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MUS]CAL INSTRUCTIQNS.
Clef, thus, g 18 used for the VIOLIN, FLUTE, and CLAR[ONPTT &c.

(‘HARACTEM 01" THE NQTES AND THE PROPORT!ON THEY BEAR TOo EACH OTHE!.

=4 1 Semivreve
in equal to
% Minims.
4 Crotchets.
.-
Fighths, 8 Quavers.
slmt,n”: 16 Semiguavers:
Thirty-scoends. 3% Demisemique vost,
FlGURE, LENGTH, AND Rl- LAI‘HF VALUE OF NOTFS, WITH THEIR RESPE(‘TIV‘-‘ RESTS.
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Semibreve. _Minim. ) Qrotgi';_st,.‘ Quaver. ‘ &;ﬂgynver. D 2 BRVOr,
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EXAMPLE Of RESTS. -
a A Bar Rest. “ 2 Bars. 3 Bars. 4 Bars. 5‘8:""‘—‘!1._':&13&!3. 7 Bars, 8 Bars, 9 Bars. 10 Bars.
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G e e
o/ —
A dot after a Note, or Rest, makes the l\ote or Rest half as long again.
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By Crotchets in quick {H€-r-€—

MUSICAL INSTRUCTIONS

A The or Slur —_placed over two Notes of the same pitch, binds the second to the first, so that only the first is sounded,
but the sound is continued the length of both Notes on different lines or spaces. shows that they must be played in a smooth
connected style, continuing each Note its full length. ‘ .

A

This style of playing is termed in Italian, Legato, written thus, —a——3— :
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The opposite style of playing termed Staccato, de-_'__!__'* " Y
notes distinctness and shortness of sound, written thus,~“#— .j_ or witten thus, _ @ —— "f'?“m?“,',,f_‘,,”“"' M iieans atil loas
o Written. . Played. w P e W P w ?
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TIME AND ITS DIVISIONS.
The Bar, made thus, —F—— divides a musical Composition into Equat. Portions of Time.

Time is divided into two Sorts; COMMON and TRIPLE; each of which s ithr simple or compound : énd the
Character or Sign, which denotes it, is placed at the Beginning of every Composition, after the Clef. :
SIMPLE COMMON 'TIME.

When marked thus, =—=——1— denotes, that each Bar contains one Semmbreve, or its Equivalent. And is timed

~“-—=y~— movetnents, ind by Quavers in slow movements.
I oo St S Somm—— S ————— U -~
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Nhen marked thus, :%[ ——— the Bar contains two Crotchets or their Equivalent.
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Usuating in music should be like the pendulum of a clock, even and exact, as the notes must be timed by it.




MUSICAL INSTRUCTIONS.
COMPOUND COMMON TIME EXPLAINED.

FIRST SORT. SECOND SORT.
Count 12 Quavers in a Bar, or 4 dotted Crotchets, or their equivalent. Count 6 Quavers in a Bar, or 2 dotted Crotchets, or their squivalest
giﬁ:ﬂ;_] :—Q:‘l;—_!:Z:P:l:l:l:ﬂf_l:l:EE :g':‘g“f; [ !__[ﬂf: Z:P:P:!:‘!:._ Ct
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TYIRD SORT. FOURTH SORT.
Count 12 Crotchets in ¢ Bar, or 6 Minima, or their equivalent. - Count 6 Crotchets in a Bar, or 2 Dotted Minims, or their equivalent.
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‘Fhe two last sorts arc very seldom used in modern music.
SIMPLE TRIPLE TIME EXPLAINED.

Three Minims in a Bar, or their equivalent. Three Crotchets in a Bar, or their equivalent.  Three Quavers in a Bar, or their equivalent.
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Nine Crotchets in a Bar, or their equivalent. Nine Quavers in a Bar, or their equivalent.
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Compound triple Time is seldom used in Modern Music.
The Figurcs, which mark the time, have a reference to the Semibreve ; the lower Number, showing into how many

Parts the Semibreve is divided ; and the upper Number, how many of such Parts are taken to fill up a Bar.

For Example, 2 denotes that the Semibreve is divided into four Parts, namecly, four Crotchets; and that two ot them
are taken for cach Bar. _ :

Likewise § indicates that the Semibreve is divided into eight parts, namely, eight Quavers; and that three of them are
adopted to complete a Bar.

< — — P . p— g o
The Ficure of 3 placed over three =3 ———2_~ —‘::3:1:3:;::::2:3:1_‘_3:;: called TrirLETS, Denotes that
Crotchets, Quavers or Semiquavers, thus, E;:EEEEEZ—_EZ#:;_TF“‘T" e it the  three Crotchets must be

rformed within the ti_me_ of two common Crotchets: the three Quavers within the time of two common Quavers; and
she three Semiquivers within the time of two common Semiouavers. 'T'he Figure 6 denotes that six Notes must be per-
formed within the time of (our of the same kind. .




MUSICAL INSTRUCTIDNS. _ | 'S

ACCIDENTS

Each Sound may be altered by adding any of the following Signs.

A SHare # placed before a Note, raises it a Semitone or Halftone.

A Frar D placed before a Nute, lowersit a Semitone or Halftone: and if the Note 18 a 2, to which the Flat is prefixed, it is then calted B Flat.
A Double or Chromatic Suare X raises the Note two Semitones. : i

A Double Frat pb lowers the Note two Semitones.

A NaturaL g takes away the effect of a Sharp, or Flat; whether single or double: and a g4 or g) reinstates the single Sharp or Flat.

When a Sharp is placed S—
elose to the Clef, thus, ———

When a Flat is placed Q————"—
dose by the Clef, thus, b-

it affects e&ery F throughout the piece; except where the Sharp ia contradicted by the Natural.

it affects every B throughout the piece; exceot where contrsdicted by the Naturat
. .

The same rule holds, when more Sharps or Flats are placed on the Clef. )
When a Sharp, Flat, or Natural is prefixed to a Note, in the course of a Piece, i1 a Tects all the following Notes of the same name contained

¥ the same Bar; it is then called an Accidental Sharp, Flat, or Natural.

1st EXAMPLE. As Written,

- R-p-pre @]
H 1

As Played. 28 EXAMPLE. As Written, As Played.
o_ ., . )
2 P e £  m——— o R —— '
T At et AT T E | |
I SV [ YN s e —— T T pAS I i - b
(VA X [ 4 </ s
' PP ' A : {ﬁi
8a E —— PSR . . Ry J — 9
XAMPLE. AB :._,_ggl._g_._ﬂ_k_g_.—-lﬁ_v as if written thus, @nb J_,_gg,_pg,_p__:g -~
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Which Abbreviations are a Modern Improvement.

The foregoing Rule extends even to the first Note of the subsequent Bar, wnen the affected Note is the last of one Bar, and the first of the nest.

-9 -»-
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EXAMPLE. oS - E I e as if written thus, A+ - " —¥r
2 SN N ; ¢ . | o

The order of Sxares at the

descending bv a 4th and ascending by a 5th.%§—

L atd

And the same with Flats and Naturals.

The order of FLaTs at the Clef,

ascending by a 4th and descending by & 5th @

Clef, gpfEe—




TRANSP()SITION OF THE KEYS OR SCALE.

When C is taken as one, as it has always been hitherto, the scale is said to be in its natural position; but oither of the sther letters may be
‘aKen as one, in which case the scale is said to be TRANSPOSED.

Asone is the basis of the scale. the foundation on which it rests, so the letter which is taken for this sound is called the kEev.
be in its natural position, it is said to be in the key of C ; if G be 'taken as one, the scaleis in the key of'G, &e¢.
C is one of the scale, or that the scale is bused on C; by the key of G, is meant that G is one of the scdie, &e.

Tn transposing the scale the order of the intervals (tones and semurmes) must be preserved. Thus the Interval must always be a tone from one to

+wo, and from two to three, a semitone trom three to four, a ltone from four to ﬁve from five to six, and l'rom six {0 seven ‘and a snmtonc ﬁ-om
seven to eight.

Thus, if the scale
By the key of C; is moant that

The interval from on letter to another is always the same, and cannot be changed thus it is always a tone from C to D, and from D to E a
semitone from E.to F, a tone from F to G, from G to A, and from A t¢ B, and a semitone from B to C.” Tii the transposition of the scale, thereftne,

it becomes necessary to introduce sharps and flats, or to substitute sharped or flatted letters for the natural letters, so as to vreserve the proper
erder of the intervals.

First transposition by sharps; from C to G, a fifth higher, or a fourth lower.

o N oo I — =I=TE
o u i i £ i o N ) S i ¢
| : y-e Fy 4 5 6 7 8 1 2. 3 4 5 6 1 8

; G A B CD E F#G G A B C D E F#G

EXAMPLE OF THE SCALE IN ALL THE KEYS, MAJOR AND MINOR MODE. )
Key of C, Major Mode. Key qf A4, Minor Modc. ‘
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,‘Key Of G, Mcgz Mode. Key of E, Minor Modc.

A

Key qf D, Ma]or Mode.

Aawva,,
¥

=2 e ol

Kcy qf .& M.z_]or Modc
m a -9. Vo




TRANSPOSITION OF THE KEYS OR SCALE. | 2

xq of -E, Major Mode. _ Key of C#, Minor Mode.t _ ' L
e s == |
. = -&-
7 . . Key of B, Majgodc Key of G#, Minor Mode.t i
o Z s : X 2 O e _
et e e 1
—#= e | a— —Z_of
S .
. Key of F#, Major Mode. Key of D#,, Minor Mode.+ :
4 P . i
’ gf&%“a‘e—u — — G = a‘#alﬁig:mﬁaz-—;;—'ﬁ'
S o M [ = = C. T low &_y.l.l.
- Key of Db, Major Mode. , ‘ Key of Bb, Minor Mode.t
BB g — i .
B—. - — S—_— t S - i ————— L
Key of 4b, Majo—rg Mode.t Key of F, Minor Mode. )
-~ [ P . - . P : : . . S —
== : '%“Q“G"'@"z: o e nab@l%‘x“'.i
= [ o I~ ~
| Key of Eb, Major Mode. Key of C, Minor Mode. S
i VA e e RPNV ' —_—
y = e “ T -
Key of Bb, Jétijt_)rgﬂode. : Key of G, Minor Mode.
L - L -&- p S
2 .-a_ca — eja_ﬂv aahg_ba__
—— =2 — : =3 &
Key of F, Majm‘ Modc e . ‘ _ Key_bof D, Minor Mode.
. -—H_a—’é S - ——

"t Thse loy‘i are but nldom uol.




Y T . _LESSONS OF INTERVALS.
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CHORDS AND DISCORDS. 9

When tro or more notes of the Scale are played togetaer, it will produce what is termed a Chord. Those Chords
‘which please and gratify the ear, are called Consonant Chords, or Concords; and those which are not pleasing, Dissonant
Chords, or Discords. Those Concords which are the most pleasing, are called Perfect Chords; they are one as a ground.
er fundam :ntal tone, and three, five, and cight in connection.

. ¢ 1K fc . - f . - . DKey of%. 10- Key of F. Key of B. Key of B,
Natural Koy of C, Key of G. Key of D. .. # 19 10— ]ty
. To————— —éé————- “gle #78 3@ b 7
ExawrLe £."13 28 s — };5g éz’l“ - —
—§ — Ry~ o p— . - C
81;_ o —F A Y 2 ) s;_ o 8

Those Concords which are less pleasing, arc called Imperfect Chords. They are six and four in connection with 0..

. g Keyef G 18 a4 » TR S0 U 10— — :
B fte i [ e i e e
88- o o —F———148 o '
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The discords are two, four, or seven, with one ‘
) 18
- L (PR KPP ‘*_:A_'!:%bihf : .
ExampLE A—to@ —é:!'—— # ¢=~ S S S —"y, S W, 2&-—-—
i-e—(—T-2¢ o— O 1. : —
TV A I —e 3 —
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QUALITIES OF THE DIFFERENT KEYS.
C Major or the natural Key, warlike, and well adapted to martial Music. *
G« Gay and sprightly, and will admit of a greater range of subjects than any other Key
D##  « Grand, Solemn, Mclancholy.
ARHE « Plaintive, but Lively. :
E#### or bbb Same as A Major. : , .
Fb o« Sober, thoughtful, better adapted for the Violin, than any other Key
Bbb « Same as Fb, but more plaintive. o




10 INSTRUCTIONS FOR THE FLUTE

If the object in the use of any instrument is to imitate the human voice, it is no doubt more nearly obte-ned oy the
German Flute than perhaps any other. In order therefore to acquire a knowledge of the above Instrument th : first thing
which you ought to attend to is, to place the.Flute properly to your lips; to do which you nust take the up ser part or
Joint of your’%“lut‘e only and place it to your mouth turning the hole a little. inwardly or outwardly till you ¢ sound it
with ease, which is not acquired by forcing much wind into the Flute but on the contrary by a retention there:f. When
you have acquired this put the remaining parts of the Instrument together, then add your left hand resting th: Flute on
the 3d joint of the Ist finger and at the same time embracing it with your thumb and with-the tip-of your first and second
fingers upon the first and secong holes, and your 3d finger on the 3d hole nearly straight with your hand, a little slanting

our right hand fingers, laying easy on the lower hole with your second finger a little cornered. 'The Instrument being th-3
held take all your fingers off except the first of your left hand, and try to sound that note, then proceed by pi tting uown
the second finger, and so on till you can sound the Flute with every hole stopped. o

The Instrument should be held nearly in a horizontal direction, observing always to stand or sit with the body and head

wpright.  You should commence with some easy piece in the key of G (%) or D (#4) as they are more natural to the Flute

than any other key. - , _ .
NATURAL SCALE OR (JAMU'I.. . £ 15 % E
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Tae blask hold @ is intended to designate that the hole is to be cloved. The white O to be left epen




INSTRUCTIONS FOR THE FLUTE. | ‘ _ 11

_ ‘ &CALE OF F LATS AND SHARPS, OR CHROMATIC SCALLE. )
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INSTRUCTIONS FOR THE FLUTE.
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' ADDITIONAL KEYS. : . '
Although the Germsn Flute with one key has all the semitones, as already explained, yet to render the Instrument more perfect, other keyy
have been zdded, termec additional keys; the numbers most in use are three, fourand six, a scale of which is given above. When your Fluté
has but four keys the long keys of the scale should of course be omitted. . -

: , : DOUBLE TONGUEING. , ‘
Double Tongueing is of the first importanceto every one who wishes to play with execution, as by it many passages very difficult are rendered

perfectly easy. The chief difficulty in this is in the action and reaction of the tongue against the roof of the mouth, pronouncing at the same timb -

the words tootle, tootle, too, to yourself, and carefully observing to sound the notes clearly and distinctly, in order to acquire which I would ree-
eommend only to use the top joint of the Flute at first, carefully observing that the action and reaction are equally distinct, then add the remaie-
ing parts, and do the same, observing that your Tongue and Fingers inove together. o : :
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€ signifies In, for, st, with, &c.

“didagie (or Ado.) signifies the slowest time.

JMd libitum, at pleasure.

oAffeituvso, in a style of execution adapted to express
affection, tenderness, supplication and deep emotion.

Allegvo, a brisk and sprightly movement.

Mlilegretio, less quick than Allegro.

Alto, Oounter, or high Tenor.

AMmorose, in a soft and delicate style. ;

dndante, with distinctness. AS$ a mark of time, it
implies a medium between the Adagio and Allegro
movements,

Andantino, quick .aan Andante, .

Mnthem, n passags sr-passages of scripture set to music.

A tempe, in time.

Mrsai, generally used with some other word to denote
an increase or diminution of the time of the move-
ment ; as Adagio Assai, more slow ; Allegro Assai.
more quick.

Base, the lowest part in harmony.

Bis, this term denotes a repetition of a passage in
music.

Brilliante, signifies that the movement is to be per-
formed in a gay, showy and sparkling style.

Cantabile, elegant, graceful, melodious.

Canto, song ; or, in choral compositions, the leading
melody. : :

Canto fermo, plain song.

Chorus, a composition or passage designed for a full
cheoir.

Chromatic, » term given to accidental semitones.

Con, with. '

Con furia, with bolduess,

Crescendo, Cres. ot =, with an increasing sound.

Contra Dance, (original from the French Contre
Dance.) A dance in which the parties engaged
stand in two epposite ranks; this is the term out of
which arose the corruption Country Dance.

Cotillion, A brisk dance performed by eight persons
together ; also, a tune which regulates the dance.

Con spirito, with spirit,

D1 Capo, or D. C., close with the first strain.

Del Sezno, from the siga. .

Diminuendo, Dim, or ===, with a decreasing sound.

Dirge, a piece composed for funeral cccasrous.

Divoto, in a solemn and devout manrier.

Duetlo, or Duet, music conegisting of two parts.

Dolce, sweetness, softness, gentleness, &c.

E, and,

Ezxpression, that quality of composition {rom which
we receive a kind of sentimen‘.. appeal to our
feelings. :

Ezxpressivo, with expression,

Forte, or F. strong and full.

Foriissimo, or F. F. very loud.

Fugue, or Fuge, a piece in which one or more of the
parts lead, and the rest follow in different intervals
of time, and in the same or similar melody.

Forzando, [or fz.] the notes over which it is placed
are to be boldly struck with strong emphasis.

Giusto, in an equal, steady, and just time.

Grave, Gravemenie, deep emotioh.

Grazioso, graceful ; a smooth and gentle style of
execution approaching to piane.

* Hurmony, ap agreeable combination of musical
sounds, or different melodies, perforined at the same
time.

Interlude, an Instrumental passage intreduced between
two vocal passages.

Intervel, the distance between any two sounds.

Largoe, somewhat quicker than Grave.

Larghetto. not wn slow as Largo.

Legato, significs that the netes of the passage are te
be performed in a close, smooth and gliding manner.

Lento, Lentemente, slow.

Ma, not.

Ma non troppo, not too much, not in excess,

* Melody, an agreecable succession of sounds.

Men, less.

Mezza voce, with a medium fulness of tone.

Mezza, half, middle, mean,

Moderato, between Adante and Allegro.

Motto, much,

Non, not.—Non lroppo presto, not too quick.

Oratorio, a species of Musical Drawa, consisting of
airs, recitatives, duets, trios, choruses, &ec.

Overtute, in dramatic music is an instrumental cofn-
position, which serves as an intreduction.

Orchestra, the place or band of musical perfermances.

Pastos ale, a composition generally written in measure

L

A DICTIONAR§ 0T T A T ———

of 6-4 or 6.8, the stylc of which ix sesthing, tender
and delic=te, - :

Piano, or Pia., soft. :

Pianissimo, Pianiss, or P. P, verv soft,

Poco, little, somewhat. i

Pomposo, grand, dignified

Presto, quick.

Prestissimo, very quick. :

Quartelto, a composition consisting of parts, each of
which occasionally takes the leading melody.

Quintetfo, music composed in five parts, each of which
occasionally takes the leading melody,

Recitative, a sort of style resembling speaking.

Rippienno, full, .

Sempre, throughout; as sempre piano, soft throughout.

Soprano, the Treble or higher voice part. :

Sostenulo, sustaining the sounds to the utmost of theh
nominal length.

Slaccato, the opposite to Legato ; requiring a short,
articulate, and distinct style of performauce.

Senza, without; Senza Organo, without the Organ.

Siciliano, » composition written in measure of 6-4, or
6-8, to be performed in a slow and graceful manner.

Soave, agreeable, pleasing. .

Spirituoso, with spirit.

Solo, a composition designed for a single voice or
instrument, Vocal solos, duets, &c. in modern miusie,
are usually accompanied with instruments,

Subito, quick.

Symphony, a passage 1o be executed by instruments,
while the vocal performers are silent.

Tacit, be silent. .

Turdo, slow.

Tempo, time, ' .

Tasto Solo, denotes that the movement snould be pes-

formed with ne other chords than unisons and octaves.

Trio, a composition for three voices.

Tuitti, all together.

Unison, the union of two or more tones on one and
the same degree of the scale.

Veloce, quick.

Vigoreso, with energy.

Verse, one voice te a part .

Vivace, in a brisk an(f lively manner.

Waltz, a particular kind of dance.

* Melody wiffers from Harmony. as it consists in the agreeable succession and modulation of sounds by a single instrument or sound, whereas harmony cousists fn

the ¢ Lcordance of differeut insiruments or seunds,
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. First two forward and bagk, back to back, balance four, all chassa across and back, all balance to partners. i
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All chassa across, all promenade, all chain, all promenade, first four right and left, balance, sides the same. . ’
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Ladies forward and back, gentlemen the same, all chassa across partnars, all balance to corners, turn partners, repeat the figure.
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Ladies balance to the right. all promenade, gentlemen the same. ) ' .
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2 ~ SPANISH SETT.
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_First four right and left, balance four, ladies chain, promenade four, sides the sime. )
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First two forwatd and back, cross over, chnsn. de chassa, cross back, balance four, next two, &c.
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First two forward and back, back to back balance four, ladies chajn, promenade four, next two,’ &e.
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All alamand corners, partners the same, ladies cross hands ro-nd, and back, gentlemen the same, all balance partners and turn, repeat once.
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REPUBLICAN‘ SET’I‘
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, balanee four, and turn partners, ladies chain, promenade four, sides tho same.
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First two forward and back, cross over, chassa de chassa, cross back, balance to partners.
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Two ladies forward and back, two gentlemen the same, balance to‘partnou", all chassa across partners and back, balance to co
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- REPUBLICAN SETT. (Continued.)
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Ladies cross hands round and back, gentlemen the.same, all balance partners and turn,
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First four lead to the right, chassa out, form lines across the hall, all right and left across the hall, all chain across, =l forward and back, swing to place. :
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Ladies all balance to the right, all promenade, gentlemen the same : .
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\\)'Auld Lang Syne . .

INDEX OF MARCHES, QUICK-STEPS, WALTZES

Am 1 not fondly thine own

_~"Bonny Doon .
“Blue eyed Mary .
-y;Bonnie Boat . . .

Bright Rosy Morning

Buonaparte crossing thAe Rhme

Boston Cadet’s March

Beethoven’s Waltz .

[

Brunswick .

Beaus of Oak Hill
Bricklayer’s Hornpipe
Caledonian March .
Copenhagen Waltz
Cinderella €
Cracovienne . .

Chorus Jigg . - -

«Cuckoo . . . -

Charley over the water

Constitution Hornpipe
College ‘e
Duke of Kent’s March
Devil's Dream . .
Douglass Favorite
Democratic  “*
Elsler’s Cachicha .
Flowers of E linburgh

Durang’s Homplpe .

Forest of Bondi . .

Fishers’ Hornpipe .
Gov. King’s March

Guilderoy . . . -

German Waltz . .
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Go to the Devil and shake yoarse}f
Good for the Tongue .
v3rand Marchin Norma
“yon. Scott’s March .
¥eere 8 Quickstep .
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14
i5
14
15
16
16
23
25
27
28
36
40
17
26
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Hob or Knob
Hail to the Chief

¢ Columbia .
Harrison’s Grand '\Iarch
Hungarian Waltz . .
Hull’s Victory ..

Irish Washwoman .
Isle of Sky . . . .
Java March . . . .
Jim along Josy
King and Countryman
" of Prussia’s March
Katy’s Rambles .
Lafayette’s March . .
Louisville ‘e .

2 [ Land of sweet Erin

Liverpool Hornpipe
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March in the Battle of.Praﬂue

Morella’s Lesson . .
Marseilles Hymn- + .
Money Musk . .
Mec Donald’s Reel
Miss Me Leed’s << . .
¢  Brown's ¢ .
¢  Lucy Long
Massia’s Favorite . .
New Century Homplpe
Opera Reel .
Old Zip Coon ..
Old Dan Tucker . .
Poachers . . . . .
Polly Hopkins .
Quick March in Cymon :
Rickett’s Hornpipe . -
Rustic Reel .
Rose of Allandale .
Russian March .
Rory O. More .
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35
17
29
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33
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43
16
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40
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24
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38
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Sweet Home.-. .
Swiss Guard’s March .
Soldiers’ Return
Scotch March . . .
Swiss Waltz . . . .
Steamboat Waltz . .
Speed the Plough
Steamboat Quickstep .
St. Patrick’s day in the
Somnambula Quickstep
Soldier’s Joy © e
Sailors set on shore
Such a getting up stairs
Salem Cadet’s ] \Iarch .

Tempest . . . .
Union Waltz e
Vonweber’s Waltz . .
Vinten’s Hornpipe . .
What Fairy like Musie
Washmnday

\Vashméton s Grand March
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o Crossing the Delaware
‘What can the matter be .

Wood up . . .
Wrecker’s Dauvhter .
White Cockade
Whipple’s Hornpipe
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INDEX OF COTILLIONS.

Cinderella Sett .
Independent .
Madame Blanche ¢ .
Republican “ .
Spanish “ .
Second Advemt *¢
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