t"?~

J

6 #^
4
3

#6 6 4 6 87
5 3 4 #- ^3 6 8 7

5 «- 7« 3 *
3 ~*

p-:E^:-"i:?:E:tt::*z?=«;fzafcErc:t&^ E:f =i-;!.«ta3:=§fclJi

Thro 1 distant worlds and regions of the dead.— The trumpet sounds ; hell trembles, heaven rejoices ,- Lift up your heads, ye saints, with cheerful voices .'

76 3 #
5 -»

6 7
4 *

6 # — 5-=6

3

6 7 6 7 6
4 5-

8 7#—



•38.

Ma<stoso.

St. DENIS. Elevens. Irish Air. ii.il

3 ad lib.Alto ad lib.

Come, saints, and a - doreliim: conae bow at bis feet! Oh! give him the s' ory> " ie praise that is meet!

-M
U&^*.

-+3ziz3—*.—+-:i:^:i£:^^lzi\z:^2z-ztzz{:iz-^
_qz_H_l . q— i—M.i.^_.qz.q_^;±_g_.j_n_q—3-3-3

—

\-t £*.. ._*_:zp—qq:dn^_gz—i-t=t

b
-
4 76*5 64 7 6~4 7 6 64 5fc7 7

3
4— 3 3 3 4— 3 3 ^

Let jojful ho - san - nas un - ceas - ing a - rise, And join the full chorus that gladdens the skies.

5 8 7 6 5
6 5 4 3

C 4>

3
76 5
4— 3

6 4 5tl7
3

7



232 £92. BERMONDSEY. 6 & 4. Milgrove.

*a=*i
Cres. _^_*

Glory to God on huh I Let earth and skies reply, Praise ye his name ! His love and grace adore, Who all our sorrows bore ! Sin" aloud

Tasto. M±:£-*-
m

P. • Cres<

6 6 S
3

6*3 8 7*
6 5

6 6

evermore, Worthy the Lamb !— Worthy the Lamb!

—

Worthy the Lamb!

—

Sing aloud, evermore, Worthy the Lamb!

6 7 3 6 6 S
4. 3

333333 « 6 * 3 33333 6 7 5 6 6



J84.
\laesto«o.

ITALIAN HYMN. 6 & 4. Giardini. 233

^^m^msmmmiMiii^ŝ m^ss
-«f *

p. y.
£ _ (b R - _

f om . lion ' 1 mighty King, H<-lp tu thy name to sing, Help lie to praise ! Father all glorious, O'er all victorious, Come and reign over n-. Ancient • fdayn !

±#IZ=i

Tasto. °* P. F.

6 57

t66.

6 4 6
3 5 4 I I

4.

2

GKEENV1LLE. 8 & 7, or 8, 7 & 4.

7 3 fi 5 6 fi

4 3 4

"
1). c.

Gentl}-, Lord, oh ! gently lead us, Thro 1 this lowly vale of tears ; And, O Lord, in mercy give us, Thy rich grace in all our fears!

Oil I refresh us—Oh ! refresh us—Oh ! refresh us with thy grace.

Fine.

D. C.

U
§ 5 7 5 S4*4 4
2 2 2 2

H. & H. 30



334 n-2. H1NT0N. Elevens. German Air.

fr#-ir-r-T*r-= —#-4-—O—

«

:=3*zx.::i

I

§--E-E-T_^_
r shepherd, our guardian, and guide : What - ev - er we want he will kind - ]y provide,

:!

.

6 5 6
43

6 6 7,
4>

bdfc

—— 0-—I—*;© O (•'-t— -e-H~
p ft ft_T _

To sheep of his pas - ture his mercies a - bound, His care and pro - tec • tion his flock will surround.

-I [j,

CS3aitg "3 1

# —
—t~ |—I—i p—t_i:p_+__.i tit-QiJJ-

6 6 7
4,



(oa. AUttSBUlia. I.. M. German Tunc ;
'• Allein (*ott iu der Hull sey Ehr." 235

•-#—1 —T~^ fe9—n-r =—=-t—:

Thou only Sov'reign of my heart, My refuge,Thou only Sov'reign of my heart, My refuge, my al - migh - ty friend
; And can my

I!

6 u
6
-

6 5 7
4

soul from thee de - part, On whom a - lone my hopes de - pend ? On whom a - lone tuy hopes de - pend ?

6 57 5*6 5t7



S36 f69. L0VA1N. L. M. German Tune ; "O Jesu Christ ineines Lebens Hcht."

Thus far the Lord hath led me on, Thus far his pow'r prolongs my days ; And ev'ry ev'ning shrtll make known, Some fresh memorial of his grace.

Epfc
6 tr b — 6 6 56687 5tl6 5 5 6 3U4 6 8 7

*G9.

b

RUN.

:-BI
57

L. M. German Tune ;
" Auf Christenraensch, auf—

"

|9-0-

Happy the church, thou sacred place, The seat of thy Cre-a-tor's grace; Thy holy courts are his abode, Thou earthly palace of our God.

5 8 7 6 5 6
5 4-

* 3

zfzipzziszp]

szxip—p:i:=j:3zqiq=piqzdTr:zzJT:^:-
^pztfjzzt

d-S
5
1
3

6 87
4



>84. DUNSTAN. L. M. Dr. Marian. 237

1

Awake, my sou), to hymns of praise, To God the song of triumph raise; A - dorn'd with rnaj - es-

3I3E2
L=z~=4-ti=tg:

5 «
4
3

6 *<;
4
3

6 5 7 6
4 .J 5 4

ty di - vine, What pomp, what glo - ry, Lord, are tliine ! What pomp, what glo - ry, Lord, are thine

!

5 6 6
4 o

b 6 6 8 7
4



S3S p80. NAZARETH. L. M.

^i^S~a4:D%fE"* :^ia
r
ii

:3i^
:—i -i

-i— i~i
i—1_.

Azzpp::ppzpipzzp:ipzg:pp^^

Rcturt) my foul, and sweetly rest, On thy Almighty Father's breast ; The bounties of his grace adore, And count his wonc'Vous mercies o'er.

_tB _F-t~F
"—d"if?

_-'""^~j_E"P

—

^"tE-EiE~Ei d"j~E. t^zi3-
E"L'"^"i—3" '

i "Ft '

i "'I— F-Ht-Pjt

6 4 8 7
3

6 87 66 8 7 46

BKAMCOATE. L. M.

4 6 4 7

3
6 4 6 6 6 87

3 4

If:

f76. BKAMCOATE. L. M.

:zd:i
—e-

P-(»- #©i.. |»_T-p_*©-T-Q. p. fi_~E~ :fflp__P..__p,.J»_

Awake, my tongue, thy tribute brimr, To him, who eave thee pow'r to sing; Praise him, who is all praise above, The source of wisdom and of love.

tl=:
6 7

'"
"111=1

6 8
*

r 6 #6 "
fi 7 64.6 6687

-<• 4 * 2 *



J80. LEYDEN. L. M. Costellow. 23 <J

f-7 5*3F=W=

Cr.

- vd-tion i- for - ev - <r nigh The souh that fear and love the Lord; And grace, de - fCend - ing

p. Cres.

6 667 6 — — — — — 5 6 6
4 4 — — — — — 3

filElilllSll^l^iPpillll-^ll;ilpIslllis:IiSf

glo - rj shall af - ford. Fresh Lopes of glo - ry shall af - fr.rd.

r. -«/.

from on fc'gh, Fresh hopes of glo - rj shall af - ford. Fresh Lopes of

>r:r?z~szziz+z -

----pzz^ztz: -«z*zi:£zr£z
-^-j--i— i

—

t p. e, 8 6 6
4. 3 J 3 * #•
3

s
7



240

::fc:

f88.

Me?;

ATLANTIC. L. M. George Oates.

::ta.

Come, O my soul, in

=--2

::1e:

-fe-

sa - cred lays, At - tenipt thy great Cre . - a - tor's praise:

65
43

6 56 5

?£-k

—

-«-!&

6 6 7
* tr

::fa:
©- r © U r— ©- ©-r— © O-T ©

::fa:

But, O, what tongue can speak his fame

!

What mortal verse can reach the theme.

*=5E
:£>:

65
4 3

65 6 5 — 6
43 -

6 6 T
4
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f76. TIMSBURY. L. M.
Or-n tsi—

I. Smith. 211

f

6 fe6

3

6 6 5

f-72. HAjVIBURG. L. M. Gregorian Chant ; " Beuedictus"—see Novellos' Evening Service.

Sing to the Lord with joyful voice; Let ev'ry land his Dame adore ; Let tarlti, with one united voice, Resound hi> pr^'-e from shore to shore.

6
34

6*6
4.

3

H. & U.

6 5
4 3

31

6 64. 6
4 2 4.

3

6
3 4

h 2 '

4 3
6 6 5



*43 k

72. HELENA. L. M. Gregorian Chant ;" Tantum Ergo,"—see Novellos' Evening Service.

N ''• "•-(9- n

iiiir
My soul, thy great Cre - a-tor praise : When cloth'd in his celestial rays, He in full majesty appears, And, like a robe his glory wears.

,.:r^'rP- t
it«:£-rp*< =T=:-Bi*e-PTP-*eT-

v2

My soul, thy great Cre - a-tor praise : When cloth'd in his celestial ravs, He in full majesty appears, And, like a robe his glory wears.

4 6 4 6
3 4" 6 #6

4>

3

6*6
4
3

6 8 7
4 *—

a
6 6 *6 6 8 7 6 4

5 *— 3
4 6 4 6
3 4 2

'G6. WEIMAR. L. M. German Tune ;
" Wer nur den lieben Gott lasst walten." Christian Newmark, 1660.

Thro' ev'ry age, eternal God, Thou art our rest, our safe abode ; Hi^h was thy throne ere lieav'n was made, Or earth thy humble footstool laid.
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,•88. GEORGIA. L. M. Win, Woodson Wad del. 2 IB
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^^ P^rrT^-Plr r F| frf j -l^-^i^f^l^^— ;
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jl TTr"?!! 1"rr~"j
Ye sons of men, with joy re - cord, The various won<it rs of the Lord

;
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JĴ Ĵ z^^rf^=^z^h^zoJ
-f f

:z^=rpzr|§aTgz^ir^z:Pl

And let his pow'r and good - ness sound, Thro' all your tribes the earth a - round.
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2-i4 £69. CARTHAGE. L. M. 6 lines. Dalmer.

IIS^^ElSgg^^i;g&fe^Ii=j3feej^^N
Father of all 1 omniscient Mind ! Thy wisdom who can comprehend ? Its highest point what eye can find >

^ - ^* 6 ^6
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5 6 6 8 7
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6 43

^e4fjW=#4]-C4f4Ja^^ I I I M4UStPM
Or to its lowest depths descend ! Its highest point, what eye can find, Or to its lowest depths descend.
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•60. GHENT. L. M.

;b-flr-

Gregorian Hymn ; see Novellos 7 Evening Service. 2)j

rP*i»mmi^^mmmmmmMmmmmmmmmii
O Tbou, that hear'st when sinners cry, Tho 1

all my crimes before thee lie, Behold them not with angry look, But blot their nieiu'ry from ihy book.

film~rscnJTTiir^irFrr^F^ag^TTtF^JJTii^iFif^la J-^gFttJWi

X —>v X X
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>80. WKSTFORD. C. M.
fTS::b:^^^^^^^^^^^^S^^^^^S^SeI^S

?lp^«^_,

>ur cheerful songs With angels round the throne, Ten thousand, thousand are their tongues. But all their joys are one. But ad their joys are one.
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246 62. St. CECILIA. C. M.

Jz^fjl

Give to the Lord, ye sons of men, Give ye wilh one accord, All praise and honour, might and strength, Un - to the living Lord.

6^7 7 65 6—66 *6 6 S 7 4-6 5 6 67 673—34 4 32 n 43

f-84.

f^-Ql^-a —|T-j—

f

*6 6 8
4
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When all thy mercies, O my God, Mj ris - ing soul surveys; Trans - port-ed with the view Pm lost, In wonder, love and praise.
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•84. M1LA.N. L. M. 6 lines. Gregorian Hymn; "0 Filii ct Filiac,"—see Novcllos' Evening Service. 247

."^zt=T=P=F=x==_=|±tlz:t^=t:i=i_J=*ts*z*=_±:l—*zb?zzaz±z§zJz:?±iizz?zi:zzz:«iz©

E - ter - nal Father! God of love! Oh! hear a hu ruble suppliant's cry; Bend from thy lofty seat above

zmzxz^K2*-
•t*-

Hdt-d

6 65— 6*6
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6 65 6 56*6 6
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^t-il

fe}zz^I5r9|r=3^^

Thy throne of glorious maj - es - ty : Oh! deign to hear ray fi eble voice, And bid my drooping heart re - juice.
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248 h 84. WESTMORELAND. C. M. Moravian Tune.

Pm not ashani'd to own my Lord, Or to de - fend his cause, Maintain the honour of his word, The glo - ry of his cross.

1
3SE

6 4 # 766 87 6 4 * 7 H
3 4 3

R=izzdtztz
6 6 6 8 7

4

God ! I know his name ; His name is all my trust : Nor will he put my soul to shame, Nor let my hope be lost.
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m SAXONY. C. M. 249

l?iiiiiil^iiiE|lli
For - ever blessed be the Lord, My Saviour and my Shi

mwmmiMiimmm
He sends his Spirit with his word, To arm me fi r the (kid.
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6 87
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K 88. DOKCHKSTEK. C. M.

Father of mercies! in thy ward, What endless glory shines ; For - ev

ESEEriBE? E
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er be thy name ftdor'd, For there ce - Its - Hal hues.
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25Q ,»69. WITTEMBERG. 13. M. Martin Luther.

How long wilt thou conceal thy face ? My God, how long delay ? When wilt thou send thy heav'nly rays To drive my fears away ?

6#66 # — 6 7*6* — 6 687 36 5 4 3* 56 687
* 4 #- 8 1 3*2 8 * #—

izzEfSlilzzz^z^^

How long shall ray poor lab'ring soul Struggle and toil in vara? Thy word can all my foes control, And ease my raging pain.

# 5*6 4. 6 — **
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,60. HAARLEM. C. M. German Tune ; "Nun sich tier Tag groentlet l»at " 251

Strait is the way, the door is strait That leads to joys on high; 'Tis but a few that finil the gate, While crowds mistake, and die.

6 * 798**87 6* *6 5*7*- * *-
^66.

ir-a-*-*

6 # 798** 87 6* *6
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OLMUTZ. S. M. Gregorian Chant ; "Magnificat,"—see Novellos' Evening Service.

Your harps, ye trembling saint?, Down from the willows take! Loud to the praise ol love di - vine, BidevVy string awake!
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233 72. GALMAR. S. M.
-2—-J-T-d-»—

-

|-T--|-i—r—hn-i
Gregorian Chant: see Novellos' Evening Service.

I

g^gzpiirpzpiJie^^P-j-^

My gracious God, how plain, Are thy directions giv'n ! O may I never read in vain, But find the path to heav'n.

69.
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DARTMOUTH

#6 6 87
* 4
3

S. M.

§ESfe=cfeEy;E:kfe
Is this the kind return, And these the thanks we owe, Thus to abuse e - ternal love, Whence all our blessings flow ?

Of, Z
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"80. COLUMBIA. C. P. M. 853

^^ipi^is^i^iiiigi^iiii^p
Immensely good and great :Father of all ! E - ter - nal mind ! In un - ere - at - ed light enshrin'd

—
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8 7 64. 87 87 6 6 <"• 787 6 4.
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^mi^^i^^^^^^m^mmm
Thy children form'd and blest by Thee, With filial
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254 f9S. ZION's HILL. S. P. M. 13. L. Latrobe.

fg?gz|z|ifzziEg

How pleas'd and blest was I To hear the people cry " Come, let us seek—Come, let us seek our God to-day."

U-
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Yes, with a cheerful zeal, We'll ha?te to Z\ - on's hill, And there our vows—And there our vows and honors pay.
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•81. 255QUINUY. Sevens.

Li=gr=g=i:-g-.3~P—p-itea^p-T-g~t
T
p^-|-~er*-

Holy wonder heav'nly grace, Come, inspire our humble lays— Come, inspire our bumble lays
;

6 £6 6 8 7
5

While the Saviour's lore we sinjc, Whence our hopes and comforts 6pring—Whence our hopes and comforts spring.
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256 f92. WALPOLE.
#-£- 1 |_-r ,--i--r 1 1-

8's & 7's.

1! feE-E=r==y^Ei?EiSE?rz3
l!**

"
*.

- - - . — - . - -

May the grace of Christ our Saviour, And the Father's boundless love, With the Holy Spirit's favour, Rest upon us from above !

^3EfeEg::T::^
6 6
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2S=~Tt-ti-tr£l-£rErI£=E:3rET&f-trE:EI:brrJ =:I t^EtebrtiEHEFiErErJ^rtiE—fcEi^tt!:
Thus may we abide in union With each other and the Lord, And possess in sweet communion, Joys which earth cannot afford.
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K88. SWITH IN. H. M. Jesse r. 257

f:

::b::

::u::

To God, the Father's throne Per - pet - ual honours rise, Glo - ry to God the Son, To God the

3I:li:

6 4
3
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3 fa- 3 3 4
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:pir - it praise : And while our lips their trib - ute bring, Our failh a - dores the name we sing :
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2j8 £72. DENMARK.
MaeMoso.

Dr. Madau.

~~jg~»~T"> T~l

Be - fore Je - ho - vah's aw - fill throne, Ye na-licns bow with sa - cred joy

!

Know that the Lord

6 —

1
J3

8 65
6 13
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God a - lone, He can ere - - ate, and he de - stroy, He can ere - ate, and he de - - stroy.
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g
88. IJKJNMAKK, Continued. 2.

r
i 9

Trio.

P. His sov' - reign pow'r, with - out our aid, Made us of cluy, and form 1d us men ; And when, like

P.

6 6 5
i

6 5 6
5 34 5

=ES^BiZzizrEr*£i^
wand'ring sluep we strajM, He brought us to his fold a - gain. He brought us to his fold a - train.
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26() £96, or 100.
Con Spirito.

DENMARK, Continued.

i

Tutti. F. , s
" -. __ -. - _~; .« •

We'll crowd thy gates with thank - - ful songs, High as the heav'ns our voic - - es raise

;

And
/ >

3=

~te

rH^_^Ty:£- ^
earth, and earth with her ten thousand thousand tongues, Shall fill thy courts with sounding praise, Shall

|
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DENMARK, Continued. 2<U

C * S g mf*Z "P *> "

Unison. « * « a
i--TL 1»

^=zz5=EEEE
5 6 6 7

5
'

«.J

H ide '. Wide as the world is thy com - ruand, Va=t as e - ter - ni - ty, e . ter - ni - ty, thy love;
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+ 2G2 DENMARK, Continued.

Firm as a rock thy truth shall stand, When roll - ing years shall cease to move, shall cease to

T«-iE—zl—ifi:
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move, When roll - iug years shall cease to move, When roll - - ing years shall cease to move.
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•97.
Larghctto.

SCOTLAND.
/7\

Twelves. Dr. Clark. 263

—£2 -&- l -i*—e-^— I 1 «»—_^_-i_^( ^— | k—1^_ i^ -l .— j

The voice of Tree grace crieo escape to the mountain ! For all that believe Christ hath openM a fountain, for sin and uni-li anne**, and

..*_* ^_j5_i_^_g__,_^_o-J J- •» ia!—g-*-*-^—*-^—L-B—3—B— 6» J

—_-_-_»_* ,-P-,_»_*_* v_^-_^-__^ p_.p_!..p_.

z£:

6.S 7ft "^fer 65 56876 543 5 3 4 .J 3 * 6 5 4 J
4-

2

f^z^zSEK^z^^
•5 ^ *"" b»~ ** b» » ** "*

K K v ^
t> a a a I J_ r» l _s S

jf-r" -->-—p— ;

—

i
——

"ir»~t~
''" ~u~~ P

-" -j*—p-4—p—'—F——-—J~F~T~_~:zz ~"'—— "i
— ~P— i— —

l

Pz:z:^z=^zz^z:zz:*zJz=Etz~z£zoEr£zfcfc^
ev 1 - ry transgression: His blood flows so Freely, in streams of salvation, His blood flows so freely, iu streams of salvation.
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264
CHORUS.

SCOTLAND, Continued.
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Hal - le - - In - jah ! to the Lamb, who has bought us a pardon: We'll praise him a - cain, when we
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pass over Jordan. We'll praise him a - gain, When we pass over Jordan.
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•84.

FUGE. Moderate*.

ADVENT. Dr. Callcott. 205

Let Zion and her sons re - - joice, Behold the promised hour ;

Let Zion and her sons re - - joice, Her God hath

Let Z\ • on and her sons re . joice, Be - hold the promis'd hour ; Her God hath heard her

Let Zion and her sons, her sons re - joice, Behold the promis'd hour, the promis'd hour ;

6 43 — 6 3 76 65 4 3 6 5 65 6-77

Her God hath heard her mourning voice, Her God hath heard her mourning voice,

heard, hath heard her mourning voice, And will ex - alt his pow'r, And will exalt his pow'r, And will exalt his pow'r.

K

mourning voice, Her God hath heard her mourning voice,

•5F—p.
Iltr God hath heard her raournii;g voice, her mourning voice,
S 6 &7 3-5 6 3 6 65^6 * 3

H. & H. 3-4
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266 •84. DENBIGH. Dr. Madan.

F.

From all that dwell be - low the tkies, Let the Ore

zfaisEZzcizzizzzpzi:zzazzzzzi zrjSzzjzz:jzzzqczra izzpzflH

F.

98 6 6 6 8 7
43 *

|iEili^^^li!iiJslEl=iPi^=i?li:
:s
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deem - er's name be sun?, Thro' ev'ry land by ev 1

1 liro' ev' - ry land by ev'

___ ._ Hi

a - tor's praise a - rise ; Let the Re-
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DENBIGH. Continued. 26/

Lord, E - ter - n.il truth at - tends thy word ; Thy praise shall sound from shore to shore, Till suns shall

fi S 6 5 6 5 4
4 3 * 3 4 3 3

e, — s
4 -3

rise and set no more, Till suns shall rise and set no more, Till si:ns shall rise and set no more.

p. F.
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268 £60.
Larjo. Second Treble.

THE DYING CHRISTIAN. Harwood.

fei^siii^i^^^g^^^slii^l
p.

Vital spark of heav'nly flame, Quit, oh ! quit this mortal frame ! Trembling, hoping, ling'ring, flying !

—

6 6 ^6

I

Cres.

l:p^ii?iy^^Epi2!!PPEiEi|5^iiiife^?iiij§=ii

Oh ! the pain, the bliss of dying ! Cease, fond nature, cease thy strife, And let me languish into life !
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Allesrro. Tenor.

DYING CHRISTIAN. Continued. 269

|
P. Hark ! Alto. Hark ! Hark ! Hark !

"* 9

Hark ! Hark !

P. Hark! they whisper, an - gels say, they whis - per, an - gels say, (hey whisper, they whisper, angels say

—

P. Second Treble.

Il.trk !
' Hark ! Hark ! Hark ! 6 — 5

P. <»d Treble. F. Alto. L*.
9
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" Sister spirit come a - way I" " Sister spi - rit come a - way !

-1 What is this absorbs me quite,
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370 DYING CHRISTIAN. Continued.

f[—LJ -L,T ' P- -u.~*— i——i-P .3-*i-*_i-r— •_!.?

—

&.i_i—IZQ ^.i-Qirc.-.T._c:—^-i-t-J

Steals my senses, shuts my sight, Drowns my spirit?, draws my breath ? Tell me, my soul, can this be death ?
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i8j' Andante.

Tell me, my soul, can this be death ! The world re - cedes, it dis - ap - pears ; Heav'n opens
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DYING CHRISTIAN. Continued.

JO.

:z~p:

JEEEE
il=§EE=

4-

•112.
Con Spirilo.

my eyes ! my ears, With sounds se - ruph - io ring ! Lend, lend your iringl
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mount, ' "jS O grave, where is thy vie - to - ry ? O grave where is thy vie - to - ry ? O death where i.« tl.y sting ?
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9V2 DYING CHRISTIAN. Continued.
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O grave, where is thy victory ? O death, where is thy sting ? Lend, lend your wings ! I mount, fly, O
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grave, where is thy victory ? thy victory ? O grave, where is thy victory ? thy victory ? O death, where is thy sting, O death, O
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vie - to - ry r thy vie - to - r\- ? O death, O death, where is thy -l ns
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BLESSED BE THE LORD FOREVERMORE. Rev. A. Thompson.

P. Second Treble.

Blessed, Blessed, Blessed be the Lord for - ev - er - more. Blessed be the Lord, Blessed be the Lc

P.

6 6 b
4> »
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Blessed be the Lord, for - ev - er - more, Blessed be the Lord, for - ev - er - more. A - men and A - men, A - men.
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Chorus. Allegro a«?ai.

O come, let us sing un - to 1 lit:

-*-*— O come, let us sing un - to the Lord ;

O come, let us ting un - to the Lord; O come, let us ling un - to the

Let us hear - ti - ly rejoice,Lord ;

P
!-&-*

let us hear - ti • ly rejoice - -come, let us sing un - to the Lord ;

=*y — —
===£z=f=f=f=:f' J* y '"p^
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Lord ;
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—

let us—* —
hear - ti - ly re - joice, - - • -

come, let us sing un - to the
3 3 3 3 3 3 3

Lord ;
let

3
8-

us hear • ti - ly rejoice,
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ANTHE.V1, Continued

in the strength of our sal va - - tion
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let us hear - ti - ly re-

----- in the
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hearti - ly rejoice in the strength of our sal - va - tion ; let us hearti - ly re- joice

3 3 3 3 3 in the 6 t> 7 6 t 7
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let us hearti - ly re-

3 3 3 3 3 3
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joice, ,
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let us hearti - ly re joice - in the strength of our sal va - tion.
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- - - - let us hearli - ly re - joice

•1=
joice,
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'9G. ANTHEM. Continued. 277
Verse. Treble and Ba=e

Let us come be - fore his presence, let us come be - fore his presence with thanks - giv - ing, with thanks*

:«zz:«:

Let us G

rfcrg^art^r^-trng:
6 3 4-67

3

t8*J m \Zl m'TTm

^BEgg gzJzizjzfzzziazijz

giving ; come before his presence, let us come before his presence with thanksgiving

;

^
6 #6 3 fl .5 33333 3 65 665

4 3 6 4 3 4 »

And slew our - selves glad, and shew our - selves glad, aud shew our - selves glad

And shew ourselves glad, end shew ourselves glad, and shew ourselves



£78 ANTHEM, Continued.

—v. 4,. Syro.
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in him with psalms.

glad 6 5
4 3
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4 5
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^60.

CHORUS. Largo Expressivo.
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For the Lord is a great God; the Lord is a great God, and a great King above all gods: a great King above all gods.
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100. ANTHEM, Continued. 279
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In his hands are all the corners of the earth, and the strength of the hills is his also. The sea is his and he made it: and his hands prepared the dry land.

-9- 6 5 6 -e-
T. S,

-#-^-,-1
Duet, f 100.

+r

O come, let us worship, O come, let us worship, and fall down and kneel be - fore the Lord, the Lord our Maker.
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Inst. Base.
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CHORUS.

ANTHEM, Continued.

|^^;ggg^E^^|^g|^Eg|^^^^^^|CT^
O come, let us worship; O come, let us worship, and full down, and kneel be - fore the Lord, the Lord our Maker.
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jj.
Duet.

For he is the Lord, the Lord our God ; and we are the people, we are the people, we are the people of his pasture, and the sheep of his hand.
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n, CHORUS Solo. I\

_Q_ _ -e.
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For he is the Lord, the Lord our God !

Solo. P.

we are the

And we are the people,

T. S. lust. 6

•80.
Adnjio.

i ?--
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are the people of his pasture, and the sheep of his hand.
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Maestoso. Chorus.
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ANTHEM. Itev. Mr. Mason.
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_____
Lord of all pow'r and might, Lord of all pow'r and might,

w-l_.il-
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43 98
4 3

9 8 6
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Solo. P. Solo. p". __""*"N "
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Thou that art the author, Thou that art ihe author, Thou that art the giver of all good things ;

Solo. P. ,. v

Solo. P. ^—
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ANTHEM. Continued. 283
Chorus.

F. Chorus.

Graft in our hearts t lie love of thy Name, the love of thy Name, increase in us true re-

Solo. P. F. Chorus.

F. Chorus. Solo. P. F. Choni9. p.

6 * v 8 6 S
7 ti i 3

*"• . _ -•- C~^m^ >—

x

P. Solo. m .

li - gion. Lord of all pow'r and niight, nourish us in all good - ness,

P. Solo.

P. Solo.
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281 ANTHEM. Continued.
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Chorus. F
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Chorus. F. -s ^—>v Solo. Second Treble.

Lord of all pow'r and might, avid of thy great mercy, and of thy great mer - cy,

^— Solo.

9 8 6 7 Organ,
7 6 * 6

F. Chorus. Solo. P. Chorus. F.

CUiO.

Alto.

Keep us, Keep us,

4 6
3

Keep ns

Solo. Voice.

Keep us in the same, thro' Jesus Christ our Lord, thro' Je - sus Christ our Lord !

F. Chorus. Solo. P

Ameu ! A - men.

*~"2rz±

F. Chorus. ^olo. f. Chorus. F. ^-- F.F. ^ S— ^
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1 11. THANKSGIVING. .liio. Smith. 235
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Second Treble. Solo.
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Tutli

Alio.

O give thanks, O give thanks un - to the Lord, give thanks un - to the Lord, give lhas.ks, give

Bolo.

:E3Ea^|EpE=zsz|z?=0^
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Voice. 6 6 6 7 Orean. 8 7 6 fi -,H- Voice.Organ.

Tutli.

-q"^ Second Treble. Solo. „
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^

thanks, give thanks un - to, the Lord, give thanks un - to tie Lord, give thanke un - to the Lord,

Tulli.
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THANKSGIVING. Continued.

Tulti.

Second Treble. Solo. Alto. _q_ Solo. Second Treble.

for he is good, for he is good, is good, for his mercy en - dur-eth for - ever, his mercy en - dureth, his

s—N „—v Tutti. Solo.

Tutti.

Organ. •> S Voice. * 6 7 6 7
4 3 2 4,

Organ. 6

Tutti.

Alto.

mercy en - dureth for - ever, his mercy en - dureth for - ever, A - men, A - men.
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Tutti.
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fioo.
Con. Spirito.

ANTHEM. Kent. 287

Blessed, blessed be thou, Lord God of Is - ra - el, our Fa-lher, Blessed, blf sscd be thou, Lord

a^£2£=Ed
_ . l__ _ __ 1_ -. L__i._._._-—- -_ ______ -_ _ , _.___ Q__. _.

6 65 5 6

_j-(-i-HIj-t^^^^^^^l^^5-^-^^-i-^s
God of Is - ra - el, our Father, for ev - er and ev - er, for ev - er and ev - er, blessed, blessed be thou, Lord

BIh= s - - - ed, Bless - - ed,

T. S. 6 i
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288 ANTHEM. Continued.

I Bless - - - ed, bless - - - ed,

.^ 4--I

God of Is - ra - el our Father, for ever and ever, for ever and ever, Blessed, blessed be thou, Lord
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Bless ed for ever and ever,
6-

5 &' 3.6 5 fe* 3 3 333 3
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for ev - er and ev - er, Bless - - - ed for ev - er and ever,

3-,*s-t*3 r = t— l*-T^i»

-
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fi .

God of Is - ra - el our Father, ' Bless - - ed for ev - er and ev - er, for ever and ever,

fz for ev - er and ev - er,
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Bless - - ed for ev - er and ev - er, 6 5 —

4, 3
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ANTHEM, Continued. 28 «J

Bless - ed, for ev - er,
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i§U
Bless - ed, Blessed art thou, for - - ev - er and ev - er, for ev - er and

for ev - er and ev - er,

for ev - er, for ev - er, and ev - er, for ev - er, 6 5 —

3 3 3 3 3 3 3
3 3 3 3 6 6

*100. Two voices.

Thine, O Lord, O Lord, is (he greatness. Thine, O Lord, O Lord, is the greatness

m
m

Organ.
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Tutti

ANTHEM, Continued.
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Thine, O Lord, O Lord, is the greatness,

pz za zzazizzz® zz^ziz&r:* zz£z:

and the pow'r, and the gl°rJ, and the vic-lo - ry,

zpgzz^pzz^z=5ii-PH*zz£z
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Voice. 6 6 5
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and the maj-es - ty,

llifcbizzzs:

and vie - to - ry and maj - es - ty.
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5 3

Thine, O Lord, thine, O Lord, is the
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ANTHEM, Continued. 291

greatness and the pow'r, is the greatness and the pow'r, and the g'°Ti and the victory, and the majesty, the mnjesty, for all that

"(9—©" m r~\ r-*>
Voice.

Organ.
G1

- 5 — 3
3 -

6 5
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For all that a in the heav'n,
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is in the heav , n. in the heav'n and the earth are thine : Thine is the kingdom, thine is the kingdom, O
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293 ANTHEM, Continued.

over all,

Lord, and thou art ex - alted as head over all, as head over all, as head, as head over all.

6 5
~ 6 5 6

4.
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6
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7 as head over
3 6 7
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all.

Both riches and hon - our come of thee, come of thee, riches and honour of (bee.
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And thou reignest, thou reignest, thou reignest over all ; and in tbiue hand, in thine hand is

I"
T. S 5 75 7~

3 T. S.5 7 5 7 3 T. S.-

is powV,

i=^:=§=*z

And in thine hand it is to make great, and to give strength un - to all.

pow'r and might,

a.
And In thine hand it is to make great, to make great, and to

l-fi- -Q-

givs strength un - to all.
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CHORUS. PresJo

ANTHEM, Continued.
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ik tliee, we thank thee, O God, and prai - - - - -

thank thee, we thank thee, we thank thee, O God, we thank thee, O God,

we thank thee, we thank thee, O God, and prai
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Now therefore, our God, we thank thee, we thank thee, we thank thee, O God, we thank thee, O God

~:k::2~IEi:Ezzb

_T .p p
-J..Q

a.

. - - - se thy glo - rions

we thank thee, we thank thee, O God,

name, we thank thee, we thank thee, and

we thank thee, and prai se thy glo - rious

thank thee, and prai --------- se thy glo - rious we
i—-r^-r^—rH

—
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name,
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we thank thee, and prai
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prai se thy name, we thank thee, we thank tlies and praise thy name, we thank thee ami prai

name, we thank thee and praise thy name,

thank thee and praise thy name, and praise thy name, and praise thy name,

Gf-l. 1—«._© -l

- - -• se thy name, we thank thee, we thank thee, we thank thee, 6 5 we thank thee and
3 6 — 6 6 5 * * • 6

3

r$=Z—

- - - se thy name, we thank thee, and

thank thee and praise thy name, we thank thee, we thank thee, and praise thy glo - rious

zzzrsa
we thank thee, we thank thee and praise

-I 1—
thy ;lo - rious name, we

praise thy name,
* 6 —

we thank thee, we thank thee,
# 5b6



296 ANTHEM, Continued.

prai se thy glorious we thank thee and praise thy

• _ •&i*-l*-« &©- -is-

glorious

-©-

name, we thank thee, and prai se thy glorious

thank thee, we thank thee, —-^ _q_ and praise thy glorious

„,p—p~""p-~r~f
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thank thee, we thank thee, aud prai

6 6 -
se thy glorious name, and prai

6 — 6-6-
se thy— 5
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name, thy glorious name, we thank thee, we thank thee, O God, we thank thee, we thank thee, O God, and praise thy glorious name.
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Lively.

Organ

t_p . gij-pzLd:
35.

I *r +r £:

Counter.

Sing O beav'ns, SiDg O heav'ns, and be joy - ful, be joy - ful, be joy - ful O earth, and be
Tenor. ,—^

Sing O heav'ns, and be joy - ful, be joy - ful, be joy - ful O earth, Sing O heavhu, and be

i j©^ _"§:_ 'B— —~&~—
Voirp

'

-P p- -—

H. & H.

8 7 6 Sing O heav'ns, Sing Ohea\ 1ns
6 5 * 5 #6 6
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298 ANTHEM. Continued.

joy - ful, be joy - ful, O earth, break forth into singing, mountains Sing O

joy - ful, be joy - ful O earth, break forth in - to singing, O mountains

Voice. 87
65 n break forth in - to singing, O

5 6
2

mountains :

6
Organ.

Q_ -£" -p-

ljZ-—c

—

£_i.~__i—

:

heav'ns, Sing O heav'ns, and be joy - ful, be joy - ful O earth, be joy - ful, be joy - ful O earth,

j°y ful OSing O heav'ns, and be joy - ful, be joy - ful O earth, be joy - ful, be

_j;e- .zB'—'M' .
hp_ -© © —"(§"->.

O earth, Organ.

earth,

be
Voice.

joyful, be

2

joyful

6 .6
&3

Voice. 65
3



ANTHEM. ContiniMd. 299

be joyful, be joy - ful, O earth, the Lord hath

Q f,

*P" .»_ ,m _

be joyful, be joy - ful, O earth, the Lord hath

For the Lord hath com - fort - ed his people, be joyful, be joy - ful,

#3 *3
earth, Orean. 6
#3

It

,-T_e T_ <TTl p_ J®-_"g: _gi

comforted his people, be joyful, be j*yf"l> ° earth, be joy - ful, the Lord hath com-forted his

comforted his people, be joyful, be joyful, O earth, be joy - ful, the Lord hath com-forted his

•» -e-_ P T P. -P"m bm^ _e _. _B

z?l the Lord hath comforted his ' people, Organ. the Lord hatb com-forted his

A'oice.



300 ANTHKM. Continued.

• h-P- -e-.

flict - ed.people, and will have mercy, he will have mercy on his af

people, and will have mercy, he will have mercy on his af - flict ed.

people,

CHORUS.

and will have mercy,
6 9 8
5 4 3

he will have mercy
6 &7 J his

43
flict • ed.

Sing O heav'ns, and be joyful, be joyful O earth, break forth in - to

P P_ _Li p p_ _p—p p. -p p P— -Q —. —Q_P—P— T—p #-» —— -—

T

I I

Sing O heav'ns, and be joyful, be joyful O earth, break forth into singing O mountains, break

Sing O heav'ns, and be joyful, be joyful O earth,
-© -a

break forth in - to sing - ing

Sing O heav'ns, and be joyful, be joyful O earth,

6 6



ANTHEM. Continued. 301

If;

"^— ^3
singing O mountains, break forth in - to singing O mountains: the Lord hath comforted, hath comforted his

forth in - to singinc, break forth in - to singing, O mountains: the Lord hath comforted, hath comforted his

mountains : break forth in - to singing O moun •• - tains, the Lord hath comforted, hath coHiforled ins

break forth in - to singing O mountains : the Lord hatli comforted, hath comforted his

I
6 7

people, he will have mer-cy, he will have raer-cy, mercy on his af - ilictt J.

peojile, he will have mtr - cy, lie will have mercy on his af - tlicted. Amen, Amen.

i

"g f " yfz^^^^[^̂ ^^^wt^c&&^-&^^^1

people,

3EEEE
I—~zbr:

people,

he will have mer-cy, he will have mer-cy, mercy on his af - dieted.

he will have mer-cy,
7 5 6
5 3

he will have mercy on

I It*
his af

6 6 7
5 * §

flict-ed.



302 f92. CHORUS. Salvation belongeth unto the Lord, &c. Kent.

Sal - va-tion be - long-eth, be - long- eth unto the Lord, and thy blessing, and thy blessing is a-

-O-
6*

Org. ^—

"

and thy blessing, thy
>

—

n _m ^v__ Tutti.
__ _jp:_-£- J® : L

mong thy peo - pie. Sal - va - tion be - long - eth, be - long - eth un - to the Lord, and thy bless-

» Tutti
aD(* th^ blessing, * tby

Voice. 6 tar
* 5

#3
i

s



UHUftuo. tjonunueu. 6\)6

blessing,

-r-r-t

E=E=EE
thy blessing is mong thy people. And thy blessing, and thy blessing, and thy

blessing, And thy

8 6
3 3 3

6 <>

4> 3

bless ..... jr,^ tli_y

and thy

blessincr, and thy blessing, and thy

mm
and thy blessing is among thy people, is among thy peo - pie.bless -

thy
I 1

^mm^mmmmmMmmmm mmwmmm
blessing, and thy blessing, thy 6 4

3
* 7 6
4

6 <; 5 — 6 s
4 3 3 - * 3



301 £80. O LORD, WE TIIUST IN THEE ALONE. Chorus, from the Oratorio of Joseph. Handel.
Adagio. s

alone in thee, alone in thee we trust,

ftJUji^.fc '

O Lord,

35fES£
z di-^« -i_c

gg~z$EZ&ziZQ=z=+zfim—p~pzzzz.pjzzz£zzpzz --lEpiZaEZZj^zj. ^zszz^z *z:i z^zzzz szq
-<jj;-F--r^~f~F~"f—r~"t"1 k— l

-" l"T"~ ~^~~Z~^~\ ~| z" l~z~£l~"r —z'-zrr—r~"t l

—

1" P~"1

1, we trust alone in thee, alone in thee, in thee, a - lone, a - lone in thee we trust,

one in thee, a - lone, alone in thee we trust,

Organ. , ^—v ^ Voice.

• " ~* 6 || aTone,
&".?"'

1
6~*

in thee, O Lord, in thee, O Lord, O Lord, we trust alone in thee.

66 66 6 643 66 43 43



Sym.

1 WAS GLAD WHEN THEY SAID UNTO ME, &c.
1st Treble.

Dr. Callcott. 305

I was glad, I was glad, when (hey said unlo me, W e will go, we will go, we will go, into the

-•- „ -»- Voice. .* -~^ .0- .0.

C 6 7 6 6 7 6 7 6 7
4

Duo. 1st and 2d Trebles.

6 3-6 7 6
4

4. 6 6 4ti3tj* 6

house of the Lord. We will co ia - to the house. We will ?o in - to the house. mmihouse of the Lord. W'e will go m - to the house,

Accompt

i

arzJiggMidizs— r.

—

zzzzzzzrzrm—HTzli^ffi:z3zzr^i:pzir"1zi ~~\~~Zr TT-i^*1^TTT""1—=l^=l=:=~r:

6 5— 5« 7 *6 6 4K 6 6 6 567 7
e 6 6+3666

+ -B — •**. 5 "4.5 34-5 4*
CHORUS

lPl^l^illlEi^il=i=iEl^i^lSiliiiPl;liifIlil^
We will go into the house, We will go into the house, into, .Sec.

£zzzzz£zzzjzr£z^

F. into the house of the Lord, W'e will go, - we will go ------ into the house of the Lord, into the house of the Lord.

V. Voice.

t^a^B^^S^Sfigg^Szzfcizzrziiiigzi-Lff:
6 4. 6

3 5 333 3 3333 3
6 6 6 6 5 7

3 3 3 3 3 3 3 3 3 5 4, 4. 3

#-•>-

E :zzz^:j

6 6 6 7—;
4. +r-



306 1:92.

Solo.

I WAS GLAD, &c. Continued.
Tutti.

Solo. Second Treble
Peace be with - in thy walls, Peace be within thy walls,

Tutti. Alto.ooio. oecona i renie. lutti. Alto. .^_

Peace be within thy walls,

Solo.

-efc
Peace be within thy walls, And plenteousness within thy palaces.

Tutti.

Peace be within thy walls, Peace be within thy walls, **

Solo. ,—v ' Tutti.

6 tr6 6 6 b
* tx o

2

Tutti. Alto. -J
9

_ .m~ ,=—

s

~Solo. Second Treble.

Peace be within thy wall s. Peace be within thy walls, And plenteousness, and plenteousness within thy palaces. A - men, A - men.

-i

—



-80.

Tenor. Ad«e;io.

WK FKA1SK THEK, U UUIJ! Stetfoelt. 30?

O 1 T...KI„ •!.„ I I
1^ » ^ **

Second Treble the Lord,

\\ e praise tliee, OGod! we acknowledge thee the Lord! All the earlh doth worship thee! In - fi - nite Majesty! O

**
^=^ y^ the Lord

!

^

aEEzHzBffi£E±S
*• 4.698687 6 5 4.— 6 5 6 —

3 7 6 4

gj&rrp-y-^^

SfczHE iU-«
~>

i m~"[ PiTTrf l n TirTJ^-i = i~l?8uri"if"i~3~
=

~fl t

God of Sa - ba - oth ! Heav^ and earth are full of thee ! and of thy #lo - ry, Lord God of Sabaolh

cr n :. ft n —^T-r-i-^jrzrt:r:rsr^s-g-rr~ :.^iisfa«»>.' zrr-i 111 I ¥

6 — 95 h7 -.1
5 — 43 w

3
fa - 5 6

3 4
4 7 5 6 8 7
3 3 3 3 5



s08 80. SONS OF ZION COME BEFORE HIM.

('35#-*
Xauman.

Alia Mar.-ia.

u Sons of Zion come before him, bring the

u sjm . e^ ,_. -jrn v ° ice -
come be fore him

'

*

|||=ez^z^^
-•" -•- I "•" "*-••

I -• "•- -©- Sons of Zion come bH^re him, bring the

5 6 6 -«-
333 4 7

cymbal, bring Ine harp, bring the cymbal, bring the harp. Jo ! he's seated, he sit? in

-&•#-#— »—*-T-p—f-p-T-r^Pp-f-T-P—~~TT-

—

T-.7Tjrr--f^-^rf-^^frf^'pTpif^^m^

bring the harp, bring the cymbal, bring the harp, mlarp. «.— High in glory lo ! he's seated, see the King he sits in

Sym. |Z«Z H*-^ I '"' Voice.

cymbal, bring the harp, bring the cymbal, bring the harp.

Sym.-*. -#•- .».. lo '. he's seated, lie sits in

7 6 5 6 5
4 3 4 3



SONS OF ZION, Sic. Continued. 309

fiflt*-*—=—

£*-ie_i

^^=^!^^gfe^^^^^^^S3jBl^^pBBfei
See the King he sits in state

i

—*-——

i

state, see the King lie sits in state

Svn

See the Kins he sits in state.

Sons of Zion come before him, sound the lute and strike the harp, sound the

Voice.

Tasto.

m^_i_ d y£i
e
_ . m

b 6 C 5
3 3 3 4> *

WK--wt —zPtP

lute, strike tbe harp. -B * Sons of Zion come before him, sound the

u Sjm. | J*J_jq_!j Voice.

Voice.Sym. HHJ tjd'^QB
'

J d^ "T" T
'ng$-$-F-p-?T~-----t——

—

tJt^q I ^t~-s—rg i~r if—T'~"

7 -



310 SONS OK ZION, &c. Contioued.
>

=£ tt-u

—

*h—LLJ —jg^tLyF U**!1"—4--J-4-I—u*«P-^-ttLP- ^-P-i—* —

—

t—P—P -t i

i lute and strike the harp, sound the lute and strike the harp. Sound the lute and strike the harp. Sons of Zion come before hira, sound the

Sound the lute and harp. Sound the lute and harp.

7 - 6 6 6 6 87
4

6 6 6 6 87
4>

**£
Sound the lute and harp.

^gSBB^BBB^gg^^^l
lute and strike the harp, sound the lute and strike the harp, strike the harp—strike the harp, strike the harp.-

uyni.
)

Voice.
sound the lute and harp

V 8 5 fi 8 7
333 *

8 7

zz*:-:si:-zsz£:

7 -

«—*t-©—©-T-© "—
*z*±-dzc:±:dz~:
iz*fezd:±:dzz*i*m
=t ^ ^



pes. V EiSfCtlf. Ill MJi. Solo. jtussian Air. ai i

A - men, A - men.Ju - bi - - la - te,

Solo.

1. Hark! the vesper hymn is stealing, O'er the waters soft and clear; Nearer yet and nearer pealing, Mow it bur>ts up - on the ear.

2. Now, like moon-light waves retreating, To the shore it does along; Now, like angry surges mceling, Breaks the mingled tide ol song.
Intti mem Voice. Bolo.

Ju - bi - - la - te, A - mm, A .- n.en.

Tutti. F. Solo. P. P. 7 5 6
% |

'

Tutti. F. Ju - bi - - la - te, A - men, A - mm.
_^k flj „^^ ^ a ^ -A- ' ^. Sole P P S* ' *v

Ju - bi - la - te, Ju-bi - la-te, Ju - bi - la-te, Amen. Farther now, now farther stealing, Soft it fades up - on the ear.

,' . Tutti. F. Solo. P. P.

£—:
E
z?ilz*za-i*zF=±zE : SEEEziE?=i^3EE-^-ErFiEH-: ZT "\- u J PI"?--!—hrlf

I
1 | 1- i*-.p

J

-r «
I

' T l -r-»-t4J d.m d-d I • > • • • » d d~dTm.d~M d J d
:©-h

Tutti. F.

Hush ! asrain, like waves retreating, To the shore it dies along.

Solo. P. P.

6 7 - 4 6 6 87 § - J = § - 5 5. - 5 6 6 5

Ju • bi la - te,

| - 5-6-

A • men,

6 5
4 3
A - men.



312 120, or ©60. CHORUS. Hallelujah to the God of Israel. Haydn.

Sym. «/*

F. #T p.
Unison.
.Q r i

tS

-«-
TiS

-

& '-]—• _ Jzgz*t*iD:z:«:*tz-pfzr:s*zj
«-»

uni'on. ^-~N • x ^ x

6 6 4 6?
3

6 4 6 6 7
4 2

6 ft 6
4.

6 4 6 4

J
1" izjzztizjzzizzzz:

Hal - ie - lu-jah,

Voice.

t:fezzz

lu - jah, Hal - le - lu - jah to the God of Israel,

s~—*^ Sym. Voice. Sym.

^ ^—

^

Sym. Voice. ^

—

v ,-—

v

-«-• „™ Voice.

6 6 4 6 7 4 6 6 7
2

& 4 6 4
2 3



CMUItUS. 313

He will save - - - - us in the day the day of fight.

He will save us in the day, - - will save us in the day
Voice.

of fi?ht. Hal le - lu-jah, the Lord is our de-

I |
Voice.

he will save us in the day, will save us in the day of fight. -jg- P.

Syra. Voice. Sym. Voice..Q.

6 3 — 7 6

1

75687 » S 6 7 6
4 3 5 #15 4.

$£&*£ £Rz£ yz'i~t:|i^^^^S^^^^S=^^^^^^^
feuder, He will save us in the day, in the day of fight. F. God is great in battle, for he is the Lord of hosts.

Sym._j | Voice. Sym.

F. 3
S>-U1, Voice. .Qi_«. Sym.

£ —C U.-IZ--P-- —I— 2— I-C— i—I.,— |—p—p.I-e

—

h-I-i—-£-*-£-•-' 1—2-*i»-l2-—S>-3
6 5-76
* k — 5

3

6 S —
4 * — I 6 ^6

3



314 CHORUS. Continued.

_ -P-
"*"

-P-F- ^ -9- -P- T"t -Fte»„ ^ tee- . -__«

1

-p- ;*"
j(h£" _ -©—p- -©— P-~ fb

pF- -

Hal-le - lu-jah, He is our refuge, 1 will praise him forever, ever - more. Sym. Hal - le - lu - jah,

Voice. Sym. Voice. •&©- -*•- £)• Voice.

Voice. "*"Sym. £>_'
ce -

v—

'

Sy Voice< gym>

te 7 * 6 te 4 3 5 —
2 4 3

6 —
4—
b~

6 &7
4
b

Q tee- m m b»- - -P- -£- .©—»_». -©-•- forever

1 will praise him, will praise him evermore, will praise him, will praise liim, will praise him, will praise him for - ever, for-

Voice. forever

te7 b7 ~ ~6~&6~
" ~ "" ~~"*"""~~^~__"'98

6©7 6 -&6— 4



UHUKUS. I'ontinued. 3!5

for • ever, forever, ever, ever more, forever, forever, forever,— ever, ever more

ever, far - ever, for - ever, ever more, for - ever, for - ever, for - ever, for - ever, ever more Sym.

forever, ever, ever more, forever. forever. ever, ever more
P

tirj

Sj m.

e—

6 6 6 6 5 6 6 666.t
5 4 3 5*3

I
$

I

i

6 6 fi 6 5 6 6 6
5 4 3

will praise him, will praise liiiu, forever, ever more. will pr.iise bira, will praise hira, forever, ever more.

Voice. Sym. Voice. -£—2"—*" ~^~

Svm. Voice. a. m. —ft.>.__l L_-ft. T .^.

T. S. 6 6 F T. S. 6 f *

.

5 * 5
3

3 4 5
3



316 192. 1)1 KG E. Dead March in the Oratorio of Saul, by Handel,

P. Solo. P. Solo. Tutti. P.

Unveil thy bosom, faith - ful tomb, Take this new treasure to thy trust ;
And give these sacred relics room,

P.
s "*

P. Solo. P. Solo. Tutti. P. —~-~

6 S 6 7 6
434 5 4

8 7 6 5
65 4 3
4

5 6 & 7 — 6 5
3 4 5-4 3

3
Repeat for the 2d and 3d verses.

-^ ^^ ^ P. Solo. ^- ^—s Tutti. -O ,—s
fc:fc::iZLip§z*iB.s_"i^ft£_»i:©zizizpi^^

To slumber in the silent dust. And give these sa - cred relics room, To slumber in the si - lent dust.

P. Solo. *»

—

' Tutti. -P;
v—

-

8 7-6 — «;-8 — 76 76 5
6 5-4—3-6—54 54 3
4 4

6 4
3

7—
5 —
43

V. 2. Nor pain, nor grief, nor anxious fear Invade thy bounds. ,»o mortal woes Can reach the lovely sleeper here, While angf-ls watch the soft repose.

3. So Jesus slept ;—God's dying Son Pass'd thro1 the grave, and bless'd the bed ; Rest here, dear saint, till from his throne The morning break, and pierce the shade.



DIRGE. Continued. 317
Verse 4)h.

F. Dim. , N P. Solo.

Break from his throne, illustrious morn; Attend, O earth! his sov' - reign word ; Restore thy trust,—a glorious form

—

F. Dim.
^

P. Solo. »—

'

* - 7 7 66bt. b7 6 -a-

(jS 33 H s

Shall then a-rise, to meet the Lord. Restore thy trust,—a glorious lorm— Shall then a rise, to meet the Lord.

>—

-

F.F. Tutti. >-^ &; •—

-

3 43



318 *92. LO ! MY SHEPHERD IS DIVINE. From the Oratorio ofjuilah. Haydu.

bym

L:

6 7 6 6
4

6-5 7
6 4 6 — 3 i ti 6 4 — 3

Second Treble.

Lo .' My Shepherd is divine, How can 1 want when he is tuine,

Voice.

"E3
iLJ,

! * J *

ii

6 *6 6 6 5~ v^/ 6 7
"

6 5—64 76.6 fi -54 6 6 6 5
2 4 3

6 5—64 76.6 6 5
3 3 5 4 4 3



rffe?Ee=H
LO ! MY BHEPHERD, &c. Continued. 319

Lo ! my Shepherd is divine, How can I want when he is mine, when he is mine.

z5E=Ei|!E=EiliE=T3533] 33j{|Egfz?i^fcz| E IzpjEezijizHESz^z^J^?.1J
J- d

EBjrfzzfizaaKprEiEf! £:i *.* ptizzzz^szzzzzfztz&tpziiaziZZzii^zzffzi-szzzizr^pzzzPiigzzz^-

v—^ 7 3333*336 r fi. 5 66 6*6 6 6
6 * # * * 5 *

He leadeth me— He leadeth

He leadctli nie,By the stream that wanders slow, Thro' the meads where flow'rets grow,

#-.

*d- -J- -a. ... :§:
He l< letfc

^m^sm&^MS^^^^^Mm
6 —
S — i

7 * 7
3 * 3 3 3



320 LO ! MY SHEPHERD, &c. Continued.

me and there I rest, In peace di - vine - ly blest.

there I rest, In love and peace di - vine - ly blest. In love, In love and peace di - vine - ly blest. Sym.

me and there I rest, In peace di - vine - ly blest.

6* 6 #6 #6 666 6 5,

3 4 4 •* #
3 3

6 #4 6 6 « 5
2 4 #

|
Lo . my

Lo ! my Shepherd is divine, / How can I want

f - " '" XT T p ~ ' 9 •" **=** • '*«= *=* **="
' Lo ! my

_ -p •
__ __ __ -JZ ., _

I F » .0_L _p

6 " 6 #6 665* ~6~7 " * 6 fi § £ I •



lAl! MY SHKPHWKIJ, W. I'nriliiturd. rm

Shepherd is divine, flow can I want when lie is 'nine. I!y - - - the stream that wanders slow, that wandtrs

when lie is mine. By - - - th'- stream that wanders slow, wan .... ders

, — ,—

-

that wanders, wanders

Shep'" rd is di - vine. Huw can I want whtn he is mine. By the stream that wanders slow, wanders

3 3 3 3 3 3 7 6 5 6 7 6
4 3 * 5 4.

slow, He lead . - • - eth me, he leadeth me and
^ N He lead - - - - eth, lead .... eth me and

|if^^f-^^p^ .ii 7 j ij^m
slow, Thro' the meads where flow' .... rets grow. He lead - eth me, He leadeth me, and there, and



322 LO! MY SHEPHERD, &c. Continued.

there 1 rest, in love and

there I rest, love and peace di - Tine - ly blest,

--%-,

In love and peace di - vineljmere i resi, in jove ana peace ai - vine - ijr Diesr, in love and peace oi - vinejj

there 1 rest, v-—•*' —
in Jove and

— 4- — -r- J -f-— r^ -0

6 7 6 5
4 5 4 3 3 3 3 3

peace,

blest, In love and peace di - vinely blest. Sym.

peace, + ft ft , ^» P &» • • «•

7 587 65 t 36 66 7 6 6-^; 6—*4 §—£* ?
>6 5 432



Kecit

ANTHEM. That 1 may dwell in the house of the Lord. 323

IP^^^^^PffT^^ i

._*-*-

"6» *• 1 *" 1" * '

to-

One thing have I de - - sir - ed of the Lord, which I will re - quire,

--§:

^96. Sym. Andante.

iffctzfz
r^3 I

-« £f« * J- *-yiiiilpiiliiiliiiiillliliiit=fc E3EE

1-:e»e^e

i:rr-r-;-T=3SB
r «" SfcR

<"™~3 _^ tr
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-fl
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821 ANTHEiM, Continued,

*-*

That I may dwell, That I may dwell, That I may dwell in the house, in the house of the Lord, may

_

L:

i

—S^izzjzzjz.^Zjiz+-•—»—^—+-£-r*^P^--+—£zp!Zr-I-^zszizszir £z?Ziffziz_!ZZJzzJziziZ£zi£ru-+~£zKZSi

Organ. 6 5 3— Voice. 5— 6—5 5 6 4 6 656
4. 4 3 * - 3 2 534

dwell iii the house of the Lord all the days of my life. To be - hold the fair beauty of the Lord, To be-

ez*_ a_z^zzzzjzziz£zjsz_zzztzz|zzjzz!zz: :zuzbzzzjzizQzi:jilizzzjizzizszizziiizizz izz[?z»pZziz:zzzzzz^z]

6 #6 6—65—6— 66 7
4 4# — 4 5
3 *

Organ. 6 8 7 4 6 5 4 3 Voice.

L



ANTHEM, Continued.

.*.

325

hold the fair beauty of the Lord, and to viiit, to visit his temple, to behold the lair btauty of the

7 6 7 6 5 6 —
5 4 3
2

#6 05 6—5
4. 4 — # 6 5

4 3

5.^ ~_~ ~rff!~J?ix~-J 1 l~TrT"i 1 ~1^z:j*:i_
—-~ : r- r ~~~i~ —

t. t*""i—1~ -t~-—t~rj£?*SE

Lord, and to visit his temple, and to visit his temple. A - men. A . men.

t^iiiiiiiiiifmmim^^m^mm
6 5— 6
43 — 6 6

5 4 3
6

a



326 f-ioo.

Allegro.

ANTHEM. Sing unto the Lord. Dr. John Clark Whitfield.

O sing unto the Lord a new song, a new song.

I

Sym.

O sing unto the Lord a new song, a new song.

6 7 6 1 6 87 6 667
5 5 b 4f b

O sing unto the Lord a new song, a new sone:-

O sing unto the Lord a new song, a new song.

<l^izzzibzE -HitEr
7 6 6 6 67 6 7fcr6

3
-©



ai> nniYi, i.oimnucu. a»7

Let the congre - gation of the saints praise him. OO sing unto the Lord, the

O singLet the congregation of the saints pr;ii*e him

Let the congre • gation of the saints praise him.
Octave?.

O sing unto the Lord, the

rrprp

Let the congregation of the saints praise him O sing unto the

Lord a new song, O sing unto the Lord a new song.

-? t> 71 t » rr-rfff-
a new song.

:^*#_a».

Lord a new sons. O sine unto the Lord a new tone. SvB. *©"Lord a new song, O sing unto the Lord new #ong. tiym.

[ililliiiiiggiillSlil^7 3 8 5 - 6 5 6

Lord, O sing unto the Lord, unto the Lord a new song.



323 ANTHEM, Continued.

l(§lzz»zaE^
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Let the ^congrejation of the saints

ZiS ZZZZ -® ZIZZI—--» — — r Q
praise him, Let the congregatiou of the
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Pra --...-.-. ige him. Let the consrrej/a'ion of the saints praise him,
aPEEEg

Let the congregation of the s.iints praise him, Pra ....
Organ. _ ^ ^ Voice. _ /

8 7 ft fi 7 *> 3
315 3

Q

6 5 6 7 f< i fi S 6 7 fi S
4.3*)43 4 3 * 5 * 3
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Let the congregation of the saints praise him, the saints praise him, the saints praise him.

^zzzEzzEEzzErESifi^
ise him.

a.

6 > 6 765 3
4> 3 i it 4- 3

bim, praise him
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•56. ANTHEM. I have kept the ways of the Lord!
F. CHORUS. Andan^no.

Henry U. Kishop. 329

* n I I 1 * iL. .-.*.._ ~f *L„ f 1 »_ji * * » I 1-. J_ _*,.J f_ -. f „ .1 I U
F. I have kept the ways of the Lord, And have not wicked - ly de - parted front my God, v I ha\e

^oo^^-jj^^Tf^j^j^^^Pf^^i^y^^

F.

9 —
6 74—

6 6 43
Sosten.

*5 6 6 6 _ 6
4. #4 -g-5

Cres.

6 5 tJ ,;

4 3 b
F.

ta=t=t=—^—d—ej-j—^— j~^j~~t~3
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"

!

~~'t~"^rj~>~l~F—F~j*~fT!*t-f~|»—i»~f—P—P— f

—

c~o—f—
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And have not, have not wicked - ly de - part - ed from tny God.

P_. Cr-

<irz5r

kept the ways of the Lord, And have not wickedly, have not de - part - ed fiotn rny God.

And have not, have not wickedly, have not de - part - ed from niy God.

/ 6 5 6 5
tj * *

u ft li- ft?.

9 6
7 4.
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43
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330 ANTHEM, Contiuued.
p.P. Cres. P. F.

All his judgments, &c

'^^^^^^E^̂ ^^^^^^^
Cres.

be - fore me, be - fore me,
P. F.

jff-g—P~^~f1^^"|^t"f^F^f~f
a
~"F

-"F* ^j—^^^—^^^p

—

ffz=nrt^5.

All his judgments were be - fore me, were before me,

-#T

were be - fore me, be - fore me, And I did
Cres. P. F.

All his judgments, Lc. be - fore me,
P. Cres. P. F.

All his judgments were before me, were be - fore me, were be - fore me, be - fore me,

And I did not put a - way his statutes, did not put his

II
ft f— —\^i r

T~~T~~T~T \V'~~P'\ *P~"r~^ t~

not put a - way his statutes from me, And I did not put a - way his statutes from me, did uot put his

p.

~6 -

P. And I did not put a - way his statutes, did not put his
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AMHKM, Coutinued. 331

ita utes from me, I did not put bit itritutes from
F. P.

statutes from mi*, And 1 did not put a - way his statutes from me, I did no! put from
(, t.

F. Organ. P. Voice.

' h 7
t
*5 8b7 tl*3*

JfcC —
4, 3

#6 6 7
4
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#-—_-___ T_p_ |

»_._T_p„.ft_«_T_(t^_^_ft_i«_ T
5

I did not put his statutes from me.

:?-_£_

me, And I did not put, did not put his statutes from me,
F.

I did not nut from me.

F. Organ. P. Voice.

6 6 — 5 6 7-83• 2
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332 fios. ANTHKM, OonMuued.
Alto. Sosten. VERSE. Andante con Mate. Sosten.

Sosten.

Who is God ex - cept the Lord ? Who is, &c. God ex - cept the Lord ? Who is a
Sosten.

Orsran. Voice.

Who is God, who is God ex - cept the Lord ?

Organ. Voice.

7 6 5 — 3

Who is God, &c.

7 6 -5
Who is God ex

— 3 43
cept, ex - cept the Lord ?

Rock except our God? a Rock ex - cept our God? a Rock ex - cept our God? ex - cept our God? ex - cept our

Sosten. a Rock . - -

'-?-!
-~'.d—&—

«

.333 „ 3866 6
Who is a Rock, &c.
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ANTHEM, Continued.

-©- -i

333
p. )

TnT^l^^^J^TTr^TTTrMlTTTT]

God! - - - except our God? who is a Rock ex - cept our God? ex - cept our God? ex-

p. p.

who is a Rock - - - - who is a Rock

—

P. P.Rock

I 8 #4 6 *6 A S~4 & 6—66 7 87 6 5 l»9 65768 *4 6 -#-6 33 + 5 6-66 7 87 6 5333332 234-5 65 4 » 87 439
Who is a Rock except our God? ... - Who is a Rock ex - cept our God, except our God -

' 6

cept our God? who is - - - a Rock except our God? who is a Rock, a Rock except our God - -

\\ ho is a Rook ex - cept our God? who is a Rock ex - cept our God

**" 5434 4.1 3 3 .4 3 3 * 3 6 S ' 5— 33 33 3 3*3 t>
"*> * ~

7 6 a 6 65 8 6— 43 8 6 4 3



334- ANTHEM, Continued.

P
CHORUS. ^104. DUET. Trebles. Pintoso Allegro. Soave.

w :

F. F. 2d Treble.

Who is God ex - cept the Lord? 1st Treble. Thy right hand hath holden rue up,

— tj6 5 4 5
4 *2 #

Organ. 6 5
43

7 8—9
5 6—7 65

43

lf:S:#-
DUF.T. Tenor and Alto.

Alfn Thv ricrht hand hath holden rne un.

AS-z^zd
=-r|raS^SE±pS^- _x_e_±_g-d

Alto. Thv right hand hath holden rne up,

-©-
And thy gentleness hath made me great, And thy gentleness hath made me great.

II

>—— O.
EEFB~pzIE?E|EIEgE===

43 6
98
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89 10
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And thy gentleness haih made me great, And thy gentleness hath made me great. F.

Thy right hand hath holden me up,

6 5 5 6 6 6 5 Voice. 6 5 6* 7 fi 5
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*5 —J 6

ir;
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IL=2=

likI thy gentleness hath made mc great, And tliy gentleness hath made me great, Hath made me
Duet. Trebles. ^ >, ,—s Soli. / N ^—N

Bath made me great.

6—5 — 6 665 3* S 7 6 #6 Organ. * S* "6 —5—6 665
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336 ANTHEM, Continued.
t

Hath made, hath niade me gieat, hath made me great, hath made me

hath made me great, hath made, hath made me

Hath made me great, hath made, hath made me great, Thy gentleness hath made me
Voice. Soli. Tutu. F.

I Lzzz?zzrzazdzizzzazzzzdzzizzzazzzz :\rJzge—©--«—d-+

—

5 1=1
And thy gen - tie
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ness hath made

5 6 Sw-6 7 8 6 5

, tr S 4. 3
me great, hath made me great, hath made me
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great, hath, &c. great, made me great, made ine great, hath made me great, hath matl£ me great, hath

P— ,--£ —q p

—

rP-e-

great, hath made me gTeat, made me great, hath made me great, hath made, hath made, hath made me
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great, hath made me great, hath made me great, hath made me great, hath made me great, hath
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hath made me trreat. hath madp
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ANTHEM. Continued.
Cre* F.F.

337

made, hatli made me great, hath made me great, hath made me

, Sy~rrr| zzz£—tzzz zzzrr":"Ttzzr:-. ,—^^_,.r_-bzrt:zz: 1—:ii|— |—i—I—

J

great,

great, C'res hath made, made me great,

made, hath made me grFaf t
Thy

F.F.

gentleness hath made me great,

made me great, hath

*76. Larjo Andante.

made me
h 6

great,

6
5

hatl made ine
7 8 6 5

* 3

great,

6

if*5

S__Q„_jia__a_ _-?___©:_ i§; zzzzz—izzzz~i—"-zz=zw

HATH MADE ME GRE\T, HATH MADE ME GREAT.
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333 f63. HOLY LORD GOD OF SABAOTH. B. M. Swaffield.
Tutti.

'

Ho - ly, Ho - ly, Ho - ly Lord God of Sab-a-oth, Hcav'n and earth, Heav'n aud earth, Heav'n and earth are full of the

Tutti. Voice.
Organ. 0- -m- -m-

I
6 6 5

4 3
*<'
4
3

96.

Majesty of thy glory. Glory be to Thee, Glory be to Thee, Glory be to Thee, O Lcrd Most High.
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lua. aim i tiCi.vi, »• i was giaa, «c. 1 nomas Attwoou. 339
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will go into the house of the Lord,

glad, when they said unto me, We will go into the house of the Lord, for there is the seat, is the seat of judgment,
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I*

AWTHKM. Continued.

M»~

x—

"

ev'n the seat, the ''""^ seat,

ev'n the seat of the house of David, ev'n the seat of the house of David, ev'n the seat, ev'n the

ev'n the seat,

76 7—4 4 6 — ev'n the sent,4- 2 2 6 *3
ev'n the

6

r-Jfc-

sv'n the seat, the seat, the seat of the house of David. of the house, of the hou«e of

:t:o
seat ev'n the seat, the seat of the house of David of the house, the house of

of1st Treble. The seat -

ev'n the seat, the seat of the house of David. 2d Treble. The seat of the house, the house of

1st Base. The seat of the house of the

©- #
. 'p_»ift5p-__ j. a^ ~-«L«3 -"e '
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seat,

43
ev'n the seat, &c. G
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2d Base. The seatv '7"
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ANTHEM. Continued. 341

David, of the bouse of David, ot the house of David, O pray lor (he peace of Je - ru-sa-leru,

David, The seat of the house of David, The scat of the houst of David,

David, the house ---.---- of David. O pray for the peace ol Je-

David, of the house,
6

house of David,
C

Second Treble.

O pray for the peace of Je - ru - sa - lem, O

^ -

-J
-[___ - -1 - _ _U

O pray for the peace of Je - ru - sa - lem, O pray for (he

O pray for the peace of Je - ru - sa - lem, O pray for the peace of Je-ru- sa - lem.

Cres. P. .,-- s
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O pray for the peace of Je - ru - sa - lem, O pray for the peace of Je - ru - sa - lem, - - -

O pray for the peace of Je-ru - sa • lem,



342 ANTHEM. Continued.

They shall prosper, shall prosper that love thee, shall prosper that love thee, shall prosper, shall prosper, shall prosper that love thee,

they shall

._Q

'

' ? I
-'?

'
4# - 76 6 43 *S 76—6 43

5 #3 5
65 - 4
43 — 2
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they shall prosper that love thee. Peace be within thy walls, Peace be within thy walls, Peace be within thy walls,

nros - per that love thee.
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they shall prosper that love thee.
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ANTHEM. Continued. 313

thy walls, thy walls,

-*q_ —( p_ *«_« Q £Q.
plenteo\itne?s, ftc.

-P—F-t--~t*G-i-r:*r2¥*T-g-fc»-T:^-^zti— rr— r-+F-^

'»«

Peace be within thy walls, Peace be within thy walls, Peace be within thy walls, and plenleousne=s with-

v * ">—* and plenteoiiHiess, &c.

thy walls,

* a 6
3

#6 6#5 6- 6 ft 6 5 * :
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7 ft # f> 6 8 7
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3

plenteousness, &:c.

4
2 —

Dp_ within thy palaces, F. -G-

in thy palaces, plenteousness within thy palaces, within thy j a luces.

lizuizE=i:rz:£T=z=J-[izT^ be-
with - in thy palaces,
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344* ANTHEM. Continued.
1*

F
a .-p r

i» .p ,.#!>.

.

r—.—P-

will go into the house of the Lord,

F. I was glad when they said unto me, they said, we will go into the house of the Lord. Glory be to the Fa - -

:_l— :_

F.
we - - - will go into the house of the Lord. ^—«^

Szz^EzazzfzP~-fzJ=fz^-E ^zl?z-ii:I?g£ffl iipzzf•zj:I Ez*Tf-^ T̂l'tiT^TF'fr^
7 6 | they said, we will go into the house of the Lord.

# 7 6-- 6 6 7-
3 3 4

4. — 6 — — 4- —
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P. Cres. F. Cres. F.

F. Cres. F.
I

19-

F.
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P. Cres. u k
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ther, and to the Son, and to the Holy Ghost, as it

P.

was in the be - ginning,

Cres. F.

now and
Cres.

ever

F.

shall be
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Cres.
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AlvJLil&M, Continued. 34j
F. 2*

P. Cre

_p_jpz-fi ©«_.•_ J£g:

world without end, world withont cud, A - - -

P. Cres. F. "

~~

F~.~ Amen, AP. Cres. F.

h*3 .6 — b4.J b5b5 6#6 6 7 —
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men, a ------ - men, A ..... men.
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men, A - - - men, A - - - men.-*:*'"
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men, A
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346 76. TABOR. Composed and sung by the ancient Bohemian Brethren in times of persecution.
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Prai?e God for - ev - er! Boundless is his fa - - vour, To his church and chosen flock, They stand on

-©--r-e—n-r— =
b-i

\~&~

O-

7
tr

87
n—

6 6 6 7
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Christ the Rock, His Al - mighty Son, On fair Mount Zi on, By his spir - it jrrace and word.
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TABOK, Continued. 347

^|l=liillEiiliiili^lEg;llEfli^fe|llEiIgl5iil
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tr
Tilcit cit - y of the Lord! Thou in spite of ev' - ry powerful foe, Shall undaunt - cd stand, and pro+p'ring grow;

pk—p Trprr'prP
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'Midst disgrace, to God's praise, Both in love and u - ni - ty, To all e - ter - ni - tj, To all e - ter - in - ly.
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348
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DISMISSION. 8's&7's.

Lord dismiss us with thy blessing, Bid us all depart in peace, Still on gospel manna feeding, Pure se - raph - ic love increase ;

l=S:[
,-©- •-T» -»-f»Tp—IT—1—-T---T-- T-

X X X X

6 4 4 6
3 3

6 4 6 6 6 8 7 Organ.
3 4

6 46 64 667
\oice. 3 3 *
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Fill each breast with con - so - la - lion, Up lo thee our voices raise; When we reach that blissful station, Then we'll give thee nobler praise,
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DISMISSION, Continued. 3*9
,__,—,. «

F. _ F. ^^
-ft i

Then we'll give thee nobler praise. And we'll sing Hallelujah, Amen, Hallelujah, And we'll sing Hallelujah, Amen, Hallelujah, To God and the Lamb.

Solo. P. Tutti. F. Solo. F. Tutti. F. Hallelujah for-

6 6 6 6 7
4

5 6 8 7
tr - 6 6 6 5

* tj

6 6
4

Hallelujah for - ev - er, Hallelujah for - ev - er, for - ever and ever, Amen. ,—s /"^ •-—-

v

_. _

H.il-le • lu - jah, A - men. Amen, Amen.

e-
ev - er, Hallelujah for - ev - er, Hallelujah for - ever and ever, Amtn.
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ALPHABETICAL INDEX.

ABINGTO.N
Abridge
Advent Fuge
Aithlone

Alcester

Aldborough
All Faints

Alsen
Amboj-na
Amsterdam
Angola
Angels' Hymn
Antigua
Andov er

Arlington
Arrcley

Aniridul

A c
.'. ley

A-tor
Asylum
Alliens

Alhol
Atlantic

Aug-bnrg
A =tria

At .timn

Averno
Aylesbury
Baby Ion

Bangor
Barby
Bath
Bath Abbey
Bedford
Bcnevento
Berlin

Bernice
Bermondsey
Bether
Bethesda

123 Beveridge 159
114 Bizantium « 177
265 Blandenburg 163
176 Blandford 107
104 Blendon 38
109 Bostock 65
52 Boxgrove 170

198 Bowen 31

202 Bray 107

213 Bradford 129
206 Braintree 130
28 Bramcoate 238
70 Brattle Street 104
75 Brentford 38
99 Bridgeport 119
80 Brooms-grove 152

127 Burford 133
115 Calinar 252
69 Calvary 207

147 Cambridge 101

2< Camden 50
l: mterbury 99

2< anton 246

3 Castle Street 45

2 Cardans 86
. Carolina 156
82 Carthage 244
165 Charleston 75
84 Chapel Street 77
135 Cheltenham 146
mi Chesterfield 114
34 Christmas 128

201 Christmas Hymn 143
131 Clapton 157
195 Clifford 120
236 Clarendon 144
190 Colchester 122
232 Collingham 141
136 Columbia 253
185 Compton 147

Croyden 163 Funeral Hymn 135 Lincoln 199
Crowle 134 Funeral Thought 149 Linton 62
Cromer 74 Ganges 206 Little Marlborough 166

Cumberland 35 Gardner 33 Liverpool 105
Dalston 179 Geneva 148 London 126
Dartmouth 252 Georgetown 73 Lorain 216
Harwell's 186 Georgia 243 Luton 42
Darwen 85 Germany 44 Lyons 228
Dedham 121 Ghent 245 Manchester 110

Denbigh 266 Gloucester 37 Martin's Lane 171

Denmark 258 Goshen 219 May hew 81

Devizes 118 Greece 211 Mear 122
Dorchester 249 Green's Hundred 81 Medway 47
Dover 156 Greenville 233 Medfield 131

Dresden 62 Great Milton 98 Melody 125

Duke Street 61 Haarlem 251 Middlebury 83

Dunbar 166 Hague 62 Milan 247
Dundee 132 Hamburg 241 Milton 43
Dungeness 111 Haruden 70 Monmouth 39

Dunstan 237 Hamilton 224 Montague 220
Dying Christian 268 Haselton 139 Morning Hytnn 27

Eaton 58 Havanna 113 Mornington 161

Eastburn 157 Havre 227 Mount Ephraim 155

F.astabrook 215 Helena 242 Munich 84
Edenton 217 Helmsley 205 Musick 00

Easter Hymn 222 Hinton 234 Natnur 63
Edyfield 216 Hotham 189 Nantwich 89

Effingham 61 Howards 95 Naples 193

Elgin 138 Huddersfield 151 Nazareth 238

Elienthorpe 47 Invocation 162 Newark 57

Elysium 160 Irish 144 Newcourt 173

Emsworti) 76 Islington 32 New Market 41

Evening Hymn 44 Italian Hymn 233 Newton 103

Evening Hymn 83 Jordan 96 New Sabbath 46

Everslv 149 Kendall 121 New-York 102

Fairfield 162 Kew 174 Ninety-Seventh Psalm 93

Farnsworth 142 Landaff 230 Norfolk 67

Ferry 112 Leicester 82 Northampton 164

Foundling 146 Leyden 239 Nottingham 113

Froome 169 Limehouse 88 Nuremburg 198

Old Hundred
Orenburg
Owens
Oxford
Olmutz
Park Street

Peckharn
Pelham
Pergolesi

Peterborough
Pilesgrove

Pilton

Pleyel's Hymn
Plympton
Poland
Portsmouth
Portugal

Portuguese Hymn
Princeton

j Proctor

Quincy
Rapture
Redeeming Love
Reubens
Richmond
Rochester
Rothwell
Sabbath
Salem
Salsbury

Savannah
Saxony-

Seasons
Semley
Scotland
Seville

Shaftsbury

Shirland

Sicilian Hymn
Silver Street

23

124
26
112
251

53
168
154
78
116
91
193
190
137
36
40
29

223
169
72
255
175
178
204
66

127
40
188
117
55

221
249
34
74
263
208
183
158
194



METRICAL INDEX.
South Street

St. Alban's
St. Ann's
St. Austin's

St. Brtti 'a

St. Cecilia

St. DavuiS
St. 1 '. ni>'

St. George's

St. Grego \

'-

St. Heleti'a

St. James'
St. John's

St. Martin's

St. Mary's

St. Matthew's

St. Michael's

St. Olaves'

St. Paul's

St. Patrick's

St. Peter's

St. Philip's

St. Thomas'

59 Stamford
63 Stanley

95 Sterling

138 Stephens'
167 Sna rna
246 8pnng
94 Suffolk

231 Surry

71 Sutton

103 Swatiu-ick
172 Sweden
94 Svvithin

109 Tabor
100 Tnllis* Chant
134 Tamworth
97 Tempest

229 Thessalia
68 Timsbury
51 Trenton
92 Triumph
30 Trivoli

181 Trumpet
166 Truro

96

199.

33
105
209
220
227
64

159
110

108
257
346
101

216

108)
161

241
|

77
182

214]
187

42

Turin
Tweed
Venice
Vienna
Wales
Walney
Walpole
Walthatn
Walton
Walaal
Walworth
Wanworlh
Wantage
Watson's
Wareham
Watchman
Waterville

Weimar
Wells
Westborough
Westbury
West ford

Westminster

192
116
196
28
191

126
256
54

140
141

225
220
136
60

106
16.5

69
242
92

203
87
245
155

Weston 48
Westville 56
Weston Pavel 1 15

Westmoreland 248
Weymouth— 184
Wicklow 2ia
Wilna 210
Winchelsea 41
Winchester 31

Windsor 133
Witteroburg 250
Woodstown, Holt 93
Worksop 139
Worship 180
Worthing 197
Yarmouth 167
York 129
Zion 49
Zion's Hill 254

ANTHEMS, kc.
Before Jehovah's aw-
ful throne 258

Blessed be the Lord
forever, &c. 274

Blessed be thou Lord
God of Israel, Ac. 287

From all that dwell be-

low the skies, Ac. 266
Hallelujah to the God
of Israel, &c. 312

Holy Lord God of Sa-

baoth 333
I was glad when they
said unto me, Ac. 305

Let Zion and her sons
rejoice, Ac. 265

Lord of all power and
might, Ac. 282

Lord dismiss us with
thy blessing, Ac. 348

Lo ! my. shepherd is

divine, Ac. 318
O come let us sing un-
,to the Lord, &c. 275

Ogive thanks unto the
Lord, Ac. 285

O Lord we trust in

thee alone, Ar:. 304
O sing unto the Lord,
&c.

ftaise God forever 346
Salvation belongeth
unto the Lord, Ac. 302

Sing O heavens and be
joyful O earth, Ac. 297

Sons of Zion come be-
fore him, Ac. 308

The voice of free grace,

Ac. 263
That I may dwell in the

house of the Lord,Ac.323
Unveil thy bosom
faithful tomb 316

Vital spark of heaven-
ly flame, Ac. 268
We prui-e thee, O
God, Ac. J07

An
L. M. Major.

All Saints 52
Andover 75
Angels' Hymn 28
Antigua 79
Astor 69
Atlantic 240
Augsburg

•

235
Bath 34
Berlin 2 36

Blendon 38
Bostock 65
Bowen 31
Brentford 38
Bramooate 238
Cystic Mreet 45

75
|
Leyden

74
: Lovain.

METRICAL INDEX to such Tunes
239
236
42
81

47
39
C3
89

238
41

*«^_i_

Charleston
Cromer
Cumberland
Dresden
I >uke Mreet
Dunstan
Eiliniiham

1 lieiithorpe

Bmswortb
Evening Hymn
Georgia
Ghent
Green's^Iundred
Hague
Hamburg

f^itiaflk

35

62
61

2o/

61

47
76
4 1

243
2 15

81

62
211

__

Luton
Mayhew
Med way
Monmouth
Namur
Nantwieh
Nazareth

New Market
New Sabbath
Ninety -Seventh Pi

.Norfolk

Old Hundred
Park Street

Pilesgrove
• — ""''

as are appropriate

aim

Proctor

Portugal

Rothwell
St. \1 ban's

St. G< orsce'a

St. Olavea
St. 1'auTs

St. Peter's

St. Patrick's

Svasoils

Semley
Sterling

Surrey
'Timsbury

Trenton
'Truro
U .-.ffruillf

72
29
40
§8
71

68
51

30
92
34
74
33

j

64
211

77

42

to Puhlic Worship
Watson's 60 Westbury 87
Wells 92 Weimar 242
West ford 215

31Winchester C. M. Major.
Win< helsea 41 Abington 123
H oodstown 93 Abridge 111

Aldboroagh 109
L. Mi Minor. Arlington

Armley 80 Arundel
Babylon 84 Ashley 115
Carolana 86 Asylum l

'

Carthage 214 Barbj l:i-2

Darwen 85 Bedford l II

Ei ening Hymn 83 Blandford lt'7

Limehnuee 88 Braille Street
oury 83 Braintree i:

MniiicK DA D.._



METRICAL INDEX, Continued.

Bridgeport 119 Rochester
Broonssgrove 152 Salem
Cambridge 101 Saxony
Canterbury 99 Stamford
Canton 246 Stephen's

Cheltenham 146 Swanwick
Chesterfield 114 St. Ann's
Christmas 128 St. Cecilia

Christmas Hymn 143 St. David's

Clarendon 144 St. Gregory's
Clifford 120 St. James'
Colchester 122 St. John's

Compton 147 St. Martin's

Dedham 121 St. Matthew's
Devizes 118 Tallis' Chant
Dorchester 249 Tweed
Dundee 132 Walney
Eversley 149 Walton
Farnsworth 142 Wareham
Ferry 112 Weston Favel
Foundling 146 Westmoreland
Great Milton 98 York
Havanna
Howards

113
95 C. M. Minor

Hudderslield 151 Bangor
Irish

,
H4 Bether

J ore an 96 Bnrford
Kend-l'i 121 Carolina

Liverpool 105 Collmgham
London 126 Crowle
Manchester 119 Elgin

Mear 122 Funeral Hymn
Mcdfield 131 Funeral Thought
Newten 103 Hasthon
New-York 102 Haarlem
Nottingham 113 Nympton
Orenburg 124 St. Austin's

Oxford 112 St. Mary's
?<-tprboroi^b 116 \YUsal

127

117
249
96
105
110
95

246
94
103
94
109
100
97
101

116
126
140
106
145
248
129

135
136
133
150
141
134
138
135
149
139
251
137
138
134
141

Wantage
Windsor
Wittemberg
Worksop

S. M. .Major,

Athol

Beveridge

Blandenburg
Calmar
Clapton
Croyden
Dover
Eastburn
Fairfield

Froome
Invocation
Mount Ephraim
Mornington
Olmutz
Pelham
Peckham
Princeton
Shirland

Silver Street

Sutton
St. Thomas'
Thessalia

Watchman
Westminster

S. M. Minor.
Aylesbury
Dartmouth
Dunbar
Little Marlborough
St. Bride's

Yarmouth

136
133
250
139

158
159
163
252
157
163
156
157
162
169
162
155
161

251

154
168
169
158
153
159
156
161
165
155

165
252
166
166
167
167

L. M. 6 lines.

Eaton
Morning Hymn
Poland
Westville

Zion

L. M. 6 lines.

Leicester

Milan

Major.
58
27
36
56
49

Minor.
82

247

L. P. M. Major.
Boxgrove 170
Martin's Lane 171

Newcourt 173
St. Helen's 172

C. P. M. Major.
Aithlone
Bizantium
Columbia
Kew
Rapture
Redeeming Love

H. M.
Bethesda
Darwells
Edenton
Shafts-bury

St. Philip's

Swithin

Triumph

Major.

176
177
153
174
175
178

Trumpet
Weymouth

187 Spring

184 Wan worth

S. P. M. Major.
Dalston 179
Worship 180
Zion's Hill 254

185
186
217
183
181
257
182

7's. Major.
Alsen
Alctster

Bath Abbey
Bern>ce
Edy field

Hotham
Lincoln
Naples
N.iremburg
Pihon
Pleyel's Hymn
Quincy
Sabbath'
Turin

8's & 7's, or 8's, 7';

Athens
Calvary
Greece
Greenvilje

Helmsley
Seville

Smyrna
Sicilian Hymn
Stanley

Suffolk

Tamworth
Worthing
Westborough
Wilna
Walpole

8's.

Goshen

198
194
201
190
216
189
199
193
198
193
190
255
188
192

i4.
204
207
211
233
205
208
209
194
199
227
216
197
203
210
256

219

6's 4 4's.

Bermondsey
Italian Hymn

7's & 6's.

Amsterdam

Emsworth
Savannah

10's.

10's & ll's.

Hamilton
LandafF
Lyons
Montague
St. Michael's

Walworth

ll's.

Hinton
Portuguese Hymn
St. Denis'

12's.

Scotland

220
220

232
233

213

76
221

224
230
228
226
229
225

234
223
231

263
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