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ELEMENTS OF MUSIC

FIR^ LESSON.

ON THE NOTES AND CLEFS.

QcESTioN. What is Music ?

Answer. Music has for its object sounds, their succession, an4 various

combinations.

Q,. What is a succession of single sounds denominated?

A. Melody.

Q,. What name is applied to several sounds heard at once?

A. Harmony.

Q,. Hov are musical ideas expressed in writing?

A. By characters called notes, t/

Q.. How many notes are there in music?

A, Seven.

Q.. How are they expressed ?

A. By the first seven letters of the alphabet,—A, B, C, D, E, F, G.

Q,. How are the notes written ?

A. On five parallel lines, and in their spaces ; which, collectiiwly

taken, are termed the staff, or stave.

1



ELEMENTS OF MUSIC

THE BASS NOTES EXPLAINED.

Q,, On what line is the bnss clef placed ?

A. On the fourth line from the bottom.

Q. What note, or letter does it make ?

A. The note, or letter F.

NOTES ON THE BASS STAFF.

Bass Clef. ^^~:^qEjii3^g_ "-=?=^

iGABCDEF GA^'
RAIIES OF THE NOTES ON THE BASS STAFF, LEGEK LINES AND SPACES.

^ "T"

1

"I"

i "I T ^ "^^^EB
i&

F
G A

B C
5rp GABCD EFGABCDEFG

^ SECOJfD LESSON.
^^bN THE STRINiS^ OF THE GUITAR.

Q,. How many strings has the Guitar ?

A. There are six strings ; three silver and three catgut ; they are

tailed E, A, D, G, B, F.

KOTB.— For Scale and Finger-bocrd see page 2.

THIRD LESSON.
OK THE VARIOUS SORTS OF NOTES. AND THEIR PROPORTIONS.

Q. How m^y diffsrent s|)eciesi<of notes are there ?

A. Six.

Q. What are they?

A. The Semibreve, or whole note c5 ; the Mimm, ot half note p;
the Crotchet, or quarter note,*; the Quaver, or eighth note •; the

Semiquaver, or sixteenth note • ; and the Demisemiquaver, or thirty-

second note

14 Silteentlis

;

32 ThiTtjseconds.eaaO CCa0 0009 (t»O0\a»OeO 0OaOn 0»OOa 00n»)—

I

U'..; b~»d ^.^ ^^ ^^H '•"''^ ^ '.. '^t*^

tJmmi CIIj UU>^ Uliid dj bS Ub2 b '^^

Note.—The stems of the notes may be turned up or down, tied or not, without chang-

ing the duration of the notes. The pupil will study the relative len;;th of the notes as

follows ; One semibreve is equal to two minims, &o., as in the Table. Then learn the

value of the minim ; one minim is etjual to two crotchets ; one minim is equal to four

quavers; one minim is equal to eight semiquavers; one minim is equal to si.xteen dem'

sennquavers. Then the value of the crotchet ; one crotchet is equal to two quav

one crotchet is equal to four semiquavers ; one crotchet is equal to eight demisemiqi

Then the value of the quaver ; one quaver is equal to two semiquavers ; one qu;

equal lo four dcmisomiquavers. Then the value of the semiquaver; one eemi- ii

equal to two demisemiquavers.

FOURTH LESSON.

ON THE DOT, RESTS, AND TRIPLET*

Q. What is the effect of a dot after a note ?

A. It makes the note half as long again, thm
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A semibreve dotted o • is equal to a semibrcve and a minim, or three

miiiims.

A minim, dotted, p* is eqnal to a minim and a crotchet, or three

^crotchets.

A crotchet, dotted, ^* is equal to a crotchet and a quaver, or three

quavers.

A quaver, dotted, ••is equal to a quaver and a semiquaver, or three

semiquavers.

A semiquaver, dotted, •* is equal to a semiquaver and a demisemi-

s
quaver, or three demisemiquavers.

Q,. Wliat \s the effect of two dots after a note ?

A. They add three quarters to its length, that is, the first dot is half

as long as the note, and the second dot is half as long as the first, thus

:

C! • • • • •

equal 10 ^
I I !

equal to

I
I ^

^ I ^ h'

31 J Q.. What are rests

!

A. Small characters which denote silence, and are equal in duration

to the notes which they represent.

d. How are they exjjressed ?

A. The semibreve rest is expressed by a stroke placed under a line

of the staff; the minim rest by a stroke over a line ; the crotchet rest

by one crook turning to the right ; the quaver rest by one crook turning

to the left ; tiie semiquaver rest by two ci^oks turning to the left ; and

the demisemiquaver rest by three crooks turning to the left.

SemibraTe. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.

:j2

EJEEIEEEtt-^
1
BestBest. Rett. Rest. Rest. Rest

Q. Does thj dot have the same effect upon a rest that it does upon

the not« i

OF MUSIC

A. It does ; thus—
Crotchet rtjst, dotted, Equal to a crotchet rest and a qnaver red

-P-

d. What is the meaning of the figure 3 placed over or under three

crotchets, quavers or semiquavers ?

A. It signifies that the three crotchets, quavers or semiquavers, must

be played in the time of two ; each group is called a triplet.

'^^^M5*Epli -S£^3jc^ac T=^m^ I

0,. What is the meaning of the figure 6 placed over or under six

notes ?

A. It signifies that they must be played in the time of four.

Q. Is the same rule observed with respect to other figures, as 5, 7,

9, &c.?

A. Yes ; five are played as four, seven as six, and nine as eight of

the same species.

FIFTH LESSON.

ON THE SHARP, FLAT, AND THE NATURAU

Q. What is the effect of the sharp {!^) ?

A. It raises or elevates the note before which it is placed, a iemi-

tone, and played on the next key on the right hand.

'^ 1
C NatQral. C Sharp.

ft. Wliat is the effect of the flat (b)

'
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A. It lowers or depresses the note before whicli it is placefl a seirti-

tone, and played on the key placed on the left hand.

• 1=
-^T-

B Natural. B Flat.

Q. Are the sharps and flats marked to all the notes of a musical

composition ?

A. No ; the sharps and flats necesgary to the key are marked at the

stature, or after the clef, and they effect all the notes of the same

name, during the piece, unless contradicted by a natural.

Q,. What is the efl'ect of the natural (t;)?

A. The natural contradicts either the sharp or the flat, and brings

the note to its original state.

I
B Flat.

-^P-

B Natural.

A
What is the order of the sharps at the signature .'

As follows :
—

i

F G E

18:

ir

a.
A.

12 3 4

What is the order of the flats ?

As follows :
-

B D

i
^. When a #, p, or ^, is placed before a note, in the course of a

fiece of music, wnat is it called ?

same line or spfics,A. Accidentai. It effects a 1 the notes on the

through one measure only.

Q. What is the effect of the double sharp?

A. The double sharp, marked by a x, serves to raise a note, already

sharp, another semitone. ^

Q,. What is the effect of the double flat ?

A. The double flat {])[)) serves to lower a note, already flat another

semitone.

Q.. What is a semitone ?

A. A semitone is the smallest interval used in modern music. On
the piano-forte there is a semitone from any key to the nev* above or

below.

Q.. What is a tone ?

A. A tone is the union of two semitones, thus • —
Semitone. Semitone. Semitone. Semitone.

Whole tone. Whole toue.

a.

A.

SIXTH LESSON.

ON THE FORMATION OF THE SCALE.

What is the meaning of the word scale ?

This name is given to a succession of seven notes, ascending or

descending ; there are two sorts, the diatonic and the chucmatic.

a.

A.

What does the diatonic scale consist of?

IX consists of five tones and two semitones.

It 1 2 s. i 5_ e_ T__

-G—^ -G>

Tone, Tone, Semitone, Tone, Tono, Tone, Semitone,

Q,. Where are the semitones placed in the forr scale?
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A. The semitones occur between the third and fourth and seventh

knd eighth degrees.

Q,. How are the tones and semitones placed in the minor scale ?

A. From 1 to 2 a tone ; 2 to 3 a semitone ; 3 to 4 a tone ; 4 to 5 a

tone ; 5 to 6 a semitone ; 6 to 7 a tone and a semitone ; 7 to 8 a

semitone.

I
_^ _s_ _4_.

^6
-s>- -^k:

-8
-G>-

i
Tone, Semitone Tone, Tone, Semitone, Tone and Semitone, Semitone.

Q,. How is the chromatic scale formed?

A. It consists of twelve successive semitones; thus—
C C# D D# E F F# G Gtt A A# B C

E^: :^3
3—nEn-^-tf^ist-*-*

Q.. Can the chromatic scale proceed by flats ?

A. Yes; generally in descending ; thus—
C B • Bl, A Ab G G|j F E E[, D D|, C

i

in C

w^^^'-^^^^^^^^m

SEVENTH LESSON.
ON TIME.

Q. What is time ?

A. Time is the measure cf sounds, with regard to their duration.

Tr> facilitate the reading and performance of music, every piece is

liyided into small equal portions, by lines, called bars, drawn perpen-

dicularly through the staff; and every division is called a meaaun
bar ; thus—

Q,. What is the use of the double bar.'

A. It serves to divide a piece of music into two, three, or more
parts, called strains. When dots are placed on both sides of the double

bar, both parts are to be repeated ; when the dots are only on one side

of the double bar, the part on the same side as the dots is to be repeated.

^1 liiiiiiiiiiii^
Ist strain. 2d Strain. 3d Strain. 4thStnuii.

Q.. How many sorts of time are there ?

A. Two principal ; viz., common and triple time.

Q. How are these two species subdivided ?

A. Into SIMPLE and compound.

Q. How are they expressed ?

A. Simple common time is expressed by C) §, i, *nd 2

One Scmibreve in a measure, or its eqni>nlent One Minim in a measnre, or ita eqaiTtla^

/-> or '!g' or 4 ^
I

fe^feilEfcis^^
Simple triple time is expressed by |, J, and g.

Three minims in a measure. Three crotchets in a measure. Three quavers in a measiiM.

^Ig^p
Compound common time takes place when two measures of limflt
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triple time are joined into one ; that is, two measures of g iime make

Ode of § ; two measures of J time make one of
J',

&.c.

Six quavers in a measure. Six crotchets in a measure.

l:!Zt;ir;;i,iHzn+±^*qz;jZii[z:pr=rll_.i_^4_[r.rtt

Compound triple time takes place when three measures of simple

triple time are joined into one ; that is, three measures of g time make

one of § ; three measures of | time make one of 2, &c.

Nme quavers in a measure. Nine crotchets in a measure.

g^fgl^^^Jg

EIGHTH LESSOS.

ON COUNTING TIME.

Q. How is the time of a musical composition to be counted ?

A. Various ways;— according to the number of parts contained in

each measure ; also according to the speed of the movement. In

common time, marked C> o'' li t'^^ crotchet being the measure note,

generally four parts are counted in each measure.

In half common time, marked |, two or four may be counted.

ft-^ t-^T^^l-HT^l-r- -ft—^ItAtJ-2—44.-r»-2-^P^rJ-a^^^

Jn compouna common time, marked §, two dotted crotchets are

generally counted ; however, in a slow movement, it is better to count

six quavers in each measure.

^'^2h-^^^^[~-^:

J 2 l__2_„^ 1 2.

t^:|z?zt^rr:rr^j.^_tjL ^.^-0.-
123 4 5 6 12.S 450

In triple time, marked
J, three crotchets are generally coiniled

; in

slow movements, however, it is better to count si.x quavers in a

measure.
1 2

J_l_3_ J 2 3 1 2 3

EE^II

iniS^inn'C*^:

In triple time, marked g, three quavers are counted in a measure.

1 2 3 J2_3 J_2_

plip^g
2.3^€_2_ l—^mT

_9 li!_3_

i

NINTH LESSON.
ON GRACES, OR ElIBELLISHMENTS

Q,. \VTiat is an Appogiatura ?

A. It is a small note placed before a large one, above or belo'

may be a tone or a semitone above the principal note, or a sen

below. The appogiatura borrows half the value of the principal

sometimes two thirds.

Written.

Played.

[^
m^^
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Q, How IS tne Turn expressea ana pcriormed

'

A. The Turn is the union of the upper and lower appoggiatura
; it

is either direct or inverted. Th ^jrect turn is expressed by this

sign '^. When a sharp is to be ad* d to the lower note, this must be

expressed by a sharp added to the sign.

Written, Played, Writteu, Played.

^e^^i
d. How is the tm-n to a dotted note played ?

A. The note is played first, and then the tiun.

|5^?2S^gEg||

Q,. How is the Inverted Turn played ?

A. It begins with the note below, and ends on the principal note.

Written,

i

Played, Written, Plnred.

PfSi^PI
Q,. How is the Shake marked and performed?

A. The Shake, marked tr, is a quick and alternate repetition of two
notes;— the principal note and the note above.

TENTH LESSON.
ON EXPRESSION.

Q.. What are the principal means of expression ?

A. A strict attention to the accents, emphasis, syncojation, and a
close observance of the Legato, Staccato, Crescendo, and Dimind-
ENDO.

1. ON ACCENTS.

Q,. What is meant by Accent, in music ?

A. The stress given to a note, in pref rence to another, according
to its place in the measure. In | time the first and third parts are
accented, and the second and fourth unaccented. In % time, when two
crotchets are introduced, the first is accented, and the second is not

;

wnen four quavers are introduced, the first and third are accented, and
the second and fourth are not. In % time, the first part of the measure
is accented, and the second and third parts unaccented. In § time, the
first and fourth quavers are accented.

2. ON EUPBASIS.

Q,. What is meant by Emphasis ?

A. Emphasis is a deviation from the rules concerning the accents

;

it takes place when a note, which should not be accented, has a stress

given to it ; it is marked by a small angle >, or sf, or fz.

3. ON SYNCOPATION.

Q.. What is the meaning of syncopation ?

A. Syncopa'.ion takes place when the unaccented part of a meaaim
is joined with the next accented ]iart ; this happens—
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1. When long notes are placed between two ollner notes oi shorter

duration ; as a minim Detween two crotchets, or three crotchets between

two quavers.

se-r ilE^EFB
' 2. When two notes are connected by a tie or bind ^—^, either in the

middle of a measine, or from the last note of a measure to the first of

the next,— the first note of the tie is struck, the second is held down.

'-^
$33

>
^m^>^^i m

f !/•

fi fi

4. ON THE LEGATO AND STACCATO.

Qi. What is tne meaning of the word Legato ?

A. Legato signifies a smooth and connected style of playing,

blending the sound of one note with that of the next. This is affected

by keeping a finger down until the next finger has struck the following

note.

Q,. How is the legato expressed?

A. By a curved line, called a Slur.

(^, What do small dashes placed over or under the notes signify ?

A. The notes are to be played short and distinct, lifting the finger

he key before the length of the note is expired. It is called

; C 1 .' ' I

Played.

¥
m ^X:̂^sa:Pb=^--33i33:±S3=^^:

^ M f ^"^.f^ tr6SpiEiE3^

When round dots are used, they shoald not be played quite so shcrt.

Q. What is the meaning of the word Cri:;sc[:.sdo, or its ,-ibb;evia-

tion. Ores. .-'

A. It signifies that the sound must be gradually increased froin soft

to loud; this is sometimes exjirossed thus: -==r::;^

Q,. What is the meaning of the word DiMiNtjENno, or Dim. .'

A. It signifies that the sound must be gradually diniinislied from

loud to soft ; it is sometimes expressed thus : ^[3;:;^::=-

Q.- When these two angles are opposite each other, tlius,

—=:r:::^ 1111::==—) what do they signify?

A. That the sounds must be gra'lually increasec\ and afterwards

diminished; this is termed a Swell.

ELEVEXTIl LESSOX.

ON ABBREVIATIONS, &c., &c.

Q.. What is the meaning of thick, short strokes, drawn across the

stems of notes?

A. They are marks of abbreviation; thus:—
Written, Tlaved.

F
mf-<^. <*r~^""n-!:r rt. -|—i--r~rii~r

^-^

When placed after a group of notes, they signify repetition ; thus :

—

Written, Played.

ip?l^gfg;^Si
Q. What is the meaning of t^ i
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A. This mark is called a Pause, and signifies that the note over
(

which it is placed must be sustained longer than its usual length.

Q. What is the use of the Brack ?
j

A. It serves, in modern music, to connect the two staves, the

upper of which is for tlie ri^ht hand, and the lower for the left hand.

Q.. What is the meaning of the words Da Capo, or their abbrevia-

tion, I). C. ?

A. They signify that the performer must play over again the first

part of a piece, from tlie begiiming to the word Fine.

Q,. What is the meaning of Dal Seg.vo?

A. These words refer to a preceding mark of Repeat, and indicate

that part of the piece must be repeated, from the sign .$• to the word

Fine.
*

Q.. What is the use of the figures 1 and 2 placed over some notes

at a double bar ?

A. They signify that a pait of the piece must be played over twice

;

and that, in playing it the second time, the performer must omit the

measure or measures marked 1, and play, instead, the measure marked 2.

P
-fi- -r 2

m
Q.. ^Miat is the meaning of Sva, followed by dots?

A. It signifies that tlie notes, over which it is placed, must be

played an octave higher than written.

Written,
8va

loco.
Played

p-rr
M-PzszP

"I r
'I—I—

r

^ m
Q,. W hat does the word Loco signify ?

A. It is generally used after Sva— , and signifies that the music
must be played as written

EXPLANATIONS OF MUSICAL TERMS.

Piano, or p, Soft.

Pianissimo, or pp, Very soft.

Dolce, Sweet.

Forte, or /, Loud.

FoRTissi.MO, or_^. Very loud.

Mezzo Fokte, ur mf, Half loud.

Spokzando, or rfz, Suddenly loud.

Crescendo, or Cres, Gradually increasing in loudness.

Decrescendo, or Decres., Gradually diminishing in loudness.

Con Espressito, With expression.

Affetuoso, Affectionately tender.

Maestoso, Majestic.

Caktabile. In a graceful, singing style.

Legato, Slurred, flowing.

Leqgieko, Light.

Con Aniua, With feeling.

Con Spirito, With spin*

Con Fdoco, With fire.

Agitato, Agitated.

ScHERZAXDO, Playful.

Mosso, Animated.

Semphe, Always.

Grate, The slowest kind of time.

Largo, Very slow and grave.

LiajTo, Slow.

L'BonETTO, Less slow than Largo.

Adagio, Slowly.

Andante, Rather slow and distinct.

Andantino, Less slow than Andante.

Allegretto, With peculiarly graceful and moderate vivacity.

Allegro, Fast and animated.

Presto, Eapid.

Prestissimo, Rapid and impetuous.

Tempo di Maroia, Time of a March.

Con Moto, With movement.

RiTARDANDO, Or RiTARD, ) -o i J- il. »
T) T> } Retarding the time.
Rallentando, or Rall., j

°

RiTENDTO, Retained.

Accellkrando, Accelerating the time.

Ad Libitum, At the will or pleasure of the player.

A Tempo, In the regular time
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INSTRUCTIONS FOR THE GUITAR

NAMES OF THE DIFFERENT PAKTS.

'• The BODY consists of the sounding-board and the back. The
SOUNDING-BOARD is the front part ; that over which the strings pass.

The FINGER-BOARD is the front part of the neck, and passes from the

head to the Rosette. The rosette is the circular hole in the upper

part of the sounding-board. The frets are thin lines of metal inter-

secting the finger-board ; the space between these lines are known by

the same name. The bridge is the elevation upon the sounding-

board.

The Guitar has six strings, each of which is distinguished from the

other by a numerical appellation. The smallest is called the first

string, the next, the second, and so on ; the fourth, fifth, and sixth, are

also called covered or bass strings. s

The act of pressing down a string with the left hand is called

STOPPING.

TUNING THE GUITAR.

The true sounds of the Guitar are an octave lower than the notes

which signify them. The sounds of the open strings are signified

thus :—
Sixth String. Fifth String. Fourth String. Third String. Second String. First String.

*r 1 1
— 9— —

q: :*:

Tr

Hence the strings beginning with the lowest are tuned by fourths,

with the exception of the second, which is only a major third from the

third string.

The best way is to tune them openly, by ear, like those of a violin.

Such as cannot do this, may adopt the following method :—
Tune the fifth string, A, two octaves lower than the A tuning-fork

/L J— or in unison with,' ,S^ of the Piano. Then stop it at

the fifth fret, and it will give the note D, with which the fourth open

string must be tuned in unison. The second string must be stepped .,^

at the fifth fret, and it will give the note E, with which the first string ',

must be tuned in unison. In rectifying the sixth string, tune it two
octaves lower than the first open string, or in unison with f§; —

.

of the Piano-Forte.
'

5
MANNER OF HOLDING THE GUITAR.

Place the Guitar in the lap, close to the body, in an oblique direc-

tion, with the neck elevated and so turned that the performer may view

the finger-board. Have the neck rest between the upper part of the

thumb and the lower pai't of the forefinger. Do not close the hands,

or haue them in any degree contracted.

Let the right fore-arm rest unconstrainedly upon the edge of the

sounding-board, in rather an oblique direction, so that the hands may
strike the strings not far from the rosette.

POSITION OF THE LEFT HAND.

As a general rule, the following positions of the fingers should be

adopted. The first finger upon the first fret ; the second on the second

fret ; third on the third, and fourth on the fourth fret. This constitutee

the first position.
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Use only the ends of the fingers ; let them remain upon the strings

unto the time of the notes have entirely expired. Great care should

be taken that no string but the one required to act bo touched.

Gircumstances may at times require that the first finger be placed

upon other than the first fret. In such a case the other fingers preserve

their original relation to it. No ifinger should be removed from its

proper place, because it may not at the moment be required to act.

THE POSITIONS.

The various places occupied by: the left hand, on the finger-board,

are called positions. »

These are distinguished from each other by number. When the first

, the hand is in the first position. When it

is in the second position, and so on.

ous positions are indicated by Roman figures,

I. II. III. IV. &.C. being placed over the music as they occur.

times common numerals are employed.
|

POSITION OF THE EIGHT HAND.

The position of the fourth finger of the right hand should ue i,..-

distance between the rosette and the bridge. The thumb should

command the three covered strings ; the first finger should command

the third string ; the second finger the second string, and the third

finger the first string.

The fingers should be somewhat curved ; the whole hand free and a

little elevated above the strings. In striking direct the thumb upwards

;

its general action should produce a good vigorous bass.

The figures below indicate the fingers of the left hand.

The intervals between the Frets are semitones, as illustrated in the

following exercise :
—

E
Sixth String.

^"~i~r~T

FifUj String. T

ASCENDING SCALE.

D G B E
Fourth String. Third String. Second String.

=r=«f=
£§*==

-0-

zzMZ^wz f:
"2 3 1

Fii*st String.

""I— ;l—

I

1

—

I

ri —
'

'
- I n^F

!"—r

—

f

"

D E S C E iN

1
o 4 ^

—|——

I

II,^__
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In thfi Gimiit and all future exercises, the open strings will bo indicated by 0. Of the right hand, the thumb by x; the first finger, .
; the

second, t ; the third, • . C>f4iie4eftr trand, the thumb by- X ; the first finger by 1 ; the second by 2 ; the third by 3.

NATURAL GAMUT OR SCALE.

eth String. ! 6th String. I Itli String. 1 3cl String. Ist String.

fe=^l=ii£3

ing. 2ii String. 3d String.
| Itli String 6tll String. 6th String.

mmmmmgm
o "•- ~a—-j- —

r

•"03 •- -*-

SCALE IN KEY OF C.

The more fam^iar the pupil becomes with the following scale, the easier will be all future exercises

n—I—J—

L

1

^ ^z
-r

zx :q: ^: -^ -*- -*- ?^ l=S :S==5^

EXERCISE IN THE FIRST POSITION.

I

'X • X X X T~x X X yrj-ytr-x x x

^
< X X X~T~X~

P^*?^J^^-f^.
zxizx:
1 '

^ X XX
e m^

g=fe^:
x_x_x_x.

tf
^'

=?

CHORDS IN KEY OF C.

—s>-

3-<Si'

3:sg-. zzzzizs:

-i-<si

-r=
3-S"

I05_

I

i

On the (jfuitar are made Arpeggios of three, four, six, eight, nine, twelve and sixteen notes ; and they are snapped with three and four fingers.

We will show the principal ones, and with each of them we will write a little exercise, that the scholar, in exercising the right hand, can also

exercise the left, and learn to strike the chords.
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EXEKCISE IN ARPEGGIOS OF THREE NOTES.

i
i^zn-^-g^?^^^^^'zH35-S'5^g5^g5
-*=^=3-*^^^-3:*=iR-=:5:-s^ ^= i ;qzS==n:i_ i

f^-f^^rxli-^-^
S3^r-3=H3i^s;
"?"

S5=fl3=fi5-n-gg:

133: gg=^^!g=j^=jg^rn:gg=^=^ggr^:
^?i^^^

;&
^-rz=^Pt

EXERCISE IN DOUBLE NOTES.

I I I

"I

j^^ii3|g^;p=gpip|ggggs=.^ —^-^F-^ S—

WALTZ.

IEE^f?

«***i

a.3"'f l»^+« ezj

1 I I

~i^:
-$.

"Variation. i^hm^^^^^^mhh

r—I—1 9

3E^t^E!E

I^T
z»::.za

3^:
w^wMtTTnnnif

n—I-"—1-»—irnzn »

—

rm—^in—i ^iz'

^EEH^
^:

-• -1"®—iin^--znz:zniJ_ZZ
I

n "^ ^ " I I J_J 1
I

' —

L

_n—

^

1—r— I I

a;
I

'

I r

I :^^L^.
d«J I

I I I T-^

&T£_^=-s:
l-n^

Iiinzsz^—1~ T—

r

5=j=iiji ^=g^FEE?:=:

t
'333

'j~9zzzaz

^-i=

rl^iw ^f
3 I frp—

I

az
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SCALE IN KEY OF G.

3
m

¥m
a

TII—

C

3=^:

8 3

u r I

'^ Z C r r z. '

:d

—

\.

=F

.J

CHORDS IN KEY OF G.

^^
-» ij:

5E £ J -a-<s

<gr zcs~2'3?

_4l^

-«»•

I

3 4

s-fS- T^
g

EXERCISE IN ARPEGGIOS OF FOUR NOTES.
T

r-e-

kF
-

i r-*——T^—^zzr* T—=z::^zfe!zfiz±rzz:=i=?z:zz=z±:

I

'-^^i:^s
I I I ;_ II

!

"~i~m—I—I—iZ»zn
a^z»z^r«:^z«—

WALTZ.

zsz

J I
., _

s=
!̂-«-«-
^•-#

_# !,

. (d zL * • * •

3'ZL m
»-#

—

, _?izn—?H

—

'p—

?

:^=5'

g«?

J I I
I i I I ^ I __• ^-r-T—

J

zfzqaziz—f^iii^ rz lazzjizizTzqiq.-=^R^-=•11—^-Tm^'i=319—=•M—*T 'HE
fizz2ZE^E£ffc=gzz:

t »'
d=-

t

"*zqiziz?'zzi«

-*|ziflEEiti



18
INSTBUCTIONS FOE, THE 0UITA5.

rOLKA.

• r e"r; \—si—s^i

—

ST'STS |—ni— I

—

^~

SLIDING WALTZ.
Allegro.

i8-:

3!^?S=i5T^=r=ff•—T'U^» Tn-»-i—»zrEt
I I f

8#_

id:

n:-t -Al2 TEE^-FI:-rrn
I— I ~rt~i~r r^! rtn" in-|—I— i—r±* rf- , ^

.

- . ^ - .

"*^ V'^^^^-^-J- _Z1 "~iri— I
I—r^^&***ii^r n~i— I— I—

[

•

-pi

SCAtE IN KEY OF D.

?=spiilir E



TNSTRUCTIOWS FOR THE GUITAK.

EXERCISE ITS ARPEGGIOS OF SIX NOTES.
2 1 4

19

:i#
I I ai I

I
I ^ I

.1

e- =3
X

=-^==5=
^ F J \_ L

jtUzsiZTzemzprjii'

I I I I

I
I [

I
! I Ii« ^i I I

^1

i_0 I I L

1111 T-n

-n'-3-^-j'-n'-d^-'^«'-d-^-d-

-1—2—1m i ll"!
I I I I n

, i I
I V i

I I

I
I 1

' F

I

I I
,

l_ff
^1 ^1 ^L~

l I

l<iZ33r

4
T-l-

jiqzs:

•"1

I L
~~i

1
I
r UtJz 1 ; I n I

I

n~i—

I

H"

J-W-^UL4
• •—!-•—• «—Fr

WALTZ.

Ez:8:r«z

1 3 2 2 12 40 3 1 3 2 1 2 4 1
I 1^1—

^

'—, 1 3 13 2 12 4

^^ PT71 n ^^ c^-jn, ,r^i ^ p="^ =;"5n ^^^7:^^ r ^ p=rn =5-7^ ^-73

-^J:_,_^.^± b r^_^__l^^_^^±ji— t;z=rz: l:,_^.it___t z=d:=:iz^t_=:z:=l

I U I

1 2 4

r.
.:

1 F! 2 1 2 4

^-r— -*|ni^--g|g:^--^p3---^|t_,^^l|injzg|gzgzg^^^

1 1

1

^ I

:T
«-j.w I i^_n_r_

za^~zzz»: m
4^«-

iqzzq:

ij: Tpi- -•- 2 4

I 1

SCALE IN KEY OF M
a »-

A. /I

:c—

t

~
i r
r

-r-f-r--^
3zzz±::zz:=Z!Z

"1

I 3
" -^=5Z£ZEEEZf^i3

1

:3E±

-0- -w- 4
2

'""'"ri-"^
i

-M-

if 4. Tl

r

CHORDS IN KE¥ OF A.
bar ^^.

1
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INSTKUCTIONS FOR THE GUITAR.

CHORDS IN KE¥ OF E.

21

!-#-*m^ "3"

ISZi

:"-Sr -4-6)-4
-1-^ 33C1

-(S*- i
2S- I'S"!

"S"

EXERCISE IIV ARPEGGIOS OF FOUR NOTES.

nn»~nn»-rnnn*—nn* ^n*—inn*-r-fii»—rH»-Zhr—iTi'
jij

—

ra

=F ^1 5
r

5: ~:i""5"

~ii*—!ni*~r"fi~ig rHj -

E

-J

gg|j?fe'^i1-:?^

£:*:
_i r

ALLEGRETTO.
J^ »

"I

—

' r~^

—

I I I—S—^"

1—r-|—1— I—5-j-

'9'

I

q=
5

T«"

I
4»

•
r

itt :?^ -^-#-^^-»-

LiJ 'l-U

rr^ «^i J 1
1 rr\ ^PTi IT]\ p.c.

*
i—1~*^—I—IT—I—I—I—i~i—II—

M

—I—

I

rzKzT' 1~

SCALE IN KEY OF F.

w pppiiilrip^^i^iiii^i=ip.^p
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i
a
7r<3r

J.

INSTRUCTIONS FOR THE GUITAR.

CHORDS IN HEY OF F.

Q-g;«- T.-'j-^—T^l^
3-SI -A^-SiP-

^ 1 tq

l ^S 3-(5>- 3-(Sl'-

1

fefeis

. 1 I I 'I I

-I i 1 I

1 I
1—1

'v~g

—

I—n—|--g g-

£f=t

EXERCISE IIV ARPEGGIOS OF SIX NOTES

-i

—

]-^—I—1-

^=£ ^^EE?3E3
-»—I—|-

1 T' i I"

5^EE!3
Pfi"

EZ! in I—I—
~l—I"

^^
5

-•—^-—i^-

! I I I
, ,

33.

—I—1
1—I—1-»—I

I

1—I—i-e-

"S^

\

^-
I

I

g
'9

3 4 1

I I I

1,

——r—i : I r

~» g~~i-

g fi 4

^ r
I ZJUTazznin:

I
'

I I m
I i_# ,1 I F

I I I I 1
I I 1

' I—

1

I I-* !__•

:^E^=-:*:^E^:^=^_=^:
L i-^n^j I_,L i.*! i

zqij:
b-L*:^-

5—5
. 1 I

I I I I I

:3E5E«£E^=^^ E^~^^= ^E5.E^_5E^ ^=^='
I I

I
—^-w-5^3E^BE33E3E^

AlVDANTE.
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^^mf
f—f-f—

AWDANTE, Concladed.

r——

1

rf^^

SCALE inr KE¥ OF A MINOR.

-X^r^.:

"*" 2 3

3-#*=

2
lat. position.

?^

•• ^ •• ..
_x.

fES^=^:^E3=^=^-|

CHORDS IN KEY OF A MIIVOR.

A -<s>\-

-s^ -s^s'-

r

"7^

-2-3-

=4^,©-

-i-#-<s>'-

=Ĵ iH
PREtrOE. F r

47ZlT17SZ7ia73

W^=^^T :_-j^:

I

1^

'^- W
. . . .

Rnn U=H-J '^^ ""^ f'l'^ ''"^ 1—n^ i-n^_J^

t
1

T
J»J • W —IT]

^"
f f f f
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SCALE IN KEY OF E

w —1~ "HI

:«-i^
m

~r __i
— —^_

-\-_

iizjrzs:

is: ^

~1 A S_^i_ I
' I ! L. ^ A I _ J I

! ;

^ "»~r— ! —

I

1 r~-'

—

zzrrzzr "i F—9 ^—i:^Zi._IZ^
i

1.

• • 1 ' • • • • I"
I

• • X s#
id;
-tf- ^?

I
CHORDS IN KEY OF E IfllNOR.

I
Barre.

I
l^ -3-(Si

iE "2152!

;i®!:

ISHSCII 1
I

I

IS- 1 <=>1

PRELUDE.

lU—^.

t
THE POSITIONS.

The Guitar has positively five positions on the neck ; but as composers and professors do not agree on the number of positions, we will restrict

ourself to naming the frets or divisions with which are made the most gamuts and execution. These divisions are the fourth, fifth, seventh, and

ninth. Subjoined is a scale and an exercise for each of these divisions.

Sixth string.

#-^

THE FOURTH POSITION. SCALE IN KEY OF E nilNOR.

Fifth String. Fourth String. Third String. Second String.

• ^ 8 4

Treble.

_1» _ ^-
ISZHZI
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EXERCISE IIV FOUKTII P0SlTg01\.

25

"9* "# "*"

^=1

THE FIFTH POSITION. SCALE IIV KEY OF F.

^~^ Pppi=ie^^iiiii fHifiiiiEiig

-<5'r

EXERCISE IN FIFTH POSITION.

fc3b§li:gr=^rT.r=irpr^e^^lb^^^--^=ppph|^j^jn^niHnc=-p:p-b:^|=_,^I^rzJ:^==^ li
i-^^-'

THE SEVENTH POSITION. SCAEE IN KEY OF G.

m
"9"

1

'^
4 1

"T" -r-

^ ±=t2 a az

EXERCISE IN SEVENTH POSITION.

Tg r- ^ _ mTh ^Xli~t~i3^* i' * r^rri i
i~rri rrri rrn '~r*rd"i:rii—3nni|"_nzazL

igirizin" mn"! irniJ#"t:i*«"^^rrr—rrrT-|—^-rrr-:———»— :nrri—rrn—trff d-*Jii-' JJii
#

znjgn

JP-

THE NINTH POSITION. SCALE IN KEY OF A.

te-5zz-

1
a 4 [4] 1 a

^

:izi: E
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EXERCISE IN NINTH POSITION.

Sir -G>\ 13
q;
'2a >»;_rrf-

I

—

r^za^

,0 n rcirr^^

ir
"r

^^;
-9-

^ i

;^_ -•- :4

.

^ry^^rz—rnzi~c_

, -&-

i
5

OP THE HARITIONIC SOUNDS.

To obtain harmonic sounds, the string must he brought just in contact with some one of the metallic or ivory frets, by the finger of the left

hand lightly pressing upon it above the fret, while the thumb of the right hand strikes the string, somewhat strongly, near the bridge.

The following table contains all the harmonic notes that can be depended on for goodness of quality and accurate intonation. The figures

above the notes indicate the number of the fret which the string is to touch, and the strings themselves are pointed out by the figures under the

notes.

TABL.E OF THE HARMONIC NOTES.
12 12 7 12 7 6 12 4 9 6

I 7i 12 8 4 9 6 7

I ipPiiiiliiigiilEliililpgirslfBiilii
Fourth. Fifth. Sixth. Third. Sixth. Sixth. Fifth. Fourth. Second. Sixth. Fifth. Fifth. Fourth. Third."ET^^-

"25"

Sixth.

12

Fifth.
Sixth.

i^-^-r#^-pzg
4

5

i_ ^ f- -F- A A- -^^ ^^ ^
s^

4

-F
-fS-

I ^m

Fourth. Third.

i
First. Fifth. Second. Fourth. Fourth. Third. Fourth. First. Second. Third. Third. Third. Second. Second. First

Every harmonic sound is an octave higher than the natural sound that is indicated by the same note.

EXERCISE ON THE HARMONIC NOTES.
The upper figures refer to the frets, and the lower figures to the strings.

Second. First. First. First.

I
I

I r —«=-«»i^ -^ I
I

—T— I—I——I— ""— II !

— —— "-^

« . . ". 5 5 5 3 4 4 4 4 Z^"-**' ^ U———

I

555344554 Pine.4544 555 454 4

5 . .>; , 3 . . s . 3

4 5 4 4

4 .5_4 3__.5.

~=iE^f=zzz^-r-Fr-azz^-(z^T^-f-^^ s-f^Fp tzi--E=F^^—^?-E-F-*-Fi

. . ' . . ' 55434444 "I I 3544 !)«!!fi5S4544 65564544 -"^ »
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L^-J '
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1=3

r -J- 1^ ^ Ri r„i_ r^
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^P-.
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I _l_ |_ I ,
D. C.
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I I
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r

GALLOP.
r>*i-

i^j
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r •'a.---^- 2-,----^-l^^

T'T --f r - 1

,

IX

:i|=Z.

II I J I I \^y \ I ID. c. P.

f
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IX

MARCH.

I

X
r ^ ^f ^

Q*z*^'t*z5^T^Izz=£=z±zi===ff3!::?zz^
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,

NON PIU MESTA.

151

I

^.1

r es

-^gi^S_^
MY Lodging is on the cold ground, (or, believe me, &co

f

^ .! X 1 ! L ^—I L__ —_ 5j

P f f f- ^. rr'^'^r-' f 1 # •
I I

T&E CAMPBELL'S ARE COMING.

5p^-{j

—

\-m—*-iiiHtJ-»- J-iJTd^:^z_"»TiLaiiiiizitir* *~itg . i—a-«—i ._

—

\
'-—
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Bxpresslvo.
rS. _r5
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Allegro non Troppo.

CARLOTTA GRISI'S FAVORITE POLKA.
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DUETT FROM LINDA DI CHAMOUNIX. 3t

Andantino.
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9 ^

Andante ^ ^m^i^m ,^
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Andantino.
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'TWERE VAIN TO TELL THEE ALL I FEEL. SWISS AIR.
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'TWERE VAIN TO TELL THEE ALL I FEEL. (Concluded.) 33
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BADEN BADEN POLKA.
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34 OFT O THE STILLY NIGHT.

i
Andante Con Esprcgglone. m :zii:—>-
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1. Oft in the stil - ly night, Ere shimber's chain has bound me,

r? S:

rrf-f I_a rr

P
:=lJ:

a p
I

" f
"Ci:

^i_i«l

'

I I I
I

«~0
I

IU

H^^igii^ 313^
=^^—u— f:

=3^
~»—»^

-^—t*-

I

Fond mem-'ry brings the light Of oth-er days a - round me; The smiles, the tears, of child -- hood's years, The
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words of love then spo - - - ken ; The eyes that shone, now dimm'd and gone. The cheer - ful hearts now

'-^^M^^^M^M ^
-0-

i»:L-;-Br;

^^^^1^*^

IS -



OFT IN TEE SliLLY NIGHT. (Concluded.) 35
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bro ken. Thus

>

1.
J

in the

>

stilly night, Ere slum-ber's chain has bound

> >
Sad
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brings the light Of oth-er days a - round me.
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SECOND VERSE.

When I remember all

The friends, so link'd together,

Tve seen around me fall.

Like leaves in wintry weather,

I feel like one who treads alone

Some banquet hall deserted;

Whose lights are fled, whose garland's dead.

And aU but he departed.

Thus in the stilly night, &c



36 ARE WE ALMOST THERE? %
m z:s~~9ZT

T_C2__ r^i^ii4l3:
'Are we al - most there? are we al - most there ?" Said a dy - ing

x-^ ^-' ^ ' >— I

1 :^ p x? '-J-^

-Gl- ^^mm^^^^m FF^ =—=T^ET:Et=i iIEEEIE: s
girl, as she drew near home,Are those our pop - lar trees that rear Their forms so high,'gainst the heaven's bhie dome.

I I MM I I

Then she talked of her flowers, and she thought of the well,

Where the cool waters dash'd o'er the large white stone

;

And she thought it would soothe, like a fairy spell,

Could she drink of that fount when her fever was on.

3

While yet so young, and her bloom grew less,

They had borne her away to a kindlier clime

;

For she would not tell that 'twas only distress

That had gather'd life's rose in its sweet spring time.

And she had look'd where they hade her look.

At many a ruin and many a shrine
;

At the sculptured niche, and the shady nook,

And watch'd from high places the sun's decline

And in secret she sighed for a quiet spot

Where she oft had played in childhood's hour
;

Though shrub or flow'ret marked it not.

It was dearer to her than the gayest bower.

And oft did she ask, —" Are we almost there?
"

Still her voice grew faint, and her flushed cheek pale,

And they strove to soothe her with useless care.

As her sighs escaped on the ev'ning gale.

Then swiftly, more swiftly, they hurried her on.

But their anxious hearts felt a chill despair

;

For when the light of that eye was gone,

And the quick pulse stoppei as almost ^ere 1



MOUNTAIN MAID'S INVITATION ^

I

3. Come ! come ! come ! When the day's gent-ly gone, Eve'ning shadows coming on ;
Then, by love,

::q—nz:z»;

1

.

Come ! come ! come ! O'er the hills, free from care, In my home true pleasure share ; Blossoms sweet,

2. Come ! come ! come ! Not a sigh, not a tear, E'er is found m sadness here ; Mu-sic soft,

3^E^=l£=I^S
:T=^d53^

kind -ly won, Tru-est bliss be thine! Ne'er was found a bliss so pnre, Nev - er joys so long endure ; Who would not love se -j:ure ? Who wonld joys de-cline ?

n-1^t ilSiiil^fPi^^g^p^
flowers most rare.Come where joys are found. Here the sparkling dews of morn,Tree and shrub with gems adorn, Jew - els bright, gai - ly worn. Beau - ty all a - round,

breath-ing near. Charms away each care! Birds, in joy - ous hours, a - mong Hill and dell,with grateful song. Dear -est strains here pro-long, Vo - cal all the air.

H^^&E

Tra la la la, tra la la, Tra la la, la, tra la la, AVho would not love se- cure? Who would joys decline ?

Tra la la la, tra la

Tra la la la, tra la

la,

la,

Tra la la la, tra la la, Jew-els bright, gai-ly worn,

Tra la la la, tra la la, Dear-est strains here pro-Ion,

Beauty all a-round.

Vo - cal all the air.

Mm J: qz
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rT"n ^ ^ ^ ^ ^ ^ 1^ c i«^zs'^-s-^J

^ i r r



38 LOVE NOT.
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1. Love not! Love
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hap - less sons of clay

;
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Hope's gay - est wreaths are made of earth - ly flow'rs

;
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Things that are made to
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fade and fade a - way,
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they have blossom'd for a
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LOVE NOT. (Concluded.) 39

few short hours Ere they have blossotn'd

3-«-*-«—2—«-•

S3 ^R ,R^

for a few short

T"
r
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hours. Love
Ad. Ub. —«_
not ! Love not!

H~i -,c:S_
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f
Rail. rt 3"

Love not ! Love not ! the thing you love may die,

May perish from the gay and gladsome earth

;

II
:The silent stars, the blue and smiling sky, :||

II
: Beams on its grave, as once upon its birth. :||

Love not ! Love not

!

Love not ! Love not ! the thing you love may change.

The rosy lip may cease to smile on you
;

II
:The kindly beaming eye grow cold and strange, :||

II
:The heart still warmly beat, yet not he true. :||

Love not ! Love not !

Love not ! Love not ! oh warning vainly said,

In present hours, as in years gone by
;

II
:Love flings a halo round the dear one's head, :||

II
:FaultIess, immortal, till they change or die. :||

Love not ! Love not

!



40 G. A. IICDSON.

lo me so wel

MY HOME, MY HAPPY HOME.

nev - er, nev - er found a spot 'lo me

:Tz|#m]^^~~~S"R^- ^-ii—^J-is-»—i—I—i'^-i^—«»l3z =i"^—§f«T ~"iszn—:^zin^F!5E:iz
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2. I've journey'd from thee far and near, But nev - er, nev - er found a spot
Andante. > ^ > ^ ^^

come or so dear

1. My home, my borne, my hap-py home, Spot ev - er, ev - er dear to me; Where-e'er I go.
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thee, my dear, my na - live cot. As thee, my dear, my na - tive cot,
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My birthplace and my bap-py
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heart still fond - ly clings to thee,
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My heart still clings, still clings to thee. . When far a - way in dls - tant
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home. Thou'rt dear est un - to me ; When 1 in life
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no long - er roam, Oh may I rest

,S

in peace, in peace with
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lands. Or . toss'd . . up - on the sea,

Cres

On ice-bound rocks or burning sands. Thou 'rt still the same. Thou 'rt still the same to

1 _________^ Express AdLib.
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Rltard.
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MY HOME, MY IIAPTY HOME. Continued. 41

thee

;

My home, &c.

My home, my home, my home.

Tempo,

C aj ^^' Tempo.
I

me;

I

my hap - py home, Spot ev - er, ev - er dear to me

;

Where'er J <»o,
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e'er I roam. My heart still fond - ly clings to thee,
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My heart still clings. still clings to thee, . . . My home, my

^^ ^Con Express.
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home, my hap - py, hap - py home. . . .
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42 I'VE LEFT MY SNOW-CLAD HILLS.

Allegretto ina_nonTroppo.
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1. I've left my snow-clad hills, Where my fa - ther's hut doth stand, .
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own, my dear Dal-kar-lia, For a stran-ger land.
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I 'm but a poor young girl, In my sim-ple peasant guise, . . Un-
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skill'd in
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all the arts and wiles That worldlings prize
;
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I trill my moun-taiu lay,
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Ev' - ry-where I chance to
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I'VE LEFT M'S' SNOW-CLAL> HILLS. (Concluded) 4a
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roam

;

Oh ! sweet the song to me, ome ; No place

I

fcA Tempo.
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e back to home ; No place car

. ,
,

, , «_ r~V Tempo.
I , p^

For it takes me back to home ; No place can ev - er be to me, Like
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that dear home.
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My own sweet home ! My own be - lov -
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ed home

!
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SECOND TEBSE.

Beside those snow-clad hills,

Where my father's hut does stand,

Dwells one, to whom I 'm plighted

To bestow my hand.

But not without a heart.

Would I pledge with word or vow ;

And I 've no heart to give him,

For he has it now •

That youth he is so noble,

That youth he is so brave,

Oh! sooner than desert him,

I'd lay me in my grave.

No wonder I am pining then,

For home again.

My own sweet home

!

My own beloved home 1
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JEANNETTE AND JEANNOT; (OR THE CONSCRIPT'S DEPARTURE.)

2. Or when glo - ry leads the way,m:± :iz=fi:
-I-

—

if-

you '11 be mad - ly rush-ing on, Nev - er

1. You are go - ing far a - way, far a - way from poor Jeannette
;

—

^

There is

1
^. .,. ^^ _ _
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think - ing if they kill you that my hap - pi - ness is gone.
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If you win the day, perhaps
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a . . Gen-er - al you '11

no one left to love me now, and you too may for - get

;
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But my heai't will be with you
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where - ev - er you may
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.
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be, Tho' I 'm proud to think of that, what will be -come. . . of me? Oh! if I were Queen of France, or still
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go ; Can you look me in the face, and say the same, . . . Jean-not ? When you wear the jacf - et red,
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JEANNETTE AND JEANNOT. (Concluded.) 45

bet - ter, Pope of Rome, I would have no fight - ing men a-broad, nor weeping maids at home ;
All the world should be at

beau - ti - ful cockade,

f
peace

;

:5:zz:iipa:

Oh ! I fear you will for - get . . all the pro - mi - ses you made : With the gun

s

Or, if kings must show their might, Why let them who make the quar-rels be the on - ly men who fight,Yes, let

:f^: ^-' r ^z:^=^=.
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shoul-der, and the bayonet by your side, You '11 be tak - ing some proud la - dy, and be mak-ing her your bride, You 'II be

w

i

them who make the quar-rels be the on - ly men who fight.
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tak - ing some proud la - dy, and be mak-ing her your bride.
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M THE MELODIES OP MANY LANDS.

\
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1. The mel - o - dies of ma-ny lands, Ere-

i~ rfj-fT 'rfj'rr
I r 1

1
1

1

u ^
:3i=:j_

91 ,1 « I

^^ =£ tH=a i_^m =1^=?

^j=^ ^ —1^—^'»—

'-^ H=i^ ^--T
while have charm'd my ear, Yet there 's but one among them sdl. Which still my heart holds dear;

5=3=*

II '
I

'
'

I ' I

,' f f f. r f

r^fegE^ :^ ^
heard it first from lips I lov'd,
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My tears it then be - guil'd
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fHE MELODIES OF 3IANY LANDS. (Concluded.)

m
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moth-er sans, When I was but
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was the song
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my moth-er sang, When

A- r->

3 -w-
3=- =^ l"S:

H—4^'

^^
-#*- S P 7

~i—I"

t
3=3=313

^q- "^"

rtir^
£=3:1

:ix =51

SECOND VERSE.

Its words I well remember now,

Were fraught with precepts old;

And every line a maxim held,

Of far more worth than gold;

A lesson 'twas, though simply taughi^

That cannot pass away

;

It is my guiding star by nighty

My comfort in the day



48 THE SILVER MOON.
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1. As I stray'd from my cot, at the close of the day, To muse on the beauties of June
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'Neath a
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a fair maid, As she sad - ly com - plaiii'd to the moon.
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sil - ver moon, guide the trav - 'ler his way,
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While the night - - in - gale's song is in
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THE SILVER MOON, (Concluded.) • 49

true love will stray, By the sweet sil-ver light of the moon.

-o-
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tune. nev-er, nev-er-more, with my true love will stray, By the sweet sil - ver light of the moon
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As the hart on the mountain, my lover was brave,

So handsome and manly to view;

So kind and sincere, and he loved me mo§t dear,

O, Edwin, no love was more true.

Roll on, &c.

3

But now he is dead, and the youth once so gay

Is cut down like a rose in full bloom
;

And he silently sleeps, and I 'm thus left to weep
By the sweet silver Ught of the moon.

Roll on, he.

m

But his grave I'll seek oul, until morning ".ppeavs,

And weep for my lover so brave

;

I'll embrace the cold earth, and bedew with my tears

The flowers that bloom o'er his grave.

Roll on, vVc.

5

O never again can my heart throb with joy.

My "lost one" I hope to meet soon;

And kind friends will weep o'er the grave where we sleep.

By the sweet silver hght of the moon.

Boll on, &c.



MRS. M. D. SULLITAS
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THE BLUE JUNIATA.
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1. Wild rov'd ah Indian girl, Bright Al - fa - ra - ta, Where sweep the waters Of the
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blue Ju - ni - a - ta. Swift as
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wa-vy tresses flow-ing. Gay was the mountain song Of bright Al-fa - ra - ta,
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THE BLUE jUiNIATA. (Concluded)
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Where sweep the waters Of the bhie Jii -ni - a - ta. Strong and true my ar - rows are, In
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my paint-ed quiv - er
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Swift goes my light canoe A - down the rap-id riv-er.
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THIRD VERSE.

iold is my warrior good,

The love of Alfarata;

Proud waves his snowy plume

Along the Juniata.

Soft and low he speaks to me,

And then his war cry sounding,

Rings his voice in thunder loud

From height to height resounding

FOURTH VERSE.

So sang the Indian girl,

Bright Alfarata

;

Where sweep the waters

Of the blue Jimiata.

Fleeting years have borne away

The voice of Alfarata

;

Still sweeps the river on

Blue Juniata.



52 MARY OF THE WILD MOOR.

r#-*

2. O, why did I leave this fair
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1. One night, when the wind it blew
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cot,
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once I , was hap - py and free
;

Doom'd to roam,with-out friends or a home. Oh ! fa

cold,
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Blew
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bit - ter a - cross the wild moor. Young Ma - ry she came, with her child.
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ther, take pi - ty on me. But her fa - ther was deaf to her
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MARY OF THE WILD MOOR.

a voice or a sound reach'd the door
;

(Concluded.) 53

But the watch - dogs did bark, and the winds Blew bit -

a - cross the wild moor.

•—
moor.
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THIRD VERSE.

0, how must her father have felt,

When he came to the door in the morn;

There he found Mary dead, and the child

Fondly clasped in its dead mother's arms,

While in frenzy he tore his gray hairs,

As on Maiy he gazed at the door;

For that night she had perished, and died

From the vrinds that blew 'cross the wild moor.

FOURTH VERSi;.

The father in grief pined away.

The child to the grave was soon borne

;

And no one lives there to this day,

For the cottage to ruin has gone.

The villagers point out the spot

Where a willow droops over the door;

Saying there Mary perished, and died

Froln the winds that blew 'cross the wild moor.



54 JAailE'S ON THE STOllMY SEA.
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1. Ere the twilight bat was flitting, In the sunset at her knitting Sang a lone-ly maiden, Sitting

rr f
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nn-der - neath her threshold tree; And ere daylight died be-fore us, And the vesper stars shone o'er us.

^

Fit - ful rose her tender chorus,— 'Jamie's on the stor-my sea.
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Warmly shone the sunset glowing,

Sweetly breathed the young flowers blowing
;

Earth, with beauty overflowing,

Seemed the home of love to be
;

As those angel tones ascending.

With the scene and season blending,

Ever had the same low ending,

—

" Jamie 's on the stormy sea."

3

Curfew bells remotely ringing.

Mingled with that sweet voice singing,

And the last red ray seemed clinging

Lingeringly to tower and tree :

Nearer as I came and nearer,

Finer rose the notes and clearer

;

Oh ! 'twas heaven itself to hear her,

—

" Jamie 's on the stormy sea !

" Blow ye west winds ! blandly hover

O'er the bark that bears my lover;

Gently blow, and bear him over

To his own dear home and me

;

For when night winds bend the willow,

Sleep forsakes ray lonely pillow.

Thinking of the foaming billow—
Jamie 's on the stormy sea !

"

5

How could I but list, but linger,

To the song, and near the singer.

Sweetly wooing heaven to bring her

Jamie from the stormy sea

;

And while yet her lips did name me,

Forth I sprang, my heart o'ercame me—
Grieve no more, sweet, I am Jamie,

Home returned to love and thee !

"











ISLE OF BEAUTY, FARE fllEE WELJ 55
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1. Shades of eveniniT. close not o'er us, Leave our lone - Iv bark a - while, Morn, a-las! will not restore us Yon - der dim and dis - tant Isle;
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Still my fan-oy can dis-cov-er Sun-iiy spots where friends may dwell ; Dark - er sha - dows round us ho - ver. Isle of beau - ty, fare thee well
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SECOND VERSE.

'Tis the hour when happy faces

Smile around the taper's light

;

Who will fill our vacant places

!

Who will sing our songs to-night

!

Thro' the mist that floats above us,

Faintly sounds the vesper bell,

Like a voice from those who love us

Breathing fondly fare thee well

!

THIRD VERSE.

When the waves are round me breaking,

As I pace the deck alone.

And my eye in vain is seeking

Some green leaf to rest upon,

What would I not give to wander

Where my old companions dwell;

Absence makes the heart grow fonder,

Isle of Beauty, fare thee well!
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