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:

sseSkadvtontagjs over any preceding edition, in the following respects : viz.

trical tunerhaye been introduced, presenting a great variety in respect to style, and a large port

. selected with great care, and it is believed that nearly all of them are of such a character as to promote
„ well adapted to secure its appropriate effect. It would have been easy to have given a larger portion of

.ugueing pieces; but it was supposed that the good sense and improved taste of the public would be better
oh, while they have a sufficient flow of melody to interest and please, are, at the same time, sufficiently chaste

ic religious worship. Several of the tunes newly introduced are in the chanting style. These will be found well adapted
iiyrnns of a didactic or prosaic character, which require to be recited rather than to be suncr.

^

mont. The editor has aimed so to adapt the parts to vocal execution, as that they may be easily performed without instrumental
.paniment; while, at the same time, it is believed that the organist will find a richer and fuller harmony in this, than in any prcceftmr

„aition. Combinations and progressions will occasionally be found, which could hardly be justified by rules drawn from the works of Haydn
and Mozart, but which are common in the works, of older writers, and especially in church music. In the course of the work there will be
•bund several tunes, harmonized in the style of ancient psalmody, and closing on the dominant, or on the relative minor or major mode *'

though these will, perhaps, appear singular, yet no good reason is known why this ancient style, which is peculiar to thp '

preserved. Some of them contain very rich harmony, and when properly performed, are very solemn and <'-'

3. Classification Such pieces as are principally designed for private use and for those v '
- -- proficiency m music

* been separated from the common psalm and hy^in tunes, and placed among th?¥ and select pieces. All the tunes from pao
-

e 05
'8 will be found, under various circumstances, appropriate to the purport-., of public worship. To a considerable extent, >ines in

v. r>r -1 keys nearlv related, hwe been placed together. This will be found convenient where choirs are accustomed occasuna|]y

ith a hymn, for the sake of securing more appropriateness between the music, and the sentiment
jn

. Several of the longest, and probably the least useful of these, have been omitted, and their place,

sier, and more applicable to the various circumstances of public worship. The chief object of this

Dn use ; and it is not, therefore, to be expected that it should contain a very great variety of anthems,

exhibitions and concerts. A collection consisting of such pieces, the Handel and Haydn Society have

ly, to which individuals and choirs are recommended.

* See Dunbarton, p. 89.



PREFACE. ^

5. Introductory Rules. These have been written entirely anew, in the form of question and answer. Although very brief and perfectly

ample, they are believed to contain every thing necessary for acquiring the art of reading music.

Whether the present edition of this work has actually been improved in the several respects just mentioned, the public will judge.

In regard to future alterations little need be said. It is not to be supposed, as before intimated, that science and taste have yet accom-

plished all that they are capable of accomplishing for church music, and that nothing further can be done to enrich and purify it, and render it

more capable of communicating elevated enjoyment, and of expressing and exciting devout feeling. Nor can it be desired by any candid and

reflecting person, that such improvements, when made, should not be given to the public in books designed for common use. The public have

a claim to them ; and no book which should reject them could long continue to deserve or receive public patronage. Still, those changes

should be introduced in such a manner as to occasion as little embarrassment as possible. On this account it is intended, that, for some time

to come, future editions of this work, should they be called for, shall receive such alterations only, as are imperiously demanded; and that they

shall so nearly correspond, as to admit of their being used together, without much inconvenience. One tune may occasionally be exchanged

for another, promising to be more pleasing and useful, and additions may be made; but in general it will probably be thought advisable to

present new music to the public through the medium of supplementary publications.

No pains have been spared to correct and enlarge this edition of the Handel and Haydn Society Collection, and to adapt it to the taste and

wants of the community. It contains, in addition to the most common standard tunes used in public worship, a great variety of new music,

embracing tunes of all the different metres ; and without any invidious comparison with other valuable works in the same department, it is

deemed safe to say, that no similar publication contains such an amount and variety of church music. Previous editions of the work have

been honored with much more of public favor and patronage than was anticipated. This edition is presented to the lovers of psalmody, and to

all others who feel an interest in this part of public worship, with the hope and confidence that it will be found still more worthy of their ap-

probation and support.



EXTRACTS FROM REVIEWS OF THE WORK.

It is a collection [Handel and Haydn Society] containing most of the old approved tunes whose melody or air is dignified, solemn, reverent,

chaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles of modern musical science.™

This is ground enough for recommendation." " The harmony throughout is executed in the highest style of scientific accuracy and skill. But

what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of devotional

feeling. It is emphatically religious harmony."

—

Christian Spectator, published at Neie Haven.

" We congratulate the friends of Church Music on the appearance of a book containing a sufficient number and variety of tunes for public

and private worship, harmonized with judgment, accuracy, and elegance. Believing it to be calculated to improve the public ta.ste in relation to

psalmody, and to secure this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted, and

become the standard of sacred music."

—

Christian Advocate, published at Philadelphia.

" We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object

of its institution ; and we warmly recommend its introduction, as a sure means of improring this part of the public services of religion."

—

Boston Telegraph.

" After a thorough examination we are decidedly of the opinion, that clergymen and others, who are. desirous of improving the present state

of sacred music, can employ no means so effectual as the circulation of this admirable collection."

—

Boston Recorder.

" It is a work, containing orte of the most complete collections of psalmody that ever was embodied."

" It demonstrates the advancement of the Americans in music." "Without pretending to have looked minutely into each of the tunes, con-

tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that the

devotional character of both music and words has been attended to most strictly."

—

Harmonicon, published at London.

*- m • •• i i

" The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, that the selection of melodies is singularly

judicious and complete."

—

Missionary Herald.

" This collection excels in the selection and variety of the tunes, and in the perfection of the harmony." " A book so valuable must become

the standard of music in our churches, since its harmony and style are fixed on the immoveable basis of science and correct taste."

—

New

Haven Chronicle.



INTRODUCTION TO THE ART OF SINGING.

LESSON I.

OF THE STAFF.

1 . What is a Staff ?

A Staff is five lines with their intermediate spaces.

Example.

2. What is the use of a Staff?

Most of the musical characters are written upon it.

3. In what order are the lines and spaces of the Staff counted?

From the lowest, upward.

Example.
Lities.

.
Spaces.

5 -Fifth Line.
-Fnurtli Line
-Third Line.
-Second Line.
-First Line.

4 Fourth Space.

3 Third Space.

1,
Second Spice.
First Space.

Space above.

Example.
- \

Leger lines above.

Space below. "I Leger lines below.

LESSON II.

OF THE REPRESENTATION OF MUSICAL SOUNDS UPON THE STAFF.

1. How many primary musical sounds are there?

Seven.
2. How are they named?

After the first seven letters of the alphabet, A, B, C, D, E, F, &. G.
3. How are musical sounds represented upon the Staff?

By the letters after which they are named.
4. What is a Clef?
A Clef is a character used to fix or determine the situation of the

letters upon the Stall'.

5. How many Clefs are there? Three.

6. What are they called?

The Base, or F Clef; the Tenor, or'C Clef; and the Treble, or

G Clef.

Example.
The Base, or F. Clef. The Tenor, or C. Clef. The Treble, or G Clef.

4. What is each line and space of the Staff called?

A degree.

6. How many degrees does the Staff contain?

Nine; there being five lines and four spaces.

6. What are used when more than nine degrees are wanted?
The spaces below or above the Staff; also additional lines called

added, or leger lines.

—G-

7. Which of the Clefs are most used in vocal music?

The Base and Treble; the latter being appropriated to the Tenor

and Alto as well as to the Treble.

8. How are the letters placed upon the Staff according to the Treble

Clef?

Situation of the

letters upon the

Staff", according

to the Treble

Clef.

^ Space below
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the letters placed upon the Staff according to the Base
9. How are

Olef?

Situation of the

letters upon the

Staff according

to the Base Cle

10. How does the use of the Treble Clef for Tenor and Alto, differ

from its use for Treble?
. .

When used for the Tenor and often when used for Alto it signifies

G on an octave lower than when used for Trehle.

Note. The following example exhibits the G Clef as variously used, the

Base Clef, and the relative situation of each.

TREBLE CLEF

Middle C being

the leger line be-

low the Treble

and the leger

liue above the

Base Staff.

G
-F-
E
-D~
C
-B-
A
-G-
F
-E-

I)

-TREBLE CLEF, as used
forJGenor and Alto.

BASE CLEF.

e-

11. What is the use of the Tenor or C Clef ?

It is used for the Tenor on the fourth line; and for the Alto on

the third line of the Staff; and always represents the middle C.
Note. This clef is also in common use in European music for the Treble

or Soprano, and when thus used it is placed upon the first line of the Staff.

LESSON III

OF NOTES AND RESTS.

1. What are notes?

Characters written upon the Staff as signs of musical sounds,

showing their length and order.

2. How many kinds of notes are there?

Six.

3. What are they called?

Semihreve, Minim, Crotchet, Quaver, Semiquaver, and Demi-

semiquaver.

Semibreves.

ZOZ^l

Minims.

re:

Example.
Quavers. Semiquavers.

<t±

Demisemiquavers.

w

4. What is the proportionate duration or length of the notes?

One Semihreve is equal to 2 Minims, or 4 Crotchets, or 8 Qua-

vers, or 16 Semiquavers, or 32 Demisemiquavers.

One Minim is equal to 2 Crotchets, or 4 Quavers, or 8 Semi-

quavers, or 16 Demisemiquavers.
One Crotchet is equal to 2 Quavers, or 4 Semiquavers, or 8

Demisemiquavers.
One Quaver is equal to 2 Semiquavers, or 4 Demisemiquavers.

One Semiquaver is equal to 2 DemisemiquaversT

5. What is the use of a dot after a note?

A dot after a nate adds one half to its length.

Rotted Minim.

Example.
Dotted Crotchet. Dotted Quaver.
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6. What is the use of the figure 3, placed over or under any three

notes of the same kind?

It shows that the three notes over or under which it is placed are

to be performed in the time of two notes of the same kind without the

figure.

7. What are such notes called?

Triplets.

ExirMPLE. *

3
9 *

3

a m r i P •
-h-1

—

!

i

1

1

1

8. What are Rests?
Rests are marks of silence.

9. How many are there? •

Six.

10. What are they called?

Semibreve Rest, Minim Rest, Crotchet Rest, Quaver Rest, Sem-
iquaver Rest, and Demisemiquaver Rest.

Semibreve rest: Minim rest.

Example.
Crotchet rest. Quaver rest. Semiquaver rest. Demisemiquaver rest.

±
.-A.

1 1

.

How long is the performer required to remain silent at a rest?

As long as he would be singing its correspondent note, or note
of the same name.

12. How may the length of a Rest be augmented?
By the use of a dot, as is the case with notes.

* The figure C is sometimes placed over or under six notes, signifying that they
are to be performed in the time of four notes of the same kind without the figure.

LESSON IV.

OF VARIOUS MUSICAL CHARACTERS.

1. What is the use of a Flat?

A Flat lowers the pitch of a sound, half a tone.

2. What is the use of a Sharp?
A Sharp raises the pitch of a sound half a tone.

3. What is the use of a Natural?
A Natural restores a note made flat or sharp to its original sound.

Flats.

Example.

Sharps. Naturals.

4. What are Flats or Sharps called, when placed at the beginning
of a tune or strain ?

The Signature.

5. What are Flats, Sharps or Naturals called, when placed before

a sing'e note?

Accidentals. *

6. How far do accidentals extend their influence?
Through the measure in which they occur.

7. What is the use of a Bar?
A Bar is used to divide the notes into equal measures.

8. What is a Measure?
A Measure consists of all the notes contained between two bars.

Example.

Measure. Bar. Measure.

izzrozzis
Bar. Bar. Measure. Bar.

-i— i— i—i—i—

i

-
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9. What is the use of a Double Bar?
It shows the end of a strain, or a line of the poetry.

Example.
Double Bar. Double Bar.

i
or, I

10. What is the use of a Brace?
It shows how many parts are to be performed together.

Example.

11. What is the use of a Tie or Slur?
It shows that the notes over or under which it is drawn are all

to be sung to one syllable.

Example.
Tie or Slur. Tie or Slur.

9EW3
—m P i—i

—

i i fID—I

—

I

—
!

I I

~i—I r~ ~i i i

Tie or Slur.

Ut. What is the use of a Repeat ?

It shows what part of a tune is to be sung twice.

Example.

13. What is the use of Marks of Distinction, or Staccato Marks?
They are placed over or under such notes as are to be performed

in a very short, distinct manner.
Example.

Written. Performed.

T T TT 3St t- I
14. What is meant by singing Staccato?

Singing in a short, pointed, and articulate manner.
15. What is meant by singing Legato?

Singing in a smooth, close, and gliding manner.
16/ What is the use of a Pause?

It shows that a note may be continued beyond its usual length.

Example.
* Pause.

=F

17. What is the use of a Direct?
It is employed at the end of a staff, to show the place of the

first note upon the following staff.

Example.
Direct.

18. What is a Shake or Trill?

It consists of a quick alternate reiteration of the note above,

with that over which the character is placed, and usually ends with

a turn from the note below.
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Example.
fr Written Performed.

?
*•?<*- •*©

m jm m
! Note. Tlie Shake is an ornament, both brilliant and elegant ; bat it should have

j
no place in Psalmody, or common Church Music

19. What is an Appogiature?
A small note which takes its time from the note which immedi-

ately succeeds it. It always occurs on an accented part of a measure.
Example

Written S^^SHS
20. What is an After Note ?

A small note which takes its time from the note which imme-
diately precedes it. It always occurs on an unaccented part of a

measure.
Example.

Written.

in various ways.no rule that isof infallible application can be given for their performance,

which must vary according to the expression of the passage in which they occur

They are usually written In a smaller character than common notes, to show that they

do not properly belong to the chord in which they appear ; by which means a visible

breach of the laws of harmony is avoided.

21. What are Syncopated Notes?
Those which commence on an unaccented and are continued

on an accented part of a measure.

Example.

it!
:
©-

I

!

r

#~P»-
t—i— i—

r

i r

i r

JSZW-

~WT i r Pf#^!l

Note. Appogiatures and After Notes are not reckoned in making up the time of a
measure ; but are deducted from the time of the Notes on which they depend. This,
for the most part, is done in proportion to their own nominal value, with the exception
that the Appogiature receives double its nominal value when it precedes a pointed note.

As the insertion of these Notes is a matter of taste, and as the best composers use them

LESSON V. (a.)

OF SOtMIZATION.

What is Solmization?

It is the application of certain syllables to musical sounds.
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2. Of what use is Solmization?

It enables the young performer to utter a sound with fulness and
freedom, and assists him to secure a correct intonation..

It promotes a feeling or consciousness of the precise relation of the sounds in

the octave to each other, and especially to the Tonic, or Key Note. By associating

the several syllables with their corresponding sounds, this relation becomes familiar,

aad we acquire the habit of expressing any note with ease and certainty.

3. How many syllables are used in Solmization?

Seven; there being one for each sound.

4. What are they?
Do, Re, Mi, Fa, Sol, La, Si.

Pronounced.

Doe, Rae, Mee, Fa,* Sole, La,* See.

Which of these syllables governs the others, and fixes their pla-

-Si.ces upon the Staff ?-

6. By what is the placeof the syllable Si known?
By the Signature.

7. What is the Signature?
The Flats or Sharps placed at the beginning of a tune or strain.

8. What is the signature said to be, when there are neither flats or
sharps at the beginning of a tune or strain?

Natural.
9. If the signature be natural, on what letter is the syllable Si?

OnB.
10. If the signature be one flat, (Bjj) on what letter is the syllable

Si? On E.
11. If the signature be two flats, (B and EJ?) on what letter is the

syllable Si?

On A.
12. If the signature be three flats, (B, E, and A|?) on what letter

is the syllable Si?

OnD.
* The a in thftse syllables may be sounded as in Far, or as in Fail—at the discretion

of the Teacher.

13. If the signature be four flats, (B, E, A and D[>) on what letter

is the syllable Si?

OnG.
14. If the signature be one sharp, (F#) on what letter is the sylla-

ble Si?

On F#.
15. If the signature be two sharps, (F and C#) on what letter is

the syllable Si?

On C#.
16. If the signature be three sharps, (F, C and G#) on what letter

is the syllable Si?

OnG#.
17. If the signature be four sharps, (F, C, G and D#) on what let-

ter is the syllable Si?

OnDf.
18. Having ascertained the place of the syllable Si by the signa-

ture, by what rule are the places of the other syllables known?
They follow upon each degree of the Staff, in regular order.

19. What is the order of the syllables ascending from Si?

Do, Re, Mi, Fa, Sol, La.
20. What is the order of the syllables descending from Si?

La, Sol, Fa, Mi, Re, Do."
21. What effect have accidentals on solmization?

When accidentals are used, it often becomes necessary to

change the syllables, in order to sing in exact tune.

22. How are such changes to be made?
Sometimes by a different termination of the syllables, Fe for

Fa, Se for Sol, &.c; and sometimes by considering the accidentals

as occasional changes of the signature.

Note. The use of accidentals is so various, that it is impossible to give any rule

which shall be applicable to all cases. A judicious teacher will be able to direct such

changes as the nature of the different passages may require, and to assign the reasoia

for lliuin
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LESSON V. (6.)

OF SOLMIZATIO.V BY FOUR SYLLABLES

1. What is solmization?

It is the application of certain syllables to musical sounds.

2. How many syllables arc used in solmization?

Four.

3. What are they?

Fa, Sol, La, Mi.
4. Which of these syllables governs the others, and fixes their pla-

ces upon the Staff?

Mi.
•3. By what is the place of the syllable Mi known?

By the Signature.

6. What is the Signature?

The Flats or Sharps placed at the beginning of a tune or strain.

7. What is the Signature said to be when there are neither flats or

sharps at the beginning of a tune or strain?

Natural.

8. If the Signature be natural, on what letter is the syllable Mi?
OnB.

9. If the Signature be one Hat, (Bjj) on what letter is tbe syllable Mi?
OnE

10. If the Signature be two flats, (B and K\)) on what letter is the

syllable Mi?
On A

11. If the Signature be three flats, (B, E and A\)) on what letter is

the syllable Mi?
On D.

12. If the Signature be four flats, (B, E, A and D|}) on what letter

is the syllable Mi?
OnG.

13. If the Signature be one sharp, (F#) on what letter is the sylla-

ble Mi?
OnFff.

14. If the Signature be two sharps, (F and C#) on what letter is

the syllable Mi?
On C#.

15. If the Signature be three sharps, (F, C and G#) on what letter

is the syllable Mi?
On G#.

16. If the Signature be four sharps, (F, C, G, and Dft) on what
letter is the syllable Mi?

OnD#.
17. Having ascertained the place of the syllable Mi by the Signa-

ture, by what rule are the places of the other syllables known?
They follow upon each degree of the staff in regular order.

18. What is the order of the syllables ascending from Mi?
Fa, Sol, La, Fa, Sol, La.

19. What is the order of the syllables descending from Mi?
La, Sol, Fa, La. Sol, Fa.

20. What effect have accidentals upon solmization?

When accidentals are used it often becomes necessary to change
the syllables, in order to sing in exact tune.

21. How are such changes to be made?
Sometimes by a aifferent termination of the syllables, as Fe for

Fa, Sc for Sol, Stc. and sometimes by considering the accidentals as

occasional changes of the Signature.

Note. See note at the end of Lesson V. (a.) page xiu

LESSON VI.

1. What is meant by Time, in Music?
The duration, or the measure and movement of sounds.

2. How many kinds of time are there ?

Three.
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3. What are they called?

Common, Triple and Compound.

Note. There are, strictly speaking, but two kinds of time; Common or equal,

rod Triple or unequal; but by a union of two or more measures of cither of these a

third kind may be formed, which it may be convenient to designate by another name.
Compound time, however, may always be reduced to Common or Triple.

4. What is the difference between Common, Triple, and Compound
Time?
Common time contains two equal notes in each measure—Triple

time contains three equal notes in each measure—Compound time is

formed by the union of two or more measures of Common or Triple

time.

OF COMMON TIME.

5. How many signs has Common time?
Three.

G. What is the first sign of Common time?

The letter -0.

7. What note or notes fill a measure?
A Semibreve or its equal in other notes or rests.

8. How many motions or countings are employed in describing or

measuring it?

Four.

9. On what par' of the measure does the accent fall?

On the first nd third.

10. What is the second sign of Common time?

The letter -0- with a bar drawn across it.

11. What note or notes fill a measure?
A Semibreve or its equal in other notes or rests.

12. How many motions or countings are employed in describing or

measuring it?

Two or four.

13. On what part of the measure does the accent fall?

Usually on the first, but sometimes on the first and third.

14. What is the third sign of Common time ?

The figures

15

4r'

What note or notes fill a measure?
A Minim or its equal in other notes or rests.

16. How is it described or measured and accented?

In the same manner as the second sign of Common time.

OF TRIPLE TIME.

17. How many signs has Triple time?

Three.
18. What is the first sign of Triple time?

The figures
'-9-'

19. What note or notes fill a measure?
A dotted Semibreve, or its equal in other notes or rests.

20. How many motions or countings are employed in describing or

measuring it?

Three.
21. On what part of the measure does the accent fall?

Principally on the first, and slightly on the third.

22. What is the second sign of Triple time?

The figures 4'

23. What note or notes fill a measure?
A dotted Minim, or its equal in other notes or rests.
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24. How is it described or measured and accented?

In the same manner as the first sign of Triple time.

25. What is the third sign of Triple time?

The figures
-8'

26. What note or notes fill a measure?
A dotted Crotchet, or its equal in other notes or rests.

27. How is it described or measured and accented?
In the same manner as the first sign of Triple time.

OF COMPOUND TIME.

28. Ho*v many signs has Compound time?
29. What is the first sign of Compound time?

•Two.

The figures j3:

The figures

36. What note is made the general standard of reckoning time?

The Semibreve.
37. Why are figures employed as signs of time?

To express the fractional parts of a Semibreve contained in a

measure: as |, three crotchets, or three fourths of a Semibreve; |,

three quavers, or three eights of a Semibreve, &.c.

38. What rest is used to fill a measure in all kinds of time?

A Semibreve rest.

39. How may the habit of keeping time with accuracy be acquired?

By the frequent and persevering practice of counting or beating

while singing.

Note. On the subject of beating time, Dr. Arnold makes the following remark:

—

"I am by no mean's an advocate for the smallest motion or gesticulation, either with

the hand, foot or head, when a performer once begins to perform wkh any degree of

exactness; but at the commencement, it is absolutely necessary that the right hand

should be taught to maUe the beats in every measure, till it becomes to the pupil what
the pendulum is to the clock, which is to keep it regular and in exact motion."

30. What notes fill a measure?
Two dotted Minims, or their equal in other notes or rests.

31. How many motions or countings are employed in describing or
measuring it Two, or Six.

32. On what part of the measure does the accent fall?

On the first and fourth.

33. What is the second sign of Compound time?

34. What notes fill a measure?
Two dotted Crotchets, or their equal in other notes or rests.

35. Haw m it described or measured and accented?
In the same manner as the first sign of Compound time.

Note. Other signs of Compound time, as \, f , T
9
5 , &c. may be

sometimes found; but they seldom occur in modern music.

LESSON VII.

OF THE DIATONIC SCALE AND THE MAJOR AND MINOR MODES.

1. What is the Diatonic Scale?
A gradual succession of eight* fixed sounds; proceeding by un-

equal degrees, or intervals, called Tones and Semitones.
2. How many Tones are there in the Diatonic Scale? Five.
3. How many Semitones? Two.
4. What is meant by mode ?

The order or arrangement of Tones and Semitones in the Dia-
tonic Scale.

5. How many modes are there? Two.
6. What are they called?

Major and Minor.

* The first of the seven primary sound?, being repeated to make out the eight notes,
or to compiete the octave.
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1 What is the peculiar effect of each mode?
The Major Mode is bold and cheerful: the Minor Mode is pa-

j

thetic and mournful.

8. What is the order of intervals in the Diatonic Scale, Major Mode?
From the Third to the Fourth sounds, [Mi to Fa]—and from the

seventh to the eighth sounds [Si to Do] are semitones; the rest are

whole tones.

9. What is the order of Intervals in the Diatonic Scale Minor Mode,
ascending!

Do.

Si.

I.a.

Sol.

Fa.

Mi.

Re.

Do.

MINOR MODE.
Ascending.

Semitone.
7

Tone.

Tone.

Tone.

Semitone.
3

Tone.

Tone.

Re.

Do.

La.

MINOR MODE.
Descending.— 8

Semitone.
7

Tone.

Tone.

Tone.

Tone.
3

Semitone

2

Sol.

Fa.

Mi.

Re.

Do.

SL

Tone.

Tone.

Tone.

Semitone.
5

Tone.

4

Tone

Semitone.

From the Second to the Third sounds [Si to Do]—and from the

Seventh to the Eighth sounds [Sol to La] are semitones, the rest are

whole tones.

10. What is the order of Intervals in the Diatonic Scale, Minor
Mode, descending?

From the Fifth to the Steth sounds [Mi to Fa] and from the Second
to the Third sounds [Si to Do] are semitones, the rest are whole tones.

Note. The arrangement of Intervals in the Diatonic Scale may be represented by
the following divisions of a perpendicular line.

MAJOR MODE.
Ascending and Descending.

1 1

.

What is the difference between the Ascending and Descend
scale, Minor Mode ?

In the Ascending scale, the upper Semitone occurs between the
seventh and eighth sounds; but in the Descending scale it occurs be-
tween the fifth and sixth sounds.

12. What characters are used to denote this change in the Minor
Mode ?

Sharps or Naturals are used* as accidentals in ascending; and
Naturals or Flats are used as accidentals in descending.

13. When are the Major and Minor Mode said to be relative?

When the Signature is the same—or, when they agree in Sig-

nature.

14. What is the relative Minor to any Major Key?
Its sixth above or its third below. • •

15. What is the relative Major to any Minor Key?
Its third above or its sixth below.

16. What interval is that which determines the Mode to be either

Major or Minor.
The third.

17. What is the difference between the third in the Major mode,
and the third in the Minor mode?

The Major third is one Semitone greater.

18. To what is the peculiar effect of each mode to be chiefly attri-

buted?
To the third.

19. What is meant by the Key note?

The note with which the scale begins and ends.

20. What syllable is applied to the Key note in the Major mode?
Do. [Fa.]

21. What svllablc is applied to the Key note in the Minor mode:
La.

* On the Sixth and Seventh Degrees of the Scale.

ling
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"22. When is the Diatonic scale said to be in its natural position? j letter than C in the Major mode; or on any other letter than A in the

When it is formed without the aid of flats or sharps—or when the Minor mode,

signature is natural. i
26. In the transposition of the scale how is the relative situation of

23. On what letter does the Natural Diatonic scale commence—Ma- the semitones preserved? By the use of Flats or Sharps

jor mode ? On C
24. On what letter does the Natural Diatonic scale commence

nor mode ? On A.

-Mi-

25. What is meant by the transposition of the scale?

The scale is said to be transposed when it commences on any other

27. Into how many keys may the scale be transposed?
Twelve—each of which may be in the Major or Minor mode.
28. But if there are but seven primary sounds in music, how can

these twelve keys be obtained ?

By an artificial division of the Diatonic scale into Semitones.

EXAMPLE OF THE SCALE IN ALL THE KEYS, MAJOR AND MINOR MODE.

Key of C, Major Mode. Key of A, Minor Mode.

^ZSl
Zg~~Q- -e- I

-©-
leap"*®-

^zzm *&=%SL

Key of G, Major Mode.
O Q

Key of E, Minor Mode

3&=#± £OI I:*=*
_Key of D, Major Mode. Key of B, Minor Mode.

Hf-e-#-o:
,—e—e -$a=£

Key of A, Major Mode. •o-®- Key ofF#, Minor Mode.
'--e-

-©--o

-#-©— ŝr- -Q-G- -Ha-tt-e-
^rt

TZqJL

Key of C#, Minor Mode.\

I

r~o- •e-

-#g-#3: 3z;o: ^e-
-Q- i
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far Mode.i K'V °f G*> Mimr M0de*
Key ofB, Major Mode.f

:e=©

of F#, Major Mode.-\

m zzo

sz

«—Q—Q—r-r--

rlEES^I
jKet/ o/Dft, JWinor Mode.]

-Q,zs>:
z^E5zt^=^==i

v ... ,, , +
_

Key of lib, Minor jrioae.\
.y^MajorMode.^ -^ZZIZZ-IZZZIZI Tj

o/^b' Major Mode.-\

-©-Q- Q^
JSTei/ of F, Minor Mode.

o/"£t), Major Mode.

i^ <") X

~
7~.
—

7T* -©-

Xey of C, Minor Mode

z^£z5§- "-©-an©:

Key 0/ J5t>, Jtfojor Mode.

t^^^^^ZZZZZZZZfZ^

Xej/ 0/ G, Jtfmor Mode

Key ofF, Major Mode.

t These Keys are but seldom used.

I — ° u Q 1

^zsztt

Xey 0/ D, Minor Mode.

^&~ ,

to Q
* Double Sharp.
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LESSON VIII.

Of the peculiar qualities and relation of the several notes which compose

the Diatonic scale, or, of the technical appellations applied to the seve-

ral notes of the scale, descriptive of their peculiar character and rela-

tive situation. %
1. What is the first note of the Scale, or the Key note, called?

The Tonic. [Do in the Major and La in the Minor mode.]

2. What is its peculiar character?

It determines the pitch of the scale. It is the basis or foundation

upon which all the other notes rest, and from which they are reckoned.

3. What is the second note of the scale called?

The Supertonic. [Re in the Major and Si in the Minor mode.]
4. Why is it so called?

Because of its situation; being the next above the Tonic.

5. What is the third note of the scale called?

The Mediant. [Mi in the Major and Do in the Minor mode.]
6. Why is it so called?

Because it is midway between the Tonic and Dominant.
7. What is peculiar to the Mediant?

It forms in connexion with the Tonic the most important chord
in harmony; and determines the nature of the mode.

8. What is the fourth note in the scale called?

The Subdominant. [Fa in the Major and Re in the Minor mode.]
9. Why is it so called?

Because it sustains the same relation to the Octave, which the
Dominant sustains to the Tonic: being a fifth below the Octave, as the
Dominant is a fifth above the Tonic.

10. What is the fifth note of the scale called?
The Dominant. [ Sol in the Major and Mi in the Minor mode.]

11. Why is it so called?

Because of its importance in the scale, its constan' occurrence,
and its immediate connexion with the Tonic.

12. What is the sixth note of the scale called?

The Submediant. [La in the Major and Fa in the Minor mode.]
13. Why is it so called?

Because it is midway between the Subdominant and the Octave;
or because it sustains the same relation to the Octave which the Me-
diant sustains to the Tonic.

14. What is the seventh note of the scale called?

The subtonic, or leading note. [Si in the Major and Sol in the
Minor mode.]

15. Why is it so called?

Because it is only a Semitone below the Octave, and upon hear-
ing it the ear naturally anticipates the Octave.

16. What is the eighth note of the scale called?

When considered in relation to the first it is called the Octave
17. What is the difference between the Tonic and the Octave?

The difference consists only in the pitch; the Octave is essen-
tially the same, being but a repetition of the Tonic, eight notes higher.

18. How may the Tonic or Key Note be known?
If the Signature be natural, C is the Tonic in the Major, and A

in the Minor mode. If the Signature be formed by Sharps, the Tonic
in the Major mode is always the first degree above the last Sharp of
the Signature, and the Tonic in the Minor mode is always the first

degree below the last sharp of the Signature. If the Signature be
formed by Flats, the Tonic in the Major mode is always the third de-

gree below the last flat of the signature, and the Tonic in the Minor
mode is always the second degree above the last flat of the signa-

ture.

The last note in the Base is usually the Tonic, though not neces-

sarily so.

19. How may the Minor Tonic be known from its relative Major?
By the leading note, which in the Minor mode is always formed

by an accidental.
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LESSON IX.

OF INTERVALS AND THEIR INVERSION.

1. What is meant by an Interval?

The distance from one sound to another.

2. What is the smallest practicable interval?

A Semitone.
3. How many intervals are found in the Diatonic Scale?

Fourteen.
4. What are they called?

Unison.
Minor Second.

Major Second.

Minor Third.
« Major Third.

Perfect Fourth.

Sharp Fourth.

Flat Fifth.

Perfect Fifth.

Minor Sixth.

Major Sixth

Minor Seventh.

Major Seventh.
Octave.

Example.

Unison. This cannot properly be called an
Interval, although in composition it is considered
and treated as such; as C, C.

Minor Second; as from E to F, consisting of
one semitone.

Ex. ffi:
zos:

I

i

& ^

Major Second; as from C to D, consisting of ) y ie); IZ|
one tone.

\
' ^ p O I

Minor Third; (called also the flat third or} p^ZZ-ZZDZ!
lesser third;) as from E to G, CMsisting of one > Ex. ^
tone and one semitone. S

Major Third; (called also sharp third or

greater third;) as from C to E, consisting of two S Ex. i
*='~o
—^~|

tones. \ I

E
Perfect Fourth; as from D to G, consisting ? -p (g)- C

of two tones and one semitone. \
*^—Q~-

Q_
Sharp Fourth; (called also Tritonus ;) as ) ,, (Q- q I

>m F to P>, consisting of three tones.
J

x
" ^~from

Flat Fifth; (called also imperfeet or false )

fifth;) as from B to F, consisting of two tones > Ex.
and two semitones. S

E
1

Perfect Fifth; as from C to G, consisting > (Q; _QZI

I of three tones and one semitone. ) Ex. ^ p

-©•

Minor Sixth; as from E to C, consisting

three tones and two semitones.

Major Sixth; as from C to A, consisting

four tones and one semitone.

of

U.§g|E|
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-e-

XXI

Minor Seventh; (called also flat seventh;) as }

from D to C, consisting of four tones and two > Ex.

semitones. )

Ee= a Sixth

!

-e-

Major Seventh; (called also sharp seventh;) } ^-;

as from C to B, consisting of five tones and one > Ex. ^ o
semitone. j

a Seventh ffh

becomes a Third,

becomes a Second,

P2=n

-e-

Octave; as from C to C, consisting of five ) y (Q;
tones and two semitones. ( ' ^^"C

6. Which of the Diatonic intervals are called Consonant?
The Octave, Fifth, Perfect Fourth, Thirds and Sixths.

7. Which of the Diatonic intervals arc called Dissonant?
The Seconds, Sevenths, and Sharp Fourth.

o. What is meant by the Inversion of Intervals?

When the lowest note of an Interval is placed an Octave higher,
j

or when the highest note of an Interval is placed an Octave lower,
j

such change is called Inversion.

Example.

By Inversion

a Second

LESSON X.

&c.

1.

a Third

a Fourth

a fifth

hecomes a Seventh, u5—.

q_| becomes a Sixth,

becomes a Fifth,

qJ$ becomes a Fourth.

of the chromatic scale,

What is the Chromatic Scale?
A scale proceeding by Semitones only.

2. How is the Chromatic Scale formed?
By a Division of the Diatonic Scale into semitones; ascending

by Sharps, and descending by Hats.
3. What syllable is used ia singing this scale?

Ah.

Example.
Chromatic Scale ascending by Sharps.

~ 1 2 3 456 7 8 9 10 11 12 13

-e #9-
=3Z83ZZ®H#3: ~o~m—e-

Chromatic Scale descending by Flats.
3 4 5 6 7 8 9 10

M
12 13
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4. How many distinct sounds are there in the Chromatic Scale?

Twelve.
5. How may the Diatonic Scale be firmed upon each of these as a

Tonic or Key Note 2

By the use of Sharps or Flats. (See Lesson vii. Que.?. 28, and
Ex. page xvii.

)

O? CHROMATIC INTERVALS.

6. What are Chromatic Intervals?

Such Intervals as are derived from the Chromatic Scale.

7. What are they?

Extreme Sharp, or Superfluous, Unison; as > v \pj
'

~

from C to C#. ) '

' SC

Extreme Sharp, or Superfluous, Second: as ) -r, (©; ——

I

from C to D*.
P -J =^1=1

Extreme Flat, or Diminished, Fourth; as

Extreme Flat, or Diminished, Third; as from
D# to F.

from D# to G

Extreme Sharp, or Superfluous, Fifth; as
from C to G#.

j
Ex. V^Q-—- .

Extreme Flat, or Diminished, Sixth; as from
DtftoBb.

Extreme Sharp, or Superfluous, Sixth; asfrcm } „ \j I

Bb to G#. $
Lx

- —fe—

Extreme Flat, or Diminished, Seventh; as from ) ,-,

D# to C. \
*-*

Extreme Flat, or Diminished, Octave; as from ) -p, V^+t^,—1_|

I C# to C. \
*-* —S~-

=| |
C#

Note. The Scale is also subdivided into smaller intervals called

Dieses, or Quarter Tones, as from C#to D[>; or from G# to A\y, &.c.

and thus divided, it is called the Enharmonic Scale. These distinc-

tions, however, although theoretically important, are of little practical

utility; since upon keyed instruments, as the Organ, or Piano Forte,

the extreme sharp second, is the same as the Minor Third; the extreme

flat third is the same as the Major Second, &.c. and the same key is

used for C# and Dfc—G# and Ah>, &c.

It is believed that, with the assistance of a judicious instructor, the

foregoing principles will be sufficient for all the purposes of vocal per-

formance. To such as wish to become acquainted with the Theory
i of Music, Callcott's Musical Grammar, Kollman'a Essay on Musical

} Harmony, and Burrow's Thorough Base Primer, aro recommended

j as the best works which have been published in this country.

* bo
Ex. gfcZZZJ



EXPLANATION OF MUSICAL TERMS.

A, signifies in, for, at, with, &c,
Adagio (or Ado.) signifies the slowest time.

Ad libitum, at pleasure.

AffeUuoso, in a style of execution adapted to express

affection, tenderness, supplication and deep emotion.

.lllcgro, a brisk and sprightly movement
Alcgrclto, less quick than Allegro.

Alto, Counter, or high Tenor.
. Imoroso, in a soft and delicate style

Andante, with distinctness. As a mark of time, it

implies a medium between the Adagio and Allegro

movements.
hiduntino, quicker than Andante.
Anthem, a passage or passages of scripture set to music.

. ! tempo, in time.

.Issai, generally used with some other word to denote

an increase or diminution of the time of the move-
ment; as Adagio Assai, more slow; Allegro Assai,

more quick.

Base, the lowest part in harmony.
Bis, this term denotes a repetition of a passage in music.

Brillianle, signifies that the movement is to be perform-

ed in a gay, showy and sparkling style.

Cantabilc, elegant, graceful, melodious
Canto, song; or, in choral compositions, the leading

melody.
Ciinlofermo, plain song.

Chorus, a composition or passage designed for a full

choir.

Chromatic, a term given to accidental semitones.
Con, with.

furia, with boldness.
Crescendo, Cres. or -^^^ with an increasing sound
Can spirilo, with spirit.

Da Capo, or D. C, close with the first strain.

I
Del segno, from the sign.

Diminuendo, Dim. or ^^=~, with a decreasing sound.
Dirge, a piece composed for funeral occasions.

. Dicoto, in a solemn and devout manner.
Duetto, or Duet, music consisting of two parts.
Dolce, sweetness, softness, gentleness. &c.
E, and.

Expression, that quality of composition, from which
we receive a kind of sentimental appeal to our
feelings.

Expressivo, with expression.

Forte, strong and full.

Fortissimo, very loud.

Fugue, or Fugc, a piece in which one or more of the

parts lead, and the rest follow in different intervals

of time, and in the same or similar melody.
Forznndo, [or fz.] the notes over whicli it is placed are

to be boldly struck with strong emphasis.

Giusto, in an equal, steady, and just time.

Grave, Gravemcnte, deep emotion.

Grazioso, graceful ; a smooth and gentle style of execu-
tion approaching to piano.

Harmony, an agreeable combination of musical sounds,

or different melodies, performed at the same time.

Interlude, an instrumental passage introduced between
two vocal passages.

Interval the distance between any two sounds.

Largo, somewhat quicker than Grave.

iMrglietto, not so slow as Largo.
Legato, signifies that the notes of the passage are to be

performed in a close, smooth and gliding manner.
Lento, Lentcmcntc, slow.

Ma, not.

Ma non troppo, not too much, not in excess.

Melody, an agreeable succession of sounds.
Men, less.

Mezza voce, with a medium fulness of tone.

Mezza, half, middle, mean.
Moderato between Andante and Allegro.

Motto, much.
JVon, not. Non troppo presto, not too quiclc.

Oratorio, & species of Musical Drama, consisting of airs,

recitatives, duets, trios, choruses, &c.
Overture, in dramatic music is an instrumental compo-

sition, which serves as an introduction.

Orchestra, the place or band of musical performances.
Pastorale, a composition generally written in measure

, of 6-4 or 6-S, the style of which is soothing, tender

j and delicate.

Piano, or Pia, soft.

Pianissimo, Pianiss, or PP, very soft

Poco, little, somewhat.
Pomposo, grand, dignified.

Presto, quick.
Prestissimo, very quick.
Quartetto, a composition consisting of parts, each of
which occasionally takes the leading melody.

Quintctto, music composed in five parts, each of which
occasionally takes the leading melody.

Recitative, a sort of style resenfbling speaking.
Rippicnno, full.

Semprc, throughout ; as sempre piano, soft throughout.
Soprano, the Treble or higher voice part.

Sostenuto, sustaining the sounds to the utmost of their

nominal length.

Staccato, the opposite to Legato ; requiring a short, ar-

ticulate, and distinct style of performance.
Scnza, without; Scnza Organo, without the Organ.
Siciliano, a composition written in measure of 6-4, or

6-3, to be performed in a slow and graceful manner.
Soavc, agreeable, pleasing.

Spirituoso, witli spirit.

Solo, a composition designed for a single voice or in-

strument, Vocal solos, duets, &c. in modern music,
are usually accompanied with instruments.

Subito, quick.

Symphony, a passage to be executed by instruments,
while the vocal performers are silent.

Tacit, be silent.

Tarda, slowly.

Mempo, time.

Tasto Solo, denotes that the movement should be
performed with no other chords than unisons and
octaves.

Trio, a composition for three voices.

Tutti, all. all together.
Veloee, quick.

Vigoroso, with energy.
Verse, one voice to a part.

Vivace, in a brisk and lively manner.
Volti, turn over.



LESSONS FOR THE EXERCISE OF THE VOICE*
Beat or Count 4 In a measure. •

Ascending Scale—Major Mode—Descending Scale—Minor Mode. Ascending Scale—Minor Mode—Descending Scale—Minor Mode.
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No. 1 . Beat or Count 2 or 4 in a measure.
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No. 1. Beat 4 in a measure.

EXERCISES FOR BEATING TIME.
No. 2.
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* These and similar lessons, varied at the discretion of the teacher, should form a part of every day's practice.
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THE

COLLECTION OF CHURCH MUSIC.

Tenor.

Maelzel's Metronome,

f SO.

MM
OLD HUNDRED. L. M. Martin Luther.

iL -a ireoie. ^

Dip3Z~:ipzpipzdTji5i~32

-"4©-rj-+-"—

©

H
2d Treble.

TrW)le, fpK-%-
or Alto.
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He thou, God, ex - alt - ed liigh, And as thy glory fills the sky, So let it be on earth displny'd, Tftl thou art lWe as therejob^d.
/7\
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26 100. WILTSHIRE. L. M. [Minor Mode.
_,

Tenor or Second Treble—ad lib.
-- *-4-^-.

Tenor-.

^ t"tot ^ ~*93njTOjp~^j^rj~_j~ ] rzn—tz i
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11
1 O God of grace and righteousness, Hear thou my voice, when I complain ; Thou hast enlarg'd me in dis - tress, Bow down thy gracious ear again.

.-o^zzzj-p

W-U4g-p?
a
zsiQ:_T_E:oz; ^f^^^^E^^f^f^L

l

—

&A—|0H

2. What though the thoughtless many say, " Who will bestow some earthly gSgd^'^We. for thy light and love will pray ; Our souls desire this heav'nly food.

, t© Hi— p— T©-fp e _, JSBL
6 *

12G

6 8 .

* *- * *6 6*6 6 *
4 4

WILTSHIRE. L. M. [Major Mode.]

* 6*6 6 8 7

3
4 *-

-#*-I-
Tenor, or Second Treble—ad lib. Tenor, i

fP^I^^^^^^^^^^^W^^@BEa=3i i

-e-fs-

3. Then shall our cheerful hearts rejoice, At grace divine and love so great ; Nor will we change our happy lot, For all their wealth and robes of state.'-

Mi
:?P•~r

ifos3
:

z|J-Qla
:EIr^P :pSiS©k3l"-

6 66 7
4

6 *6
4
3

6 6 7
4 *

The third line in the above tune, may be sung either in Chorus, or as a Duet by Trebles or Tenors



£92. LEYDEN. L. M. Costellow. 27

tf
: ffjpf—Tf^yfl^^^-Fj—yf1^^lig^gli^Egliig^p^f^f^p^^^^^

-fe*s=z=xzi :£z_:
.1

—

Sal - va - tioo is for - ev - er nigh The souls that fear and love the Lord ; And grace, de - scend - ing

&.#-*&=Tf-j—HhP~—,>~T~f~F-f-y^TF^—=
H-f

1==|—:z
\

zT—
l-

--5-4: m ezzzg11EiEiE
::zcizzzejz-ziz

zszTzbzizrziz
»-

6 7

fci-^-J-if*3*= —--i- -J—±_[zzzp_±—1_—j^-i i:—:j_s_i:—J—zjzjpl ± 1 jj_

PS*ZZZZZZZZtZXIZtzZlZisjZTZZ ZZIZ__Z! IEIEEEEEE
LMiEzp:

SEfc^iEEziEl

from on high, Fresh hopes of glo - ry shall af - ford— Fresh hopes of glo - ry shall af - ford

F.

Tasto.
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6 7
4

6 #-6
33 3

6
4 * 6 7



28 f 96. AN GEL's H1MN. L. M. Tansur.

If:

^=§:±©zg±az©±:©zzdliililipiliiiliipiiiEiiiilill
?3Ei;|Ei§E§BIE§;ii;|E§3IE^^

'ns, eternal God, Thy goodness in full glory shines ; Thy truth shall break thro' ev'ry cloud, That veils tlHigh in the heav'ns, eternal God, Thy goodness in full glory shines ; Thy truth shall break thro' ev'ry cloud, That veils thy just and wise designs.

#6 6 6 6 5
4 4 # 6 5 6

4
3

87

R. Taylor.

6 6 87
4

6 87
4

ioo. SA^AOTH. L. M.

2d Treble. ^

—

s

err "#

O all ye people ! clap your hands, And with triumphant voic - es sing ; No force the mighty pow'r withstands Of God, the u - nf-Yer-sal King.

-•* -Q '-•-•-P-

5657 8 4 5657^S 333 3 34
5 8 7 6 5
365 4 3 i

5
3

e
t mi 6+5 6 66 687

33 4



** so PORTUGAL. L. M. Thorley. 29

Oh ! could I soar to worlds above, The blest abode of peace and love ; How gladly would I mount and fly, On angels' wings to worlds on high.

zztzilflz^zEit^-iii*^

6~ ' W " 7*

^ X
rzzszi^j®z:

|-tit-t!f-rf-F-+r-l-

6*6
3

6 6 .

4 4*

siaiTi&Eilz^zazf- II

Q (9^ •£"" £-,_ _|

6 6 6 3 4
3

.* SS.
.it_ T T r -
TT J _ . . mm „_!.. ~fg± k~V*— +"©--i-~© &

RALSTON. L. M. [Chant.]

2d Treble.

L?*=dz±dd
u C --2=1

m :eo:azizSrlb %o~®~ ??o <•

Who shall ascend thy heav'nly place, Great God, and dwell before thy face.' The man who loves religion now, And humbly walks with God below.

gj—_ J— .J_ —»J—J—i—©""T "T ~Z.~© J--u - J,-u-*-E--1 --—-* J-y^-©-
before thy face .' The man who loves religion

! Ez ME
6 4>

3
6 #6

4> I 4 3



au ,* 120 St. PETER's. L. M. Harvvood.

&
:#**-m?Mm^mmimsmm^^mmm0stmi
-As:

To God the great, the ever blest, Let songs of hon - our be addrest ; His n.ercy firm forever stands, Give hira the thanks his love demands

Q.

l=3^fc=Efa3iU:BalSEErEfct£S-P^
8 7 6 7 6 7

4

138.

6*6 S 6 6 7
4 5 * #
SANDWICH. L. M.

6 34 6 5 6
4 J

6 7 6 6 7
5 *

M Treble.

Salvation is for - ev - er nigh, The souls that fear and trust the Lord
; And grace, descending from on high, Fresh hopes of glory shall affords

6 667 66671 7 6 6 4 3 " 6
^

6 '6 6""
4 4 * 5 5 4



80. BOWEN. L. M. Haydn. 31
i Adagio. Sostenuto.

p5zl£:p£3:
m 2d Treble.

iiigiSiiSligiSiiiiiiiii
=_^3^ii3-3T:i=:3±:

i-5±3_3-S7C fc^3ij3=3l
:

i=:5:±
:i=5l3=i=S:d=£SpjK

Up to the fields where angels lie, And living waters gently roll, Fain would my thoughts ascend on high, But sin hangs heavy on my souL

\\
rYW~tW^\—I—|TJ—1[~1—i

—

It ir~?~rT"p

—

t~|—i

—

It—3

—

t t t
—

~ ]
—

"~Tr~f"TT"p— T—T~ll~

6 6 6 6*6
3 5

6 *6
3

7 6 6 7
4 » 8*7^-7 6 5 6 8" r» —

3 4 5 43 * oi 4 — 3
2

100. WINCHESTER. L M. Dr. Croft.

[—nTrPnTd11
!
1 f=f

fete?^sSa5 _P_TQ_QT Q_p. F^ Q s-@^-:^:aiDipiHiBi:Dz:p:i:z
_
zza:

_
izz~izzpipzpz:o-T9l-pr.T_-_i-_

My God, accept iny early vows, Lake morning incense, in thy house ; And let my nightly worship rise, Sweet as the ev'ning sacrifice.

4 6667 ^66 656 6 5 67 6
3- 4* 4 4.434.5*1^ 6 5 6 6 6



32 104 ISLINGTON. L. M.

?zzz*zlzs

SEEiEEEpzzlzK-sSEp
=I=fciE£=|E=HEE

szizzz:
._» © -^r^1

. _ ' H

This life's a dream, an emp - ty show, But the bright world to which g°.

>-§

zfzz -zz3zizzd~zz]ziz*zi.
1
T^y p T

pzzz:

4> 6
3

6 4.

3 If 4 *
pzrz:

p. ©-«
._•__ Q . ft I* * a

Hath joys sub * stan - tial and sin - cere, When shall I wake, When shall I wake, and find me there

4, 6 6 4.

3
6 6 3 6 6 6 7

5 *



92.

.. 2d Treble.

liilliiiiillii

STERLING. L. M. [Chant. ~1

33

(

S/-T-J-
L-E

»-#-r-

O come, loud anthems let us sing, Loud thanks to our Al - migh-ty King I .For we our voices high should raise, When our salvation's Rock we praise

6 6 6 8 7
4> 5

100.

5 87
m"f

6

APPLETON. L. M. [Chant] Dr. Boyce.

-A
=^!:SiiE6Jlp£iSil^^iiElilSSiiiiil|§iS§

2d Treble.

:z=LtzgrJzi;i^~i±gz^_w w :^~-o-
O come, loud anthems let us sing, Loud thanks to our Al-migh - ty King ! For we our voices high should raise, When our salvation's Rock we praise.a^M Ill^I^illlllliii^illl^S

6 6 5#6 6 8£ 4 6—4 6 * 687
H. & H. 5



34 104. BATH. L. M.

]

*^ 2d Treble.

Lj Life is the time to serve the Lord, The time t' insure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

SEASONS, L. M. Pleyel.

e
--©---- - ...... ^. ._. . _ —_^ . g

?
- © -

4 -an 5 4

• 96.

a Dolce.

n 2d Treble.

i*$ P
Thy goodness, Lord, doth crown the year : Thy paths drop fatness all around ; While barren wilds thy praise declare, And vocal hills repeat the sound

£Esz&^z|izlz~.i5Zz]itfi
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—
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-
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—
lis"—zii~zizJ"i~zizJi^z~i~~i~izi3'~ziiz~ziiz—ii§z—iiir5"riliizt—izjiil

-

7 6 6 6 7
5 *

7
I

S 7 6 6



•• 104. CUMBERLANli. L. M. Carey. 35

My soul, inspir'd with sacred love, God's holy name for - ev - er bless; Of all his favours mindful prove, And still thy grateful hand confess.

* 3 St- 6
i

5
3

so.

6*6 6 6 6 87 Tasto.

UPTON. L. M.

67 87 6687

A '""^
% 2-j>~ Z^t~ Q _Q ~&Z-tk a ^^5 "2" Q Q "ff~

'^s

Bless, O my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and worship so divine.

i#z/p:=d:::*z*zpz

t£SJ:d=g:J:d:

6 5 6 6 3 7
*

6 6 6 6 56 6 87
4



86 £ 84, SHOEL. L. M. Altered from Shod.

2d Treble.

:::jffi:M:Iii3=i:3:z:3:H£ir!rI?:^
Now shall the trembling mourner come, And bind his sheaves, and bear them home ; The voice, long broke with sighs, shall sing, Till heav'n with hallelujahs ring

6 7 60 6 7

A.NVERS. L. M. L. Mason.

6 7 8 7

96.

2d Treble.

-SSznrgi—c

Awake, my tongue, thy tribute bring, To Him, who gave thee pow'r to sing ; Praise Hftn, who is all praise above, The source of wisdom and of love.

l^iSll
S 7 65
fi 5 43 *- « II **

6 6 - * 3 6 6ft?
4
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100.

-*H#ir-r-)-

MEWER. L. M. 37

4 2d Treble.

O GoJ, how endless is thy love, Thy gifts are ev'ry ev'ning new ; And morning mercies from above, Gently dis - til like early dew.

iz^zz'm

6 4 6 464 6 6 7
3 2 4 # 6 4

3
6 6 4 6 4

3 5 3
6 6 4 6 6 6 7

2 4

,* 100. STONEFIELC. L. M. Stanley.

n 2d Treble.

"":ii
:3i=Eillifl:i±E:bzzz£:si A-e—d e ,9-L-© dl^rd izjzi±i^i|pa:dffi

joice ; And one soft word of thy command, Can sink them silent on the sand.God of the seas, thine awful voice, Bids all the rolling waves rejoice ; And one soft word of thy command, Can sink them silent on the sand.

* 6 6 4 < b 6 6 7
4 » 6 4 6 6 6 6 7

3 4>



5 108 BRENTFORD* JL. M.

2d Treble.

Buried in shadows of the night, We lie till God restores the light; Wisdom descends to heal the blind, And chase the darkness of the mind

6 7^6 6 7 6 6 5
4 4 3

100.

Maestoso.
I

a b 6 6 7 8 T

BLENDON. L. M. Giardini.

rQ-Q.- r
' - t T ®^-

a
.

zjpjgzp^
;
High was thy throne, e'er heav'n was made, Or earth, thy humble footstool laid.Through ev'ry age, e - ter-nal God, Thou art our rest, our safe abode ; High was thy throne, e'er heav'n was made, Or earth, thy humble footslool laid.

-p——1——ll-n—H—ri—P-©+—n |-ri i
©-|—^-J-n- Tin

«Lrz^s:izzpztz±™z[z:it:btitid^

t=l^z§i:zz£

646 98-65 *6 8&7 ^-^ V35 5 3-+* 4. 66
3 4

*The last tine of this tune may be much improved by omitting the notes of the measure marked thus [t] and substituting for the those at the end of the staff.

4 6 3 3 3 6
3



* 30 to 100 MONMOUTH. L. M. Luther. 39

HriLcb r-er E5S ES^FpJf

In robes of judgment, lo ! he comes, -Shakes the wide earth, and cleaves the tombs : Before him burns devouring fire, The mountains molt, the seas retire—The, Etc

"lEEzrEHail

-c.'iifr-r^rf3 Pi— ?;•

2if|£pfz:zip=g:
izzztEEiEiE-E:

87

he tombs : Befc

"jgn;

-©v

I

100.

6 6 6 87 46 87 5*6
4 3 4

ALFUETQN. L. M.

6 4 6 5*6 * 3 6 6 6 8 7
4

'&*
zxgzojia:

2d Treble.

1, the living God, Can home my thoughts that rove abroad ; Let all thepow'rs within me join, In work and worship so divine.

3-_ZI uld-^fl.

Bless, O my si

• :^_,_ ,. t

V e
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34 6 4 6«7
2 3 4 is— 3 5 8 4 3

Q_^.T

6 6 4 4 3 6 5
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"
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40 £ 100. PORTSMOUTH.* L. M. (xelineck.

2a Treble.

&

Indulgent still to my request, How free thy tender mercies are ! With full consent, my thoughts attest, My gracious God, thy faithful care.

I

This beautiful melody has roceived a more simple arrangement in this than in former editions. In its present form it will be useful as a Church Tune.

£ 144. ROTHWELL.f L. M.

J21ZJZ
2d Treble.

iasiffliiiiiiiiai
The heav'ns declare thy glory, Lord, In ev'ry star thy wisdom shines ; But when our eyes behold thy word, We read thy name in fairer lines—We read, &c

6 6 6 6 7
it

S6 6 66 7
4 & 43 6 5

43
f The first four notes of this tune may be sung in unison

8 7 6 ^*~6 6 7
65 i 4

I



100. WIN CHELSEA. L. M Prelleur. 4l

Q*3t Q_-

;iiliillSfilillilliii|| :3Z-izafeEzplp s 5_s>fQ p r-t H—— r-4'an;^
EKi^izESlzEtEBEffi:ztz\zi\z+zzt

incumbent oil the bending sky, The Lord descended from on high ; And bade the darkness ot the pole, Beneath his feet tremendous roll.

:fbsEE=pfclEE^

"l"~1ir"2"f?ia~Zll'!Ij 1~J"ZlX iZ^^-Ji^if—z!l"Q~ 'S
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. 1.J— 'T —3 "^"L.

65 6
4 J

6#6
4.

3
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132. CHARLESTON.

4 6 4
3 3

L. M.

4 65 — 4464
3 4 3 — 22 3

43—

B^i^^^^^g^g^^^g^^^p r^^j^^^g^^^
11. Cook.

Ep:

:zp
2d Treble.

&it©rdIi^S^Si^^-™™"i%
r—

i

1-

-^izdzt©tejri^:

—j—I—

i

From vocal air and concave skies, Let wafted hal - le - lu - jahs sound ; And let the sacred triumphs rise. Till vaulted heav'n the notes rebound.

:0j]:z:^J:j;dipLg:pz

:dz:ij:i_

6 6 6 5 7
4

H. & H.
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42

!

£120. LUTON. L. M Burdei.

!:te*: }

With all my pow'rs of heart and tongue, I'll praise my Maker in my song ; Angels shall hear the notes I raise, Approve the song, and join the praise.

. 3hd_.

6 667 43 464.36 6 5 7 6 45&7 6 7
4 4 5—335 3 4

104. TRURO. L. M. Dr. Oh. Burnev.Dr. Oh. Burncy.

iig^iiiaiiiiis*
ji -©- ^ ^ ^-n

— *» ,v, ° Lord, a noble song, Awake, my soul, awake, my tongue ! Hosanna to th'Eternal Name, And all his boundless love proclaim.Now to the

^6 7 6 66 46 4 6 *T 6 9 8 6 5 &7 «. 6 6 6 6 8 7



92 MORNING HYMN. L. M. Costellovv. 43

^ 2,1 Treble.

Soon as the morn salutes your eyes, And from sweet sleep refresh'd you rise, Think on the Author of the light, And praise him for the glorious sight !

PiSiillilii8illiiiii^8^il^SfeiliSliii!
His boundless love and grace, adere, kHi? mercy in - fi - nite implore.

."X^ 7T —n— I 1*1 ••"•TIT B Tr
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644.34.6 64
J 98 2 3

• no

3 3_3 6 4 8 6 7 Voice, or organ.

NEVA-MARKET. L. M.

ble.

437 6 6 4. 6 4.

4. 2 3

Dr. "YVainwright.

F:ErE=«
6 6 7

HI

31:iz3:1
2d Treble.

-©-=

Thy mercies, Lord, shall be my song ; My song on them shall ever dwell : To ages yet unborn, my tongue Thy never- failing truth shall tell.

(=&££p:::pz
6 5 4. 3 6 5

98 13
6 5 8—7 6 5
4 .s * 4 3
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44 88. WAKEFIELD. L. M

2d Treble.

__!__IQ__I _IQ—J S rQ-aJJ-J.TQ_Q.I___—I___I_IIg_j 1 —.—__i_*_ F«T:§_i:5:±d_gzaidzr*:idrii_i_
Come, weary souls with sin distrest, Come and accept the promis'd rest; The Saviour's gracious call o - bey, And cast your gloomy fears away

iiliiiiiiSllliii »i

iiiiiilli
6 6 4 6 5

3 43
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&6 6 6 6 8 7™4 4 _-
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f-so. DUKE STREET

Ei)i3in3EElE3ESii_pi:nz

L. M. J. Hatton

4 6 6 87
3 4

p. -e-
(i
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--T-£zrz#iQ:iL§z£z|_:i:f_z(_:i:pzg::i:aiz®z"®z

Lord, when thou didst ascend on high, Ten thousand angels fill'd the sky ; Those heav'nly guards around thee wait, Like chariots that attend thy state

__±_z:|zz
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103. CASTLE STREET. L. M. 45

p— .

—

2d Treble.

EE
Lord, in thy great, thy

^-^-J-j^^i—F-t^-J-— :—*

glorious

£3
name, I place my hope, my on - ly trust ; Save me from

Urd^rEzfcE—t

©—•-

L.v_

sorrow,

(3—

7 4 6
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6 5 6 6 6 6 7 Tasto.6 6 6 7
4>

rf^E-~

b-JH—H-Ih:iJ-r^iil^'id

Tasto.
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guilt, and shame, Thou ev - cr

^EEBE:-
Jzizs:

just.

iiiSiSililiiiliiilil
gra - cious, ev - er just— Thou ev - er g racious, ev - er
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46 92 WATER V1LLE. L. M. S. Wcboe.
it Second Treble.

-i-e- °-§- O -
- - w'vjl* "®'

1J#
~ ® d -§_:zj: "J-d- d.j: 3 C* -il-

~

This is the word of truth and love, Sent to the nations from a - bove, Jehovah here resolves to show, What his almighty pow'r can do.

P. V.

li.zzzzzzizzdidzt:ipzfz
7 5 6 6- #6 9 8 65

7 6 4# 8 7 6 5 6 <i 4. 3654.3876 5
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^''Illlliliilili
7 9 8 6,

7 6 4

100. CHAPEL STREET. L. M. Wm. Mather.

rfJz^?-r-:-xz|zs

2d Treble.
^H~r^

zizigig-igigrgiTei-i^zjTgxs^ —i^is—:_i(_|_:^1|zj i—

§

:i»«"«*Tg"zjizji_

Eternal Source of ev'ry joy, Well may thy praise our lips employ ; Thy goodness crowns the rolling year, While in thy temple we appear.

-
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66

Largo

tf(\
\V MED WAY. L. M. 1'ergolesi. 41

p,p-=- ^©i:p_:e:i:p*9:ipq|_„ip_pi:p__p_
-o-.

-OtO—•

My GoJ, permit me not to be, A stranger to myself and thee : Amidst ten thousand thoughts I rove, Forgetful of my highest loven thousand thoughts I rove, Forgetful of my highest love.

92.

6*6 6 6 87
4 4 -if

—

elleNthorpe. l. m.

7 6 87
4

'

£_,

Linley.

Jb=JCS= T~=PT " . _r„.a_

?8I

*-#
Say, how may earth and heav'n unite ? And how shall man with angels join ? What link harmonious may be found, Discordant natures to combine i

EfEj=EzSJ:SE:B::=zH

n unite ? And how shall man with angels join ? What link harmonious may be found, Discordant natui

Loud swell the pealing organ's notes ! Breathe forth your souls in raptures high ! In praises men with angels join ;—Music's the language of the sky.

7 6 6
' 6*6 6 6 — 6 8 7 w„s„ «, n-„^.7" "
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5 4 3 3 4*- Voice or Organ.
4, 2 4_ 87 6

s*§ fi Sa 4 I 7 Voice or Organ. 6 4 676 6 6543
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•18 ,°- 100 TIMSBUR*. L. M.
•-,

JL Smith.

2d Treble.

w
I.

illliiiiliilliliii:llllliii;ii;i!jlli§:lllili

l-si—gj e_=.,

—

,=±e±±±
Jehovah reigns, his throne is high, His robes are light and majesty : His glories shine with beams so bright, No mortal can sustain the sight,
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88.

6 6 6 8 7
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NINETY SEVENTH PSALM TUNE

2d Treble.

L. M.

T

Tuckev.

Z-i^iziziii-zrHgzJ^iiz^iz* :3 =-z-*-z3
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z°Ii:zJ:i=-^z_±l~:zii:d-iT-1:d J©r|?^iit^:|i©1^

Darkness and clouds of awful shade, His dazzling glory shroud in state, Justice and truth his guards are made, And fix'd by his pavilion wait.
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SURKEY. 1j. 1V1. Costellow. 49

2d Treble.

No more fa - tigue, no more dis - tress, Nor sin, nor death, shall reach the . place ; No groans sh„ll mingle

66 87 4.64.3 7
~

6
~6

2 4— tl

• __.__- _^-_J- _IJ_ _ZL •
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with the songs, Which war - ble from im - mor »al tongues—Which war - ble from im - mor - tal tongues.
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4. 4. 3 34.— 3 54.
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50 f 76. qurro. L. M.

1| 2d Treble.

Who is this stranger in distress, That travels thro' this wilderness ? Oppres3'd with sorrows and with sins, On her beloved Lord she leans—On her, &c

4646 328765 6 64343
3 2 876543 6-984-5-

6 6 5 6
5 4 3

4 8 7 65 7
3 35 43 6 6 6 7
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* 100. EMSWORTH. L. M. T. Bennett.

I

*^~
2d Treble.

Great God, attend, while Zion sings, The joy, that from thy presence springs ; To spend one day with thee on earth, Exceeds a thousand days of mirth.
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100. NEW IPSWICH. L. M 51

2d Treble ^

In vain my roving thoughts would find, A portion worthy of the mind ; On earth my soul can never rest, For earth can never make me blest—For earth, &c.

i-^h -bit ills
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68. St. PAUL'S
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Inst. 3454325 4 66 6 7567654 2 4

Dr. Green.

2d Treble.

~*i§t^
Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoice, And in thy praise exalt our voice.
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52 £ 138. PARK STREET. L. M. Venua.

1 ->5frb3=£

f'n, Swells full of peace and joy above ! Hark! how they strike their golden harps, And raise the tuneful notes of love ' And raise, &c.
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96. ATLANTIC. L. M.

7- 7 7 — 6—6 66 7
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George Oates.

•2™i3iidTa3:aT:azd::r:azd.l^

2d Treble.

i:a_a:jD

Come, O my soul, in sacred lays, Attempt thy great Creator's praise : But oh ! what tongue can speak his fame, What mortal verse can reach the theme
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96. ALL SAINTS. L. M

2J Treble.

zdia:

W. Knapp. 53
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hear our vo<
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dt:a:^ :azd: iiatdfgiiifnraS:^! diaizd-^
O God of Sabbath ! hear our vows, On this thy day, within thy house ! And own as grateful sa - cri-fice, The songs that in thy temple rise.
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St. PATRICK'S.
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2d Treble.
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With humble pleasure, Lord, we trace, The ancient records of thy grace ; And our own conso-la - tions draw, From what thy servant Moses saw-
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54
i

76.

Andante Sostenuto.

HEBRON. JL. M.
/7\ /S\

2d Treble. /T\ /i\ /T\ ,c\

Thus fir the Lord hath led me on, Thus far his pow'r prolongs my days ; And ev'ry ev'ning shall make known, Some fresh memorial of his grace.
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SHARON. L. M.
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2d Treble.

©"rtt --£3.

Praise to thy name, e - ter-nal God, For all the grace thou shed'st abroad ; For all thine influence from above, To warm our hearts with 9acred love*
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•• 60.

Largo Sostenuto

WARD. L. M. 55

There is a stream, whose gentle flow Supplies the ci - ty of our God ; Life, love, and joy still gliding through, And wat'ring our divine abode

izJ.sidzd P1p_
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2d Treble.
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Thus saith the high and lofty One, i sit upon my holy throne ; My name is God, I dwell on high, Dwell in mine own eternity—Dwell in mine own eternity
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NANTW1CH. L. M Dr. Madan.

-I — - - - —•- —$—-*- - «-^jj7 zd-Z. "•" ~«~dr

2d Treble

Thus saith the high and lofty sit up - on my ho - ly throne, My name is God, I
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dwell on high, Dwell mine own e - ter - ni - ty— Dwell Ic mine
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9t>. PUTNAM. L. M 57

; will I bless, my God and King, Nor cease thy wond'rous acts to sing ; From earliest morn to latest eve, Tliy praises on my tongue shall live.

^
re>-^-©
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80.

'6 6 766 667 65— 7 66.5 5-67-67— — 98
4 4 J — tX ~* tl 3 — 4 5 —4. 4 3

Adagio e sempre piano. GERMANY. L. M.

.6 9t 6 6 7
©5 4

Beethoven.

&

S iftly the shade of ev'ning falls, Sprinkling the earth with dewy tears ; While nature's voice (o slumber calls, And silence reigns amid the spheres.
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96. CLINTON. L. M.
-««.H—
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Sal - va . tion is for - ev - er nigh To* souls that fear and trust the Lord; And grace descending from on high, Fresh hopes of glory shall afford.
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NAZARETH. L. M.

"iiszgjpzsi:

zztz:d:i:dzli:lS^^
Return, my soul, and sweetly rest, On thy Almighty Father's breast ; The bounties of his grace adore, And count his wond'rous mercies oVr.
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lie. WOODBURY. L. M.

-J_| Kfi-13-iL.mi.1—t»M x J

59

v .

fe-5:*-^ :*-4[~£5 hit

Ho ' every one that thirsts—draw nigh ; 'Tis God invites the fallen race ; Mercy and free salvation buy; Buy wine, and milk, and gospel grace.

4 6 4
2 3

6 4 3
98

120.

6 —
3

NORTHFIELD
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:£E3E§EiEiE*EiiE3:i:iEiEffiKE*Ei?ii^
Come, smiling hope, and joy sincere, Come, make your constant dwelling here ; Still let your presence cheer my heart, Nor sin compel you to depart.
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60 IOC. WARN K Si. L. M.

iiiiifpiiilp^^gIBi^lIiI|iS^
Come hither all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.
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SPRINGFIELD122. L. M.
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The saffron (inls of morn appear, And glow across tin- blushing east ; The brilliant orb of day is near, To dis - si-pate the ling'ring mist
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inu. MAYHEW. L. M. 61

Were I inspir'd to preacn and tell, All that is done in heav'n or hell, Or could my faith the world remove, fctill 1 am nothing without love.

''!=
tr 87* 6 7 06565 ~

6 -B 4-67 656 87 687
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,* 100. St. OLAVES.

6 ^

L. M.

8 7

Hudson.

--#-;
Come hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.



62 so. UXBRIDGE. L. M. L. Mason.

"S

At anchor laid, remote from home, Toiling, 1 cry—sweet Spirit, come ; Celestial breeze, no longer stay, But swell my sails, and speed my way.
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*WELLS. L. M.
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Holdrad.
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Life is the time to serve the Lord, The time t'ensure the great reward; And while the lamp holds out to burn, The vilest sinner may return.
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• The air of this tune i» founj in the old Choral Books as far back as the time of Luther ; it was originally written in notes of equal leoif'.h.



•"63 WARRINGTON. L. M. 63
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Come hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.

~7 6~ 5 6 8 7

96.

6 6 7

MARIETTA. ' *L. M.
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43
6 5 6 7
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lappy the church, thou sacred place, The seat nf thy Creator's grace ; Thine ho - ly courts are his abode, Thou earthly! palace of our God.
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64 92 *LYNN. L. M L. Mason.
Second EmTnijy.

©-H-e- fd'd c -©'—©-
Lord,' thou bast searchM and seen in through, Thine eye commands with piercin"- view, My rising and my resting hours, My heart and flesh » ith all . their pow'ra.
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NAT1CK. L. M,
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Dr. Callcott.
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Thee will I fhank, and day by day, To thee I'll tune the joyful lay; From mom to eve the soi:? extend, To thee my father, thee my friend
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When tbii tune i« used for word) of a lets solemn character, the Key of D will be found host for it
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112. ANTIGIM L. M. 65

The Kin" of saints, how fair his face, Adorn'd with tnaj - ea - ty and grace ! He comes with blessings from above, And win3 the nations to his lrvc.

e

* 92.

8 2 3 8 3 8 2 323 3 34.535 34.53 4.3 2 3
4. 6 4. 6 4. 6 Unison. 6 5 4. 6 4. 6 6 6 87

4.

HAGUE. . I.. M. [German Tune.]

fllPzKrEJfEjrEjrtEjTJjlEjEiSHt^^
Through rv'ry arc, e - ternal God, Thou art our rest, our safe abode ; High was thy throne ere heaven was made, Or earth thy humble footslool laid.
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66 120 El'FINGHAM. L. M.
(ft (fff'i^-r
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At anchor laid, remote from home, Toiling I cry, sweet spirit come, Celestial l.rtsze, no longer stay, But swell my sails, aud speed my way.
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J* 101. PILESGrROVE. L. M.
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Awake, my soul, to hymns of praise ; To God the song of triumph raise; Adorn'd with majesty divine, What pomp, what glory, Lord, are thine.Bgraaaaa^i^g^^^^^^sa!
87 66 6 57
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|*-96 WATERS L. M. 67

Ye nations round the earth rejoice, Before the Lord your sov' - reign King; Serve him v?ith cheerful

6 98 6 7
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#666 6 5 4*
~ 7 65

6 5
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heart and voice*, With all your tongues his glo - ry sing— VVith all your tongues . his g-°T »'nS-
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68 112. DUN STAN. L. M. Dr. Madan.

Awake, my s.:ul, to hymns of praise, To Grid the son;; of triumph raise ; Adorn'd with majesty divine, 'What pomp, what glory, Lord, are thine !

1 2
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FKAMINGHAM. L. ]
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Come hither, all ve weary souls, Ye heavy laden sinners, come ; Til give you rest from all your toils, And raise you to my heav 1
!!!)

1 home.
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92.
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HAMBURG. L. M. [Gregorian Chant]

:lE=*EfcEi:Lr:t:Tprjz=i^Irf

69

137
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- — -e? £j Q - w-
praise the Lord with joyful noise ; Let cv'ry land his came adore ; Let earth, with one u - nit - ed voice, Resound his praise from shore to shore.
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g2y. TALLIS' EVENING HYMN. L M. Tallk

all tin h!i ;-i::LS of the light ; Keep me, O keep me, King of kings, Beneath thine own almighty -wings,
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SHEFFIELD. L. M. R. Taylor

Awake my glory harp and lute, No longer let your strings be mute, And 1, my tuneful part to lake,

Unison. t 87
6

6 5*6 6 #* 6*6
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6 87
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Second ending.
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dawn awake

—

Will with the early Will with the early dawn awake. Will with the early dawn awake.
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112.
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ENFIELD. L. M.
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From vocal air and concnve skies, Let wafted hal - le - lujah1
s sound ; And let the sacred triumphs rise, Till vaulted heav'n U»e notes rebound.
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St GEORGE'S. L. M. R. Harrison.
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lietire, O sleep, from ev'ry eye ! The rising morning re - appears ; The sun ascends the dappled sky, And drinks creation's dewy tears.
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72 101. TRKNTON. L. M. Wm. Shield.

£#iS3 :J4^jH^=W~

For thee, O God, our constant praise In Zicn waits, thy chosen seat ; Our promised altars we will raise. And there our zealous vows complete.
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Unison.
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LOWELL. L. M.
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Behold the Rose of Sharon here, The lily which the vallies bear ; Dehold the tree of life, that gives Refreshins fruits and healing leaves.
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108. GE0RGK1OWN. L. M Haydn. 7-3

*foinr1-~i3-i

To thee, O God, without delay, Will I my morning homage pay ; For thee I long, lor thee I look, So pilgrims seek the cooling brook—So pilgrims, &.C

9 103.

4 6— *6
1NEW SABBATH.

683 6 64366 667
3 5 4

L. M. Tsaac Smith.

For thee, God, our constant ])rai5C In Zion waits, thy chosen seat ; Our promis'd altars we will rais^, And there our zealous vows complete.
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74 96. ARNHEIM.* L. M.
/7\

S. Holyoke
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All ye bright armies of the skies, Go worship where the Saviour iies ; Angels and kings before him bow, Those godson high and gods below
i\ T\ /T\

-P
zPziizziziTigrpizpziez lzzz

664. 64. 687 •# J. 6 5 7
:1 3 4 *~ 2

The alteration which has been made in the last line of this tune will make it much more useful for the common purposes of public warship.

I

9G. SEMLEY. L. M. F. Barthelemon.

Great God, to thee my ev'ning song With humble gratitude I raise; O let thy mercy tune my tongue, And fill my heart with lively praise.
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St. ALBANY. L. M. Vincent Novello. 75
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a oaivauSalvation is for - ever nigh The souls that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford.
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SLADE. L. M.
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Sweet is the work, my God, my King, To praise thy name, give thanks, and sing; To show thy love by morning light, And talk of all thy truth at night.
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76 ,*" 100. MONTGOMERY. L. M.

-Q-#77^g—i

—

—,—;—ir j—I]
—1—j- r--r~S"ZiI Zj~Z1"

Siug to the Lord with joyful voice ; Let ev'ry land his name adore; Let earth, with one united voice, Resound his praise from shore to shore.
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il Adagio Sostenuto.
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a How pleasant, how di - vine-ly fair, O Lord of hosts, thy dwellings are; With warm desire my spirit faints, To meet th' assembly of thy saints.
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Sft MIDDLEBURY. L. M. L. Mason.
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Dear Jesus, when—when shall it be, That I no more sb;ill break with thee ? When shall this war of passion cease, And I onjoy a lasting- peace.
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'heir emptiness ami poverty : Treasures of grace to them are giv'n, And crowns of joy laid up in heav'n,

2. Blest are the men of peaceful life, Who quench the coals of growing strife ; They shall be call'd the heirs of bliss, The sons of God—the God of peace.

3. Blest are the faithful, who partake Of pain and shame for Jesus' sake ; Their souls shall triumph in the Lord, E - ternal life is their reward.
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WOODSTOYYN. L. M. Benjamin Holt.

re
Ye nations of the earth rejoice, Before the Lord your sov'reign King; Serve him with cheerful heart and voice, With all your tongues his glory sing*
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Minor.

[Chant]
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1 God, Thou art our rest, our safe abode ; High was thy throne, ere heav'n was made. Or earth thy humble footstool laid.
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This Chant raay commence with the strain in the Minor Mode, and end with that in the Major, if preferred.
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•• 88. DRESDEN. L. M. [Major Mode.]
Soli, or Tutti—ad HI.

7S

Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.
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DRESDEN. L. M.
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[Minor Mode.]
Soli, or Tutti—ad lib.
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Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.
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BO ,* 100 ARMLEV. L. M.
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Now let our mournful songs record, The dying sorrow^ of our Lord ; When he complain'd in tpars and blood, As one forsaken of his God.
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2d ending.
,• S3. DENTON. L. M. [Gregorian Chant.]

O Thou, that hear'st when sinners cry, Tho' all my crimes before thee lie, Behold them not with angry look, But blot their mem'ry from thy book.
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MUNICH L. M. [Minor Mode.]
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MUNICH. L. M. [Major Mode.]
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3. So shall thy love inspire my tongue, Salvation shall he all my song; And all my pow'rs shall join to bless, The Lord, my strength and righteousness.
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t. Stand up, my soul, shake off thy fears, And gird the
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armour on; March to the gatea of endless joy,
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Where Jesus, thy great Captain's gone.
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3. Ilien let my soul march boldly in, Press forward to the heav'nly gate; There peace and joy eternal reign, And glitt'ring robes lor conqu'rors wait.
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2. HelJ and thy sins resist thy course, But hell and sin are yanquish'd foes; Thy Jesus nail'd them to the cross, Anil sang the triumph
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4. There shall I wear a starry crown, And triumph in almighty grace; While all the armies of the skies, Join In my glorious Leader's praise.

• 96. SUMMER. * L. M. Latrobe.
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Second Treble
Thee will I bless, my God and King, Nor cease thy wond'rous acts to sing; From earliest morn to latest eve, Thy praises on my tongue shall live
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First Treble
p 96. AUTUMN.* L. M.
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Second Treble.

Sing to the Lord with joyful voice,
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Dr. Boyce. 83
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Let ev'ry land his name adore; Let earth, with one u - nited roice, Resound his praise from shore to shore.

JMM-fj*" J.

-P-P- £ E T~T- i £w i r

f"i—

r

T r r X
"lase.

•80.
First Treble.

6 6 6.46
5 » See Lincoln, page 225. 3 5

RAMAH. L. M.
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[Minor Mode.]
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Second Treble.
1. My soul lies humbled in the
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dust, And owns the dreadful sentence just: Look down, O Lord, with pitying eye, And save the »oul condemn'd to die.
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First Treble.

SPARTA. L. M
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[Chant.]
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Life is the lime to serve the Lord, The time t'insure the great reward; And while the lamp holds out to hum, The vilest sinner may return.
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Thro' ev'ry age, e - ler - nal God, Thou art our rest, our safe abode; High was thy throne ore heav'u waa made, Or earth thy humble footstool laid.
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p 100. POMFRET. L. M. Cecil.
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O thou in whom are all the springs Of boundless love and grace unknown, Hide me beneath thy spreading wings, Till this dark cloud be overblown—Till this dark cloud, &c.
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Sweet is the day of sacred rest! No mortal care shall seize my breast, O may my heart in tune be found, Like David's harp of solemn sound— Like David's harp, itc.
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86 • 88. WESTBURY. L. M. Prelleur.—
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So fades the lovely bloom - ing flow'r, Frail smiling so - lace of an hour ; So soon our transient com - forts fly,
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And pleas - ure on - - ly blooms to die
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re - pent - ing reb-ellive! Are not thy mer - r.ies large and free? may not a sin - ner trust in thee.
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• 96. DARWEN.
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1. O Thou, who hear'st when sinners ery, Tho' all my crimes be -- fore thee lie, Behold them not with an - - gry look, But blot their mem'ry from thy book.
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Who from the shades of gloomy night When the last tear of hope is shed, Can bid the soul return to light, And break the slumber of the dead.'
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The spacious firmament os high, With all the blue e - thereal Bky, And spangled heav'ns a shining frame, Their great original proclaim:
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Tli' unwearied sun, from day to day, Does his Creator's pow'r display; And publish - e» to ev'ry land, Tlie work of an Almighty hand.



83. DUMBARTON. L. M. C. Zeuner. 89
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Through ev'ry age, eternal God, Thou art our rest, our safe abode; High was thy throne, ere heav'n was made, Or earth thy humble footstool L
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L. M. Read.
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Broad is the road that leads to death, And thousands walk together there ; But wisdom shows a narrow path, With here and there a traveller.
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90 ,••80. LONDON. C. M. Dr. Crolt. Second Ending. !
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Plac'd on the verge of youth, my mind Life's op' ning scene surveys ; O'er all its ills of various kind, With awful fear I gaze.
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Awake my soul, stretch ev'ry nerve, And press with vigour on! A heav'nly race demands thy zeal, And an immortal crown. And an immortal ciown.
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8S. WARWICK. CM. Stanley. 91
Second ending

Lord, in the morning thou shalt hear, My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye.
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ABRIDGE. C. M. I. Smith.

if:

>!^sisTS:a3:d:S tdfe^rarS"s :

fli
Great God, to thee my grateful tongue, My fervent thanks shall raise ; Inspire my heart to raise the song, Which eel - e - hrates thy praise.
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92 ,*- 100. LIVERPOOL. C. M. Dr. Wainwright.
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and, And all my frame survey, Lord, 'tis thy work, I own thy hand, That form'd my humble clay.
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C. M. Dr. Harrington.
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How ^ am are all things here fcelow ? How false, and yet how fair ! Each pleasure has its poison too, And cv' - ry sweet a snare.
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00. BRATTLE STREET. C. M. Pleyel. 93

Wliile thee I seek, protecting Pow'r, Be my vain wishes still'd

;

And may this con-se - crat-ed hour, With better hopes be fill'd !
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Thy love the pow'r of thought bestovv'd, To thee my thoughts would soar; Thy mercy o'er my life has flow'd That mer - cy I adore.
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104. BLANDFOllD. C. M. T. Jackson.
Second ending.

iiiliiSliPfeSgiPliiii^ilSsi^itiiSii!
§'.(j\j-id-tg 1.0 ^s_td grd_^r^ ij.»_tg grg"grg_:d:idj:~:ig «,:*.ig ^jr:g:J_._i3'i_:i_:«L_l"—Ji_

Awake, mv soul, arise, my tongue! Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice.

,Q,„. T „_^ES:

pipEgjgEfiEgrffi
6 1. 8 7
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3^4. 6 6 7
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100. KENDALL. C. M.

6 6 * 7 6 5 6 6 7
4>

6 6 6 5 7

Clark.

Tempests arise, when God ap - points, And mighty oceans roar; He bids the winds and waves be still, And straight the storm is o'er.

,-6 5 6 6 6 5 7 6 87
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ioo. OAKLAND. C. M. 95

:k5ziszszj:za=pzlz§zffiz£:;ijzpz{z:si£zpz^^
z^tzEEt^fSz|zfzE5EEztEz&f:E:J± t:^1£$:M5fc±:t=|Sz^3£:JK
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k

Lord, in the morning thcu shalt hear, My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye.

-P-T P,©*r-:=-[3-

6* 6 6 8 7 354. 66687 6 64. 6 4.
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5100.
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PRINCETON.
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Know that his kingdom is supreme, Your lofty thoughts are vain ; He calls you Gods, that awful name, But ye must die like men— But ye must die like men.
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«1•ioc. W WESTFOKD. C. JL
_,_,_,_,-,., ^-h-j.-,-.,,-

IififiiiiiiiiSiiii§iiPSisg)iiia
Con,, let us join our chl^on"^ With angel, ,-ouad the throne, Ten thousand, thousand are their tongues. But all their joys are one, But all theirjoy.

,

are_on.
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3 COVINGTON. CM.
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COVINGTON

How ,vee, .noTwful is the pla^T With ~Ch^t gth MT / the doors ; While everlasting love displays, The choic^ es^ of her stores.
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f 112. SWANWICK. C. M Lucas.

liilflllip
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31

Did:i2d^s

=
3 dlzB ^Err^IPiffiJEiF—I Hi— 1+— ~-r-i-r-r^Tw-H-l

°si& 5E2fe Blil^
Soon shall the glorious morning dawn, When all thy saints shall rise; And clotli'd in their immortal bloom, Attend thee to the skie». Attend thee to the skies.
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100. NOTTINGHAM. C. M.

S 82, S 456t- 8
tr7©7 6 7 80

I. Smith.

87 6 6 7

Second ending.

P=rSIa:Jtdiaid:di^
Some seraph lend your heav'nly tongue, Or harp of golien string, That I may raise a lofty song, To our c - tor - nal King.
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98 138 BRIDGEPORT. C. M. L. Mason

:3=i:E-l

Great is the Lord; hi* work* of might Demand our noblest songs: Let his as - sem - bled saints unite Their harmony of tongues.

,•• 100.
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6 5 66 6 #• f. 6 6 7
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BROOMSGROVE. C. M.
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O render thanks and bless the Lord ; Invoke his holy name, Acquaint the nations with his deeds, His matchless deeds proclaim. His matchless, &c.
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96. STEPHENS. CM. Jones. 99

^pTe-^F==-Pfn=P^l==-f=- :

Second ending.

iiiiipiil^ii^SliS^iii^ia

Great God, how infinite art thou ! What worthless worms are we ! Let all the race of creatures bow, And pay their praise to thee.
*3=i**

-^f!E.EEfc:E£Eizi|3^

88.

6 5 65
43
7

6 6 5 6 6 8 7
5 4

DUNCHURCH.

66 6665 36 6366 687
5 5 4

C. M. Second ending.

as I live I'll bless thy name, My King, my God of love ; My work and joy shall be the same, In the bright world abce.
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*oo 100. NEWTON. C. M. T. Jackson.

i^tezz

z:£zdld:^s:i;f :z:zz3i£az^ azizd r:az: mm23
Come, happy souls, approach your God, With new melodious songs! Come, render to Al - migh - ty grace, The trihute of ycir tongues.

—___ T a
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6 6 87 3 6 6 6 7
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>*88 HAVEN. C. M. 5 3* 5

6 6 7

HAVEN.
*

C. M.
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zraidzc &- Jrdiid:*:*:Tdzai:T:d:"jzdr:±dzzd:ia

_ _

z:dzidz:dzi:

Thee I'll extol, my God and King; Thy endless praise proclaim; This tribute will I "daily bring, And ever bless thy name.

6 5 6 6 87 4 6* 66
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r^H

My loujcs address ttiy lliioiie—My Bungs, i^c.

P. P.

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, " My 6ongs, &c.

My S'jofi address thy throne

—

My sone-s, &.c.My soa^i address thy throne

—

^-*:a:i:± 3 _,

~
7 5

"

6 6 ~8 7
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7
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~:T 3 3 3 3 3
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566 87*

* so. CAMBRIDGE. C.

gziztzzz^Miefiziisaii.tt^ztEztizJ.-zzfz^isc

d w si •#rzj ®~d *o d - d #~# ••-—i ^ ^" '"

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy th

[Minor Mode.]

ggti31-I——iISlLTE£c£t!!:E-E EEtzzgfeEE
My songs, &c.—My songs, &c.

ifplllt=i|fp!iii
:fe* -•— -

^ -•>•» My songs address thy throne.
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-XiZS

,*• 100. MANSFIELD. C. M.

O Thou, to whom all creatures bow Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name ?

.

£
6 65 65 6 6 67* 6 7~3 987"6 5 65

_ "6 5667
4 43 _ 4 4 54.328743 4

P ioo. St. JAMES's. C. M.

aza.T:c3id:i:?zc3.i:d:j_a_ l 3? diiidzd: :a_n3"idj-d:r^d^Z-d •t:g _:g:i -Zj _jj_g»~s*

How shall I praise th' eternal God, That in - fi - nite unknown ? Who can ascend his high abode, Or come be - fore his throne .'
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f- 104. TOLLAND. C. M. Reginald Spoflbrth. 103

^iiiiiiipg^Sii^iiiiiiiiiiiiipii
I sing the mighty pow'r of God, That made the mountains rise, That spread the flowing seas abroad, And built the Fofty skies.

3 3 3 3 3 3 3
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P~fc»3 d;d:i:dz-^:i-dzc:l:d:iz±:^:t:d=d:t:drdz±:d 3zzi*:i:d:d:l:§z:«:-t ©z?:rd:ir±=*:i:dz:i:t:d:^ t zj J li
I sing the wisdom tliat ordain'd The sun to rule the day, The moon shines full at hi3 command, And all the stars ohey.
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104 104 CLIFFORD. C. M.

::te:

::h:

To Zion's hill I lift mine eyes. From thence is all ray aid ; From Zion's hill »nd Zi - odH

::h:

il^iii

Ood—From Zi - on's hill aDd STi - on's God, Who hcav'n and earth hath made—Who heav'u and earth hath made.

6 7



83. St. DAVID's. C. M.

zqzzzs..
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R'avenscroft. • 105

=§3==aid
To celebrate thy praise, Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare.
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83. LITCHFIELD. CM.
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L. Mason.
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Ye hearts wilh vou'hfnl vigour warm, In smiling crowds draw near ; And turn from ev'ry mortal charm, A Saviour's voice to hear.
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106 104. IRISH. C. M. A. Williams.

iazitdird&difaJJ^^i^s
-©- -©-

Now shall my inward joys aiise, And burst in - to a song; Al - mi^h - ty love inspires my heart, And pleasure tunes my tongue
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CLARENDON.
6 5 6

C. M.

6 6 6 8 7
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Isaac. Tucker.

What shall I render to ray God, For all his kindness shown ? My feet shall risit thine abode, My songs address thy throncl
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lifiiiEEE1t>m-,

GREENFIELD.

b3T:szn:i:dz:3-to jzdzf:3"

C. M. Michael Haychi* 107

ESI:i:3z3ziz~ :sd:f:iz3zT D,v3:f:d:azdzf:czi D,vg:i:a:j_dzr:nz:d:i_azz

Begin, my soul, tbe lofty strain, In solemn accent sing A sacred hymn erf grateful praise, To heav'n's Almighty K^ng

Lzizrc(:t:zzd:i:pzt
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WINTER.
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C. M. Read.
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;uide my ways, 1Oh ! that the Lord would guide my ways, To keep his statutes still ; Oh ! that my God would grant me grace, To know and do his will

:id
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Brother of the celebrated Joseph Haydn
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'US 100. A IICMDALE. C. M.

IfiiifSlilS^iifii^fiiliEiil^iiif^fe^^li

^ill^llillliilllillili;
e

tzazd :azd

Wben God reveal'd his gracious name, And chang'd my mournful state, My rapture seem'd a pleasing dream, Th« grace appear'd so great.
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9 z^zdzLz[zEf:zzEizz?ri::
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F-*t-=-0-

MB r= :t:sz©:
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; dream, Th» grace appear'd so great.
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eSejSzI:^
The world beheld the glorious change, And did thy hand confess ; My tongue broke out in unknown strains, And sung surprising grace.
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104. St. JOHN'S. C. M. 109
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Now to the Lamb that onco was slain, Be endless honours paid ; Sal - va - tion, glo - ry, joy remain, For - ev - er on his head.
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10t. FARNS WORTH.

I

C. M.

4. 6 6 6 7
3 i
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1

On Thee, each morning, O my God, My waking thoughts attend ; In Thee are founded all my hopes, In Thee my wishes end.
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tlO 96 EASTPORT. C. M. [(Jhant.]

lf*~
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How long wilt thou forget me, Lord ? Must I forever mouin ? How long \£iltthou withdraw from me, Oh ! never to return—Oh ! never to return.
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ORMON.D. C. M.
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Second ending.

izzz::iiHsz«zzz*t:i!z:5~*:i-*i:fc

To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare*
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100. BEDFORD. C. M. [No. 1.] WMIall. ill

^^^^|^||gg^j^^^^^^^g^^^i§|=^ iEfcitlillli
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Lord, thou wilt hear me when I pray, I am for - ev - er thine ; I fear before thee all the day, Nor will I dare to sin.
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BEDFORD. C. M. [No. 2]
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Let all the lands, with shouts of joy, To God their voices raise ; Sing psalms in honour of his name, And spread his glorious praise.
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112 fS8.
Adagio Sostenuto.

^ EUST1S. C. M. Mornington.

;*H 3=tt=E
ta:J3EeEaiE3=:

; iqfiqrqhiidfc li^EiiiiiijiPiiiE
As pants the hart for cooling streams, When heated in the chase, So pants my soul, O God, for thee, And thy refreshing grace.
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BOLTON. "c. M
4 5 64 3 6 43 8 656346 5 9-76 43

6 98 76 457
6— * 6

Jfe humble souls, approach your God With songs of sacred praise , For he is good, supremely good, And kiud arc all his ways—And kind are all his ways.
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96.

I

MEDFOKD. C. M. 1 13
Second ending.

l3£^:ppisE0*ifilzE:P}j^

gifeizi^atliiS
What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy throne.
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BGRCHESTEH. C. M.

I

3S:-dz3:E1{EEEJE.:Eil=l^

Father of mercies ! i > i thy word, What godless glory shines; For - ev - er be thy name a - dor'd, For these ce - les - tial lines.
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J3EERFIELD. C. M
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Salvation, the joyful sound! 'Tis pleasure to our ears; A sov'reign balm for ev'ry wound, A cordial for our fears.
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Early, my God, without delay, I haste to se tk thy face ; My thirsty spirit faints away— My thirsty spirit faints away, Without thy cheering grace
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Z 120 ' CIIANN1NG. CM. [Two Stanzas.] 115

Come, sound aloud Jehovah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex - alt - ed be our voice.
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With thanks approach his awful sight, And psalms of honour sing ; The Lord's a God of boundless might, The whole ere - a - tion's King.'
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116 * 96. St. MATTHEW C. M. [Two Stanzas.] Dr. Croft.

"Lot heav'n a - rise,, let earth appear!" Thus said th' Almighty Lord; The heav'ns arose, the earth appear'd, At his ere - a - ting word.
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hick darkness brooded o'er the ueep : God said, "Let there be light!" The light shone round with smiling ray, And scaiter'd ancient night.
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PETEEBOROUGH. C. M 117m

R

zztzO^iJzjilrH
Once more, my soul, the rising day, Salutes my waking eyes: Once more, my voice, thy tribute pay, To him who rules the skies.
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ARLINGTON. C. M.

6 8 7 5 7

Dr. Arne.
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Jesus, I love thy charming name, 'Tis music to my ear ; Fain would I souDd it out so loud, That earth and heav'n should hear.
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118 r 83 rp:RRY C. M. [Major Mode.] Webbe.

z$r±t3r:Sfe-£**
nth thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.
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fso. FERRY. CM. [Minor Mode.]
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In all my vast concerns with thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.
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60. MEDFIELD. C. M. Wm. Mather. 119
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In early morn, without delay, O Lord, I seek thy face ; My thirsty spirit faint3 away, Without thy cheering grace.
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Second Ending.

BiifiiliiiSiSiSiiiiillSiSilgiip
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Let not despair nor fell revenge, Be to my bosom known, O give me tears for others' woes, And patience for my own.
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* In the old European hooks of psalmody, this adinii nljie tune is called French ; me sharp ia the first line of the melody is omitted, and '.lie last line is like that v. h'.ch

ft >»«re printed at the end of the studf. The key of F fin which the tune is generally written] is, perhaps, the best for most riiou* t Sharp or natural.



120 94. *LTJTZEN. C. M. Martin Luther.

I

Third line as found in the old German copie*.

.

#
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i

Sing to the Lord, ye distant lands, Ye tribes of ev'ry tongue; His new discover'd grace demands, A new and nobler song.

6 5 7 5 6 6 8 73*4-6 687 64-36 6 6
_ 2 5 -Jf— 9 8 5 5
The melody of this tune (with the exception of the third line) has here been restored to its original form. It is found among the eld German Chorals, and wai

without doubt composed by Luther.

f-88. SPENCER. C. M. Second endingr.

With lev'ience let t!<e saints appear, And buw before the Lord; His high commands with rev'rence hear, And tremble at his word.
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92. *ELY. 0. M. J2i
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How blest is he, who ne'er consents, By ill advice to walk ; Nor stands in sinners' ways, nor sits Where men profanely talk

* 6 fi 6 4
5 3

80.

* From " The whole Book of Psalms," published by Thomas Ravenscroft, London, 1033.

ROCHESTER. C. M.

fi 37
5

God, my sup- por- ter and my hope, My help for - ev - er near - Thine arm of mercy held me up, When sinking in despair.
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MEAR. C. M.
:=|z=l:x--:3=e:i-=d=di:==i=f

^O Js a" joy^T s^'ohe^Our'uZ *df- v^ly^ say, "Up, Is - ^T ' jTjhc te,nple_ haste, And ke£<he ^festal day/_ 1

^
p^!|pli#SgiiiiSIP^IllllS|ppPi
92.

4 *-^ *

CHELTENHAM. C. M. Ravenscroft.
Second endinff.

My God, my everlasting hope, I live u^n" thy £uth ; Thy hanas have held^my ehildhood up, Thou haatFW^'djrry youth.
_

EEIiEE1

J7|Q:t;P;if

Bzp}3zEIpE3|
:PKi^=^s

6 6 6-5 6 5 7 6 5 6 87
4*

3

0- tl5 8 7 5 5 7 6 _
4 87



ABINGTOX. C. M. 123

!

Dr. Heighington.
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Far from the world, Lord, I flee, From strife and tumult far; From scenes where sin is waging still, Its most successful war.
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WALNEY.
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Dr. Boyce.
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Sing to the Lord, Je - ho - vah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex alt - - ed be our voice.
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124 P 104.

*H r—T~ST =•

ASHLEY. C, M. Dr. Madan.
I

Salvation, the joyful sound, 'Tis pleasure to oui ears ; A cov'reign balm for ev'ry wound, A cordial for our fears.
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YORK. C. M. [No. 1.] John Milton, father of the Poet. 125

s /
**

, d d~~ "
"

Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!
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96 - Tenor.
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*YORK. C. M. [No. 2.]

2d Treble.
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1 nee we adore, E • tenia! Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!

Treble. ,-n ^^

Base.
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* III this copy the principal melody is giren to the Tenor
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126 96. GREAT MILTON. C. M.

17"

[Two Stanzas.

j
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Thou art my portion, my God, Soon as I know thy way, My heart makes haste t'obey thy word, And suffers no delay.
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I choose the path of heav'nly truth, And glo - ry in my choice : Not all the riches of the earth, Could make me so rejoice.
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100. 44 MELODY. CM. -ucacn. 127
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Come, let us join our cheei-M songs, With angels round the throne ; Ten thousand, thousand are their tongues, But all their joys are one.
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96. BETHLEHEM. C. M. Dr. Madan.

i
gzzetzfctiptttiKfedf**?^

While shepherds watchM their floeka by nijht, All seated on the ground,—All seated on the ground, The angel of the Lord ciime down, And glorv ahone around— And glorv shr.ne around.
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128 96 St. MARTINA. C. M. Tansur. .

gz£-fz£tzzzrE:i£E:E=&^^

"C— O'—O" ppipppiEiipipiti
me, Thro' all the world how great art thou, How glorious is thy name !
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O thou, to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name !

I
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FRANKLIN. C. M. L. Mason.
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Hope looks beyond the bounds of time, When, what we now deplore, Shall rise in full im - mor - tal prime, And bloom to fade no more.
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r 100. MAB.LOTV. C. M. [Chant—Major Mode.] 1?9

1. Let all the lands, with shouts of joy, To God their voices raise; Sing psalms in honour of his name, And spread his glorious praise.
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MARLOW.
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C. M. [Chant—Minor Mode.]
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6 87
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2 And let them say " how dreadful, Lord, In all thy works art thou ; Beneath thy pow'r, thy stubborn foes Shall all be forc'd to bow."
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180 69. St. ANN's. C. xM. Dr. Crott.

r!3i :di§:i3rs^± :d3^
, my portion, and my love, My ev - er - last-ing all ! I've none but thee in heav'n a - bove. Or on this earthly ball.
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COLCHESTER. C. M. Will lams.
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'twas a joyful sound to hear Uur tribes devoutly say, " Up Is - r'el, to the temple haste, And keep the fes - tad day."
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Sss. i0l SAXONVILLE. C. M. 131
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Awake, my soul, stretch ev'ry r«rve, And press with vigor on: A heav'nly race demands thy zeal, A bright immortal crown.
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108. BOWDOHST. C. M.

How vain are all things here below ! How false, and yet how fair ! Each pleasure hath its poison too, And ev'ry sweet a snare
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8S. TALUS' CHANT. C. M. TaHis.

*?gSE3z|:S£$2pE3 f~lS3£d 133E3aSfi=i^sa}Effi±{^^
O all ye nations, praise ths I.onl, Each with a diff'rent tongue ; In ev'ry language learn his word, And let his name be sung.
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112.
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In God's own house pronounce his praise, His grace he there reveals ; To heav'n your joy and wonder raise, For there his glory dwells,
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104. BALDWIN. C. M. 133
Second ending.

Let Zion and her sous rejoice-'- Behold the promis'd hour ! Her God hath heard her mourning voice, And comes t'exalt his pow'r.
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CORINTH. C. M. Second ending.,"76.
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1. I love to steal awhile away, From ev'ry cumb'ring care, Arid spend the hours of setting day, In humble, grateful pray'r.

2. 1 love to think on mercies past, And future good implore ; And all my cares and sorrows cast, On him whom I adore.
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100. CONWAY C. M.
r
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Come let us lift our joyful eyes Up to the courts above, And smile to see our Father there—And smile to see, &c. Upon a throne of love.
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WESTMORELAND. C. M. [Two Stanza?—Moravian Tune.]

I'm not asham'd to own my Lord, Or to defend his cause, D. C.

Maintain the honour of his word, The glo - ry of his cross. Jesus, my God ! I know his name, His name is all my trust

;

Nor will he put my soul to shame, Nor let my hope be lost. D. C.
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1 100. jfrs. Cuthbeit. 135HOWARD'S. C. M. [Major Modu.j

irx^a.z:pEt?e*;p:a£.

Lord, hear the voice of my complaint, Accept my secret pray'r, To thee alone, my King, my God, Will I for help repair.

64. 63438743 666 5 6 6 328 876 5 6 46 6667
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% 88. HOWARD'S. C. M. [Minor Mode.]

Lord, hear the Toice of my complaint, Ac - cept my secret pray'r ; To thee alone, my King, my God, Will I for help repair.
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80 CANTERBURY. C. M. Rav enicroft

#
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Now let Je - ho - vah be adoi'd, On whom our hopes depend ; For who, except the mighty Lord, His people can defend ?
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ALBOROUGH. C. M. V. Novello
Second ending.

c
*>.-

aise the Lord with one consent, And magnify his name ; Let all the servants of the Lord, His worthy praise proclaim.
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,» IOC JOllDAN. 0. M. Harwood. 137
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Shepherds rejoice, lift up your eyes, And send j'our fears away ; News from the region of the skies ! The Saviour's born to - day
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100. STAMFORD. G. M.
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W. Tansur.
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_u. The glorious armie9 of the sky, To thee, Almighty King, Harmonious anthems consecrate, And Hal - le - lu-jahs sing.

-—Z_ZjZZZJ-IIZZl — ZllZZZpiXj|7ZzZ.LIZ|II|ZZjZTIZZpIJZ©ZZZIIZZ!ZZZipZ^ZrZ

"V»>»
-
Szi "S l^'Zll" 1 T~ZhT= 1 _==v

lZl
-
ZlZJI S"I"P~P"I—x^^izizzteizljzzziziiizliiiiz

^ 5#6 6 87 7 * 6 + *64 87 6 464 87 7

H. & H. 18



138 96. DEDHAM. C. M
IL /—
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Sweet was the time when first I felt, The Saviour's pard'ning blood, Applied to cleanse my soul from guilt, And bring me home to God. I

64. 66687 6 # 6 656 5 466 687
3 4 #— 4 4 3 2 4 5

I
112. AlvUNDEL. C JV1. rWni-,1. frnm Fir ffill,rH'« H.mnc 1

-*7.K—
[Words from Dr. Willard's Hymns.]

Soli, or Tutti. Tutti.

God over all—to thee we bow, To thee our homage bring ; Joyfully raise—anthems of praise, And loud thy wonders sing

6 6 7
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6#6
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• 100. SALEM. C. M. or irs &8's.* 139

I
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H

©

spread

I1
of

C. M. The various months thy goodness crowns ; How beauteous are thy ways

!

The bleating- flocks spread

£_£ _, __,

—b— e)— j..ej.g)_ej_j. ej

ll's &- 8's. (1.) Glad tidings salute us in accents di - vine, That float in the breath of this morn; Glad tidings the heralds of

::j:i:z:pz

(2.) Glad tidings, glad tidings resound from a - far, Pro - claiming the con - trite for - giv'n

;

Glad tidings, let voices un-

6 **6 4 3- 6~ 66 7
'

4 3 3 3 3 3 3 5 6 6 5 5 6 7 8 76*643—6 66 7 43
4 9 8- 5 9 8
3

3 3333 566 5
5 4 *

5 6 7
3 4 5

i &*&a=i==teztt=x==

o'er the downs, And shepherds shout—And shepherds shout

—

And shepherds shout thy praise.

tlzzEzEJJI
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mercy an - nounce, Re - viving the spirit—Re - viving the spirit

—

Re - viving the spirit for - lorn.

G :p.JZ ^zr&zpzzEzIfea—|z pzz
number'd re - spond, Glad tidings, glad tidings—Glad tidings, glad tidings— Glad tidings, glad tidings from heav'n.

^TfTzztzj--
tZiLa,—-%zzdzo

6 4 6 5 * ll's &. 8's by omitting the Ties so as to make three syllables in a measure. 6 « 6 6 7



110 92. Oft DEVIZES. C. M.

! %±t-& — — - -i -+-i

Tucker.
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qfziqrzq^qziqzj^rzjzzqzf^iqziq:^

Conic let us join our cheerful songs, With angels round the throne ; Ten thousand, thousand are their to/igues, [tut all their j

-*:^-r—M -lr— r-i-1 -t-lT-t"i~r~or?-t— ^AW one

—

But all their joys are one.
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100.
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-zzzi& 3 55©i
Hope looks beyond the bounds of time, When what we now deplore, Shall rise in full immortal prime, And bloom to fade no more.
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100. CHESTERFIELD C. M. a
141

I"
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Lord, when my raptur'd thought surveys Creation's heauties o'er, All nature joins to teach thy praise, And hid my soul adore.

:#tt^<t 1~—:t
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67 87 64.87 6 •
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100.
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TWEED. C. M.

lf^-isgs^gst^ggp^^^^gi^ia^^g
I

.0_£ _____ _j___

_ie _:_l_____:id_:_zjTe_:gn -_:Tg^

grace, My God, my heav'nly King: Let age to age thy righteousness In sounds of glo - ry sing!
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142 88 •
*>v GAINSBOROUGH. CM. Handei.

bzzzn:zjrl9-3=r3^~|ia"i-l^^
As pants the hart for cooling streapjs, When heated in the chase, So longs my soul, O God, for thee, And thy refreshing grace.

ss
•6 6 5 8 7

6

',*• 92.

4 6 5 6
2 4

3

4 6-56 *- 32 6 56
2 tr5 8 7 4 tr-r

4

6 87

fe*
Second Ending.*

JUDEA. C. M. [Chant]

O praise the Lord with one consent, And mag - ni - fy his name, Let all the servants of the Lord, His worthy praise proclaim.
i-'rii

Unison. 6 6 6 4 6 4 Unison.
4 2 >

* Not to be used as a final close.
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BILLINGS'S JORDAN. C. M. [Two Stanzas.] Billings.

*Jte
-©-
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3-3-^^-L—e—3.s_lci 2 1—

»

-e--1 ©-

There is a land of pure delight, Where saints immortal reign ; E - ternal day excludes the night, And pleasures banish pain.
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:s the night,
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6*6 5 6 5 6 7 6 .

4. 34. 31 5 4:
3

6 6 6 5
43

65 6 5 7
4.

Sweet fields, beyond the swelling flood, Stand dress'd in living green ; So to the Jews fair Canaan stood, While Jordan roll'd between.

6~
6 6 7 " ~6

~
W* 6 5 4$.._...- 45 476

* Tbi* passage may be sub* alternately by Treble* aad Teoos*



144 96 MANCHESTER. C. M. Dr. TVainwright.j

I S—z^z§z]Ld=J^g:Jl:CT
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bzzzi^i

There is a land of living joy, Beyond the utmost skies, Where scenes of bliss without alloy, In boundless prospect rise.

>~~3-
& -i:p_

-!0-m? x -.-*"»"Trv =

7 ~~6 7 4. 3
" 6~4 ~" 4 6 5 66 64-6 * 64.98 3 343 5 36 43

f96 .
Vfl NEW YORK. C. M. Dr. Blow
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f. o 6 4,

4 3 3
6 6 7

4
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*z*TS*—n t n 1—rH-^-

E-zzSzifilfe
o'er the lust, And leave his last abode.Blest morning, whose first op'ning rays, Beheld our rising God; That saw him triumph

e^rs^qiaq-zzjifczzzrzr.pieca p^
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i)2. WAREHAM. C. M. or lTs &8's.* Dr. Arnold. 145

C. M. How large the promise, how divine, To Abr'ham and his seed ! " III be a God to thee and thine,

ll's & 8's. Be joyful, ye servants and children of God, And sing of his mercy and might; With grateful de - votion—at - tend in his courts,

'S
-

7 5 7

-»-# ,-

Chorus.

.14, 5 1098 7
8 9 3 87 6 5

lililiiliiS--e—s-
Sup - ply - ing all their need." " 111 .4>e a God to thee and thine, Sup - ply - ing all their need.'

While duty and pleasure in - vite—With grateful ee-vo-tion—at - tend in, his courts, While duty and pleasure in - vite.
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H. & II. 19 * By oroiitiog the Ties, io u tt malt* three syJl»kk» in at measurs
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BRADFORD. C. M. Handel.

[fizzzliiiEi^^

^zzzzzsi^zirgzzzjdgtzz^ziTelzzijrrgi:^^

I know that my Re - deein - er lives, And ev - er prays for me ; Sal - va - lion to his saints he gives, And life and lib - er - ty.

zfizit-rfssr— tD~zT3rzj id—^d'ldiB
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» q« W A M « A TV n. TUT96.

^-%:z:z»r-
WARSAW. C. M.

HK«b-
A new and nobler sons;

—

!_#_jsizzjzj z)td_d:i:z]_zj:±dz|.zjt_ zfci:—zjidijzdidzdidzdid— fc_zj:*;::_: :::«^dij_ddfdz.|:d+dzl3zj4dzjdizt4if

A new and nobler song—A new and nobler song.Sing tn the Lord, ye distant lands, Ye tribes of ev'ry tongue; His nc\\i discover'd grac^ demands

!—izzzjz]ip':f_,^rprrTe_pzi^^ —}.
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96. PLYMPTON. C. M. Dr. Arnold.

Now let our drooping hearts re - vive, And ev' - ry tear be dry ; Why should these eyes he drown'd in grief, Which view a Saviour nigh ?

? 3 3 * 3
==

1}~ * 8 7— 6 7 6T— 6 5 6 - # 3453 5 6 75- 33 3
3 3 3*8 5 5 4 3 8238 34576 5

#•3

£ ioo.>^£—_,_T
CORNISH. C. M. R. Spoflforth.

6 6 6 6 5 7
3 3 3 * *-

Second ending.^SSB^ffiHSpW^l
o'B "O ' • "O"

Now let our drooping hearts revive, And ev'ry tear he dry ; Why should these eyes be drown'd in grief, Which view a Saviour nig'.i ?

15.
6 6 7-6_5 6 6
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148 J* so

lfteE=ffi=3H=ff=i
MILLER. C. M. [Minor Mode.] Dr. Miller.

©- -©-
*© "' #©- ^©- -el- -§- *l5~ ~ #9- *€

o

(1.) My soul lies cleaving to the dust, Lord, give me life divine ; From vain desires and ev' - ry lust, Turn off these eyes of mine.§gsa
(2.) Are not thy mercies sov'reign still? And thou a faithful God? Wilt thou not grant me warmer zeal, To run the heav'nly road.'

6 #«
3

6 *-
i) 7

# tj5 6 5 6

MILLER. " C. M. [Major Mode.]

6 *«
4-

3

* *•— 6 5 6 6 8 7
4i

Second ending.

^rd:idrifd:ardr:i-i=id:Tdrirdiiiii:°=i?rd:fd=d&
(3.) Then shall I love thy gospel more, And ne'er forget thy word ; When I have felt its quiek'ning pow'r To draw me to the -Lord.
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r/- -#-I T~"I
Second ending

St. AUSTIN'S. C. M. Wm. Horsley.

z:_izZ2Zi§!zarsziJT:;zjzgr;;z|:l;zj:^^

-*H--

^O ffO ^g:
Behold thy waiting servant, Lord, Devoted to thy fear; Remember and confirm thy word, For all my hopes are there.

'
"" "— "™ ^o

100.

li-flL.

6 4 3 * -#6- 6 6 5 #•

SACO. C. M.

#6- .

* 6 6 87
3 4, *— 6 6 8 7
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dz:d :ezs Ilij-j
J ©- 1 -S-cJ x ©--© si^-d Izdzigzijiit _ ZJ.J^.33_

-fc# #
E • .ter-nal pow'r, al - mighty God, Who can approach thy throne ; Accessless light is thine a - bode, To angel eyes unknown.
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150 SO. ELGIN C. M

VEzl

- rzjzqr-

%

|f

That awful day will surely come, Th* appointed hour makes haste, When I must stand before -my Judge, And pass the solemn test.

i_:a
#6 6 # 6 6 *

96.

* #6

BERWICK. C. M.

fi 8 7
5 #-

Second ending;.

To celebrate thy praise, O Loi-3, I will my heart prepare ; To all the list'nina; world, thy works, Thy wond'rous works declare.

5*C 6



,•• 92. WORKSOP (J. M. 151

L§Mijzzi:z=|::t:zEi:± ?3_:^

ft=fcfc=3::-=
_§! i ®_2:i:Q_d:t_©3!a_g_i:e _g:idrg_'g-t_e-^-©-j §-§^:t:®_§::t"©_d:t_©_J_g_t"Q~d:ic ©-•-J

as
Teach me the measure of my days, Thou maker of my frame; I would survey life's narrow space, And learn how frail I am.

?t £> t e -e-
. !3.*?5_e:i 2_p:r zip:i.2":ii~iJ™ii:zzq:T:zi"~rilzri^

So. WALSALL.
6 6 5 —

4. -0-7
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6

1111
C. M. Purcell.

6 8 7

ff^^r SS
ike me not, O Lord, for - give; In mercy O reprove; And in thy mer - cy grant re - lief, Nor cast me from thy love.
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rant re - lief, Nor
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152 80.

~i—

•

WINDSOR. V. M. tf. Kirby.

My God, how many are my fears! How fast my foes increase; Their number how it mul - tiplies, How fatal to my peace!

*6 * "" *- "6~5 6" "*' ~6 6 8 7 "87 *— 5— "" ~ *"— 6 6*-
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6 6 8 7
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* 92. BURFORD.

*— 6 6 *—
8 7

C. M. Purcell.
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Dark was the night, and cold the grov.nd. On which the Lord was laid ; His sweat, like drops of blood ran down, In ag - o - ny he pray'd.
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72. FUNERAL THOUGHT. C. M. Smith. 153

B^^^S^^^=^^^^P^^§PP
'»e-1:rg

Hark! from the tombs, a doleful sound, My cars attend the cry; Ye living men, conic view the ground, Where you must shortly lie.

/Tv I7\ ft\

zHzizfzszgzJzF

Tv

eI|||e|eI?=1!i

so.
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GRAFTON.
3

C. M.
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ughts depart, For - get - ful of his word.How oft, alas! this wretched heart, Has wander'd from the Lord! How oft my roving thoughts depart, For - get - ful of his word.
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154 SO. LEBANON. C. M. Billing:

liiillliEiiilEpilillillliliiillllll!lMlilii;il

Lord, what is man, poor " feeble man, Born of the earth at first ? His life a shadow, light and vain, Still hast'ning to the ivtst.

mmwm?mmmmmmmmmmmm3m&
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» 80.
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St. MAR 's. C. M.

6 * 6 5 C }- 7
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Second Ending.

if"

z=Slr§E§TSt^^ ^ *9- u -©- °* u -#-3>-
°^ -€*-g»- -el-

Lord, what is man, poor feeble man, Born of the earth at first ? His life a shadow, light and vain, Still hast'ning to the dust.
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72. BANGOR, C. M. Kavenscroft. 155
Second ending

Hark ! from the tombs, a doleful sound, My ears at - tend the cry ; Ye living men, come view the ground, Where you must shortly lie.

»* ,* so.
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WENHAM. C. M. L. Mason.
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liiilSllpfiiilSillilll^ili
Teach me the measure of my days, Thou Maker of my frame; I would survey life's narrow space, And learn how frail I am.

Second ending.

i

ifp^illlfltl*
1 I am.
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156 84. L. Mason.

^iteizzSp

\W* WACHUSETT. C. M. Snrond ending.

,

Oh! for a closer walk with God, A calm and heav'nly frame; A light to shine upon the road, That leads me to the Lamb!
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CHESTER, C. M.

6 #6 6
4

L. Ma-on.
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That awful day will surely come, Th' appointed hour makes haste, When I must stand before my Judge, And pass the solemn test.
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so. BLACKBURN.* C. M. Second ending. 157

gfr^^^j^pgjg^piija^^ilipflgigp^^'1

I ifillip
Behold thy waiting servant, Lc

i3~<
for all ray hopes are there.

ii;gi:i=$!l?iifil;$

__ _

Behold thy waiting servant, Lord, De-vot-ed to thy fear : Remember and confirm thy word, For all ray hopes are there

a- -a
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6 6 7
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•For this beautiful melody the editor is indebted to Mr. George Pollock.

HAARLEM. C. M. [German Tune.]

irfaxzqiz]:;
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"d~ d © __d ® sc^j. -J-"

Strait is the way, the door is strait, That leads to joys on high ; 'Tis but a few that find the gate, While crowds mistake and die.
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BETHER. 0. M. Dr. Howard Second ending.

II IiSliilllilllllllliilSI
ome place ; How long shall we, thy children, mourn Our absence from thy face ?Return, O God of love, return, Earth is a tiresome place ; How long shall we, thy children, mourn Our absence from thy face ?
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92. HAHTLAND. C. M.

mmmmmw^mmM^M^^mim^mi'a~ .0

Behold thy waiting servant, Lord, De - vot-ed to thy fear ; Re-mem-ber and con - firm thy word, For all my hopes are there.iffi^as»pgBiwsK,i

87

^tta=!

4 5 7
6 fi 7

4 8 7 |J_i 5
*-~



00 C01X1NGHAM. C. M I. Jackson. 159
Second ending.

sy^nssH^isss^^^i
zft±z

Bj' foreign streams that raurmur'd round, While captive Israel mourn'd, Their mind was free—their thoughts unbound. Were still t' wards Zion turn'd.
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96. RYE. C. M.

Great God, to thee my grateful tongue, My fervent thanks shall raise ; Inspire my heart to raise the song, Which celebrates thy praise—Which celebrates thy praise

I

^g^lfs^^

^\h3p\o
—zti^btz

6 436 874-3 6 " tr *

j— 6595 4 —
3 —

6 - 5
45 tj

6 6 6 3 4 6— « 7 5 —
2 *3 45 87



160 9G.
V-

PATMOS. C. M. [Gregorian Chant.]

-a * a- -a "~rf:d—dlliiiiliifliiillili
Sing lo the Lord, yn distant lands, Sing loud with soleran voice ; Let ev'ry tongue exalt his praise, And ev'ry heart rejoice.

6 6 5 7

96. MILETUS. S. M. [Chant.]

6 6

L. Mason.

lisbdfrdzlziz fg—o_3i_ fi _zlrazirt--»-T"g

—

ei ei~i~©ztzszfcd=iLiz:i:d:r3-l:- -©- x
-d ~d

Is this the kind re - - turn, Are these the thanks we owe ; Thus to a - busa e .- ter - nal love, Whence all our blessings flow ?

tj~6~ 6 ~~B5 7~
8 7~ "s 7* ~*~~5^6

!

6 6 #-
4 5 7



92. WATCHMAN. S. M. Leach. Second ending. 161

I

S^gf^^^^^^^^g^^^^^re^gTi

My soul with patience waits, For thee, the living God; My hopes are on thy promise built, Thy never failing word.

6 .
~6 5— 65 6 7

~ 6 6 4. 6fa4. 5— 6 6687
fioo. Iff] MOUNT EPHRAIM. S? M. or 8's & 11.* Milgrove.

C M. Your harps, ye trembling saints, Down from the wil - lows take; Loud to the praise of love divine, Bid ev - ry string awake!

8's &. 11. The name of our (Jod we adore ; Our spirits rejoice in his reign : To hiin be ascriptions of glory and pow'r—For - ev - er and ever

—

a.u«q.

Y 87 66687 6 5 66687 6 66646 6 7 6 + 7 667687
U. & H. 21 7

4. tj— 5 * 3
* By omitting the Tien ao as to make tLree syllables id a measure.



162
BEVERLY. 3. M. Second endin?

is praise From ev'ry nation rise ;
Let all the lands'their tribute raise, To God, who rules the skies.

Let songs of endless praise From ev'ry nation rise
, ™\" 1

™J£" ___. ©--j
;
x .--XX~--'-l'-±-::

~
Z.—"{ErjR

» 96.
11. Harrison. Second ending.

illp-iPlfef^lsififi:
FAIRFIELD. a M.

Igilgllliiiiiflliir!;!

braTTtlyfamt, ,Let all the world, O LordTcombine, To praise th^orious name.£-;J7dzd::±r§.

Let difl'ring nations join, To cele
Le_t difl'ring ^natiojs join,; To_ ode-^^^S^^^W^^F^ JE=EJfSpESffiF

rQ_P,Q
—^r l-P-19-1

n
V

6 5 6 8 76-
6 6 5

* tr



• 96. HUDSON. fe. M. R. Harrison. Second ending. 1 63

llilliiSiflH

Ye saints, in concert join, Your tuneful voices raise ; And eel - e - brate in songs divine, Your great Creator's praise.

i

i

i

6 7 6 4 3
65

6 4. 6
3

^6 -fcr 65
4
3

6 6 8 7
4

112. FROOME. S. M. or 8's & It.* I. Husband.

i5:pri;Elz1fiE3jiEii!ra£Ei :

3E5JSpiSe:5J§:pJEi

f

Ye saints, in concert join, Your tuneful voic - es raise, And celebrate in songs divine, Your great Creator's praise—Your great Creator's praise.

-SSiic:
7
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656 6 6 687
it

6 5 fi 87
4 fcr

Sec Mount £f>hrairn, page 161
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164 DOVER. 8. M Second ending.

Gre«. :9 the Lord our God, And let his praise be great ; He makes the church his blest abode, His most delightful seat.

In - finite God, to thee Honour and praise be giv'n ; Nations and kingdoms shall adore The majesty of heav'n.

-©
(i 8 7
* tr-

4-6 6 4.

3 3

I

100. SUTTON. S. M.

6 — 6 6 8 7
4/

£2:d -i:@:~ :i~—§ f:a:J:D_i©-" lErizfzilrszl r:°id TO! :dZj

k

Behold the morning son Begins his glorious way ; His beams through all the nations run, And life and light convey.

« * 6 6 6 8
7~

6 * ~
6 " ~6 * " " 6 5 6 5 4. 6 6

"6""
"V"

3 4 tl- 5 3 43 3 4 I

-



108. INVERNESS. S. M. L. Mason 165

*k

1. O cease, my wand'ring soul, On restless wing to roam
;

All this wide world, to either pole, Has not for thee a home.

_:a: ii£fe=izii:dz:_:±:ii*:i :

q
;

i_3_3_
2. Behold the ark of God ! Be - hold the open door

;

Oh ! haste to gain that dear a - bode, And rove, my soul, no more.

3. There, safe thou shalt a - bide, There, sweet shall be thy rest, And ev'ry longing sat - is - fied, With full sal - va - tion blest.

6 7 6 7
4 tr

7 6 5
5 4 3

6 4-3 6 5
98 43

if

96. BLADENBURG. S. M. ["German Tune.

6 5
3

Second ending.*

rH-r-ifyirT ~1—|t~"1—i"T"l"i"—f~*

T "T""Tlr1~'*lT""1 "1 ^H-l :3-T :^-^:T :^-H :T^ :T1
-
--T---f--~^iyr

Exalt the Lord our God, And worship at his feet ; His nature is all ho - liness, And mercy is his seat.

~~L"
'

"

" f "
* Not to be used as a. final closo

t
* 6 6 6



iGG ,• eo .

Fir,, 'i

ill
SeconJ Trt

Is this the

S. M. L^rcgorian Chant-][No. l.] BETHAN Y.
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kind return ! Are these the thanks we owe ! Thus
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100.
«k SILVER STREET. S. M. I. Smith. • "seconJ beginning. 167

nd his praise abroad, And hymns of glory sing; Jehovah is the sov'reign God, The u - ni - ver - sal King.

Tasto. 6 8 6 4-* 6 5 6 6 3 * 6 *6. 6 67Tasto,

•CHORUS

8 6 4*
6 8 6o
Solo.

, T .Q

6 3+ 6 6. 6 87
2 5 4.

Tutti. Slow.

Halle - lujah—Praise ye the Lord, Halle - lujah

—

gf
Solo.

Q. 1«I
" - — — - ... .- ..._. .Q 4/ _g) -Q. - 1^ .... ^ Q-

Tuttk

lillligllliSlliillliiiPl

•--L e
Hil - le - lu - jah—Hal - le - lu - jah—Hal - lc - lu - jah—Praise ye the Lord

P 1-
:3i:?:::E=

Praise ye the Lord, Hal - le - lujah

—

Halle - lujah-

6 6 # « 6 6 6 7 ~

* This Chorus hr.s received * now arrangement, in whiob 'he rhythm has been wrraeted. A regular answer 10 lh« Trfible S&lo w alio giv*n in lh« Tenor. Should any, however, p« (* r th« Treble Sod
mrcughout, ttic small notes may be u^-J au.I the Tenor Soio omitted.



168 10S. Mi BEVKRIDGK. B. M. A. Williams.

»l'

lilliilElflJil=?=lgglll;lilfli:filllgli£Eii=ilS

Welcome, sweet day of rest, That saw the Lord arise ; Welcome to this re - viving breast, And these re - joic - lng eyes.

3EE ^i=:3EiEiiEgrPEd:I:=ljT
:^:Ertrbi:brtrg:i:!!iJ!:

3 3
3 -

1 :a:i i—
4 3 6 6 6 #—

~

6 * 6 5 6 6
"

4. < 4 6* 46 6 6 i

2 — 457 3 59823354
,• 104.

if:

UT1CA. S. M. L. Mrason.

3=

$j
:sc!:T-.^:i=©_x.

g*
Behold, the lofty sky Declares its Maker God ; And all the starry works on high, Proclaim his pow'r abroad.

6 6 6 t
4 3

MpBsBi^SI
L-___.J-.SI-

4 6 4
2 3



!* 9G. SHIRLAND. S. M. [Major Mode.] Stanley. 169
Second ending

lfe
ff

<FioTF?ffi^fiiT*iif3=
TTffi

:

3 T3f— f^g-f^-^ f ^-^^f^j^pfi^'PS^f^fi^ffT^p'^ffff

asass&
^ O O O O ZJ W^, ^_^ |E ^ N y N ; N s*^s \ • v^.y s • o o _&_ » »

Behold the morning sun Begins his glorious way ; His beams through all the nations run, And life and light convey.

g #zrz-gfz:pr:zjz:zj:izii:pi:z:

si-

2iz:pr:zjz:zi:izj:p

5 6 6 5
4.3
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6 5 6 6 5
4*

^l=^^^^i:§!^^^^^^fe^^^^^i
6 6 6 37

4
6 6 6 5 7

4

f 96- SHIRLAND. S. M. [Minor Mode.]

-#-

—i— e( ^2-1*3— - 7*;-fM^--^^
-a- -a- -O' "o-

My gracious God, how plain Are thy directions giv'n ! O may I never read in vain, But find the path to heav'n.

iri?3Ei&:-=; -© --*-«
zzdz2Mz:fsi
•*«¥ZZI~

eaa in vain, r-ui una me pain iu ncdv n.

?iz3i:gz=|:"zH:|^z??|:|z:=z|:|:^l

* 6 65 # — " 7*6 * "*"
~ ~* 3.3 3 3 6. *—6 6 5

H. & H.
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22
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170 £ ios. PELHAM. S. M. (xiardini

z~:i:o:

My soul, re - jveit his praise, Whose mercies are so great ; Whose anger is so slow to rise, So ready to abate.

JLzszcp:p5zzzj:idzzzz":pq::iz:^

6667 4 6 4 6 7 46 4 664. 6 54234 3. » 343a

Ss
High as the heav'ns are i lis'd Above the ground we tread, So far the riches of his grace Our highest thoughts exceed—Our highest thoughts exceed.

^zzzzzm^zzij^jz
p__a_p-pip:p_pzjp_pig_. zt=t:Szp:fpEJri:tpz3:::pr3:t- :3idlzi:±EiEftz!z2:fzdiiziiliziH Zz#±B

Unison.F. -Q-
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7-6 5 6 —
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.*• 100. EASTBURN.

S

HarwOOd. Second Ending. 17

1

S. M.
1—!-«3

-#77-1--,

lliillliiii;•y d-izSizi
-+-j *i-

iialillililllO
ie not be put to sTo God, in whom I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice.

100.

82H 5 4
3~ 8 2 3 3
5 5

34 6 7 6 4#
b O

4 6 —
3

65 4 6 66687
4 3 2 4

••-0-077-1-

487

Second ending.3tyd CLAPTON. S. M. [Chant] Jones.

1. Thy name, Almighty Lord, Shall sound through distant lands: Great is thy grace and sure thy word ; Thy truth forever stands.

Ezzziz7_:_:_idzz TirrJzjrrj :i:jHrzi:si:"7dzz§;Zx:s _s:d zj -j"i77dz'~"izz?.iraTrj;_zi:_zH~r:d"«_i7QrJj_r:
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>r:ezz:zfcEztf=7tz:t
~A-&mm-¥-&~- f ~^ ^'r

'A
-zre-i:

2. Far be thine honor spread, And long thv praise endure; Till morning light and evening shade Shall be exchanged no more.
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172 112. PECKHAM. S. M. Isaac. Smith.

zllzd3z°Ezz;P^z-4aizi^

iiiipiipiiiipiyiipftiiiiiiipiiiis
How pleas'd was I to hear The friends of Zi - on say, "Now to her courts let us re - pair, And keep the solemn day."

6 4.

3
6 6 8 7
4

f s 6*6 4*
65

Ifi

83.

6 *<>
4.

3

6 5 6
4 3

6 6 5 7
4>

^SEgSzP* 1^- 1^*
CALMAR. S. M. [Gregorian Chant.] Second ending.

'z
:£Fi3zJ:F~z:=

t
:^z3^ [3 :]zF^

bzznrd:idzd3iz *:td:3:

3S

ifliiiliipiiigilipll^a
ctions giv'n ; O may I never read in yaln, But find the path to heav'n.My gracious God, how plain Are thy directions giv'n ; may I never read in yaln, But find the path to heav'n.
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96.

rfzffcttzziz ==1

LIN STEAD. S. M. Second ending. 173

tJzeza-tn:̂ ^E^^^^^^^^p^^^^j^^^i

Mine eyes and my desire Are ever to the Lord ; I love to plead his promises, And rest upon his word.

ir?E?*TS«:^IiJ:!«IS!t3:trE:iE3f=9£=rfci:i33£

~:t~iT~1i~1"

TdrS^l-i-^ffeM Eti :S3z§l

4 "eg 6 87 (17 3 6 87 65 56657 65 566874 6 6 6 8 7
3 4,

6 7 3 6 8 7
4# 4 *—

5 6 6 8 7
4

£104. HADLEY. S. M.

||?lzSSl^^S£—3ZL #i*^^Tg_ c*.sigj.st«f?._rtg_^rzji_3.t r 1. 1—x_l_*g_?yd33sztf-ij*^_*#3ziz!jp_

O Lord ! accept the [Hoise, Of these our humble songs, Till tunes of nobler sound we raise, With our immortal tongues—With our, &c.

„$§;z£:±EizzE|p:p=5: 1 13 i:Egz323zPHEiEI£EfE:®zz:^
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174 100.

lf£*z*:

St. THOMAS.
H-« I-

S. M. A. Williams.
Second ending.

:M£?Z^:ztiqr-:f:pzzzi£zizi::iz^

^z:zzzif-g:igr^fgZargt:g::l:3^^ #3
il High 83 the heav'ns are rais'd Above the ground we tread, So far the riches of tliv grace, Our highest thoughts exceed. ~<'~

zrs~^ZT"-ii-|—!iP-«-^T'—i .r— -®r -e r~i-dtP—It—nrP-^-r—"—I r~\—Mi Tin

—

:-t-ttt t—it"
_z$zfeididj|izfet^

6 6*6 6 7 8 7~6 7~ 6 5 6 6 6 5*6~ " 6 6 6 87

80.

«/-fr*-#-
1*1

6*6
4.

3

6" 87676 5 6
4 5 65454 3

OLMUTZ. S. M. [(xregorian Chant]
Second ending.

_g|_ • C> _^_ O .q. nC^ w "-' jfG' -£>- ® ® -W- © -•- * \J~© -©- © C |B -Q. • ~ y

_m Your harps, ye trembling saints, Down from the willows take ; Loud to the praise of love divine, Bid ev'ry string awake.

Pfcnfc:
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100

/-ft*-*:

S. M. Handel.

-

[ ^

THACHER.

biz_:t 9:izi.t|gri:t:-—^:i:z:tiiii^i_:tzaz^:igz:g-t:© Jziifzz: :z_:i:g z"Zj i==pM-
horn I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice.

^g-f^:z::qzzzz:+ _,
^L_ _^* *_-c. i- ' 1 I i -J J

To Cod in whom I trust, I lift my heart and voice ; O let

6 *
3

ao.

6 6 5 6 7

HAVERHILL. S. M.

4. 6 7 6 6 4— 6
3 3—

6 7
* 3

Third line varied.
_y, ,?> I hird line varied, /-j

How gentle God's commands How kind his precepts are ! Come cast your fears upon the Lord, And

e-

trust his constant care.

- - - — —b. ra - m> - -_,--- . _



176 88. PENTONVILLE. S. M. Linley

fc*T~-
Second ending.

^^^^^^^^^^^^^^^SS^S^^^^^^^^^^t
fiESk

rc_gi_©_J-g:Ti_»_g^_i..©_J-g_f«j_ #_grgi J_2_x :§Lx

—

Jj_:j::fj::j:: t. .j:ii_:jj_

#r*sr-

To bless thy cl osen race, In mercy, Lord, incline ; And cause the brightness of thy face On all thy saints to shine.
t-3 -»'

6 6 6 8 7
4 jj-

MORNINGTON. S. M

/7s -&-

4 6 4 6
a 2

96.

I

6 8 7
4

Mornington.
Second ending.

^mmMmwmmmmmMmMmimmmm
JAtE^H

-©--»-©-•-© iiiliiiiliiiiiiiilPiii
-©- -o-a—o-

My gracious God, how plain Are thy directions giv'n ! O may I never read in vain, But find the path to heav'n.

66687 "6 ~6 _ 64 ~6 — 643 4~6*" 465657 II"
4 2 5983 34 | ^



104. WESTMINSTER. C. M. [Chant] Dr. Bovce.** 17?

i.

I

-#t#3
Second ending.

Great is the Lord our God, And let his praise be great; He makes the church his blest abode, His most delightful seat.

S=zz~5 :h:B=' :iz2p3za \dzlfIziaijifl:3 :p:fe £:*:£: ::E=§:J: -3S:: fisEwi^zt :BrE" EtiSS £zlr|£ffisSi31
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PADBINGTON.
6 —

C. M.

6 8 7
5

Second Ending.
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s£ zn.s.i i2_D.tg3.g ia_a.iH_a.iaj.s.xg_a j^-^ ^q— ti? —e--1 9- ©- L -^-d r eM*--oi~T3 i_if:.E_irjJ_

Come, Holv Spirit, come ; Let thy bright bcam3 arise ; Dispel the sorrows from our minds, The darkness from our eves.

EZ#-rczzr:f^dBz=1r:^
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178 ( 104. M* SOUTHFIELD. S. M.
Second ending.

Thy name, Almighty Lord, Shall sound through distant lands: Great is thy grace, and sure thy word, Thy truth forever stands.

f»~r—-
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5 4
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92. DARTMOUTH. S. M. L. Mason.

r/-Q-#-r-

3*66 657
2 5 4

Second ending.*
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Is this the kind return, Are these the thanks we ewe ; Thus to abuse
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* Rot to be used a< a final clot*
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S. M.

>2

» 9G. LITTLE MARLBOROUGH. S. M. 179

Etzf~riz35~zz:izziizzz^^

i£_ej_t 3_g:id:g_ig_±_©_J_g_i:e-©-i-Q-g-'i-©-J~G-r-©-ei—&--L-Q—-©
To God, in whom I trust, I lift my heart and Toice ; O

I--©- ei ^-=jjt_©.-l ĝj—L.Q—si-iu ©—ei_:S_izQ_jJ_
let me not be put to shame, Nor let my foes re - joice.
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For my desponding soul, What comfort shall I find; Where is the sov'rei?n healing balm, For an af - flict - ed mind?
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Have mercy, Lord, on me, As thou wert ever kind; Let me oppress'd w.ith loads of guilt, Thy wonted mercy find.
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Welcome—sweet day of rest—That saw the Lord arise ! Welcome to this re - viving breast, And these rejoicing eyes.
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I give immortal praise, To God the Father's love, For all my comforts here, And better hopes above: lie sent his own E - ter - nal Son, To die for crimes That man had done.
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AMSTERDAM. 7's & 6's Dr. Nares.
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"LORD, WHEN MY THOUGHTS DELIGHTED ROVE." [OWENS."] Mozart

And bids my fears and doabts de - - part, Lord, so my thought! ie - 'ighted rove, Amidst the wonders of thy Hve.
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'•IN VERDANT PASTURES." Geminiac.

In verdant pastures largo and fair, The Shepherd feeds his chosen sheep; He guards his flock with tender eare, And watche« o'er them while they sleep.
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[South Street.] Haydn.
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• 88. "THERE IS A STREAM WHOSE GENTLE FLOW.
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"GOD OF MY LIFE." [Music]
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NOW NIGHT IN SILENT GRANDEUR REIGNS. [Wkston.] Beethoven
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PEACE, TROUBLED SOUL " [PALESTINE.
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|0-, ( WHILE WITH CEASELESS COURSE THE SUN.' [Benf.vento.] Webbe.
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1. While, with ceaseless course, the sun, Hasted round the former year, Many souls their race have run, Never mure to meat us here.

!&
2. As the win

&-
arrow flies, Speedily the mark to find; As the lightning from the skies Darts, and leaves no trace be -



P 92.

f-"-3—

ftz

-p-—a—p—

©

'i r
i r

"SAFELY THRO' ANOTHER WEEK.J" [Hymn.J I ijt Mason. £G!

"•~# ^1 —

r

m
-#-Q

Safely thro' another
fc

-p-—•—•—

©

~l r
JfZZ# m

week, God has brought us on our way; Let us now

:~r

Jg-Vj-* -Ov
5

blessing seek. Waiting in hia courts to - days

©T-© ©V 3
"#"i"

_«" tj
"#-

2. While we seek supplies of grace, Thro' the great Redeemer's name ; Show thy re - eon - cil - in» face—Take a - way oar sin and shame.

"i—i:

-&-•-
I P- p—f—(•- ~Q 1"

zr 1—

r

T
:

©^- r^Sr1—IQZICZir
'i r

t£ ±
3. Here we come thy name to praise, Let as feel thy presence near; May thy

o

i r
"P^~~©" 3T

i r
-9

—

©--© ©-'—•—•-

May the gespel's

6
5
joyful sound, Conquer

'I
1

1

-
7 6 7

~m~m
i r

glory meet our eyes, While we in thy house appear:

^Z~~©~ZjZZ»ZC IZilZiZZDCZZZ
i i F

—

r
•--•

r==F=n 3
6 6 6 6

4 5 4 #
sinners, comfort saints; Make the fruits or grace abound; Bring re - lief from all complaints*

Soli.

^Si
Here af - ford us, Lord, a taste, Of our ev - cr - last - ing feast—Here &c.

w± m m-f-

"i r
P-T i r

=£ p—o-m
Taui V* aH our sabbath* prove Till we >om Hie cnur.'n .1 - '«ov»— "•"ins &c. * 4 * 56 6

4



,••60 \& "HOW BEAUTEOUS ARE THEIR FEET." [Hymn.]

Urn

i
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364 "MORN OF ZION'S GLORY." From "Spiritual Songs:" published m ihls work by pi-rmissiua

Words by S. F. Smim.

'hi Cut hearts are bounding, a - airs now are sounding; Peace wilta men. Dwells a - gain, Je - fua reigns for - ever

'

Je - sns reigns for - ever.
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'BEFORE JEHOVAH'S AWFUL THRONE." [Denmark.]
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"BEFORE JEHOVAH'S AWFUL THRONE." [Continued.] 26'

S- H^ 5 3: =§

:i:

^•HW 1S ^g PUP
Made us of clay, and form'd us men; And when, like wand'ring cheep, we stray'd, He brought us to liis fold again

~M~:m ^=a i

OF

Den, like wand'ring sheep, we stray'd, He brought us to ins luld again-1-

n—p*

$- •?-•
*p
t m

7 6 5
5 4 *

6 56
5 34

V

r#s
5 7 S
4- 3

Con Spirito . &L^—1—1±

~m HU-H
-D- Bi

65
43

6 7 5 6 6 5
4 3

^—

^

£3 giSttiii^4=^ »^~y ^*

5=5 =RF
-2-T*-^

He brought us to

ft

his fold again.

•y«-d£ ^
i—

r

aa- a =*ig
We'll crowd thy gates with thank - ful songs, High as the heav'ns our voic es raise.

3 •H-* g 3
-4-«- P ?: 1 I IT' JHZTLEZll

ir='

• I
• ±?£
O- i

Tutti F.

*=*
jE

*^« m & £=
"i—

r

^Sl
6 7 5 6 6 5

4 3
87



2(38

it
r#Z-

"BEFORE JEHOVAH'S AWFUL THRONE." [Continued.]
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THE VOICE OF FREE GRACE. [Continued.]
_ chorus. ^ ^



• 104 \fe "FROM ALL THAT DWELL BELOW THE SKIES." [Denbigh.] Altered from Dr. Madan



FROM ALL THAT DWELL BELOW THE SKI^a. Continued.] % >*i?

845 6 6 5
OD ) 5 43

H. & H
C ti 6 7

4



il-L • 76.
Adagio . Aftet e* VITAL SPARK OF HEAV'NLY FLAME.
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•'VITAL SPARK OF HEAV'WL* FLAME." [Continued.]
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VITAL SPARK OF IIEAV'NLY FLAME." [Continued.] I
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Andante Moilerato.
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• 8C BLESSED BE THE LORD EOREVERMORE
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Rev. A. Thompson.

Blessed be the Lord, for - ev - er - more,
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AWAKE, PUT ON THY STRENGTH
L.i«THEM. |

Abridged from W. JacKson.
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AWAKE, PUT ON THY STRENGTH.
Sola. Pia.

Continued. 283
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AWAKE, PUT ON THY STRENGTH. Continued.
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"O SfiNG UNTO THE LORD." [Anthem.] Dr. John Clark Whitfield.
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SOLO Andante Allegro.

Blessed is he whose hope is In the j_.ord. [anthem.] W. Jackson. 307
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[Hymn 98. Book 1. Dr. Watts.
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" While life prolongs its precious lietfit."
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" Daughter of Zion." [HYMN]
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336 ? 96 " Lord, dismiss us with thy blessing.' [DISMISSION.]
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" Lord, dismiss us with thy blessing." 337
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" Praise God, from whom all blessings flow."
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" O 'twas a joyful sound to hear."
[ PSALM. 122.] 341
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342 O praise God in Lis holiness.
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O praise God in his holiness. Continued. 343

Praise him in the cymbals, in the cymbals and dances, Praise him on strings, on strings find pipes,
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104. " Watchman ! tell us of the night."*

Andante. Treble voice.

[MISSIONARY OR CHRISTMAS HTMJf.]
Tenor voice.
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' promise are; Trav'ller! o'er yon mountain's height, See that glo ry beaming star.'

night, Higher yet that star as - cends : Trav'ller! bless - ed - ness and light, Peace and truth its course portends!

night, For the morning seems to dawn; Trav'ller! darkness takes its flight, Doubt and ter ror are withdrawn.
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Watchman ! does its beauteous ray Aught of hope or joy foretell ? Trav'ller ! yes : it brings the day,— Promis'd day of Is - ra - - - el
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Watchman ! will Its beams a- --lone Gild the spot that gave them birth? Trav'ller! a - - ges are its own, See! it bursts o'er all the earth.

Watchman ! let thy wand'rings cease ; Hie thee to thy qui - et home ; Trav'ller ! lo ! the Prince of Peace, Lo ! the Son of God
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" All hail the great Immanuel's name." [hymn.j SHRl'BSOLK. 349

m ZMJt -•—•- SflSii -a^f-

t
:P:

S± •-• *—•—•- E £:

lord of n]£And crown him Lord of nil

All hail the great Immanuel's name ! Let angel's prostrate fall : Bring forth the royal di - - a - deni, And crown him, crown him, crown, And crown him Lord of all

fe3= 7*~*~2i£:
i i i r

i r

•azi®-

t_l_czl -®=5- ^
i r ! C

3IT
"i—

r

TT
©-7V©
TT"T

r©~r_ Jt

i^ffi^ ,®T —i— i—g-

t~i
—

i—

r

^n ' tr _czri«rT i t_
Chorui. And crown him Lord of all.

ft-

6 6
!» 112.
P

6 6 4 7

MEJXDOJY.
6 6

L. M.
And crown, tc. 4 8 7

German air.

4=« tEE E :P
A=EB

1 1 1

=P:

TBv®-
"l r FP1

!w »-»-•-
1 r r~i~t—r— i—rr~-^ * rr^r rr^rJL

fad:
-©-. -Q-i> m

Loud swell the pealing organ's notes; Breathe forth your sou) in raptures high; Praise ye the Lord with harp and voice, Join the full cho nis of the 6ky.

fc? ^ ~

P
~

f

W-
I I

T
:d:

iT?" dzi*-r»-£ I i«F
1—

r

Tin:

P-i

i—

r

£• C^F
'i 1 r

££^t F
EJiS:

IE:*
-"®" -P-

r
zj

I
° 6 4

s
45 «
67 5

5
1

36 6 7
4



350
J ^ Moderate Pia.

^
~xr ^*~«I®I 3Q2

" The Lord is in his holy temple."
Cres. t. Eym.

I* MASON.

~
o p rv

I -p--®-r
"I

I I

r

=SZPI 3^EJ:
Soli. Pia. ^

Fz. Sym. ^S 3Z
zfco_ fflaag ike-eP^i =EpE£?3IE^

The Lord is in his ho - ly temple
;

-3-
2-* i

EiZM
sis

j^z:

The Lord is in his ho-ly temple

;

Fz.

f

-•-£

I - I I I I I I

3& -Q-Gt*-
U"-»L

Let all the earth—let all the earth keep silence—keep silence—

! f

&1T
3: EsSxzr

-3- i j&c
P"V> g~l»"
r T 1—

r

1 r

fe-p-

SPi
I 1 51
1 r

"i r5345
3 12 3

u3#6 t>6 5
-e- ^

'4 '5

-©- ^p-
Soli.

i r
"i— 1 r

e=£z£UE_-»-t~ 1 r~~
1—

r

"i
1 1 1 1

©- ;@~

1 r £
"i 1 r

]—

r

"i—

r

Tutti. F. Dim.

£ FftF P
:
F: I
H2

=5-^*- -Ot

1 I

Si*
1—1—

c

i 1

i\_
sis <d-»

u
-e-

t~t

5^
keep silence before him—Let all the earth—Let all the earth keep silence—keep silence— Let all the earth keep silence— keep silence be - - - fore him.

_p.
:Fp?ISI ^i± Dill -©v -ev- -Q-.

Be - - - - fore

fo

6 6 5
i 4 £

-e-o-

9 8
5 -

_»_K_ I I W
j 1 l-Li II

Tasto. 673
454

56J
345



CHANTS. 351

VEJVITE, EXULTEMUS DOMINO. No. 1. [Double] Dr. Boyce.
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144 New Market 43
102 Newton 100
63 New Sabbath 73
129 New York ii4
129 Ninety Seventh ;

Psalm Tune 5
«8192

61 Northfield 59
122 Norwalk 184
119 Norwich 218
113 Nottingham 97
47 Nuremburg 2ir
127 Oakland 95
349 Old Hundreds 2o i

228 Olmutz 174
77 Ormond 110 J
189 jOwens 2-19 ]

100 Palestine
1

143 Paddington
148 Park Street 52
263 Parma 257
203 Patmos loo u

172W39 Peckham
82 Pclham 170

240 Penfield 87
76 Penloiiville 170

43 Peterborough 117
170 Pilesgrove 66
101 Pilton 221

81 Plainfield 215
81 Pleyel's Hymn 225

209 Plympton 147

254 Pom 1 ret

56 Portsmouth 40
221 Portugal 29
64 Portuguese Hymi 23!
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