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either 1st, 2d, or 3d ledger line above, or 1st, 2d, or 3d below the stave.
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RUDIMENTS OF MUSIC.

PART I.

TaE study of practical music may be divided into two general parts: 1st, Reading; and 2d, Executing. The
former part consists in the thorough understanding of all the signs used in musical notation,—Rudiments of
Music; the construction of scales and keys; the meaning of clefs, time and rhythm; and a knowledge of enter-
vals. The latter part begins with the practical study of an instrument; the art of producing a good tone; and in
the gradual acquirement of facility of execution.

The following pages will be mainly directed to the consideration of the “Rudiments,” which ought to be
mastered before an instrument is taken in hand, so that the practical progress is accompanied by theoretical
knowledge of reading music.

ON NOTATION.

Every sound produced on a musical instrument has a representative sign called a nofe.  The first thing
necessary for notation is the staff or stave, consisting of five parallel and horizontal straight lines

— Ath.

- 33 of which the lowest is called the first line, and the following respectively 2d,
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3d, 4th and 5th. The spaces between the lines are likewise counted from the hottom. As to the eye a note
——
placed on the first line % is lower than that on the fifth ———, so the sound is to the ear lower or higher

in pitch, as represented on the stave.
These five lines, however, are not sufficient to represent all the sounds an instrument is capable of produ-
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cing; hence, a number of Ledger lines are added — , which are named as marked,

1— 11—

11—
2— 2—

A note may be on, r J_, above, 'r' F, or below, .J., the ledger lines. (Though some instruments, especially

the Pianoforte, require many more ledger lines both above and below the stave, brass instruments very rarely -

use more than two above or three below it.)

The names of the notes are the first seven letters of the alphabet; A B C D E F G, the next following

note being called the octave (8th), and bearing the same name as the first. For example, if we begin a scale

(or progressively ascend note after note) from C, coming to the 8th note it will be C again.
8
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But though we have thus our noles, their names, and the stave to place them upon, all will be compar-
atively useless without a clef.
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In Brass Bands two clefs are used; the Treble, or G clef E, and the Bass, or F clef. g

Each of these clefs has its own notation, or, in other words, one and the same note will have a different name

and sound, according to the clef in which it stands. Thus, for instance, take three notes ” i
f ¥
) . © D E E F G
and prefixing the Treble clef their names are %x:?:———i———’ i‘, and in the Bass clef QII;——{'—E
. i ‘
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ON CHROMATIC SIGNS, “ACCIDENTALS.”

These consist of the sharp # the flat b, the natural §, the double sharp x, and the double flat bb. The #
makes any note before which it stands a semitone, or half note sharper or higher. The p denotes that the note
before which it is placed is depressed, made a semitone lower, or flat.

- Any note already made sharp or flat, on having a fj placed before it, regains its normal state—is made nafu~
ral again. A double sharp x, as its name denotes, when placed before a note raises the same fwo semitones, and
a double flat bp depresses it in like manner fwo semitones, or a full note.

Every note can be made either sharp or flat, according to the requirements of the melody or harmony.

- T | | | L 1 | })F)I | |
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G sharp. B flat. B natural.  C double sharp.  E double flat,

Chromatic signs either denote the “key” or are “accidental” In the former case they are placed ¢mme-
diately after the clef, and influence all notes which stand on the same line or space; for instance, if the “signa-

ture” of the key consists of two flats, we perceive that the first is on the third line, where the note B

stands, and the second on the fourth space, where the note E stands, and they signify that every B and E in
the piece is to be made flat.

If occurring at any other place in the piece, they are called “accidentals,” and influence only the one bar in

which they are found.

There are two distinet Scales, namely, the diatonic and the chromatic. The diatonic, again, has two modes,
the major and the minor, commonly called a major scale or a minor scale.

The distance between two notes is called an ¢nferval, which may consist of one, two, or more notes, and is
called a second, third, fourth, fifth, sixth, seventh, octave, a ninth, and so on. In a scale there ought to be no
skips, but it should proceed upwards or downwards by “degrees” of one note. The succession of intervals of a
major scale consists of five full tones and two semitones, which all bear a fixed relation to one principal note,
called the fonic, or key-note, and this invariable progression of certain intervals constitutes the key of the scale.
The normal, model, or natural scale, called in the key of C major, consists of two full tones, one semitone, three
full tones and another semitone, thusg;—

Tonic. Second. Third. Fourth. Fifth. Sixth. Seventh. Octave.

4= - f 3 = # i
—r— —— ———r —C—F
T Ful | Fall | Semitone.| Pul | Pl | Fun. | Semitone. |

If we want to construct a major scale of eight notes on any other scale but C, we find that these semitones
will oceur not between the 3d and 4th, and 7th and 8th, but at some other place, and we must use certain acci-
dentals to restore the precise succession as shown in the above scale. These accidentals are placed at the
beginning of a piece, and form the “signature” of the key; and the ¢nitval note, upon which the scale is con-
structed, gives a name to the key. The following diagram will illustrate the formation of all the scales in use,
with the signatyre and name of each:—

a
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" The minor scale differs from the major mainly in the position of its first semitone, which is not between
the 3d and 4th notes (or “degrees”), but between the 2d and 3d, thus making the interval between the 3d and
4th a full note.

Tonic. Second.  Third. Fourth. Fifth. Sixth. Seventh.  Octave.
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| Full. | Semitone. ‘ Full. l Full. J Fall. ‘ Full. | Semitone. l

Several other modifications, with regard to the 6th and Tth intervals, are given by various writers on the
theory of music, but to enumerate them is not necessary here.
The chromatic scale consists of a succession of semitones, generally effected upwards by sharps, and down-

wards b_y flats.
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There is another kind of interval necessary to be mentioned, consisting of two notes different to the eye,
but the same fo the ear and fingering. It is called the enharmonic. Taking the notes Cﬂ and D we have an
enharmonic interval, of which the following example affords some other illustrations:—
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ON THE VALUE OF NOTES, “TIME.” ~

Hitherto we have looked upon our notes as representing only musical sounds, but now we have to consider
the value of them with regard to ¢{ime, or their relative duration.

The sound of the note depends upon the position of its kead on the stave; but the value is denoted by the
shape of that head, the stem, and the %ook.

1. The open or white note, © called whole note.
2. The open note with a stem, F »  half »
8. The black or closed note, r »  quarter, ”
4. The black note with a Zook%, 5 »  eighth, 7

5. The same with fwo hooks, g »”  gixteenth ?

6. With three hooks, g »  thirty-second note.

Tt is often considered more difficult to learn “time” than it really is. The student has first to impress upon
his mind the shapes of the notes, and remember their respective values, which latter is best done by taking any
one of the first three notes as the wnit of time, and either halving or doubling it will give him the relative
value of the others. ‘

One < is cqual to two f f , or fourr r r r, or eight m c 5 U U, or sixteeng g g B , or thirty-
two g g g g Or again, taking the quarter as the unit we find:
one quarterl’ is
equal to g ; 2 eighths,
org g g g 4 sixteenths,

o popppp
or g é' mmwwws 8 thirty-seconds.
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It makes no difference whether hooked notes are defached g g or hooked together, grouped,

L_r &e.

‘When a dot is placed after a note, thus F or *, it denotes that the walue of the note is to be prolonged
by one half of its duration. Thus:—

0/-\ —

A dotted whole note & < is equal to 3 half notes: F A dotted quarter note r * is equal to 3 eighths: " c
_— Ny

A dotted half note F * » 3 quarters: F r A dotted eighth note c ) 2 3 sixteenths :c E

If two dots are placed after a note, the second one denotes half the value of the first, or one fourth of

the note.
/‘\ /"\

F * ¢ isequal to F r U orP . 1sequaltor
- Every piece of music is divided into a great number of symmetrical little portions, marked by a straight

\l

perpendicular line, called a bar or measure:

ARV
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The end of a piece is denoted by fwo rather stouter bars, called a double bar; which also denotes

the close of a longer period of a piece, such period being called a part.
If a double bar has the addition of fwo dots or hooks, thus: : I: Z”: 4 F 4F it signifies that the

part towards which these dots point is to be repeafed. It is then commonly called a repeat.

Every bar must contain a certain definite value, specified by the fime marked at the beginning of the
movement. There are two species of time, the common or equal, and the tmple, compound or unequal. The sig-
natures of the former are 9, &, &, and 3; those of ‘the latter 3, 3, &, §, €, 3, and 32, the upper figure showing
how many parts are in a bar, and the lower how many of these parts constitute a Whole note, 2 standing for two
half notes, and € for four quarters.

2 — two 3 — three. 6 — six
4 = quarters. 4 = quarters. 8 = eiglths.
ExAmPLES.
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It is frequently the case that common or equal time is mixed with compound or triple time, in which case -
the figure 3 is put over three notes, then called a “triplet.” The mere fact of being grouped together is, in
many instances, sufficient to identify triplets.

- ExXAMPLE. . : 4 ~ —~
er= e e Lk et -
@:’?&'ﬁ%&; SESTLE= s SRR GIeoE E

In the performance of a piece of music a cessation of sound often takes place during a difinite portion of
time. This is called making a rest, and there are as many destinct signs for rests as there are different signs

of value for notes.

‘Whole rest. Half rest. Quarter rest. Eighth rest. Sixteenth rest. Thirty-second rest.




‘movement is very slow, the beats I

If a dot follows the rest, the same rules apply in this case that have been given with regard to dotted notes.

- ExaurLes.
equal to equal to equal to equal to equal to.
. e } = ;‘ Ld } = o = } I [ b
S i ) - * } — * g ¥ _-——— -—l E —* X "f—;f

At the repetition of phrases of moderate length, the trouble of writing them over again may be saved by
an “Abbreviation,” which may be for part, or a whole bar, or even for several bars.

3 notes. 3 notes. 6 notes.

. ‘. ] r*x ' .

J - __P:‘ / 5_’“ N ) z " 2y -
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4 notes.

4 notes. 1 bar, 8 notes.
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? bars, 16 notes. —

" 4 notes. 16 notes. 16 notes. 4 notes.

A single note may be divided, or “broken up,” in the same manner.
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Finally, I may refer to the practice of “time beating.” By this the conductor infuses unity into the per-
formance of the band, who ought, both individually and collectively, to pay the strictest attention to it.
To the young conductor a few diagrams will illustrate the way it is to be done.

In2 and or3z
4

. 4
In common time, or when a 3 /

T €& 2

are.:

1

In §, 3, or  time, three beats in the

bar are to be as follows: 2

-~

1

3 time, the bar consists of fwo beats, the first down and the second up.

And in 2 and 8 time, nine beats in 5 987 =

the bar are to be indicated thus:—

In the latter time, if the move- 456
ment be lively, only three beats— /
like 2 time—are to be given, each 1,23
comprehending three quarters or eighths.

12,1110

12 time is generally beaten

like common time, or,if itbe a ¢54 BS—>7389
slow movement, thus:

1,23

Tt is Decessary, for the completeness of the “Rudiments,” to mention those signs which are used to pre-

scribe the various shades of “Articulation” and “Accentuation.”
On all wind instruments the tone is produced by the withdrawal of the tongue from between the lips, tech=«

nically called “fongueing;” the correct method of doing

this constitutes a good articulation, and the degrec of

smartness with which it is effected determines the various shades of accentuation.

The signs of articulation consist of:
a. The “slur” (legato), indicated by a curved line

r r over or under a given number of notes, sig=

nifying that all of these should be played with one continuous breath, only tonguemg the first.
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b. The “soft tongue” (punio-legato, or mezzo-staccato), marked thus: r r r r where every note is but

slightly tongued.
¢. The “tongue” (puntato), marked by dots r r r r where every note is distinctly tongued: and

- d. The “sharp tongue” (staccato), marked by dashes r r f r where the notes are separated from each

other by the sharp pronunciation of a “¢.”
The accentuation includes all marks having reference to the various degrees of power, such as 9, 1, 7, f/,
dim, cres, sf, >, and A.

“GRACES,” OR EMBELLISHMENTS.

These are written in half-sized or small notes, called “grace notes,” They are ornaments added to a sim-
ple melody, and their execution will generally prove the talent and school of the performer.

It amounts to almost an impossibility to give rules for the execution of embellishments, by which a begin-
ner might profit. A performer must be considerably advanced in the use of his instrument before he can
attempt to “beautify” a melody, and unless he has good taste, and the advantage of a skilled teacher, he would
be safer in leaving grace notes alone altogether, than, by their incorrect production, to offend good taste.

The graces consist of:
The *Acciaccatura” (jammed note), written thus ﬁ, or [, or sometimes JS. This note is to be played with

great rapidity—"jammed” into the note following.
‘The “Appoggiatura” (leaning note), which is distinguished from the Acciaccatura by the absence of the
stroke through its tail. Its value (duration), is to be taken from the note followmg it, and it is generally played

as if it were a full note.
WRITTEN. P
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The “Turn,” indicated by two signs, either oo, or 2.
‘With regard to the second sign, 2, there is a double signification, as it sometimes indicates a sunple turn,”
and at others an “upward” one; it consists of three notes, and is generally employed between similar notes, thus:

0O - ——— / - —— . L
— P T — #'_—F__T Y T —F
gga

‘WRITTEN. Upward.
2 PLAYED. >
gt b g e e e
Ty . 0 ’ — A\BY) ' —
v ' o e i ’ l

where the first two signs are interpreted as a “simple” and the third as an “upward” turn. Here, as in some
other ornaments, the taste of the performer must discriminate which way is best. Its value is always deducted
from the preceding note. :

The “full turn” o, consists of four notes, beginning with a semitone above theinitial note; if an accldental is
added to the turn, above or below, it influences the highest or lowest note of the turn, thus:—

‘WRITTEN.
o j;, le. ‘:’
% T o 41— —J@# +#
{ P —1% i <
RSV 1
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Sometimes the turn is written in full, thus:
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The “Beat” (mordente), indicated thus av, over the note, consists in the rapid alternation of the initial note
with the one above; it is,in fact, a shake on a note, the duration of which is so short that the alternation cannot
take place more than once or twice. It should always be slightly accented.

WBITI‘AEN. Allegro. EXAMPLES.
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. PLAYED.  Allegro.
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The “Shake” (¢rillo), marked #r,is a rapid succession of the principal with the note above (like the
Beat, but of longer duration). It should always be finished with a turn downward, and if the note be of suffi-
ciently long duratmn, it should commence slowly, i mcreasmg in rapidity. Most artists begin the shake with the

(;}E,
1
n

;

upper note.
WRITTEN.
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The ¢ Cadenza.” This ornament was formerly only indicated by a pause, thus: ~, at which the solo per-
former or singer was at liberty to perform an elaborately ornamented passage, on which he, as a final and
crowning effort, lavished all his ability and invention. In our time composers introduce cadenzas oftener than
was formerly done, but always write them down, inventing the form, and leaving only the finish to the executant.

Cadenzas may be infinitely varied, and therefore one example will here sufficec-. _

o piacere. —_— From “Dinorak,” by MEYERBEER
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Acted upon
by the Second
Finger of the
Right Hand.

Acted upon by
the 1st Finger
of the

Right Hand.
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GAMUT FOR THE BOEHM FLUTE.

The first stave is for the chromatic scale with sharps, the second is the equivalent in flats; the black dots © are closed holes, the O are the

open Holes, the x are for the Keys when required to be open. When omitted, the Key or Keys are closed.
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(A) This Key is to shake C# upon D # (B) This Key is to shake C q to C ﬂ , OF Cﬂ toD ’q‘
(C) This key is open, it is closed with the thumb left hand ; the small x on the same line means that the thumb should be taken off.

Copyright, 1880, by Jean White.




THE FINGERING OF THE CHROMATIC SCALE
FOR THE EIGHT-KEYED FLUTE.
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Scale of all the MaJor and Mmor Shakes whlch can be made on an Eight-keyed Flute.
Those notes which have no special fingering marked, are fingered in the ordinary way ; as marked in the scale of fingering.
Those shakes which are imperfect are marked thus +
The sign #r indicates the fingers to be shaken.
Those shakes which are impossible are marked thus
The large note indicates the note shaken from ; the small note indicates the one shaken to.
A figure placed under any note refers to the same fingering marked with that number in the scale of fingering.
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Left Hand.

Right Hand.

1st finger,
Thumb.

24 finger.

3d finger.

Little finger on G § or
A D Key.

Shake Key.
1st finger.

Shake Key.
2d finger.

Shake Key.
3d finger.

D#or EP key.

Little finger on C# or
D b key.
Little finger on C1}.

TABLE.

SHAKES OF ONE TONE.
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TABLE.

HALF TONE SHAKES,

| b b 2 2 ,,}@;ﬂg)ﬁ@m%&g&&mﬁ@&%’é"%‘éﬁ?@l’a@g@é?ﬁ
L) G S yed QIETRONROT TS oo = oo tDs oo =ImIiTmIiss

ey :

. e
F

1st finger.
Thumb.

Vst
o

~ 2d finger.

3d finger.

Little finger on G § or
"~ Ap Key:

Leoft Hand.

ShakeKeya { M LA ""‘"'"""’""!“-v':-"l‘-'II"M:-JV‘CI‘-v:U-~rn LS 2 A s 2
1st finger.
Shake Key, ~..\..,......~u‘ ..... .

3
}
LD
A
L.
r
LD
N
1D
W
N,
p*%4

]

Right Hand.

L.
2d finger. D P A © i O~ H—P—— PO DD P—O—O— 60— O—O—D—D—
ShakeKeyo . 4 L ® [ L (%Y PO I . x — et s founnae - . n s « . . ,._‘7-'. . v ofes . - - 11"9) q)\ -
8d ﬁnger‘ ‘ - @ .Y & &——0 . S0 W PR W .. S S W S . . P, N . M. N
3 3 < 4574 o TN N § V G A 74 G v N \11 W 3/ ﬁ*\‘ﬁ’ V \

D#or Ed key. afeae s} "(P""C‘ .0 -0-Q- . Q- “ Q- Qe e
Little finger on Cﬁ or

D b key. 1T 1 1 ‘ ' T
Littlz ﬁngeron ci. t. ;:I " .
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MANNER OF HOLDING THE FLUTE.

The flute must be held with the embouchure turned inward, on a different line from the other holes. It must maintain a perfect
level, as raising the elbow too high, or lowering the head by fatigue of either, causes a change of position of the embouchure, by o
which the purity of tone is lost. -

IX.

The flute must rest on the third joint of the left hand ; the thumb opposite the first hole, the first and second fingers well arched
that the third finger may readily reach the third hole, the fourth finger finding position over the G# or A D key.
The right hand is then placed near the left in the same position, the fourth finger remaining always over the D# key, the use of
which is frequently required. '
Pupils must avoid all unnatural or constrained positions, using all possible care and attention that ease and grace may be at
once acquired.
The flute must be put to the mouth, resting on the chin, the lips closed, the embouchure being under the fleshy portion of the
under lip, and somewhat covered by it. Sound the instrument by forcing through the closed lips, ( thus opening them,) a small
stream of air, with which the lungs have been filled before commencing.
All the holes remain uncovered till the tone is thus made with freedom and purity.
Avoid forcing the wind with the stomach. -
At every renewal of breath, the first note is struck with the tongue, making the syllable “tu.” : ‘
When the pupil can produce a full tone in this manner, the fingers may cover their respective holes and the scale may be com- '
menced. ’
The higher the notes played; the greater is the necessity to keep close the lips, which is done by advancing the lower lip.
The beauty of the lower tones consists in their being full and sonorous, and of the higher tones in being sweet and pure.

-

XXT.

| To acquire a good tone on the flute, the scales must be well studied, slowly, and increasing and diminishing each note without
| changing in the least the position of the embouchure. .
The forte and piano must be made equally perfect in their tune. In commencing the piano, the lips must be close together,
opening gradually to produce without abruptness the forée. Proceed in the reverse manner to return to the piano. This study, ,
if not agreeable, is very necessary. ,i;

Exercises on Tongueing.

DETACHED NOTES.

A Sy e S (o e SR TR B T

!
' v ! 2.
i \J \J -5 -
) 0 » ] 3 1 ! " p »- 1 ! ! el .&P- *-| —
- P ] o h H | J—
s e e e s e e =
T E
ma——

Attack each note firmly with the tongue, using care that the fingers act at precisely the same time.

NoTES SLURRED IN GROUPS OF Two.

—
— .,: 2.
‘ B /—l N —_— " ‘.j 4 [ :
’ (vl W T I ] - ’ -— |
ARV, I i : : !
Attack the first note of each group with the tongue. . ‘ * :

ARTICULATION OF THREE NOTES SLURRED AND ONE DETACHED.

. '
i - —~ 2.
4 a4 T~ p—; 2 ‘—F * £ A,E = 3 5
1 r— 5 o — — i
? @E:p—"‘* — 1’ : =-—H ;
i Q/. . ;_I - g {-
E This articulation is very brilliant and effective when properly used. $
§ ARTICULATION CONTRARY TO THE PRECEDING. i
. . )
1 17 o] - . ﬁ F & /
. | et et ;
G i : — 5
./ L) i T ‘,
This articulation is seldom used. :
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Exercises on the different Styles of Articulation.
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Articulations of Triplets.
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When a proper time arrives for the prac-
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DOUBLE TONGUEING.

—
—
1

ExAmPLE 3. [;#ﬁ_vj'—

L A
N T
[ fanNiuA )

\

P

No examples in double tongueing are given, as this style of playing should not be used till after two or three years’ study.

Its too early use prevents a perfect unity of action of the fingers and the tongue.
tice of double tongueing, the master will give the correct pronunciation to adopt.

ExamrLE 4.
ExaAMPLE 5.



ON THE TRILL.

19

A trill is made by alternately striking two successive notes of the diatonic scale, either major or minor. The lower note

is the principal note of the frill, but it is

L

MAJOR TRILL.

usually commenced on the higher note.

MINOR TRILL.

H ” 1 lh‘ D “‘ J h:
e e | —— —
7 /AW, 7 o + II
AR — BV ! !
a/ r'y; t
Effect. Effect.
G o s rratetstaratatatalil i ofofololelololololil
(%4 < 1
The trill should always be finished, if not otherwise indicated, by a downward turn.
Examples on Terminations.
e ir r .
o tr Terminations. i '; tr ﬁ _ J_, ﬂ i 4 z . ﬁ -
A — z S = | I Lk r & — .
= 3 1 ' I !

Trills in pieces of slow movement as dndante, Adagio or Largo, should be made with less rapidity than in those marked

Allegro or Presto.

_ ‘ Turns.
Indicated by sign .
~ oy R —
— . — T - - N A _m—
fgﬁ et "”—"iﬂ-j e o =
Effect J— ' ﬁE
€eCl.
U == R %‘#ﬂ .:;,._‘__EA %\' e f 14&‘3'1 ,%‘ P
1T  a - - 1 W Y 1 m——
e e B ol N s Do o 2 R P N —
I { k. W - N - I " H I
\.‘}E g LS ‘;‘1 ! l
The first note must be slightly sustained, the remaining five being played evenly.
PASSING TRILL.
Another kind of trill has no ending, and consists only of lightly striking the note with the finger.
This trill is used only on short notes.
) £ = 4 b tr tr
s in I 2 d 3 :
y Smibow ad ‘ | | !
[ e Wikt O] : ! |
&Y ‘ , 1
v
Ex, 1. Effect. 4 * i *pa J_J_J___J_,_ . F j ; - .
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' GRACE NOTES.

Grace notes are small notes used to modify or ornament a piece. They have no regular value, but take from the ncte to which

they are slurred.

ExaMpPLE.
) 'ﬂ"a J - "J/J ] 'L—".J\- pah N Ja |
L H - I 1 . 4
r ~—w [ LV d g ‘ l' |1 H 0 ——t L 4
(- i f ] ~  {aw) W ) o @‘ i &
P - — 1 \\EY ’ P )
aﬁ L] — L] u Ld 1 v
Effect. ﬂ
-~ — — -~
O = — o F_ _e__p_ —
|/ ——— = : o P e, — 7 :
y O i ! A e T = Y, A I 1 '—?—_j ., r
=t | . — T S K | /an, — ! i —f~
AREYAN ' : f — Oty v VA Y ) - i
d 1 T L4 13 v T

ON BREATHING.

Many persons, wwhen commencing to play the flute become fatigued from not observing the proper places for breathing. Breath
may be often renewed by making a slight suspension on certain notes, without injury to the flow of ‘the melody. This rest is
usually made after every two or four measures. If the piece be of slow movement, a phrase of four measures is difficult of exe-
cution with one breath. Then the judgment of the teacher Will indicate the proper places to pause for breath without marring the
piece. When this principle is thoroughly mastered, less fatigue is experienced by the performer, and his execution is more agree-
able.

In the following example, the pauses for full breath are indicated by a point and comma ; shorter pauses are indicated by a

comma only.

2 measures. v 4 measures.
— oole i~ o o~ s e el ai l
- - > — & . b p b b > T o . . _—
O ” ~— 4 b | i i’-i $ @ T I ' : —; i [’J E ph{f - ’_.r—;—_—r
T ~ [ Ll 1 + — = 1 }dﬁ e i
—— : = 5 A =] , 1
o/ t t
a

Respiration must be made very short at these incidental pauses, but a full breath must be taken for the long notes which precede
the termination of a phrase, at the points and before the slurred notes at the end, as indicated by the commas in the above example.

Nevertheless this license must not be abused, as unnecessary breathing makes the performance uneven.

- ~ Ir
U £2- o2, 45 o o~ Lot v o -
i s e = —
ExamrLe. {75 T ——— ‘ 1
a - i

If in a long passage are found two notes of the same degree, and the breath is insufficient, the second note may lose some-
L]
what of its value, that the breath may be renewed.

— 4 > £ 5 ﬁ * o 9~
g ﬁﬁ 0 1 S — s
M B, 4 h n i 1 H | { =
B 5 tg— o f = —= - i
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Lessons on Counting Time.
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Triple Time.

-

I )

Lessons on counting Rests.
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Exercises in Syncopation.

that the unaccented part of the measure becomes the accented. *

as they are always found between notes of half their value.
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Syncopation means that the ordinary accent is reversed

Syncopated notes are easily recognized,
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Slurring Two Notes.

There are several ways of writing and of playing such articulation.
1st. The two notes slurred are not separated from the other notes slurred in the same way ; in playing, the sound must be sus-
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ing the triplet, and the three same notes belonging to 5

The same passage written in % and 2 ought not to be played in the same manner.
4 ’p\
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62 On Articulation of the Triplets.
Very frequently triplets are played without attention being given to the difference which exisf< between the three notes compos-

time.
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In playing this example a stress must be put upon the first note of the six of each beat.
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The time being composed of only four eighths, a stress must be put upon each of these eighths; this rule applies likewise

to common time.

The fault here pointed out is so easily distinguished, that in practising triplets there ought not to be any difficulty in avoiding it.
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STUDY OF THE SCALES.

In the study of the Scales in all the keys, attention must be paid to playing strictly in time, and to the raising of the
fingers with regularity, so-that all the notes receive their proper value. Likewise observe the nuances with exactness.

? 9
m ' ;

Scale in C major,
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Scale in D major,
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Scale in F major.
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Scales in Minor Keys.

The scales in the minor keys being composed of the same notes as those of the major, it is necessary to giw; here simply the

model of each scale. These scales must be practised with the same care as the major ones,
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G # minor.

D# minor.

A# minor.

D minor.

G minor.

L minor.
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Initllge preceding chromatic exercises there is no change of tonality. - We now give a tableau of chromatic scales in all the
usual keys.
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86 - On the Arpeggio.

The arpeggio is formed by the notes of a chord being played in quick succession.
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The learner in practising the exercises on arpeggios, will be careful to maintain a full quality of tone, to make the notes succeed
each other with perfect regularity, and to observe with exactness the nuances,

Chords of the Perfect Major, Perfect Minor, and Diminished liifth. )
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Chord of Dominant Seventh and Diminished Seventh.
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Exercises on Intervals.
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In the following exercise the connection of the upper note with the bottom one must be carefully observed.
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On Double Tongueing.

The ordinary tongueing being found inadequate for the performance of detached notes in very rapid movements, an accelerated
system of tongueing was sought for.
The first thing tried was to add re to the syllable tu, which is used in the ordinary tongueing, pronouncing te for the first syllable.

D
Ex. I ! !
BN e ————— I
te re te re te re te re te

This style of tongueing fell into disuse because of the bad effect produced.

Afterwards Dou-gue was thought of : #F—LH—FJ:F:Q:? —il-——ﬂ the effect of this pronunci-

Dou-gue Dou-gue Dou-gue Dou-vue dou

ation was too soft, the separation of the notes not being sufficiently distinct.

Y a -
Then the pronunciation was altered to fu-que, :W?:; | This answered pretty fairly,

tu que tu que tu que tu que tu

but it was wanting in regularity ; the change of vowel in the pronunciation gave to the first note greater force than to the second.

0

Finally the pronunciation adopted was ¢u - ku, ¥ (2 /i i s s — i—_llﬂ this style of tongueing very

tu ku tu ku tu ku tu ku tu

fairly unites the sonority with the regularity, and is called double tongueing. The learner in practising this must devote all his at-

~ tention to the second note, giving it the same degree of sound and the same value as the first. The observance of this rule is the

only means by which double tongueing may be performed with lightness and regularity.

Slow. ' ,
y - ] . . '—_
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Triple Tongueing.

Triple tongueing is to the triplet what double tongueing is to the sixteenth.

L

It is pronounced tu ku tu. Ex. M a— a:i - ! ! 1
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» tu ku tu tukututu tukututu tukututu ututuﬁututu

The same as in double tongueing, the sound of the second syllable is weaker than that of -the first ; therefore the second note of
the triplet must be blown with greater force.

6 3 p—
A m A T : e e e A A A
No. 1 e B o it e e e e e EamnnE
0 b R [ — t e R 1 : —
o/ ——1 -

tokutatu tukututa tukututu

4 g spae pope 2eLe
e, i i ——— -1 L 3. i kS e l'_"‘.-"- 3 , T
e rt#@&%f — — = - :

rpee sese -
i P = i f-ppep —
o o e i e i i ol ol O R e e |
3 - { ———! -t T ]
v T d T it
. ¥al 3 3 P —
» »>—p—p—p (A8 e e » — !
No. 2. (fisC AL o i i e e e o et : !
tu ku tu tu ku ta tu tu ku ta tu ka ta ta tu ku tu tu ku tu ta
- - " o
T _I‘ T E - iL . e 2 ~———+ — |
%}L L1 I H*' ot ol —— I | g
£ ——— o
o e R o w2 " -
No. 3. 720 S W . o — g A N N A b ————— - A Fj-,'"

T I N t 2 fr———t—t ufi’fx
= tu ku tu tu ﬁu tu tu ku tu tu i

'R

2ErL o2es .0
Jil & By - > o = A48 Sfeg » .g o
P a— oMo .ﬁ“—r’-ﬁ’ i e e Bt e S St St 0 o o209 f
No. 4. L == =S=== ' ‘ ==
iR . a v
i tukutatau tukututu
PR 1 "3 £z
£ . FEREZ 202 2f0,2,, =& |
e e e e P rr e T e
- f ! * — ! L
ﬁ} ; { —— fr—t—o e
tu ku tu tu kutu tu
-P-g...-ql- - g,...n. 2222 a2 g re
ythefe for, slee, Pa2 £22hs bots,
% ! i » i 3 i 4 ] !
t ! — : - -
ARV ' \ ;
tu ka tu tu
>
b F 3 L _A8 y X 2 -
a2 e, = > o & o o Lol Z,28 o 0,] =
i C e - o —— - i s L
G ! 1 t i + .
LV - i :

tukutotukututn tw

» >
i . H— ) __Wi ——t— ‘ : _p::'l
¢ : : e~ — -
éug g‘ o I O SIS T i - |



st

e

£

2
e

2t
# -+

I

Cop ££

£

P
2]

tu ku tu

ta ku fu tu ku tu tu

4

Za

.
i

Softsy

e

£

£ o

>
7

.F.

I

e

-+
A

T
|

-5
3
1

sfefe

fe

h

- £ 9

.F.

'——F—:{?—\.

i

——

¥ o 1

F

1T

T

f {anY

fe . £ £-r 2eot

.! ! + 3

s

fr

»
T

2

w

s

|

$H
mj
L‘ b
.
VAR
1[
| Yl
Hu[
=
.
q
i
1
|
1
N
"..I.Vv
ol llz
o2
HE
ﬁ B
W/
i
5
<
=

2z

[ £aw)

Y

£
4

o] 1

| S

—

el S—

P .o

»

F‘”‘!

|

tu ku tu tu ku tu tu

o LR
4
L Y|
4]
L]
L ¥
4—.
LB
1N} 2
ez
L I8 .m
q B
Mr 2
N 3
A
S
L
ﬁ :
e
q 2
%tr m
s I
2
i8]
i
g 2%
« 3

——9—
1

A\
o/

- > =
] {

| B
—

i

e 2o ele .

o

g2

;

22
e o

v 3
e

£e
O e —| —

142

e SEm—

ANBY

4
ARV
S

ﬂt#ﬁhf“jkf

s
i

9

-‘




108

0 ) N .
1 —4 — g + [ - T T ¥ H
No.S.M, o e e o  m 1P—§Li'—:f ]
- ¥ E— —J A
, tu ku tu tu
-2
> E 3 '1.' "N -“'t-.‘d-d‘
- ..‘. '.q.-.‘.q.-q— “ .’.-‘ r 3 -F--I—-{-— -: o
o ot L olypfot iy S e
) T [ ' L 1 | h— -
v" | — ]

L
1
i1
h
1)

13 )
1)
) )

N} )
T
Tth
1)
th

]
1Te
I
e
)]

T
)
14
o
L]
1\
)
Y
B
'Y
)

]

I T

|
f

T

|ﬁ$
N

a
.’- 5 d.?d‘:g‘ﬁj—
e Lase, L2afegn,, Lia
6 2 ..P—.F_""P“’""L? - 1’?1“"' F‘t —— 3'4;{ i
» — — ,
R E\NY .
>y
et Poosppt e > . _—
No. 9. ! e W : - m:m?“ 099 '
| tu ku tu tu ku tu tu '
et

o ’ ) .
STV IYvST— : e trsst
== | =2
- H - '
¥ .
[ .

'
z = e - - - »
. o000 e 2 it 4 5
o ‘ : o o —
U #- £ — £ .o - i ol > o »> - -
B e e e e e s e e
A\AY) : ‘ ' — e e — . .
% ——

[} )
[

:

2
“ »
Iy

i % !
gy
i
]
!

2 = = ===

- £
_ - . £ * gtg z, - :
1 1 } HI. H ! I { HE

e e e e e e
2 E 2 2
e e e e o A e P p...l‘. e o o > ...h

—_—— - =

—— —

s . . »




109

B4 . £ 2 2 #f: Aps s :E ryy #:f;p. WY W L

Ot " Rk =. —

b I i1 3, L; V 3. i H i i ‘ » J

2 ——— — b

4 1 2, z s £ -f-.‘l.::..l..l..gl..l..lt
i o e o —

\“JU

o b & £ ol . -

VA JTd g ey N —
: bl . Yo v
\“jU ¥

4 e
No. 11. L o4 9009 —0-0
j -
Sy s M ... - —3 - .. p—
(P ! ] ! 7 ! —]
P P " R 5 P W B P 7 00000006069 00600009009
o/
2
- i ®
¢ ﬁuﬂ# . 7

) ﬁuﬂ by -':. _# 2 i ¥ ) 3}
§ H B » -— ol 8__' \
No. 12. HsC—1—5 P o e i e i i e e P o e 2 P
v.)! T | : T J Zamar et + + *
tu ku tutu Eu tu
- - i e — — o — —
7S i : e ; 2 > 1] . = . ,\i
v 2 2 ‘ T v — ' } —P 2 -+ f
[ " S R Ny w—— . e S W e — ol ——
£ n.> o > '."‘.' : “ '.‘t > ‘1.' o>
7 o fa ettt e et Tl
\\R Y — - # » I I 1 1 | 1 — :
v U ot : S —
ARV, A ——t - ‘ ‘ | 4! . R » » - B
v * ’ m—— H T




110

) * 44,
. | | . 4 I
a7 (I .._:.1 % , 1 ‘ N el of JM
1 o G o I | ECH .
< | 1 iy 2 vl ] 1k
it I i o A7 ny | B | | 1l
& 4.._~_ - A il 18 1 ¢ 44,: Y i 4..
q el . tl ¢ ol L3N ] | el
W " ‘ Y . ! )
T i AL R . LeT X
o [| 4 “ 3 &_. sl o o ) 7/[|
H 2! - .ﬂ s o ?._ n % " | ‘ 0
W I w sl _ M o 1 1 '
. .Lx b .&mi 4 L_L.P 4 4 . &.w.
: - 1 o T i | . ]
L &» : 4 . '_ﬂ?ﬁ i 1,_1 TT 0 ) + T
5 y o L o < s L HA| o
j5) h‘. m i .QY T ’_44. o ¢ 1 y tle L _H A
@ ™ W Y '\ '\ o . o] Lo
Y e < S el il o ‘ 5 . Y
= 7 18 q hh_ A 4 4 ¢ ) il < o
2 i o . ] - '
& ol W w Y M ' i\ &7 ‘ j.ri ._T: O ]
= o 1 L 4l . . W (1] 4 1
¢ o I Iy | X . L
...m 9§ 1 l-__ dl 4 0 N ¥ 4_
= ol ‘ N i Y . ly
g N ._." o ._-: | 1 4 i _ ‘;m
2 ] o " ' h _ ‘< e | H “
m t ‘- ¥ o L | -L r\A_ 4 ‘_ ‘1 * i
2 ol 1 gl ol 4 . | 4 e ol
3 o+ ﬁ a : _ o | Iv i L Y ]
2 W I il s A Wl i ‘ I
R s “ My Iz I. . T_ | i i
g#tf. | 1 Y ~ LYE o = R 11 . I I
£ 4 it NI } | * )
it IRt e : vim ©
£l Sl eyl W] sl " I
£tz s wih i JER i . --
= yllllz o o .« W |E
S dliz ol o Al LYl El i I
AT LIERE! sl e J m | ¢ .
= L B . L ) AEN S
/A 9 I3 < ' v e % %
5 ..%wa Av%md &R h “M. SNER NG N an%wu e 3 nuﬁMv

R R T A



wi JIT lT WJT (R . i
4 A _.w ~ Y | 9§ 11 W
‘) A\ ‘ ]
sl “ N Y g
N | K YRNNAR | K] 4
il 1« 1 |/ R
n «ll 1 N H a\\
N = o
AT . 18! .T ‘
4 ) e ! ¥
< S 7 4 HAY L&V,MV 0#%7 LR
il - il .
L Y L AE €] i .
, . | I “ | [
Al 4L ] 'l o
e Al S | . |
X 1 W Wil A gy |
4] L JEE ﬁuw, * ~ ®
" L1 ‘ B\ L 20
“ fy..-; S in B 1Y ‘ ST o
. o] .l 4 w
s o J I ¢ 1LY o Yo
| la«m ‘Aﬁj L.:
MPI m..# ol 4 n LY )
e o1 \ « ‘. ¢
o ..ﬁ.é J&/ Ty LA« ‘
4 1 i ) 4
o .F? I 'Y 13_. Ll
Rit | JoE e o 1 T | [
¢ SHIE wu IR N o
ol P PR 18 I $1 4 18 4
‘ I\ ER | W il ! L
| r B . ‘- .m ‘gj “
-1
il : W Kl [
o = W ‘ .
' Y o}
' S 1/ . I
oL , YRR | 1EN il
’ -hyU ﬁ RS AN iT.N ,hvu -hvu n.mm
I\U NO. m nuu__lmm.v lm\ | ] i} Vn.v.m

-~ M Y OW% Ju.*l
AU
4 ' we
i i T /m;
. | A
. | 4
L A8 H 4 |
4] ! 4] 'y
i » 'y
L} ) 4 i
b Y 4 g
4 ‘. L
L YER | q .... % ;
L . 4] .TI
.“55 it YW
gl TR
zdmﬁ 4 * <L
e <€l L REARL I
‘ Pl | <
i 1 IR YA
4]
({
. |
o f] H
o |
o ?
S el W
4] . LB ;
‘ o \!
ol m
' J¥
“
| ‘2' i [y
‘l 1
R
1 W _ w1\
4} - i
AN | =X a5t
S LN © L) m

7
B




. e ep s o
&m——ﬁ-ﬂ!—!—p—ﬂi—' '—'_—! ——F ————0—9—» - ,
' tu tu tu ku tu tu tu tu tu ku tu tu | -
} "'ﬁ =

. —~ o -9
, , hy‘f » — -
A ; ——p—p——o—p : !
£
; —
— s o - Tfessss - »
P r—— ‘ril !_1 |Ji g‘i P —+t—
— lr' b g A;

s B~ . Y Flﬁ",gtll—f-hf >y ot _ o
i e A a....i——-—%:”' - S
== ' f ==

' ‘ B9+
s pTEZ oo p el o

h’ —
No. 18. : ] — —
tu tu ku tu tu kutu tu  tu tu ku tu

?i i tu ku tu tu
! >~ ~
% u# ?--s-.o--h—r- '.“i‘"" ~ $_! PP » : -\«-.r. 0o oi-Tooe
%:EU,,H : — — [ — L: ‘:.'A?—-I..—“ﬂ—ii = 1 f 2 [
% a [ e d
“ r i Raps sepi Rans o4 pfaitan o, 000
b e s . - = “ amd
PPt PP o o o et e e e
z2fes Py £ sssles
FrEEs poplloses prpal Pasep FELA Flea,
m O 1 11 L IR A H -]
; | -
—~ .
seZRros00p o > =
L =~ A B M i P :
— ——— e L | HIB H o

]
~ No. 19. %&i————w , —
——

7
4 tu tu ku tu tu ku tatu ku ta
_— ‘

g ) —_

fppppnsnpene - S P — ‘

i

=22 = _



113

iesssnse

3
!

Anppesppe

£
]

»

_:F_

|

Y

—

e —

-

Tf2e

009990

-

{—

* ==
7]

e e

of
)

Lepeppncpe

Yy
.

- -
— 4

ey

s—

s s o

g

~

e

are
|-

1

i

Ny yy

ad

b
.

f2pees

PPl d
.
?‘I T

Y
y ..
’ \

ape ™

o fRRR

—
-l'-
=

1

i

-5 9-
-~
———

o9 8.09

-y

| {
1 h

L
L

L
e

—~
— g:%

-
I

-
|

S EEees

F o
Y
£ e

N\ Q
ANNYA
vl

e

tu ku tu tu ku tu tu

tu ku tu tu ku tu tu

No. 20.

h
T
|

o —
—£ 990000

-

1
]
]

2o e 0.
i e g et s hs

1

£

e

"
ot

A\BYA

L0 0880 g~

e S
' =

epsepe

o £

e_,

ot

i

h

>0

-~
-

i
popepe

-~

i
t
L

-»--9--5--5--0--9-9

s T e

eppppee

1

—~~
e

7

tu ku tu tu ku tu tu tu

ANBYA

i

ppepppee

--»- :: -

o
Lx N
|y

£
]

55009

£

—~—

2L 59500909

i
1

aebe

b

o

-
=
=1

ANEVA

[4
[

.

~
t'ﬂ

| b s e o oo o

e ARLLEEL,

—

—




]

£z
L

o000

—eee

j-ﬁx-
?

e

"“‘:t.!t. o

SSEE

-»

~~
tu ku tu
——

)

RIS S Y

whenes o

m

L0800 00.08

- £ o

»
epat,:

o

2z

tu

L oo

—o0—9

e e e

o]
-

L o

=~

—

oo

- -

——

+

i
T
H

z

™

=

£ 4
-~
ot

-0 0 -9 H--0- -9 ~~

£ 90009

it
T
.

]
—

L

2 o000 p00le
PP i st el s s

-~
&

—
—

JE R S il
AN S SO U S S

’-

£

e
|

po

9

—

:

£ ::.--'-
o S N )

£

1.
T

)

LLL oo

—~

3

-&-
——

-

-

e

——

PN NI YYY W

™

H

tu tu ku tu tu ku tu tu

Prooppoppe

£ 000

L e s s s, N oSt wr i

p—
It

T
H

Scales. (Triple Tongue.)

Y

£

tu
Lpepnpns
B e S mas e i
A ]

—~

-
e

&

H

ey
—
e e e
N M S SR M s S s s
-
—

—

2

h

_
oL e

———
-

2

}

'\

s 00ele,

~

—t—-—a
2 9
-’—--—-

fee
U N

b

/‘\

o-0-p-

L8

h

-

s S i e s st e i moadie s s st

2 e

S AR AN HE AN IR

tu tu ku tu tu kutu tu

— o}

— et

It

.

"" e

ta

2

200000’

e i i o e
— o o}

2ee.

tu ku tu tu ku ta

- -
+— <
-

L

M J

e ®

o £

L.

—

—

—
- £

~
£

~

-
o/

Lt AR N S

0 n
o ol

1
1.

),

—h—— g9

f al
Y
0.

LU

114
No. 21. [

R

[ A

VW W bt W)

.
e

~f
1

JI

soppnapnlss

.

!

-

s st i

ool

o '!"‘"'1."1."*-4'"

I

pee?

H

'

222 00,0,

ool

I'—

L L 0

N S SN I SV SN S N

-

e cen e eme o of

e,

b n e

tu ku tu tu ku tu

e i

]

> 5 o
——— =

—

ﬂuiﬁn

A\RY

No. 2.




115

tﬁ"".’ 2L o048

o

o
o

PYww ¥ ¥ 1
ot e o
e

-5 00 ,F..F__QLEF:!J- L0

e

No. 3.

i i

]

£ 0.0 o o 5

1

't-tq'-ﬁ.._‘.__..-‘..’.

-

-w.- 2L A p

E-‘-
o
— 4= = o o

£
m————

" -.-

£
e o
— dpew  a—

o bt

v

£

-

e o
e e aj— —

e e wh wj— oo afum.

L L L

selep

r o _._-._1.-
appef

ryy
{

>
1

-9

-

”l'
\ W]

0
y .8
[ {an)

No. 4.

)
[ 4
[

I
1

1

2 8 . Py

gL,

-.
p—

££

EE

2 1

£

\NVA

.'..'__‘._"__‘-'--.--.--4.»-....."_-"

?' !""1’--".

m———

o

-

Li"l'l

’.@Lﬁ

No. 5

T

—

p—

ocoltpalttooe

—0—
29
-
" 1

.—.'—F“

'*_"."*.'-1.--'--‘.--

-

4

- o

£ 2 2
— e

'."'.'

ool
|

T
L
-

3
1

00 n0p

*

_.'_P_

=
'44ﬁ

1
7

oo

.

y .4
frs—1

No. 6.

ik A
kil

.47

| £

o83 £E£L g LR g

Y erLliet

No. 7.

e,

o

H —-,.“‘H——

h

£ L.y




116

A

- - J

-
{
;
L &

(an\ B
A\NVA
o/

No. 8.

-~

]
-

-

—

——@

h

i
——

I

o
{

> o

ts

et
=

-n----p-bqﬁ- w'--P-bm'--P-

M| i ]
—1 1

p—

P O A i ot
L 1 F '_ n

%

/N .'i¢ [

No. 9. [

£
e

22
— ===

o A o

-l

&5 O
- —

E U SN AU IS SR SN M

p— e o —

=

e e = e e

o o o 2 A .I.b

e e oo e
. chune -

—
T
1

2t
—

y
—

alle

==

B i e e e e mals mli i male el s sl e

.e e

e

L 08 2
— 4

=5

1

=

5o

-5 9

>

Fa
7]

ARV

=

S

T

\

e

fea

o poem
e o 4

e
=

#

e

e chu e cho—

|
1
L

l..p..l.b-l. L 0 4 0.9

- B B
o o o

- ob

A e e e o e o o e o o e o e o e

e N .

£
PN i i wett

o o e e o e e e e e e e e e e o — —

i

+—
—

—

s

R i o o 1

e
——

o-hs 4

]

1
T
!

g pbene,,.

i
L

>
-

- T
L
h

ANBYA
o/
0O
Y
ARV
o/

W
1
7
=
ﬂ
4
:_.
1]
.JT

ﬂ,- i
ﬂ

|

1

1§
14
ﬁ
ﬂ

o

No. 10. |

e

-




117

2LPata e

ol e

—+

') b :g"' -

V]
1 g

L

:&-.-.'. ﬁ-t .zl'%-'.l.p. #_‘

=

'—“ 1

No. 11.

> £ .

1

—_— L

=]

!
'

—

—
—

ARV

ira_s
\ ]

—{

| {
ARV

No. 12.

-
4=

Shull
—

#

-2 4--,'-55«'-' - 1.-##

-g--\.' - :!.3'1" -

[

2o

[
1 o |

R

s
=

. 45:%&1

- &

-

P g

e

Sl

r'y

T

Tt

ol

Pl
h

aip e
T

2

bl
5

PV

ot

Tt

T
L
n

==

o4
No. 13. —ﬁy%

.




118

e —ar i hod » 22
0N 13 Aiﬁ 31
No. 14. o) /_—f‘ﬁ #_3%‘[_ "?’ } Ll A :

| o— — 4

# L
. e 2 o . o 28
s phe 2 L8 = 2 hege 27EAE 70 £ [ Jatelpbele 2
u ER]
. i ) " 3 - .‘..“.::
" g -E‘-JZ X ?b-‘(‘. ,.‘b.' . - riani e i
7 : p————N
A\R Y
. &
N ahe ohe b
§ s i o ———— |- ~— 1
s R ‘ ‘ | e :‘@ﬂ:&tﬁ - ]
o/ L

No. 15.

E

st e > 0,0 ba .
o TrEeE refebelte oir el e
ARV
o/
4 ‘
No. 16. [ o C R T R
~ AN 7 1 ‘
d 3

Y Rt

e
1L

2b,

I

v P




119

1l
T

i
1

-
o -F—" -.'f "F.'._P_' .—'—-

4 if!_HL '_.ﬁg)i'dp -

—
t t
h

ALI.A

VS

No. 17.

ot oy . -
=t "#"' .'h.l.#...-'-"g e£ I._EE’_:p_ﬂ'_LQIt Eﬁ-

opty ole,, o P4

=

—

£

X
Al
rvy

1

o aha P

i

o0

-

g

by b VW PN

=

el reronr,

-

=T e —

beZealorobers

I
D

{

P >0

o A ' :

-
p—

—

==

<P —
ARV
rv

ARV

y @

2t

.2

24

pe

—
Tt 1
)

- £
o

' n—ﬁgﬁ‘ﬁ a




;
‘ m om & Om m m
. L i ! 1 1 &
3 t Sl m 1 QL N : QIIL N | &LEN
) (- et > A Gl
auy Y oy (i Y By wil | /| AR
! cHh i) 3 - v W F < '
ol 5 Al ' st . P S Amg & .
& (el vy A.H! ' Aml i o | Mlls [ HH gl
Kk > A L cup Ll Y X3 ﬂ 'Y} g iuj <l it YA
\d L . ....”“f it 4 4y ?r C._rﬁ . il
G s [t gt I 1 - | R
-~ ’ ’ . - = 9 © ]
S J - -3 (% | 3 o ok i
R\ A ] Y ] ! vl $ ‘3 Ry
§ Fo /I N et S\ &
4 T B e | < I T 2 = R i | AN
| s e .M Y Gl See o e
[ 4 e 8 u M| 8
“ -mmL L & 7 Aﬁn / = N RE ﬁ..u 5
= — = AE. Nug My ; LA I
: i I L Gl e I
. \ NOnds ) L+
S E,H, 1 '+ S \
= b I N B bz ERA
= A s b [ . AT«
=) A Mﬁ H - H § A ﬂ»; y
wn N N ﬁwr I 3 i by fr -
< (1 A 3 s i [ | | gt sy
= 9 € H . 1 k! ] 2 | =
2 (5 3 3 At & s i 1V
(> il [ o ; n. i SN i
o - | 4 f o h
..af...... . Ml I 4 \T L B LY T f.w.ll fa—ﬂ.ﬂ
..ﬂ o > m = u # 2 ‘LH ..I'ﬁ. ﬂflm
ﬁ-f 0'.. .W \S o I.”» |MIJP|. IHWWH / !TD[I
.'m#—h— [ nau alll = ﬁl. H K rﬂll
S sy & | S [ i
Ewlil A 1 =l oa S "
= N : 5, : HIs o s &
un- A P M y .m NI ,Im |
3) A . i : ) ik
s € SIS, L4 . o
S = = - R 443) mﬁmq
N N W M N

ML

NAa,
M5,
M6, 1
»

M 8.
M9

120
M1,

1l g
1Ie

fte,

£ 59

be

tr
bt 7

1 1g &

- 4
~=

T K
T

ghidl]

>




121

long,

‘s

‘P‘:

b-lo!

2

'P’

P ra®

. H’;E

P

7 ol
H

o, ]

CADENZAS in MINOR KEYS.

)l

%

oL

L
£

A 14.

£,

tr

long.

+F

be

~
4=
2

3
rief

2

-

-
h

§

f—

£

—~
£ fir
J‘\'r!

~n
»

— -

o e

oo @

.8

"
'Y R4 X 1

NN N A

LY
7

Ni16,

2
L
4

Tirl'

7

—
Al e T T

¥

-
|

N
-

v

 {an HRaE

M17,

<7s

~N
g
1]

~m

»

H
T

" A ™ |
7T
J

) '
e P _i‘o#f‘ + f 7

2,0, 0Ts
Lol I ol |
S ™ =

2

, P 0

TORE LI A U I L

—

0xotl e 0, 0T

1

| S}

—

—
r“r

-
v v

B ———

do

€re . - ¥COR . o

! &
4 Y
SEN |
AT
=18

-
[JE e
SHL A
HHH A
o
| -

9
=)

L)

=

2 e i

-

* ,

—

e A A e

3 r

48

[« SN &

T T T
1

;

M19,

g

1 R

) ¥ Y )
I AL A LA i

LR

.

1
r

™
1.4

P

-

7

il

.P.I.

¥

H

i

] Lrrs
E'E“F' H iﬁbff foPue?  *.

B i b

tr

‘D . .

TN

£\

L3l Bl 4.4

-

24

£

I I

P PeP 1

L

> i

4
N oL I T o
L PR T T [ THeY

L
'
ILJ"Lf

leo

v, ee

o
Hidd Bl X214 A N PUVIREE

.0 PR
PRig ot o

S Fing el T ITION.

Gk tukn

iyt -

[ I

do

2
11

/]

£

cre . scen

21 9

ke

~ N\ 7

Piailis i

X

eSS N AN

I N

-1
LARE AV 14 DY MY SV I DY RV IV 14 PN BR.PY K 27

i 7y

-

L)

M23,

P

14
2781
Vl
L4

M21,

P

w

PP

b g




EIGHTEEN EASY DUETS.

122

p———

v
PN

1st DuET.

in G major.

-

p

\
hw.l
o
[ W q
R
|
M L.j
¥ .
,w (L
g ,m
( (3
(
(e M
v R
N ' _
XN Ny
< P

o
vt RN
&
M D
I
MR
U

7

&

-

K

. i
ﬁ )
)
! ._.a,
| rL. )
)
ar )
g
\
J
|
'y
! 35N
N—_—

Grazioso.

-< ]
i ﬁ

P
\7 -
;II.
ANBVA 3
%

o
UQ(‘)

Ted

=

£d Duer.

1n E minor,
relative to
G major.

.
1 L)

4
£

£o

——
T

£

EES
=

1N
|
L4

g

o

—

T

2

SRR :
-
st b
A
3 uﬁl k]
3
Sle
<
Mol
Wu SFER
N o’
o
E 4
Qo
' ® 8

1,079,



123

2 +

o

;’_1

b ‘\! ~
t

o

™~
poall?

s

[7]

T

b L
138
s !l o
‘fur
b a
i -
VIR
-
i Q)
il -
1
LIRERRAN
L B\ iE
| 4

Allegro.

I

5

ar
y .o
[ fan Ykt

\RYA
%

4th DUET.

.

~

—
o

.
e R

—~
-

=

°
o

- 4

-

T

Grazioso.
”—

§
P i

0D

Y

[ faw Wl
o/

[ 1

|

5th Duer.
in B minor,
relative to

D major.

Sy

—

1L

o

i.

]
o Lt
oA ®
o

| JanVilal
o/

O

Y

P 4
| fan Wik
ABVA
[ YA

1,079,



124

Allegretto.

F
]

Y

o~

e

—~ £

L

o

)
| T )

nat

6th DuEr.

major.

in D

—

-

o

_pa—
il

'
She 2V
g

R}

-

P

"N
-l

»—o—]

- /".

—
-
—#

-

ﬁ
N
o \.I
. (

-y
)

$!

\4 ol
-4

- o

My

=

—
1

.
™

Rkl SR~

Pl ,—; \
J
af (U
Al \
I
4 _t
Ul e
il

0.

=

7th DoEgT.

 major.

C

.

~

>
fa ot ¢
L RER
-4
-4
R

e 51 13
L 1588
iy 4
B
oty A 1w

2o

o

|
(5 i
-4
'ﬁ - o (!
{ 3%
#1-
AH N3
L YRS T
Y
Fa St ¢ ’
e Iy
1 )
Rt “_
S
\ .T.
JUTIE:
i
‘ ﬁ
o | T
4 o \
b G@

1,079

3



125

> -

¢ 90—

=
¥

-
T

AV
o/

L

e I e —

-

—

o I

A _
il
T
; i
1L 4
‘ _,.w
—M;—-
ra
i |
: L
) |
il
1R
¢
4 n
2T ‘ Y
g )
$\e *
5 _
SN Il
8 &
N’
Ffs
PR R
o & =

rF__

-6

7]
L4

—
e
&

o/

N 25y

£

>8P

Py

v

—-—fF— |9

o

—

i

Allegretto.

"0

_.e_

9th DueT.
in C major.

3
4

>

o—o-| 5

L e )

_pp—

Sy

-

V]

-

v

ANV

JUTY

1,079,



126

—

i
<
R
i
|
( Hﬁ 1
[} 1
( \
m.r (3
4
Pror (1A
Y o
\ ¢} \4-._- A
ol I

—

.

i —
! e

= g

_g——
.

Allegro moderato.

K

“
Oapt

10th DuET.

L
oL T
L

J 'y
(o] (3%
| Qi

&1 (&
v IRV
3 \
witll| Q1
¢ It
1 [
ol o
W
R )
) 1.-;.. |
SRR
By

INKE l..rﬂ‘
ol W)
Tyl YAy
um.rmwu HMTLH

(}\.'\

il i
<« I
(S|
- .—.\E - @ |
|
{ | 71
/i
(
Ny ol
\4’1‘
\a. aLL
(o
N ~aN
kil
<
| \
T
{ Euzr An )
xeh I
« 4..# \ O
L EESRE RN
oLl i
\ h QT
\._ ml (ENE
\M * L{ﬂ
M
e Ren
.l‘}\'l\.

i

N
f

*
*
{

| —

\RVA

] T
i
'Sl

(q Y
| A

JUIIKi:

L ' -
‘ i
[

\ 4.1.1
Y ._, ?
H

N &

i )

4

VAR i
o.f R
< = um_ﬂ

Heh Heh

m. 5 8 g

P g 9 .2

AE 2

T <

gt
Ol |
m i
T..& CRA
TR
/uz[! ,
(
h!.x

W]

A TR
4.4 Ql
ey | \
ol ,..T,-

\
Calll i
..MHL fuL-f

&l
Y+ \ i

Eyil | \ Il
4l ol
Y 1
Y \ N

b D

1,079,



127

-

eskemin  ——

am—

—

T

— "5

]

rm——— gy ss———

—

~
s =

—-,T!

-r
=

Allegretto.

K

LY . Tl

L

]

V.
gz

[ fan Vi)

ARV

o/

o d 8
VI W
‘ IIPT‘ "I

s ——

12th DuEr.

in A major.

b ¥

.

]

50

e

=9

d

-

iy

et i
{—ap

( -
$ -
u-- Hj%
f -sHI
J ‘et
IS
ol T
vl S
‘S
..; L JA§
Y \...
) ¢+
4 |
8| ¢
1 .
Tl -3
¥ 'LH _
1l -,» o
sH [-$
L MR
-9
44 -4
!
4 T
-4
11 -9
o VTR
Al %,
= vi o

ik
T
:ﬂm e
(o1
§ ™
TN
J] L
..m \ ™)
S m 3
nurmwu q

4
I
)
¢
-

T

ve

13th DuET.
in F major.

2

or
i J

—

&K

@

ﬁ-,ﬁ---

i

I

>

(|

-

ANV

1,079,



128

[
| I
1

y

>0

—

Andante.

F ad
171
<P

/‘
o

=
G

I
!
——
#
e

—Fr -
f

A\RY;
o/
O
Y

v

|

—

inor,

major.

Dm
relative to

in
F

.

14th Duer.

e |

| ———T1"

g

I

e

Py

|

S

I

—_

s

—— :

o—0—| 9

9

N

-

ot

-

-

—

=

4

pr—
. |-

A\RYA

Ie—

o g

A VA

ARV

F major.

| fan 1]
A\

15th Dozr.

16th Duer.

1,079,



wer]]
m TR
-y
( .nms ol
&%A ypﬁ i
Wy
- Q1]
4 \ _-ﬁ_
TN
- 4L e m
Ik
b [l
...,.m -4
W
T
“3f| L
A: ,,_ uﬂwL
pviy (RIS
Aa“wmi L
J
AEIN Ui
4 Y
an LR
i ﬁ
ST W
4 1L
il I
A2l

1
il
5
Uil I
il
QL_
,%M )
-~ m.-d J
x;\.\lj
W
& aw m
EnE
Hyl b
et
(&
il
M
f.ﬂ- i
Ll
-4 I
,4&4? L
&
(o] <Ll
Ei -n.i‘
IRy
‘ .ﬁi &
TSR v
XN XA
L AR

9.l
ol U
\F-: ﬂ J
% e \
Al N
il
BA ]
N o
ﬁ ﬂi.
™
NS L,
T ER)
e
a1

AN VA

r .W L--r.
L Y8 \
( hw Al
A LI
( ‘._T,
2
<l
\$AA || LT
Q!Mi H(F
i
\ T ol
4 U
kot
" Hy
4%1
Al
s
Fom TTTe
’.!Q
LIEER
(1117 \eile
& R )
&l i
Al )
Qi
AR 7
peyiay

T :_.c
iy
L Y TTM
T
W
in
WILEIR
T i:
‘ N _%”
T

0
o
i3

g

ot
&
o/

L 1N
4
i
'
Wl SEN
{ ELV‘ ol
mhw
\.mu,ﬂ TTe
o
4]
,.T
Al iRy
\ . |
&Ll . nﬁ
'y
..r._m.
- .m;
“. H‘ 4
(Q Ll
» L&i, ]
(Will|] e
o
4
,.T- _
U .l
L}
L 3N
o :
W ? (
. | N
n_ ps 74 1
He Hgl

“ ] _ al®
iy b o
Hz 1
|1 }e(
ek il
xf,
¢
s il
J.Dvu; f
ol 1
¢
4]
Vg il
Aauw; f
il .hwu_
&4 B
NG
\mﬁ
,..ui
it
(@ Tl
i
3y
.4 —
Ny s
. Mi
(o11d pes
o
Y
il
Yo T
N——

1,079,



130

e

FINE.

TN TN —
<

-.
Ml

i

R0 5N

1
T

oot

-

{

- :.'

o

e "

Y-~

L

Prelude.
.
=

|

,..__. 4 o
),
{
( iy
‘ -olf
, 3
| - q.
Cu ;
_I, B
( il \
¥ - .
] \
\ A

&

4‘1:‘04

-5

1
T

h
T
1
M

I
.
: ( .._
Ul , ¢
PN pii

4

i

41dhd )

N
NP g

)

'!tb“.p'f' .

phafe £ E[

&*_

—af
{

—
g T

e

ote

-

b
h

. 4

il
1
1

Scale in
D minor

Vol
Y
y
[ fanXd

}

1

[~

e

AN

1,079,

m—

\ —o_?—,ﬂp‘—ﬁ—o .

1
|

i——

lento.

st

Prelude.

VA

[ fan)




131

e

m o

=
i, e

%
£.o -

E==

£

-

Allegro maestoso.

0n

Y

y W AL
[ fanYd W)

A\

v

o/
Pay

4 b ¥

(%4

17th DUET.{

1
|
=

Il
|
)

]
oo 06

e

e

|
Mk
| RES L
<
s o
q
L Y] o\
¢!
. ™
L Y T
i
-t

[ fanVARD= D
V4
o/

~

(I

N =

!
@.
4

—
-5

o

, <

X

e~

-

» 2

U

L p
1 \u
Hl Q.
| iy
i o
A\ [ ¥
i
\
Q.
Y4
a
r
ol
4
N
e
\| &
1\ ¢}l
4
¥ Il
o ¢ ¢
W T
%
) ]

; I
W R
il iy
Wil |t ﬂ ik
.yl 1‘ +Hal
el 1+ |
LAY ? wry T
LL 1 MU” A v
¢ T T
' 1] -
\4.-#% . 0
i\ Ul oTJ-
\#H\‘ Wil ¢ ,\~
._.T | )
\ S
AR |
ﬁ | IR w
N ;
{ _ﬁ all
( . \
. L R
A N\
o _ |
oﬁ..P M_ﬂm At
\'1 I fauat § Hm|
(oLl ﬁT N —
T
QT A e
- (& d
vﬁ oLl i ‘
Q| aid uﬂg HA
3._ X 4 .....
R i
: L L. -rnvl
L2k Eh R

1,079.



'P'#*!'-"“

o Pt

-

>
|

et
o

Allegretto.
. /_-——-\
»
"o

o

f

hut}

T

-

-

<

-»-

~\

=

FINE.

=
i

-

-

F/:"‘—:: e

o
—

My

L.y R

e ~

br
=
-

£ _‘tr -

—

7

T_d_;:t;n

tr
o

-
+~

2 Ir
r
i

-

&
7

-

Y -,

A
[ fanY
AV

4

1,079.



133
7]

D.C.

| &

o2

—_—

e o

\]

-

-

£ o

Pt

e

>

i

-y

~

'l.'o'

{RLof
Lt

i

1 fawWl

»

Allegretto.

ARV

AR

18th DugrT.

Sy

—

'ﬁ_.

et e

N

£

.____f___

o

—.’_

-~
1:"_’_ - -

£ &

" 3
—

o~
..-

1L

-9

-~
L

o e b e o

—-
>
=

.
2z

-
o

.
-

-

-5

> 5

V.S.

A\

Sq

—o—p—p

1
T

|
T

ohy

-

)
s o

P

e
me————

- -

-~
>

ﬁ—.

o0
w
0 |

&
&

o
I——

—
-1‘-:!-1:-_

1

I

—

1,079,



gqa

e

s

Hll

wwy s

-

{
/;

£ .9
e o

|

al

\7)

=g
Iln

y .4

.

¥
3

T
]
”d

[

A\

il Swll
ool oty s
I < (Y |
! (
1/ !
s Vi
& N |
\ [ Y
\ | {
(
(& 23R 'y
I
I * \.—
#isr 4 »
[ Y ¢
.. ¢
o f.
(o H
- \
N \
(4] 1 {
el X X _
T e

2,079,




135

TR
[1TT'™
. |
i TT
1 He
ﬂ@;-_
|
A\ QLN
; .
Ny PSRN
; .
3 P
&l
Wl
| LS

Allegro.

Roxpo. {

E=s %
ol [
M ﬁf
I
HE Lw
41“ q,ﬁ 1
LTEY
il
M) ,v
ol AL
.
4
3o \| |
. 7 \REN
b i v P
'%:Uv “ y'
+1 o T
'y
ol

. +
!
T

I i
I

4
q
\s
L 1N
4
)
Yq.
\¢
o\ \HA
AR nu Sy
nurmu\u nu.mmmu
II‘J\I,I\

T
Wl
_. H i
ol il d““ |
| i
T
H;-‘ QL
. _
q o
ol T7
¢
M (1]
» |
)
k N
x@ ( N
. :
iy -
H |
H X
Y .
o} ol
N 1 T
I
| @ M » o
LN jEN
46 e
In‘l/\.‘\

S
; in
L f

um. ﬁ_E |

'l
H@e _.rf

B | T

¢ :

\ .
A1) (T

1 Q

§

«

.

4

b= vi v

< ‘
anniil e
.

A
b\ 4l

i ‘

]

4

oo 34 vod

! )
.Ie (W
}

4
nwmwwu QMWV
i

S
.m
‘W
¢ o
‘1 i\
(3 (%
._mr ..Mmy
N |
]
ry %
k!-f
1t o
B
L |
J q
. .T\L )
Wl @
N
! &3
< gy
&l €
« -
S
nﬂmrmwu wm‘muu
N——

I
i
o HH
W77 e
(M
. b
L YuN |
r-
O
R
W
K
) |
\ A } ﬂjlf
1 3y
, h @J?um
& (%
nE
(
(O
q4!
4
M
\
A\
\_L:
K
=\
U Q]
X A
s 35 ¢
umurw\u uMw &

1,079,

TR X _ o A



o= g

1
i

fot

L

{
t gy

T

2.

—

v X

e

14

.

lﬂ".
¥

>
— 4

—
N -

—
9

—

»

L Scale.

A\B VA

Allegro.

4
»fl\rJ

0
Y

e e e T s

 fan Vi W
87
o
PN
A\BYA
o

-

fod

1T

L Perfect Chord.

|

fany
NNV A

o/

Prelude.

o
2

AT

in G major.

Fal

PrELUDE.

136

major.

inG

-

1st SonaTA.

- A

[

i u..

gt - -P-g

‘r“.

—
—

poco.

[

.

1
o> )

t

T

t

=T

.

hi!

]

3%

dol.

’——\

L g

i1

T 4

PR 4

rf

-

— .

—

F
..'y

crese.

[ (’

—

Aﬂ‘g.ﬂ.

ARV

{5

N

3



137

—
-

S
Tog o~

it

4

-y

ru
——.—w

ss of

)

P

[~

p—o-f—p

P
ARV

-

]

ff]

.}.F-:lt

)

by

o

¥

tf
>

1

b

-'_-\

1

I~

—

Ir

=

 ~—

~
Al o ¥

dolce.

cresc.

Y

t

N
a2 g

=

1,079,

i

=

f

—

E o

p—

ARV




138

- 1

2

A\RVA

=

ple

Perfect chord.

v 12
v

Y . W

\NVA

PRELUDE. [-
G minor.

mn

.

>
N

——

—1
T

o

r—bh-Ee—

L]

|V

(4

u/’-

P—

T

y e

]
i

=3

——J.——
]
T

i S —
|

ANEY
o/

3

N

-+

.Y Y-S WY W )
L

----J

\ [ 18
|
M1
ot ¢ lawet
ell TTe
Wl
ﬁmn ) e
£ 801
@1
/i
3
q RN
¢
{
¢
J‘ la vt ¢
|
Q6
A
f J.W TTe
. /i |
Zoll _ﬁ
Ll |1_
e T -

i

ANBYA

it
\!l[-
+
,ﬂ.v
54
]
il
(4]
\‘I’l'Ll
o]
o
L )]
M
+
Mﬂ,
. .
(5]
i1\ S
L E
-l
- Q!
-4
o
§| Yy
YN
o
.
)
AAE
LlUr
il
4}
JM.
o
|hVU
&

b
4

»
-

ki
-

-1'-\-'- ~

e

—~
£,

o

-~
o

1,079.

—T
TQ. '—

L 1‘%' ~

4
T

Le P

 alte
Pogr
H Hll|

‘ ~
Pras

Prelude in G major.




139

—

:t :*L!"'P'. )

-

>

-

%

Allegretto.

4} L YHE
ot
L
¢, ]
S|
(111 b
HI| It
(
(
' N
(
1 )
My i
SR
L E s
. 4 SRE 3
\ H Q.‘L.—
¢ ..,_
W\ R
| |
| j
Aol “ e
I
< t
HWT@%M )
9

-~

H L
—

cresc.

[T

o

=

-

-5
—

;

L0
. o — -

. L

|
T

> =6

e n e

"

ANRYA

~

pope

_E;

ﬂm% 4
| {m Il
s T
0
il

4
o
e
|
]
=
o

-4
TN |
. e

-4 ]
~al]

v\ et
=~
n

&hﬁmwa&# _

N

0

—

In G milnor.

-~

<

—~
.

——~

_— -P-.
£ -P--‘O"#—-itﬁ

—

-
1!
1
p——

-\l-P

|

P
T

'
wall )

!

b
=t

e

D' 0‘,

1,079,



——

f

ol

..

r —

/

o

\

[

o .

o/

-
T

ol
—

1z

.'.-F-F:t

1

—2

—

"'—."'J""T P

—

-
ktl

Z

A

AN VAR

[ fan)

-‘ﬁ
/‘\\

'

- -~

A

7=z

:f‘;
-2

{
i

Q)

l‘l
=
T
V. AL
[ fan\ WL

ANEYA

1

'1"

poco. f
Y Ad
 fan\ O

ANRYA

Perfect chord.

O

Y
o/
[

ARV

o/

Prelude.

[ fan)

oX.

maj

7N

(o}
VA

2d SoNATA. {

H

140
PRELUDE.

At - ¢ L =4
¢ \ i QP L&)
H | 2
§ N ' Wl \ il
] 4 1
\m 3 _ i ..W A = uMWtﬁ 1.. ;Lsi “.q
( QLT m Hi - hm;‘ Mm il | X 18
i f---s gl
- ¥ g Al
N ﬁ_ \ 2 i
L B8 ML A
4+ \ ) 2
\ | 28
S O O
e ::d_ vHH A Wl N an J
by b o | < ]
Lﬁ la.atd ,Jﬂw Z Ll & 1
A N LY 1[4l N I ' !
[N oo ’ i %Wﬂ ; :j
g Wl S Nl .W H v
L Lt A Me
S My Ll gk
..q, i | oL 5 o+ o m..
| ‘ it .VAWX umw L A TLI ol ( -Mw e -
i 11 | SEE nv et d -]
\M1$ Q P i ( T
4 - u i 1 A
9. \ H T -
" il / e , Y [ ¢+ : \44&” all
T = b P "_
I -RITT\  \
L Sa Y M m ti 1l Qh-- 1]
hxi ol Yy AL ,!ﬁ . 1 A X
AL | m Q AM |
mv i 4.4 .
\ ol s | B ,T-:‘ i 4
At T 4 - \ 1A = ! ) . :Ju
° ' e , B ™
R e o I T D
\ a3 4] / ! g aJJ- T
NGk NG b A kb N H B D




141

LY

b
U
|
4'4
e
P
"J’l]
[t
.

1
ul
%i

P
—
I ll:
—
o

@._ | VO.-.. | Wul
all - o 3N -
-4} -q] L)
ﬁ,_ il Nt
T i
vﬁ e .,WL;
TTe -f, Al la it '“%WH-
! H e
PLLL ol - o\l
—_— o aill]l] 1N
EEs uJ . a ITNR
#__ \YKﬂ - .-, ]
IgE d/ T)l- \ N 1B
N il
| L} 2
il
12002 I | it
9] -l
N.H Xl y+ﬁ-.=
2. ] /*Ui.. B “ﬁw’ ~
-4) | *H i3 e
& (
cul] | TTe oLl
-\ *3
A ) ! B3\ ﬁv
gh Ty L
i o m =
] |\
In » \ YA
ER nu_meu G.qu nT.n@u SNER nvlmuu
N, -

T

——@

fm

-0

—o—

—

y_ @

-

]

Y

]
e

1

rf

— B

_a—

i

!

&

—

_

——

rf

I

—»—»

~

I
|

—

[4
'

i
T

|

——
-0-0-0
.

I

{

—a

1,079,

-~

==

o

1

I

T

rf

g

vy

v

.




e

LA

— PP

]

[~

1 ——?
=
i e
y
7] -

Prelude.
N g
s — 7 w

v

oo

p%aa' e

Sz

:

ﬂl ]
-2
; —H ;
= ‘\l
o I~
—wi
22
ot

s

\

hole 220e),

¥ g ]
£F5
_._" ! -2 T 1
/‘._\
o _'fzﬂ—pj
1,079,

i‘
Scale.
b
!

D

+—

-

142

o~

! T Ay
| ] Q
N D {4
. ¢
1 .
Mi r
ﬁ,;rl_. '.
T : 9L
ER L
S N "
£ [ e
A - ¢
1y it ¥
3 oo R ] |
g 8 4
e g .
£ = N




143

oL

1&.

:

— opp

pe ol
N o

>

[

f

o

44
g
4_!_

e —

ol
!

-

’A
[i3
olg—o—F
I |

1]
Pr——— i

f

{ 5.
|74

7
<

|

%_

i
-

i

~

B

T

r

~0—h—*

™ |

- -
iy -3
A
3
i ¢
. «‘L”rl!

2

o~~~

>
cresc,

P

—

A .
INEN W
IWMHT
m:g e
&l /1
18
s
3
I J‘.HOH
s
'L e
»
A B )
L
I
1 =1
3 H
PR o ] 3
s A&

-~

poco.

}

=T

4

1,079,



144

PRELUDE. |

el

0

\
o/

major.

in €

i
—

> .
e

ppoo——

[ 2 i

W

~e-Hs L

L~

-

-

AR

(3

£

be

::(

o~
>

S

h——

L

*

e ——

U

Lo

—

(gi__,

Allegrétto. X

—
P

£

-

f fan)
174

;’-'
—

FINE.

T

]
) —
=

"N

.

'

— 1 f"!
e g

]

2

e Mo

7

™ _&
!

!
-

£

o ,
TS
(3 I3
] 1 vﬁ FH,ﬂ
xf - f I "
, | o
._r. . A . ™ A A
e -al] . -
&ﬂ -4 . 'ﬂwwm |
m“r. - 4L R v14
N i
o J v..u ]
-9
By vﬁ_
ol - 4
s (& | |
- 4 y
Y !F‘ L
e | T
N 1
L-u ‘ ryild .m
YEREYE
TSI IR |
L K i Fo.
In Mu ’ R ;
1 4_ L 151 ™ 4 —
1 SJ. o r Tf
...4 \ A %W m (o
a KW | 11
iy 1 g
n L N0 i
a Aﬁ < 4L. ]
e
i TN f, -3
Tl ol S
Eh 28 B ¢ ¢
N, o’ - —— —

#'

-7

1,079.




145

—

-
]

—
1
&

N

L
®

Y dol.

—

#*
|

o .

£

'
-

'

o0
:":""F
H

.
el 3
——

41

o]

14

g

_’.-1'-:1

%

|
T
i

——
ﬁojf_p

» 3!'--3-

~
P

. i
i

= ).
v

=

/'—-v
- —

X

N
(Lot ey

—

-

e
——

ot

.

p—

p
sl

=

o

.
;

* In A minor.

b

-,

—

1

=

-
™
=

D.C.

<
)
¥

.
—

—

E———

1,079.

L4
*

=

I

[ fan)




~
—

 ——

o+ £

¢

~

——

.

>

Iﬂc

v

)

&
- ?’- N~
‘Ktr

”—
.
&

11
T
—

o
~
£

Hri,ev o

]

i

.Y

ty—9-
|
laq
————
" 3
.‘..-..j_ o
ot S NN

-'-.

P.

Iz
o

o
‘,r"’ >R

o of

[ J

i

o

-9 o

i

T
|
T

[ ]

1,079

T

ct chord. . i

> g

4 Perfe

=

W
ho

146

PreLuDE [

in D major. @ -
Prelude.

L’d

ol
T

‘__i:
r—

[ J

v

P

)

-
L 4

]

=

BY

A\BY
P

A A\ »
o/ \
< * R
4| i €&t
o Wit |
34 | [T S
%w | v ummx in
il J uW 1]

A ERET LY bl \ \
oun il e [
el b @\

( T \
Q I %nx
\ H ‘_Lr ‘ (11
nt | I Pl

L) v
Ll o
umn A Luﬂ
i W o

SONATA.




147

1,079,

y , CES ol _ q il
L ¥ ! e Aﬁ_ | L ~ ;_r Aumw . f# . ol
U 9] N . ﬁh ! B .ruE < _ ol
o T 9! \ii - o i . | . _|L
} - 1 4. i Al om 0 _ L
¢l | A~ A 2.|_ all 1l el ¢l guid ﬁgf
ol \ En Is ct-: e hi ]
¥ e A R = \ 3 N
o vr ﬁ T* 9l o ol 7
ql CRE M 4 | ﬂ. h_m_ i ) o A f[- N ﬂf4
N+ < T f.-(‘ )r_i )_YA __N all T-- o1 FLL 1 L Y
sl $oo| | =ITs spt] Aﬁ.a I _ !
i ) L vl | A
L Y\ T & ﬂu! - \ M i _nlv — A_ﬁ ' | B
: 4
\ : q MJ__ ! 7T ' . b . e tﬁ
3 arqp| A% . Y
q 2y i _ _
‘.% _ % wh_ | SEES @t ..l@mii e !_J
il ﬂmmwu : AZ _ il dd ™1 | e ‘ uwr| 9%.
| e i o » ol o] & -
et é u— q 4.—.|L| . \Fa \ L KM DM ,
. CH| \Nis ﬂ( ] \ g |
oy | A A B J o Y
ﬂ.“ I N A S H I i I il T,ﬁ ..Jw.l..
| Gl s el W e
S ﬂi- &l q i \ o N | — A
, \t. A =N q. LIRS . —
Iy i TT™ QV_ \.LA #I- M _Qﬁ I _QJ \.-. “F
\E5 ﬂ_ L . [ ol 1(“i T& J \ ML 1
L 25 +r- a ol 4” i Au&ﬂ o — Nﬁﬂ \“”H
| 2 el H T 1 L Jy.* i :-1-.
f ¢ ol (=¥ | AL
“Wﬁ L.}} ﬁq__ -~ l.. I it i - “.- \[H i ‘
_ | L ¥ 1
4 _. ﬁ %ﬁ ﬁ__ A i oL T _ \L | &L fel |
2| | T S SagliEay 2REL | o] S ) BN
Heh Hen h e Yo He deds e Hes
W g N N N~ N

\ \— N7 1 AN



2.

I
!

| —
fe

-
i
)

1
F—'—ﬂ"
Y]

f
>

.

o’

i

EE

|

Pg-@

-

-

bY

o —
[

hy

-4

+

o

—

;g

H
1

N_ﬂ__".__
|

T
H

|

——

> I
fln ]

7‘[ T
A

“—
£

2

A

A\NYA

9

-
——

mf

-
-

AL

-

o

-

Y
x| %j
4
2 dall
-y T
- o
“
Q& |
- ¢
vhxrz R.U ,

H

ol 4_1
.! L
&l |
4 i
A
e e
ﬁf’
rfum i;wo
( a.J SN
A
A el
U.L/ it
\H,ww (NI
_
|
Y
mﬁ |
i ‘
(s
l
id| Mo
, S
aﬁ.v H
(Y
/i
\m&\\ TTT%
NG [
o TH
L1
.{ _
M
4 _
i
4] |
Y| el
oNER nuamwv

X

X

L

Attt A e S

-

-

&
I

-
-

F

-

1,079,

3
[ 4
Y

Hfg;i—
~—
I

poco

—~—
P

5

- B

o<t

{



149

£

-
T

e £

It

Scale.

.
[l
|

—

n Perfect chord.

e

 fanWiul
\RVA
rV

0D

PrELUDE

in B minor.

2
T LR}
’e

o—p

T e —

i

- =

a

"
+—

£

o

e

O
VA
o/

—

oj_———ﬁ—‘
; —
————

r
-

xIr

=

®
T q
T o
~ vﬂ.m ]
- - hﬂL
s \._ >
n Se¢ = 4 L—“« ,.wm
‘L‘ - #”I w
S
¢
Vot 4
s
rrr- S
4 vn..+
A

-
7]

Cn

—

L

/‘\

-

L

U+

£ 2

—

#-1'- -

~
bt

1,079.

I
F- %
N
q‘ \
i
)
a-r
®
! A
-y llwnw
X ]
¢
vy
w8 1
‘d\ M?
-
T q
0] e
[ 9
4
ARE
3
e
7 -
Ny )
- .am; B!
-4
s Y |
Sy
q
VBt
ST
3 Hﬂnwnﬂ ==
= 2
T EL D SNEL
N e’ N, e’ T e

7

T




—

o

e

7]

—

2

A7)
e

=t g

.
k:}:.i‘
[~

-

-
T

' M

—

-

o,

4.

e}

|l

=

- N
Aoy, o

=
|y,

77 ®

.

[ S~

2.
- .1.-

-

& —
=

- .

-
o P

- 2

all B

o

Sy

1,079,

p
-

150

-
= =

—
| -

3

h

0 551

!
L
h

Al

g
X

T
P

hef

4
=Py

Grazioso.
1

ol
o

PRrRELUDE {—

in D major.

Lo

'_-1'1

P

y i

A\




151
ae

_.!_"._‘_

.-,......k
!
{
i

P

-
—~
200 —

!

=

2e

!

N

g

-9 =
e

.
2

v

-~
—
-

H

&

‘ﬂ._'*_
7

- .

)

> g
—

-

-
>

2

p il

Fat
ni

ALY

Ll
e Fﬁr LO
&l
malE 1 AT REE
§ 1
¢ -
. 4.&
d
S
<
.|
e 1\
\['3
4 »
o\
o
o
4
o
|
L A
L
4 N
i
o o
g ~
g N
TN N
o i
Wl T

.._._i.._‘
. —

-

t—

-

-

-

1

— G —

-

.

.

I

~»

£

&

f fan Vil

A

1o

m

1
-

~

A

L
~——

E—g

—

|
L

oo

HIRI

I

=
!

1,079,

Y -
.4
[ fanY

|

iRk sN
ot




152

Prelude.

M
(2l
s .
L}
qu_
R
¢
‘)
<
LY/
q
«
RE.N
i
N
4]
4
L}
il
¢
A |
t
H
il
i
i
s A}
.w. 44
175)
PN
P mxu
Kait-
\BEi
e
8
< N
.~
& [N
,m N
JeN
NER
B g
A o
St
)
(2|

o2

B o —

)

@

N

.

I

T
-
o

L

oot

I
|
{

-

T
L

=

o1

oA
a2z .'-f--'-

7.

|
i

Az A

g

-4

N
[
b

— [ S—

o e

J. 1 L

E o

—_

o e o e

of

——

=

_—

- -

1A D
\

-

ol

N

- 4
- ¢ }
-4] 9
.ﬂ-
A.r i
4}
i o
¥ 41
9q
)
<
4]
o
x 'Y
4.
)
Q
x|
L
A 3
L
"
#«a

All? poco vivace.
'
o !

dol.

|-

ARYA

1
>
o f—

'

r

rprbsy

e

a® &

P

~

o

<

X
i

_
o
+

|
| s

!
r

\
H;—L

= 3

n

ol

h
T
L
h

cresc.

ANEYA

b,n. Lot

:

—
et

—
i
Y &

T,

=~ —_
L 1 ?:
™

-
»-

:

T~

S
7o

e

H——\

1.

=

1,079,

5
?




153

rvl

¢

.

X

'l"‘\"

I
T

o

H

-
1

— | —

o~
H

—

e

B

—
S

&

PRI P

Z

-

=

e —

i

=

T
9

ﬁl!r

=~ |

o

P
o

£ oo

H

f—
’L!

i

..bﬂ-

n . '_’3
P

5

'—.

ol -0~

=P

-
{ i

A)
o/
£
Y
y .8
[ [anNd

—
iale o

2

b

"

* -
f

-
v

-

h_’;« “"-l

 fanXd

[

——

ad
i
—

f

i a

-

_.g!:’wﬂ
P

—

be 27

n%a—lﬁﬂ G
‘Hi +
1

' 4
L_P.”F;

o2

—e——

z

I

"4 - [ 43 B B
o7 o2
Bt -

| T

EY R
(&

_4,
YR |

..J—L N
L
iy [ Iy
ol [
LY T
iy
L-‘n.. L!

1
g

1,079,




154

- ——

———_

s

e ~
LT_.

e

i

D

[

7

oY=

J
—

(
8
A \
, AN -
- uwn ( W.
Sy [N
St
S all
1 TTe \%Mu
'I.IW‘ Te ]
i Mb -
..h ‘
b (I ,.w.g
" 35
ol BERRY )
4] N i
[ . 4]
L Y .l MMA
L fw
] .
b

T
[

==

[~

Lt

o ——

1Y)

o #5e

‘YJH‘

-y

b

Vi

A

-[7.'

~——

o
H

o

—0—o-

¥ g1z

f———

T

=

—
o

-
A\
\

*>

e

-
be

_L'F'J

s

£

et

N
o

o
.=

tr

e

T
!
T
h

—
o ‘..,

X

£
= —++
7

'

L4
1
AP e

!
4

1,079,

'
-

.
T I T

I

-

0-0-0-6

-4

-

—
[ J

o+ %
H

—

-2
e -

]
L 4

7

-~
S £

e

e

I
~
=

1
DL
#

J4,

| (anYd

ARV




y_r 37 1] ¥
% ﬂ "
s o ! ¥
A# IRt v/ ﬂf
o o\ xx
AV N
ol il ¥
Ql ._! -
Print (1t I & .
o4l
1 Y A._
o
(3F 3
‘ 1
, f A
‘ vy
i
LI 3 -
\_H W o7
1 ( -
2l 4 g ;
el A y 4]
< | ! ‘ -4l
_mm.u R ,m%// | it
SV e 14 \ 2 \ Lm_hL
‘ Ly (¥
umﬁ Q1 ‘)
. (& -4
3 ] .
H‘ \M- I r
) N =~
o\ 3 3 -
. 2 Y 9
N - - o] (S
¢ (S N
S o "W\ [
g T. B -
31 R 1b: Y AEN .
wu nu. ﬂ AUFW w

-!b e A

— A

-~
-

b
Zepl]
—

[ fan 1AW

"3
’—

—
9

7

i

|

g !

e 1

-F-i.'_ 2]
|

!

-~

U

*
e

' —_
) -

;]

(']
L T

—
-2
.

o

Ll @
o &

9 .
X ‘ﬁ'l’—

'y
.Lﬂ m-L
¢ i
(il %mi,
A &L
Q
. "
Q|
w JQ
&0 I

2020

A
= ’

P 1 _ L8
SHol Tl
1 u ]
& el
LB eI
%!
o VR
s
B . el
[ o
o
¥ i
AW
. LeN RE.N
g W8 &

1,079,

®.
»




156

ot

, b

-

o>

-

—

1

i\
\&
[
;
@Ry
QM@
HNED
N
"
Wt
M|
9§
-
< Q
£ 0
DL . N
dq Amvu
[ [
2]
& G

A )

-

i
b

£ 04

. '1.'#'.'

=
—

-

——

be .
pEfle,

o

—
i

{
t

=

oo

1
i

- £

Prelude.

0
P

t
o/

ﬂL |

1.‘. .‘..h

fe

L

~
N

A

Ta

T
[

~
-5 o

£

—

-> 'F'h".' 1.-#-\'- j

3

jm

_ '___2__

P

- 1: -~
2oy

Cresc.

W1
I’_‘
< |
S
K. i -anu
numwu nUAmQu
o)
]
[
<
-

Coal

)
P
by, o
W |
i
i [
]
4
4
o
4
.
g
|
In
rrmr
3 | N p. J
4
i A
nm-l
Y
A._ e
;lf. lﬁ,‘v
Te
.
_‘ .,.”. 'T®
&, de
—

-~
-

2a.

I
L

+

-1.- -
e

)
4
A

.

-

s

-.-b:t -

=5

——

1
I
Lg

+
y.

-
1
+—

u.rUr [ ||1
(4]
(]
4
LB »
¢
TN
o+ i
- Q] BR.
. Hy
4!
L
NEDL  PNED

W
=MWL v o
) o
x, ++ ol
4
.*.
q
)
3 il
Ll
¢}
CHTN |
¢l
\ 4
Y
(L AN NN LAY
L5
)
94
Y
)
X _
) | oLl
o
|
.. _
%1
S
.I
Hl
|
I £
S|
|
T®
Qll
] = Lf
— n#w\d

1,079,



157"

h
-
L

“%x

of

[ fan)

—
..JLﬂL... —~

'
-

!
P
L

[FU———

o 7
=

-
. -
!
—

I
+—

—
L) | f?
--::F__gﬁ

N
AUAm

=

G

o——M.

i

P"

==

s

__i__

-
il

| fan YA

'
Ip/“,

£ o

- )

o
' “

-

-

o 4, 5
|

e—— | E———

e —
’ b L

lI ).
174

e =

.

L—
——
:::==—>

d:;ﬂ;i“‘_

| ——

Ll

S

1,079,



e

158

o g Lo,

P

&

.9 .

v
+—

L

Nl
|

-...._4

3

—
-
._.__i

o g

{2)
in F major. @V

PrELUDE ({—

-

-

-

-

>

-

-

-

r

——
I I
Invenaene

i | oAl M ﬁ
i s m
II3
I : 7
..:. _=.. il mﬁ
! . My
q —.—; . L YE R 111
N L AR
ST T
AL
e ik
U i
L ¥
m Wl
) ke
JiTE .
[
mo - | Y28 :
N v. 3 y 11 “Nﬁ 1
den de i

with
Variations.

THEMR

1 fanVi

-

AP o

o

'
£

|
»>

cresc.

».
i
[
T
I
SRR E—

Nk

o—y

—
L

oo —

i

| {anY4d

g.

i
o

3

p—pio I

N il
N L
4
y v
il
(&
4
nﬂﬁ e
q
N
¢
'3
4l
Yl
i 1L

&
i

-

—
W

o
P latltohe,

ANREA

1st
Variation.

=

 —
b
HR—

==

-

——
T

]
o —

I

.

b/
il |
(3l o
4
Q. !j
e
. T =
S\ [
A\
_L. ]
ﬁ Il
(& .
- H‘{ b |
- uﬂu | N
\4 ] —
¢
o L 1N
ﬂrr
4, LA QL
L}
9§ 198
[ Y
I
¢
A
M ,ﬁﬁ
(3 |
b |
¢
‘-! M
-
nu,.m wu AT.T(

1,079,




159

e

——

-

-

e,

2

—

PRl

s
-~

'-._-?.-

3

-~

bl I

—~

‘-.b .

2le 2

o pm—
-

=~

- £

—

—

2 .

-
-

£ 3]

poco.

.

[
0
7]

y Y

AARE)

.

Variation.

——

She *

A\

="

»

—

h—
—

—

ie

gy

—~

!
-

> A

Tt

1 ¥

-

.

L

—
!
;-

-

——,
o Eo 0+

1
H

—
L

b.

—
- .ﬁ'
i—n

£

'

—
ol

»

—
——_

au

p

>

'bl.

'
-4

o ——

—

—

b

i ]

.—\
:i—-"—-

n #:r

2

1

.ﬁt. 2z

o ire

———

s

s o

£

-
—

&

Lt g

3

.
—

"- b
.

.
%, H
T

X
b

£
o

-

..

r_

"
—o p4®
—

il

-

e

—

.
-

_
=
XA

~
-
e o

— }}
}Z-.-:.._.......

-

> — B

A

-

——

-»-

&
s

o

o2
L e amad

1,079,

i
s ks e

_—

—

-

—
i
-y

—

H
£

—

e

Y
7]
1

5o

]

Pg——

O
55—
ARV .

o/

Fat

£k,

<P-lo-

ARV

3d
Yariation.

r

.

—

e

o

AN
%
0

Y

-

(%




160

]
(]

[
p—

dolce |con gusto.

VA

f(anal}

\
o/

4th
Variation.

£

—=

——

_',_

— ———

=

-

|~

Pe———

r3

+—

o _
Lo

]

o

A

— Ir

.

>
et

=

».
»

F“F

£

| -3

-~
+—

— ==

=

-
—

-

-
|

—

-

&

i
ol

2

']

-
—

.

£

2 a
N, |t S

2

:.-

>

2

—————

&

2
e

\

ko
o

L 2

—

>

»
2z

P
Y
y A2

-

r)

o

.

gs o

\RVA

-

e |

dol.

(s

ANV

5th
Variation.

—
o

{ h

.

3
=

3
=

2

»

-
—

-

TN

Ty N

-
D g

.

-

e

2

*
-

ae—

1,079.

-
Lo

* le be L o

Z et

2

7
Y

2

-

2 2

{ fan\4




161

N §
o]

™\

| ———

P

I
PR

=

& =

o

et

—~

b N
-.o qla'b‘_\._ —~

—
| — e
pJ
—

e

oL,

]

0
Y

r5=

6th
Variation.

 E o i —

l fanYd

ant

SO T | xﬁ
e g,

-ﬂhﬂ-ﬂlﬂ-a

——

—

+

o

- -

-~
-
+—

be?

4
TT—1—

1

L
— ]

'

]

-

—

-2
———— .

'—' -"1.'

o—P—l"FZ
=

-

Scale.
)
i

ARV

Perfect chord.
7]
-+

#

[Pl
ik
bt

0—

o )
—

S —

P

e

It
T
|

==

-l-ﬁ..--\ /

L .o .

o/

PRELUDE "Q“g

in A major. t§




162

o
|

-

Cl—

"——
4

- -+ c——
l‘ [
I

_rf
j___

Lo o
-

®

T
L

—
-’. P

£
.

tr
~- 4& -

Lol
Il

o
-

| ee—

-

Allegro con spiritoso.
\
[ W =i

e it

o d
|V, 4l

Y ALY A K VA 4
\ ]

| {an Wi
12

A

|

5th
SoNATA.

!

——

L

£

-
St

;

%

-—

£

-

|

-

e

-

-5 -

-
£
S

—
e

cresc.

EE

t
I

.

-

—
E

5 B

—
——

£

Pl

—

Za
L

o
.41.-1
el

o9
+ 1

oM

il

-~
-8 —~
2 —~
S '}+:’—
g~ o

-
Ny

[ ol
Fit-
——

7

Iihite

_l
-

ﬂ-t-ﬁ—f
ESSSE

il

e
|y

—

Y e

77

1

+

o
»
[ gl

P

a

F

]
]

1]*
—e—d—1

1,079,

e
)

ot 2
Yt

£




163

\F.“l ]
I8
o
Y e
(&1
sl |
CRl 1o
4 1
. vi v
oL
3!
T
f-‘l ] 7.
u_hw.”r

e

£~

@)

T~
—“-ft—,'

-
S

1]

(4

i m——

— g1

—

Tt T
| St

"}/

o S S
e Sy |

. ; '
Tt
e

=

&

L
ot _J

_T
"g‘i

o

K}
-
41 ,
QL]
\s
J| . r
$ i
Dn! 5_
q
Dﬂly
]

L~ TN

»

i

.
e

BT

ANV

1,079,



IR
—

—

cresc.

haf

cresc.

~

B/
| (an Vil

-
-~

-

=_ |

—#

o]

—~

£

—p
—F

-~
£ .9
— o e

R

i

!

!

'

s
L

)

=

o
-~
-

tr
e
—

o

I
-
[

-

'
' .
> —
——
.-

-

=

b

-~
o

o

e

{

y

-~
-

-
g

bl

[

'vb]

L

dolce.

_!PE;

—

T

-
.

=5

1,079,

T

1
)

-

[

_.."

»

—~
—P—,
]

t

1

e
@

TS T

-

P

L]

o

T
{

A

[

-~

-
!

i
T

———
al

-F-\

-

P

_\._\

_t_-——

2

2.

| .
—~
£

.__t__

[

!
-

e

#

.ﬁ:g&ﬁ

ANEVA




*

.

5 P

Pt
—

-

~
cresc.,

»
P YR
| 4

2

N}

—

b od

-

ool

»
4
|

S
—

s

P

l

S

£ .9

1.

~

>
P e
re 2

i

-

ob f

H|

a

2.9
o
-

.
e
= o

-
o
P

-
o

bY

-

1
iaf

3
&
»

v
—

3 o2

>
-

oL

_D———ﬁ-

—

——

'%—

—~
) —

_P_\
—

Za

——
Lo

3

-

o™
!

.45

br
il

—

~

ole 2t

o

Ple o> 4

af e

—

T
ut

i
i

ARV
v

{

-
e
e

/"‘.- i o

-4

h

!\
. »
=

e

ANRTA

-

-~
-

il

> &

o+
~

P

5

_—

———
-

| -
o
o
H ali
L8
L 13 14
il
f.b. ,
%. L
.Tr I.V
L) ,ﬁmw
=}
&\ an
x

T

| fanY

1,079,



166

-
0

| fanVNE\ 7]
o/

Y #uTe

-
!

2
e

Perfect chord.

att 8.

L=l . SN

"PRELUDE
in E major

bt

Q)
A
o

:

-1.-'1."‘,-:.

—

_‘K —— -J-K
o—fp @

—
—_
!

X

=

v “ -
o

-
+—

B, O

N
'——P
—

g
=

-

il s

D/-:iﬁ- #‘1

-

—

o=

-
fa

1
+—

.|
_‘_ —.—‘[___

AR YA

—
._-!.- —

£

"SN bl:.-\'-

—
o2,

9,
(_S——

—

4
L

|

=

p cresc.
J.

iﬁ

ot g,

—f
I

1T

[ fan
A\

o
o
il
N | IS
!
}4% \
__, L |TTTe
A.- 1
X x Wil
T
O
4
=Xr
L ANY ﬂ J![r
R
b
ﬁ.ﬁv +o
R .
]
]
L e
-JI’
.
il e
e
3 TTTe
TRl TT™
.
i ]
|
L
-J: b _L-
AR A
S s =\ ,u
oL SNED
Nm— ot

!—En
|
{ 4
-

b_ i
1%
N
R
T A
quw
U
(i
g DL
N A #
i Wi
1

1,079



.’\\

—

H

79—

““d

—
———— -

=

¥ at ” &u
Y ol

T
cTesc.

4__——“\

_‘F‘-t.-

-

R

q
Ihd
bt
|
it — 4
ity
L YN 1
\ 1
S
1
z.,L‘ | 1“
u ,
q
|
n
il
) A
e nTlmE

-

et

—
-

—
£ o
1

e

et

“a
e T

L

.

4

+—

. hZ

—

L

‘ 5-?
U
3
[ 4
-~

I | e
4L TT1e
\1. AL e
C& ¢l Ll
[ESNE
eI
AR Twruﬂ
L] s H
G
t;L‘ |
Ul iallii
1
SN
= »
wﬁ il L
]
ATl
kY
¢l

.

“ﬁ%ﬁ#ﬁ—“‘ﬂ::

{

-4
-8
1

s 7P
4.7
1

—
|

Ir

N
ft_i\ ' —

o

-
£

p- -
L4

-

..._..‘__i._,

‘l....._
o

-

- .

r

—

£ o f£

—.

- :t‘#

-
— e e o

t
t

1
L

| p—
~.
-

L

| om———.

-5

1

o *

{
i
T
"

=t
|

A

-

maj

£
-

-

o>
et
I

224 .

£E

o B9
e s e

=

-
P
e
_a

r =

>
o

or. (6 —

inA




Jz

| fz

| /z

Sl

e
h

:1: . o

—

- "'!"

dol.

i

Y]

Allegretto.
P

5o

mf

-

o
1

_’_.:!.

&

£
H !

e e s e
e~

!

A
o o —Ro

!

T

f':lp-

)
—o——

ho

.

+—
‘—-

|
()

LN

o™
i

|
-
-

o .
2o

S

A-r

.

'
e

dol.

Ak&-"

- SV
o
i

I

X

[ fan Ykl

~
]

1

F

e )
fe
|

dol.

———

~ o o
P— Y Y
| H

N

] ‘

——
S
’ l' H ¥
= [

7]
7

yi

s N (
ﬂw-uy &, . ruﬂ_
AL ® N /~ ¢

Cl

o |

AR %
| Na N \

4l n
AN o A k y
4L ﬂ| N l,.
13 1 (&
‘.-Ur A J

i w
WNelpd W
4 _

|
«ll| . Nl
u~ m RN ﬁ ‘
111 3 L I8
R
< T .Lu
Ql «
-._ﬂ- e ﬂ.
N -]
o k ] ’.
gl B
\ -A |
$ % (Y
™ L ]
& G
L JEN N
B,

ﬁ}- S Hﬁ._ o
Ay L : A
R - A = =

el S
N’

Y-l

1,079,



169

7
e
LA
ﬁ.av &l
. ol
= i
Al |
(4
(4 Iy
aveeey A
Wittt
R + Q] ]
\ iy
quf i HNEA )
hyy | TR
A'Tr 4v1|
o
oL L1
.T‘ WL
Ah; | (Y5
Ll
o
\ HEN
\§
(s \
ﬁ-
( m .si-
My 3
Heh e

2

—
»
wh—

1

—o
D

M.
—
[

o-8
-

4
P
L4

v

‘J\'i[ 7

' o

dol.

.
|
'y
o
q
3l '
i
\
(4
i
My 1K
. ) e
- e
G He
3 1
(R L
9. 2.
- g
Sl
( .
3 7 ik
T
H%uwwmmmmmu
N~

S ——

A < S

X
-1

—

——

{

| -

!
ﬁt -
»
"

_—
-.-,.—j

rh

ok 8

o LT

&
&

b # dol.

L .e R

|

oo
Ll

]

7]

I
I

-

]

f
-

s VS~

—

- 1 P

,
|
/
M,

»

2

——

'l

.Y
o
v

L

»—o

~J

|
ALt

kh
) Pl

'
»-
#.’

mf

I%L

L Y
I A
- 4]
Buni [ N
4} 1
-4 -4 R
Ne dl -
QL | -9
- ' y
(Tl = 1] 4..# 13
KN‘% m Q| .:M
X\ XX | =
n#un ”n%nur 3y nnm;.
(/\.‘\

1,079



7]

L

, |

®

v

oty

s o

-

PN

o

o

- £
-*_ -

—

*

o

—

b

]
P Tl

V]

V]

N T
&

P

I

& o

P =

=~

£ o

—~_

a2

i

.'.... ::

]

In JA minor.

A b B

b

£

b

0H
¥ al

170

1,079.




171

J/'-\

)

;4&

iy
ht)

L
o

|

@

» .

1 .&‘.‘.

T

--°

v

)
=

T
o+

dol.

-

-5

——

——

_4 N A

?r

_.._k__..__

SN
£ :t 2 e,

LA

o &

[

7

&

2

L4

—e————

!

—

] ¥

pa ———

)
1
————

——

Ll

ajor.

M

Y ol =~

0%

mf

»-

2o

dol.

Al
Y

3o

[ fanWt!

Scale.
oW

Perfect chord.

a——_—

)
”

N

Py
VA

PRELUDE
in E minor.

-

—

2.9

)

e —

Prelude.

4

g

h.:-\ -~
»

r—
1.

o

I

p 2 I
g "_’

al

£ 2 e - h

»
|
L n

et

rAd
—

&)

-

CYRAE

£
=

g

1,079,

o%if"_ ”r'j

——
P




172

!_—_

o
==

-7

g

dol.

I
|
o

- s
Ll

=]

—

-y

B

L]

mf

).
| L

|
t

-

e

o0

P 1 -8
Ej :

pe
L

Lm

_rf

| !
Q] a

QL]

9 QO
R b
mﬂu e

| P

o>~ ~—~

—

My

£
P
.,

SonaTa.

I

W
\L
1]
N
. -~
e AR
N
A\
L L
- |
]
b b
(YA
QL]
N
®
U4 S|
al
' —
N

A\ VA

*L\L J!A
¢f e
lu.A
A\l
X
-4
(
-9
g | il
A
- .
'T |
(77
3 L
\ ML.H [
(4 ) INER
LY\
, Lr la 1 ¢
't
Muuq
mi w [T
5 | L
) ]
SIS
AT 1L
fﬁ,-,- _ |
o ¥
!«hu i -
B Bp uﬂku
e

-
T

1,079.

A

tr,..\_
L’ -t
_

g/—\ﬁ




173

-

-~

Lol o

-2
B e mad

> 3 1.-
o

==

—

m—— —

P nne

m——

St

5.
o
=

14

of

S

[—

PR |
[{axVERY]
Q\]{ L d
o/ f

2

,"
£ —

e

— o~

e 2ot

ol

#!. £

,ur-

 9—0—90—9-

od
gl

——

-0 —

el Sl

—

o

-
e

—
.

'\__

e

e —|

[momm——,

-~

—~
L

e

-~
i

———

[ Jaw
N _

v._:.r o| o
=)

£4
Vg

(&

A\ I
L ¥ L
A il
i _ u

L8 w MH_—
I
A ~gul
R |
o (i
@ il
\, 1 7
x..._m o
il .
Y i
JURRRy
4 [
M 1
g
M

@ |
J 1l
UL
Wi
QL[| (43
Ut _ i
An.ﬂﬂ. qur. I

b Heh




174

S,
—

T

Auma—

11

4]
I :_w./.
L 18
L )
o _
-9
O_V 4t{
~ ol
. T ﬁ-
A
|
o
o
<] i
L )
T
-4l ™
4] e
| B
<
4 |
) »
e
o
_ N
| Il
6 1
at [N
)
( o e
q
Te
|
.
1
NN
- _
F i e et §
xRk \ve _
N S

- 3

- I’_-!.-

- [L"."

2T op 0o
!

>

_—

o0 -

&-
d

> -

e

P 1

v_!’&';

b
¥

{
1

-

0P

/—\

t-lﬁ--"-
|

$ha 2

.

—

7

e

-

P
£

/’
-~ o2
Lo

‘II
#
e,
o

A
ol kel 3
o .

-

J
i

T-

Chd

-

e

Rr"

PR

=
T

] _i_

[rm—
Cm AT

N

I
I
A

i
[y

e
%

1 p__

- TN
T

Ol | ‘e
¢ 1

&-

s 1l
B |

h
A‘|1 Il
¢

M|

+ a0 TTe
+

Q

o

"__ @l
y

b !

;

A..u

MRy | wl
¢
K

b |
N &

25 oh Re
i

L1

o

Bt

~t

h

£

—
-»-

1

-

~F

-y

1,079,

3
R @l
)
i IR
) |
o]
I L1 e
9
o Af!
= lwi L Vi v
4J_,HI‘ i
)
i
F \l.!-r ol
)
Q. Aﬂmm-- o
Q x|
7Y ¢
(L
Rl
-4
.11 % la ot ¢
q
(¢
5 R
Q. .4.}. |
_ .t.ﬁ it
3
A Y ” - R
L
Ly m PR




Jz

14

¥

—~
o o~
—.

———

e -
o

!
t

| S LT
o

g

=

-
2.9
——

- -
.
"
=

—

-

N

p——

[

———

V]

14

=

]

—

.
1,079,

p—

i
oy

o~

6=+

ARV




176

i

! | == = _
: _ g ,m H < _ @
- ‘Hrmﬂ"ﬂ %H. TiTe 0 l.ﬁ F YT |l|.9 E
- ol ki & A I Ol &l
[/ \ g ‘r,.. i oL - ﬂi el Wi
o 41l A | TTe ~ jal
| < Uil A"
} B \¢ (J He T L
" HA L ,ﬂp . | . Kn. ‘ 1 m ‘ _w
{ Hr pe h« i e v X “ ﬂ ULl - TT® Mn g ( B
l_ +Ho Jnlr CHER J.-le ﬂ 1t TN : : A‘
™ (1]adl S Te 4 i
o O i by
H (L ! \R} e -y I\ \
- ‘II— XE R L. }n.T J nr ,_.-
TTe ¢ A ] ot il J i\
_ u'u \n ~ ﬁ
oA e 1 i % o iy ;, _
¥ \ _ - ] N
AL g TR AP 5
Iy /ﬁ Auua & W,é g j_g * i @l
I - -l a0 (A S RS 5 S 1A | B
i G . - L NI
. \r - i ) ( _P-, A
f == B QL Iny Aﬂ .1._
(4 ‘ | ( .E? . 01 . ‘R \ ( 9.
q 4 \ « ‘ \ .1 X (18, o
‘ ] _ A _ — o T ™ S8 L 28
o ¥ \] L} q
i ($ . | * ] CHE ¢ N Tv Y-
] 9 I ™ T i | N ANEE /wu
a1 1 I3 U 1 Rt
A._ | 4 ! e 4.._:5 pi £ QL L | 4._
1 N il (s Sl L] i
fpm. — A& TTe A w\w. ; “ 1] 1™ fM« M N { i-—
' AN 'y TT1 i
4 .-.: AAnig ruu L ,!ﬂ Vlﬁ ! il \ M-ﬁ e Ak{[ﬁ -u-h nE m.“u ....m _l.--— . A
- 4 - - = - + - [ m m-ﬁl-d )
Yo Wk W W W e 5 ﬁwu e W 5 <P
N—— et N~ N, e e nm g 4 Amwu ) q

~




177

~

—

& A

==1

'_

11

r -

P

7]

-

cresc.
o

7

H.y

——

-

A
| (an\ O]

y

-~ o v&ﬂ

V. A

- ‘Eﬂ

)7
f

Ls.

)
i
]

O
Y
P

| £

L“}A:g.z_gra__nﬁf

of

g

At T~

i

P

———

1,079,

[~

-

-

L

e s — ——

L

o—f—

—

-

)

|

P

ot

—;

S

PRELUDE—ﬁfg—

l ||lv
in E minor. {2




‘HPI'

]
|
¥

e

|

.

o

—

£

G
o

—-——Hy

Allegro ma non troppo.

—a—

-

%

"

178

-

—y— 0

e

-5

SR

—

)

H—

P

1,079,

NI ,mc ( i
5] (- _‘
S i
-
mmmf » jw_ b l H
( _ﬁ- all
- 4] S'e \ {
-q ol ( o
A”ﬁ i Aﬂﬁ_ \#
AI-PE
-4 -J_. Cuill | &
Am. “
Y| I ( e
4 : {
A Lim‘ N PN § it (
iy .
foﬂ: e g‘..-v Tk
e n - !__ | o g}
1o e FH - B3 NI/
e
1 Y «M | A HMQ |
T_a e Ll |
(] &l (
N ( Q ]
\ /IS
gl Al
-U, | \l 1 e gt d IN -
G %ﬁw‘ | </
_
-4 I
-4 T_; |
L} NE | &f
Aa 1 e ol \4
Y . |
-9l TT® f % ST
e
o = e m\v uﬂmeu XAE




179

o—0—

fadf

”_
{

eats
S

i
1.

L

h
| m—

rm

'R Ay e

25
jr—

h

s

14

]
-
—

._:"pt

F‘I‘"‘

M
2oy e?

P

_~

L

——
0 ,*

~—a

LY

-

AR YA
o/
e

] %
QLN |
oLl |31
[
o
i %
L _ﬁi

-l L 1%

1

L | n

Y *

Wk
(i

i
el
3N

g

o

~ o~
£.9.9 4R
—+

¥

—_—
f

o~
e

-

— 2 &

T~

e

—
- -

—
e o e — o]

& A

2o

.Y

S
o
1

1

=

.

—

cresc.
Y
dol.

p—

-

7
fpﬁ\

Ip

Ip

Ip

b

N

TTe
1TTe
TTe
\
¢
\
\ ™
\
K
ﬁ.
b
\
K
\
r. \_IJQ
\
f@ _Q_1 e
f.
o
o I
Hl
|
&b 4

1,079,



180

-9
i EEG
\ﬁu l 8t
-4
3
-4 ol
LA
- ? P.—
. i LN
3l
g | [
\ & [re
Ay
L) Ty
&\
et I
( W““ rW~§
¢ Q
>
. ,ﬁfl /ﬁ [T®
o f
r!ﬁ Ml
i e
- FL_ -
‘ol o« 17
vv##- _ iy ;“
) &h Aum@u
N

‘ T
(4 \lll ]
( og_ Zelll |
4
(| M el W
- lq p AR
FL. ] ,JH - S . |
Mt | [ LN |
o ST
|
R | -4 JiE-2
\n@h (T .._
bl i | H
‘ (Y Ix
(4] W |
«SJL ] z\DF” T
. | | 4..
W §re
| ;ﬂv L
nyuy (¥ 3
iyl Wi s
T v
I Soll
| S
! e |
( ' I
K VNN |1
9 CHE ( }«J- - z.f
v'g* . (% :i_
@J A Xﬂ | 2.#’
] m3 |
(3F ‘! ~ T
b= W b i g b 55 o =
Rt "N ”wrmwu "N

L\
%
b
H!Lv Illl’ "_tl
Nt I
T L % § A
(L * iy
I
-l \% i
¢ {
4 I i,
JW: 4
T g A ]
; s 1 vl ,k. A
Wik
o -~ = _
f.p | i rl=
o A
A i 3 Aﬁ.. O
.| a '._Fﬁ
AN T S« L
igviu sy
00
Yhis fn ol 1
A g 3

S

s
‘Th
e

\E

Lode

» fr '
£
-4/
-9 Mf
,cyw L
H..W -~ i
T4
0 . 1
c.ﬂ%.. ] -
,M. ] .“le uu‘t
....m‘ )
T & AN
!'11 ] i
9q
¢l
sl
q
'l .
B
W]
(3%, i
ymr L\ |
o\
e
(Je -
1
R | S
aol |
e
sLT -
f & .
b =N
o

1,079,



(4]

. |
| I
e X
‘ im
L
« 0
{ ,4
) gr i
| ]

[ e———

T —

o

)

p
N

¥

"'.J"'.dfj‘

-,

@
L4

: 1k
AT
b
. n
8l
| M
!I -
J 3
W
[} ) ] _
Mgl )
b &h

¥ X

]

£

-

-

2

”

(
(i el (4]
(g |
4 T ’
! o G
(3 f _\.__

Y 1
\4 _ 5 I
(o 1™
R ﬁv
‘ i i
\4 k,~ , —
(4 i i
9 s o 111
¢ .
3 Udll
ol 1

. F-,_-t
‘
LY f. r
” (N
¢
L) Wil ( A
-4
-4 ¢ N ¢
-¢
- TR A ﬂ
oLt
L
‘ A :_f
e e
& den  de
~. .

I

e

——

10m.

———p




.1.-

F

#t

ey

£
—

. E?q!'-ﬂ- ‘o

—

e

TreE

f

%

'F:

'1.' >, ™

F'.'

ﬂ!

oS

)

-

~E e,
— 5

—

-

-9.&! -
Fo-l
-

- .

. IP—.

I
|

£
]

=

f_‘-" .

"' -;:.‘

s——1

L .o

o— £
s

i
i3

—
-
e s
L

£z
o

%

i
]

v\

-
|

£
e

-

oL & o.
1#. o
Py

TWELVE GRAND STUDIES.
£=

..

N -

2o,

s e e

o -|.- .‘..-‘
_

__}

e e
o O

—

s e o}

hl

1
i

l.&‘.-.. -,

..
4

Allegro moderato.

3

—_

-

[
£
2

-
[

&

182

=

—
i

5

>

==

T1

e

»

f:L.' -o-g- y

. OHy B

e
* Dy

T
h
o

-—-‘ q—

& ° -5

+

—

[
01.,

-

~

/4

i
[
- -]

n._.ch.

Lo

-“-.' o '.ﬁ -~ R

-

—_
%3

—~
-5
o

.9
-1

:

2

*

Py
—

ol

h
|

i

oy

ve

o

1

]
s |

—
o~
o ®

|
+—
£-9

(-1'-

t‘?ﬂb 'i.h' ~ & .

4IL—-

P T M

2

T
_l
|

-»-

-9

7

P'!

-5
-,

o

(

-

"I

— —clﬁ.ta

=

il S

—
Iy

2

bt

_1._ —

o B

t—

£ .9

—

.

hfl

ah

o
=

p
e
-

-~

-

e of

2

i

yE]

£

L9

—

o o7
i

[P

—

—

—

"‘ﬁ-’-ﬁ.- 2o

#

0
i

AR VA

'P'HDH" -

s

e

A

——
ot

fany
\R74
[%
&A b aad
\B7A

fy e

uﬂ

y .o

f fan)
\RVA
o/

32#‘1 >,

——

- E

bl

.

—
P
T

il

—

e

1,079,

e

L »

L

£ %'-

——

ol e ot ol .p.lgq,. o 3

o




183

/-g

-o-b-ﬁ-ﬁit

7
ja—

N

/’\\
"b‘--'gp
(|

2 .___'_E'b’-ﬂ‘

]

—

Lol

piatdetie

f
-

%

¥ 3
.
I

o2
S
o g
s’
-

1\

=2

—

1.' -‘-"P‘-\

-

‘.'-

e

i~

h«-"\

he 95

: %1'-

_—

~ 4

2

_ .

EEF—p
==

2L g 'b

2

b

RN

-ﬂ-#

b

e ® '}
.
b,
1’4 .
!

Ld

| P

4
=

fany
\

- of

ekl
B of

-+

o
.

-~
2

.

e

£

1 —

-
=

—~

of

o

b

.

Lot

=~

o512

o~ —

——

£

2

£1e

. K qu

é.

L e et e

.
el ek

-f

o U~

o A&
Y. ] .'

72

+—

2o

.

_m——

-5

> o

ol

£ e

-
o

2

ﬂﬁ" ]

e e s e e

5

g

-

N

‘f""]c._

s of

'3
-z

h

T —’1'?—'—"-'-"' .

bop

-

r
p

& +—
P i

A?

b

T

o .’.-1.-

-
’—-

- P

U "'i o

4\

|

.-

+Z)

P

o

m
L AP e o
ol T o B SO e

oA

[

.P‘.\_.. .
A

- 44'

0.1._

A S e e

-

—

o.

»

£ .9
~ =
' 4

-*—\ﬁ—

9 o+

-

s

£ .0

—_—

=

&

—

-

at

—t— e

oD
B D s ks ma

i

JanE—

—

-
(4

T

]

h

L

..‘.-

-
/_I
! |
| o

e

=

o—L2-0——

o2

]

9w

...h

o e o9 @ gl

¥

-+

.
e i of

—

by

—

—

Le.o

a8

e

—

e

At —

£

o -

)
i)y
iiks

-

%
n_l

-4 _‘__.‘ e |

=

=g

o4

—

o

—
—
b e o

=

m‘"b'i—'?'

1,079.

oo

"1

—
_—

-,

—
|
L

oo
i

—

ok




184

st w———

.

o ) N

50—

——
9

[r————

A‘LA

*

Al!egro.

[ —— e h

[m———

-

e | T

_.,H% AM \ AN_

I y q o\

o i @

i/ W .m._ [ [+ 20 J
¢ \ t
TS ) q
(3 I, & \ @&
" o A\

o1 9 LY w y/

| G \ Am M// w,

=2 pnin \ ,

(30 (¢ § \ A
T - o\

I Am_ .

A.ﬂ‘ G \ 3 i\

. €L b 1

(&R A..__ Auma. r_ A m

I : J)

et i, W

. - * LN J
; LA | |

il i\ T._w m ;

(5 (% % | I _

ot | IR G

ﬁ L.r d AF—.—

Aa,. AM AM 1\ |

s RN NN

H J i

& & 4 ¥

...g.‘. 2
e s

Y Py
=2

a-ﬂ-g

— -
P

o, -

——
-‘ «'.-1.-

P

p—
-

£ . g £

i

Yo X e

__'__....____ .

- A

n.g

o

£

-

(& (2

1

-

o e ’

-’:\\/'r
oal X

s £

o

.

e of

ot

i

+-

_n—
.o -

——
]

-
o

———
-1.- - -‘

—

te

—

_—
£ 1."‘.‘

——
"o A

b,

o —
£

e

3
e

.

e————

i
+

[ m—

> A
i

4

>

M
. ;
L

-
| —

—
:#fﬂ‘-

f
L

—
Pl .

o

. -'."‘

1,079,

o
&
|
SR
b
(o
3l
1t
\AE
HI
53

4
4
XNE
q
s1t
it
il
A.m |

XNt

] AHP

ol (¢

|

IV TR

il e

(g

D A ¥ NN



185

T

-

—

— .
::b-r- :: . 1 .E..P.

E

e

—
. Ris £

*
—

 —
X #_'.

— o

Ahs 1

.
o

P

.Y
LY

——

N\

—~

S S A <A S

—~
== .-

._

.P...“
I

—

- -ﬂ-f_';'-'.l.q Lea,

£ 0.

It
1

—

4

1

L

3

a

q’T

B

—
-

[ mm—

e

— ~

. °

—
—5— @
-

—
Ao 8

A g.n

—
fLoa

F w3

£.9 2

A oL

£ 2

Ao R

Ao A

y =

—
-1.- .'. -1‘

-1

—
Lo

r——
Lo

i“.
V.

A
\RY4
o/

- \
: ”.L._ (&
¢ . L
S\ Y .
* l (& /
Alw \ AH.LI
TP\ Eos ‘
k i
]
TN ﬁ “
sl
s (§
S W
4l Jeld
A»u ‘
uw_. A Am.
JITHEN | )
Sl g
A...__ ‘4
ol (4
12 div)
Yo
S
Homadl W
4]
H .
(3 Qi
“ ..r—.— 1.
() S\
uu.hy. IWH w
nurmwu n.u.

Ly

Y Py
— —

e

-
o

Ee.

_—
Ko

7 ~
'4
1

_—
o e

la

' 4
i
I

—
o

———
M
II!

Y o NN

—
for

4.
==
—
2
L]
l\' -
13 -
(— ‘V

Au_;
0|

1l

b

i

<

Y

SN
§

(S
ZHIAN

(A
Jad
! g

.

_—
.|...P..1..

——
R o

——

S ._..




186

o> &

—
.

—

a2yt

9

o
sl

-+

2

——
o

U P\resto. Ko

FJn

No. 3.
Ronpo.

\V -]

o,

| fanikd

b
7

*

-
—

£lelle

£ gl Tl

)

29

o

*
£
e

to,

- “~

—o

s o
2 T g
- 1)— &

#ﬁ -2

=

e

4

- -

bt

[ fan Vit

-
—
A :-'—. >

£ 929

-

#

PP

—fer

-'.Tl

bt
=

K=

/‘\
4 —pf E'—

2T\

.'q.- P—“ L

—~_

L
&-
—

—
:b».--l.':

oba f
R o

—_—

r'—

!

ey

o

=

5
|

%an

o

-

e m

ple |

"
U

b
p—"ﬂt"‘:

MH

-

b

#.
]

ly @ P bﬁ--of

bt

N

-y
...p.\

! 2w /Pl-:

o £

S

o

1,079.

e

S

L
T

P




187

-5

- af—

e~

o

.-

T

;

5 /1

b yed

1

e o
e —

-l'-bff— Ze

” Tl

£~

—~—

-

—
o

~

Minor,
P
&

fe

.'.-.--
[

Lo Plate

e

-

wfat

A\
(%

i S

)

-:*,T,_r W

—
r

—
o

—

ey
o

L

—_ ~

-

-

—

1

i

e —— ——

N

——
._...tjﬂ.
}:1_
:

.
£ o /o
+

/—-—»
A

>
~

b 2.

o
wal¥ 3

_
£ .9
£

ol

=
2

2z

—
»
o -

A
.

_
==
£ | -

-~
N

D e
s =

—
&

—

—
}

e

2P

- -4.-:: o—

o

.
>/
wheam

o s ofeee o
L i e

_—
Lo L -

»>
2

4
' -F-—

..

. -
s

At
il

A

——— 14 ?‘g

o

——
11_11
'

—
-
oo of

Ze

—_—
*
[ LA

o2

_p——n

T{P—t'«-‘——n

\

.

i\

Tx_

[

P

~

.

-
""'
o’
-

o P —
.

—

""\
s

e

——
g:ﬁ:t.ﬂ.
4.._

> o
P Sea 3 3
z

+

Z

P
o_,

—
£+

-

e

- £ H'h‘

=

-’M o
_"l:

e

.
.1‘

ﬂ\
o
—

PN
-'&-m__,. -
1

-

-

pS—

FINE,

1,079,



188

.-'.
$oedf
-

o

———

i
~}

5
et

£

-~
&-
-

La.

o

.o
e
oo

s o

-

f

-
]

e T < 2

°
' 4

Lo —~
o
|

——
-,

—~
£.9

Allegro.
VO A
\ W}

4

—

-

2a
]

Lo

S

[
-&
LA

o

—@—

e

-

o B o

S

».
w

-0

-

—

-».
[ 4
" .y
\—“—.I

@-

ad

o i

—
I

-.. —

(o

]

—

o —

-
o -
e o

5
el

o _®
oo

P
ki

. A
——

- 'i"'h”‘g!_p

£
|

.p..l,ﬁ:‘.’.:

o

,.’F

f L __F‘ -w.--‘.‘

-
i{ff

.

o =

* o

o™
ot A o

—

7

-
[

Yy

_
=5

e 2P,
=

—

n_fi__g_p
1

&

—

=
-

~
|

o
—

—
»——
o

o
—w

9
l

lop______
t

®

>

of
e o e

S==¢
m

4

A
1

:: £ L

S S o

5 ["
-

=
1
-
-

1
T

—

=




1
..

—
. :ghlﬂ--..

’l

:l: ;\.'ﬂ.h

Allegro moderato.
Con fuoco
(e

W A
)\ Ot

f—h——

5

~
-

-»-

N

-
p—
-

-
Fre

L]
-
i

il
dl <
o i |
+ %
i | w3
\ MJ

-

=g @
Ce sl

I

-

qtqﬂ.

e e e

—

— |

\——
I——

& 4
._4:..

+E

-

-

1

——

-

v v T

L0

.ﬂ.'

W ks

-

e ofts . >, -2 o

-5

4

re——

r———

AN

{mm——— am——

_J

=

N

——

v

p———

o

I
£

— v

=

—

—

B T

O

P .4

| awVall} ]
\RVA

] vc':.

-~

-~
-5

e

(2

..

4

—

—~—

+—

—

\*' [~

_——

e —

of
&

’—'\

gl

o,
T

1,079,




v

——
sl

PLaigafel

-

—_—

Pogy .

tegro risoluto.

L 4

.
'
3
2

190
v

6

_q.7 * X YNAE .%-.._._ " ._.F_w.
& i Bt R | 5l
( : ] T_P 4 NW.E ﬁn 1 .bq% r
: W = uin Ay | I
o Wl o WL el Ty
} ... _- —# -4 n — LL.J :
i 9 1 4_- *+ A » 14
/XWWIH_j { _ | ‘, _-_J‘ mﬂ_ﬂ —LL.WW. .h
. A b
I | |
n.. ya .cps | M AM rm.. & ._Pcz ol
.’; v i .“.- \L. _o_.f Y ?_J% .}.;ﬁ-l&‘ )
oL AH A Aw L .aM/ pfj(
3 i | ) Sl il
kit s | R A ;
XH 3 ahil vaa LYY J (3
e &y &l
il (& ? il L o Lo/ e L
it e I U ISR » o
RN (s i -\ A.,._ a8 @ J
/ fﬁ { . " 4 ol (3 oy .
gt B S s R T L o
K WO gy W
t _. : ! J7OWE (9 ek I
A 1 dv , m 14 ] .ma_v_ %,.Hﬂ 1.v Aﬁh_— . { &_ \M4 : “m
o@ll s ] JM 3 .ﬁﬁ Iy ‘ 4 L 1
Ad A S Sl 6 o
& ) \4 s — 1 4 r}i ( | 17 N .ﬂf_
_ SHE (M O e e | |
h | [ 3 i I | 1 | A \
Ao S O O A A M X
1 I 1l =l X 1| | JAgy) T
B o B e d & 4 Heh

s s S - NN r T et 'm



191

iy TR ]
“ N ‘,...r_c
(1N m« Y
AP
ﬂl.‘L \l.- \T\x \l.. \x
0 o
y ™) ”_7
A
i b A
. i A
_v\ - hJ_T\xv
Vi \ Iy .ﬁ#
O A
&MH‘ HA. \ -i.v
-4l ,1:- \M 1 m_r .TW
(4] (& H
\FTL:V ’ . /Iﬁlh
T4l ] _ +l L) .
:ﬁ LP_I.-IN ]
il ¢
M m{ (114
R
n. A“aa i ...ﬁ_ J
§ mﬁm\ ™)
SPUIR ,
s [T ml
r~ N >

o-
]

e

I‘[Im
L2

o

(*
1 ——
is_l__

(24 (o

.
@- -&-
—

3

(4..

- -0
——

(

AL

(;

- -
Pusiphuelil

e s

(

(22

>

s

(3

28

(;

—

-

—

o

ol
od

Pt

»--

.—!._--
=

~e
oo=

*5,

£
t
Ty

i

.
o

—
o .
- _}._ _f: pal

-
>
*_. -

—
L.‘J""_#

e
=
_—

PR
i
~—

.
i
1

LN

b
%—P"_.

S ss 00
i

Lb.
oF
——

T

. _;E,

___._Iﬁ_-._

-

1

,\.,_ : \L_
TR f.g
Hﬁ.._ S e
Hu_ww il
nay uw
D )
A ] g
i
b L”M \
.Ww il
¢ o QL
‘ L
* ||| o
i 1
i)
[ .“ _UM,
scill - &H
... { A
i H% P
M ns
H )
dl

® 5

-!-_(

. £ -
)

20y
-

-
e

ey
[

-

/—_—\

11

—~
-

N
\RYA
o/

Y . P

—
P

-0 jt -

—_—

...‘... —~

-1

1,079



192

[

4.1

2

=

.’!

—

»2g

e

-v-# °

o
I~

et
-o-

-5
AL; LR

*

—

2

£

1

>

-h‘-

s

-,

L—
o
—
o

—

-~

-
.
} T
| 1
1
{

t

1

# g

e

1]

T
3

- -9

*
|

=

s
=

o

P

L

)

| ol

—

.F.

[ 9

I

Ale

H-
#

-

z

o b -2

4

—

i_

#..l.

o 8

oo —

o o i

—

——

—~
=)
!

o
“afle

F

o B

£

L
-+

—

—

°

r3

+

I

’-P'i" £

P_ a

*

-

—
-

2

—
»

,ﬁ,

3

.

OﬂL
0
i
R~
e
s4H
L g
O L]
r L ]
> 9
~
A AcH
T
i
X

T

'1—"1.'_,_

ﬁ

-

T [&

[ fanY

(- JTher.

8

B
0 ” &ll

ity

by
(¥
ol
)
9q
)
9
¢
i
4l
LIn
¢
1
L
N\
e\
i
)
-F!
|
L
I
3
NXE N
ONTR

e et e T e T~

e~ m——

Il

> o oo

L

o__

———

ke

—

f£is 2

H

2z

2.0

bt

1,079,

I

deef 2

-

=

L]
—

-

el

JE ISt Rt SN N - el

N

5 - -9
S e o il

' oI

p—

b

-l d
lln ﬁ

i

A7 H‘u‘"v&

\RVA




1

£ige £

—
alts

~

._'.f..f.._._.._.
f

e

at

*
i

—
-

gL g~

wall B
{

—
-]

o
o 2

-
n..g:!'..g..p

—_

M

—p

-|§
h—
[

o
T Ig

—p
L

o

p—p-H

—

lp—ﬂ*-
|

s

—#
L

2z

8

—
v 3
)

_b"

s

"o
=P g

—

*»

wa

/"
’I,""‘?

LTt
mf

1Alle

legro.
o

9\1}

P

—

>

.

*
I

L e g

—
-
...‘&-i—-
i

.
o-
o f

P

&

-

..l-'_

-—..L
d

s of

g

-

-2 :*"‘-'sz' -

')

of

=

r‘\
f""ﬁ—o—
—-——]

T
:

(o - h-ﬂ-
—

(an Y4
\

i
H
| g
1
-

—-

m
-ple- £ e &
et EE

-
oo

P o

‘!‘P :
——~ @ |
— l”:

»*
T

ml-
-

N RN
9l
51l IR |
R _
iy Lm..,z il
AT w, i {
|
g\
alll
o 4 4[]
il -4
o /hrr, <4
AN f _
s . [ [HE-RY
4 |
TM_ .l e
, L] ’ ﬁnﬂ
u|| “ # ,' il
aH
e, Vg

K'd

M
o-pFoe o

[ At

|

sonls o

w'—f

..
s

-~
]
T

_.-IUI o
AHH; —N’
ﬂ
H N
4
il
il
Mun
it
W)




194

'
o
I ——

&
———

k_‘._\ :'-'\

—
[—

—
n
I

I———

F

A —
-
.
L

ham 2 b

b

] :ﬁfﬁ

b

/_—_—\

SEEs

—__.I — ]
I
[t

=

—

m——

|

!
T——

M

’-\b\

Eﬂ—g——¢==

——

ST

T~

T
| S

e

_1._ N ’ 'h‘

o

———

Ih—_l

N

—

Crirtet

|

@ 1

-I_—

!
)]

| fanX )]

6
LV !

5

mf

-‘.

—

.
I

Sy

Lo

aif

P
— ]

- T~

o

[ fanVidi)J

ANV

»

—

K[;\mi., =
(%

—

‘

—

-

Lo

Vany

—

1,079.

-

T T®

- —
E-—*c‘—‘

a1

o f
y—p

L



—Onw ’bﬁ —# ) .__
Nt ire Bl
uiifs ML I A%
pikoy AR WL
| .
+ n‘l
._u. ..u ‘. -
4“@ - ..__F.—.+_ k
i s
h=s
o 3
A.._m ] I ool
i A A
i e -
i @

o
,LT_ Nl A
NGy “ H ﬁ
1] L 4
¢ it .ﬁ

S ¢

Al i\kh ¢ |
pw\u ﬁw il
=3 “deh, HMHm

oty IR it JPASet ERLVILTIEN
hit ) {0 ) _
m_ﬂ NS H | s il

] .
N sl e iﬂ. ‘l il
SO it ! |
NI Iyt R Y T
i Qﬁ N N .r.“ :,

) - zﬂ. I f*
~4 | | ..r g\ f B
-._q-.ﬁi .U& N _
-4 | | Ah
A d® N

i1y RV \ l

ﬁ.‘ ‘.% | 3 JF" EI.A

,-ﬁ.l‘j 'l .Mrm \ L M— J.r

A S W

| 1 |
j I #_ ¥
( ity T _
1 2y fuii
. .En il
R A .l

il Iy N
| . ( hhuv—

° — R i

“ (3 N m
ol o osnl
T e W 1

(S (% ._ f,._ i e
| .F_ f uFL ( I
4 ﬁ_a_ ﬁ. %Bd
EILIATIL Ay R | il
.J _
HKAW Qll L] 0
\._rﬂ.w A+ 'Mt FL:L
M 1
L X1 h Lh
o Agrnnnn I RRL A [ 3
S .r_ Aw €
i W i [Nt A
A4 Lﬂa SAH ] W il
\...IN 4 \— N o \
| W g as A A T p ' ¥
K < .orr—
AT RN JERETA Y . 3
i \ « ..-.r_ 4l .
ot | \ Aw .4l R ¥ \
Aunt g _ .
r.._.__ _ " X X ._ 4 .
= 4 I -
,La._ o ‘f K_ -4 I q q
Y ki ) A\ T v
. A\ . i
N \ . | s
i e
Aﬁxu 4] l 4
*H T | o+m ) .rs—
o — IIhE ¢ ﬁ <
| R o | J
' i ._._.-% b i il_
ol Y T
T ' ,MM- Y
I
q m\u.. nTTm\ q NQ e N

1,079,



196

.

o i

~
C—

1.'0’_

£e s
1

L

=

ﬂ.‘ T
o

Allegro moderato.

4 o (¥
[ fanVdl W)
\RVA

]
y ..

1

—>

id
~

"

-0

EE=

p_F_.
T——

R
l|'

“
sl
s 1]
PRl
m..;.
1l
(I
= S
SER

0@

@
\-« J

—

_1

’
N

—
'-
T

=

-5--9-

-~
-~

_——

PN
£ Db
&)
o/

|—

.
P
— o}
D

e

£

)

1,079,



';' - - —~— i L] .A P » [ "- [] [
o bE et RegRl &0 . . b ePess, . FOEfSaefs S
) - [ ' T &I_P_P" — F" -
£ b - 1 ) B T ! 2
[ fanVd { [ - S~ o
- -
b o2 e # £ il ol o
 Plat " LAl #H.p. i PSS b uh P A‘—;j? —
. o : 1 i = i e =
Vv -— ‘ | t hy 1
G = —— i
e » ohe alla *
absks ezt i :Eﬂ":: £,
G- : 3 ~ o — [T B T
(i — e . Pots s o]
o Lt 0 T
= S o ma  w  —a
,C_P__;—,c‘: s e -~ o8 > "._.__\ — ‘\ S G ’:F——:—
oy —p 1 s e s St - = ‘
(R N ST o = - N o o wl T SO
— . . . [ .. g H?_‘
f . s .—l—th.f ..ht . by ——— q §—4 ‘{ | I @
y . y B, ] - [ 4 . - i i v [ J [
& — ; - I i —— - —— ¥ =
v — — ~—— =TS S T s—
ot " ol Tdd - e~ aln-
y g L e e i e v = -
S R — 39’:52“"‘ i ——— \}Z’i_ ——n --—Xk'" 7
. ’ -
. . s o L2 - — [~ ~ -
‘1}__1 I'IA ._0 . [;o OH o i < — 1; '_: rj J‘ J r
A = — X "1 - ——— - o /-
S = A\ F v\ NS =
P e _al" y —
. /7 #\ /_-;3-1;-\( — =t P'J J‘ AN _ /[ ap
"ﬂa_y 7 : _1 ‘[ J IP ‘—1—-‘—_ ‘L_/ f' | - .1'
o S S g R N7 A S 5 5 v >

_“ﬁ.pl‘__ P >\ ﬁm /2o N\ /o4 \
—f o - ¥—7’. om - \— *_;’! '——%
| - \J—L’ L LL" . e N S o
. 2
. _P, -
’ - afcE
P ,ﬂ £\ _71[; .;\‘X RN\ (e —y . &f
: = SE ot ==




198

Nﬁ.F o
LN ol
i
| | &4
9
Al
] !
{ x
e gy
! |G,
4.!- r‘q
Onn | -
3 A
§ 3\
o ‘
|l X
] “
£ oy !
¢ ..&1
(sil ™
L BB f..m
(of] &
0 ]
i {
au !
4l
4 ﬁ
sLl
" \._.
UL
> o ]| t
§ TS Sl
E ol \ ol
2 o
.mu uﬂﬂun
< Jﬂlmwu A
] . v v

12

‘Lﬂ .
D &
ol (3
. ‘
Atﬂ.ﬁ “_,
i\ WAy
K t <
o 4
-\ ~ .m
¢ : o
(= i
¢ .
(a5 i

———]
—————

—

X s

i
l ﬁ
[

.

———

[0
(=
' .
y
, -
.§
=il .
B
(4]
L )i i
‘ \
. |
M
..cﬁ
b
[}
B
q
’-
%.—U
[
M \
0
(T
T
13
r'
yas
o
(4)
Ly
-4
nﬂgunﬂﬂu
u#bw_mun
U

ECE——— .

T

—8—

—

-»- \-‘-L !\ﬂ" ~

——
* g
i

£

I
o

-
o2 st
Py~ Ltrfere

——

.k

om——
A T
-

T

_'....,4:'_‘

o

eters

-

—

1
T
{

P o0

"‘F

T+

>

=4 .0 — .-.
- il ij_j_..t.l. g

I N——
"

[ =

B/
”“w.*u

Y

(o

i

{ ol

g

9§

ot rr—
2 |
R
3
bt
&

m ']
3

)

- _
I~
=

T

4 .
Y (&l
q i
N
ol Aﬁ
4
Tq . 4B
d 4
(%
] ‘s
oA
1 5
a in) S
n#ﬁﬂ.w. XY
o g s 4
uﬁl LIo .S

3
»”




—

ot

|n#

) |
¥ 3 1

—

>

=
: L i
-

. W
\ 4 NEEP!
. lw—_ ) Lﬂw.[ ﬁf_.l TL_.
-b 114.{L r& %L-
el A \oe ,fE_RJ
Jw,. A .
4 Ul
g \.__. K
RESr/ AR \
-
| Ml \ 4.__“
-4
q
; %ﬁ S
v/ BRLY
W ¢
N‘ wmw i
. o
dl
H | -W.H
A\ & | ‘
Al l- _
\WJ ) , .
o A
, 1
i (4!
N -

cuh ofe

l(.

il

i
n (i

-:-i- -

&l
N
l. I
()
-
ol
I
NGTY |
ﬁ[f
Naggy ||
4|
S

S——— [ ——

;o

—

£
=

N
-
—

P e
H—

;r

—
oottt

.3..:

#‘

g

o L e
S ﬁﬁug i
L | L g
m._.l 1 i nv
i}
— \ W \+ﬁ
. | iﬁ‘L & _( Fljn
Wm @ﬂ-v |
Lo K
8T I )
- 1Ay Y |
tn | W
| e \ tH
hw% ¢ i §
i | S | M
’ g i
P fﬁF, Aﬁw
i Ol bt
A i 4
+ - fa W\ _ )
NG T_.%
ALY 4._.¢_m . ..w.q!w
[
ﬂ_uk_n # __

o B~
ﬁ#—-g_: .

L—
Iy
U
"

or——— gy =————

p—
s [
———

1,079,



200

“TEMPO” (TIME) OF MUSIOAL PIECES.

Hitherto, we have spoken of *time ” with regard to the value of notes when compared with each other.
Bt another signification of the word must be explained, namely, when speaking of the time of a piece, or
more correctly expressed, the * Tempo,” by which we mean the speed with which a piece is to be performed.

This is always indicated by the prefix to every piece of some Italian words, the right interpretation of
‘which is most important.

The following list contains those most commonly in use, arranged in six divisions, indieating by their order
the gradual increase of speed, from the slowest to the quickest movement.: —

TERM. MEANING. ABBREVIATION, TERM. MEANING, ABEREVIATION.
[ Largo assai , Very slow e v e e Allegretto « . Not so quick as dllegro  Alltée-
1 Grave . . , Slowandsolemn , , . 4. Oonyrn:tto . With n?imaﬁon o o .
Veny swow. 4 Largo . o . ¢ “ ' 5o Lavery. | Allegro Moderato Moderately quick . . Al Modse-
Adagio . . . ¢ “ e e s Allegro Marziale Livelymarch . . . . Al Marziale
LLento e 3 e o “* ¢ . . . .
Allegro . . . Quick . . . . . . Al
[ Larghetto . . . Not quitesoslow as Largo Largtte- 5. Con brio . Withspirit . . . .
2. Andante . . Slwendgentle . . . Ande- Quick. < Animato . . “« C e e e
Brow. <{ Maestoso . . Slow and majestic . . . Maest™ Allegro mosso  Faster than Allegro . .  All> mosso.
Sostenuto . Sustained . . . . . Sost, Allegro con fusco With great spirit . o AU con fuoeon
| Religioso . . Sacredstyle. . . . . R . .
Allegro assat  Veryquick . . . . Al> assai.
jmlantino . .« Notquite soslowasAndanie‘ Andtno. v 6. ;’ivace With great vivacity , ,
3. ndante con moto ¢ “ “ nd®®- con moto. \VERY QUICK. | Presto . . .
Mopxeate. | Moderato . « Moderate . . . . ., Mode Prestissimo } The most rapid movements P

Marziale

« o InMarchstyle . . . Marte

The following words, indicating variations or alterations of & previously fixedtime, are frequently put
over the stave, and imply : —

Piumosso . . .
Accellerando . .
Piu allegro .
Rﬂarddn‘b .
Rallentando .
Ritenuto . .

»

e s & © s

Alittle faster . . . . o o Meno mosso

. )
Accelerating the time — burrying . Aecel. Piulento . o &
Faster * s & & s s s s e Piu A”a' Ad Uibitum o s s e o
Remding tbﬁ time *« o o e & Ritar- A pim" e s s e @

Hesi hﬁng * o o o o e s o R sten.

" o Less q\lick « s 8 e 0
« « Considerably slower . . -
As the performer pleases .
At Pbﬂsm « & o o o
Getting gradually slower . . . . Rall. A tempo, or Tempo 1mo. At previous time , , .,

The following abbreviations of words relating to arficulation (and sometimes

. A2 LB,
« A piac.

-

to expression) are placed

under the stave, and signify :
® 8 o & 2 e & & s 6 4 6 6 4 8 4 0 e e 1ANO + o s o 8 2 s o & 8 & 8 s s Soft.

zp o & o o o o ’ o ¢ & & & & & & & o s o giani“im e o 8 o s e e o & o * o Very m.

f e & & o o o & 4 + & ° 4 & & ° s e e = f 0Tl o+ o o o o o s 8 o o & » s & Loud.

ff L Ll L . - . L] L] L] . L] * L] L] . . L] - fortis‘im m wu%m L] L] . . . . - L ] ve loudl

mf e 8 o 8 6 o 4 e » 8 e 8 s s e s e e M2 foﬂe e e & o & o & s & s o : loud- . e

MP o o o o o o o o o s & o ¢ o o o o o M2 piam e o e o o s e e w s o @ Half soft (Similnt to m_f-)

%‘. OF8fZ. o « o s » o o o o s o o o o o o« 8forzando also indicated by the sign > } To accentuate the one rote.
MfLOPTfZ. « « s o o o o a s & o s o o o TiRfOrzando or A, called a swell . . Same as f.

Ores.or —=———" 4 o« o o o & o 5 » o o o o« Crescendo . . « o« o« « o« » o o « » o Increasingin power.

Dim.ordecres. o o« o o » o s ¢ ¢ ¢ s o ¢ o diminuendo or decrescendo -’:ﬁso'-nd’mmdby} " Gradually decreasing in power, o2

s ] { the sign == diminishing the sound.
morz. ® & o & ¢ & & ¢ o o » b & s 4 & e & o o . . . . . .

The words relating principally to expression, and indicating the style of a phrase, are placed over the
stave, and are: —

Dol. . . . . .
Con espres. . . .
Espressivo . . .
Affetuoso . e
Cantabile . .
Con grazia . . .

Sempre, used in conjunction with other words; for instance : sempre Jf, meaning all (the wholp) forte ;

dolee . . K Soﬁ;; sweet. gggm' . & 4y M .

oon caprosmone }Wxtb exprossion, or foelingly. | Concio | 1 L N4 u s

e & 8 s ¢ s 0w ‘With tenderness. Con fu?ﬂ) T e e+ 4 ot & ¢

« « s o « « o Inacinging style. Combrio « « o s ¢« & v »
. o s . Graceful.

. Light and graceful.

» With lightness and eleganoe.
. With taste.

. With spirit.

. With animation.

or sempre p, all soft.

Da Capo, or D.C., means : repeat from the beginning. Pal Segno, or D.S., repeat from sign. D.0. dl fine, veturn to the boginning, and end st Fias
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