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AS PERFORMED IN HIS CONCERTS THROUGH THE UNITED STATES.

Paraphrase de Concert sur * Faust” de Gounod, . .- e . $1.50
“Le Chant des Hongrois” (Hungaria). Paraphrase de Concert sur
des Airs Hongrois et une Melodie de Erkel, . . 90
Paraphrase de Coneert sur “ Robert le Diable” de Meyerbeer, . 125
Paraphrase de Concert sur ‘ Masaniello” de Auber, . . . 100
Paraphrase de Concert sur * Freischiitz” de Weber, . . . . 100
Paraphrase surdes Melodies de Schubert, . . . 100
“A Summer Night.” Reverie poetique en forme do Fanta.isle
(a) Entering the Forest. (b) Moonrise. (c) Sylph’s Dance.
(d) Harmonies of Nature,. . . .« . . = . . 100
8.  Waiting for Daybreak.” Serenade, . . . . . . . - .{b
9. The Boston Belles.” Concert Waltz, . . e .90
10. Three Little Fairy Stories. No. 1, Cinderella "Yo. 2, Bluebird.
No. 8, Smowdrop. Complete, . . . . .+ « .+ . 90
11. “La Syrene.” Poesie, . e e e e e e e e e .90
12. Three Coneert-pieces.
No. 1, “Solitary Bird.” Idyl for the right hand alone, .« . 95
No. 2, Romance. For the left hand alone, . . . =« . .60
No. 3, ¢ Souvenir de Stockholm.” Nocturne on Swedish airs,
13. “The South.” Morceau de Concert surdes Melodies populaires, . L.25
14. Fantaisie—Scherzo, . . . .. .+ . . .+« . 100
15. Four Marches.
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No. 1, Marche Autrichienne, . . . 50
No. 2, Dannebrog March, . . . . . . 50
No. 3, Goteborg March, . . . . . . gg

No. 4, *Vive l’Amenque,
16. Poeme d’Amour, . .
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ROOT SONS MUSIC CO. SIMON DROS. N. DARLING & CO. " L. GRUNEWALD.
Chicago, Ills. O.tawa, Ills. Providence, R. I.  New Orleans, La.
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2 TROIS MORCEAUX DE CONCERT.
N° 2.“ROMANCE’’(FOR LEFT HAND ALONE.)

Andante. —

par G. SATTER.
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ENLARGED AND REVISED.

TO MUSIC TEACHERS AND THE PUBLIC.
T HE
BOSTON CONSERVATORY METHOD

FOR THE PIANO FORTE.

By JULIUS EICHBERG,

DIRECTOR OF THE BOSTON CONSERVATORY OF MUSIC, AND SUPT OF MUSIC IN THE CITY PUBLIC SCHOOLS.

The great demand which the merits of this work have created for it, justify a complets

L ]
En |arged and HBVISEd ] revision and enlargement. This has been done with the utmost care. Such changes as

experiance proved to be desirable in the original text have been made, and Niuety new pages have been added, thus making it the largest, best, and most
eomplete method in existence The price has not been increased.

—— ——
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THIS method contains the TRUE ART and SECRET of good piano playing. No pupil or teacher has ever used this method without being PER-
¥ECTLY SATISFIED that it is the BEST, MOST RELIABLE, and MOST PROGRESSIVE Piano method now in use. It has been THOROUGHLY
TESTED by one of the BEST SCHOOLS in the country, and has proved successful in all its departments. The different subjects are arranged and

treated in a manner at once

PLAIN, EASY AND PROGRESSIVE,

Thus leading the pupil, step by step, through all the various grades of modern piano playing.
Great care has been taken to make all the EXERCISES and RECREATIONS not only PROGRESSIVE, but INTERERESTING and MUSICALy

and therefor it is NOT A DRY METHOD to the student.
It is the fullest confidence in the great excellence and merit of this Method that induces the author to offer it to

Tsachers, Scholars, and the Musical Public Generally.

EVERY PERSON in want of a GOOD METHOD should EXAMINE that of the BosToN CONSERVATORY, and for these reasons: —
It is PROGRESSIVE in the arrangement of its LESSONS and EXERCISES.
The Lessons are NOT DULL AND DRY, but FULL of PLEASING MELODIES.
It is HANDSOMELY GOTTEN UP, with FINE PAPER, FINE BINDING, and convenient form.
The price —only $2.50 — PLACES IT WITHIN THE REACH OF ALL.
The reputation of the school of which it is the adopted text-book, is in itseM s guarantee of the validity of its claime.
It may be had with either FOREIGN or AMERICAN FINGERING.
Althcugh a comparatively new Method, Teachers and Music Schools, in BOSTON and THROUGHOUT AMERJCA, are recognizing its meetta, and
edopting it as THE TEXT-BOOK PAR EXCELLENCE.
The TRADE, SEMINARIES. SCHOOLS, and TEACHERS, are invited to SEND FOR SPECIMEN COPIES, wiuch will be sent, with eithes FOR-
EIGN or AMERICAN FINGERING, POST-PAID, on receipt of the

PRICE, $2.50.
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