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Chant de ,Veslemoy.”

Johan Halvorsen,

VIOLON. Viclinstimme bezeichnet von Issay Barmss.
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Berceuse.

VIOLINO.

Christian Sinding, Op.43.I1I.

13 Violinstimme bezeichnet von Issay Barmas.
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Fantasiestiick.

VIOLINO. o
Emil Sjogren, Op.27.
Violinstimme bezeichnet von Issay Barmas,
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Légende.

VIOLINO.

Henri Wieniawski.Op. 17

Copyright 1918 by Wilhelm Hansen, Leipzig.

Andante. 4 gul A Violinstimme bezeichnet von Issay Barmas.
7 stmplice V4 1 L 1 . 1 "
- = e = e e e
%&C:FI ko _ 1 ?_J 4 7 |
/ _t _ 1 T
_I)O"/O T — " \
1 4
> > > P L — >l —~ f Caoe
Tt — i i < o PO o
i R HIE W ¢ 1 1
! —} % 1 A
sul A — espress.
2
3 3 3
= //—-\>>/’F 3 3
~ & 1 1
=i R 22
i B N N - T T -
I 3 - poLo ril. -~ —__—:—p‘—’-cresc' —— 1—9:%’ 2N
1 .
i & rit. morendo ~ - - - =
4 1 4 !) 1 !
42 ——1—F r 4 — ¥ j o — 1
— du talon
- - — -— 3 -
P | ) - 0 4 — > > > v = > =
oz R e e
y7 4{ 1 1 '[ 'L 1 H
2 4 3‘%}21) crese.
T v T 2 3
5 I 1V M5 Palel pmee O ;
L L | F‘)‘l 1 n
= I~ e | 1 T =0
| Id» -
e [4 o . [
Y= = —— appassionato rit. ¥ 7
3 1. dim.
i
] . T4 4 1 -
S — =4 = ole y & ’
= . L e e s
” —~—— 0\_—_—_’_/ 0 \__—________./
f> f> ——
) : » 2
ritard, A]Llfgro moder atomolto cantabile 2
- Zi
— X 7z
pereraene [
/o rrp . .
— ' : .
0 o — 3 3 -
SRt e EES=ES= =i
1 T ! ! it T g |
r i
0 2 2
. o o K 77 i
T N4 oI 1 7
. ] S 7,
%_:’azﬁ, S ] —8 17 :ly_'ﬁ?
— q 4 1 ~——
L3 ° 2 —
T Z —r s =
i fa Q771 —
"l 1.’\_!1/r O 7,
e




VIOLINO.
I I
‘ 2 2 1 0 I
N % 2
I'O’o\| 2 ib - | /g 4 . 3 | 72 1‘{ an)
s CeEets SestaE SisEE S ripe
v U T T T p
i o | <~ T I : Tl

3
AJ_‘
by
] e
K )
) Fca)_
N
2 |oh=
()™
6 '5_{“
\ N
(‘ Em: o
dlle
it
I\
-
| %:;,
v
?

.

- : g=

INEN
i

e = =
519
fl
W
Q)
o:J §
ey
i)
ity
)
;
T
™
(=1 "]
C &=
(

2 2 GA - -
3 p b (. =
H 3 J | I :’\J L > i ~ o
ity a " S s V” - &— Eawtt § I S N VO A S|
D r ! t i ] I bj' / 8 ————
U —t - ﬁ T g 0 ]
# # zt # ;t -at = appassionato
Cpies "Eﬁ b, . Presto. 7 }{\22
—EFF FqFF 13 73 YN
— O 4 O 1 £ 1 i
e : > = - 28 i
non légato ==~ S-fe t
Moderato maestoso. sul D. con sord.
1 SULG - i = 3 - - 7~ Andante. ¢ L1 1
i T T | - 7 s — ——t o 1T <
B 49 1 L ¥ i F 7 y 2 54
iy v L/ H & P i ot § R G
0} ﬁe- ¥rz 302 ngl. v i - A — 7 /{ ] 5@&
f 2 T R 2 1\ * ¥ .0 2 sotto coce
sul A
3 : {1 => >

L /\12 1 1 1 g o1 ¢ P =2
T ] I . o T2 = il > ! —
z e e S = SIS ! '
) T

() 09 ' T )
3 2
4 P >>>;\\ —
o eRels oo c /l,’;b?f :N e
= = R R
(Y espressivo poco riten. -3 cresc.
s s
e 3 b 1 1 & & dim.
Ir =i .

=t —— G
) 4 = =z ¥ W;ﬁf Eﬁ"ﬂ s [sovgv ¥

. 1!7 morendo rrp //1—; &H M
O eaiiarss Teraroanens Senl s o

N

e

e -
T iesf Efe.., jas el £ L
====s
1 1127 7 3 Fine.

riten.



10

Auffiihrungsrecht vorbehalte...

RELIGIOSO.

Andante pour Violon.

Fini Henriques, Op. 342
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Bulgarische Téanze.
V.

VIOLINO. Ottokar Novacek, Op. 6. Heft 2.
Andantino. Violinstimme bezeichnet von Issay Barmas.
o sul D
o ] — =
'Y, p* 3
con sordino
0 1 —_— E— e - T~
e s =2 e -— P —
ARV ) I | 2 L | 1 1 { I
Y] PP 5 ——
»
WSS s e ===— 2 =
Y e —— j — %
i s | r ===
[y, PP — ' rit.
sul G
6 g ' P — =
D3 LA & - & =
2 = * = -7 — = *z —_ *
0 1 4 4 2 ——+
© — P F R =
F Tt TTry ot TR EE R
rp
o) 3 1 2 3 s
- |
(b — . e ‘i —] — ‘%
e T s =~ T 7=
P
_9 2 )
b . . : ¥
o T J :
2 b [ - - > r
» ; - - - n

Copyright 1897 -1918 by Wilhelm Hansen, Leipzig.



13

CAVATINE.

VIOLINO.
J. Raff, Op. 85. Nr. 3.
Larghetto, quasi Andantino. Violinstimme bezeichnet von Issay Barmas.
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