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WHY THE
NEW ENGLAND PIANOS

ARE POPULAR.

Because +—They contain all the essential requisites of a strictly first-class Piano. Their beautiful
singing tone, perfect evenness of scale, elegance of case, design and finish, with absolute durability.
~ The quality of materials and workmanship employed in their construction is positive proof

of their general excellence.

The Tone of the New England Piano is full and clear, and retains the sympathetic singing
qualities so pleasing to the refined musical taste. -

The Touch. The New England Piano actions are unsurpassed for flexibility and precision, being
light and responsive to the touch; they do not fatigue the performer. As we manufacture
the Entire Piano, this department receives the most rigid care and attention.

The Scales of the New England Pianos, all being 7 1-3 octaves, are sci.entiﬁcally correct, even
and perfect. The tension of the strings being equally distributed, three unisons in the
treble, and a perfectly balanced scale throughout the entire piano.

The Case Work. The design and construction of cases is elegant and original in design and
perfect in finish. All cases are made from thoroughly seasoned wood, double veneered and
cross banded inside and out. We have the largest variety of designs in this country in Upright
Pianos, in Rosewood Finish, Burl Walnut, Plain Mahogany, Figured Mahogany, American
Oak, Quartered Oak, English Oak, Circassian Walnut and other native and foreign woods.

Full Metal Plates not only embody great strength, but give to our Uprights the characteristics
of the Grand Piano.

Sounding Boards are made from the choicest Spruce, carefully selected for its resonance.

“Wrest Planks” or “Pin Blocks” are cross banded with five thicknesses of Rock Maple,
giving end grain of wood to all points on tuning pin, preventing *‘checking” or splitting
of “wrest plank” and insuring a piano which will stand in tune.

Durability. The New England Pianos are sold upon their merits, and not upon any purchased
reputation.  Only the best and most suitable materials are used in their construction,
while the methods employed embody all the most important improvements known to the

piano makers’ interest.

Soft StOE The New England Soft Stop is simple in construction, positive in action, sates the
wear of the hammers and enables the pupil to practice without annoying the nerves
of others who may be in adjoining rooms, and in the hands of an artist, in connection
with the loud and soft pedals, give perfect command of the instrument and increased
facility for the production of the lights and shades of music.

Variety of Woods. The New England Upright and Grand Pianos are finished in a large variety
of native and foreign woods, comprising Rosewood Finish, Burl Walnut, Plain Mahogany,
Figured Mahogany, American Oak, Quartered Oak, English Oak, Circassian Walnut, etc., etc.




ENGLAND PIANOS ARE MADE.
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LARCEST PRODUCING PIANO FACTORIES IN THE WORLD.
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THE_ NEW FENGLAND  PIANO FAGTORIES.

HE NEW ENGLAND PIANO FACTORIES are
among the largest and most complete Piano Factories in
the World, and a brief description cannot fail to prove of
interest. The Main Building has a frontage on three streets
of 225 feet in length by 150 in depth, and has seven fleors.
The Action factory is in an annex building, 70x70 feet—

four floors—making a total area of OVER SIX ACRES of floor space. There

are also lumber sheds, yards and dry houses, with a capacity of over

The motive

3,000,000 feet of lumber, private and wagon stables, etc., etc.
power of the main factory is controlled by a 2co-horse power Harris-Corliss
engine, which also operates dynamo for electric lizht plant. There are six
artesian wells under factory buildings, with capacity of 5,000 gallors each,
and in the basement are located two steam fire pumps, with capacity of 4:0 to
500 gallons per minute. The factory Duildings are cquipped with the
sprinkler system, over 2,300 sprinkler-heads being required.

There is a telegraphic fire alarm throughout the buildings, connected
with factory office, and automatic alarms from sprinkler system and tanks;
also a city fire alarm box--all located in factory office. ~The heating apparatus
is a remarkable feature of the New England Piano Factories.: A very large
pipe leads from the engine room to all floors of the factory. In the boiler or
engine room the moutn of the pipe is attached to a patent blower, which very
much resembles a turbine water wheel in appearance, and contains a wheel
which can be revolved slowly or rapidly, as may be required. Connected with
this blower are 10,000 feet of inch pipe, over which the air passes before
reaching the blower. This pipe is confined in a large air-tight box, into which
the exhaust steam from the engine is turned, so that the air, while passing
over the pipe to the blower, can be heated to any temperature required. The
blower, when it revolves, drives the hot air up into the factory, and is so power-
ful that it can throw out 100,000 cubic feet of air per minute. It is a very
costly apparatus, but by its use the entire factory is kept at an even temperature
throughout the winter, with the further advantage of #zazural air; Dbeing not
only warm, but dry. It is constantly changing, and carries off any moisture
which may exist. Two of these heaters are used in the Main Building.

Adjoining the engine room are the mill rooms, etc. Here is where the
making of the piano begins. All the machine work of sawing, planing, joint-
ing and moulding is done here, as well as the fine sawing of fret work, turning,
etc. The mill rooms are among the finest in the country, and are fitted up
with all the latest and most approved models of wood-working machinery.
Many of these machines are originated and used exclusively by the NEw
ENGLAND P1ANO COMPANY.

In the Basement the skeletons are made; and the ends. tops, wrest
planks, etc., are glued up. All stock is /4eated before being glued up, which
insures a perfect union and durability. The veneering of cases, etc., is also
done in the basement; all cases being double veneered and cross-banded, cross-
ing the grain of the woods and preventing splitting of cases, etc. The various
sections, after veneers are in position, are placed in a press, where they are
subjected to a pressure of from 2,000 to 3,000 pounds to the square inch, and
where they are left to become thoroughly dry and rigid before removal. The
rooms above, constituting the main floor, contain the factory cffice and ware-
rooms; the latter having a capacity for several hundred pianos, and where
every piano is subjected to the closest scrutiny and most careful inspection
before passing to the packing or shipping room. Here, also, we find the
stock room, which is in itself a goodly-sized storehouse, containing the felt,
hardware, German buck-skin, stringing wire, and many various articles of
merchandise which are used in the construction of the NEw ENGLAND
P1aNos. On this floor are also located the cleaning rooms, where the pianos
are overlooked and polished ready for shipment, and the packing and
shipping room.

The Second Floor is occupied by tuning rooms and carving rooms, and
carving being used exclusively on the New England Pianos. On this floor are
also located the draughting rooms, where are originated the new and exclusive
designs for which the New England Pianos are celebrated, cabinet work on
Upright cases, and the storerooms for finished pianos, where will constantly
be found from 300 to 500 pianos of the various styles ready for final tuning,
ove.looking, etc.

The Third Floor—Finishing of Grand Pianos. Manufacture and fitting
of sounding-boards, etc., stringing, boring of wrest planks, bridges, etc., and
the string winding. This is a feature few manufacturers possess; having
some of the finest machinery for this purpose to be found in this country,
using only the best imported wire, winding all our own strings; we thereby
secure immunity from the constantly breaking strings with which many
manufacturers are afflicted. :

The Fourth Floor—Upright Regulating and Finishing. Here the
action and keys are fitted, and the finishing, tuning and regulating are begun.
Each piano receives at least eleven tunings removing the ‘‘stretch” from the
wire, and insuring a piano which will stand in tune. On this floor is located
the trimming room, where tops, desks, etc., are fitted; also rubbing of trim-
mings, rotten-stoning cases, etc., and tone regulating, cr voicing.

The Fifth Floor—Flowing and varnish rooms for trimmings, etc.

The Sixth Floor—Rubbing, Setting Up and Main Varnish Rooms.
This important branch of piano manufacture receives the greatest care and
attention. Our varnish rooms are among the best in the world. Lighted on
all sides, the slightest imperfections can be seen and remedied while in
process, avoiding subsequent ¢ patching,” while the extreme height of the
building gives an immunity from dust, which is the worst enemy of good
varnish work. Coat after coat of varnish is appiied, the cases, etc., remaining
in the varnish room for months. The pores of the veneer are thus completely
filled, and the perfect, glossy finish for which the New Lngland Pianos are so
justly celebrated is given them.

The cases are rubbed between the various coats of varnish, and, before
being taken to the warerooms, receive their final polishing and their beautiful
finish. The short time which makers of inferior pianos allow for varnishing,
can only result in the most unreliable and very poorest work.

A complete record is kept of each and everyinstrument while in process
of construction, showing the date of completion of each part, and by whom
done, each workman being responsible for work entrusted to him, and no
imperfect work being allowed to pass. As it requires from eight to twelve
months to complete a first-class piano-forte, it is apparent that ample capital
and the greatest facilities are necessary for the completion of a first-class
piano.

AN AANANAANNN

ACTION AND KEY FACTORY.

A perfect action is the leading essential to a perfect piano. The action
to a piano is as the vital parts of a human body. Let any one part be out of
order, the balance are comparatively useless. As we manufacture our own
actions, this branch of our businesss is attended with the greatest amount of
care, even to the most minute detail. To secure a perfect action the greatest
care must be exercised in the selection of the materials, consisting of the
different kinds of wood, cloths, felts, leather, glue, wire, hardware, etc., and
in their being properlyand accurately adjusted. A single New England Upright
Action contains 5,464 separate and distinct pieces of wood, leather, felt, etc.
The New England actions are simple in construction and easily regulated. It
is impossible to describe in this brief space the large number of ingenious
machines used in making the separate parts of the exquisite mechanism of
our piano actions. Absolute uniformity is secured by machines, each of
which automatically does some part of the work and can only do it one way
and that the 74g%z way. The errors of hand work are thereby eliminated,
Each skilful mechanic has one thing to do, and does it with a machine that
only needs attention, and which never goes wrong. Here are also the
machines for testing the durability of the material used in the hammers and
the hammer felt. The hammer covering department contains presses of
peculiar construction, whereby the felt—an inch thick—is bent around the
hammer and compressed to a size that gives the greatest solidity and
elasticity. The materials are the best, the lumber thoroughly dried, and are
superior to the imported, both in finish and durability. The key-making
department is a branch requiring the utmost accuracy and delicacy of execu-
tion. Ivory keys are used exclusively upon all New England Pianos.

LuMmBER.—The manufacture of a first-class piano-forte necessitates
the carrying in stock of a very large quantity of lumber. All lumber is
inspected by the proprietor personally. After being thoroughly air seasoned,
it is placed in our immense dry houses, which have a drying capacity of over
300,000 feet of lumber. Here it is retained at a very high degree of temper-
ature until #horoughly dry, and is then stored wnder cover until required for
use. This treatment gives every possible security against climatic changes.
Our lumber yards are among the most complete and largest in this country,
that are connected with a manufacturing establishment, as we carry in stock
from 2,0c0,000 to 3,000,000 feet of lumber, used by us in the manufacture of
the New England Pianos.
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PREFACE.

——e————

My intention, in publishing this new Method has been
to facilitate the study of the Piano- Forte; and I have
tried, as much as is in my power, to furnish a Pro-
gressive work, in which the young pianists might, as-
sisted by the experience of their master, find all the
elements of instruction.

A great number of elementary works_many of them
written, too, by men of talent, and very good in some
respeets—have the disadvantage, that they are rath-
er a colleetion of popular airs,than a series of les-
sons connected and graduated so as to develop the mu-
sical knowledge and mechanism of beginners. I want-
ed to avoid this fault, and I have therefore written es-
pecially for this work, a series of melodies and ex-
ercises, instead of resorting to popular melodies, ro-
manees, waltzes, ete., ete., which are eommonly an -
nexed to instruetion books.

It has hitherto but too often been forgotten, that
an instruction book is intended for a grammar, and
not merely for a hook of amusement; and hence the
false system which made elementary works consisten-
tirely of little airs which the memory ean easily retain.
This custom perverts the taste of the pupils; it pre-
vents their mind and ear from making themselves fa-
miliar with the different harmonic conibinations, and
it fills their heads with musical trivialities, which,
more and more drawing them away from the works of
true art, will ultimately incapacitate them from un -
derstanding the works of the great masters.

It is very important to have the first studies of
children directed by a skilful master; for on the prin-
ciples imbibed in the first lessons always depends the
future success of an artist. Faults then acquired,and
confirmed by long practice, will never be lost.

I would, therefore, make it the dd‘ty of parents afid
those who have the charge of pupils, to aet, in this
respeet, with eircumspection, and to consult artists be-
fore concluding ahout the choice of a teacher.

In studying very carefully all the works which have
appeared within a certain number of years,have been
struck with their general deficiency in the important
qualities of order and logic. Some of them are objec-
tionable on aceount of too great simplicity in their
means; others have appeared to me to be in a still
worse condition, for they eontain many useless things,
and a total want of progression. I hope I have sue-
ceeded in composing a solid work, which will force the
pupil to exert himsélf, and familiarize him with all the
ditticulties of fonalitie, fingering, and rhythm.

I have graduated all my lessons trom the natural
key up to those most charged with chromatic signs.
My system will, therefore, necessarily give more
trouble in the outset; but from it there will after -
wards result a great good to them,-—for, in learn -
ing tg play the Piano-Forte,they will,at the same

time, become good musielans.
I have often observed, in pupils who had already

obtained a certain proficlency, a difficulty in read -
ing music with aceidentals; and I doubt not but this
want of readiness is to be aseribed to the timidity
and excessive reserve of the old instruction hooks.

My course of Piano-Forte instruection, if fol -
lowed from the beginning to the end, will offer
one advantage, which, I hope, will be appreciated. It
furnishes elements of study for more than a year,
without making it necessary to have recourse to a
multitude of little pieces, almost all of them careless-
ly written and badly fingered.

Mechanical means to assist the hands and arms
should he rejected. in the thorough study of the art of
Piano-Forte playing. They should only be considered
from an orthopadic point of view; that is, they ean
only be nsed with any appearance of advantage as a
last resort, when a pupil has been badly directed,or
as an aid in correeting a bad formation of the hand.

Some persons have the erroneous opinion, that the
metronome could he of serviee in the study of the
Piano - Forte. The intellect and judgment must di-
reet the division of measures and the different
rhythms, and the metronome is only a means used
by composers to indicate the true time of their com-
positions.

The pupil should sit before the middle of the
key - board, in order to be able to run with ease o-
ver the keys from one end to the other

The wrists should be turned outward, so that the
five fingers may be always on the key- board, and
ready to strike their notes. The wrists and arms
should form a straight line. The hands must be
rounded off, and the keys struck with the extremi-
ty of the fingers, but not with the nails. The body
must be held erect, and all grimaces and exaggera -
tions, which would give a ridiculous appearance, must he
avoided. In order to obtain great equality, agility,
force, neatness, and beautiful sonorousness of tone,
qualities whieh constitute true talent,—it is neeces-
sary to know how to strike the keys from the fin -

gers, from the wrist or from the fore-arm.
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Thus the touch should be given exclusively from the
fingers in trills, in runs of the seale, and in other ran-
ning passages.

The keys should be struck from the wrist in chords
and oetaves, in lively and light movements.

Allegro.

And in a wmoderate imovement, where the expression
demands grest force, the keys must he strackfrom the
fore - arm.

Moderato.
‘%

But this last way must be used very sparingly; other.

wise it would easily degenerate into a habit, and pro-
dnee a stiff, heavy touch.

t reeommend to pupils constant practice of the seales;

at tirst, in slow wmovement, then moderately fast, and
thus progressing to the highest degree of veloeity.

In order to prepare for the exerecises, and te give e-
lasticity te-the fingers, it is important to go through
the five finger exersises, in single and donhle notes,
which are given in the instruction book.

It is absolutely neeessary to have the pupils early
acquive the hakit of eounting the time aloud; and,where
they cannot make at onee the correet division of time,
they must suhdivide the measure into smaller parts.

Thus, if the measure is marked in 4 parts, it will be

divided 4 quarters,or 8 eighths, or 16 sixteenths.
Measure in Jour parts divided into four Quarters.

|
]
parts divided into vight Kighths.
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ies of shade in music are con-
ons of sound and time. There
sterinediate d(‘f{!’ﬁﬂv‘b>'\§hi(i}i form
a chain hetween pronissims and furtissiun, between the

are a great numbey

H

slowest and the ovickest movement;

terpreting the

and the art of in

teomposers s only obtained

by serupnlonsdy obsveving the indicoted marks, in
stidying the cortrssts) by frying to dive coloring to
the musieal phvase aud fn taking the time exactly as

indicated by the composer, or by custom.

A mastey, howeoer <hift

he may he, ean never givi
a superios style to

for style is samething
that cannei he tyansterred, aad I

v which no e can
be given. Theve are, i the arvs) gualities sith wlideh

v 1] N . 'S
nature alone can gift o

; aad the mag -
it to his pupila falnt
er, vt which will never make

suivit of the pertormuanee; i is the
i i

A form to the ideas) and of {ransmit-
ting teelings. Thers is as mueh difference hetween a
wian of uere excention and the fene aptist, as there
is hetween a great talker and the trae orvator. A
man way be o skiltul fnstrmnental performer, and

yot be enly a very maderate aviist.

Only by the eavetal stndy of the older schools of Tt

aly and Gm vy the works of HayingMozart, Clementi, Dus-
sek, Cramer, Beethoven, Hummel, ete,, and those of the
hetter modern cmposers, the trae taleut will o cal-

tivated, and itimately aequive individuslity aud o -
riginality in style.

It is to be vegretted that the study of the aneient
masters is abwoest attogether abandoped, and that bean-
titnl works

}
side, alm

yinsteiet sad grand style, have been laid a-

celnsively, Fov the easy sueeess to he oh-
tained from performing variations, and a swnher of 1it-

e, light pieers, whieh have no veal merit.

I leave it to the diserstion of the teacher to decide
on the time when the exercises in thivds, sixths, oetaves)
chords, ete., should be taken up and gone throughwith.
T wanted to aveld filling wy toxt with aseless mat -
ter; and ¥ have endeavored 1o give to my definitions
the utmost simplieity aud elenrness, so as fo make
them accessible to the intelleet of young dearners.

If my work, the fruit of long wmeditations, and of
conseientions Iabor, be acceptable to iy colleagnes; |
shall e happy to have made a step forward in the

beauntiful art which has cecupied every moment of my life,

H. BERTINL



P

Halian,) b
ACCELER. )Aeeolenting the movement.
AC(‘OMPANIMEEIT. a part added to a principal

one by way of enhancing the effect of the com-

G!O, (It.) a very slow degree of movement.
ADAGISSIMO. 2! .) extremely slow.
AD LIBITUM, (Latfin,) at will, or discretion. Thia

expression unplxea that the time of some particalar s

is left to the pleasure of the performer,

TONA!

CON GRAYITA, (2) with
( 3.-@ gravity.

CON GRAZIA, {
CON GUSTO, BOSOR0 it with taste.
T .
X &a
CON SFIRI"E‘E}' Ilt% nickuess and 3|
C NDC, or CO{ES ) with a mﬂ.v
DA, (&) by.
A C. or B. C., (Jt.) from the beginning, an

Jy

“which 13 often written at the end of &

8sage
or that he is at liberty to
belushmenm his fancy may suggest.
AFFETUOQSO, (Jt.) affectiorrate,
{AGITATO, CON AGITAZICNE, (Il.) with agita-
t.lon. nnxiuuslh
. ALL', AL (22.) to the; sometimes, in the

tyle of.
ALLEGREM‘ENTE (1t.) with quickness.
A.LLEGRLT];(I). (It.) somewhst cheerﬁﬂ, but not
80 quick as
ALLEGRETTO SCHERZANDO, (I.) moderately
A{:layful and vivacious.
LE(‘BELZA, (It } joy; &3, con allegrezza, joy-
fully, animated)
ALLEGRISSIMO ( 1t.) extreisely qu
ALLEGRO, (£.) quick, lively. term in:glvlng a
\ rapid a.nd vivaclons movement, but which is fre-
quently modifled by the addition of other words;
a8, allegro agitato, quick, with anxiety and agn;\-

tion, &c.

ALSL(:NO AL SEG., or the character i§: signifles
that the p»rformer ‘must return to & similar
character in the course of the movement, and
play from that place to the word jine, or to the
mark /A overa x double bar.

ANDANTE (1') implies & movement somewhat
gsiow and sedate. This term is often modifled,
bot‘l as to time and style, by the addition of other

ords.
AN’DAI\'TINO. (1)

ardante.

ANIMATO, CON ANIMA, A‘IIMOSO. (&.) with

animation, in a spirited ma

A PIACERE, A FPL \LI\IE.\T\) (It) at the plea-

sure of the performer.

APPOGGIATURA, (J.) a note of embellisbment,
enerally written in a small character.
POGGIATO, (1£.) dwelt, leaned upon.

ARIA, 611 ) an air or song.

ARIOSO, (1t.) in the s{) 1e of an air.

uick and lively.

somewhat slower than

AFPEGGIANDO (1t.) passages formed of the
RPEGGIATO, notes of chords taken in rapid
ABPEGG!O. succession, in imitation of the

rApI are said to be in arpeym
(It.) very, extremely. This adverb is

- ulways joined to some other word, of which it
" extends the signification; as, uda.yio assai, very

slow; allegre assai, very Guick.

A TE“PO g(lt ) in the regular time.

A TE

A TEM?O 51USTO, (1t.) in strict and equal time.

ATTACCA, ATTACCA SUBITO, (Ji.) implies that

v the performer must directly commence the follow-

! ing movemen

BALLAD, a shon and familiar song.

BARCAROLLE, (/) airs sung by the Venetlan
gondoliers or hoatmen

BEAT, one of the principal graces in musi

BENX, (It ) well; as, BEN MARCATO, /It ) well
marked. This expression indicates that the
passage must be executed in a clear, distinct, and
strongly-accented manner.

BIS, (Lat.) twice. A term which indicates that a
certain passage, distinguished by a curve drawn
over or under it, must be performed twice.

BRILLANTE, (Jt and Fr.) an expression indicat-
mg a showy and sparkling style of performance.

BRIO.
RIOSO, (1¢.) with brilliancy and spirit.

CON BR.

BRISE (I"r sprinkled, broken into arpeggios.

CE, a close in melody or harmony; an

N ornamemal and extemporaneous passage intre-
duced at the close of a song or piece of music.

CADENCE, (Fr.) a shake; also, a cadence in har-
mony; as, cadence parmue, a perfect cadence;
cadence rompice, an interrupted cadence.

CADENZA, (ft.) a cadence, or cicse, at the ter-
mination of a song or other movement, introduc-
ing some fanciful and extemporaneous em-
bellishment.

CALA‘IDO, (It.) gradually diminishing in toneand

(‘AI.ORE (It ) with mucn warmth and animation.
(ANO‘NE (1t.) a canon, or catch for several voices
or instrumeunts.

movement, to indicate that the performer must
feturn to and Anish with the first strain.
DA.L. (lf ) hy; as, dal segno, from the sign; &
of repetition
DELRFSCE DG, (It .} gradually decreasing in
q'lanmy of tone.
LLICATEZZA, (}i ) delicacy; as, con delicatezza,
with deiicaey of ex?'ession.
J‘LLI(, ATO, (It ) delicately,
DIATONIC, (Freek,) nnturally; that is, according
to the degrees of the 1major or minor scale, or by
teaea and semitones only.
DILCENDO, (£.) a gradual dying sway of the tone
till it arxives at extinction.

DIMINUENDO, or DIM., (/) implies that the
quantity of tone must be graduaily diminished.
DL MOLTO (1) an exprensmn which serves to

a.‘gmen' the significatior: of the word to which it
added: as, allegro di mclio, very quick.
Dﬂ "RTI‘{E\TO (1' ) 2 short, light composition,
written in a familiar and pleasmg style.
DO CE, or DOL., (/t.} implies 2 soft and sweet

tyle,
DOLCFJZA or CON DOLCEZZA, (It) with
sweetness aml softness.
L& EMENTE, (Jt.) in a sweet and graceful

DOtLI POSO. (1) indicates 2 soft and pathetic

B

E, ED the Italian conjunction and; as, flaufo ¢
wiolino. fluie and violin: nobilimente ed animato,
with granceur and spirit.

EL LG::‘MF\TE’ { {Jt.) with elegance.

E LEGANZ &. (. ) with elegance, gracetullv

ENERGICO, CON ENERGIA, ENERGICAMEN-
TE, (it.) with energy

E‘PPL\hI‘v () or (,OW ESPRESSIONE, (i)
with expres;

ESTRAVA(,A\Y A (Jt.) extravagant and wild, as
to composition and performance.

FACIL];A. (2¢.) a facilitaticn, an easier adapta-

F&\TAISIL (Fr.) {a species of composition in

FANTASIA, (/i) {which the author gives free
scope to hs ideas, withontregard to those system-
atic forms which regulate other compositions.

FINALE, the last piece of any act of an opera, or
of & concert; or the last movement of a symphony
or sonata, or other piece.

FIXNE, (1.} Y the end.
¥ORTE, or FOR., or simply 7, (Jt.) lond.

I'URlI\bI BLO, nr (J:.) very loud.

FORZANDO. or ¥ f)PZ or fz, implies that the note
is to be marked wiih pnrtxcularemp‘musorforcs.

FUOCO, COXN, (/) with intense animation.

FURIOSO, or CGN FURTA, () with fire,

GA IEMrA\T (Fr ) in a cheertul and lively style.

GALLOPADE, (Fr.) a gallop; & quick German
dance-tune.

GALOP, {Ger.) {a aquick species of dance, gene-~

GALOPPE, (Fr.) 3 rally in 2-4 time.

GIUSTO [958} in \u:t snd exzct time.

GRACES, i
indicated by the f..;mposer. sometimes spoutane-
cusly introduced by the !‘erformer The most
importaut of these are the appoggiatura, the
turn, aud the shake.

SC, (1t.) , in a grand and elevated style.

AN GL STO, (1t.) in an elevated, grand style.

GRAVAMEI\'TE (1' ) dignified and sclemn.

GRAVE, (/t.) lh slowest degree of movement;
a £0, & deep, Tow pltcn in the scale of sounds.

RAYV. I'r A, (It.) gravity; as, con gravile, with

gmv
T ro (A ) & group of notes 8 turn.

RUPE
GRUYPO, (/) a turn, m‘g
GUSTO, CUSTOSO, or U\ CLSTO; Jt.) with

tasre; e. gsn'lv

1L, (Jt.)

IM""ALIO\‘E (t.) an imitation.

IMPETUGSO, (lz) with impetuosity, impetuously.
;MPROMPTL’ {Fr.) an extemporaneous produc-

MI‘ROVIQAP.L, (4t.) to compose or sing extem-

CAXNON, a species of uninterrupted
CANTABILE, (7.} in a graceful and singing style.
CA\ITANTL (1t ) a partto be executed by the

oice.

CAPELLA ALLA, (Zt.) in the church style.

CAPO, (Itf the hend. or beginning.

CAPRICCIO, (It.) a fancifui and megular species
of composiuou
CATCH, a vocal piece {n several parts of & humor-
ous charac

CAVATINA, (It ) an air of one movement or part
onli. occasno-mlly preceded by a recitative.

CHANT, (Fr.) a song or melody; the vocal part.

CHE, (It ) than; as, poco piu che andante, rather
slower than andanle.

CHORD, a combination of sounds forming harmony.

CHROMATIC, proceeding by scmitones, or formeéd
by means of semitones.

CODA, (1t.) a few bars added at the close of a com=

osition, beyond its natural termination.

COLLA PARTE (1t.) implies that the accnmpsmst
must follow the principal part in regard to time.
CON, ({t.) with; as, con espressione, with expres-
sion; con brw with brilliancy and spirit.

CO\CE‘ITO (Z.) concord, agreement. A selection
of pieces is sometimes so called.

' NUERTO, (/t.) a composition intended to dis«

AT tLe powers of some particular instrument.

N DOLCEZZA, (Jt.) with sweetness.

N DULORE, (]t) mournfully, with pathos.

PoT
IN, {{t.: in: as n lem
I‘INOK‘EV"‘E IKND ENTEM'TE. ({t.) in an
artless and smxple style.
INTERLULE, an jnter train or
INTRADA, i(lt.) & short introductory
INTRODUZIONE, { movement.
ISTL.sso, (1t) the same; a3, istesso tempo, the

ame t

LARGHETTO (Jt) indicates a time slow and
‘measured inits movement, but less sothan Largo.

LARGHISSIMO, (f2.) extreme‘r slow&n

LARGO, (/i) a very siow and sole! degree of
movement.

LEGATO, (.} in a smooth and connected manner.

LEGATISSIMO, (It} exceedingly smooth and
connected.

LEGEREMENT, (Fr) with thtness and gayety.

LEGGIARDO, (‘ light, gentle.

LEGGIERAMEXNTE, (/t.) lightly, gently.

LEGGIERO, or CON LEGCIEREZZA, (ft.) with
iightness and facility of execu

LE é‘t[ERISSlMCe, {4¢.) with the utmon lightness

AT

LEXTAN Dg (Jt.) with increasing slowness.

%Ié?"ll‘%MEVTE, (1t.) in slow time.

LIAIbON (Fr.) smoothness of connection; also, a
bind or tie.

LOCOQ. (Lat.) This word implies that a passageisto

ln in; it is written to pitch;
P MMH mm,m pitch;
HSA&‘(E.) but. as, aucqro ma non {roppo, quick,

not too much so.
XAES’!'OSO (lt) with majestic snd dignified ex-

M%IN. (Fr) the hand; as, main droile, main
gauche, or M. D., M. 0., the right or left hand in
pianc-music.

MANO, () the hand. Mano dritta, or destra,

rﬁm hand; mano sinistra, the left hand.

MARCATO, (Il ) in a marked and emphatic style.

,HARC[A gc 2 march.

MARZ! It.)ina mart!al style.

KELA G , ( .) & composition founded on several
favorite airs; a medley.

MEME.(Fr)thelame;u,mém , in

RY OF MUSICAL TERMS.

BITENENTE RITENUTO, (B.) & decrease in the
of the movement.

SC ERZANDO, SCHERZATO, SCHERZOSO,

BCHERZ (Ii.) in s light, playfal, and lponivc

SEGNO or (Il ) a sign; as, al segno, return to
lgn al , repeat from the sign.

SEGLL SEGL'ITD (It now follows; or, as fol-
lows; as, segue sl coro, the chorus rollows- segue
la ﬁnale‘ the finale now follows. It is also used
in" the sense of, in similar, or like manner, to
show that a aubsequent passage is to be played
like that whlcl}ﬁgrecedes it.

SEMPLICE, 8. PLICEMENTE, (1) with sim-

oy

the same tune.

MESTQC, (Jt.) mournfully, uadly. pathetically.

ME%TObO (1t.) sadly, pensively.

METROVOME, (Fr.) an ingenious instrument
for md;caurxg the exact time of a musical piece
by wmeans of a pendulum, which may be shortened
or lengthened at pleasure.

MEZZO, (It.) in a middling degree or manner; as,
mezzo, jarte rather loud ; mezzo piano, rather soft.

MEZZO CARATTERE (It) implies a moderate

degree Jf expression and execution

MODERATO, (/t.) with a moderate degree of

uickness.

M ...TO, (It.) very, axtremely; as, molto allegro,

ery quick; molito adagio, extremely slow.

MORUEAU (Fr ) & piece or musicai composition

of an{
‘U‘E (it.) a beat or transient shake.
MOREN (Il) dually subsiding in regard to
tone and t.me~ ying away.
MOSSO, (1) movement as, piu mosse, with more
movement. uicker.
MOTO, or CON \(0’1‘0 (It.) with agltutlon.
MOVIMENT '0, (&£.) tlme movement.
PVOBILFMENTE s (It.) with nobleness, grandeur.
NOTTURNO, Iz ) a composition, vocal or instru-
mental, sultak'le for evenmg rer-reﬁuon, from its
elegance and lightness of character.
0 (It ) or, a8 ﬂauto o yiolino, flute or violin.
LIGATO, or OBLIGATI, (Jt.) a part or parts of
a compoamon, Indlapensnble to its just perform-
ance. and which, therefore, cannot properly be

ted.

OTTAVA or 8va, (It) an octave, This word is
generally joined with alta or bassa : the first
signifies that the passage to which it is applied
must be %nyed an octave hlgher than it is
wvmen t e second, that it must be played an

PAsSIO‘XA’lL (1t.) in an impassioned manner.
PATETICO, (1t. ) ;:thehcnl y.
PATHETIQUE ) pathetic.
PASTORALE ( .) a soft and rural movement.
PEDALI lt) a pedal or stationary bass. In
plano-musxc. this term implies that the performer
tdnust press down the pedal which takes off the
PERDENDO PERDENDOSI, or PERDEN., ([t.)
implies a gnduai d:mmutlon both in the quan-
tity of tone and speed of movement.
PEU, (Fr.) a lif
PHRA;E a short musical sentence, containing an
incomplete idea.
PIACERE, (Z.) will, pleasure; as, a piacere, at
\Rerformer 3 plensure in regard to time.
PIANISSIMO, or pp., (/t.) extremely soft.
PLAVO or p., (it.) so oft.
(ft.) an adverb of augmentation; as, piu
resta. quicker; piu piano, softer.
PLANTIV! O, (1t.) expressively, plaintively.

PLUS, (#r.) more; as, plus ummé, with greater

animation.

POCO, (Jt.) a little, rather, somewhat; as, poco
resto, rather quick; poco piano, somewhat soft.

POCO A POCO, (IL) by degrees, gradually; as,
poco & poco cre»:endo. louder and louder by
degrees: poco a poco dimsnuendo, softer and
sofler by egrees.

01, (i.) then; as, piano poi forte, soft then loud.
POLAL(‘A (It) a slow, Polish dance, in 3-4
POLONAISL (Fr.) ¢time, or a peculiar rhythm-
POLO\'OISE (Fr.) Yical construction,

'S usually

third quartcr of the measure.
POMPOSO, (/i.) in a grand and pompous manner.
PORTAMENTO, (/1.) the manner of sustaining
and conducting the voice; a gliding from one

note to another.
ible; as, piu forte possibtl

POSSIBILE, (1:)
as oud as

Ig a fantasia on favorite airs.
PRECIPITATO }1 ) i m a hurried manner.
PRECISIOWE, recision, exactitude.
PRELUDIO, (lt )a pmlu e or introduction.
P) l& )irst; as, premiére fois, first time.
PREST!SSI 0, (£.) "the most rapid degree of

PRESTO, }Ii .) very quick.
PPIMO t.) first; as, violino primo, first violin;
:l”go pmmo, in the nrst or original time.
Qu. E, (Fr.) a French dance.
QUASI, (It) in the manner or style of ; as, quass
alle% retto, like an allegretto.
QUIE 'Q, (ft.) with calmness or repose; quietly.

R ALDOLCEI‘!%T % (Zt.) with augmented softness.

RALLE‘I‘TANDO (It.) implies a gradual diminu-
tion in the speed of the movement.
RAPIDO (ﬂHapld y.
) & burden, or tag-end to a song.

BINFORZAN DO, RINFORZATO, or rinf., or 7f.,
[¢B) wlth additional tone and emrhas.s
ROMANCE, (F¥.) { a short lyric tale set to music:
ROMA‘IZA (Jt.) §orasimple and elegantmelody
suitable to such words.

NDE. Fr.) z a composition of several strains
RONDO, (If ) or members, at the end of each
of which the first part or subject is repeated.

as the
on the

N (11.) a{w:ys as, sempre staccato, always
;s sempre forte, always loud;
sempre pm forte, contlnuauy increasing nfome.
SERIOSO, (It,) in a serious style.
SERPEGGIANDO, (It.) gently and silently creep-
ing onwards gmetlv advancing.
SFORZATO, SFORZANDO, or sf., (lt.) implies
tbat & particular note is to be played with em-

pha

SlCILL\NO’ {Jt.) a movement of a slow, soothing
pastoral character, in 6-8 time, resembling & dance
peculiar to the peasantry of Sicily.

SINFONIA, (&) a symphony or orchestral com-
positlon in mxnIv

SLENT. 3’ a gradual diminution in the
time orspeed of the movement.

SMORZANDO.(I! ) a gradual diminution as to tone.

SOAVE, It ) in & soft, sweet, and delicate style.

SOGGETTO, (/t.) the cubject or theme.

SOLI, ﬂlural of BOLO, (/) implies that two or
more principal parts play or sing together. Such
5 , of course, are never doubled.

SOLO, SOLA, (/¢.) alone.

SOLO, (Z.) a composition, or even a passage, fora
alngle voice or instrument.

SONA . (Jt) ?a composition consisting of
8ON. (Fb‘ ) { several movements, generally
for a ulngle pnncxpal instrument, with or without
accompanim

S8OSTEN 1‘0 or SOST (1t.) sustained, contine
uous in regard

SPIRITO, CON SPIRI 1‘0 (1t.) with spirit.

SPIRITOSO, (Jt.) with great spirit.

STACCATO (Jt.) implies that the notes are to be
played distinct, and detached from one another.

STESSO, (Jt.) the same.

SUBITO, (4i.) quickly;
quxckly

SUITE, (F7.) & series, a collection; as, une suite
de piéces, a series of lessons.

S) \LOP 'ATE, () in a constrained and synco-

ted style.

SXN(‘OP \TIOV ‘When a tone begins on an un-
accented pert of a measure, and is continued in
the next part of the measure or on the first part
of the succeeding measure.

TACET (Lat.) implies that during & movement, or
part of amovement. some particular instroment is
to be silent; as, fauto tacet, the flute is not to glay.

TANTO, OL , ({t.) not 8o much; not too mucl

TARDO, (Z. ) slowly, in a draggmg manner.
TEMA,*(/t.) a subject or theme.

TEMPESTOSO, (4t.) in a tempestuous manner.
TEMPQO COMODO, (/.) in a convenient degree ot
movement.

TENDREMENT, (Fr.) affecnonately. enderE]:y

TENERAMENTE, TENERO. CON TENE-
REZZA, (It) xenderl y.

TENUTO, or (It) implies that a note, or
notes, muut be nustamad or kept down the full

TH E, (Fr.) a subject.
TIMOKOSO. (It ) with timidity and awe.
NQUILLO, TRANQUILLAMENTE, or CON
TRA; Q UILLEZZA, (1t.) tranquilly, com-

pose!
TREME\ DO, (Jt.) with a tremendous expression,
horribly.

as, volti subilo, turm

TREMANDO. (1t.) implies the reiteration of a
TREMOLATE, 2 note or chord with great rapidity,
TREMOLO, s0 as to preduce a tremulous kind

of motion.

TRILLANDO, (It.) a succession of shakes on differ-
ent notes.

}%{L{g (;?)J ga shake, a trill.

TRIO, (Its a piece for three voices or instruments.
This term also denotes a second movement to a
waltz, march, minuet, &c., which always leads
back toa repentxon of the firstor principal move-

TRIPLET a group of three notes, arising from the
division 'of & note into three equal parts of the
next inferior duration

TUTTA FORZA It) with the utmost vehemence,
as loud as poss

TUTTI, (1. plural all ;) a term used to point out
those’ passages where all the voices or instru-
ments or both, are to be introduced.

(Ié)(a] )a , un poco, a little.

VALL 't

VALSE (Fr) a waltz.

LOCE. or CON VELOCITA, (7t) in rapid time.
VELOCISSIMO, (Jt.) with extreme rapidity.
VIBRANTE. (11) a pecullnr manner of touching

the keys ofthn

VIGOROSO VIGOROSAMENTE, (It.) boldly, vig-

Q}STAMFE‘;TE‘ (7t.) ! with quickness.
VIVACE, VIVAMENTE, or CON VIVACITA,
(Jt.) with briskness and animation.

VIVACISSIMO, ([t.) with extreme vivacity.

VIVACITA, (It) nvnc ity.

VIvVO, CON VI ZA, (]l) animated, lively.

VOCE, (/t.) the voxce.

VOLANTE, (/t.) in a light and rapid manner.

VYOLTA, (/t.) time of Fla ying a movement. as,
ima volta, the first time of playing, &c.

VOLTI SUBITO, or V. 8., ({#.) turn over qulckl'

WALZER, (Ger.) a waltz.



RULES FOR YOUNG MUSICIANS.

BY ROBERT

1. The most important thing is to cultivate the sense of Hearing. Take
pains early to distinguish Tones and Keys by the ear. The bell, the win-
dow-pane, the cuckoo, —seek to find what tones they each give out.

2. You must sedulously practice Scales and other finger exercises. But
there are many persons who imagine all will be accomplished if they keep on
spending many hours each day, till they grow old, in mere mechanical prac-
tice. Itisaboutas if oneshould busy himself daily with repeating the A-B-C
as fast as possible, and always faster and faster. Use your time better.

3. ‘“Dumb piano-fortes,’’ so-called, or key-boards without sound, have
been invented. Try them long enough to see that they are goed for nothing.
You cannot learn to speak from the ﬁumb.

4. Playin time. The playing of many virtuosos is like the gait of a
drunkard. Make not such your models.

5. Learn betimes the fundamental laws of Harmony.

6. Be not frightened by the words Theory, Thorough Bass, Counterpoint,
and so forth. They will meet you friendily, if you meet them so.

7. Never dilly dally over a piece of music, but attack it briskly ; and nev-
er play it only half through.

8. Dragging and hurrying are equally great faults.

9. Strive to play easy pieces well and beautifully ; it is better than to
render harder pieces only indifferently well.

10. Always insist on having your instrument purely tuned.

11. You must not only be able to play your little pieces with the fingers :
you must be able to hum them over without a piano. Sharpen your imagi-
nation so that you may fix in your mind not only the Melody of a composi-
tion, but also the Harmony belonging to it.

12. Accustom yourself, even though you have but little voice, to sing at
sight without the aid of an instrument. The sharpness of your hearing will
continually imaprove by that means. But if you are the possessor of a rich
voice, lose ot 2 moment’s time, but cultivate it, and censider it the fairest
gift which heaven has lent you.

13. You must carry it so far that you can understand a piece of music up-

on paper.

14. Wheu you are playing, never trouble yourself about who is listening.
15. Always play as if a master heard you.
16. If any one lays a composition before yoa for the first time, for you to

play, first read it over.

17. Have you done your musical day’s work ? anddo you feel exhausted ?
Then do not constrain yourself to further labor. Better rest, than work
without joy or freshness.

18. Play nothing, as you grow older, which is merely fashionable. Time
is precious. One must have a hundred lives, if he would acquaint himself
only with all that is good.

19. Children cannot be brought up on sweetmeats and confectionery to be
sound and healthy men. As the physical, so must the mental food be sim-
ple ﬁnd nourishing. The masters have provided amply for the latter ; keep
to that.

20. A player may be very glib with finger passages ; they all in time grow
commonplace, and must be changed. Only where such facility serves high-
er ends, is it of any worth.

21. You must not give currency to poor compositions ; on the contrary,
you must do all you can to suppress them.

22. You should neither play poor compositions, nor even listen to them,
if you are not obliged to.

23. Never try to acquire facility in what is called Bravura. Try in a
somposition to bring out the impression wh'ich the composer had in his
aind ; more than this attempt not ; more than this is carieature.

24. Consider it a monstrosity to alter, or leave out anything, or to intro-
duce any new-fangled ornaments in pieces by a good composer. That is the
greatest outrage you can do to Art.

25. 1In theselection of your pieces for study, ask advice of older players ;
that will save you much time.

26. You must gradually make acquaintance with all the more important
works of all the important masters.

27. Be not led astray by the orilliant popularity of the so-called great
virtuost. Think more of the applause of artists, than of that of the multi-

e.

28. Every fashion grows unfashionable again ; if you persist in it for
years, you find yourself a ridiculous coxcomb in the eyes of everybody.

29. It is more injury than profit to you to play a great deal before compa-
ny. Have a regard to other people ; but never play anything which, in your
inmost soul, you are ashamed of. .

30. Omit no opportunity, however, to play with others, in Dwos, Trios,
and so forth. It makes your playing fluent, spirited, and easy. Accompany
a singer when you can.

31. If all would play first violin, we could get no orchestra together. Re-
spect each musician, therefore, in his place.

32. Love your instrument, but do not have the vanity to think it the
highest and only one. Consider that there are others quite as fine. Remem-
ber, too, that there are singers, that the highest manifestations in Music are
vhrough chorus and orchestra combined.

35.  As you progress, have more to do with scores than with virtuosi.

34. Practice industriously the Fugues of good masters, above all, those of
JoN SEBASTIAN BAcH. Make the ‘‘wéll-tempered Clavichord’ your
daily bread. Then you will surely be a thorough musician.

85. Seek among your associates those who know more than you.

36. Forrecreation from your musical studies, read the poets frequently
# alk also in the open air.

37. Much may be learned from singers, male and female ; bui do not be-
Wisve in them for everything.

SCHUMANN

have discovered and thought pothing which others have not thought and
discovered before you. And even if you have done so, regard it as & gift
from above, which you have got to share with others.

89. The study of the history of Music, supporte by the actual hearing of
the master compositions of the different epochs, is the shortest way to cure
you of self-esteem and vamty.

40. A fine book on music is THIBAUT’ 8 Ueber Reinheit der Tonkunst (“On
Purity in the Musical Art”’). Read it often as you grow older.

41, If you pass a church, and hear an organ playing, go in, and listen.
If it happens that you have to occupy the organist’s seat yourself, try your
little fingers, and be amazed before the omnipotence of Music.

42. Improve every opportunity of practicing upon the organ ; there is ne
instrument which takes such speedy revenge on the impure and the slovenly
n composition, or in playing, as the organ.

43. Sing frequently in choruses, especially on the middle parts. This
makes you musical. .

44. - What is it to be musical? You are not so, if, with eyes fastened anx-
iously upon the notes, you play a piece through painfully to the end. You
are not so, if, when some one turns over two pages at once, you sticl-, and
cannat go on. But you are musical, if, in a new piece, you anticipate pretty
nearly what is coming, and, in an old piece, know it by heart ; in a word, if
you have musie, not in your fingers only, but in your head and heart.

45. But how does one become musical? Dear child, the main things, a
sharp ear, and a quick power of comprehension, come, as in all things, from
above. But the talent may be improved and elevated. You will become se,
not by shutting yourself up all day like a hermit, practicing mechanical
studies ; but by living many-sided musical intercourse, and especially by
constant familiarity with orchestra and chorus.

48. Acquire in season a clear notion of the compass of the human voice
in its four principal classes ; listen to it particularly in the chorus ; ascertain
in what interval its highest power lies, and in what other intervals it is best
adapted to the expression of what is soft and tender.

47. Listen attentively to all Songs of the People ; they are a mine of the
most beautiful melodies, and open for you glimpses into the character of dif
ferent nations.

48. Exercise yourself early in reading music in the old clefs.
mamy treasures of the past will remain locked against you.

49. Reflect early on the tone and character of different instruments ; try:
to, impress the peculiar coloring of each upon your ear.

50. Do not neglect to hear good Operas.

51. Reverence the Old, but meet the New also with a warm heart. Cher-
ish no prejudice against names unknown to you.

52. Do not judge of a composition on a first hearing ; what pleases you
id the first moment is not always the best. Masters would be studied.
Much will become clear to you for the first time in your old age.

53. In judging of compositions, distinguish whether they belong to the
artistic category, or only aim at dilettantish entertainment. Stand up for
those of the first sort ; but do not worry yourself about the others.

54, ‘“ Melody”’ is the watchword of the Dilettanti, and certainly there is
no music without melody. But understand well what they mean by it ;
nothing passes for a melody with them but one that is easily comprehended
or rhythmically pleasing. But there are other melodies of a different stamp.
Open a volume of Bach, Mozart, or Beethoven, and you will see them in a
thousand various styles. It is to be hoped that you will soon be weary of
the poverty and monotony of the modern Italian opera melodies.

55. If you can find out little melodles for yourself on the plano, it is ali
very well.  But if they come of themselves when you are not at the piano,
then you have still greater reason to rejoice, for then the inner sense of mu-
sic is astir within you. The fingers must make what the head wills, not vice
versa.
" 56. If vou begin to compose, make it all in your head. When you have

ot a piece all ready, then try it on the instrument. If your music came
rom your inmost soul, if yeuw have felt it, then it will take effect on others.

57.; If Heaven has bestowed on you a lively imagination, you will often
isit in solitary hours spell-bound to your piano, seeking expression for your
inmost soul in harmonies ; and all the more mysteriously will you feel drawn

nto magic circles as it were, the more unclear the realm of harmony as yet
may be to you. The happiest bours of youth are these. Beware, however,
of abandéning yourself too often to a talent which may tempt you to waste
power aud. éime on phantoms. Mastery of form, the power of clearly mould-
ing your productions, you will only gain through the sure token of writing.
Write, then, more than you improvise.

58. Acquire an early knowledge of directing ; watch good directors close-
ly ; and form a habit of directing with them, silently, and to yourself. This
orings clearness into you.

59. Look about you well in life, as also in the other arts and sciences.

60. The Moral Laws are also those of Art.

61. Byindustry and perseverance you will always carry it higher.

62. From a pound of iron, bought for a few pence, many thousand watch
springs may be made, whereby the value is increased a hundred thousand
fold. The pound which God has given you, improve it faithfully.

63. Without enthusiasm nothing real comes of Art.

64. Art is not for the end of getting riches. Only become a greater and
greater Artist; the rest will come of itself.

85, Only when the form is entirely clear to you, will the spirit become
clear.

@6. Perhaps only genius understands genius fully.

67. Some one maintained, that a perfect musician must be able, on the
first hearing of a complicated orchestral work, to see 't as u bodily score be
fore him. That is the highest that can oe conceived of

Otherwise

3

38. Behin! the mourtains there live people, too. Bemodest ; as yst you| 68. There i# no end of learning.



Of the Key-Board.

— P
The key-board most generally in use embraces an extent of six As it is very easy to become familiar with the additional keys
(ctaves, which commence on ¥, and rise to F of the sixth octave. | of the seven-octave Plano, we shall confine ourselves to indica -
Within a few years, Pianos have be¢a made extending to six and ting by the tollowing table, the name and position of each key
a half, and even seven complete octaves. on the Piano of six octaves only.
TABLK OF A KEY-BOARD OF SIX OCTAVES. l
Gh ab mp PP EP
obgb hab baro
, bab b ‘ ch ab Bb b harele® "= =
sh al b gl bwh VAP EBY phmh  ehabsb  DhEb ate "T== ==
ch abeb Db ED b AbBb LAWY 4 B e Lohete AE === ==
°r o e —1r —herare———
e =

-l
!]61)6\70'

FEGEAY ciD¥  FfGgAE cf DE ;f;;‘j PRI #__ﬂjggs

HMLACK KE Y S

FEGEAE chEDE  FieB AR cEpi

| T:‘
.
1l
2
=52
’
e

1}

iz PSP

QJ................

Ll s

. N T —
'}_ T—1 —
I S R

-  —

:

< ¥ L 3 i [s)

= - 1 PN S

::::;;U?‘?(}A GABYS, EFGABCDEF GABCDEF GABCDEF
HES- S S

LIST OF THE PRINCIPAL ITALIAN MUSICAL TERMS USED IN THIS WORK.

GRAVE, the stowest kind of tine. l‘ FORTE, (or /,) loud. )

LARGO, very slow and grave. “‘ MEZZO FORTE, (or mf,) rather loud.

LENTOQ, slow. . FORTISBIMO, (or ff,) very lond. ‘
LARGHETTO, less slow and grave thap Largo. | SFORZANDO, (or fz,) rendering the sound suddenly loud.
ADAGIO, slowly. | RINFORZANDO,(or Renf, 1%, vendering the sound loud,but not suddenly.

SOSTENUTO, sustained in regard to tone. - CRESCENDO, (or cres.,) inereasing the tone.
MAESTOSO0, mgjestic. | DECRESCENDO, (or Decres.,) decreasing the tone.

AFFETUOSOQ, affectionate, tender. | DIMINUENDO, (or Dim.,) diminishing the sound.
CANTABILE, in a graceful, singing style. \ SMORZANDO, (or Smorz.,) smothering the sound by degrees.

TEMPO DI MENUETTO, in the time of a minuet LEGATO,(or Leg.,) slurred, smooth and flowing.

TEMPO DI MARCIA, in the time of a march. i STACCATO, notes to be played short and distinet.
ANDANTE, going neither too slow nor toe quick. | PORTAMENTO, a gliding from one note to another.
ANDANTING, soimewhst less stow than andante. ' RALLENTANDO,(or Rall.,)vetarding the time and diminishing the tone.
TEMPO GIUSTO, in stviet time. - RITENUTO, (or Rif.,) decreasing the movement.
GRAZIOSD, in & flowing and graceful siyle. | TENUTO, (or Ten.,) to be sustained the full time.
ALLEGRETTO, moderately playful and vivaclous. | ACCELEilA.NDO, (or Accel.,) accelerating.
ALLEGRO, ﬁs{ and animated. ; A TEMPO, in the regular time.

PRESTO, very quick. | ES?RESS'IVO, (or Espress.,) with expression.
PRESTISSIMO, the most rapid degree of movement. . LEGGIERO, (or Legg.,) .hgfxtly.

DOLOROSO indicates a soft and pathetie style. i CON ANIMA, w1t}x feel_m_g.

CON ESPRYESSIONE, with expression, | CON SPIRITO, with spirit.

MODERATO, with 2 moderate degree of quickness. | CON GRAZIA, with grace.

COMODO, quietly with composure. | CON GUSTO, with taste.

CON BRIO, or BRIOSO, with brilliancy, brilliant. ! CON DELICATEZZA, with delicasy.

1 CON WORZA, with forece.

| CON CALORE, with heat.

CALANDO, diminishing in tone and quickness.

. BEN MARCATO, well marked, strongly accented.

| AD LIBITUM, at the will or pieasure of the gplayer.
-‘ A PIACKRE, at the pleasure of the performer.
VOLTI SUBITO, (or V. 8.,) turn over quickly.

AGITATO, with agitaticn, anxiously.
SCHERZANDO,X ay ful.

MO0SSO, animated.

CON MOTO, with spirit. \ ‘
PIANO, (or simply the letter p,) sweet, soft.
PIANISSIMO,(or pp,) very sweet and soft.
DOLCE, (or Del.,) sweet.
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LESSON 1.

PREPARATORY EXERCISES.
FOR PLACINt; THE HANDS ON THE KEY - BOARD.

EXPLANATIONS.

The double bhar is nsed to de-

note the end of a strain.

——— e
S The Brace
is nsed for uniting the two staves 4 max
S J c
ya Z
o - - ‘l- E
N w4 )
The Clef of G,(treble)is placed Do
on the second line.
Clef of F, (or Bass Clef.)
e — ot * 1
The Clef of F,(hass,) is placed
on the fourth line. Py C D
Sth. Li Stave. I
a1 _— 3
s ——— L o
st 2 e —/
Do R
The stave consists of five par- ‘ ¢
allel lines upon which the notes
are written,
, Pr—d 1 2
o © e T — S—
P S — :ﬁ (4 ©
G C D E
L & ] /
[ 4]
O ]
The notes are placed either on ) o) 4 3 ‘2,
the lines, or on the spaeces hetween St — —
the.lines. Do Re Mi
When the notes reach above or
helow the staff, they are placed on
additional lines, called A » 1 2 3
i* | e [® ) <
Ledger Lines. h— —
2 ﬁ Jd C D E F
& S
1 ra O — 3 —
NS4 hd O ¥ P O
@) Ahove. s 7 L% ) © —
A - Do Re Mi Fa
&,
Below. i‘ # 4
A e i 2 Pl Q
<E © o —
Double Bar.
C D E ¥ G
a o 1 X
{ o) ;',‘ é O © p—
Do Re Mi Fa Sol
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AN

o«

o~ =

7

ND

'~
i)
o

S

T ecattBI

Mi
1
/ ©
> D
’ 3
©
\
Re
4
N S S
hS4 (@)
D C
BN O N £ 3= A
) - S © @)
Re Do
2 1
O © (x!
Eunding
o —" Tt | R ;ﬂ
O — e

) |
1%

T213 + 104

_A Repat
=

Two dots betore a double bar de-
note that the previous strain must
be played again. This is called a
Repeat.

N.B—It is very important toae-
custom pupils early to the combina-
tions,and difficulties in regard to
tone and intervals, in order to ren-
der them familiar, as soon as possi-
ble, with the keyboard, the most com-
plicated methods of tingering, and
the various *recidentals so common
in Piano-Forte musie. In attack-
ing difficulties from the beginning,
(within reasonable and relative lim-
its,) the pupils are forced to think
for themselves, and the result will
be truly beneficial, because they
must make, in a short time,a prog
ress which could never be antiei-
pated from following a feeble and
puerile course, that could hardly
be expected to command their se.-
rious attention.

*Accidentals are the
Shéirp ,

Double Sharp,
=

Flat,
b

Double Flat,
bb



Repeat each strain twenty times.

@ ————

These first lessons stiould be
played very slowly, with an equal
touch, avoiding, above all,any stiff-
ness of the fingers.

Great cave must be taken to raise
the fingers when the time of each
note has expired,(for the sake of
distinctness,) and to keep them down
the full time of each note,so as to
hlend the sounds together as much
as possible.

Stiffness of performance isthe
greatest and most unfortunate fault
of beginners. The best method to
prevent it, is to play very slowly, to
finger carefully, and not to attempt
a quantity of tone inconsistent with
the physical powers of a young per.
son. Stiffness will lead to a con-
traction of the cords, which will e-
ventuate in a dry and heavy style
of performance.

LESSON 11.

2 & 2 : 2
s 2 X 2O 2 %
/ %) %) O (8]
L &3 (.S ] 0
9] B} ]
Fouding.
. 2 X 2 ’ o X o ,
s OO | 2 Q3 % <y %
Y—= (%) (%) - Ty (%) -
—# h
2 2 ;. 2 & 2
i m— o X (8] o (8 O -
_ [ Q] (O X i — 0 (9 )
@
. P ) 9 X 2 X 2 .
o CH— % = Q) (9 %
}: (%) (@) 8 [ S—
7 Y Ty : <3
4 4
o o o o
. X— nd ~ O ~ O
P — X 8] > O 9
s' g (&) [®]
X %
N2 4 2 % 2 <y 2 (8
}—y Y Yy (@)
7 %) Yy
4
A2 N 2 2 © 2
@ 83 X [9) X Oy (@)
9] %)
o ) o x o X
o 4 <y <y
. < 4 Y
7 <% (e
o 2 4 o 4
~ \ O ~ O
/ —X O X <y Q)
\ (9] LS )
o)
S i 2 A 2 &5 2
}— Y - (8] (&)
'_77 L ® ) 4
4 4
2 2 O 2 O 2
/r@*’ X— gy X (%) %) [8) %
% [Q) %) : L8 )
1%
i
PY) ’ .
Ending:
X X . X
o C— £ 2 %) o " S S N | SR S
foy—=<s () '3 o) <
| 4 [ Q] : [-$.]
|

1213 + 1932



LESSON TII.

S S S TS G— x
L@ ) [ @ ) ~F ~F . [ @ ]
@ * Music for the Piano Forte
is written on two staves.
. X . - 1 N The clef of G, (treble)) is
4 o © e 5 = © = ; . placed on the first stave;
== — — — . > and the clef of F, (bass,) on
the second:
, e Clef of G.
y 4 e M 0 O 5o o O s <y 3
;'J! ) Clef of F.
( )
i A— ) [ B © o— (o)

Sometimes it is neces-
sary to place the same clef
on hoth staves,

gtk

v

4T )
_\;jL_ —————
E g - .

N

4 A %
2 3 o 2 2 3 2 -
xS ogoLOFlo(yo o x
o .t —O- [ .S © D () ﬂ
X X
& T )  —
ra™ o)
A D [ @) e —

A 4
3 3 “a il
9 1 2 2 o 5 2 ' O
X X T O 9 O O o O — ~ —X
O 7 T = [ @ )

Sometimes the same stave
is used for hboth hands: _

123 + 19%



V.

LESSON

.

k¢

LS 3

£3

L % )

L& ]

A & J

[ Q]

[ Q]

f

~C

=g

[ @ ]

L@ )

Q)

>

L@ ]

L@ ]

LS )

2.8

Y

or

X
Ly

Py
S

Xy

L@ ]

[ % )

d
Pa
©

<y

(8]

[ Q]

Xy

(3

4

or

[ Q]

[N ]

%

Yy

.
L6 )

3

3

3

hod

L\ ]

1
o

1
©

K X
o ~ TF¥
hS4

1
©

Oy

S S ]

O o4

3
O o O
a4

3
3

&3 K P
< b <

2
*
[ & ]

&

iy 7

)
t 4
>

%

3
&

J
=

_{‘

— N

7213 4+ 194



Or Tur MEASURE.

PRELIMINARY EXERCISES

For Dividing the Measure by Quarters.

Measure in Common Time. Count four quarters in a measure.

4
1@ M x 1 2 3 o
A’ & P2 [ o) Y4
{5 -
ANV
J t 23 4|t 23 4|1 234 |1 234 |1 2 3 4
!
RN ER IR EIRER NI
LN ©O [ Q)
& <y ] S v i %
y 3 —

Measure in Two-Four

2 1 « Jo) (2) X
£ x> P2 P ) )
: — o R Jan) } I” 1
_ ANV — !
e 23 41 23 4 12 3 4 e o2 2
l
) RN | |
{
Yoo O T 1 fa ) ) I
> : (; g P=N ! o — ZI | Z ”(
— [ 3 — J— | %
Time. Count two quarters in a measure.
no 2 3 % 3 2 |
b’ 4 77 T 154 T i 2 77 I —
‘ ‘ : — —+ T
N — : , —] T
Y o 2 1 2 T2 2 1 2 i 2
[N R A E O R O B .
¥y—= s - 2 7z =
h 1 1 1 1 1o
 p— 1 T | T i
2 1 X 1 2 3

It is very important to know how to divide and count (or beat)

'The measure is beaten, or counted, in equal divisions.

There are accented and unaccented parts of a measure.

3
$ .
X 4
S ) <
~ . Unacceented. - -~
S & 4 S
5 § I7 =
= ~N S
S %
<3 3 3
~ E é ted 2 [E 3 Accented ﬁ
Q nacceenieq. €] .
L S I o
s 2 N
é (& Q
g 1 5
= 1 4
Accented. Ll §

1213 + 194

or

Unaccented.

3
——

Y

£

~

&

Q

]

S

ol

&~ L
1

Accented.

Measure is the
division of time; it
is determined by the
aumbor and value
of the notes.

There are two sortg
of time _ Common Tine
which is divided in-
to 2, and Triple Time,
divided into 3.

Common T'ume,
subdivided thus:

be

e

Triple Time,
subdivided thus:
_£)

The space which
contains one or more
notes is called a
Measure.

Measure. @é’i{gﬁ j
BN

-

(1) The measure
in ecommon

time is in- ————
dicated by -

this sign: __

It should be eount-
ed by four quarters.

2)The measure in
two- four time
is indiecated
by this sign:=—

:——:1 2 Unaccented. [t should be eount-

¢d by two quarters.




The different characters which fill a measure are as follows: _

Whole Rest, wr| Half Rest,sm| QuarterRest, | EighthRest, ¥ | Sixteenth Rest,& | Thirty-second Rest, g

L narse | o] )| s e 5
Whole Note, © | Half Note,J Quarter N()tP,J Eighth Nnte,d) Sixteenth Note, Thirty-second Note, @7

1 2 4 8 16 32

A Bar. ﬁ
Sixty- fourthnotes are represented thus,— &’

-

— Sixty -four are equal to one whole note.

11l

The bar is a per.
pendieular line, to

denote the division The different kinds of time are indicated by two figures placed after

of the measure. the clef, at the beginning of the piece.

Triple time is , 0 0.
xpresse by %ﬁ GeEEEs S EEEEEE
. . — A ~ . .
following sign: ' | ()

e éﬁt%
U A

D3 SN

Count three quar-

ters in a measure.

D g A figure 1t represents a Whole note, . o
é};—%ﬁ . 2 ’s a Half note,.......... p
_ o 4 ’ a Quarter note,.......... l
“S::p:f?:;];;e po 8 ” an Kighth note,. ... )
the:)ollnwing sign: ' ’y 16 ’5 a Sixteenth note, ... .. b
?fr — o s B2 ”» a Thirty-second note,......... ﬁ 5
o »y o 64 » a Sixty-fourth note, ... o’

And is counted
intwo divisions,
thus: )
Thus % represents two whole, and %two quarter notes, &c.

N.B._There are longer notes, called the Long and the Large, which are
only employed in the ancient ecclesiastical musie.

1213 + 194



EXAMPLE.

is

OF THE DOT.

A dot placed after a note increases its value one half.

9

°
= #
- -] 7 L} - : | — P
1 1 yi t r
I TR
P E .
223§
T£3¢
132E
EFFECT. R
>='. -
= e e
1 f hn—g

: N ————
72 7 Co— Y : 0 » z 0 ! 5 :
e ﬁ - N i !
y i .
g £
T 5 « =
g g ¢ 2
§¢ 5%
EFFECT. - FE
S é e e~
S S E——— e ———  —— —
 E—— T I S— i ) D I — - 1
: S e v =

A aot placed after a rest has the same relative value as though placed after a note.

A Dotted Whole Note
equal to Three Haif Notes.

A Dotted Half Note

is equal to Three Quarters.

Y > ¥
= T e s e i v

N 2 [ %2

p 7 7 T | > —
sy} Ay

A Dotted Quarter Note

is equal to Three Eighths.

A Dotted Eighth Note
is equal te Three Sixteenths.

N
3 A =
1
> A [/] 3 [ 8] o E ¥ ad 7
“%* (%] i L9 *
o 4 bl
g S < =
E g 5 g
e o g 5
: = : :
% 5
§ 5 ? g
2 2 g g
: = s s
1 ] 4 . . Y
! ' 1> J— i r N n a > b B h
‘ f T ED ; i ] '} - - =%
i z 7 . f— - - o — [ Ea——E 7 A — — -
e 3 o) B-A8)
Half Rest. ) Quarter Rest. Eighth Rest, Sixteenth Rest.
3 + P— 13—
T (7] i V]
T 7} = o — 7 w7
Le [ ] i L¥) .7/

Value of the dot.

Value of the dot.

1213 4+ 19%

Value of the dot.

Value of the dot.




10
N.B. In commencing this LESSON V

fesson.divide the time by

counting fonr guarters in EXERCISE IN RHYTHM.
A weasure. Slow. » 4 3
Gyt S o o 2t 2 1 4
HE— et
A dotted half note is e- J | :
qual to three quarters. KEY of C. 'Hi HHHHHHHH HH HHHI
A dot placed after a note COMMONTIME. | . o ! X ! 2 o 13 4 .
adds one half to its value. e)l:(il ?r ,;,A L i © fZ ’j’ ': J: :'
o T 1 : 4 I 19

EXAMPLE.

3
Py O o
A -~ O hSd I/ KON—- 1/) =
EFFECT. | ———— ! T = i Ty
A3 4 B i ! 3
v .
When a note is followed l I I | I I I | l I I | I LI I | | ‘ l i l | | | l I ’ | | I |
hy two dots, the second is T Ca— o ¥ {'\T S— o
equal in value to half that /—Jlx. <y — ; .- s o
of the first. I '
EXA? WPLF.‘ e A & 3 g
Rl == e
A W] 4 1 T T T T T T + t
i T v I
EFFECT. ti;:sgg :
SR SRR S .
L] Pl Py 3 P PN
A dot placed atter a rest (| ——Fto—®—  ——— A, o o p—-—-nj
has the same relative val- = —— ; — ' l
ue as though placed after
a note, 4

N
He

EXAMPLE. |

EFFECT.

3
/L
e ot i
T t f ! T T * T e %
X 1
o 17 /0
17— I o e f 9 < -
T ! T ] ! T

WHOLE NOTE.

O
Une whole note is equal A . ~ ;‘, @ )
to two halt notes. i<y O h—— — f : S n ' a4 Xy
- @ \ W : 34 1
HALF NOTE, o
4
; ) %
One half note is equal to 5 — v
4 Yga—% Y O  — r'f—‘ 1 %
two quarters. 7 t + y ! S i — o
y—— t T

DorTED HALF NOTE.
70

3
- is ——— T 1% — A —
One dotted half note is e- | f¢- R ] ‘ 7w g1 :h:‘ b?: m ‘

jual to three quarters. o e — —
A dot placed after a half

note is equal to one quarter.
4 q i 1 X 1 1 1
bxe— - —+3— =T — 2 R4
. ey sTis e = et =
One whole note -is equal to L R g e B —— . B—— T ® o u ]
» 3 oy - - T i ™"
four quarters. : - s .
O Tt i< highly important that the due order of the thirty-six lessons which follow should he strictly ad-
o [ J [ J [ ] hered to,hecause they have heen arranged in a methodical manner, inorder to familiarize the pl\pil withthe

use of the sharp.dovble sharp, the flat,double flat.and the natural,in pdssmg!hroughthcdegrcm af the chro-
matic seale. The mechanical difficulties have hbeen so proportioned tothe Iahor as to render them easily progres-
sive. 213+ 195
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LESSON VI.

e

T
s

2

SEE=

XY

H.
#
:

—'—P—q

1
) R 1
1
.
o
1 T
i
4
1
1 J .
T A

T
4
2
SEe=SLFE=T
T

X N 1|0 2 .
k] )
hl il 7 J
T T N de
2 2 2 1 x1 x 1 > o 2 1
" 2 2.4 2 1 3@ 21
—.:c?——'t&t‘ e T oly0y0] L — -
: — : — |
x i X X 1 . X 1 X
)E:H,ié o e = = B g o man e rmem—
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A Harr Norx

is equal to two quar-
ters: _

Harr Resr,

.

A half rest is of

equal duration with
the note.

Wuore Rest.

-

A whole rest is of
equal duration with
the note.

The dotted half
note is equal to three
quarters: __




LESSON VII.
LESSON FOR SHOWING THE USE OF THE DOT.
Andante, . i
A 3, 2 g 21 2 5 1 ; % 2 g, 2 1g 1z
‘ ?E X 1" - T i ? :9 - ?: T ™1 | 1 ! T +— +
{1) One dotted ) " - - ' LIRS, Su— i E— i ! U—
half note is e- “ (&)
qual ‘to three 2 X . X % x 2 <
. Vo Com— S a1 i 2 i
e Nyt e el
1 T T T T T =
A dot placed Count four quarters in a measure. '

after a note in-
creases its val-
ue one half.

4

/] P
T 7 77
!

P

I

(2)
WHOLE NOTE.

il - X X |1¥ X2 X X, X|1 Xq X x *l1x x x 5 ||
g | — ]

One whole note
is equal to eight LESSON IN EIGHTH NOTES FOR THE LEFT HAND.
eighth notes. i
A x 2 . 2 1 z 3 i2 X 2
ﬁ poF et —e
1 I M T Il
z’ H 4
(3) The dotted ) )
half note is e- X x X 1 X : . X
qual to six 9":—5" ol ol a Bl e oW SN Wop WP
eighths. ' i ’*L_lri ——1 ? T i = .’_’Tu
(%) The half note Count four quarters in a measure.
is equal to four
eighths.
4 2
(5) The quarter .%-—Q' = 1 3 1 ?r x L — ,i,‘ ,2,
. . _ | [ @ ) o [ /] 1 H
note is equal to T T C) i

I~
4

’

iy
A
n

ks

L)

i

i

two eighths.

{\_‘
1 Q=
NG
Dw
N
TT® =
r'?%
EEL
™
o
R
1@~
P
19 (=
Halwo
:x

N ——— T

[
§

i»
il

213 + 194



Exercise on five notes, to give equal force to the fingers.

4 4
2 2 ® 2 6 _; 1
X o . o 0o 04 ‘4
a e repe ettt utarfete pte, 04,
< R e B A e = — . e e e o
e
) 2 2 X 2 X X 3 1
— e mhtﬂ:p— L'I__bl[ 7
' et s o A i D —— —il i
L— - i 1 — I " il e — —

3

(I)A Tie,

P
A Tie is a eurved
line placed overtwo
notes on the same
degree, to signify

- — that the second

\ - should not be strack.,
[ Fine. EXAMPLE.

/Q X1 %x2132|4%x1x2132[4x1231 ix 31 , e
i‘E; - 7:'5. i'—P:F_‘L‘ &:’T ;’:F‘_ﬁtﬁ:_'? o '?T—E? = 1 B —.
Z ]IC ] e — "wrrecr. |

i 1 — —— I Ry S T T - L
— O
S
LESSON VIIIL
Ezercise showing the use of the tie and slur.
A similar mark
<1 %12 73 - 3 é,/—\. 3 3 ——— Y is called a Slur,
P ~ o T ~
‘ Eé — el Iﬁf r i % # > & @ 7 when placed over
1 I ; r | I S T L_] I - {, U 1 i H N
'3 " - a group of netes
K (1) on different degrees,
4 x 2 X 1 X 1 x 2 x | andsignifies that
w%ﬂ - ’_—'_i f ’gl e J,I - \'] ]' —!“IF—F..”: the sounds should
- - f N T N — I S
! 1 ! ! ! he conneeted to -

! [
i
Count four quarters in a measure.

gether by holding
one pote till the

next is struck.

HmgTe b e 3T 32 x

Aprerl f Pagtagg

| §4% ) | I | ! T ) . ! |

A — T —

o
/ i

o) S E— S p—

e e =

) 1 T [ I

P
1321 % ;zégz X N2 3234’ ~ m X

’ﬂ“: . A u— 7 - ‘7T/:£!I&& &q_‘"";*

_’t;jjiy I?ui Il = ———— t —_— 1 »
[ —
/» 1 X 2 X |3 X 4 X |4 x 2 :; 4 X 2 jxF 4 % 1 |2 x 4 |
% eSS

1213 4+ 194

Legato.
An Italian word
signifying smcoth.
ness of exeeution.



Exercise on the Tie, for Both Hands.

warters in a measn

S Q)

1 2 1 2

a4

(/)

>

—

re.
2
K/

ad

1

Count four q

X
or R & Enl
(X 18
Ry [ TN
Xp
) I8 e |9 1]
-] i
X |
S
- Xl
3 -
X 1
- Q] - .rul

LS ]

X 2 X
Bl T
1

|
—
[/]

X1

=TT
X
o 1)
X
x| & i
\all 1N
o —
o]
@l TN
Xl
X
w Q] | |
ool ||
i )
g
oE él&
X
co| ]
X
ol |
X!l
U
X
o
! X
x| - ral
el || ST
L] YN X
~e B Il 1
« 1Lm x
Y YRE § IRl YR
I <l
calll oAl
o x
x| | e erl WL
e a4 X ;
e -lal
- gy
IT-. - - ﬂLl

Exercise on Five Notes.

™ ey
o Il
i) & o 181
el -
. xh,
co gy || I | |
o -y
- | | 3 | 1]
- 1 X |
NETT IR
L]
@l | 1@l |
({4 | | o | |
~ 4 X
-t ~ LFIJ
kel -
X - i
om o |
Al 1N Ll 188
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X2 "N o | |
wo || x [ ]]
- Ll 1y
e} - L1
o +1
X
|
Sﬂ | 18R
X |||
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Ll
a

A i

B
1

LESSON IX.

This scale must be played very slowly.

nt four quarters in a measure.

1
x 2
sast
S S —
T ,J;;},,,wr, N

T I&.j‘.

S W
,.J, J n..

S T ——
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4 3 o
~ 4
T P2 5% 3t x 1 23 o3 2 1 «x x
i —F-p p—— A T ———— 5
— ) T— N I g & )
- I et e J I— ]
X
b2 x4 2 3 4 3 2 1 x 1t 2 3 4 X 4
_— e .

y— = S e e S B - :
2 T e ——— i ! — L
— —— —— ]

Exercise, showing the use of the Dot.
D1IOW. 4
I SI “: 2 x 1 2 X 2 é 2 X 2 1 2 3 1 2 3 4 2
o 0 o - [#] ‘U IT 1(1 [ 2] Py
 C— e T i T i » F-r}IF——f—pg:ﬁ
o R R — ‘ ! I O T B B I B
% X 1 2 4 X | 2 2 4 i 3 X
rE— o |7 o I:}g ?_—F:g . pra—— )
—Co I —F r i :' T— f I T }F— T T T — I =
W"W‘[ | —t— " ! | T '\7 1 | T 1 t .
I 3 ) 1 2 3 4 2 3 2 X 1 23 4 2 3
. & i ! f i Py —
——— ,,J P = j_ri rf ~ }a o ¥ r—J.'I‘[ I{-r; X
75(“ i T T T I | T T
4 23 2 4|12 1 4034 & 4124 2 4|23 2 4|42 i 41341 4|2 x4
. —_:‘ - k‘: —‘ 2 8 ;
A o T T o 1 ' I S B
Exercise in Double Notes.
2 3 4 3
VPFy S]OW. I ' I i ! ' | ] ] | l l I | | . 4 (l) Care should
0 |1 ) 2 3 o 3 2 .
(1) 77  — 77 ; {73 > 5 be taken to strike
I &) 7] I | 78 Z 1 o D [ @ ]
o — — - . * both notes exact -
R VU ~ i 1 = X
e X X ! B ly together, and
N [ M 1 1ne. avoid any mo -
2 1 X 1 2 1 X 1 2
Y 7 = ) _ tion of the arm
7 & - —1-F % 4 : 8 . ’
R A 3 s 3 s I3 I 3 Z or stiffness of
Count eight eighths in a measure. the hand.
Exercise in Tenths.
1 B T — m
T T 17
R 1
-ﬂidij o
{-. a
il €
ol |
: ningg
Ezercise for Five Fingers.
i 4 3 3
) x1 313 X2 X113 - X 2 x1 N -
e 1 o a® a” o ar =
— T o i s e
T bt I ——— O A —— -
r 9 X 1 ‘ Lo X r 2 1 z < N S
<3 o 0 o Gy, e Sy 9
L e R A S L
L e = ——
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Exercise on Rhythm.
Slow.
(1) Sharp §
o LUl d g 2
oy “ i n “ ( )y 1 9 3 X ~ 4 X X
The first sharp is /] A o b T — T
always placed on F. o - u1 ] { ]|2 : — i i . I ot
ScALE 1IN G.
4 1R 41X X X | y
5 I - L_F-R—P—‘P' —— T =
L7 1 T 1
— 2
Rhythm. Count eight eighths in a measure. 4 4 4

Rhythm is the division
of a certain number of sounds,
of different intervals.

The rhythm of m airmay Slow, |, 5 2 1t 4 % 4 8 x 4 x 1 x
be expressed by the value of q a i ] > = U} — r— s
the notes, without the melody. , —7 &—] i f i o g

In the marching of a mil- :
itary eorps, the drum marks : 2 21 |2 1 X, X X 2 1

i % .3 % 2| 2 3 4 3 bt
the step, by the effect of the o rfl f 'r i fr i i f J[e 'r 7z < 1z T"
rhythm alone. § > i, wamm— < i ; f ! i f * !
Melody.
% L z L -y [ T T »
Rhy thm of the air below. |

Y | pu 2 x3x %Txtx & 13 % x 18 2 4 x 3 2 x13
-Wﬁﬂ L4 ] — T 1TT s 7 ! ll 3 % - D

e i’%'w mes ===

LJ

\ 1
e . X X g 1 X X 1 X X X
- W - o 2 2 2 2
e 2 + | »# il e i g £ SR 4

- ! o5 } ! e s e e s e e  ———

gt i y- & | A — T ; T T I . —
i y ta

W T el |

r—r—r—y¢v 1

(1) Sharp #
A

The Sharp before a 44 x 3 2 3 2 3 2 4 2 X O
note raises it a_semi - ( — m—— 2 Z 1 o—F & ‘1’ L
degree. ) } } f : 5 1 : F

C natural. 2 %, X 2 2
_ o P32 . 3 4 3 i 2 e £ 2 . £
TR S — i o i
. " 1] 1 | 1 1 1 ’ 1 : ] ! I : 1 } 1
e C sharp : ! } ! } ! : . ]
C#isthe 0 Cﬁ
sanie as | (F ¢
Dvan AR A
T i
the key- )| Slow.4 )
board. 4 O 3 21 x 2 x 1 x 1.2 3
o — - a e -y
- H— ——=h o et
¥ ) v
. . 13 2 4% 21]x e 2ol 3x|1 2
A semi-degree is the ~ 3 = —1 ?L e e —3-
smallest interval. {= e —T ———— i E———
1 L
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LESSON XT.
Key of D. Exercise on Rhythm.

4
{ = -5 1 x
Aa‘ﬂ x sop T = T 2 - 5 ! X 3
(1) The first o e T — l_.,c= -
] 2 H T Py
- i - T T 5 T €
two sharpsare — oo
always placed/
on F and C. » X 1 3 3
¢ T P
= ' o e s S
T | ]
Lemos.S
& .
4 .
O @ 3 24 3 x V%2 x 4. ;2X2x 1 % 2 x P-x
0 —at 1 —e—h i — T
Chac ‘éyﬁfﬁw et ey
a Capo. e N~ I ]
: x X
Sign to repeat _ X 3 . !‘1 2 X|agx |4
from the begi e B B S B S~ . e
om the begin- Tl Pg o i - i
. g - ‘,F }I- 17 T 7:' =
ning. a i x
Rest.
¢ 4
. 3 2 4 .
A s 3 243  xi2 x 1 _ £ o Sxa3 2x2x 3 Fine ,
(3) Quarter g_#:&— o » 52 7 i’  — i -
- I T ] -
rest, equal to i B —= — i I =
a quarter note.
L4 X X 1 o 1
Rest, ¢ seXt |2 X 4 x |2X3X/4 X200 512]lg., iz P
N r — o . 9 Y Fun |
fﬁi~ o P W Lol P o lF Fol A
{Nntp, o - :’ﬁ‘ ‘?J, |t ;?_f I — . rtrv i Il'; i T I I T

RBeturn to
the sign and
end at the

7
1

i

e
i
e

A

J

i
E,

X
X g X X g X X . X X ¢ X 1 X
i Te P iPe S|P R B0 PP Fef word “Fine?’
F YO - N .0 ] o 1 1 1® 1
'l'ﬂﬁ xf b 1 ,% 1 ; 1 } T Ir T 1 } i % r
(4) Practise this =~~~ — ;
passage very
S - . .
lowly, and con Exercise on Thirds.
nect all the notes. e
o_#r(/:) x213 32252 324 31 2x 4231 2x 14 2x142xX14 x
/ Ty T i 1 —— | SR s 1
( T & T - T T
e tet et Tt ‘
| T ‘uﬁi‘\_/r ‘H
/"\
/———'\\2 3 1 2 1 3 2 % % . % %

) 42312%X4g %9 o 4 213243 2 43%X243 4
)-?%:"' sarerelile o rtrter crE—tyw =
= e e L — ==
L e
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T C K -
s
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QL
[~ 341.1.71.
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X Q]

EXAMPLE.

0

A Chard of
706 Noles.,

#

4

2 X
P 1 I
T

Exercise on Syncopation.

1

X

4
/]

o
~

.

X
B

o
~

S
bl
7z

i

Twn bheats in a measure.

)Syncopation for the right hand.

(1
)

o B

LS DRV €

0

_I_‘._&LA Tz

/]

/]
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Twoe heats in a measure.
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(8) The first
thvee sharps are

placed on K, C,

and @,

(2) Measnre in
triple time is
thus marked:

i3
14
&
It is eounted
in three guar -
ters.

(3) The quar -
ter rest is e -
gual in value to
the note.

) y

Rest.

4
¢

.’Q’uamer‘ note.

(4) Mark ot
abbreviation.

To repeat the
same notes, as
in the previ -

GUS easure.

LESSON XIT.

Exercise in A.

4
,féiljm& 3 3 3 - 3 3 2 X 2 X324X324 X
Ly o —— &, A 1 4 4
O amiE i s CE%;@'-;%
S — - - } . 4 i I I { { 1 1
& | ~J Ssug - ~TE =T
2 X X T p— 4
- T_JP-E‘P'PF'_ o
-] I~  J Ty
e, 412X 51 %X
Exercise on the Quarter Rest.
i3
PR X 2 4 p X2 4 @ X o x4 T2 4
P T e e ——— o 3
o WL AR, A 7 S i P ) Jp 1 /) T o1 o] i
e S = E——r——r
| P ) /;‘ /'_ /t /‘_'_
Jos v BB (o7 |27 [Je® |2f [JeF [T
7% O > g o T e e e e e
I s e s FEEE— —
T A x T itx i2x i1 X 72X 71X 42x T X
Coant three quarters in a measure.
4 4 ——
X 24 X .- X » X -
( e [t =
\ & | Z ! I P 77 77 € ¢
f
X , x| Fine.
) /- ot /o B 29282
) AE |gr |Ge |E R,
ol o S @ il o I
h It T T 1T T | 1 Y )
1~ - 1 1 (\ €
RS 41 x I 22 x 41X
4 4
2 2 2 2 2
Het o L e x 214 x o £ 1 2 1
i o e * 1w e e =2 I
\J;ﬁ" e e T e
1 } T T | i 1}
/ it Mark of
| Abbrevi- %
)J “Méig ’.‘lg 4‘Tg 4:2 42 p 4'10 ation. |, 2 2 2 4
et — P e —— T
i —— ’ i I -t T -
(4)
A 4
x P 2 x 13 1 3 2 3 13
e — e s ——— i F —
1 e H I ued [ 2 Py by
| 1 1 ral I o 1 PN Il I A
IR 1 A } T AS —{ T < T 1T AS }' T
X X X
X X 1 2
5 p 1
R 3£ 3+ s E ueE
27 .
| ol y 2 A 1 I
T 7 1 4 1
_i— -
1213 4+ 194



Exercise on Rhythm, and to observe the Quarter Rest.

s i X 123 4 234 21 X 123 4 3 234 X 234 21
b
Y y 4
I—+—te [} f |—e - —H— 8 )
& === R C R R et
321 X
2 4 T lg o 1 e i I! —— | e ——
y 4
— ~ Py w ¥
} 21'"<~3 32T X 1T 37X AS 2 Tx 23 [ & 3
Exercise on Double Notes.
Lento. | (2)2
| |
N - A | | | I ! l |
== fkraities FEE=s e
~ —x+2-3—2x+1438 2 H4——— 23—+ 23 M5t should be
1Y) (l))?;; X X X X Xx X |xx  4|xxx X X X X x %1 {aken to
4 4 strike the
ST S = F'FF}F P, 'ﬁ!? sprf F'F?’.‘ T‘.!:F double notes
M DN STULE @ NSNS S S L I S S 1 S — t 1  — .
\ % - — [VER'T 1 o ¢ Q . ¢ — M—3—3¢ 23 % Slmultane-
—X—+—R2—+—2—7— 2+ e S ously.
. $ak B3 hxi B33 £
(2) When
T L I AL AL N I B A of fingering.
lx 1wy . are given,
- 3 2 2 the lower
t;g — 4 P'P“F ##F‘F -2 fignres are
1 % el 1 1 1 17 ) 1T N %
L - ¥ S . . LA S - intended to
XXX be used when
1 23 4 the hand is
ineapable of
Exercise on Chords played Staccato. Peichi"gme
oetave,
Lento. 2 x1 2 14 3 4oz 5 3 4
\ N X X X X X X X x2 1 (3) Y
L TR T e ke s L bigires.
[J) 3) A L Yy v ¥ ri v vy v Y Yy vy Yy .
/ e '
v - - .
e = £ |5 g & - £ » - £ = Eighth note.
N H 0 . — I 174 Y—17 — 1) ) B— 7 .
(N IALY @ M| I t 1 o ' o T o V¥V & o~ ¥ 5§ o | e A o The eighth
L U B S 1 / 7 VA VA L 7 L ya I 7 y4 D
R - XX+ ——2— ——F———)* restis equal
(4) Exercise on the eighth rest. 4 in valuetoan
eighth note
3 4 .
I EE R EEE (4)J
SR T T e W
VYT YTy oo N
p o - - BrFECT.@ 7 7
PP PR ~
A::LUH' A7 nJI./rM Jn /o- lb{i).: )mﬂn ,!LF.I'
‘L % VA 4 VAR Ay VA VA VAl A4 LY 7 /le _Astaecato
X 2 ox o xon 2 ox b note is ex-
. ecuted by
1 C ..
N X 3 4 3 giving it
3 .
#__@7 i 2x3x4x1x 2x3xx1x 4 g x2 1 X abouta quar-
Ee=— } H o0 ter of its
TV 4 3z ' o o e e T ] value, and
. ) o o strikingthe
- . 4 F i, o £ ELr T e *P'\'-Ei = key with
CEraimirm e e S s e s N
Y i— AT e < e A A E— = ~—3 force.
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LESSON XIil.

(1) (1) 2432
The first 0 g8~ X2 1x o
four sharps i~ "?'-'" | AT} “'I ‘J‘
are always ;_)J} *x
placed on F, KEY oF E.
C, G, and D. ? » 5 2 2 5
— . T 1
B

WALTZ.
Exercise in Notes Demi-Staccato and Legdto alternately.

5
=R

) oderato 3
(2) x . 1 — x 2 N x .
Natural. —oL o f o -p_'_:..‘_ :
| I ] T 1 1 1
N ] ] , : 1 {
1 - o 1 T 1
! ——
When anote / DEMI - STACCATO. 2)
is affected by .
t N y W Xp . i"i' 2 . .
a sharp or flat, ra "M ) 03/ 4 7 7
the natural re- o .

stores it to
its original

sound.
4%%—%
D ! & 1+
3 —
The demi- h
stae TS W , 7
staccatonotes ) g =
are executed i;v?‘ i .

by giving to
each about
one half its

2 3
value. ; tg > *

-
___» -
-]
T
_‘1. N
L_g ~
| X
rf
'“"#x

) o)

er:ct P & i
J.oa e Vi /)

/ ﬁ iE :

. o 7d17 ‘ |

%
N

N N
M(\]

4 4
3 3 2 4 .
ag x * . 2 x #; £ x #2% x i 1 X % >.<‘.’_'—
A . 7 T 11 17z I = T T ]
- = T 17 1 - P—1 t
&+ —+ — ==
@  Key oF A
| (e
)t ?}F‘FF‘F%‘ IP_I_-(.F g}
— ';:; | It rami P |
3 1
it T
< s 2 2
’ - £+ « X~ 1 ".‘u
[Q#u# 'fﬁ“F t? fad
\ _— I S
i —
) M. o =
o g -
)yt
3 i =

-X
X
-X

1213 + 194



Avercise on Rhythm.

(1) Change the
finger without
repeating the
note, and keep
the thumh on

(2) Glide from
the black to the
white key, with-
out quitting it

that is to say,
from D§ to E.

(3) Incline the
right hand to
take G-B, and
do not quit the
F§ until its full
time has ex -

(%) Change on
D_B, with left
hand, without
quitting the

EFFECT.

P
I 1 A 1 | o § ) 1 1
] 1 INT T 1 d T 1 ‘l é 1
1 -— T & i & o @ i v ‘ i
=T 3 gz 2123 o
2 - x
) . 4 oo £ ~fol, ilep 23 42éﬁl
® ! H 1 i H 1 1 . -
( ] . o7 M L — T S L —— g
—F I 4 — p— IS8 S et 1= -] —
Count eight eighths in a measure.
Lesson for changing the Fingers on the same Key
without repeating the Note.
Lento. i . P ST
f) & &, x % :f ‘i A B 2%4{ X%  x ‘;_._!fﬁ» X
" AT\ I K n - —~ i
- I - - - 1,. T = z ,’;" } T 19 .:#j
= a = e = e =
X 4
. /. . N
P v ]—'_‘F[_? S —
'I.. 'é]g § F—:_bljl : 1‘/‘ Il - 7 lr L % 74 * 1 - 74
f T 14 po—— — G- o~ - A.
4 21 X 2 3 4 21 = - .
/T 4
. X g x 2 3 2 1 X 2 34 4 X/T « )
?!' e PJg-Pif —
3:/1.!____1_‘_\1 124 — fgé_“'——ﬁ‘#
- L 4 P t I | e i ]
D) e« — o __——11 1 - T
. '. PP Y LY
P e B S e i)
Lo Y= Z 74 - 7 71 i @ L/ K0 p= 71
= — Y E—— T % A
Py 2 % 2 1 X 2 3 5 2 X P z
3 3 2
X f X % X 3 f >3<
= = + l 44 T I T |
et PES B e==ir e tvs —g
N L
- e O @)
- 2 P 3 Ne- - x 2 x X
'F"?-"v 2 |E 4 B Fh"ig £
I /] I 1 T Py 1 1
D [y o 1 " 1 7z 1 T F T
ey L1 ¢ Pl 1 1 j S— —
] Y E— : = F
4 TRUMB.
pired.
2 (8)4 3
Ot ! 4 4 X , 1 1
T 3 5 : 1
P P e PETY 1 d 74 1 )
oo Lad bl + 4 Vs - 31 1 1 74 = Pl P
€< # + L 7~ L7500 7 7= D
Q} ~——— 3.% SN—— < —
. . - - AR "
e T P 4 | g | B s | STy
w T L 4 r3 H 1 Y 7 7 3
N o) - T -
: T —1 e % 4 - % —x——
TaUME 2 2 3 31 4 kevs
(4) yS-
Exercise for Five Fingers.
. P! X 1 x 2 X3 2 1 xo x 3 XA 2
( m T 1 1
p 1 ! 1
s o
43 4 2 4
s 1
- 11
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(D The first

LESSON XIV.

five sharps

are placed HEY of

on F,C,G, B

ke )
\

(2) Take care to
connect well the
melody.

(3) Give the de-
tached notes one
half their value.

EXAMPLE.

;“/57;73‘1

™

Lesson in Detached (or demi-staccato) Notes for the Left Hand.
ng ‘ Lentq. 9 3 2

. e e

(4) Support well
the left hand on
the fourth finger,
to prevent skipp-
ing in executing
the two notes
which form the
octave,

nAﬂAndante 2 3 2 4 3
D" K. 4 | I I
AT e g4 : i -2 i
T o ] 7 e‘ /i
1 1 | 1
|

7213 + 19%
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ing of f the
thumb.

from the
1st. fin-
gertothe
thwunb,on

the same

key, with-
out quit-
ting it.

3
o

3

X
=

1

3
-

23 1
— o

[#]

b4,

"y
he
heff K NTUAR ]

o) &

L+ A2
r—

)

® X

—

2

1
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i ,l

Andante.

g 1
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el

s

v2e e,
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X
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JNLE
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Clef of G for
the left hand.
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KEY of F$,

The first six
sharps are placed
on F,C,G,D, A,

LESSON XV,

Lent 0.

|

/

)
s
Aceent particu- \

larly all the quar.
ter notes.

)

% sharp

) %gg Double /

The double sharys
raises the note two
semi-degrees, F
double sharp isthe
same as ( natural |
on the key-board,
 —————
':ﬁ‘fﬁ'ﬁ‘:i* /

Natural. Double sharp,

Semi-degree. Ditto,

(2)

Forte. Piano.

When two notes
are slurred togeth-
er, the first should
be aceented, and
the seeond unac-
cented.

Exercise on the Double Sharp.
Andante. 2 ,
#

2 1 x 213 2
[> M ? ! ] I !

) ) )
' e e D IR0 o i o e =
i ) i B i
T . N e —— ¥ i 7 } we
X 2 f 2 ~— c~———

Forte. Piane. | Forte. Piano,

4

|
|

4 W ol 5 b (3)
. PR T RACA K . T -
SERres - e ——
.4 S] ’s;i‘.‘ t & &
A 4 A
3 2
Hat ., 1 2 x 1 ‘
o au'e U A\ 1N P — ) Y I
T Al - -] A Y] /K g% L d - P
Oy — I /) P Y 70 \ :
1 -1 B MY/ IO o i A
L) &k 213 x 21
L - 7 2 Te
§ hd /] A 8.
30 S, i - %_ml_,gc:hl - -
“Hﬁ; - ; b S-S — v
N L * S A - JERSE AN N vy ———— T T
z 3 4 32102 %1 2 %
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LESSON XVI.
The first seven sharps are placed on F,C,G,D, A, E and B.
, Lento.
Mﬁ + 3 — 4 1
(/o2 ‘ L a—

— - ! —
@y R — — Iy — ~ o ¥ o !! é
KEY of |/@) P uears A S T LA X 2
cg.

.-

(1) The Trip-
let is a group of
notes, indicated
by a figure ®
placed over or un-
der the three notes. \' ! ‘ X

EXAMPLE.
3

ddy

(2) g4

Sign ormark
to contradict the /| "
double sharp,and " WX ' 3 I-;- 4 ‘lo‘- 329 . 2';- ;
restore the sin- L g " ‘ X ;&:’*’%_’__F%ﬁ:
gle sharp. i ira. 74___74__.___{_':._‘?—”‘“—_?‘4 >
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30 INTRODUCTION.

Or THE
Study of the Scales.
-—
The art of play- .
ing the Piano well, Exercise for passing the Thumb under the second
depends almost en- finger; without altering the position of the Hand.

tirely on being per-
fect in the execn -
tion of the Scales.

(NHE
Q||

The practice of

ol

o
t%

1 3
i
iR |
Y
il
¥

\ Ending.

the seales is of the i f} e er = ‘ﬁ t—
utmost importance 1 T RA T TR ey o A o —
to the pupil who
wishes to acquire old the whole uote with the second finger to the end of the exereise.
good execntion. He Exercise for passing the Third Finger over the Thumb.
should make them e
his constant study. P g Jr-l = dﬁ ! r'] = ‘]'J =] .!-3 =] I:Y

Carefully avoid S"i‘} pom—J F— 3 3 3 3

: @)
any movement of
, Y tnpkindad
the bady or arms, ) S 80 n PR ﬂ p) E ﬂ .;2 ﬂ B_
and also any mo - Y —x—3 3——3 3—3—3—3
tion of the fore . \FF— t

arm while you pass
the third finger o -
ver the thumh.

These exercises

will be partieular-
ly advantageous
when practised
slowly and dis -
tinetly.

N

[ 1
[ 1
e

ok
L

)

i%
%
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Erercise for passing the Third Finger over the Fourth,
and the Fourth Finger under the Third.

2

M'SxxrmLxT,
a group of six
notes.

Acrent the potes
i eonples,

The Sextelet
is indicated by
a tigure 6 placed
over or under
the six notes
which c¢com -
poce it.

— T
e
%‘
[ e —t-
b t———
I TwWeENTY Timks.
: 7\ 3 . 3
" 4 C — 3 S
- i~ e s
H E\LY 1 A
()
3 : 3 x
3 ~o-1¢35 lﬁ'—'—'l-o- P
3 © ‘F_'—a ot 74 -
PoN =F ! - i :

T813 4 10
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Signs used in
the Recapitula.

tion.

C Common Time.

¢ Quarter Rest.
= Half Rest.
© Whole Note.

A Half Note.

J Quarter Note.

Y P Clet.

6 G Clef.

# Sharp.

h Natural.
Slurs —~or Ties.

.
T
Notes slurred

and staecato al -
ternately.

TENUTO.

Several notes

ean be made with

the thumb, while

the hand is sup-

ported by the
feurth finger.

~—~ Legato.

7 Eighth Rest.

Demi-

Staceato.

RECAPITULATION

Or THE

Preceding Sixteen Lessons.

Andante. . |
I 3 2 x 3 . x 3 L i 3
= — e e e e
e Cm— & —— y 14 s P ] i
2 v A ——— —— al-C - 1
\ i T
\ Count fgur in a meagure. hg |
‘ " s e
" D [ &) ]
! € % - S e e w— i
8 (o @ : ¢ .
ANV 1O JAK S ] 1+ €5 [ &) 3 - 1
o) 3 s =4 a© 3‘_’:
) X 3 | 3 | 2 | ‘
- T I — i " 1 T : = » — ry ‘
[ 1 1 [ @ ] =i L (/‘ g 1 Py > 1 2 | _ !
E— g ¢ e g
~ X X I | ! S —
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)_~5 T
—~
5 €Y ] rv H <y
( : a) 1/ 1/ i \AA Z ? \5 : (: 1 \: %L ]
1 O N [/ ey Pl )
VIS w8 F L [} :
) ? vy L 3 vy L : Y \ e X 3,/‘—\
! I 1 1 1 1 4 [P i P » |L T I I' J‘—*'
;‘ i: # } 1
\4v ] 1 1 1 AY 11 1 1 A . < i1 A) ’Agt‘}—-‘ 3 3 T 1 1
’ Tt L L y b T 7 MK i [y
, 1 i t 1 oo
) o) S 3 5 o
4 X [ @ ) P ] (& ] ("‘\’ ¥ [ |
(=B —%5—=8 o b &
‘ Y

Legato. X 4 x
34—\ ')/‘_u\ 1/"‘:\ 3 X X
< L N~ AN 71
7.3 ™) Sy Ay & F‘?‘Hﬁﬁ:
] {“71%511 ‘J]I[Trllr'—&%“ . 4 F—
) | ,
demi- staceato. . ) . . .
7 T 1 T o — I i, T ! ; - T i + - 1
7 X 5 X 2 x 1 X '
4 X,
ﬁ =
. o
pa X | ll'
o * = I
1
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2

Changing
fingersonthe .
same key.

Syncopated
Notes.

gy
Double Dot.

* Dotted Notes.

L g "
e

Tie over

two notes on

£
A LB

4
/)

L @] "
hd

hod ® )

X 1 X

2 1 X

[ @]

<»
X

| =4S )

e

2.1

[VIPa

s

21)(4

faa )

Vo X0

Change fin-

gers on -the
same note with-

out quitting

the key.

I/}
[&]

218 - 194
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‘,
. v
. - ' ﬁ_\' /r,—\v ﬁ \ ) i T ! /’5:
Triplets. B — R R S i = fogs ¥
i — 7 o 7 7 '_I‘P‘ 7 — e F v e LY
g ‘ ) 4 b s ) T i —— ?
op 0 o '; H_S A _23 ‘43 WC} L 4 [ 14
et X x4 ! x x x4 X
~- 7 P o] I7] l i ] .
| D 7 Ao 1]
. — !l ! ) /) 7] /] 7 !
- I T T | | :
4
* 3
I v \,/-L\' F#m ) 3/—\ 3/—\ v /'—\' 3
T [] » (1 ! i M > ._4 ) -’ ! ] T -+
%—P—F" S e S S S i B !
T 4 — )
e = r = —— Y
. % e
x -© 2 !F- ;—
| I ' Pa Y] 3 % N Nl
I r3 324 ] ¥ ry ry I
35‘ é ¢ e
I o
4 v 3 4
/) e \ {\ ! A'. /-;_ jp— | u/—\‘ 1/_\\' 2 K;-‘;Y
—x* o ‘ = z—_p s Frp—— N ‘
1 7 .t ) . # O A S T & —
Signs of I 14 3 = A a4 I
Abbre - - X
viati —9 *
on. o p r’“} P Q)
V2" T I V3 bl KJ <
v y m— L/ = i i i —
e 34 - - <2 3 | T
. 3 Pit1 Lento.
(o2 X0 x i Sk 3 " X3 a
Prv Lenro:a - - ) ﬂ Y S E— ‘.%[ - /k= — = < —— |
T o P N -
little S]()WPP’ O g 7 IO S e o B S A o—P€ -
r. == = | |
The I~ l
pause'. o 2 Q’\_'_ /} O
(or organ point) E'- o £ e | QT
is double the 9:} z L Pa— r v e s e e o
L i ‘J ]' ‘) - Fal o :\ N 7] 1t
value of the I T % 7 1 % L
whole note. i !
Aliegretto.
xm_‘—_\ ,—quﬂl’ X 1 x93
Exercise up- ’9——1‘1 — — 3 >z( p— 3 o ~ 3 "
on rhythm fre- @ﬂjzijii gt ~— o= - ! J" ] !
i et = 1 1
uen ' — i
que ﬂ.ya‘ﬁ“ed’ e Dotted Notes. r -
pl:lf;lclp Yy { o 8I)ntted, Notes & Triplets alternately.
with regard to [ - -
th gare, t - -
e dot, the tie, . ) <y
and syneopation.\ o2 €2— S —— — —
Count eight fn  Count 2 3 & 5 6 7 3 Cownt 423 4
a measure.
3 .
I e e 3 : 2 - = 3ot = ! ;
17 4—&-—.—“— T 1 ‘. P P~iD . H t
. 1 2 — , e
8 x21 A ' % x 1 X et ¢ % |
| 12 Dotted Notes & Sixteenth Notes alternately.
L i
| 8 2 g s
A 0 ) < -
>
 — o
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5

X ¥ % Y ¥ h 1
Dotted notes for the right hand.

‘ o 2 |
| 8 £ £ £ %' =
‘|7 Y r i
oo o == —
P — ‘ 2
» 12 3 4 5 61 8 Syncopation for the left hand.
Count
(1)
A

This sign signi-
fies that the note,
over which it is
placed, should be
accented strong-

ly.

(2)

-—

-
This sign indi-
I cates that the first
note should he

‘ strongly accented,
+ diminishing on the
T hote or notes which
follow.

X2 1 2 X x 3 3 o

) — PP P S — Sa— "2‘(—!”‘
: X egw o X gl ey \L\i . == o3 ()

o — —— Vv 4 a8 (3) Wh‘vn tw;)ﬂx}mtes

- ' are slurred the first
l l& i : i- ; i 3 i ; i i; ;& : i | should be accented,
s ¥ : ! R —. ﬂ' i ? ®— {he secorld unac-
N - e C— — % A m— =X - eented.,

F' g’? ‘&2_5 ‘:’E I

le i X ¥ X =¥

£
-5~

+
Wi
1199

L

¥
bo
1)
1w
+
i
o
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MELODY FOR FOUR HANDS.
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Andante.
(/]
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°r Count four quarters in a measure.
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ayed by two pupils, (counting the time aloud.)
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NOTE._—When possible,let these little Melodies be pl
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The Seale,

The scale is com-
posed of five degrees
and two semi-degrees.

Secale in C Natural.

~
Semi-
degree.

Degree. Degree.

Major Mode.

The first note in

the scale is called
the tonic;

The second, super-
{unic _second,;

The third, medi-

ant2_third;

The fourth, sub -
dominant_fourth;

The fifth,doms-
nant _fifth.

The sixth,subme-
diant or superdom-
inant_sixth.

The seventh is
called the leading
nate_seventh.

The sseventh de-
gree is always found

-a semi-degree from
thekey note or tonie.

Key of Ch.

The leading note
tn the key of Cis B
natural.

A\BYJ .
e Leading Note. Tonic.

i

The leading note
to Eis D

Key of K #

Y

LESSON XVII.

Scale of C Major.
t

b

0]

Scale in Tenths.

AV A

Scale in Sixths.

).

KEY OF c.
/)

[
Lol

!
/

o

n

)

d

]
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EXERCISE ON RHYTHM.

Exercise introducing the Sixteenth Rest.

Allegro.

#—x——_;—_%:m—b‘ =

®

1)

ANND

i O

Lidbbe il

Jount eight eighths in a measure.

\ ]
X@. Z > 77 g %
; 0 DR 7) — :
— X
i 3 y 3

\]

_lri

5 1p v

2X
:F: 7, 77 7 =7
1 + 4 T 2 /)

:.' 1 xo ~ 4 X

1

b~ ¢ 34 « .0‘-

% 2 23 v X

.A\
y=/) e o3
% 7 /) (9]
Lento.

|
Two notes sturred and two stacecato.
A2 v 2 Xv v |
7

X gy

39

Major Mode.

The major mode is
that in which the third
note of the seale forms
a major third withthe
tonie.

7 1IDng'eé.1DeEee.

G

e Major Third.

The sixteenth rest
i¥ equal in value to
the note.

(1)
Sixteenth Rest.

7

Sixteenth Note.

;-

A whole note is e-

qual to gixteen six-
teenths.

Whole Note.
o

i ddgaidyiuig

Sixteenth Notes.

(2)
Flat.
b
A flat placed hefore

a note lowers it one
semi-degree.

E natural.

e

+
S W —

‘E flat.
of
1L

E flatis the samne as
D sharp onthe key-board,

E flat.
C‘“__h: ! T
T

D sharp.

|

|
S

b

Thi
e

SO S ——————

e
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Study 1.

Practise this .study slowly, and in the legato style, giving a slight

| ‘accent to_the notes forming the melody, which are marked by this sign:

Andante.
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LESSON XVIIIL.
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2
(1) Abbreviation
of piano,(soft)

S
(2) Ahbreviation
of forte,(loud))

(3)

TN——

Di mmuemlo -
Ji—

‘Ild0g

This sign indi-
cates a gradual
diminution of tone,
commeneing with
forte,and ending
piano,at the ter-
mination of the an-
gle.

(4)
" —
E'q’SSf}e_"‘l‘)' Study II [
° TT—
Andante.
The same sign,re- —_— =, > ; :> =~ >‘ = ® = > = 2
versed,signifies a - f ] o s e * XA -
gradual increase ——— —— ;3;:@%—' ~
of tone from piano P - x X > -
-
to forte. Y S £8 ) 8 7] r7.C4
P . , | :
3 3 3 § ;
(5) This sign sig-
nifies the union p
; . 3 2 2 4
of the two etfects: . & g % 3
Crescendo. Dimninuendo. S M + LH
1 T
e O — © s . = ’?_g#—__:%—‘_—_
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- / T 1 T 7 72 ° 1 . ] d
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. . v T l .
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. 1
be struck with sud-) L Py 2_13_ 3 .!3 34 % o2 ” 15~ XO
L - : - r"‘ - = TR Q)
den force. '. - _%35% . g’:—x:‘rj—d =17 4
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Exercise introducing this Sign,———
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sign A is placed c— ten. ‘ ten,
over or under a {
note, it signifies (1) - ' Vi
thet it should be | . p G popuenmn A | _ r'*ﬁ A1
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For crossing the hands.
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APPOGGYATURA.

EFFECT.
I ,_,*_Q’\, S
I o—
3 5
© . 4
& T

Appocararura; an [talian
word, which signities /o support.
Appoggiatura, or Grace

—
Lento. Y, PP Y 3 2 Note.
b8 o = % e .
q A Tr, - ; A AT R e S— S —— - - ——— 5
o LR . — ¢ r— S i i — —
éj 2 T 3) **7“*“
v( ' (1) When a small lineis drawn a-
' 'ﬁ" x_"_ eross the appoggiatura, 37 it
o T S— K — ] should be executed with rapidity.
\‘ t7 W# g& 2 s rY & e r e i i The appoggiatura borrows half
- B 2 4 : i 4 the value of the following note.
X
%4 1
2
) N 3 3 2 , 43 1

AN X ) 1N ] .
oo W D S - 3 , ! g
LV A S S . S .__&_f*__i‘_"d;_l__ I — EFFECT.
4 i S

— 1 X )
) The note which follows the
_i_ - % - - ° appoggiatura should be unaceent-
— — = 2 ed
% FEl.s8%| 33 . 88|
I ATULK S 0 7 20 S U S A B A 4 I NCva_a— 0 =
S s TR WA B W A S AL ; P a— o rwi i
a bt (44 14 1 ]7 b I i ]
bl Y L i BN St
X 2 : —
i 2 4 Iy, ‘
2 PORTAMENTO.
..
(3) :
3 P 4 4 3 3 3
! |
/ i ___J21 ﬁ 22 f3z ¢ 0 a f : 8
23N \c-' o — | 77 @ 1 > P o 1o
o) -~ =i f ] T = The portamento differs from
Py % 1|2 x 1 ! the appoggiatura, inasmuch as
\ P . X X X X % it always commences on a more
) U &‘;:E‘ N+ e . ﬁ_ﬁ o - | distant interval. ez
S EE e R B8 23 U - £
S B ——— P = A b
7 g ey VA - ] N O o — NI B A S LS P S
e ey ; obgly e e
2 2 2 2 2 2
4 PR 5 \
. 2 ) —t - ol - _
3 3 3 1 q i i 3 3 3 2 'f¥'v£;{\1041:b‘11
Gbt g e te oo £ = = e E—cShgetd
e e s = s
i I +
1) B O R— s ] ! ‘ : l In the portamento,the small
Q‘f 1 x 1 1 1 1 X X X X
: x X note always forms part of the
2 - o P .
- ‘ i _ﬁ - ° chord which aceompanies the
- B 5| E : 3 —. 2 note itself.
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i K ETUT ] - B4 QF:P S ! [ e = . ,
; = - — ] ' ; - itself.
- f
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Study VII.

Exercise preparatory to the study of the Trill.
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NS, Mzrooy For Four Hanbs.
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NOK. Merooy For Four Hanps.
Count fow; quarlers in a measure.

¥ Andante. —o——~__ x - _
9 - N 4 1 >i 2 ; X H | N * ;
A 1

4
; e e s e =
PRIMO. - ' T T x 3
T ! 1 : + 1 T . } &1 . — * t
(_Q _ﬁ‘—%h:;“i,‘tr_,__u__ci &= - T == o g
A \_—__/ \/
" % Andante, - ¥ ]
F &Y 3
. R U x T % — 5
SECONDO. P x ‘ o |2 4 j - 2 | x—— = ! i 3
: — _Fm—t'ﬁj £ = i < @_‘_g._' e
: . g T i yrj . é o Py Py
= = -

To——
—_ —
1) 8ra.___.____ Thissign indicates that the notes over which it is placed should be played an octave higrher tharcthey are writien,

‘2) Lora, Thi: word signifies that the notes showld be played as written. 1213 4+ 104
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Arpeggios,

IN THE HARP STYLE.

(n Lent
To produce this ef. / _9 en 0'4 LW/) 4 4t ) A0
feet, (arpeggio,) the r ) 8 1 - 177 ru 1<y
2. - NV T 3
notes should beplayed  }rgy’ S X4 X7 A 4
suceessively,and not X X L2
simultaneously. The X 1 £ 15 | ©
s . . . . R N S/ x X 74 74
arpeggio is signi- Qq}l:%zﬁ, B - 7 I 4 i - 1: g
fied by two differ. E—F— 55 -
ent signs.
EXAMPLE.
1st. ) Lento. -
S ijgg Ty ~ Z] 1/}
Eiﬁ o] { Ty ja ] /) 1 /) 1 i [ @
o o ) i § T 4 e 7 ) \ Aql
o) - | L ol o ot 0t 15 i F PRS-y e
In ehords marked (1) i " ‘ 1 ‘ |
. | . | ! | |
arpeggio,commence  Jl__ =S NSNS " P = = =4
. )y L7 A 7 7] LY W W] ddsd Yy
with the lowest,and 3 i : e Q [ AX {,1‘:7 = - —rs 1 Y
sustain each note S—— SOOI 999>
until the chord is
completed by the v
e te.
per no EXERCISE IN ARPEGGIO CHORDS.
The notes compos-
ing an arpeggi 7 ¢
g Pegslo Holre HO S O TS O
chord, should not be e HQTHOT o _;;_ _; O LS — 8
Aruck . | x 3T 1:105| O |31© ©
Mm]“k simultane.- XS o iy 4 G XS
ously.
d 3% ©
- Y4 &>
. L] A A >
e R R arsoO R It oo oo SO o HoR
IO MO T gt e IO ;O DO To POy OO
4 £ 2] £ £ 4 & £ & Vas £ P
T T TN —‘:: A\, ¥ l. O g ’s O U 0 bl hod A4 e S J _‘l
e 13O o © 0 o X (O s
T 5O
’ ten. ten. ten. ten ten, ten.

This style of arpeg-
gio requires that the

fingers should be ’ Lento ‘ ‘ L 3 4
rais ssively B’ . | « 407 Y
raised suceea«sne_ly V e 4 " 561,, 7 P " :1‘1 : 7 I E—E7)
from the notes which Iy 1+ 157 N S a—) <Y Lt I —H7 r —T v
‘ == “ = S -
compose the chord, ) le . 1 2
accenting particu- (3) - o x X
N H Lh L -
larly the whole note 1 - 7 7] iz - = :
torming the melody, - — — = EZ b+ “
which should be su- 4 b - - - b = ;:
. . 7.
tained #s full value.
. PA
(3) 3 4 2
ATl the notes com- ‘ ; : :
. . . - z 72 74 i Y
e o cland s —— 7 7z E M
posinga clord should o z n7i iz T e —
be s1puck at the same x 1 1 ;/ 4 X7 X -
tiwe with the bass. X ) i \
| | P
. - o [N SR B 8 7 T 77
Avtienkte withthe I —a— 6 B! O
wrist in pussingfrom ! - 7, 77 L2 / ©
72 =

one chord toanothier.
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ARrrrceios, oR BrokEN CHORDS,
FOR BOTH HANDS.

Al

Lento.
r T 0

<
X

(1) Arpeggios (or
broken c¢hords)=hould

INFSE
[*%]
i

!
‘
z r

be eonsidered as
10 chords and fingered
/2 - aceordingly.
L
=1
T
S 1

(18

A\
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Tte
ek
B
_*_h
+
e

bl b
ko
+

I\

m

i\

»p

X

™
f
e
TN
N
=52

«H
b B J¥
w‘ib
X

% |
!
™

X|
|
|
|
|
|
Li

(2) Exercise on
chords with notes tied.

| — TS 3 > 3 1y
O L > : T Care stould Be tak-
[/ A 74 ale 704 "% :Il | B 1. P4 |04 117 74 .
1 15+ b — == 77— glh 7 en to give each note
& a8 ¢ 4 /4 2 7 D 7 . .
oJ ~  ~ -~ — X X | - its full value.
(2) This exercise is
X .
- very important to
‘ o | . N L x y important
)2 — ! 7 2] (7] e r= 077 > enable the pupil to
—— [ ' ; : : | play musie written
32 in several parts.
P
T B I/ 7 74 Z 4
P11 S I e Z P = > 7 'y T i f 1
T o LB ’ 77 o —— 1% 7 10 7 s S
B R7 ) 7 - 5 ’ 7 , N S 7 +a
e " X\' Il — X X S~———" N———— %
T 2 o . 2 1 % LYy X =t~
3 P d 4 1] P2 g ' 17 174 '{' (/) B S 7
= = w" i 77 y i 7
I O T % .

7213 4+ 1%



62

Lento.
(1) Fingering of . :
chords in C major, j—"—
In practising ; T =
this exercise, be - - - | - ;
eareful to ohserve ! A 1 ; 1 —7
3 —1 i 1 9 1 -9 o 9 1
the exact finger - ) ﬁ » 3 ;w- rs 3 3 3% ;4-1— 13__._1#_
ing of the chords, : i o2 ; | 2 i
S0 as to estahlish 1 = S
an invariable rule.
P n = — 1!/‘ 41 1 : : i—‘/
ractise we / —F — e —a —— +e ‘ﬁ——Lﬂ ‘
the same exercise o ; o g: — ﬁ : . 3 —6—3 J‘Tl&—l
in simultaneous *1 2 e 1z %2 ety c: e *r - -,
chords, by trans- § ~T1
fen-iné them in. 1. 3/;“" 319 ? » q‘ »- 3/;“" 3 .l)l;"' ;}/Lv.; .
to all the keys. (o) —w : > g - *—
=
- - I
[ @ ]
1 13
FincErING OF ALL THE CoMMON CHoRrps,
And ¢heir Inversions,
IN ARPEGGIO MOVEMENT, MAJOR AND MINOR.
0.
All common A“ngr‘ ! 4 /:;;N 1241
chords are fin- ;fey of G y 2 !;, X ‘:!;,.ZF‘ X . zx:('.,‘::::]!xz _
gered in the  r— + . t . o 0) - ] —
same manner i) o e *
in all the keys. X
. . 1 gt
g Right Hand. 2’!q' 2 .
CTE g 2
£ ‘
£ . Left Hand. _ ”—— -
Yo — 5. 7
< e

r
4

04 2
X ‘~£é'x
fr"f g~ "J ch= - 3
— e :
T t ] /0
N z.
Key of G. i ' | |
i ‘ p !
: i@' 4 —1 ‘ : — - — = ]
3 ¢I{- > S A O PR
— g P s ‘ = s :
= = Sk xd
43l 4 '4

T2 194
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Ty

£

*
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j*%vﬁu

b.

T8

Key of F4or G

oF wle Q
ML+ O JTul

Db. 4

t‘.for><

Key of C

X

12863 + 194
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_*Key of For Ef..
7 A "

K_ev of EborD

[

v of Ab or GE.

*K R

vl four fiq wmeasure,

in hoth Heves

QEring

fir
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# or B

.

Key of A

1213 + 194

Same fingering in both Keys.
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EXERCISES ON THE CHORD OF THE 7th.
IN ALL ITS POSITIONS.

3
Fingering of the b*
Chord struck si-

-— %

- = Fingering of
multaneously, ——— the Chord
e Shey |

2V 3 2z V
1 2 + D4
X -1 X 4
|
XpO
1
2
4

(1) General rule for fingering all the arpeggios,or chords composed of four notes.
The 3d. finger always on Bh,and the thumb on €. The thumb always on G, and the 3d. finger on Bh

7213 + 104



67

The 3d.fin-
ger always

“F onC8, and

the thumb
on K.

The thumh
always on G,
and 3d. fin-
ger on Bh.

The 3d.fin-
ger on Ap,
thumb on B3.

Thumb on
F, 34d. fin-

ger op Ab.

The $d. ‘
finger onFg
thumb on A.

Thumbon
C, and 3d.
finger on
Eb.

(1)

Arpeggio.

Exercise
onpassing
the 4th.fin-
ger overthe
thumb, and
the thumb
under the
4th. finger.

1213 + 194%

{2) Example
of the arpeg-
gio,where
the same fin-
gers (the
thumb and

& 4th. fin -

ger) are used
on different
notes.



68 EXERcISE
FOR PASSING THE LEFT BHAND OVER THE RIGHT.

sustain the half-
e L.H. H.
note its full value. | I;JH I;]LH L.H. L.H. L.H, L.1. RH
g S N 1 | N o i1,
- E—— ‘7““1"67“4/ 3 ; é | o } = ; T+
/% - e /—* o4 /'!”: —<p— 7 1’” i i ﬂ
L) 7’5' v P RY 7 g ren. /=" ) . 5L ren. /L4 ten f rEw. ]
TEN. TEN, !
) R.U [ R. R. R R J R. R. !
|
'%; S S S - 1 y —_ f— yi 7
«) g ga T P — o7 i | i i — =
=) e - 5 %?L ! Hr |

i
|
|
+
|
i
A\
\&
3
\\S
SA\\J

L.H. L. : .
Connt four quarters in a measure. L. L

Example in Arpeggios, crossing

8. 2.
X FE
n Lento. 3 e
/Ry 5 ¥ =
| fon A v
38
) ) Count foar R
gnarters in
measure.
2 Ik ;ﬂj '
S ,.f,,&_v,. x S
o
Lu ¥ L.
Lento. )
£ 3
4 2
S— - PR— = T §
*ﬁ“__ * [ d hl K r2 v
A Py € ’#" e ——— &=
DY "‘ 't J T
o SNy , = T YV
1 1 T
A >4 ¥ o1
"""3‘; ﬁ[ 2 93,
[ E &- r3 i F; - r3 3
= ¢ 2
=

Count four quarters in a measure.

EXERCISES IN ALL THE KEYS.
Continuation of exercises on the Chord of the Seventh.

-
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When a
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E XERCISES IN ARPEGGIOS,
For both hands, alternately,
MODULATING BY THE COMMON CHORD MINOR.

w0

1_JJ ,x 1, -! ‘
LY ~4 ;x .1 4x \ﬁ N
- - &y -
'y N H M .
, a 1 18
L N _ -4 rs -4
o ‘ B 9 i .ﬂ i ....o i xu.r
Hl ey \ 0 0 8]
| BN L% m.“ 1T “¢ 2 x 1y g O™ 1 m T .,. -
o z $- m e z T & M
Mol 17 6 .= mo el # $x s U
¢ 4 v LS S | AL R N - S
g ﬁ.w/ ¢ ¥4 ] -
1 H QA- 13 \ Xq~ ['Y \ - -@
4+ 441 | | -4 ~ e}
Tl i . z-aﬁl x4l el
f.\ ° el g— -4 w_ ol
|} i ¢+ i L _NERE i L YRR I
4 | ol - ‘» - |
® x¢ x|
XiQL L P”@r ‘e ke] 18 oy “‘u IV i
L A‘ A... dr T =&
.- 3
i ®|= | X / 1l K .-Y\V 1
> T ] 1] > 3 jiva %ﬂ m..h.a i by
“ ¢ ™l ] ! ™ | Xﬂr.
1@ - P |
Lt \ S il
I3 | X@l XQ)
x +t ﬁ * : M~ 3‘ 1
Yo ' .L Ll 5 PH— |
N i S'ﬂ L g ¢
fii A | \- oK R
4 tl “d oon [ \ | » M x o) m -8 N M lﬂ
- - | 2 oUme- = ‘1 m G
] z o = nEg i X X .—W
f + o 1117 _ ™ il 44 Ww. u“ﬂ AWHG .h”
] -l ¢ ; . 1M
. 4.‘2 ’ B
- .A [
< = ! — I
rWUlb M [~ ;Vlw.lu —
= v T r_ e J
- IRRE , v
o Y | %, |
N A =\
™
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x 3
> 2 o b
X WY E o ﬁ
4 ¢y 1 11 5
1 3‘! - i . ®-
T e -
) %X 12 ’_471’-1-— - 1—-#" 21 X% = .
o i i : ﬂ?%——ﬁ? ;
N I | ¥ - 1 1 1 1
T — + ? 4 c 5 é;}_} — & ﬂ
= | C Minor « - -~
4 21 211,
- 1 > - _—— — r — o
\ J % T P 1 e e "
T bl ~ o —
Ol s gl
Exercises in Arpeggios
o 4
1 X . 1 383
4
93 30
é 1 1 X i
Te2 X 121
FFex « a X 2T 92 5
LA " 1
il : a ) I :

Practise the same exereise transposed into
C%,and Ch, with the same fingering.

12313+ 194
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XERCISES IN ARPEGGIOS.

~
]

'Q
LWy,

WITH SMALL NOT

G.

ASCENDIN

] .
f/ff/-*','{//ﬂ second heal,

- &L
RE YEE

-4l

X $t i

a8
]

Moderato.

(1)

=

/

1

1) Divide The measure by forr quarters, and ido unl play e small uoles unlrl

/{
1

X

A

Tg*

4T['1 N

DESCENDING.

(2) The same fingering as /n ascending.

1213 + 194%
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IN ARPEGGIOS,
With Small Notes.

EXERCISES

1
r

3

£

&

ANE N

-
-+

4

:

e
-

P 2
rTT ﬂl’%

1
g

o

%31
T

X
ol

2

£izp
ol | 1|
o B

2
X3t
| |
=

Moderato
Y=
xp

43 9!

L 4
v

h

[
[ A
11

.12
%43 9 T

=

.

Fr T

{21

small notes together.

rl)‘l'-

]
8
=]
Play the

17 o

T~

1 o4

r

SN

W

All the notes must he sus ~

tained

Y -

/

i

P
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DaiLy STUDY OF THE SCALES,
IN ALL THE KEYS, MAJOR & MINOR.

A
(i’%‘;’:;::;:;:_;;;: :;’W%* %E;‘I&_ - “f
C Major. ,};{54 : ﬁﬂi Y2 X
Relative (1) Cx . i
Minor,A. . g’ 3 o2 ", — S
S s
1 0% === =
locg.
;Erﬁ#;f! o 2\ Exercise for finishing the scale, Exercisein Ch"’;';:s'

LO XS XSS

SEXLINES
2 e (8 74
OO %
Lento.
-

4 Minor,
Relative
Major,C.

~3

M1

The relative
minor of a maj-
or key will al-
ways he found
a minor third
below the maj-
or tonie,

The relative
major of a win-
or key willai-
wa¥s be fonund
a minor thjrd
above the min-
or tonic

Key of C Major.

Major Third,
Composed of tw(
degrees,

Minor Third,
Composed of a de-
gree and a half.

Begin the prac-
tice of the seales
slowly and eon-
tinue until they
ean he executed
with ranidity.

Give all the
notes equal toree,
and carefully a-
void any move-
mept of the hand
whilst the 3d. fin
ger is passed o-

*~gver thethumh,n
#the thumb under

“Hthe 8d. finger.

(1) Aceentwell

I the two beats ot

e i

1213 + 194
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C4 Major, s
or q

Db Major. ?4_
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bty
A% Minor, g
or

B85 Minor. 2 ]

- ‘ T ] l q' ~——v;. ,—_—_— T
o ':'f % ol f;" - ——

3
T i

Rl

)

D Miunor, /
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Bb Ma jor.!

b

@ Minor: 2 , } B e LX e T L T
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b b

hh
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Chromatic Scale.

(1) The most
usual and best

fingering hecause

it isuniform,and
is ealeulated to

to each finger.

A )

—X- —{ give equal force
[ &

"

e
-
1

o
Dl
2

X

g
L 1

< 1

7

3 mm m
S B
i
S F
=% ..M ©
10_ ot
"8 B
e
I 3 d
- 4 1 o~
x (%
« ; i\
ol iy
A"@ﬂ
|

|
] , Al
ipt]
* -
v

s
A §

X X§
o T
2Mf cr Q)
Ll
o 1M_
] )
W
! ,
1?% |
V}I
=
xe
-4 b
1
ol ﬂ ‘
21
xo |
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EXERCISES

In passing the thumb after the 4th. finger,and the 4th. finger after the thumb,
without regard to the ordinary rules of fingering.

NOTE.

Allegr

This fingering

/,'/_\—“\

- 2

may be admitted in
some cases, with-
out being adopted
as a general rule.
Still,as itis de-

sirable to acquire
the greatest degree
of experience and
dexterity, it isvery
important tobecome
familiar with this
mode of fingering,
because it is thekey
toa great mumber of
difficulties,and may
frequently be em-
ployed to advantage.

S

?-‘9;

T~

2.

!4!

Xz

X
,I’:L""‘IL! £

21X 0@

2
22

——— .

’=ﬁ4—-—5~

ﬁ‘m‘—c—"”f‘_
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MELoDpY FOR KFoUR HANDS.

SECONDO,

) R S —
X

N ——
=

)
k 4
.y

)
K 4
.

g |
g
+

-
K 4
)

Allegro.
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oy Y ¥
X ol
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MELODY FOR FOUR HANDS.

PRIMO.
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CHROMATIC SCALES.

(1)
This mode
of fingering
should be a -
voided,on ac-
count of the
uneqiial
strength
which exists
hetween the
thumb and
the Ist. fin. =——— e e e
ger; the 1st. \ LAY — — T — P T T Y e —
finger be. S —t— X e X !be‘ Red
ing the 2L2 x 1 o
N . 1L TV RN
— &y — ] LJ i e (83
X Tq X o —_——
Exercise for Passing the Thumb.
p Presto. r O 2y g PP 2 P
Y e e e e e S et . 1% G T 37 S 7 SR ST ’
%/_ S - I ‘ - . 3 i \ H I H

(2)

Indicate
the time by
grouping the !
notes in trip-
lets.

Exercise for passing the Thumb.

XLZx 2 x 2, xpb2 KL2x 2, 2,x,2
D ; T A ]

T
L —
? ; 1 ——

L - L.H.

4

—
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indicate the time by grouping the notes in sixes. A

2%,z ZYe ie

Suceession of  DIATONIC SCALE. Suceession of
notes, proceeding — i ———— notes,proceeding

A

i

by tones und semi- hy conseeutive

degrees, mnajor. ) &Z semi-degrees.

ENHARMONIC SCALE.
I N ‘ P I ]
in the notation of this seaie, 02 may be written Db,and vice versa; D may be written Eb, and vice versa, &e, &e. ke,
— 13

£}
I 18

Do tee gt
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The minor mode is
that in which the third
note of the scale forms
a minor third with the

tonie,

[y | Minor Third.‘
@; h €

Y

Degree. Semi-degree.

(1)
MORDENTE Jor SHAKE)

B =
1 1

. —

EFFECT.
—_ =

The small notes should.
be lightly executed, giv-
ing the accent to the
prineipal note.

Good, ! B;‘i-,

Forte. Piano.
—F and e —

t
Piano.

When the thumb has
a note to sustain, sev-
eral notes in suceces -
sion may be executed
with the 4th. finger.

The same rule should
be observed when the
4th. finger has a note
to sustain:several notes
in suceession may be
executed with the thumb.

LESSON

b

XXYV.

Scale in the Minor Mode.
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Study IX.

!
I

:
4

-
2

K =

I
T

X
4

L4

\}

-

£

AN

-ol|

LI V) 4

R ) E

|
Xes un L) v ar
Al JTe X ] J
Iy oo Ly o
&m ® ) Jo _

v
-
_—

XK=

.o £ o
.4 Y
T ! ®
Q—#«’-
i i
H
> g
—= -
g
T ¢ 7
lll ;EE
- T
1
P-1|
o
&€
1 X1 1
F:i -
X X
4 3
4
' 1
¥y 1 Tor []
i i %
’_‘i“ T
X 7 el 7
e o hie
) 1
' f a
X
4

EXERCISE ON STACCATO NOTES
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Study X.

. EXERCISE ON STACCATO NOTES, FOR THE LEFT HAND.

}# S i ——

P G ; £ o o Jk

\ B} 7% (‘ ,,L_" _-—\i

¢ 4 ; o .
R I I e o 22 2 o 22 T 2.2
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(1) The F,being a

whole nete,must be
custained during the

whole of the measare.
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Gruprrro,(or Torw.)
Grurereo is an Andante.
Italian word which ) & s -
signifies a little group. i o ﬁA S

o)
The Turn is some- { & Count six eighths in a

times composed of )|  measure.
P . Y. &3

three,and some- ( )£ L8 L

times of four notes. <«

Turw of 4 Nores.

Trex of 3 Nowzs.

D A oot —H ]
é}:”d, o

Thvrn indicafed
by abbreviation.

‘_51’3’5‘" ’ X X ~

iee= ® ;1 le g

B g i
When an abbrevia- | 4 '

ted turn is accompanied
by one or more aceiden-

tals,they are marked o- Andante.
ver the sign.
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LESSON XXVIII.

¥e Minor. <
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8 LESSON XXIX.

Fingering ofa Scale of nine Notes.
*

POSITION OF THF
FLATS.

The first flat is
placed on B, the sea-
ond on K, the third
on A, the fourth on
D, the fifth on G,the
sixth on C, and the
seventh on F.

-— N -

(1) Exereise for pass-
ing the thumb after
the 3d. finger.

Be careful to avoid
any movement of the
hand, and donot raise
the 3d. finger until
the thumb is ready
to strike its note.

Observe the same
rule with regard to
the thumb when the
3d. finger follows it.

-— e

Accent the prin.
cipal note.

Piano. Forte.

—2

Forte. Piano.

Good.

Allegretto. Waltz.
2 1

4
4 4 2 1 1 %
0 x % x_ g ! . * X X | x o
Ny am 3 : :;q—:—' F' #:’:mm - —
Q,, SR S M ; ] T . .
. . i v . .
- - - > - -
b L) o ) - N T ) o H - ) 1
e .Tl} ¥ x e r [ 4 1 K { \1 g : 4 T _F ;
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(1) RALLENTANDO; an ltalian word which implies a gradual diminution of time and tone.
(2) TEMPO PRIMO signifies, iu the first or original time.

are always placedon

The first two flats T
B and E. s

LESSON XXX.

B}?Major.
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Allegro moderato.
! -
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(1) Abbreviation
of the oetave.
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When the figure
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(1) Crescendo
signifies a grad-
ual increase of

gradual dimin-
ishing of sound .

sound, from soft
(2) Diminuen-

to loud.
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LESSON XXXI1.

The tirst three
flats are placed
cn B,K and A.
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The tirst four
flatsareplaced /£
on B, K, A and

LESSON XXXII.
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Study XVI.
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EXERCISE ON SYNCOPATION.

Praetise this exercise with care, and give each note its full value.
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Trill.

Begin the trill with the prineipal note.

TRILL.

(In Italian, TRILLO.)
Improperly called Cadence;
In alternate movement on two notes in juxtaposition, indicated by this sign:
ir
[ 4
)
EFFECT.
S —— - %‘“

NN

There are several modes of terminating a trill, but only two may be considered as strictly proper.

ANCIENY TERMINATION.
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HMQDERN YERMINATION.
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All other modes of terminating tihe {rill should be considered as having their source in the taste and pleasure of the

performer, 7213 + 194
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EXAMPLES OF TRILLS MOST IN USE.
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The trill may also be used without termination.

EXAMPLE.

Always. begin the trill with the prineipal note.

Princ¢ipal note,—C.

Sometimes the trill is prepared by a grace note.

0  _tr~- 0 (Ar—

y 5. T A HO

7S - L. S - ;ﬂ @'( i ﬂ
A\iV V.

e e

The fingers may be changed when the trill is continued through several measures.

EXAMPLE.

Begin the practice of the trill slowly, and increase the movement until it can be executed with rapidity.

To facilitate the practice, it should be divided into actual notes, and the time marked.

NOTE.——When a trill accompanies a melody, the notes which form the melody should be played with the
princinal note of the trill.

213 + 194
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Lento. EXERCISES.
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The first five
flats are placed
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Count eight eighths in a measure.

L4

)
a1

a)
Hold the note
on C while exe-
(2)
bb
A double flat
preceding a note
lowers it two
hh#
W
EFFECT.

DousrLx Frar.

cuting the trill.

A double flat
B is the same as
A natural,

semi- degrees.
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Study XVIIL.

Andante Maestoso.
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Study XVIII.
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EXERCISE IN CHANGING FINGERS ON THE SAME KEY.
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Allegro Moderato.
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LESSON XXXVIII.
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Be careful to
slur all thenotes,
and play them
with the great-
est equality, so
as to render the )

changing of the
hand impercep-
tible.
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EXERCISES IN THE CHROMATIC SCALES.
With Double Notes.

- Legato.

(1) This is the only
method of fingering
by which the chro.-
matic scale in thirds
can be played smooth.
ly, but it must only
be applied to move.
ments Modevato
Andante, Adagio ,
Lo, ke,

T
3loafy 2
Lox x
Iox
2 —~2 1 2

1 . I IsD

[y el 7D

b |

(2) This mode of
fingering is the on.
ly one applicable in
movements Allegvo
Vivace, Presto

Allegro moderato.

% . 1
1 1 )]
} x x X
I |
! I 1 1 ‘
Legato. | l ,
i | , pe 24
5 1 s
— 8 f
oM Vg | 1
P-4 |
I
1 X
x X
x 1 x 1 xX 7T 33
2 3 2 2 2 2 3 4 A
4 PR B 1 s
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Moderato.
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0. Allegro moderato. .| oaE ‘
b - ST TR e e
: ; ' - = ¥ . < '
: U

1) Fingering of
the chromatic
scale in octaves
for movements
Modevato, & relan
te, Adagio, &, d<,

In rapid move-
ments, the 4th.
finger may be used

on al} the snotes,

particularly for the
staccato .
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Moderato.
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Articulate with the wrist, and avoid any stiffness of the hand .
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MAJOR MODE.

FINGERING OF COMMON CHORDS IN THE THREE PGSITIONS.
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Observe the same Fingering for the Common Chords in the Minor Mode.
This Exercise may be varied by executing the Chords in Arpeggio.
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Stupy oF THE TRILL.
Exercise preparatory to the study of the Trill.
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SCALES DIVIDED.

DAILY STUDY.
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Practise these exercises in all the keys, major and minor, observing strictly the fingering, and
accepting strongly each beat of the measure.
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NEW ENGLAND PJANOS.

CASE DESIGN. A few advantages contained in the

Style L.

NEW ENGLAND PIANOS.

Full Metal Plate. Compressed Hammers.
Scientific Ribbing of Sounding Extension Bass Bridge.
Boards.

Veneered Wrest Plank.

Double Veneered Cases.

Nickel Plated Continuous Hinge~
Adjustable Action Drackets.

Improved Music Desk.

=7/

Mouse Proof Cases.

Nickel Plated Action Brackets.
Diminuendo lNedal or Soft Stop.

Improved Noiseless Pedal Action.
Nickel Plated Hammer Rail.

Perfected Scale.
Extra Heavy IHammers.

Increased Tone and
Direct Draft to Strings.

The New England Soft Stop.
Increased Leverage.

OVER 70,000 MADE AND SOLD,

Al INDEX OF PUBLIC OPINON.

CASE DESIGIN.
A few plain facts about the Style J.

NEW ENGLAND PIANOS.

THE TONE is rich, sonorous, clear, firm and even, and contains
an exquisite singing and sympathetic character throughout
the entire scale.

THE TOUCH is intantaneous, the slightest depression of the keys
producing a response, the most rapid movements being
repeated with absolute precision.

THE MECHANISM is the most perfect, and is so simp.e as to
requ're little or no attention.

THLE MATERIALS are the best and most suitable in every
department.

TIIE WORKMANSHIP —In the construction of the NEW
ENGLAND PIANO only the highest skilled labor is
employed: the result is shown in the perfect finish
of every part.

THE DURABILITY of the Ngw ENGLAND Pravos is
unquestioned.

THE REPUTATION of the NEw ENGLAND PI1aNOs is steadily
on the increase. They have acquired an enviable repu-
tation throughout the world, and are sold entirely on
their merits.




NEW ENGLAND PJANOS.

Factories. CASE DESIGN.
~ Style M.

George, Gerard and Howard Streets,

Boston [HicHrLaNDs], Mass.

Over Six Acres of Floor Space.

Largest Producing Piano Factories in the

World.

Manufacturing the Entire Piano.

Purchasers Pay Only
ONE PROFIT.

Low Prices. Easy Payments.
To Rent by the Day, Weck, Month or Year.

Boston Warehouse, 200 Tremont St.

CASE DESIGN.
Style R—T.

Warerooms.

200 Tremont Street, Boston.
98 Fifth Avenue, New York.
262, 264 Wabash Avenue, Chicago.

26, 28, 30 O’Farrell St., San Francisco.

Before Buying or Renting a Piano

Examine the

New England Pianos.
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ARE YOU INVESTIGATING PIANOS?

READ WHAT THE BOSTON NEWSPAFERS SAY.
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The New England Pianos

ARE USED AND INDORSED BY

Leading PROFESSIONAL ARTISTS of the Present Da..
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200 TREMONT STREET, BOSTON, MASS.

PIANO HEADQUARTERS

Bafgains in Good Second-hand Pianos and Organs taken in
Exchange. Including many Leading Makes.

Tuning, Reparing and Moving by Competent Workmen.

SO0 TREMONT STREENT.

Over

500

Pranos and Orcans

Over

70,000

Mape and SoLp

in Stock to Select

An Index of Public

From.

HOHORO

To Rent by the

Opinion.

Low Prices

Easy Pavments. Day,
YNy Week,
Month or

Examine and

Year.

Compare.

NEW ENGLAND PIANO CO,

FACTORIES: GEORGE, GERARD AND HOWARD STREETS, BOSTON HIGHLANDS.

Main Offices and BOSTON WAREHOUSE, 200 TREMONT STREET.

WAREROOMS: 200 Tremont Street, Boston; 98 Fifth Avenue, New York;
262-264 Wabash Avenue, Chicago; 26-28-30 O’Farrell Street, San Francisco.




