





Adeste Fideles.

(“O COME ALL YE FAITHFUL.”)

Portuguese Hymn. -

A . d Arr. by E. Kuhlstrom.
ndante.
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Hark! the herald angels sing.

Mendelssohn.
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Christmas Song.

Edvard Grieg.
Arr, by E. Kohlstrom.

Andantino semplice.
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Chorus of Shepherds.

C. Reinecke.
Andantino quasi Allegretto.( J 2100.)

O babe so peace.ful, now Thou hast birth Sweet dew from  hea . ven will
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Men were like vessels

All was but  darkness the world oer . cast
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Ngw Thou art born, and all fear is past
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heav . en will spread  oer the  earth In - cense we bring Thee and prais . "es
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L’ Angelus.

C. Gounod.
Arranged by C.Gurlitt.
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Arr. by Cornelius Gurlitt.
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Weihnachtsglocken.

(Christmas Bells.)

Allegretto.

Arnold Krug. Op.83, N0 4.
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Three Chmstma,s Songs

_ from
“MY. FIRST SONGS.”

CHRISTMAS HYMN.

Words of the seventeenth century.

Carl Reinecke. Op.206,Vol. 1L

Andante.
O wondrous sight and wondrous word! We  stand  be.side the man _ ger, Where
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CHRISTMAS TREE.
POPULAR.

Allegretto. C.Reinecke.
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CRADLE SONG OF THE INFANT JESUS.

C. Reinecke.
Lento.
Sleep, my babe, thine eye.lids clos . ing, In thy lit _tle cot re .
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PIANO:

near, And let the hearts of all man.kind

Joyous Bells.

Moderato con moto.

Ring out,Ring out, ye Joy ous

Herbert F.Sharpe.

bell‘SlRingoué, Ring out a.far and
5 r--Ir-IT--q
. # m
g 4 € T T T
- [
n—z 7 - *:Zg ! ; } 3: £
A3V = 3
) ¥ ¥ 3 -
T s "N o e ;
CEr= Z Z
TR A
Ak s WY A > = =]
N

Know Christ_mas now is

here! With hoa. ry head he
4
Oy  [TTT p——— | ——— -
A e e
o === e
' [ l
, 2 = , oL P o s @ 3 | =<
E3 - = — 1 |
A+ S = » - — i ]
T | T 1 1 1 )il T Y L
¢ [ e ——
5 ® T
comes, And ice up.on his brow, Ring out! and let the tune . ful chOéds of
] 4 5 .4
1
[T = 4 —i
' = o s ¢ o 3% 3 5
® ¥z . EEE=E =
e) . . . . . .
P molto cresc. .. 2 .
*ié 3 . . . . q.I-::r-:I--;I
< = : 5
oy 3 = Z 2 —
oy — ; = —
ks fd T T | 14
=
o w
joy-ous wel.come grow! of joy.oui wel.come grow! Ring out! Ring out! Ring out!Ring out! Ring
3 4 5
2 1  j— 2
gg 2 . . . l s N § N 4 N P 1
, !

EEEEET

£E

A

12437

= : - = i;,_,{' e B
= = — — oL UH‘!_"_. '—*‘f
# —— _ﬂ C O Wy
‘ P S T




21

outl 5 , Ring out! Ring out! Ring
2 34 & 3 4 5 4 4 g
11t ! : —— i T
- ——t H- T y
f! I —
dim. — " | ;t# %1'::—»_ S 1:<:
- : . 9 _ . »
. . m p J y - . . L -
- '1' T K -
S — L) 1 S “_J_:i N 1
4 T
& 4 1 [ 1 1 &
out ye joy.ous bells! Ring out! Ring out! Ring outl a _ far and near, Ring
9# | 3 i i 4]'_%—-57— .
i t —o m— —o & | -» )
R S S S e =+ ‘
d . . . * .1 R *5!—.-“
by LN 20 i o - .
R S SO
| “ o
2. o Y0 D *® ~

out! Ring out! Ring out ye joy-ous bells! Ring out! Ring out! Ring out! a -

=  E T N
e tor -J_ — . ., i h |
J ﬁ . —Jf S| molto rall.
. B S _A—_—
. L ] _[! ; 4'!— ] j ‘F:b:j

. 9. 2 W T T

e S EE e

o 41’ . p— L-L--L-J
~ —~ = =
e T " o = = £ = = =
g Lo 1 — 4 ] i}: 1 f " |
| [ EJ 1 1 % -‘I» l
. 9%

§

"
444
+1
o
3N

=

=

.
%Tr—
Y
i
Y

12137



Care, thou canker of our joys.

(1750)
From the Christmas Fantasia
Andante. on English Airs by W.T. Best.
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Sweet Dreams.

hab

Tschaikowsky.

Andante con molto espressione.
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At the Fire-side.

R.Schumann.
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Holy Night.

E.van der Straeten.

*
Adagio. Then came tlée night of grace di . vine,
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Original words
Es kam die gnadenvolle Nacht

Wie leuchtete des Mondes Pracht
Wie schimmerte der Sterne Schein
Als Jesus Christ geboren war

Gelobt sei Jesu Christ. (Carl Simrock’s “Weiknachtslieder”)

12137



My heart ever faithful.

Andante con moto. (J=84
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New Years Song.

R.Schumann.

In moderately slow time.
D massigen Tempo.
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G. Buonamici's Editions of Instructive Pianoforte Works_.__

J. S. BACH’S
SHORT PRELUDES & FUGUES

WITH 6 SHORT FUGUES BY W. F. BACH.

Progressively arranged with annotations and |
fingering by

G. BUONAMICI

(Preparatory School to the 48 Preludes and
Fugues).

Continental Fingering. Edition No. 8011, net 3/.

J. S. BACH’S

COMPLETE
Two- and Three=part Inventions.

Edited, carefully Revised, Phrased and
fingered by

G. BUONAMICI.

Edition No. 8012, net 2/.

Continental Fingering.

* Signor Buonamici’s delightful edition of the two- and
three-part inventions of Bach encourages the hope that the
gifted Italian pianist may do more work of the same kind; no
better edition has appeared.’-—Times, Jan. 22, 1898.

* To train up pianists in the way in which they should go,
Bach’s ‘ Inventions’ are most useful —nay, indispensable ; they
train the fingers and strengthen the intellect. Unless properly
fingered and carefully phrased they are, however, of little
service to young players. In this edition, prepared by
Mr. . Buonamici, all such help is given. The editor has
shown care and intelligence. His fingering is excellent!’ ™
—MusicTrades Review.

“The present edition is entirely deserving of praise.”-—
Musical Standard.

* This new edition of Bach’s complete Inventions is notable
for more reasons than one. A two-part and a three-part
invention in each of fifteen different keys are printed alter-
nately, a change which doubtless relieves the student of a
certain monotony felt when playing them in the original
order. A more important feature of the edition is apparent,
however, in the thorough revision which the work has under-
gone—the excellent phrasing, systematic fingering, explana-
tions of all embellishments, indication of tempo, metronome
signs, and marks of expression leaving nothing more to be
desired.  Besides which, a thematic index for reference
appears on page 1. A footnote directs that ¢All the notes
with figures written above them are to be played with the

right hand, even if written on the bass stave; and those with
the figures written below them are to be taken by the left
hand, even if written on the treble stave.” The value of such
an edition for all purposes is obvious.”—Monthly Musical
Record, January, 18g5. ’ |

i

Arso ROBERT COCKS & CO.,

Lonpoxn: AUGENER & CO., 199 ReEGeExT ST., W.

CLEMENTI'S
GRADUS AD PARNASSUM,
or the Art of playing the Pianoforte,

Op. 44, exemplified in a Series of 100 Exercises in
the strict and in the free styles. Newly fingered,
phrased, and annotated by

G. BUONAMICI.

(Continental Fingering.) 4to.

Edition No. 8095a. Nos. 1to 27 ... ... net 3/-
Edition No. 8095b. Nos. 28 to 50 ... . net 3/-
Edition No. 8095¢c. Nos. 5110100 ... net 3/-

Also complete bound, gilt sides, 2 vols. 4to., each, net 5/-

“ This * superb series of 100 studies,” as it has been justly
denominated by Mr. E. Dannreuther, ¢is indispensable to
pianists to this day, and must remain so.” For the develop-
ment of technique they are unrivalled ; they are, in fact, the
steps by which one must ascend to the higher stage of
pianistic writing of Chopin and Liszt. Of the edition under
notice we can speak in high terms. The fingering is excellent ;
it is fuller and more thoughttul than that of old editions, and
less extravagant than that of Tausig. The editor has also
provided useful foot-notes, giving hints as to the mode of
practising, and, in some cases, suggestions how, by rhythmical
extension or alteration, the study may prove of still greater
service in strengthening and developing the fingers.”—The
Atheneum, August 12th, 18g9.

* No series of exercises dealing with the art of pianoforte
playing has better withstood the ravages of time than have
these by the oft called °father’ of the instrument; and in
dress so neat and elegant, as now issued, interest in them
cannot fail to be still further enlivened and enhanced.
Certainly such an undertaking is thoroughly justified, and the
publishers deserve to be congratulated upon the results of
their labours.,”—The Musical Opinion and Music Trades
Review, August, 18gg.

FIFTY SELEGTED STUDIES

FROM
CLEMENTI'S GRADUS AD PARNASSUM.

Arranged in progressive order with fingering, phrasing,

and annotations by

G. BUONAMICI.
Edition No. 8096, net 5/~

“In these busy days, however, in which many things have
to be attended to, and more or less in a hurry, the selection
of the fittest becomes, for many, a necessity; and what
Dr. Hans von Biilow did for Cramer, Signor Buonamici has
now done for Clementi. From the original hundred fifty have
been chosen, and we think that pianists will agree that the
editor of this selection has shown great judgment and tact;
all of the fifty studies included rank among the best. The
fingering is excellent, and the annotations will be found most
useful.”—Monthly Musical Record, Jan., 1goo.

City Branch : 22 NewcaTe St., E.C.

6 New BURLINGTON STREET, W,







