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PREFACE |

Lovers of Mufick. |

USICR in ancient Times; was held

in as great Eftimation, Reve rence,and

Honour, by the moft Noble and Vig-

tuous Perfons, as any of the Liberal

Sciences whatfoever; for the manifold Ufes there-

of, conducing to the Life of Man. Philofophers
accounted it an Invention of the Gods, beftowing

it-on Men; to make them beteer Condition’d

than bare Nature afforded, and conclude a {pe-

cial neceflity thereof in the Education of Chil-

' dren; partly from its natural Delight; and part~

ly from the Efficacy it hath in moving the Affe

| &ions to Vertue ; comprehending chiefly thefe

three Arts in the Education of Youth,- Grammar,

Mufick, and Gyrnaftick ; this laft is for the Ex-

| ercife of their Limbs. Quintilian reposts, in his

. time, the fame Men taught both Grammar and

Mufick. Thole then who intend the Practice

thereof, muft allow Mufick to be the Gift of God :

Yet (like other his Graces and Benefits) it is noOE

given to the Idle, but they muft reach it with the

Hand of Induftry, by putting in Practice the Works

*  and Iyvention of skilful Artifts ; for meerly toSpeak
B8 and Sing, are of Nature, and this double ufe of the
% % A 3 gact o, Ar-




A Preface to all Lovers of Mulck.
Asticulate Voice, the rudeft 3wains of all Nations
do-make ;. but to fpeak well, and fing well, are of
Art; therefore when It had confidered the great
‘want of Books, fetting forth the Rulesand Grounds
of this Divine Science of Mufick in_our own Lan-
guage, it was a great Motive with me to under-
take this Work, though 1 muft corfe(s, our Na-
tion is at-this time  plentifully flor’d with skilful
Men in this Science, better able than my felf, to
‘have undertaken this' Work ; but their flownefs
‘and. Modefty,” ( being as 1 conceive; unwilling to
-appear-in Printabout {o fmall a-matter,) has made

“'ms adventure on it, though with the danger of
-totsibeing fo well done as they might have per-
formvd it : And I was the rather induc'd thereun-
to, for that the PrefCription of Rules of all Arts and
‘Stiences, ought to be deliverd in plain and brief

~Language, and not in Flowers of Eloquence ;

-which Maxim 1 have follow’d : For after the moft
‘brief, plain’ and eafie Method I could invent, [
‘have here fet down the Grounds of Mufick, omit-
ting nothing in this Art which 1 conceiv’d necef:
fary for the Practice of Young beginners, both
for Vocal and Infirumental Mufick. Alfo T have
in a brief Method fet forth the Art of Compafing
Two, Three and Four Parts Mufically, in fuch eafie
and plain Rules as are moft neceflary to be under-
flood by Young Practitioners. The Work as it is,
I muft confefz, is not all my own, fome part there-

~of being:Collected out of other Authors, which
have Writcen on 'this Subje, the which I hope-

will make it more approv’d.
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0of MUSICK in General ; and
of its Divine and Civil Ufes.

r 7SICK is an Art Unfearchable, Divine,
and Excellent, by which a true Concordance
of Sounds or Harmony is produced,  that

rejoyceth and cheareth tke Hearts of Men; and hath
in all Ages, and in all Countries, been bighly veverenc'd
and efteend; by the Jews for Religion and Divine
Worfhip in the [ervice of God, as appears by Scripture 5
by the Grecians and Romans, fo induce Virtue and
Grawity, and. to_incite to Courage and Valowr. Great
Difputes were among Ethnick Authors about the firft
Tnventor, [ome for Orpheus, [ome Linus, both famous
Poets and Muficians; others for Amphion, whofe Mu-
fick drew Stones to the building of the Walls of Thebes,
as Orpheus had, by the Harmonious touch of bis Harp,
moved the wild Beafts and Trees to Dance: Bt the
true meaning thereof is, That by wirtue of their M-
fick, and their wife and pleafing Mufical Poems, the
one brought the Savage and Beafi-like Thracians fo
Humanity and. Gentlenefs 5 the other peiwaded _the
vude and carelefs Thebans to the foriifying of their
City, and to a Civil Converfation : The Bgyptians
to Apollo, aftributing the firfp Tnvention of the Har'p
to bim; and certainly they had an bigh Efteem of
the Excellency of Mufick, to make Apollo (2who was
the God of Wildwm)to be the God of Mufick: Bus
‘the Pegple of God do truly “acknowledge o far move
ancient . Inventor of this Divine Art; Jubal, the
S o A 4 [xth
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Of MUSICK in General, and of
fixth from Adam, who as it is vecorded, Gen, 4. 27.
was the Father of all that handle the Harp or Or-
gan. Sr. Auguftine goeth yet funtber, Shewing that it is
the Gift of God bimfelfand a Reprefentation or Adpmoni-
tion of the faweet Confent and Harmony which bis Wifdom
bath made in the Creation and Adminiftration of'the
World. Aud avell it may be termd. 4 Divine and My-
[ferions Art, for amang. all thofe rare Arts and Scienges,
with which God hath endued Men, this of Mufick' is the
woft [iblime and excellent Jor its wonderful Effects and
Inventions : It bath been the Seudy of Millions of Men
for many thoufand years, yer nome ever attaind the Sull

Seope and perfection thereof, bus ftil appear’d nesw Matter
Sor their Inventions; and swhich is moft swonderful, the
whole My ftery of this Ars is comprifed in the compafs of
three’ Notes or Sounds, sbich is moft ingenioufly obfer
by My, Chriftopher Simpfon, # #is Divifion Violift,
P-18.inthefewords : All Sounds that can poflibly be
join’d at once together in Mufical

= L
i —__%;: :ge < Concordance, are ftill but the rei.
B SE terared Harmony in Three ; a fig-
STl & & nificant Emblem of that Supream
f_é-;'a S-S and Incomprehenfible Trinity ,
RIT|TE  Threein One, Governing and Dif-
S & Ppofing the whole Machine of the

_ World, with all its included Parts,
ina perfet Harmony ; for in the Harmony of
Sounds, - there is fome great and hidden Myftery
above what hath been yet difcovered : And M.
Catharine Philips, in ber Encomim on My, Henry

-Laws his Second. Book of Airs, hath thefe words:

Natyre, which in the vaft Creation’s Soul,
- That fteady courious Agentin the whale,

T'Iie; ;
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-its Divine and Civil USES.
The Art of Heaven, the Order of this Frame,
Is only Mufick in another Name. Wi
And as fome King, conqu’ring what was hisown;
Hath choice of feveral Titles to his Crown:

So Harmeny on this {core now, that then
Yer fill is all chat takes and governs Men. :

- *Beauty is but Compofure, and we find e
Content is but the Concord of the Mind ; '
Friendfhip the Unifon of well tun'd Hearts ;
Honour’s the Chorus of the Nobleft Parts :
And all cthe World, on which we can reflet,
Mufick to th' Ear, or to the Intelleét. ,

Nor hath there yet been any Reafm given of that
[ympashy in Sounds, that the Strings of a Viol being
[rruck, and another Viol laid at a diffance, and tunedin
concordance to it, the [ame Strings thereof (hould [ound
- and movein a [ympathy with the cther, tho wot touch’d:
Nor that the found of & Sackbut or Trumpet, fhould
by a ftrong emiffim of Breath, skip from Comcord to
Concord, before you can force it into any gradation of
Tones or Notes. Ath. Kircherus, @ Learned Writer,
reports, That in Calabria, and other Partsiof ltaly,
there is a poifonous Spider, called the Tarantula, by
which [uch as are bisten, fall into @ frenzy or Madnes
and Laughter, to allay the immoderate Paffion thereof
Mufick s the [peedy Remedy and Cure, for which they -
have [olemn Sings and Tunes. e

The firft and chief Ufe of Mufick, is for the Service
and Praife of God, whofe Gift it is. The Second Ule is.
Jor the Solace of Men, which as it is agreealle unto Na-

ture, [0 it is allowed by God as a Temporal Bleffing to
recreate and cheer Men after long Study and weary La-
beur. in their Vocations, Eccl. 40. 20. Wine and Mu-
ick rejoice the Heart: As the Philofopher adwifethy
- Mufica Medicina eft moleftiz illius qué perlabores
e Fhisks » ™ fufcipitur.

: B, el
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Of MUSTCK in General, and of

fufcipitur. Alianus-in bis Hift. Animal. LXo.’c. 20,
awriteth, That of all Beafts, there is none that is mot de
lighted with Harmony, bat only the Afs. H. Stephanus
reports,That he [aw a Lion in London, leave bis Meat
to hear Mufick. Myfelf; as I travelled Jome years fince
near Roylton, wet an Herd o Stags, about 20 pon the
" Road, following a Bag-pipe and Violin,which swhilethe

Mufick playd, they went forward ; swhen it ceas’d, they
all ffood fill; and in this manner they awere brought out of
Yorkfhire to Hampton-Courr. If irrational Creatures
Jo naturally love, and are delighted with M fick, fhall
not vational Man, who is Eﬁfﬁd with the Knowledge
thereof 2 A Learned Author hath this Obfervation,That
Mufick is uled only of the mo# Aerial Creatures, lov’d
. and underftood by Man: The Birds of the Air, thofa

pretty winged Choriffers how at the approach of the day

o they warble forih their Maker’s Praife 1 Among

which, ebferve the litlle Lark, swho by 2 Nusural .

Sinét, duvery often mount up the Sky as bigh as bis

Wings willibear him, and there warble our by Melody

“as long a5 bis Jerength enables bim, and they defeends to
<~ bis Flocky.who prefently [end up another Chorifter to

Jupply this Divine Service. It is alfo obferved of the Cock,

which Chaucer calls Chanticleer, his Crowing is

Sounded Mufically, and doth “allude 1o the perfeét Sylla-

bles of the word Ha-k-:‘-lnjaé{/]-.

. Ath. Kircher writes alfs, S
Thar the Cock doth (ound a gi?_f:zgt%:
perfeét Eight Mufically, thas, Co¢0 ¢ c0,60¢0 od co,Co
_owhen bis Hens come from their ' s

P Net. He bath "fé-véﬁ‘};! other Oﬁﬁr@aﬁom {f Sau?fd’: |

f"fz_jz [uch Animals. ‘Toe. Philofopher [ays, Not tobe ﬁq‘]- !
-mum Muligdm, s #ot to be Arimal Rarionale.~’ And

3 ; ithe.
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its Divine and CivikUSES. ~
the Italian Proverb is, God loves notthim:whom he
hath not made to love Mufick. Nor doth Mufick only
delight the Mind of Man, and Beafts and Birds, but al-
fo conduceth much to bodily bealth, by the Exercife of the
Vaice in Song, which doth clear and firengthen the Lungss,
and if toit be joyw'd the Exercife of the Limbs, none need
“fear Altbma or Con/umpticn ; the wans of which Exercife
is often the death of many Stadents :  Alfo much benefit
hath been found thereby by fuch as bavve been troubl’d itk
defeéts in [peech, as [tammering and bad Utterance. It
gently breaths and vents the mourner’s Grief, and beigh-
tens the Foys of them that are cheerful: It abateth Spleen
and Hatred. The waliant Soldier in Fight. is animated
when be hears the [ound of the Trumpet, the Fife and
Drum: All Mechanick Artifts do find it cheer them in
their weary Labours. Scaliger. (Exerc. 302 ) gives a

reafon of thefe Effects, becanfe the Spirits abous the bears :

taking that trembling and dancing Air.in the body, are
mowed together; and [tir’d up with it 5 or that the Mind,
Hurmonically Composd, is reufed up at 1he Tunes of the
Mufick. Andfarther we [eeeven young Babes are charm’d
afleep by ‘their finging Nurfes 5 nay, the poor: Labodtring
Beafts at Plow. and Cart, “are cheer'd by the ' [ound of
Mufick, tha it be but their Mafter’s Whiftle. If God then
bath granted [uch benefic to Men by the civil Exercife,
fure the Heavenly and Divine Ufe will much more. re.
‘dound to our Lternal Comfort, if with out Voices:ave join
our Hearts when. we fing in bis holy Place.. Venerable
‘Bede writeth, That no Science bus Mulick may enter the
doors of the Church ; the Ufe of which in the. Worfhip
\and Service of God, that it harh been ancienily ufed, and
- fhenid. ftill be continued, may be eafily proved from: thé
‘Evidence of God’s Word, and the Pratiice of the Church
REE T Y . 3 "

Biblioteca Nacignal.de:Espafia

M e e




¥
¥
&
13

. thren, being arrayed in white Linen, having Cym-

T T

OFMUSICK in General, and of
in all Ages: You[hall [eldomn meet Holy David without
an Infirurnent in bis Hand, and a Plalm in bis Mouth;
Fifiy three Holy Meires or Plalms be dedicated to bis
Chief Mufician Jeduthun, to compofe Mufick to them:
He was one in whom the Spirit of God delighted to dywell,
for na ewil Spirit will abide to tarry where Mufick and
Harmony are Lodg'd; for when be play’d beforeSaul,the
Ewil Spirit departed immediately. This power of Mufick
againft Evil Spirits, Luther feemetb tothink that it doth
il remain Scimus ( [aith be) Muficam D@monibus
etiam invifam & intolerabilem efie. We know thas
Mafick is moft dreadful and intolerable to the Dewils.
How. acceptable Divine Harmony was to Godin bis wor-
{hip, appears in 2 Chron. §. 12,13. Alfo the Lewires,
which were the Singers, all of them of Afapb, of
Heman, of Feduthun, with their Sons and their Bre-

bals andPfalteries ,and Harps,ftood at the Eaft end
of the Altar,and with them an hundred and twenty
Priefts founding with Trumpsts : It came even to
pafs, as the Trumpeters and Singers were asonc,
tomake one foundto be heard inpraifing and thank-

- ‘ing the Lord ; And when they lifc up their Voice

with the Trumpets and Cymbals, and Inftruments
of Mufick, &e. that then the Houfe was filled with
a Cloud, even the Houfe of the Lord.. The Ufedf
Mufick was continued in the Church of the Jews, even
antil. the Defbrution of their Temple and Nation by
Titus. . -And the ufe thereof alfo began in the Chriftian
Church in our Saviour and bis Apoftles time. If you con-
{ult the Writings of the Primuive Farbers, you fhall
¢ Yearce meet with one-that doth not swrite of the Divine
Ufe of Mufick in Churches ; and yet true it is, that
) B ' {ome
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its Divine and Civil USES.

e of them did find fault with fome Abufes thereof in
the Service of God 5 (and [o they would now if they
sere alive; ) but that condemneth the right Ule thereof
o0 more than the Holy Supper is condemmed by St. Paul,
awhile be biameth thofe who (hamefully profaned it. The
Chriftian Emperors, - Kings, and Princes, in all Agesy
bave had this Divine Science in great Efteers and Ho=
wour: Conftantine the Great,” and Theodofius, did
both of them begin and ﬁ? Divine Hymns in the Chri-
[tian Congregations 5 and Juftinian the Emperor com-
pofed an Hymn to be fung in the Church, which began,
To the only begotten Son and Word of God. ~ Of
Charles the Great it is reported, That ke went often into
the Pfalmody and [ung bimlelf, and appointed bis Sons
and other Princes what Plalms and Hymns [hould be
fung.  But to come nearer bome, Hiftory tells ws, That
the ancient Britains ;f this Ifland bad Muficians before

(owho were ot too forward to magnifie other Nations)
confefs what Power the Druids and Bards bad over the

Heroick: Spirits, their Laws and Religion being [ung in
Tunes, and [o without Letters tranfmisted to' Pofterisy ;
wherein they were [o dextrous, that their Neighbonts of
Gaul came bither to learn #. Alfred, 4 Saxon King of
this Land, was well skill’d in all marner of Learning,
but-in the knowledge of Mufick took moft delight. Kin

Henry the Eighth did much advance Mufick inthe ﬁr‘ﬁ
part of bis Resgn, when bis mind was mwre intent upis
Arts and Sciences, at which time be invited the geﬁ
Maftors ont of Italy, and other Countries, whereby be
grew to great Knowledge therein 3 of which be gave
Teftimony, by Compofing with his own band two. entire

laciopal:de.Espafia
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they had Books ; and the Romans, that Irvaded them,

People’s Affestions, by recording in Songs the Deeds of '
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Of MUSICK in General, and of
Serwices of five and fix Parts, as it is Recorded by the.
Lord Herbert, who writ bis Life. Edward the Sixth
was a Lover and Encourager thereof, if we may b:lieve.
Dr. Tye, one of his Chappel, who pus the Als of the.
Apoftlesinto Metre, and Compofed rhe [ame to be fung.
in four Parts, which be Printed and Dedicated 10 the
King', His Epiftle began thus ; : =

", Confidering well moft Godly King,"
The Zeal and perfeét Love,
Your Grace doth bear to cach good Thing,
' That giv’'n is from Above :

That fuch good Things your Grace might move,
* . _.Your Lute'when you affay, ;

Inftead of Songsof Wanton Love, |
. Thefe Stories thento Play. : sas
. Lueen Elizabeth was #ot only a Lover of this Diwine,
Science, but 4 good proficient berein ; and I have been
informed by an ancient Mufician and her Servant, thas.
fbe didofien recreate her [elf on an excellent Inftrument
calld the Polyphant,mot misch unlike & Lute but ferung
with Wire : And thas it was her cave to. Promote the ;
Jame in the Worlbip of God, may appear by ber 49th In-
junction. - And K. James L. granted bis . Letters Pa-
tents to the Muficians in'London for a Corporation;

_ Noravas bis late Sacred Majefty dnd Blefled Martyr,
.. King Charles rhe Firf?; bebind any.of 'his Predece(fors
in the loveand promotion of this Science, ofpecially in the
Service of Almighty God, which with much Zeal be
would hear reverently performed ; and often appointed
“the Serwvice and Aunthems. bimfelf, efpecially thas (harp
Service Compofed by Dr. Willi:m Child, being by bis
- Knowledge in Mufick, a' comperent Fudge therem, and
could play bis Part exaltly swell on the Bafs-Viol, «efpes
cially of thofe Incomparable. Phantafies of ‘. C()pe}
2 (0]

rasio fo.the Organ,

ACloNal ae Cspaka .-



its Divine and Civil USES.
Of whofe Vertues and Piety ( by the infinite Mercy
of Almighty God ) this Kingdom lately enjoy’d a living

Love of this Divine Art appear’d by bhis Encourage=
ment of it, and the Profeffors thereof, efpecially in his
bountiful - Augmentation of the simmual Allowance of
the Gentlemen of his Chapel ; which Example, if it
were followed by the Superiors of our Cathedrals in
this Kingdom, it would much enceurage Men of this
Art (who are there employd to Sing Praifes to Al-
mighty Ged) to be more ffudions in that Duty, and
would take off that Comtempt which is caft wpon ma-
ny of them for their mean Performances and Poverty;
 but it is their and all true Chriftians Sorrow, 1o [ee'how
that Divvine Worfhip is contemmed by blind Zealots, who
do not, mor will not wnderftand the Ufe and Excel-
lency thereof. = -
Bur Mulick in this Age (like other Arts and Scien-
ces) is inlow efteem with the generality of People. Our late
and Solemn Nfick,both Vocal and Infrrumental, is now
juftled out of Efteems by the New Corants and Figs of
Foreigners, to the Grief of all fober and judicious Under-
Jfranders of that formerly [olid and good Mufick : Nor.
muf} e expect Harmony in Peoples minds, (o long as
Pride, Vamty, Faition, and Difcords, are (6 predominant
s their Lives.  But I conclude with the Words of
Mr. Owen Feltham s bis Reflves ; We find, (aith
be, that in Heaven there is Mufick and Halelujahs
Sung ; 1 believe it is an helper both to Good and
Evil, and will therefore honour it when it smoves
to Virtue, and fhall beware of it when it would
flatter into Viee, '

J. Playford,  0n

O Biblioteca Nacjonal de-Espaia
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On the DEATH’af_

Mr. JOHN PLAYFORD,

THE

- Author of Thefe, and feveral other
' Excellent WORKS.
Y7 E muft fubmit, in vain with anxious Strife, -

V¥ We labour to fupport thisload of Life; . -
No Prayers, nor Penitence, no Tears prevail

‘With the Grint Tyrant of this mournful Vale,

‘Like Slave in Amphitheatres of old,

Each others ghaftly Ruin we behold : :
JAnd the Proud Sovereign, whom-in the Morn;
mperial Crowns and Purple Robes adorn; '
rops from his glitt'ring Throne ; e’er mid of Day,
Himfelf become the greedy Monfter’s Prey. =
“Fo the dark Shades {0 many ways we fly, 4
ATis .more a Miracle to be Born, than Die, el
And fince our Courfe is by the Fates decreed, ..
He runs it beft, who runs with {wifteft Speed.. . °
Breathlefs and Tir'd, the Wreth who lags behind; . " °

Spurson a Jaded Life that’s Lame and Blind :'*
"And what avails-one fad and painful Hour,: !

Whom Deach’s infatiate Jaws the next devour ?

So frail’s our_State, ev’ry mean Shrub we fee, .
‘Has greater Strength and’ Permanence than we, °

Though fet in Tears to Night, next Morn the Sum
Poes his Eternal Race of Glory ftim. ORI S
The rolling Sand glides through the narrow Space,
And Age to Age renews the meafur’d Chace,

: %nr britcle Glafs, thin blown, and weakly Burn’d,

PDrops its fhort. Hour and never more is turn'd,




Mr. John Playford’s ELEG Y.
" Oh, never more, (My Frieid) muft my chdrm’d Ear,
Thy cheerful Voice, add skilful Mufick hear! :
For ever filent is that TunefulyLyre, -
Which Men, inftead of Beafts did lIong infpire.
And: fure the Dying Prince lamented-well, -
Not when the Emperor, but Mufieian fell. ,
When Playford’s Hand the well ftrung Harp adorn’d,
The Principle of Life and Senfe we fcorn’d ;
Pleas'd with the Sound, we wifh’d our Vital Air
Might only enter at the ravifh’d Bar. .
Thofe Glorious Deeds which were in Timesof old; -
Of the Great Thracian Fabuloufly told 5
Or what's afcrib’d to{fweet 4mphion’s Name,
Was nobly done by this Great Sor of Fame. [
As high to Heav'n!'as Human Wings can {pread,
And deep to Hell as Mortal Steps can tread, = ... -
His Pow'rful Strains with Learned Force did. go,
Soar’d to the Skies, and pierc’d the Shades below,
His wondrous:Skilll did Wealchy - Fabricks raife,
Fair 4lbjon’s 1ift'ning Stones obey'd: his: Lays, : |
And ftand the Signs of Gratitude and, Praifes

L

All Sons of Art, adorn’d their Rev'rend Sire, . = /. o)

And made his Manffona perpetual Quire. o
His Life (Harmonious; Gentle dnd:Sweet) v iuh
Was well Compos'd, and in true/Concord fet, .51
Each noble Part adorn’d its proper Place, £
And Rigid Virtue play’d.the Zhorow=Bafs.: - il bhrll
Well he confider’d:that his tender Lyre T Rl
Muft foon be broke, and Tunefull Breath expife 51
And therefore ‘with 'a Pious Care refign’d . ;
Thele Learned Monuments he leftibehind, ~— -ooi0 o'
With fuch deploring. Obfequies hefell, -

As feccl’d the Fair Euridice from/Helb, - - 77 o7
But all in vain we Mourn, while from our Eyes o[
Ev’ry belov’d and beaureous Objedtflies.

Ye Sons on Earth, whom proud Atchievement fiell,
Behold his Corps, :2nd boatt no'morelyour Skill !
When all your Labour with: Perfeftion’s’ €rown’d,
Difcord and Dearh fucceed: the fweereft-Sound.,

b e
! P
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PASTORAL ELEGY

: On the DEATH of |
Mz. Fobn Playford.

By N. T 4 T E, Ef;

GEntle Shepherds, you that know

The Charms of Tuneful Breach,

That Harmony in Grief can thow, E
Lament for Pious Theron's Death !

Theron the Good, the Friendly Theron's gone =
Rending Mountains, weeping Fountains,
Groaning Dales and Ecchoing Vales,

If you want Skill, will teach you how to Moan,

Could Innocence or'Piety,

" Expiring Life maintain ;

- Or Art prevail on Deftiny, 3

i Theron {till had grac'd the Plain,

? Belov'd of Pan, and dear to Phebus Train.

i Mufes, bring your Rofes hither, |
Strew them Gently on his Hearfe ;

And when thofe fhort liv’d Glories wither,
Crown it with a lafting ¥ER SE.

Rofes foon will fade away,
Verfe and Tomb, muft both decay:

Yet Theron's Name, in{pite of Fate’s Decree,

An endlefs Fame fhall meet ; -
No Verfe fo durable can be,
Nor Rofes half fo fweet.
i CHORUS
| Then wafte no more in Sight your Breath,
'\t Nor think his Fate was bard ;

_ i There's mo fuch Thing as Sudden Death,

b To thofe that always are Prepar’d.

" _Prepar’d like bim, by Harmony and Love,
Tojoin at firft approach, the Sacred Choir above.

THE
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CHAP. L
Of the Scale of Mufick, called the GAMUT
and of she Clifls. P80

< HE G4 MUT isthe Ground of all
M MNSI'CK, .Vocal, oI In&‘rumental * 8
and (as Omn‘baparcbm repor{s) was.

Compofed by Guido ~Aréinys, about
3"05» the

theear 960, out of a Hymn of Sr
Boptif.
UL ——gueant Zaxi‘f' Wefimare fibrise

. Wira gefporum A amuli tuorssios..
'ﬁbniw poﬂm - Alabii reamm. :

And by another thus:
_!ﬂﬁt mlmz ﬁ!})tﬁ?mm éfamm u?aul:mmq 1141!’
e 3

O? em.
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b An Intyodullion to

The Syllables ufed in Singing, are Uz, Re, M,
Tz, Sol, La. As you may fee by their difterent
Characters; but e’er | treat any further of them,
I thall lay before you the Gamut, which ought
to bethe Foundation of your Knowledge in this
Science : Therefore, when you have obferved the
Form and Method of it, I fhall endeavour to di-
ret you in the proper Ufe of it.

The GAMUT, or Seale f MUSICK.

G folre ut in Alt. Sol
F faut . Fa
Ela - La
Dlafol — e Sol
C fil fa Fe
B fabe mi —Mi
A lamire La
- Gfolreut — ~-Sol
Vi Fifew Es
E lami —— La
D la fol re Sol
~'C folfamw Fz
B fabmi Mi
“Ala mire La
G folreut Sal
—_— Fﬁi ut Fa
Elami Ls
D fol re
Cfam
B mi
A are _
Ganmp = =

(N | e | SR




The Skl of Muficki 3

Firft, In the firft Column you have the Namses
of the feveral Notes ufed in Mufick : Begin then
at Gammnt, and read them upward, and then
down again, and fo backward and forward,
%ill you have learned them by Heart ; then ob-
ferve what Syllable each proper Name points to
in the fecond Column, for by thofe fingle Syl
lables you are to fing ; the Names in the firk
Column being only to give Denomination to
the feveral Lines and Spaces in the Gamms. For
Example : Suppofe a Note placed in the upper-
moft Line of the Scale, and you are ask’d where
fuch a Note ftands, fay in Ffaut, as you may
fse that Name to point to that Line, and fo of all
the reft of the Lines and Spaces. Now i get-
ting thofe Names, you muft learn the other
Syllables along with them, whereby to know
what the Abbreviation of every Name is : As
for Example ; What do you call Gamut'2 'Tis
calld Sol ; what dre? La; and fo confequently:
of all the reft. Now, that this may not feem
{o difficulc as it appears, ’tis but obferving thac
thofe Names begin with feven Letters of the Al
phabet, (viz.)G, 4, B, C, D, E, F, and then G
-again, going round ’till you are. gone through
the Scale ; fo that you may fee, that A is calledLa,
where ever you find it, inany Part of your Gamut,
Bis Mi, Cis Fa, D is Sol, E is La, F is Fa, and
G is Sol, whereby the Difficulty of remembring
your - Gamut, ( which appears fo full of hard
Namesy is only to keep in Mind thefe feven
Letters, obfetving that what you call Gammut in
he Bafs, is clfewhere called G [olrens ; what Are,
i i ; B 4 ; " Alas
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4 An Introduition to

Alawire ; what. B wi, B fabemi 3 what € faut,
C filfaut, and C folfa; what D folre, D lafolre, and
D lafol; what Elsmi, in the Treble Ela;and F faut
is every where the fame. Ty

- Secondly, You fee the Lines of your Gamat are
divided into three Fives, expreffing the “Fhr ee
feveral Parts in Mufick, Treble, Tenor (or Mean)
and Bafs ; and on one of thefe Five Lines in every
Part, there is a particular Mark or Charatter,
ealled a C/iff, by which you may know how to
call any Note that is placed on the Five Lines, or in
Space. Onthe fourth Line from the bottom which
18 “Fifaws, you fee this Mark 2¥, which is called
the Bafs or Ffau Cliff, becaufe *tis placed on
E faut; on_the fecond Line above ir, you fee
this Mark B, which is called the Tenor, or
C Jolfans Cliff, for the fame Reafon as before ;
and .on the fecond Line above that, you fee this
Ma'rk'-ﬁé, which is ‘called the G fo/reus or Treble
Cliff :* Now take any of the five Lines which
you fee braced toge ther out of the Scale, ard
youll find thefe feveral Cliffs placed, the Bafs on
the upper Line, but one, of the Five, the Tenor
on the middle, and the Treble on the lower Line
butone. Now, as I faid before, by thefe Clffs
you know how to.name your Notes when you
fee them prick’d down, for each of them give a
different Name to a Note ; for Example ; Sup-
pofe'a’Nate mark’d: dh the middle Line of five,
and 'no CUiff pur at the Beginning, then you can
bave no Name for ir, but pat the Bafs CUff these
and *is D folre'; pur the Tenor, and ’tis C Jolfant §
Pue the Trebleyiand *tis B fabemi, agreeing with
bk, ‘ wdl ' your
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your Scale or Gawms., That you may the better
underitand me, Pl lay before you the Gamut
placed on Five Lines according to the manner
of Singing, beginning'at Gamut in the Bafs Cliff,
and defcending through the Tenor to the Treble
Cliff, and fo up to G folreur in Alr.

The Scale or GA MUT o the Five Lings.
) TS = ,].__0.....'_.5_,...__...-_-0.-_.

e e o o a1 )

B fabemi Cfolfa. D lafol. E la.F font.G folreut inAlf.

s i b R i —— s el G.....- t——

g-_,uﬂ--.z?_. it o o,
& e £ e e —:“_::Eﬂé—'e EiaeT

D Iafolre. Elimi, F faut. G ﬁ:lmet Alamz:e
o=y e 5 o P : _,1;

Fsy =T =

——t e B Y

—— e e e L T L el e |._.._.__...

Ffmt. G folreut. Alamive, B fabemi. C ﬁJlﬁmt

LR S Al A e G TR e it

:"‘“”'—“1‘“"‘ Yot 5 T 8 (& How

i = 63 T, (g

o &t A2

..... RBPRRCIS Y] T om T B T,

Gamut. Are. Bmi. C faut. D folre, E lami,

Now to fing. your Notes, you cannot uife. the
Words, Gamut, #re, &c. They being too ]Ong,
therefore their meaning is contrated to. thefe
feveral fhost Syllables, Sol,*La, Mi, Fa ; Ut ar‘i
Re being left ont, and are with lefs Loﬁfufoq
fupply’d wich. Sol and La: lt was the Anaeng
Praftice, and the French generally ufe it now,
but this Modern Way is fowad lefs difficult o
: sy o the,
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6. An Introduion to

the young Practitioner, being not fo burthen-
fome to the Memory. ' Now, althe’ there is but
1 Fwenty two Notes fec down in the Scale, Mufick
' _is not confin’d to that Number, but (ometimes
~ youw’ll meet with Notes both below and above
what [ have fet down, (‘according to the Will
of the Compyfer) and then you add a Line or
two to the five Lines, as the Song requires,
thofe Lines fo added- being called Ledger-Lines ;
and obferve, That afl fuch Notes in the Bafs, are
called Doubles ; as one Note below Gammut ; Double

F faut ; two Notes below, Double E lami ; and fo
defcending to Double Gamut : Likewife all Notes
above F faut ; in the upper Lineof the Treble are
called in Alt ; as Golreut in dlt, Alamire in Als,
and foon. You fee alfo, That all your Notes
are placed gradually upon the feveral Lines and
Spaces, o thatif you would write down eight

' Notes in order, alcending one above another, and
the firft Note to be G folreut in the Treble CIff,

~ which is upon a Line, the next in Order muft be
A lamire in the Space, the next B fabemi on the
Line, and fo on’till you come to G folreur in Alt.
By this yor may obferve, that every eight Notes
"bears the fame Denomination, as from Gamst to
G/olreut, from Areto Alamire, and to Alamire again;
and thos might youaftend (if ’twere poffible) toa
Thoufand, it being only the fame over and over
again ; and agiit bears the fame Name, fo it gives
the fame Sound, only fhriller as italcends ; butif
Ten Thoufand Perfons were to Sound a Note juft
eight Notes above one another, *twould all found
like one Note. Pll proceedinthe next Chapter

B . to.‘
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the Skillof Mufickl 7

marked with the Treble Chff, that being the moft
ufual for Young Beginners.

R I R R AR R
C'H'A P IL

Meafure, and Proportions,

an Account of the Gamut, and how your
Notes gradually afcend, and defcend, 1 fhali now
lay before you a Scale of the Nores which are ufed
. in Singing, wviz.
" One Breve [7. contains

w)
2 Semibreves, o o contaig.
4 Minirms, r’ ’0 % r r contain
(—M ' - ) ; ;

b

0

7 contain
32 Semiquavers, 32 Semiquavers, 64 Demiquéwéﬁ.
Thefe are the feveral Marks to which you muft
apply thofe Syllables, Sol, La, Mi, Fa, mentioned
in the foregoing Chapter ; and before 1 proceed
g to

© Biblioteca Nacional de Espaiia
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3 An' Introduétion to

€6 a ‘Leflsn of Plain Song, 1 think it neceffary you
thould' underftand the Meafure ox Proportion o

Jime each Note requires. -
1-begin ficft with the Semibreve, which yon may
4ee is an open Head without a Tail ; this Note we
- call the Mafter-Note, it being the longeft Note for
quantity of Time now in nfe, and is performed
‘while you may leifurely tell 1, 2, 3, 4. But of this
T fhall fay more in the next Chapter. The next
Noteiscalled a Minim, whichyou may diRinguifh
by having a Tail added to the open Head, and is
‘but half (o long in Time as the Semibreve. The
‘next isa Crorcher, which is the Head filled up all
Black, and is but half the length of a Minim, The
next is a Quawver, which is the Tail turned up
again with a plain Stroak, and is but half the
length of a Crotcher. The next is a Semiguaver,
the Tail turning up with a double Stroak, and is
but half the quantity of a Quswer. Thenextisa
Dewmsifermiquaver or Demiquaver, the Tailcurning up
with a eripple Stroak and but half the length in
" Time of a Semiquaver ;but the Printer having none
of ‘thar Character by him, | was obliged to omit
it in the Scale ; fo that one Semibreve is aslong as
2 Minims, or 4 Cratchets, or 8 Suavers, or 16 Scni-
fraers, or 32 Demifemiquavers. Having Treared
Jof the Gamue, and of the Quality of the feveral
Marks and Characters we call Notes, 1fhall pro-
.ceed togive you anAccount of what we call Time;
only give me leave to add, thac formerly they
“aifed three other Notes more than what I have
“fhewn y ou, of which, that ycu may not be *igno-
“ryant, 1 will acquaint: you wkat they are, (wiz)
e "~ A Large,
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. Zhe Skill of Mufick o
A Large, a Long, a Breve ; now a Brewe istwicethe
length of 3 Semibrewe, a Long, twice the length-of,
a Breve, and a Large twice che length of a Long,
fo that a Large is as long in founding as 8 Sems-

any Voice or Infirument, except the Organ.

WE"’%@EW@?W ‘i’%@%"?m
CHAP I
Of the MOODS or P:fapw:zom o z.{;gl

Trme, or meafure of Notes.

HIS Part of Mufick, called Time, is fo mecefr
fary to be underﬁoed that unlefs the Pra-
{itioner arrive to a Pcrfe&ion in it, he will never
be able to play with any Delight to himfelf, or,
at leaft to a Skilful Ear, the ufe of it rendrm
Mulick fo infinicely more pleafing and delighi=

follumng Infructicns. .
- That there is buc two Mords or Cbam&m by
which Time is diftinguithed, -(wiz.) Common-Time,,

Etions of Zime (like fo many Rz\?ulurs) rake their

aIWays placed at the beginning of your Scmg 01!
Leffon.
Firft, 11fhall rpear{ of Common-Time, O_f which
may be reqkon’d three feveral Sorcs 3 the fizft and:
flowe&t of all is marked thus C: *Tis meafur’d by
a Semibreve, Which you muft divide intofour equal
Parrs tetling one, two, three, four, diftinétly, purting’
your

© Bibljpteca Nacional de:Esparig,
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96 An Introdullion to

your Hand or Foot down when you tefl ore, and
taking it up when you tell three, {o that yeu are
as long down as up. Stand by a large Chamber-
Clock, and beat your Hand or Foot (as I have
before told you) to the flow Motions of the Pen-
dulum, telling one, two, wWith your Hand down as
you hear it ftrike, and tkree, four, with your Hand
up; which Mea‘ure 1would have you obferve in
this flow Sort of Common-Time: Alfo you muft ob-
ferve to have your Hand or Foot down ag the
begioning of every Bar.

The fecond Sort of Common-Time is a little fa-
fter ; which is known by the Mood, having a
Stroak down through it thus, F
~ The third Sort of Common-Timeis quickeft of all,
and then the Mood is retorted thus 2 ; you may
tell one, two, three, four, in a Bar, almoft as faft as
the rcgu]ar Motions of a Watch. The French Mark
for this retorted Zime s a large Figureof 2.

There are two other Sorts of Zime, which may
be reckon’d amongft Common-Time for the equal
divifion of the Bar with the Hand or Foot up and
down: The firft of which iscalled Six to four, each
Bar contaiding fix Crotebets, or {ix Quawers, three
to be fung with the Hand down, and three up,
and is marked thus £, but very brisk; and al-
ways ufed in Figs.

The other Sort is called Twelwe to eight, each
Bar containing twelve Quavers, fix with the Hand
or Foot down, and fix up, and mark’d thus *2

Thefe are all the Moods of Common-Time now in
Ue. The length of your Notes you muft perfectly

get
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G

get before you can rightly keep Time ;- for the
which; I refer you back to Chap. 2.
Tripla-Time, that you may underfiand it right,
will diftinguth inte two Sorts : The firft ard
oweft of which, is meafur’d by three Minims in
ach Bar; or fuch a Quantity ot lefler Nores as
mount to the Value of three Mimims, or one Point~
ed Semibrevestelling ome,tavo, with your Hand down,
nd up with it at the third ; fo that ycu are as
long again with your Hand or Foot down as up,
This Sort of Zime is marked thus 2. s
The fecond Sort is fafter, and the Minims become
Croschets ; fo that a Bar ¢ontains three Croschets, or
one Pointed Minim ;°tis marked thus, 3 or thus 3j;
or Three to four, marked thus %, fometimes you’ll

as the Crorchets, ‘only Tung ‘as faft again. .

in Inftrament al Mufick, called Nime to fix, marked
thus 2, each Bar containing Quawvers or Crotchets,
fix to be play’d with the Foot down, and three up.
This I alfo reckon amongft Trip/a-Time, becaule
there is as many more down as up.

both Common and Tripla-Time: Bur ’tis neceflary
for the Young Praltitioner to obferve, That in the
middle of fome Songs or Tumes, he will meet with
Ouavers join’d together three by three, with a Fi-
gure of 3 markd over every three Quavers, or
(it may be) only over the firft three: Thefe muft
be perform’d cach three Quaversto the value of
the Crotchet, which in Common-Time, is the fame
with Tavelwve to eight, and in Tripla-Time, the fame
with Nine 1o fix. A
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meet with three Suavers in a Bar, which is markd

There is another Sort of Time, which is ufed

Thefe 1 think, are all the  Moods now in- ufe.
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12 An Introduition to

A Perfection in thefe feveral Moods cannot bt
obtain’d withour a  diligent Prallice, which may
be done at any Time when you do not firg or
play, only telling one, v, three, four, Ot one, rao,
three, and Beating to ir; (as 1 have before obferv-
ed.) Allo the Young Pratitioner muft take Care
to Sing or play with one that is perfect in it, and|
fhun thofe which are no better than himfelf.

‘Now 1 fhall venture to fet you a Le[fon of Plain
Song. Indeed 1told you in the End of the firk
Chaprer | would do it, but I thought it neceffary!

firft 'to add thefe two Chaprers for your farther
‘Inftruction ; and fo I hope now you may be prer
. well prepar’d for it.

Aﬁ&%&&&&ﬁ&&&ﬁ&&ﬁﬁﬁ

CHAP IV.
Of Taning the Y OICE.

Hﬁmng given you plain and familiar Rules for

_ A the underftanding of the Gamut,and of what
we call Time, 1 fhall now proceed to a Leffon of
Plain Song upon five'Lines in the Treble or G folres
Chﬁ" confifting of eight Notes, gradually afcend-.
ing and defcending, agleemg with the: eight up-

- permoft Notes mentioned in your Gammt, with

the Mark of Cammm Time plac’d at the begm-
ning. i '
Now

lioteca Nacione /dva,Jam




The Skill of Mufick. 13

D] Deu g i B
- nméuil
! 1?’4— Je

—J

=F-=4-Eigei

7S S bt

Sol la mifajal szaﬁal. S.'olfa f;ﬁalﬁz mi Ia}al.

L0

Now you’ll fay,you know whatall this means,
only you cannot Tune your Notes right, nor can
it be fuppofed you ever will, without the affi-
ftance of a Tunable Voice or Inftrument at the
firft 5 all the Benefit you can reap witkout it, is
to obferve what I now am going to lay down, in
Relation to the conftituted Sounds belonging to
thofeeight Notesafcending and defcending. When
a Sound is given to the firft Note, called Sol, you
1ife to La, (as the next in order above it) one
whole Tone or Sound, and another whole Tone
to Mi; from Mito Faisbut half a Tone; from
Fa to Sol, and Sol to La, are whole Tones; from
‘La to Fa, but half a Tone ; from Fa to Sol, a
whole Tone ;and you might afcend, if your Voice
would permit you, Ten Thoufand O&aves in the
fame Order as this one. The difference between
whole Tones and half Tones, either rifing or fal-
ling is eafily diftingpifh’d, all whole Tones being
cheerful to the Ear, but half Tones melancholy;and
youw’ll always megt with two half Tones(eitherri-
. fing or falling) within the compafs ofeight Notes,
and thofe two are call’d Fa; for to rife from Mz
to Fa,and from La to Fa, are melancholy Sounds;
alfo to fall from Fa to La, and from Fa to Mi,
are melancholy Sounds.  But let us look back on
the LefTon of Plain Somg, which you muft ma-
: C nage-

loleca INaclonal de cspaha
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14 An Introduction to

nage thus; When you have founded the firft Note,
ou muft rife by whole and half Tones or

Saunds, as I have before obferv’d, till you afcend

to the top of your Leflon, and then down again,

laying your hand down whenyou begin to found

the firlt Note, and taking it up when you have
half fung it ; then laying it down at the next,
and up again; 1o confequently of all the reft
that are of the fame Quality, ‘according to the
Diretion of Chap. 3. Now for fear you thould
not fing in Tune at the firit, you ought to
get the affiftance of a- Petfon either skill’d in the
Voice or Inftrumient, and let him Sing or Play
your eight Notes over with you, *till you can
retain the found in your Memory fo well, as to
beablé to do it without him. ~When you are
perfet in this Leffon, here is one a lirtle harder,
called Thirds, becaufe of the skipping from the
Firft to-the Third, apnd {fo miffing a Note upon
every Bar'as you rife and fall,

MLl

—— i ) .'I-—--; .—- - —-J.-..;_—. . —
1At =6} '3. [ 3 .3-;.t.m._:ig_3ﬁ
453 d-=-1d e o T e ! B A
ok et g S i e

" Solmila fami fol fula. Lafa ol mi fa Iz mi il

This Leffon T'have putin Minims, which are
tobemeafur’d one with the Hand or Foot down,
and one up : But:for fear you thould not right-
ly underftand what I mean by skipping a2 Note,
Lwill fetan Example upon this Leffon thus :

You
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You fee now in the ﬁnﬁBar of thls Leﬁ'on you
afcend three Notes, as you were taught before
in your eight. Notes. (viz.) how to Afcend and
Defcend gradually, {o that when you have fung
the three firft Notes, you muft leave ot the fe-
cond Note, and skip from the firlt to the third,
which will be the fame thing with the firft Barm _
the former Leffon of Thirds ; and the fame Mood
you muft obferve to go through the reft of this
Leffon: Alfo the like muft be done with Fourths,
Fifths, Sixths, Seventbs, and Fngtbs lfhalloniy
add another Leffon, wherein thef feveral Leaps
or Skippings in gene.ral are prov’d and 1o fhall
‘end thls Chapter.

C 2 Jﬁend—
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The Skill of Mufick. 17

CHAP V. (

Of the Refts, or Paufes, of Pricks or Points
of Addition, Notes of Syncopation, axd

&  Zying of Notes.

I N the foregoing LefTon,y ou may obferve other
Charatters intermix’d with the Notes, which
are called Reffs or Paufes, being a Charalter of
Silence, or an Artificizl Omiffion of the Poice or
Sound, proportion’d to the Meafure of other Notes,
according to their feveral Diftinétions;which,that
the Performer may not Reft or Paufe too long
or fhort before he Plays or Sings again, there is
a Reft afligned to every Note; As for Example ;
The Semibreve Reft is expreffed bya Stroak drawn
downwards from any one of the five Lines,  half
through the Space between Line and Line; the
 Mintm Reff is afcending upwards from the Lires
The Crotchet Reft is turned off like a Tenter hook
to the right hand, and the Suaver Reff to the
left : The Semiguaver Reff is with a double Stroak
to the left, & the DemifemiquaverReffwith a tripple
Stroak to the left. Now, whenever you come
to any of thefe Reffs, you muft ceafe Playing or
Stnging, till you have counted them filently, ac-
cording to their value in Time, before you Play
again ; as when you meet with a Semibreve Reff,
you muft be aslong filent as you would be per-
forming the Semibrewe, before you Sing or Play
again and fo of a Crotchet, a Quaver &c. If
the Siroak be drawn from one Line to another,

c3 then
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18 An-Intvodution to
then ’tis two Semibreves : 1f from one Line to a
third, then ’tis four Semibreves: Asin this follow-
g &
i Example.

8 Semibrevése 4. 2. 1. Minim. Crotches. Quaver Semiquuets

Kol

ii%‘ﬂ:;ﬁ, "E:'—:i e A R Y =

P e et B ke e

_ Now you muft obferve, That when you meet
with a Semibreve Reft made in Tripla-Time, or in
any other fort of Tme befides plain Common-Time,
it ferves for a whole Bar of that Time whichyou
Sing or Play in, altho’ the Time may be longer or
{horter than a Semibreve 5 or if ’is drawn from
Line to Line (like two Semibreve Refts) it fetves
for two Bars, and no more nor lefs ; 1o for four
or eight Bars, or more, according as you find it
mark’d down. e

.. The Frickof Perfelion, ot Point of Addition,isa
little Point plac’d always on the right fide of the
HNote, and adds to the Value of the Sound half as
much as it was before: for as one Semibreve
contains two Minims, when this Point is added to
the Semibreve, it muft be held as long as three
Minims 5 10 of Crotchets, Quavers, €9¢. As in this

Example.
Prick’d Semiibréve. Minim.  Crotches. Quaver.

-_-......_9 — B e - s A s —
R | : Etﬂ } .1'E‘ Y11 E!%{&CI
215 el | B I I e E
A T e B i £ Lo e

ol A

1T

Some-
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¢he Skill of Mulfick.} 19

Sometimes you will meet with a Prick or Poing
plac’d at the beginning of a Bar, which belongs
to the laft Note in the preceeding Bar, As for

Exampk.
R el e
= e e
S-El— ‘it"‘"'—“ ) e et L
I e I i " i

The fame Example by Notes,

S
2 i

5Pl Erhaty B ! o3

= - b § -

“al

Notes of Syncopation, or Driving- Notes,arewhen
your Hand or Foot is taking up or put downwhile
the Note is founding, which is very aukward to a
young Prattitioner ; Bt when once he can-do
this well, he may think himfelf pretty perfeGin
keeping Time. Take this following Leffon for.

Ar E xample.

= "*T*:E:;?:;:E:-—d s
EoE EER R R prrd ]
E—‘ Sy S— .l_ i

Of the Tying of Notes, there are two forts ;'the
firft is by "a ftroke drawn like 2 Bow over the
Heads of two, three, or more Notes, when they
are to be fung but to one Syllable.

4 For
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For E gample.

— —

P e o o | 9 e s

The fecond fortof T}e&-Notes,:irmith a ftreight
Stroak drawn through the Tails of two, three,
or more Notes, as in the following

. Example. .
fasr=1 Y i — e :3-'_" e LS
;EF'QEEEE" £ 33:—@535 g’é?_::si
. ‘_T7),e ﬁ;me Notes untied. - ;
E*;“i:r:_;:; e e i : i“*“{
iR

This Example fhews, that many times in Songs

 guavers a1 tied together by a long Stroak,drawn
“through their Tails, and tho’ they be fo, they are
‘the fame with the ‘other, and are {o tied for the
benefit of the Sight, when many Quavers or Semi-
guavers ‘happen together, not altering the Mea-
{ure or Proportion of Time, '

\ oy  CHAP,

7 _
::ﬂ" :“"""E"'E‘FL%Z;“"_“":: %:'. 1{ '

.or Leffons, two, four or more @navers or Semi- .

!
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C ' H'A P VL
Of other Marks or CharaQers ufed i» Mufick,

T H E Principal part of which Chara&ersare a’

Flat and a Sharp; the Flat is marked thus, 5,
and the Sharp thus,% : The Ufe of them are to
flat and Jharp any Note they are plac’d before.

For Example: Suppofe you were finging up
your eight Notes, and when you cume to C [olfa,
or the firft- Fz above your A, you thould find a
Sharpin that {pace,youmuft not fing itas[ direfted
in Cha.4 ,where | told you,’twas but half aNote of
Toue above your #i,butyou muft fing it awhole
Tone above, the quality of a Sharp being to raife
any Note ’ris plac'd before, half a2 Note-or Tone
higher,or (to fpeaklike a Mufician) fharper than it
was before. Alfo when you defcend to a Sharp, as
from Lato Sol,and a Sharp thould be in Sol, then
you fall but half a Note, which isa melancholy
Sound, as I before told you all half Notes were,
either rifing or falling ;and confequently youmay
eafily diftinguifh whether you found it right of nor
for "tis like falling from Fa to La, or Fa to M.

A Flat, whemwtis plac’d beforeany Note which
you fhould found a whole Tone or Note higher
than the Note immediately before it, obliges you
to found it but halt fo high ;in the fame Manner
as from Afi 1o Fa,or Lato Fa .

Obfervealfo thatwhen thefe Flats orSharps are
plac’d at the beginning of your five Lines immedi.
ately afier your Cliff; they ferve to all the Notes
that fhall happen in rhatLing or Spacewhere you

i ' S, obferve
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obferve them plac’d upon,unlefs *tis contradiCted
by a Flat or Sharp plac’d before the Note which
the Compofer has 2 mind fhould be fo: Andwhen
they. are not plac’d at the beginning, they ferve
only to thofe Notes they are plac’d before.

A Dire& is ufually put at the end of the Lines
and ferves to direét ro the place of the firft Note
on thenext Line, and are thus made, :

Sigeps=coyoece

, FrLzoom=dsEss =

There are two forts of Bars, the fingle and the
double : The fingle Bars ferve to divide theTlime, ac-
cording to the Meafure of the Semibreve. And the
double Bars arefet to divide the feveral Strains ot
Stanza’sof theSongsand Leffons. Theyare thusmade.

S=EE

A Repeat is thusmade.2and is ufed tofignifie,thae
fuch a Part of . 2 Song or Leffon muft be Play’d or
Sungoveragainfromthe Noteoverwhich it is plac’d.

CHAP. VIL

Of the feveral KE Y S in Mufick; alfo what
a Key is, and how to Name your Notes in
any of them.

_Hﬂving already given you fome Hints of the
: Flats and Sharps, 1 fhall now proceed to in-
ftruét you in the further Ufe of them, with the
{everal Alterations of Keys they produce by being
B . ! : : placad l
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the Skill of Mufick. 23

c’d at the beginning of the five:Lines ; but be-
¢ I proceed any further, I thiok it requifite to
yotknow what 2 Key is.  For Inftance ; Sup-
{e you have a Leflon or Song prick’d down,
u muft obferve in what Space or Line the laft
ote of it ftands on,and that is the Key. Now it
ry often begins in the Key,but fometimes a Third
Fifth above it, and fo you cannot fo wellrell,
t it certainly ends in it. ;

AKey is a Song or Tune depending on a Sound
ven, as a Sermon does on a Text,and when it
ds right, it gives fuch Sarisfaltion to the Ear,
at nothing more is expeted after ir; like a Pe-
iod at the end of a Sentence, when the Senfe is
11, and no more depending upon it.

You muft always name your Keys inreference
o the Bafs.

Example.

-This Leffon is fet in Are Key, tho’ you fee it be-
gins in Ela, a Fifth above it. _
Now fuppofe you were ask’d what Key this
Leffon is in, you muft not fay Alamire, becaufe
itends there, but Are, in reference tothe Bafs, as
I faid before. ~ j
(o : There

© Biblioteca. Nacional de Espalia
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24 Ar Introduction to

- There ate but two Keys in Mufick, one flat, and
the other fharp, which is fufficient to write down
any melancholy or cheerful Song whatever. The me-
lancholyor flat Key, without either fat or fharp at
the beginning, is 4re or Alamire ; the lbarp ot
cheerful Key, without either flat or fharpat the be.
ginning, is C faut or C [olfz; Thefe we call the
two Naztural Keys, becaufe a Song may be fet in
eicher of them without the help of Flafs or fharps;
which cannot be done-in any other Key, but there
muft be either Flatsor fharps placed at the begin-
ning of your five Rules or Lines

The principal Keys made ufe of, are as follow:
Gamut Flat and Sharp, 4re Natural and Sharp,
8 mi Natural and Flat, C faut Natural and Flat,
Dfolre Natural and Sharp, ElamiNaturaland Flat,
and fometimes Sharp ; F faut Natural and Flat
and fometimes Sharp. There may be more
thought on to puzzle Young Eeginners, but not
of any Ufe, here being Variety enough to pleafe
the Ear. -

Now you’ll never meet with any Song orTune
but ’tis fet in one of thefe Keys I juft now men-
tion’d 5 I would therefore advife you to Sing ot
Sulfa well in the two Natural Keys before you pro-
ceed to the reft,and then y ou’ll acquire theKnow-
ledge of them with much greatcr eafe. e

1thallnow proceed to fet this flat Leffon,which
is in Are in all the reft of the flat or melancholy
Keys, and fhall begin with Gamut, :

Example. |




The Skill G"f Mufizk,
_ Example,
‘Gamut Flat,
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D folre Natural.
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Get but a Piolin to play this Leffon over, and
ov’li find the fame Air thro® all, as in your Ne-
tural Key ; fo thar the difficulty of Solfainginany
f thefe melancholy or flat Keys, is to apply them
Il to 4re Key, and then you cannot fail.

For Example-The firft Note of yourLeffon in the
ituralKey you callLa,whichftands in the upper-
oft {pace of theFiveLines,now in the ret of the
Keys,you mayobferve the firft Note tobeina diffe-
ent Place, according to the diffrence of the Keys 5
but you ought to give every Note the fameName
in thefe feven feveral Keys,as you do in the Natural
Keys,for theReafon I gave you before,reconciling
L smelancholyKeys 1o dreKey,and all cheerful Keysto
faut Kzy. Alfo obfervewellthe number of theFlats
or Sharps that occafion the feveral Variations.

1 fhall now proceed to a Leffon in your Na-
wral Sharp or Cheerful Key, which is C faut, and
0 go through the reft of the cheerful Keys, as I
have done the fat Ones, o

For E xample.

Gamut. Shar p.

R

- —t-—

— ]
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- i  Are
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Are Sharp.
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B mi Flat.

€ faut, the Natural Key.
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The fureft way to underftand thefe feveral Keys,
is firft to ger Leffons in the two Natural Ones,rill
you are perfe&t in them, and then proceed to
one Flet, and fo on to two or more ’till you have
conquer'd all. The like Method you muft ob-
ferve with the Shaps.

I would advife you at the firft to get any Song |
you meet with put into one of the Natural Keys,
alfo 1 would have you make ufe of the Treble
Cliff, being always placed on the fecond Line
from the bottom of your five; the Bafs Cliff is
-, not fo common as that, altho’ it’s as certain as
the'other’; but the Tenor CIiff is very uncertain,

for you may find it plac’d on every Line of the
five, except the uppermoft, obferving that what-
ever Line it ftands on you ought to eall it Cfolfaut,
as if it ftood upon the middle Line, and the Notas
below and above it equally the fame, as in the
Scale or Gamut.

Let me entreat you to Pra&ife your Leffons
for a‘confiderable time pricked down in thefe two
Keys, Are and C faut, before you proceed to the
other; and believe, that nothing bur a diligent
Application will overcomeand Difficulties you’ll
meet with in this Science,

-

CHAPR
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theé SKill of MuGeks
CH A P. VIIIL
" 0f th TRILL or SHAKE.
T HE Trill is the moft principal Grace in
. Mulfick, and the moft ufed 5 the Direions
for Learning it is only this, To move your Voice

eafily upon one Syliable the diftance of a Note,
thus :

o

1 . : e
s ! & -‘]q:P —JFL q -1"1‘“;- ‘*TC
gg:!: :!:3:%:!’3!!1:3#!}&!:#_- drge
M 1a, mi la, - : RVt

Firt move flow, then fafter by degrees, and
yow’ll find it eome to you with little Praltice’s
but beware of huddling your Voice to faift, for
B fabemi and dlamire, ought both of them to be
founded diftin@ly, your Shake being compound-
ed eicher of a2 whole or half Tone, Thisisithe
Method, which obferv’d with a diligent Pra&tice;
will cerrainly gain your Ends. 6

* I thall adda few IyflruGions, to let you know
where the Trill oughrt to'be ufed : (viz,) Onall
Deftending Prickd Crotchets,alfo wher the Noth
before is in the fame: Line or Space withir; and
8enerally before a Clofe, either in the middle] or
at the end of a'Song. "I will now fet you a fmall
Example of it, and place a Mark over the Notes
You ought to fhake,

. . %0 Bib) o R onal dle "E'Wi”.?k'
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I~ There ate otherNotes which oughtte be hak’d
. befides Prick’d Notes, ond a little Prattice upon
. thefe Dire&ions, will be much more Advantage-
ous than what I can fay here. ;

1 hope 1 have laid before you, by plain and fa-
miliar Examples, the Theory or Ground of ‘Plain-
Somg, which (if well digefted)will be a fufficient
Foundation for an Improvement of your Know-
ledge. - Alfo 1 would have you hear as much
Mufick Petform’d as you can, which will be very
* beneficial to you. -All that I can fay more, is to
~ flig in my beft withes to your Endeavours, and
~ {o L'bid you heartily - :
5 1P : PEVTEL R \Farewell,

Short
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TREBLZ,

SEMEET

—-— e

Smg to my Pipe, fing to my Pipe, fing to my Pipe,

firg to my Pipe fing to my Pipe a Roundelay : fing to

m

e ——

FElE LR

.my Pipe, fing to my [’lpe fing to my Pipea Roundcla)f.

n{rppunou e adig Aw o3 8Buy ‘adig Aw o1 Buy

o5 f——m—— - S ey e e S
e
pis X = = B FEE = D e s
'uq--g: S Bl B 2 e e e S B e

. ‘a1 £uw 03 gfi feppunoy vadiy fmoy Buytadig Lw o)

SHlep bl L

o o, S
o)

< 333;_; j Tﬁhjfé:ﬂ 3
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SSv.d

© Biblioteca Nacional de.Espafia




2V, TRE BLE. I

@—'.—--— =Ee _-_,'__.F_‘i,_F > = ‘_” = 52 i
I Cloris caft her Sun-bnghc Eye upon fo

—~

21 S M o 1 7 B E_
e Fig ‘_,- E'F--;}’ ?F!ﬁ :;
-"--1r'.h-‘l—--" r- -y _F— —_—

1%

e

orfloop to wear my - Shepherds weed,

What rural fport can [ devile. -

To pleafe her Ears, to pleafe ber Eyes
Fair Cloris {ces, Fair Cloris hears
With Angels Eyes, and Angels Ears,

“*psom  spioydoy§ Aw aesm o3 dooy Io

H=ep $-f- o —o ' ==
] Sreiled o) g g

:‘:‘E:q‘:g':f:!__.i e :H: -%._ r-ﬁ

Loh | ua:lro Aw  poge ayjuen iy ge utmse orous
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0) uodn afgy ;q.[i!.tq-uns Jo yeo str I

et e g o o ) e et e Ly
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G

—E et B

e U
mean 2 Swa inas I? Canfbe af—fe@t my Oaten Head’
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A2 Vo, TREBLE. HIL

CHEEprsiEs

2 U g

_‘—.-_-. +-

=i 1:5;%#5:?:9:;{5?-“5_{;Jiﬁj;i;;;
gﬁ'_q = o T < SN s 1.2

the day be dune fuch is thy pow ’r, that ev’ry Flow T

4*:5 e T I e 5| e | § P
i B #. ! ,:_:a éﬁﬂ Ef==¢ i
}%ﬂ“ ﬁ :;:::i,}_s.f.tﬂ::::

wsllopc to thee as T the Sum.

" The wnntcn Sucklmg and the Vine,

Will ftrive for the Honour, who firlt may’s
With their green Armsincircle thine,

To keep the burning Sun away. i

ang o1 o1 se 23y1 o3 adom

-:7“:4%:‘11\\? ‘?’*&?é@i:a_ztgéé;%;E@@@é@éé;gg
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TUNES of szz[m Sung
in Parith-Churches, with the Bafs

under each Tune
|

Pfalm 4. Oxford Tune. -

e |

0 Grmf that art my righteoufnefs, Lord hear mewhen I calls.

il SEE ._kgzg_i:—:g__gzg—;_g

e ———— Y

e e ~r+~-—-r-- -r*—-'-*—-—-“-n
ok — e e At
== :g—::_%.gw#“*‘sﬁ“i“-x-mi—"‘é—sﬁzﬁ—ﬂ

Thou hafl fet me at li--ber--), -v!:m I was boand and hrall.

T e Hemen

== -ng~¢~g_:§:9.~i = t:-i—%:;:

PfaIm 69. - Litchfield Tune.

e =

. Sing ye mwpra;ﬁ: wito the Lord, new fongs with joy and wirth:

e EEpEReiEitEEy

%E:Egigzi:;:#:-%;;i’:—; #Eé}:ﬁ :

Sing unto bim with one ac—cord, all people ¢n, the earth,

EERECERE e R —féﬁ:ﬁ ¥
Plalm
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Pﬂzfm 26 Worceﬁer Tune.

Lord be my judge and thon ﬂ:alt fee my parfn are brrgbt and p!au

BEEE %——Hw GE=S=

R ¢_§__¢--;;:1§:5::;:§:;§‘s
1 truf in God, and hope than be will firengthiome remain
set=—C o e

“

Plalm 133, Hereford Tune.

__.—._,_.,.I.._—- — S
e eSS iﬁ"f_-_
. 0 bow bappy a thing it is and joy~ful for to ﬁe
e e e e e e e
EEEEEEaeEs _i_ﬁ:':ﬁ_,
* Brethren to--gether faft 1o kol the bind of a. :r:-r;
5‘—#-—?4 #‘,eow#“*x»—$—-——-1——— = j_ =

=

Bfalm 116. Windfor Tune.
T —— et
SsEiEE e

- ———

1 lovetbe Lord becanfe my voite, and prayer heard b ith bt
5 in—- 9= =3 = —-"r—-;:—-—-—-h—-—ﬁ

SEEe s

-

W
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EEEE%&:@:%:%;EEQL%é;%‘:“;{;_gﬁs&

When-in my days T call’d on him, be bow’d bis ear to me,

e iﬁg--*:;j:f:&:#_ ==
Plalm 141. Weltminfter Tune.

fE==s=sssme ey
0 Lord up-on thee do I cally Lord haft thee un-to mez
SoE=— t- ;:—-—x——-l-—i i_"—ﬂ

E'?: :i‘i‘ﬁmé“e«—k—-—q_;_ =5 =§
gg' = "ig_:-_:_.::_;::_i-g:??; %—%_*—

fnd hearken Lord unto. myvoice, when Ido cry. to thee.

e asaEi el ﬁ: —-E

Plalm 21. Cambridge Tune

—yep—=— B T
%E;H;;tizﬁ-—-é::ﬁ—e—-*—ga—a B e

Help Lord, for good and God-ly men do- perifh and decay &
GESeri ey

EEEE e e

And faith and trath fromworldely menis parted clean away,

Eﬁ._*_g:.ﬂi;{:&fE :--ﬁ *-g_$ i:ifE‘E
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Pfabn 39.  Martyr’s Tane!
REEES T B e

P oy 1t e

1 faid T will look to my wajs far fear I (hould go wrang

5F -ﬂﬁ:?::—rn?—--;;t—ﬂ:: L
Eizt‘i'_.._g e e Tl e %:E?_%__.j_u

%?g:]_:;;__._: "“—‘—%__ﬂ :;_WE'%— :}E::E:ﬁ

" (S Gu—

1 will take beed all times, that | offend *not with myTongue, -

s s s e

Pf. 25,01 50,67,70, 134. Cambridge thort Tune,
——p—r-¥——f—F--To
e =

1 lift my hearttothee, my God and guide moft juft;

fie === ———

et e e e e

GEES = SsEEEEEEEE
. Now fuffer me to take 7o fhamz, for inthee do T trufh 1
Rt e

.Pjafm 134 or 25,  MNew T.une. §
; %_': ::§_--§_' E%-i:"— :g;;z_f:f:a

Beholfl dmf have - reg.zrd, ye Servants of the Lourd:
SE }»-—i}::s—*'%: =i ?*":***:;z::f

e ———

: ]
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géﬁ::': =§:§:§:$'—-‘§E§§§E§E§E§EE§§§§E

Which in his boufe by wight do watch praife bimwith eneacecord.

£ EeT e s e

Pfalm 23.  Low-Dutch Ture.

g@%::ﬁ::* :§_=£2$=$=3:1 *—'0—-—*-—-{—-—-é.—§_¥

Tte Lord is on-ly my fupports and be that dothme feed,

EeEhEEE “zﬁf”:‘%:i: ==
sEskEEpEEETEEEs]

' How can I then lack d.-—.!j tbzﬂg wfemf I fand in meed? -

== 3—-%..#—9:,41:-&- IEEES]

Pfalm 48. Winchefter Tune. .

o=l RaEEEEs

x How puﬁmz is thy dweﬂmg place , 0 Lord of Hofts tome ! .y

—F e e

&t@‘uzﬁig .*Ez%éz:ﬁzg“%% E

. The Tuber.na-cles of thy Grace, bow pleafant Lord.they be !

_.-..E E=EE _i.m@mwﬁﬁ 53:35% =

E Pﬁdm
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Pfalm 103. 'Hartfordfhire Tune.

Sl e

My foul give laud un-to ﬂ;e Lord mj [p rit fhall do the fame'}

e i %:3%:%‘—25;'5

—gdereory s
EESESE S =R
And all the ﬁcrers of my h: arr, pm:ﬁa e bis ko-ly Nane.

-.%Egg;?}%f%ﬁﬁ%_#_ﬂ:eF_i.___;__f::iz:-gz |

P[::Im 145. Exeter Tune.
”:::¥*§:3:$:$:$:§:i:§:$:$: =
Thee will 1 laud my God and King, and blefs thy mmefar a)‘,

EE@-g~g = ?-"‘4 Fei=bmrs

dEE S e m:;__%—s%gz-zz

e e i

For e-ver will I praife thy name, and blefs thee day by a'ay

E£-~-$w¢—-i:—-e—-?x¥:;:i:;:i::g:-; =
=

Pfalm 27. - York Tune.
dEmsse s =T $-=;¢ez§---ﬂ
The Lord is both my b2althly Light, fhall man make me difinay'd?
E RO e e Rt ot gt e
=i :l:.§_—._é——-t--t-_—.§_-r§-—-i—-+-—1‘*"“‘—5—ﬂ

e e, W, e g e b =

Sines
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e

—_——————— =

Since God doth give me ﬂrengr?a & might, why fhould I be afrarff 2

Moy m—— -

e x-—-aﬁﬂaﬂ—&-;—--%—-;—- = :iz_g_x__gﬂs—-

Plalm g5. St. David Tune. - e
o T PN
SEESEsE e e

O come let us lift up our woice, and fing un-10 the Lord:

GEe=Coees et

E‘k"ﬁ...-} *-.-*.q_-i _¢::§:._:¥:§:1:___ ;..g:_g.—:

) (i e, e

In b:m our rocé_ of health rejoice, et us with one accord,

= =

Pfalm 61,  Hackney Tune.
e e ..._-}-___ B — e ——a—
g%:i:%—— == :ﬂzai e
i Regar.i 0 Lord Sfor T complam, and make my fuit to zf’ee
e e e

6“

FEESeees e

Yo Wet wor my words return in vain, but give au ear to me,

:a-*—i:i f.ﬁ:;;l'-;:;:;:g =S5
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Pfelm 135. ~ London New Tune.

g_ =z g-—?—-— .._*5’_._2_.& Sdy=f=i= %
¥ e e e e —-*—~¥-—
0 prcufe the Larprufe bim. prmﬁ» brm,fmrfe bi with one, accord

acdzd-—s—x—-1 = — e~ —=
=S Eo === ;_“ e e

—— J—-—-J.u—-——-a

BE=is _izi._ﬁm%—-»-}-ﬁ_g_j_zrtw—-

o yrs:fe bim fill all ye that be the Servants of the Lord.

':s“__.&.—_—_i—ﬁ_#ﬂ::r]i“i':?— ===

Ffalm 100.
gﬁgﬂ_ﬁ_gziﬂﬁzégzézizizimi
All Peaple that on earth do dwell,fing to the Lc{.?fib chzer ful woicey |
e :““”"*-*'-r'ﬁfisg-:-ﬁsﬂ |

g SRR

Him ferve with fear, bu praife forth tell come ye before bzmb’rr} ites
sopmtor—tor

IEEisEE "+_;E 4?5’%;}3%:4

<

Plalm 125. Ten Commandment Tune.
S e e

o O

Thofe that a'o puj their cmﬁderce upon the I.ord our God only:s
= ==

And




The 5k o Mufick 49

e

amf Ay to bim far their defence, inall their need and nifery.

e e e

Plalm 23. Canterbury Ture,

=Bt o g e E i =
Eg;ij—ﬂz—o ety BRR S rég{a:e:
The Lopd is on- ly ny ﬁrppnrt, and be that doth me; feed =

EEEsE e e
EE=SEeSaseeamsnn e

How can I'then lack a--ny tbug, whereof [ fland in reeds

EeEsH e

Pﬁ:lrr} 25,50, 67,70 or 134. Southwell Tune.
e
I liftuiy ‘beart to-thee, my God and guide moft juft.

e maEeEee e e

==

%%—%ﬁ-’z‘iﬁﬁ&:ti:ﬂzﬁzgzﬁ'—jik‘ﬁé‘éﬁﬁ

. Now [uffer me to take no fame, for in thee do I truft.
e EEE f,_}::i_:-ﬁ sHEsEE

E 3 ?j&lm
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'Pfaim 148 - Proper Tane,

—"h '
S o et oo *—~9-H-"——---ﬂ~—-—§ e
et el 9 t ? 1 l % v—a

e Give laud un-to Ibe Lard fram Heav'n rba: is fo b:gb
3"-.—r e +__+_..._H___§ ot el et St
x--é--— §_-z_§ ﬁ--ﬁ_—_-u_—*- i:‘:i EE t‘_@-ﬂ
CRetas i ey
Prrtu'?e him in deed and word 460:.@ the ﬂ arry sky: And alfo ye

r=E f:“ -1‘§:§—--i~:-' SHEE Eiiiééﬁ

gsmfziﬁ‘i ﬂH- ¢_ zzgg_rtt 1*"%

g‘—_'z:\,%i_' __ s :—: Yo} -F 1
S e R 6—— = f.:zﬁ:::&_,ﬁ*}___ ‘

sz:zm 91 St Mary’s Tuue 2

L3:: %‘*"i { L= _%:Q:H_Q_E::iz S __3
Hc that within the ﬁ'crei pl.ce of God moft bigh doth dwell,

EsscesaE s ==

BT T é——ig‘iézéﬂm&—ﬂ' “_:;
In ﬁad’m nf the mighti’ft grace, at reft fhali keep bimwell.

FEEe RIS :-fﬁzé—:—;;;—ix-f Eg;

et .1.-. ..___........-J.,.‘..
Plalm
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Pfalm113. -~ Proper Tune. -

sgepERSEEb el T slish

Techitdren which do ferve the Ld. praife ye bis name with one accord
Who from the rifing of the Sun, till it return where it begun,

el Rl

iEsecsecEEoreiESEaE
72a hl-fJed be alwys bis Name TheLd all people doth [urmonnt
Isto he praifed with great fame. I

?Eiiﬁ'iiii?ﬁi I:;:ﬁ:;:i_g'i EEEEE
%L—?_%] SSEEs e e —%EEEE;E

;; As for bis glory we may count, above the beavens bighto be,

== = *ﬁ'—; :‘E.E“f‘:ffﬁzi = ﬁ_

%bhse&—*- s esEE =
With God thz Lord who miy compare whofe dwellings

GeElEEEEER RS
gg_ﬁ sEpEeEns SRR

©% “In'the beavens are’? ojﬁ:cb great pow'’r a:id.{arce is hej '
?_‘_,,i i_H = ;ﬁ fﬁ..:a;;" = 1:;;;54

=

: E s : Pﬁzlm

L+  £3 0
o ES
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H Lo TN ~ An Introduclion to :
| Plalm 119, Proper Tune.

e R e

Bleffed are they that perfedt are, and pure in mind and beart,

- ;Zl';ﬁéi—%“:‘fﬁ
% Toi—cv=g ;ﬁzr“ —~-ﬁ-§:.a=§§§:13—

b oDt 7 4% T O R 2 et o
Whefe lives and converfa-stin-ons from God’s Laws never ﬁ.:rt

=== =cca=
' e e

Bleffed are they-that give th:mfelves bis flatutes to obferve:

E -
e

.S‘eek_zrrg the Ld.with all their heart, & never.from bim fwerve.
b ]

The End of the Firft Book,

|

l:‘gb The whole Book of Pj&lms and ijmm in 3
 Parts, are Printed in 2 Pocked Volume : Withan
Alphaberical Table for the ready findingany Ture
| throughout the whole Book,and what Pfalmsate
~+  fung roeach Tune. . To which Book (when you
' are perfe€t in chefe) I refer you.

_TH"E

A " A < {
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¥ ﬁ!?ﬁiﬁi&ﬁ@w’\f@?ﬁ%‘éﬁﬁﬁi%@;ﬁ?ﬁ%%i@% e
. T HE '

Order of Performing

THE

DIVINE SERVICE

IN
Cathedrals, & C ol!eg iate Chappels.
TH E Confeffion and Abfolution being read

by the Prieft in one continued folemn
Tone, the Prieft and the whole’ Chmr
.tepcat the Lord’s Prayer, thus :

= Sl bri s
0nv Farbrr whichart in Heav'n, &c  for ever and ever,Amen,
.ij,‘l Choir.

S

O Lerd cpen thou our lips, And our mouth fhall frew fmb &e.

Pricft. Choir.
§=-;f=s—“ E===c=—-—==c—=o-

- - e st L

0 God make {peed to fave us, 0 Lard mke b‘{ﬁ 0 b2l lp us.
: Pm[f

e e e e
Glory b3 tothe Father, and to the Son,andto I:hc holy Ghoﬂ
Chmr.

NS __—___,&

Rl
e ,l.
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S% - An Introduion'ts ™

. The Venite is begun by one of the Choir, then
fung by fides, obferving to make the like Break
or Clofe in the middle of every Verfe, according
as it is, fhorter or longer. . ;

e EE e e L

—— —— . g

O come let us, doe. Let us heartily rejoice in che ftrength &
nd i i

stithrpiaseet e e

O come let us, d9¢. Let us heartily rejoice in the ftreagth, e,
@]

st irrsEiat et e

O come let us, {9¢ l.;:—,us heartily rejoice in the firength, &
ey, T O LD e
SR EREE LR R
“O come let us, {gc. Let us heartily rejoice in the frength &
Thurfday. L0y ' o i

B

i e i e =, T e ——

O come lec us, dre. Letusheartily rejoice in the firength e
o 3 t'\')‘*. ALk ¥ [

T

" Ocomelecus, 4, Letus heartily rejoice in the _ﬁrcﬁg;h}ﬁt.'

:_:ii‘a.'turéi,_av.: % —' Qinlst, [ 1 0 ke s % O
SEE IR PR e
1O eumelet us, 3¢, Let us heartity rejoice in the ftrenghydde
~ After the Pfalm, a fhort Voluntary is p'erfdrrﬁed‘
onithe Organ. o= ¥=5 -3 g b 18 SR 888E
. Afterihe ficft LefonTe Denm § Ex2 1=

- is fung,the Prieft beginning alone WePr i theed o

Then thewholeChoiranfwers, W eksowledge thee e,

Which iscompos'dufually in fourParts for fides;by

i : e e e eIl
ca Nacional de Espafia
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feveral Authors. * Sometimes it is {ung by one of
thefe following Tunes of Four Parts,wirh the Or-~
gan, or withoutit, Te Deumbeing ended, and the
fecond Leflon read, Fubilate or Benedi&us fung by
the Choir, as they are varioufly compofed,or elfe
to one of the following Tunes of Four Parts. -

Thefe Tunes of Four Parts,ave proper for Choirstofing
The Plalms, Te Deum, Benedi&us, or Jubilate, to the Organ,

4.4.Voc.  Canterbury Tune.

RG]

Ocome letus, d¥c.  Let us heartily rejoicein the ftr, dee,

S EEEZHOECISESEERSCESSSEIEiV

Ocomie fet us,d9c,  Let us heartily rejoice in the fir, dog,

________

0 come let us, d9¢.  Letus heartily rejoice in the fir. d9c.

4. 4. Voc. Imperial .T;me. E | ;
o el iy o sl s M At T 6 e 0 e A et 1 Ak S A it |
SRR .
Ocome let us;dgc - -Let us hear‘tity K :i.lili.':lil'l th_u:_[ir__dic:
SEEBSEESE-=ccsisosegsconad

O comeletus, d7c.  Let uy heartily rejoice in the fir. dc.

PR ER R R ELER Y

P s e Sl i e = S P S S e R SR R R i
O come letus doe,  Let us heartily rejoice in che fir, &6,

SeSES-coomEssEiEEciiEenE e
Ot?ﬁje.let us, ¢, * Let us heartily rejoicein the fir. d'?;.-,'n

spafi

$-3-4-1 Y
seesSotanel
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' “Then follows the Apoftles Creed,which s fung
by the whole Choir in one continued folemn and
grave Tone. Upon Feftivals, Athanafius’s Creed
is fung in the fame Tune by fides; and fomerime
it is fung to the Organ. ;

rprebipy =-—:z—:ff§,

Wiofvever will be/ave d, &c. lba bed f.'ofd the Catholick Faith,

Prieft Choir,
After which, the §=-§' 9—& Jo8=§2:3:9=
Priclt fings. { "‘——‘I““""‘—‘l:—i'——?“" "f'ﬁ
; _ Thie Lord be with you. Andwith thy Spiri
" Prieft. Choir,

o EAEE S SsnEan s Ea
Let us Pray,Ld. have mercy upon us. Chrift bave mercy upon
Prieft. The whole (‘hmr in one Tone,

s e

Lord have me: r.y uponus, Our Father wfm:i: art in Hequen, U0
Pﬂeﬁ Choir.

e

0 Lord [hew thy mercy upon us, am{grant us thy Salvation,
Prieft. Choir.

ER==IT o ey §gse=ssyegn 58l

p—’_L.---'.-—J-——-.——-—— I B ..-I'----l-— A=ttt . L

O Lord {ave the King. And m:rczfuﬂy bear us when we call, &
Pr?eﬂ. Chmr-

sl e e

IBnduc thy Miifters wich, &c, And make thy chofen pesple joyfih

' Przeﬁ ©Choeir, “ Prieft.

= J‘:ﬁ_*fj“"_:ﬁ?i_fi”—ﬁ—i:_:23.%3-%%3:,_}
0 Lord lave thy Pcopic. And blef s thine, &¢, Give peace, U
_ ¢ Choir

‘eca Naciohal de Espafia
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Chom. L3 Prieft,
I R R )
wanfethere isno other that fightetk,&c. O God make clean,dvc,
Choir.

L . Tt After every Colle& §=3=3:
-§ % = :i‘i:i—i-§=::§thc Choir anfwers | ===
And takenos thy boly Spirit from us Amen,

Upontheufual Days that the Litany isappointed !
to be fung, it is fiung by two of the Choir in the i
middle of the Church near the Bible-Desk, the i
whole Choir anfivering them to the firft four Pe-~
titions in the fame Tune and Words.

%%Hfif&ﬁ %—‘-i:%ﬂﬁ:‘iﬁiﬁﬂ

0'God ehe Father; &¢, have mercy upon us, miferable finncrss

SE =S eemeansat e Ry

"0 God tae Son, d7¢ ha\rc mercy upclnus, mlfcrab]: ﬁnrcrs
BRI Jo et IO i et~ S ok e b eV
EEySEE e et ey

O God the holy Ghoft d9c,have mercy upon us,miferable,dce }

e T e

~ O holy bicfled, d9¢. have mercy upon us, mlfcr..bm fmn:rs

Pricft. : Choir, Choir. ;
Eey et ooy

Remember not Lord,doc. Spare us good Lo:d Good Ld.deliver cs

g aéﬁﬁ l%ié:.:%:i:fﬁﬁ'ﬁf




. ‘Lord have mercy upon us. Lord bave mer sy,&'-c._ Ouy Father, &,

== —k_'ﬁ'i S3=9= % = ?_..:§:¢z¢:: 3= ?::?:gﬂ_

P R ERAE s R
‘OLord arife kelp,Ss-for thine honour,Glory be to therather &

58' An Introduction to
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©Q Lamb of God that takelt away, dyc. Granc us thy peac;
Choir, i

s e

O Lamb ot God that takelt away, (Jc. Have mercy upon us.

Prieft. _ Choirs S Prigl
s Sosbaassise s 2

O Chrift hear uis. @ Chrift bear us.Lord have mercy upon us
Choir. Prieft Choir.

SRR I LR Ly

Ld.havemercy d9¢,Chrift have mercy doc, Chrift bave miercy, &6

Prieft. Choir, Choir.

pYEoyEa T

S et S S s s s L. o S

——

. Choir Priefl.

sErEEEiEEE sl

But deliver us from evil, Amen, O Lord deal noc wicn us.éo

Choir. Prieft, Choir,

~3=3e355883=3=5:327 ¢ O God,merci- ¢ =3-3:3:3:73

SEHHEEES] L Q] e

Neither reward us afters&es O Lordarifee,
; Pricft. :

et —
L =
ekt spmaet oy Hewcpenr |

For 1hy Name [ake. O God we have heard,doc. time before them
Choir, « Priefts :

. And
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; Choir. . R
B e B B R e e
LT e ool R bt S o = et e e
. And tothe holy Ghott, 4s it was,8c,world witkout end, Amen

|| Prieft. Choie.t"iost 30

SESESSsEeTEEEsERsannTy

{ From our cacmics defend ts,i_‘rc.brar}auﬂy look upon ours &, 't
Prieft. - h:i___(;:boir. | "

R e e e

+ Pitifully behold the {orcow,doc. Mersifully forgive the fins, &e.
Prieft. Choir, - “Prieft.'

E VS vl vl Wl il e et e N Y ] b ety Sl d—3—a

SSESEEEEEESEELn S

Favourably with mercy, dc; 0 Son of Davidy&e. Both now and

i

¥ v an. e Chgir. AT Prieft. -

S EreRE T

ever vouchfate, ¢, Gracioufly hear us, &¢, O Lord let thy i
' Choir, ¢ ; P."I'eﬁ- Choir, i i

SEE3RFRTIENeT30-gm 50 ) Wehumbly | S8=3
CHHEREEEEEERI oy ¢ ﬂ,
mercy be, d5c. As we do-put our, &, ; Ameits 1
'1" H E Second Serwice is begun by the Prieft who reads the

tord’s Prayer in one grave Tone, the de¢per (if firong
and audible) the better ; Then the Colle before the Cors,
mandments, and the Commandments Oive ;
in 2 higher Tone, the whole'Quire' —Zqv 4 9-9-Psigup
(if no_finging to’an ‘Orgain) an. §5§§5 igzgigiz_;i_;gg
fwering, Lord bave mercy upon us, Glory -be to thee,0 Lord.,
&, after each Commanduent in :

_.__r.he fame Tone, gé‘ﬁ_:?ﬁg;fﬁ% 4 ,

Then' the Prieft ‘reads the Glory be 10 thee, O Lord,

Pragers before the Epifile, the wote b opoog ot e
Qilfij:'?: an?;;:intg'ffrneﬁiﬁ eW}t:c; gi@%ﬁfi@_fiiif*'ﬁiﬂ f]=

the Epiftle is done, and the Gofpel _Gior)» b2 0 1hre. O Lore {,
mamed, the Quire-fiogs,~ Glory —-:i:;-:i:—“-+-’~ ~-+—-—H

|

beto thee, 0 Lord, in the form hear . S=2=
&t down.

P P TRt

e e

Glory be :o?}:ef, O Lrd.

d I\
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4. 3 Voc. Cantus. Antzpbon . Playford, ‘-

=y 94::45-1-5—1:1- -;siz_i—H ?__ éj

Thus Angels ﬁng, and thus {' ing we, to God cn high all

g_a_ﬂ'n—?-t ﬂ?#iﬁ:i*_f_f:ﬁ:_?:;:?-ﬂ

Glory be : Let him on Earth his Peace beflow, and unte
= ——8—§:—"#—{—§~—ﬂ——1-———~————-—---—:

- Mgen hls Favour ﬂmw-

A, 3.Voc. Medius. :
e EEREE h?ﬁ:!ﬁ%ﬁ“ﬁ-fﬁ'

Thus Angels fing and thus ﬁng we, to God on bigh all

gy o ey

Glury be 3 Let him on Earth his Peace beflow, ard unto

%—‘: 15#}—&: " =

Men his Favour fhow,

4. 3.Voc. Balfus.

e

Thus Angelslmg. ardthus fing we, to God on high all

s S M e 1

Glory be: Let hlm on Earth his Peace b:ﬂow, and umn

ot

e e e i M e e

SeEEEEE

Men his Favour fhow.
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INTRODUCTION
T0 the Playing ';m the ‘

[Bals- ®ial, &

<ol .

R ¥ 8y “I[

S

g—< H E Bafs Violisufually called the Viol

de Gambo, or the Confort-V iol, becanfe i/

W the Mulfick thereon is play’d fromthe ./}
.1 Rules of the Gamut, and not as the i
Lyra-Viol, which is by Letters, or Tablature, Of r?
his 7ol de Gambo, there are three feveral fizes, 4
one larger then the other, ac¢ording to the Three ;
Parts of Mufick fet forth in the Gamut, viz. Treble- f
10l Tewor-¥iol,and Bafs-Viol TheTreble-Violplays 3
the-higheft Part, and_ its Leffons are prick’d by ;]‘
he G folrent CLfE §9 5 the Tenor-Viol, or middle ]
Batt, its Leffons are by the C folfaut CLiff g5 and

the Bafs-Fiol, which is the largeft, its Leflons are
Fa by th

ol el by P g B e i
© Diblioteca Ivaciohal de £spaha
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64 .- An Introduction to :
] by the'F faut Cliff & Thefe three P7ols agree in
y one'manner of Tuning 5 therefore I fhall firft give
h you Direttions for Tuning the Bafs Viol, which
|~ - 1s afually ftrung with Six Strings, (as you may
_ obferve on the Finger facing the foregoing page)
t which fix .Strings are known by fix feveral
| Names; the firff, which is the fomlleft, is calied
the Treble; the Second, the Small Mean 5 thethird,
the Great Mean s the fourth, the Counter-Tenor; the
fifth, the Tenor or Gamnt-String;the [ixth,the Baf.
But if you’ll Name them after they are Tun'd
(according to the Rule of the Gamut) the Trebl:
String is D lafolre; the Small Mean, Alamire;
the Great Mean, Elami 5 the Counter Tenor, C fai;
the Tenor or fifth String, Gamut 5 and the fixth ot
Bafs, Double D folre. Belonging to thefefix String,
there are fzven Frets or Stops on the Neck of the
Viol whichare putfor ftopping the varionsSouands
according to the feveral Notes of the Gamnt,both
flatand fharp. For the more plain underftanding
of which,l have drawn an exaét Table in Page6s,
““and 69, beginning with the lowelt Note on the
fixth String, and {o afcending to the higheft on the
firft or Treble String. The perfect underftanding ¢
which Treble.will much further you in the Knoy
ledge of Tuning the Violy for which Tuning, T wil
give two Rules, one by Tablature or Lettey, the
other by the Gamut Rule: The firft being the e2:
fiett way to a Beginner, whofe Ear at firft bein
not well acquainted with the exaét Diftances o
unds the Strings are Tuned in, may by this
way ufe only one Sound, viz an Onifon, whichis
to make two Strings (one of them being ﬂop;:
; ; t

_ : -~L!.



the other not) to agree in the fame Sound : The
Letters are Eight _a , AL o NG P A
feven of thefe are affigned to the feven Frets on
the Neck of the Viol. A4 is for the Stringopen,
B the firlk Fret, C the fecond, D the third, E the

venth,
Example,

& 1a >t T ® Ry P u
ED A Tl | & AR h |l
e e S R S I T B ER TS, D
w'aa | BT 1y [ ¢ PR R
E 1 5 a D i .b & £ ok 5%_
w ]6& {1 58 00 [T PR B Y B

>

pen Firft,Second.Third, Foursh, Eifth, Sizth, 7thFret,

- When you begin to Tune, raife you Treble or

{malleft String as high asconveniently itwill bear
without breaking ; then ftop only your Second ot
Jmall Mean in F, and Tune it tili it agree in.Uni-
Jon with your Ireble open ; that done, ftop your
Third in F, and make it agree with your Second
- open, then ftop your Fourth in E, and make it
agree with your Third open'y then fton your
- Fifth in F, and make it agree with your Fonreh
. open; laftly ftop your Sixth in F, and make it
gree to your Fijth open. This being exattly

10 the Rule of the Gamut,

Fs Exam-

the Baﬁ-?’io!, S, 65

fourth, F' the fifth, G she fixth, and H the fe-

one, you will find your #iolin Tune according °
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Example of Tuning by Letters,

a 1
£ a ] el
£ a: ar.
£ a o]
£ a_°ll
I -F - |e
. Example of Tuning by Notes.
BIE}E e :
Sl = it St St s
B e -—--»._....-_.-4..:.___'..._; I —— _-e —— —— e —

Tt il = E T e
Diafolve. 4 lamireElami.C faut.Gamut. DD [olre.
10 WAL o SHet areT il .

w55l hgvother wayof Funingis by the Rule of
theGamit,; by-Diftangesiof Sounds, as in the fore-
gaing Example, thus : The Treble being raifed a5/
high asitwill convéniently bearwithour breaking,
sicalled D lafolre-gthen Tune your Second four |
WNoresdower, . andi it is: Alamire 5 the Third four
Notes:lower, is Elumi; the Fourth three Notes,ot |
a flat Third lower s C faut ; the Fifth fourNotes
Jdower, is Gamit 5 and the Sixth four Notes lower,
vhan the Fifth, i Double D folre: This is the moft]
“ufualwas of Thining ity yet there are fore Lef-
fons do require it ane’ Note lower, which is
Double C faut, but that is very feldom. b

Exaﬂiﬂé. {

© Biblioteca Nacional de Espafia A )
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Example of the Notes afcending and defcending,
i'aT'nc'l_ bi it you will know that the Fiol is right

2he Bafs-Violy & 67
Example of the NOTE § afecending and defecending
by Tablature and Notes, as they afcend and de-
Jeend onthe [everal Frets or Stops.
a (=
: alt B +|le
az v |- *[le
a ‘I: . oo
alf & sfle
a4t ¢ olle
3 g
3 -:!--‘- i ek ;
g = 3-9] o %
mr T L L mE
2 .
e 10g i
E B r a : - ..
s I 3 r a sle
L TR £1 a =[le
3 poak & T axe
-h."-;v-_ﬁ s AT By
gf—-- -.l-"-!‘# :['_ 1 . ]
T Mo s B e : -*::!:;:q% " o 4
| {The 7iol being thus Tuned, pratife this




68 Af; Ini_ljoifi:d_ﬂé?r; o

An exait 'T ABLE, direfting the Places of

- all the Notes flat and [harp, toevery Stop

-~ on the Bafs-Viol, according to nhe Gamur,
beginning at the loweft Note of the Bafs on
¢he Sixth String, and 4ﬁ:euding to the high-
¢/t on the Treble or Firft String.

 SIXTH STRING
Open. Firft Fret. 2d Fret. 3d Fret. 4th Fret,

[ 1Y

== sdTe g 0O “#gr
Double.D folres DD Elami, D D Elami. D D F faut, D DFfuul,
~ Elar, ~ Proper, - ‘Sharp.’ -

FIFTH STRING.

L1

— — ]

" Open. Firft Fret. 2d Fret. 3d Fret. 4th Fret,

gxr ) (e —f—N

—: f —- —_——U 17T SRR AR

5 Gamnt. Gamup fharp.  4gre. B mi flat, B mi proper,
FOURTH STRING.

Open. Firft Fret,  2d Fret.  3d Fret.

— e e B — e ] e e ] e
g

L
! f— s B
il------m--—-- :f&——:—.# AT > g

——— e — e —

b —— -

- Cfut. “Cf.ﬂgt tharp. D folre,  Eluni fat.

THIRD




the Baﬁ—[/iﬂf’? &e. gy
THIRD STRING.,

Qpen. Firft Fret, 2d, Fret, 3d Fret, 4th Fret,
st fome ey ot —‘0—‘1:#’2:': i
& :

TID

s e —

— e ——

Elami  Ffaut. F faut (harp. Gfolreat, Gfoireus tharp.
SECOND STR I.NG

Open. Fiirsﬁ Fret, 2d Frer. 3d Fret. 4th Fret.
- Ay =P =

a: e — ._L_:.g — 3%

—1

fo— e

3 e— . L r
Bfabimis. B fabemi. C flfaut, Cfolfaut, "’
flat. proper, fbarp,

FIRST STRING..

Open. Firft Fret. 2dFret. 3dFret, 4th Fret.5thFret
5 5 - '
ch il 2 0 . e 4 9 S D9 o = £

giamire.

L
e off s v G wemy ] s (e e g ]

Digfolre. Elamiflat, Elami, Ffaut. F faut tharp. G folreut.

It is ufual in Leflons for the Bafi-iol to add a

Sixth Line abeve or below,if the Note require, or

to-change the Cliff when the NVotes afcend above
D lafolre; the Pratitioner ought therefore to be
' perfek in the C folfaut CIiff on the middle Line,as

you fee in the five laftNotes of theTaple:Alfo,this
Example following mentions the Agreement of -

Notes in both Cliffs, Bafs and Tenor’ Exam-

TNl
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Example,
1 ¥
s s S oty e e vt
R F— ]
g-—:a_‘-—-j“-i—-—' e e e e e e —-!;
g::*:q::E:E:.zE:E_- e ::i._
e | 5 e e ety e e p e

In this Example, the Notes prick’d in the Tenor
Cliff, are the fame with thofe in the Bafs or Ffaut
Cliff,” and are fopp’d-in-the fame places on.the
Viol. This | thought fitto mention, becaufe you
will meet with the change of Clif's in fome of
the following Leffons. Next - - ‘ i

Obferve, That in the foregoing Table the (3)
Sharp befure a Note makes it ftopp’d a Fret low- -
er, and a (k) flat beforea Note, makes it ftopp’d
a Fret higher ; for two Frets go to one whole or
perfe€t Note, as that Table doth dire&. © Some-
times you may feea [harp before D folre, thenit is
ftopp’d a Fret lower, which is the place of Elami
flat; fo ifa flat be fet before Alamiye, it is ftoppd .
a: Fret higher, which is G folyent {harp. The like:

- of ‘other flat ot fharp Notes. Ly T
~+Alfo, if a flar or a fharp befet on Rule, orin

Space, at the beginning of any Line with the Clif;
thacflat or fharp, makes all the Notes which are
on the fame Raule or in Space, to be flat lor fharp

TR E-

through the whole Leffon. -
© Biblioteca Nacional ¥e Espafia -
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the Bafs-Viol, &c. 71

TR EBLE-¥I10L

Hefe Diretions for the Bafs-Viol doalfo ferve
‘& theTyeble-Fiol which isftrungwithfixStrings
and tuned in the fame manner, only eight Nozes
higher : G folrent on the Treble is the Eighth a-
bove G fulrent on the Bafs, being ftopp’d on the
fame String and Fret with the Bafs 5 and fo other
Notes accordingly. : K

Example of Tuning. :

1 String.2 String. 3 Siring. 4 String, s String. 6 String.
N s i e ey . s = o iy o i e =

=cpoiis o e

e ba e e B e ek 1

" D lifol. Alaviire Elami. C[olfaut G [olpeut.’ D lafolre

]

TENORVI1OL,

1 E Tenor-Viol isanexcellent Tiward Paréand
A4 much us’d in Confort, efpecially in Phantafies
‘and Ayres of 3, 4, 5, and 6 Parmts. The Tuning
of it is the fame with the Bafs and Treble for;the
- diftance of Sound betweeneath String ; but being
an Inward Part between both, its Tuning is four
~ Notes higher than the Bafs, and, five Notes lower
than the Treble: its Firft or Treble String is Tuned
. to Gfolrent on the third String of the Treble Viols
its fecond four Notes lower, which is.D lafolre 3
_ thethird four Notes lower, is4 lamire; thefonrth
three Notes (or a flat Third) lower, is ¥ fant 5 the.

1

-
by
i




r:: - b - —e——— .
| .Gfolreuts D lafolre. Alamire. Ffauts C faut.

portion’d to the ¥iol you ufe:and let the Hair be

‘?'E An Introdulion to

fifth four Notes lower than it, is C faut 5 and the |
_ Jisth four Notes lower than the fifth is Gamut;
~Which is anfwerable to theGamut on the Bafs Viol,

- Example.
1 String. 2 Spring. 3 String. 4 String. § String 6 .Siring. .

E C G e 1y S e i
s e Sy &5 0 o |

s e T R — e

=
Gamut.

: Same General Rules for the VIOL,

THere are Three forts of Bafs-Fiols,as there are
"L Three manners of Ways in Playing.
. L. A Bafs-Viol for Confort, muft be one of the |
- largeft fize, and the Strings proportionable,
*= 2. A Bafs-Viol for Divifions, of a lefs fize, and "
- ‘the Strings according. ’
3. Bafs-Viol to play Lyar-way, (that is by
- Tdblaaure) fomewhat lefs than the two former,
~ ‘and'the Strings proportionable. o
- ""4.1n the Choice of your ¥iol Bow,let it be pro- |

- Maid ftiff,and the Bow not too heavy. nor too long.
..+ '5In holding your Viol obferve this Rule. Plags
- it'gently between your Knees, refting the lower _j
- €nd thereof upon the Calves of your Legs, and
. et your Feet reft flat on the Ground, your Toes
- murned alirtle outward, and let the top of your |
V9ol lean towards'your lefc Shoulder.
/6. In holding of your Bow, obferve this Rule:
‘Hold the Bow betwixt the ends of yonr:’l?ﬁ?ﬁ.rﬂb;
Ao AR ' an

» el



the Bafe-Viol, &c. . 73
and Fore-Finger and Inch_below the Naut, the -
Thumband Fore-Finger refting onthe W ood, the
ends of your fecond and third Fingers ftay’d upon
the Hair, by which you may poife and-keep up
your Bow.  Your Bow being thus fix'd you muft
draw it over one String, and then over another,
in a right Angle, about 2 or 3 Inches above the
Bridge, making each feveral Strings yeild a clear -
Sound, without touching the other. .~

_ 7. Inthe Pofture of your Lefi-hand,obferve this
Rule : Placeyour Thumb on the back of the Neck,
and oppofite to the Fore-Finger, fo that when
your Fingers are to reft on:the feveral Sops or
Frets, your Hand may. have liberty to move up -
and down as Occafion thall require. And inthe
ftopping, obferve, That when you fet any Finger
- down, letit not bejuft upon the Fre, butclofe to
" it bearing it hard down with your Finger end,and
lec it reft there *till you have Occafion to move it;
be fure not 1o lift your Fingers too high, bt keep
them in an even diftance to the Frets, that they

. may pafs the more readily from Frer to Fret:zq

8. The Rule for True Fingering, is, Where you
skip a Fret, there to leave a Finger; and when
you have high Notes, (that is, fuch as go,longer
.than the Frets) they are always to be ftoppd
cicher with the third or fourth Finger, by {hift-
ing the Fingers lower; if with the third, then
the firft and fecond Fingers are ready to ftop the
two next Notes, either afcending or defcending
from it: Bur if the higheft Note be ftopp’d with
the fourth Finger, then the Note under it is .
ftopp’d either with the third or fecond Finger,- |
: VR o




74 An Introdulion to
“according as it is either flat or Jharp; if Sharp, the
. third;if Flat, the fecond: But whether the high-

~er Note be {topp’d with the third or fourth Fin-
ger,thethird below it muftbe ftopp’d withthe firft
Finger, which is everas a Guide to the two Notes
above it. Laltly, when two Notes, which follow
one another, are ftopp’d with the {fame Finger re-
mov’d,icisto prepate the other Fingers to the fore-
- mentioned Pofture, or to remove them to {ome
other place. This order of Fingering, dire&ts the
whole Finger-board, (in ftopping three Notes |
which follow upon any one String) with this
Provifo ; Where Stops are wide; the fourth or
lictle Finger is of more nfe when lower down,
where the Siops do fall more clofe. .

9. In the moving your Bow, obferve this Rule :
When you fee aneven Number of Quavers or Semis
guavers, 3s 2, 4, 6, or 8, tied togecher, you muft
begin with your Bow forward, tho’ the Bow be
drawn forward theNote before,but if theX umber
beodd,as 3,5, or 7,(which is by reafon of a Prick’d
Note,or an odd Quver Reft) then the Firft Note
muft be played with the Bow drawn backward.

. Lattly, in the Pratice ot any Leffon Play it
flow at firft, and by often Pratice, it will bring
your Hand to a more {wift Motion, _

‘And now your VIOL being Tuned ac¢ording
to the foregoing Direttions,1 have here following
- fet down a few Leffons for to begin with 3 and
over the Notes 1 have fet Figures, to dire@ with
what Fingers to ftop them 5 1,2,3,4, is fet for
« Jecond, third,and fourth Fingers; thofe which have
- 1o Figures over them, are the Strings open,’ F v
Lita st or

© Biblioteca Nacional de Espafia




the Bafs-Viol, &c: g
For theufual Graces the Shake is the principal 5
of which there are two, the Clofe Shake, and the
Open Shake; theClofe Shake,is when you ftopwith
your firlt Finget on the firft Fret, and fbake with
your fecond Finger as clofe to it as youcan; the
Open Shake,is when you ftopwith your ftrftFinger
oh thefirft Fret,and fRke with your third Finger
on the third Fret : This obferve in all Stops.what-
foever, For other Graces, as Double Relifhes, Back-
falls, &c. T refer you to the Table of the [everal
* Graces in my Diretions for the Tveble Violin, p.go.
which are proper alfo to the Bafs-¥iol.

Short Leflons for the BASS -VIOL.

X 3 1312 T2 giige 2 33 1
- pRpf -

e\ 1
i jd:“% EF *
= :Eé;;l__ZTE‘_'

28 o tn ity

b

L

[ )
QL1
T Vit g
wirviiein.
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BEri e

A Divifion on a Ground:

B
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. AN
INTRODUCTION

‘To the Playing on the

Treble-Winlin,

_q"‘ :m&-ﬁm- =

=
L — i

« HE TrebleViolinis a cheerful and {pright-
lylnﬂrumenr,andmﬂcmpra&ifed oflgte
fome by Book,and fome without; which

Bl ofthefe two isthe beftway,may eafilybe
refolved : Tolearn to play by Roteor Eav,without
Book,is theway never to Play morethanwhat may
e gain'd by héaring another Play,which may foon

‘be forgot ; but on the gontraryy he which Learns
' G 3 - and
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8z . dn Introduion to

and Pra&tifes by "Book, according to t‘he Gamug,

(which is the Trng Rule for Mufick) fails not after
hecomes to be perfett in thofe Rules, which guide
him to Play more than gver he was Taught or
Heard ,and alfo to play his Part in Confort, which
the other can never be capable of,

Direitions for T, :’znfug the VIOLIN s

T H EViolin is ufnally ftrung with fourStrings,
B “and Tuned by Fifihs. For the more plainand
eafy underftanding of it, and ftopping all Notes in
their right Places,and Tune, twill be neceflary, that
there be plac’d onthe Neck or Finger-board of your
Violin,fixz Fréts, as *tison a ¥7ol: This (tho’ *tis not
ufual,yer)is the heft and eaficftway for aBeginner,
who has 2 bad Bar, for thofé Frets are a eertain
and direl Rule to guide him to ftop all hisAotesin
" exact Tune ; whereas thofe which learn without,
feldom have atfirft {0 good an Ear, as to ftop ali
DNotes in perfect Tune. Therefore for the betrer un.
derftanding thereof, in this following Example i
-aflign’d to thofe fix Frets on the Finger hoavd, fix
Letters of the Alphabet in their order : The firft
Fivet is b, the fecond ¢;the third d, the fourth ¢ the
fifth f,and the fixth g: o, is not aflign’d toany Frez,
hut is the Siring open. :

1. Tyehle — : T -b 6 < 'F r?

2, Small Mean % Tz ] ) & £ 1 91

3 Great Mean, b_jj N A 0

‘4- B-fﬁc-"—"‘—- T:‘. : __Lb__l E 'F : rq. s
2

: | ¢ e pge Vg R TR
In this Example,you have the Numies of the four
Strings, with the Letters affig’d 1o each Fret. .

dl
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the Trez’vk-? 10l 83

Tbe Scale of MUSICK on the

Four Strings of the TREBLE= . |
VIOLIN expreffed by Lctccrs i

and Notes.

Firft Stving, ot Treble, Secom! ot Small Meays .

wbthf?.ﬂ:g

%

d‘bj__‘b.s.fd : 1

. ™

]

el i
éﬁ“’ J-‘-I i_ . s -

Third, or Great Mean. Fourth String, ot Bafs,

- [FEC
AE (3 1]

(B
‘ﬂ#
0
lo"
TTD
-i-+-t-ﬁ—h
IEE
1 IL.
|
»
b
)
B
Wl

GEI T

.

'-xabg% '51299 e -
: abro-tftdup

O;

This & zample doth dlre& the PTaces of all the
Notes;fat and fharp, each Note being plac’d under -

the Leteer, according to their feveral Stops upon

" each String diftinétly, beginning at the loweft
Noteon the Bafs, o Fourth String,and afcending
: G 4 up

* ¥ e . ©Biblioteca Nacional de Gspafia __
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84 - Ar Introduction to

up to the higheft on the Treple,or Firft String, ac-
cording to the Scale or Gamut : Tn which you may
alfo obferve, That the Leffons for the iolin by Let-
tersare prick’d on four Liwnes,according to the fonr
Teveral Strings,but Leffons by Notes are prick’d u p-
on frve Lines, as appears in the Example above,
For the Tuning of the Violin is ufuallyby Fifths,
that is, five Notes diftance betwixt each String

‘which according to the Scale or Gamut, the Bafs

ot fourth String, is called Gfolrent 5 the third or
Great Mean, Dlafolye 5 the Jecond or Small Mean,,
Alamire 5 the firf or Treble, Ela as in the follow-
ing Example.

- The firft Note of each String is upon , and is

Known by this Mark * over each of thofe Noes,

Example of the Tuning, as the five Notes afcend o
each of the four Strings, beginuing on the Bafs or
Fourth String. A% .

SR *. ¥ X j
: ; ab» f
af»f] oAl
arTof ; o)l
ab £f l CEEIC
46 String. 3dSwring,  2d String.  Fi'f String, _,
© 3k 5 * Moo G * -B- d
Oosddzt— = 3;:"“!1‘.t:2-.§ i ot
ra - — 7 (N i
C ““"“-}-’5" A Ll i . -
—C-—-——--'—_ V) OC:--—- H—-_.-'-—--H"
G folreut, L [afvire, Alamires  Ela,

Alfo

O E a Nacional de,Espalia £
3 .



the Treble-Violin: ~ » 85

.. Alfo, for.a Beginner to Tune by Eighths, will
be eafier than by Fifths,if his Violin be Fretted, to
begin which, he muft wind up his firff, or Treble
String as high as it will bear, then ffop it in fland
Tune his fecond an Fighth below ity then ffop the
[Jecond in f, and Tune the third an Eighth under it
then flop the third in f, and Tune the fourth an
Eighth below that: and fo your Strings will be
in perfect Tune. :

Example of Tuning by Fifths and Eighths.

By F.fths, By Eighths.
£ .
4| a _ alf e
el : ala alf el
—_ : 4 @il
T 3 e 2e
oIl 6 Bt eyl (e B ]‘3 e
A C C BERE ¢
) B = = e . - ?v—-—»——- ﬂ O -
2 2% 4 2, 3 4o
o ' Another

»
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86 v An Introductionto

v

=5 -—“"‘“-—“-—A--—--——.-...ﬂ.._._

Another Scale Jorthe VIOLIN, Direling the
Places of the Notes on each String,and the Stops
by each Finger.

FIRST STRING.
Opene  Firft Finger.  2d Finger.  3d Finger.

_......._....,_.E__..-..._.._ -’-:_... .f..—..— l.‘-'—-........_.. e

o O s e ot S g row gt
Ela, Efaup G folreut. Alamige,

SECOND STRING.
Open.  Firft Finger, . 2d Finger,” 3d Finger.
ey L L G S S Y

£ e —l=—f——= -_&_j-__

Alamires B fabemiy Cfilfs, Diaﬁ;.

"THIRD STRING.
Open.  Firlt Fingere  2d Finger.  3d Finger,

g e 1

— -.........F.._._.. s

AN SIS D p— - -._....._..,_._..,....-”

D lafelre.  Elami, Ffout, G folret.
"FOURTH STRING.
Open.  Ficlt Finger. - 2d Finger  3d Finger,

= e f— _..-.,.__..._{

T S

——

111

AL
g:___. "'-“H--jr"—“'—J"""""" — ] e, o o . e ] et

oY=l == T Wm o e
Glreut.  Alamires B fabemiy  Clolfaut,
g Having
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the Treble-Violin. 87

Having thus given yon the Tuning of theTreble-
Violin, it will be very neceffary here to fer down
the Tyning of the Tenor and Bafs-Violins, being
both ufed in Confort. ,

The Tenor or Mean, is a larger Violin than the
Tyeble, and is Tuped Jrve Notes lower, that is,
the CIiff is fometimes put on the middle, and
fometimes on the fecond Lixe. :

Example, TP
Tuningthe TENOR-VIOLI N.
Firft String. -2d String, 3d String, 4th String,

e 2D - o : 3 1
E"" : See=lo) et
i | S Aumam——— -5 S @ b | =
£ Jei ".[]"
Alamires D lafolre ' Gfolrent.  C faut,

Tuning the BASS-VIOL IN.
Firft String,  2d String, 3d String,  4th String, -

o i 0. i ] =% ==
il AL L
8] : (@) O :
et e S o o — — . :

O -

G folrent. € faur.  Double Ffayts Double B mi

Thus I have (after the plainéft Methods could
y befer down) given you feveral Rules and Dire&ions
' for the Treble Violin by way of Fretting, which 1
have known ufed by Emtnent Teachers on thi§
Inftrument,as the moft facile and eafy to Initiate
. their Scholars ;5 aud alfo Direcions for Pricking
down Leffons in Letters; Yet I do not approve
of this way of Playing by Letters, fave only as a
). = Guide

© Biblioteca Nacional de Espaiids
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Guide to young Pratitioners, to bring them the

more readily to know all the-Stops and Piaces of

the Notes, both flat and fharp, and being perfeét

therein, to lay the Ufe ot Letters afide, and keep

to their Praétice by Notes and Rules of the Gamut
only :For this Reafon, { have added fome few

Leffons both ways, thatafter you can play them by

Letters, you may play the fame again by Notes,

T e

€5 Thofe that defire more Leffons for this Infrument, T refer
vo the Firft and Second Purts of Apollo’s Bangquet, containn’ng
the. Neweft Tunes for the Violin, with the moft ufual French
Dances ufed at Court and Dancing-Schools . gud alfo in the
Dancing-Mafter 5 Both which are nop done on the New Ticde
Note, with 4dditions, being both more compleat than ever.

Some Gencral Rules for the Treble-Violin,

I/, TheViolin is ufually play’d above-hand,the
4 Neck thereof being held by the Left-hand,the
lower Part muft be refted on the Left-breaft,a little
below the Shoulder. TheBow is held inthe Right-
hand, between the'ends of the Thumb and the 3
Fingers, the Thumb being ftay°d upon the Hairat -
theNur,and the 3.Fingers refting upon theWood.
Your Bow being thus fix’d, you are firft to draw -
an even Stroak over each Strzng feverally, making q
€dch String yeild a clear and diftinét Sound. - Y
Secondly, For the Pofture of your Left-hand,
place your Thumb on the Back of the Neck,op-
pofite to your Fore finger, fo will your Fingers
have the more Liberty to move up-and down on
the feveral Stops. £l
Y Thiwrdly

o . d e © Biblioteca l_\!ac/oc.al de Espafia
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the Treble-Violin: 8g
Thirdly, For true Fingering, obferve thefe Dire-
1o1s; (which willappear more eafy to your Un-
erftanding,ifin your firft Pratice you have your
iolin Fretted,as is before meation’d) That where
ou skip a Fret or Stop, there to leave a Finger,
or every Stop is but half a Tone or Note 3 for -
rom b to ¢, is but halfa Note, but from b to 2,
s a whole Natey therefore the leaving of a Fin-
eris neceflary ,to be in readinefs when half Notes.
appen, which is by Flats and Sharps.. :
Fourtbly, When you have any high Notes which
each lower than your ufual Frets, or Stops, there -
ou are to fhift your Fingers;if there be bur two
otes, then the firft is ftopp’d with the fecond -
inger, and the ref by the next Finger. .
Fiftly, In the moving your Bow up and down
bferve this Rule; When you fee an even Number
f Quavers and Semiquavers, as 2, 4., 6, or 8, tied-

at the Note immediately before ; but if you have
an odd Number, as 2, 5, 0r 7, (which happens ve- .
y often by reafon of a Prick’d Note, oran odd
Quaver-Reft) there your Bow muft be drawn
downwards at the firft Note. ZE
Laftly, In the Praltice of any Leffon, play it -
flow at firit, and by often Pratice, it will bring
our Hand to a more {wift Motion. _ -
~ As for the feveral Graces and Flouvifbes that
areufed,(¥iz. Shakes,Backfalls,and Double Reliffes,
this following TABLE will be fome help to your
Prattice ; for there is firft, the Note plain ; and
atter the Graces exprefs’d by Nozes at length.

ATl

" © Biblioteca Ndbional de Espafia
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SmoothGraces. —~ . &

e A o N
S =) T 4]
E;-Q-i T-1-€—g-e J-"a, 4-4—--14-Y43

B -G A=
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the Treble-Violis.. 9%

RS L 2 pE P PR PR R PP PE P
Short TUNES forthe Trerte Viop 1y,

by Letters and Notes, %
-t-vé"c‘tt'f };‘adié |
S St A T

~‘Maiden Fair,

: J $(§t f éaat é
..:I:_E.? 4F:£-? 28 e

X5 Note; Jnall thefe Leffons by Letters,the Time'
25 710t put over every Letter 5 but if a Crotchet be
bver any Letter, the following Letters are to be Crot-
chets alfv, till you [ee the Note chang’d : And the

| Bike is to be obferv’d in any other Notes, '

o S N S N e
4 Er {HPEE
& & ' Tl
o T T e
o A B o o

a‘g_%__ £t fp"“*",

- = -

Bl
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I.NTRODUCTION

| L OnlilE

Art ijof Delcane :
OR

Campaf ng Muﬁck 5 Parts,

USICK isan Art of expreffing perf'e&
M Harmony either by Poice ot Inftrument ;

‘which Harmony arifeth from well taken
Concords and Difcords.

In the Scale or Gamut there are feven Notes
G,4,B,C, D, E, F, for their Eighths are the fame -
in nature of. Sound Of thefe feven, fomeare
called Cords ot Concords, and others D:_ﬂ:ords
- _The Concords are four in Number, (Viz.) a

Unifon, a Third, a Fiftb, and a_Sixth.

The Dz_[cords are three in Number (Fiz)a
Secmld a Fourth,and a Seventh. :

The Third, sztb and Sixth, are either Perfed,

or dmperfedt,  the Imperfel is lefs than the Per-
fer.? by halfa Note As,
" = #0 © Biblioteca Nacional de Espafia
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104 An Introdultion to

A Third Minor includes four half Notes.

A4 Third Myjor includes five half Notes.

A Sixth Minor includes ning half Notes,
. A 8ixth Major includes ten half Notes.

Cords. Difcords.
: e el ;{.V _1
S rower e “%E 50— OKO ; g :
RGO e R
$§§3F3I s g
S8 232y § 313
g hpapaE & &G
B Ra B R
.- P._ _ﬁ'- *,
KIS tj IR S
IFRISERIS
12 __ 2l LD RIDIR
N TR Bl
| AnExample of the |3 e 19
,_,,Pe;ﬁ& and Im- |© N % 3&..]
- perfect Cords and ;
o Difewds, with |1 21 3} 4] .51 ©) 7
- sheir Oaves. 8, 9{rojir{12;13 {14
t5|16]17]18]19] 2023

.. With either of the Perfe@ Cords you may begi
- orend a pieceof MU SICK: The famée
the Third, which ‘is an Imperfet 5 but be- fure
avoid it with the Sixth, ° AL o
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In Compofing of two or more Parts, the Part
_ doeither ftand ftill; as, :

= — ] ——

6—-¢

L Jr—
Fom |
=

—
S

9 b}

J

ZETH D e

et et g e e e

.Or,the one doth ftand il ,and

— g S

the other move,as

—_————— 4 =
=t=bagd
__.__:::E_A 7] 2 b e P e rvieons
ol RSN ) e e e  frer e ol © e 1 | s.m
= = T
) s e = R
Or, they both afcend together ; as, e
b P B £ —
Se=r}
L
ﬁ-‘— sl o el sl 3 4
: e
o TR St o o
- Or, both defcend together; as,
7 T R o IO i (156 o
I T ..1|.._¥];.._.‘_..0 S
—._4 S s e
T i —=
Or,
Nacional de E "




Bl " S ot (St e
-+ (s =
Se———S— e ——y
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Or, the one doth afcend, and the other de-
fcend 5 as, :

%::3:; e b e
g—— t"v-.‘ E—p = : e
........,r---F-- R — . —

ﬂaﬁﬂaw;ﬂg R U L B S will dire®, how'the
Concords are to be taken or appbed every one cf

thefe ways.
igro - Rule L
- You may have as many Thirds, Fifths, Szxtbs,
and Eighths, as you pleafe I’tandmg ;

Rule 11.

‘When one Part ftandeth fill; and the othet
moves, the moving Part may move to any

* Qoncords s as,

Raule 111
When two or more Parts afcend or defeend
fogether, they afcend of defcend euher Gra-i
dually, or by Intetvals. 0

»

© Biblioteca. Nacional-& Espafia:
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- Wi they afcend or defcend Gradually, they do :
move by Thirds: You may have as many Thirds

as you pleafe; as,

]

e Py
gé“—t-—— r‘—‘-r-'—' r"-. B i se— vt

=== __2_!:':7:!::1_;__ ‘___._H i

— L E 3 2
— e e TR -g=

Or, afcend or defcend by Sixths; as,

e —— 3
q—-ﬂzl -—-’- . - l.--—- iy

? —c o e

: i —— 1 —_—

i TE T IY SRS NS P (e R [RITEe” PN =
—— (N "_._.f : _=

Take no more than two or three Sixths: Op; - . |
they move by a Fifth ora Sixth, as, . i
Sop—p—pt—P-F-P—p-i—p—t |

FEEHEE R
3 : -' : .___'___‘___ .‘ : 4K
é =% 9l _E“f-‘(-—r~ o gar (

S

M

1 _e,:_._ifay,:'maf.:hauefgs-H;anfy Natés as yois pleate.

- :!“-
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108 An Introduition to - o
If two Parts afcend by Intervals, then you may

move
Unifon, Third, or Sixth.
Thivd, Third, or Sixth.
Froma ¢ piap’ & 13 S Third, or Sisth.
Sixth, Third, or Sixth,

Rule IV. |

If two Partsdo afcend togetherGradually,then ,5
as in the Third Rule : If by Intervals, you muft’

move

Third,or Fifth,or Sixth f
Third, or Sixth.
Third, or Sixth.

Rule V..

If two Parts do move diverfly, as one afcend-|
ing, and the other defcending ; then thus,

"Ic------l e e, o
o B BT A 1
e j -

| sl

i [T is
t i

‘Or, upon the Third ; Your Bafs muft beginin
the fame Key, and end in the fame Key. -~

Third,
Froma NFifih,

Unifon, Third, or Sixth.
to a g
Sixth,

e
0.

i ...Qu.a—'.. > -.-[

ol
!

An Unifon is good, fo it be ‘in a Minim ot
- Crotchet 5 but it is better if the one hold, and the
' -~ other

© Biblioteca Nacional de Espafia
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othet be going. TwoEighths alcending or defcend-
ing togethér isnot lawiul 5 nor two Fifths, unlefs
one be the Mzjor, and the other the Minor Fifth.

The Dfe of Difcords on Holding-Noses.

Rule 1.
e, . 2t i 1
— T— Mp—
—) .__.9___. N . . .
é":f _______ E [rFiE & 431394
5 4 6787 8765 3456
i ] 0] 7 ) (e (o Ep 1 B e
» 2 d=: B s a (@)
= - — e —— r —_— - e
3 4 5456
e e e
T -0 o S L e 0 £ e =
: “‘-..,.__../1 y
e —
e e R e e
Tt . e s e S e i oy e S — e s W ___6 —— —
3 4 6 5 TR 3 4
: Rulé 11. 26
e — ‘%“_'_‘: R
—=PPPPl- o-Hps——d 15 a1 1t—H
a‘.&b . EF g _j “"P:' :3.:%:@
& I S 1
iAoy 16 e4-2.23 8Ly 538
oyl B UL L
O O 2 B EE | B! e
T E 23 i i -O-tiE 4 iy
o et b ol | --—-+-a
_ 7 -

© Biblioteca Nacional de Espafia




110 An Introdullion to

Of takingy DISCOR DS.
Difcords ate either taken by way of Pafs, or

Binding. _
i Rule 1.
B s -0
:- =) _F_" ;
%E:T-i_— "‘!EL i o ot
e |
35 : D) "‘— J ‘4;_ = bz 3z

So thusyou fee, a Di/'&ard is plac’d between
two Concords, .
Rule 11,

A Difeord is bound three feveral ways ; firft, be-
tween the Third, and fome other Concords ; As,

f ::%:g: = ""tzjfé: &

= gl ——tt e ]
%- 2= s lmammees
- \. .
- e g = gy 1. o wan et B
e B o ot SN T it O
= = st Seves |
QR - e o e - — ol oresa b

The firft Note of the Upper Parts may be any
Cord to the Bafs,the fecond Note of the UpperPart
muft be a Third to the Bafs, the third Note muft
be 2 Second to the Bafs, the laft Part of a third
Note multbe a Third to the Bafs, and the clofing

- &5

i A% AR Gr




the Art of Defeant. 183

or fourth Note muft be a Third or an Eightb to
the Bafs, as in the foregoing Example.

The firlt Note of the Bafs may be any Concord
to the Upper Part, the firft Part of the fecond
Note of the Bafs muft be a Third to the fecond

' Note of the Treble or Upper Part.

The laft Parc of the fecond Note of the Bafs
muft be a §Second to the Upper Part, the Third
Note of the Bafs muft be a Third to the fecond
Part of the third Note of the Treble, and Clofe
as in the foregoing Example, :

This Binding is feldom taken in a Clofe in
more Parts than two; but in the middle of a
Leffon it is to be taken as often as you fhall fee
occafion. This Binding is feldom or never taken.
in other Notes than in this Example,

Rule 111, :
The third way of taking a Diftord by way of
Binding, is, when the Fourth is taken between
Thirds; as in the following Example.

Eié:”?:ﬁi ; P2 I I D) iﬂ-‘i:dﬂ' ‘_;—?'.‘ :
@t?::: D | N ot et [ —=F=t
-D— r Sl
R a-——- - L-*.'.-'_.rl : B o
e 516 5 § ok ) 1 4 .

e

So t.-h'_a-_t }ou fee fhcpiffsards are thustaken, (viz)
The firft Note of the Upper Part may be any Note
b 20 = : -

to

Lapdlld
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‘tothe Bafs,the fecond Vize of theUpper Part muft
- bea Fourth to the Bafs,theeighth Note of theUp-
“per Part muft bea Third to the Bafs,and the Clofe
muft be an Eighth, or alhird, as in theExample.
This Clofe may be ufed in any part of a Leffon
oftwo or more Parts,ither beginning, middle, or
‘ending, but feldom to beomitted in the ending of
a Leffon. This Clofe is feldom or nevertaken in

longer or fhorter NVotes than in the Example.

Rule 1V,

* The fourth way of taking a Difeord by way
of Binding, is, when the Seventb is taken berween
‘the Sixth and Eighth; as,

[ |
e ) L —_—
_ i S (6= 9] a:')“'"*—' ““rq
AL o i (AR 74
B_._.-’ A =i ._..CZ,.._.fe .
s e sy : _
e e ] VIR =
—2 = t—P—— _—
:C’L. 1 B ; e L) [0 [ :P ? [é -
Rule V.

' The ifth way of taking 4 Difcord by way of
‘Binding, is, when the Ninth is taken between the
* Third and Fighth ; as,

: e o C—e—3 = -
gﬁ ?[Z = 3 :F'_P—*-1 Lf R ey
ot = :

. P . s TR e : G
L] IS i) : . = e LT
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Several Exam ples of taking Difcords eIegantIy,
e oo T =y My

—oeoperitip=5 5

g"—_’;-_-.-._"_..'-_-___.t_:'i;:;' vy *__._,.r____}_..__-...:
I o ;E: 0 P26p-Trn- T

e =

D r _I | - 5 = Pt

o e ey P SR S EHE Eob

=@t }4* 4

@'_::EE‘;ZEE _5551 This E xample ﬂmm the ta-

e ; . king of Ninths and Se-

o ié: i:’.':ﬁ venths % two Parts.
D (=0 B

-.._.TF:...- LR O , :

A Examp!e of taking the Leffer Fourth,

l::::'::f e St e s O
7*%??.:4:8: g%ﬁif_:gﬁ:é#z 1=eit

— L
T

ey Ep oy Ho e _-,-. s e --
gééfﬁﬁ { i"_‘_ij-—;g—f- -e'h

An Example-of taking the Greater Fourth,.

1 e o 1

el
St}
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An Example of taking to Sevenths in two Parts,

Pamn Lo

PP ""T"ﬁ%‘g}":., e

P FS ——
) :

g e —

0

i

] =]
panay
|

|

) |
&
)
r
aTor

T e i a—1 HT“‘

— i L e p—— - —r—

AAL o
vy

TR -
|
D!
|

3 ftar ~ac

W s S o St e el

In this Example, you may obfetve the exadt .
Metbod of taking two Seventbs together in what-
Aoever Keyyou thall Compofe in,with this Allow-
‘dnce,that two Alujor Sevenths togetherisnot good,
but twoMinor §evenths togetherisallowable:Alfo,
f you ke twa Sevenths, {o the one be Moy and
the: other dajr. itis 2llow'd, bur be fure the Misor
be fel beioie tie Augjor,as you ¢ in the Example.
-~ Exam-
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Example of Cadences and: Bfn‘d-ings n three Parts
~ with the Cords and Difcords Figur'd as the Up-
per Parts ftands to the Bafs.

Rule. L. Rule 1.
— :‘*é |. ) :
- P ’0- =21 -G 2 5 ~ :: s
KRy 3___D o o1 P) e Hgﬁ
L9e) &2 T
(VR () b Sl
6. ’
i £3 05 s : 78 —43
e ik, == ) DI D | - z
b iR § . ;
G @) =i ; (@M1}
Rule 1L Rule V. 1~ r' i
. o e 1 © g i ST o
; ~ : ; A greaver Third '
34 /43 | 76 &
e =]
- oG —o : 7
Rule v.':l"“
S —— ¢ N 0 S i O —
.-J____—_.._.-,.,_,_U___._,... _e e
A leffer Third,
B e B
B 7)
I4 2 Ob-
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116 An Introdution to

Obferye, That when you make a CIofé, theBafs
‘muft always fall a Fifth,or rife a Fourth: Apd your
UpperPart muft begin in theUnifon, Third,or Fifih,

An Example of the ufual Cadences or Clofes

of two Parts,

= By 7 'a: B = = ot
referd ol eldsdotaeie :?%
" — 4.3 * “-_{} 3 o \-._? 3 i
FERzzsa (] o I ) fmEi= i ) iy o=
L ¢ a % g = _‘_:é'— ]
s R | P il e
V Y
~Z_C == Eoa
boi-H - — o
——e e e P T T T o e —
4 3
:::—_..f-—-rj-—-——.-.- f.—-..-. :
P Sl '_J : R
e a e

.' RULESqf Rifing and Fallingené with another,

I't.isnot good to rife or faﬁ. with the Bafsfrom
a Twelfth or Fifth unto an Eighth, or from an
Eighth unto a Twelfth or Fifth, _ )

: Example,

B S it el = I ¥ SR —
E I ) J F"‘"‘ J ) T
D A 5 | I Fa
i St S | e e SO e
J 3 IRE [ feryiee= "‘"“;
5= i i v = iesae

—--'-E - - "‘I-' ﬂws = ‘-E_.' - -..-"r_ ~ —
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the Art of Defcant. 1‘17
It is not good to rife with theBafsfrom a Siath

anto an Eighth, neither is it good to fall with
the Bafs from an Eighth unto a Sixth,

E x.:rmpfe
L
[ ae

-p———tt-

b — P s—1-P-35

It is not good to r:ﬁz froma Fifth to an Eightb,
nor from an Eighth to a Fifth.

Exm;:pfe.

e et i

Fo=si=—=l===

e

- Of the Paﬂgge of the Concords.

TwoFifths or twoEighths are not allowed toge-
ther,either rifing or falling,efpeciallyin two Parts.

S w0 =
[Fzﬁbs ﬁnt aflow’i] [F:éf‘tbs not m'fmv’d ]
—¢ HeE e e e 3 E.e}
: ' - . [ Fifths
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-

——— ey e e i —

(e

T |

FEE A BT
[Fiﬁbs allon”d.
(3-8 " -1

—

=

19

.l-—..-..._v———,

[ —

S @ g

s

The paffin
anl¥ighthtoa
Part move b

As for Thirds and
Cords,) two three o

———1

g from a Fifth to an Eigbtb?or from
Fifth,may be allowable, {o the o
ur one degree of a Perfe& Cord:

r more of them

pper

Sixths (which are Imperfe@-
,alcending or

defcending together, are allowable.

X

* I'tis good,and ufual,to chan
any other different Cord, when

ge from any oneto
any one of theParts

keep its place; but two Perfi
defecending is not allow
pofing of Three, Four or

Example of Cords ot a

& Cords afcending or
d, unlefs it be in Com-
Five Pats,

low’d in ﬁm} Parts.

=T e

<ok RN Ll T e U DR s el
S )
i ff e Sr*g;‘ SEn T "6“'-'5}'
g_:-a i% 33 HFET‘EESIEEHE;;_?;:{_:j: EE’:I |

. . [ S
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e — i | Y
R ""g"j =8s=n a-#e-n¥9—g
_____________ e i i 1
[ Geod. [ Not-Good. |

:é:t_):ﬁ:ﬂ::é?:

%;%5:0;5_0,;;:_ i

| PSR ) s

Sty |

Inthis Example, F faut Sharp inthe Bafs intro-
duces B fabemi Flat in theTyeble very properly and
well; but the next where F faut is flat in the Bafs,
and Bfharp the followingNote in theTreble, tis very
Inharmonical,therefore to be avoided,for youwill

feldom meetwith two full Thirds,either afcending.

or defcending,unlefs it be to prepare for a ( lofe.
Note,That in few PartsImperfect Cords ate more

pleafant,and lefs cloying to theEar than many Per-

fe& Cords, efpecially in two Parts where ighths

and Fifthsareleaftto be ufed,unlefsat thebeginning
or ending of a Piece of Compofition,where Parts
movecontrary,oneafcending,the otherdefcending:
Formerly they vfed toCompofe fromtheBafs but
ModernAuthorsCompofe to theTreblewhen they
make Comunterpoint or Baffes to Tunes or Songs.

s for an Example.
£ .a...‘_.ﬂ_::{ :

55 a4

$6 3 39
gggiﬁ?#ﬁ.&i

-

B

33

+F ['l"‘l SR ﬁi'
> FlE T

&E,t&;égégiﬁﬁﬁlégig |
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Obferve this always in Counterpoint, to avoid
Tautology in fetting a Bafs to a Treble, and let

. it be as Formal and Airy as the Treble will ad-

mit. .
Let us a little examine this laft Example.
And now fuppofing there were no Bafs to the
Trveple, try Note by Note which is the propereft
Cord to each. :

For the Fir} Note, you muft certainly havean
Eighth, becaufe it relates to the Key it is com-
pofed in. :

For the Second, you have only two Cords ta
chufe (viz) the Sixth, and Third 5 the Fifth you
mutt not ufe, becaufe ’tis expefted ro the Note
following to make a Third, therefore to be
avoided, left you are guilty of that Tautology
before-mention’d, and befides, there is not that
Form and Variety which is required in few
Parts 5 and an Eighth you cannot ufe neither,
becaufe you run either into the Error of wo
Eighths together if you afcend, or of cloying
the £ar with too many Perfe& Cords if you de-
fcend ; therefore the Third or Sixth is the only
Cords you can ufe: Of thefe the Sixth is the only
kelt, for two Reafons; Firft, you move by
contrary Motions to the Bafs, which is an Ele:
gancy in two Parts ; in the next Place, you in-
troduce the next Note more Harmonically with
the Sixth. than you can with the Third, but the
Sixth mutt be (harp, becaufe it has a nearer affi-
nity to the Key, e

The Third Note has a Third, which is generally
the confequence of a Sixth. e Th

~ The
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The Fourth Note cannot have a Sixth, becanfe
of Tautology, it being the fame as the Third
before ; the Major Fifth is not good, becaufe it
has no relation to the Key; the Minor Fifth can-
not do, by reafon the following Note of the
Treble does not move to the half Note below
which is the conftant Rule, of a falfe Fifth to
introduce a Third 5 and Eightb is not {o well, be-
caufe that is to be avoided as frequently as you
can in-two Parrs, therefore the Third is the beft
Cord.

The Fifth Note cannot have an Eighth, be-
canfe ’tis the fame Note as the former ; a Third
is not fo well, by reafon you do not obferve the
Rule of contrary” Motions, in afcending when
the other defcends. And’ rhen you have had
Thirds to the other two laft Notes ; therefore,
for Variety, a full Cord is beft, and confe-
qnenbtly, the Fifth to be preferred before the
Sixth.

The Sixth Note cannot have an Eighth be-

cdufe’tis the fame Note as the former ; a Fifth is

not goed, and for fear of two Fifths together,
. a Sixth or Third are the only. Cords, of which
‘lTefteem the Third beft, following the Rule of
contrary Motions, y £

The Seventh Note cannot have an Eighth, by

reafon ’tis the fame with the other ; neithera
¥ Fz’ﬁb, becaufe it makes no preparation for the
~next Notetherefore a Sixth or Third is the pro-

pereft Cords, of which, the Third, in my Opi-
. mion, is beft ; forif you rake the Sixth. it muft be

Jorp,and fo make a Third 1o the following Note,
R . which

© Bjplicteca Nacional de Esparia
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which is whatr was done before in the firft Bar,
and for that reafon to be omitted.

To the Eighth Note, a Fifth cannot be made
becaufe the fame as before ;a Third not to well,
hecaufe you do not obferve the Rule of contrary

otions 32 Sixth not {o good, becaufe tis what
muft be ufed in the nex: Bar tomake 2 Cadence,
theretore the Fifth is beft.

The Ninth Note connot be a Sixth fo properly,
becaufe ’tis the fame with the former Note 5 a1
Third is not {o well, by reafon the fall or rifing
to it is Inharmonical ; the Fifih is beft,having had |
a IFifth to the Note before, therefore the Ezghth
is the helt Note,

The Tenth Note, a Sixth muft not be made to,
it being the fame as before a Third not fo well,
becaufe it mult be fharp, and thar is not gradual
to rife to, and if you fall to it, yon contradict
the Rule of contrary Motions 3 tho’ the Cord is
good, yet fthink it not fo formal as the other,
which is the Fifth.

The Eleventh Note requires a Third more pros
perly thaa any other Cord, for the Sixth would
be the fame with the foregoing Note and fol-
lowing 5 which muft be to make 2 Clofe; the
Fighth not fo well becaufe fo many Perfed

- Cords are not well, (as ’tis before obfervd ; )

a Fifth is Irregular, the Note before being a Fifth
which thews a 7hird is beft. el

The wwo latt Notesare relating to the Cadence, |
therefore have a cerrain Ryle, ~

H:! ving
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Having obferved thefe Rules for makinga For-

mal or Regular Bafs to a Treble, the nexc Thing .
to Treat of is the Keys. : |

There are but Two Keys in Maufick, (viz. } 2
Flat.and a Sharp; not in relation to the Place
where the Firft or Laff Nute, ina Picce of Mufick
ftands, but the Thirds above that Note. To dli-
ftinguith your Key accordingly, you muft exaniin
whether the Third be Sharp or Flat, therefore (ke
firft Keys for a Learner to Compofe in, onghe o
be the two Natural Keys, which are, Adreand
C faut, the firft the Lefier, the laft the Greater
Third 5 fror thefe, all the other are formed, by
adding either Flats or Sharps, When this is wolk
digefted, you muft proceed to know what other
Clofes are proper to each’ Key.

To a flat Key, the Principal is the Key it felf;, .
the next in Dignity the Fifih above, and after
that the Third and Seventh above. :

Example. :
S S~ it 0 o M te et e
erfoip :i:E:E: Fepppaf
L = I e o i o 5 e A e
Key. 5th.

{ =xp-1 Pt i s s B | ]
R
e i fe s -‘- --—.—'e- -C -'-:-- -_,.-e :C- =i
ad. 2th. - o Key.
To a flarp Key, the Key it felf firft, the Fifth
above, and, inftead of the Third and Seventh,
(whick
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(which are not {o proper in a fharp Key,) the
8ixth and Second above. :

_ Example. !
P iDL o
B
Key. sth l
S e e
! 6tbh, L Key.

_ Thefe Examples are placed in the two open
* Keys to make it plainer, but tranfpofe them into
any other, they have the fame Effe&t ; in apply-
/ing of which Clofes, you may ufe them promif
cuoufly as you pleafe, only with this Cautiop,
- “That you have regard to good dyre. .
- There are {ome other Things to be obferved
in making a Bafs to a Treble, which fhall be the
next Thing fpoken of relating to Fuge,

of FUGE, or POINTING.

A Fuge is, when one Part leads one, two,
three, fouf or more Notes, and the other re-
peats the fame'in the Unifon, or fuch like in the
- Ofave, a Fourth or-Fifth above or below the
" Leading Party. ; SRRl T
"« Note = Und.r whatfoever Note you find this)
- Marky , the Fuge begins, ' boe

b _Exﬂ?flf;
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Exampfe :
S -—‘—.:E:;—-:- s : —F—O—-——‘__F. — —
-B e
Fuge in H:re 4tb below, . " 4

| Qe ,‘
Y I,
% o ﬁ:!-"?‘,_‘...;a}::
e LR O

—

— el 3 — = o —

jm e OB . S O i i S T
r.S—dd= P-P-._- o B,
e
Bt 5 i et -H—-'i--'-——--*?-:-_—-
e
— ~1: T ]————--— ——————

Obférve in this Example that the Treblenfés
a Fifth, and the Bafsbut a Fourth, whick is done,

becaufe it relates more to the Key than rifing a
Fifth. So all Fyges of this nature are to be ma-
nagd Ifdone Maﬂerly e AL 8 R 5
e ! AR P,
S More tothe Jame Pnrpq[é BEEE? S
- ST (s
o A —7 E 2 s
3"55132 e e @ S s
Treble r;yé: a 4tb  Treble; r;ﬁs a gtb
 mtecA—ip-—H-s—n-t- R Q*
| =P Hoa=
S :::C';_:.'._L.,H _J } __ ! S—"
| bn £ R R e T

Bafé rzj?zs a'sth. Baf?s rzﬁs a 4tb
_ r@]éb,/creca Nacional de égléﬁée :
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- There is another diminurive fort of Fugeing,
called, Imitation or Repurts : which is, when you
begin Counterpoint, and anfwer the Treble in fome
few Notes, as you find occafion, when you feta
Bafs to it.

As for Example,

]
iiilis

—rr e ] S __:—[._.. | e |
3 F'E =P EFF =F:

b'""- (L) £ e

S B e
-l_...._. B Y

{18

In the foorth, ffth, and fixth Bar of the Bafs, |
it imitates the Treble.

The third fort of Fugeing is called, 4 Eog!:_fe
Fuge; which is, when one Pare leads a Point; and
the following Part comes in with another; -af}d

: : T R S 0

P A, paet
liotecs 4 jonal:de =span
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fo the Parts change, as you may obferve in the

following Example, wherein I have made ufe of
the former Point, and added another to it,

Examplé.

g:_ﬂ;f;: 'E:.“ f:f_:t;!:tz‘g"ggfjgjgjgii
U = [ : SE

Double Fuge. / p

SIS o v ] 7 C W = Bl
o (3 It Vo el E =
gi: - - F -u_—'E_}

¥ = b4 v e
;._.':‘.;E:“rb::;;“ “':‘*";:;: “““““ ;: =it
g -.--'l...u T

st o e .

':E.-. e _.LA et -E.-L
g o A D-it

The fourth manner of Fugeing is called Per
Arfin € Thefin, which admits of great Variety 5
and that is, when a Leading Part afcends, theo- .
 ther defcends exa&tly the fame Notes. I have
~ made ufe of the foregoing Fuge, that it may be-

more eafy toa Learner. .
L AR As
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As for Example. - |

D_p.p. -'!....—. 3

::;:{F 1

I I = !..

/nw’

jsl = P=Ep

/mw:/&& /' Thefn.

i_.u

ST _ “HehE

B TS S SR

[ drfn. et
g"E‘;t -i e A o - -

B P

T

A ﬁfth fort of Fugemg is call’d Per Augmen-
tation; that is, if the Leading Part be Crotchets,
anvers or any other Notes in length,. the. fol-
Towing Part is augmented, and made as long
again as the Leading Part. The following Ex-
ample will explain it, whrch 1s contnv’d upon
tht* fatme Euge. R ;

3 i ;E:'&aﬁj:k.'

—y Y




the Ave of Defeant,

"ir;E:r‘

o — e

vk

i

3 7 Buample,” p.. '-
e
%ﬁgﬁ ==k
Fertifrtiee
| =

S

.' _ / Dzmzmrtwn 4

._i:- - B gt "),
'/ Per Augm B
P & J o ~

Catidgirprt
LORT v K 3




R S TV AR e

L T e L g e Lo e W O FTNN e JRRE,

‘130 An, In!*oa'«c’ﬁon‘ ‘o

You may. augment your Point to double or
treble the length of your Leading Part, as you

“find occzfion, or diminifh your Fuge for Vauety 5
~ .asyou may obferve in the tenth Bar oi the Tre&le

in the Example foregoing.
This fort'of fugeing is d[fﬁcnlt therefore fel

‘dom ufed, unlefs it bein Canon.

-Thereis a fixth fort of Fugeing, called Rede
69' Retro 3 which is, repeating the Notes back-

.wards 3 therefore you muft avoid Przck’d Notes,
‘becaufe in the Reverfe it would be of the wrong

'ﬁde of the Note.
" Example upon the fame ane
ReZe. ~ - Retro. - " Relle.
o —-:“-.,; N .‘ g 2 i"#"
G EPHPRT FEEg=e-
PRASEE: FloEa=2:
74 i bl : Ul ;
g Retro. [ Refe
o g G o PRP . [—=—— 1R '.-_.._:' ~F
Ea'l T, i ) [
SR
.I‘-.—__V_l—_--—- 1—' _‘Re&e /F' |
AR L e
PAdd e AL
- i35
: ] { Retro e
i B e e o e R NS
ﬁ e R aRP ':lz:i:“"*"“‘?.’“'; ”‘:
e 1 i 3 i— j - 'n»i o

~ Thisi Iqa fort of Muﬁck Nery rareiy ufed= un-
lefs it be in Canon, = | ) Therf'_

a
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the Art of Defeant. 13F
" T'here is a feventh {1t of Fugeing,called Double
Defzant,which is contrived fo,that the UpperPart
may bemade the Under in the Reply,therefore you
muft avoid Fifths, becanfe in the Reply they will
become Fourths. 3 S,
Example upon the fame Fuge.

e

~t-sEr i Flesk o i
:%. £ P‘Fi_ i i‘_i_i__i_zia

_ E :i:i LS P R B e S
o fooeil Gl e T A
== :d:‘E e =
gé‘:E:::?:a::i_,‘_cv = ,:::__f
Ere
_Repl vy N PR
e s Bt Tk
Eé;dfﬁaii _T__P' '_'E e *

—Fry Py ==
: J_. _l__,___t_._.._|__ ,,___.,I_;|_., e .___,.___...__.

F o | e 1

SRR
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The eighth and nobleft fort of Fugeing- is
Canon, the Method of which is, to Anfwer eX+
a&iy Nute for Nate to theend.

E xmp!e :rpon rbe faregomg F;rge

0 ORI =

; ~-"_E_‘,E'.: : "E‘P”E1:: ik
i o

: Canon in tbe 8th or 15¢h.

LA é i “iq“'”“ﬂ[_\

.%j~$i$ﬂ

e — e d e e e e PR s L
*g_t_ﬁp._ _,,_g._,t...[._p,__ TR |
| R ;j[ L T ‘_’- 7] b :——-_
T8 EI_ 1 I_ e _...i_..., mg——— .._._._._........,_.‘q

'I‘here is a wonderful Variety of CANO NS
in- M. Elway Bevin’s Book,  Publifhed in the
Yeéar 1631, to whichT refer the Younger Pra&ti-

% tlonets, and fo lhqll conclude - m:h Two Parﬂ,
an‘d go on to Tbrse :

: ©Biblioteca Nacional de Espana .
* ’ £
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Compofition-of Three Parts.

T HE Firft Thmg to treat of is Counterpoint,
and in this I muft differ from Mr. Symsﬁn
(whofe Compeudmm -1 admire as the moft Inge-
nious Book { e’er met with upon this Subjett;)
but his Rule jn Three Parts for Counterpoint is too
ftrit, and deftrutive to good Air, which. ought
to he preferr’d before fuch nice Rules.

H's Example is t}m

Tyeble. S
SJa o s S s s
A& =T A F T ¢
ﬂ:- r--E- o — — —— s bE e ——
CAl, Lo
—-.— -.--——-- - - k. ] - —— 5 —-;-—--:I
_:_.;:_E_ = j'_.;fi—r = E‘C + }AE— ) R
B a0 i e P e S e
> '3"./’:;_-_ : 3 ; aln i
e ~ i ' -v-ri-
0 [ -
% : 2—t—r :
""-"'“—-—m.a-—-—r-u ‘-t—o!-\ Sy P, |—r—(ﬂ et

' Now, in my Opinion, the Altus or Second Part
‘ﬂloulﬁ move gradually Thirds with the Treble,
tho’ the other be fuller, this is the fmoothef’r
and” carries more Air and Form ‘in it, and P'm
fure;’tis the conftant Practice of the Taliansinall
their%;ﬁck eitherVocal or Inftrumental, which
_1 .p!;efum~ Quc-ht to be a Guide to us; the way

L would have is thus,
e=eaa ._ Exm-

® o B/b//oteca Naciona! de Espana
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Example,

=-n-g-y '.”":;_""):";“_t_ ;-‘: —

R

— 5 - —-: _.»d‘- -]--—---—.-.9
B o o B i b 4= B

P RaEREEE

o O S e iy H = s fes b b fmie—

€ ____E:i:g:_:a Ry —=—=

When you make a Second Tveble to a Tune,
keep it always below the Upper Part, becaufe i
may not {poil the Air; But if you Compofe Sora
ta’s, there one Treble has as much Predominanc
as the other ; and you are not tied to fuch a ftrict

Rule, but one may in

terfere with the other ; 2

thus : :
'..: :;:ﬁ:::. o o s B A ) 8
7T e e [ B [ = aos
FEE ] e
=t - =Ry 5P
£ 3.: T TN e Y )
gé%:* Bt b o o 1
W P
S i P e v o et B | o s o 3 { W
: ol :i_v"" - ﬁ_‘ P ;r“‘
,._g__-__'.g___._- = “ it Ep_‘ :
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- The fame may be done in making Two-Part
Anthems to-a Thorow-Bafs, or Songs that are Com-

pofed with Defign.

Fugeing in Three Parts, is done by the fame
Rules as in Two, only you have more Scope and
Variety. I fhall make ufe of the fame Point
as I did in Two-Parts, and give you fome fhort
Example in the feveral manners of Fugeing.

Firft, Plain Fugeing.

P .
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e
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— ey e e z"‘ R e ————
—posp - B Som ﬂg.:f 5 £ ens

AT = o R TR,
@f :F-nb{—-r.— o —— e
o o :":‘“:":i ;:a_p:_] B 2 2« oty |
ik 2z 1 s ma ;

- Thefecond is Imitation or: -Repnrts,' which
needs no Example, becaufe you'are corfined o
a Treble, and fo mult make Jmitativn orv:Repo

in the two Partsas rhe Treble wﬂl admlt of '

. The thu'd is Double Fz;gemg, Whérem I obl:
my felf to the fame:! Fuges as a:e uiccl m:
_ Zl"wo Parts. . : ;

Examp!e

: . 3 B N e = ¥
J— ""E-’-?"'—F' whitpspcE f*tEfE
AT | . B > :. .
PR sE R bR e
Ehun o e A s 1 e sl
7 N i MR GTISET ST Y
e Bt Bel o PR i

(¥ v Wiz ﬁ 55/ ;

PPSLAL Aoy P, GG SR D (e o ol Y-

g? ;::::l::g:- :’xig £ |
=T e et e - e
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i | e W ek s i e T e

l-/I S /‘_ =

S SEET L | (S G PR N
_ET.'tu = T:_-:__ __J_’“__ - = “!:.ﬁ
.;-""“:-—'F-*- o e, e T

7

3 ! o e
oo S e o e =
ok /
i e G
—!-ﬁr- (L S [ J &
-_ ‘f"—'.-hi.;.._-—;..;lr-—i:-r--l 2= e
47 L B _lr. -.-—;-gi-'-t-:'-a"—_‘ 1 ;_J .:.Q = I T
_ :@:ﬂ“r% o 3 _

- When you ‘make Double Fuge in Three¢ Parts,
iyou .are not compelled to anfwer in the Third
Part to the firft Fuge any more than the {econd,
but are left'to your pleafure, -as you fee in the
oregoing Example, where the Bafs anfwers to
the firft Fuges you may as well anfiver the fe-
cond as firft, according as_you find it fmootheft
to your Airyand moft regular to your Defign.

L

. 5 > s -
e T il il -ty
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The foutth, Per Arfin € Thefin on the famc

Fuge
Example,

IS o 1580 S _E:pr__;_.‘ T

e "“:l" “"'H s e _-_-j___, =
SEEERE e
L Afn : 7 Thefin
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The fifth, Per Augmentation, on the fame Fuge,
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Exanple.
o JEE 5 I —g-e—ri B

St

/ Re8e. [/ Ree, "/ Retror
E% = s E:jﬁtl:.&.!:.:::l:;".‘.:f EEEE=

3“)5:5—#11 =2-3-%iddgt FE Q l'
/ Retro. :

; | e ; e

:. g e | “.:j._[ - Aﬁ“

i el e I e, ar -
T e e =r -1 L i{ B . 1'

. The feventh; Doublé Defcant, in which T make
but a thorr Example, becaufe the Two Replies
fhould not take up. much Room., - i RRT

. Ia Eﬂ'm.'
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» E;mpz;.- -

i 3
‘Where the Uppar Part takes ﬂle Bq[': and the
Baj.'c the Upper Payt;

K




2he Aﬂ'q}"'ﬂtﬁamo 143

Regb II-

© Where the Secami‘ Treble takes the Baﬁ and
the Bafs the Second Treble.

e T § e o ol I e

e 3 N i
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L e o s Fegett=t

L N r = ; L = ].-:_I,J:
—Fat4-- :!::;_31, 4-0=4 3

Of this fort there are fome Fuges ufed b}r ﬁ:—
‘veral Authotsin Sonata’s; a-thort Onel fhall here

infert of the famous Lelio Cahj}a an Italian,
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e
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‘In making of fuch-like you muft avoid Fiftbs,

.as isbefore-mention’d in the Rule ot Two-Part
Double Defcant. :

There is another fort of Fugeing in Three |
. :Parts befote we come to Canon ; which is, when
each of them take a different Fuge and fo inter-
changes one with another like Double Fugeing.

N
Bibliof
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As for Example..

ool 3-8 F"’ '. -1 il
—EEYL e 52
giz'.4 -F:' S __.::_::ElEiEF"T#'
:___é_..a;__j B W m I ORI
- d e e e FEE R ERE
s F“‘ v e ht -

Moft of thefe different forts of Fugeing are
ufed in Sonata’s, the chiefeft Inftrumental AMu-
fick now_in requeft, where you: will find Dou-
“ble and Treble Fuges alfo reverted and augmented
“in their Canzona’s with a great deal'of Art mix-
ed with good Air, which'is the Perfe&tion of 2
Mafter.

ot The next is Canon, of whu:h l'{haﬁ-_ffay but |
~lirtle, becaufe I refer you' to ‘the before-men-

tion’'d Book of Mr. Bevin’s, where you will
meet with all the Variety of Canons that areto .

~ Gloria Patri in Three Part Canon, fo go om 10,
“Four Pasts. S s, e i, S, R
T Lt e

~

~ be made, and fhall only fhew an Example ofa
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A Canon, Three Parts in One.
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| Compofition of Four Parts.

IN Church Mufick, the Four Parts confift ge-
. nerally of Tireble, Contya-Tenor, Teror,and Bafs,
in Inftrumental Mufick, commonly two Trebies,
Tenor, and Bafs ; But always obferve this Method,
That in making four Parts Counterpoint, let

your Cords joyn as near to the Upper Parvas.

they can, for the Harmony is more agrecable
to the Ear when the Upper Parts are joyn'd
clofe together, but {till be fure to keep a {mooth-
nefs and decorum, that none of the Inner Parts
may make an Irregular Skip either upwards or
downwards : If the Treble or Upper Part be a
Fifth to the Bafs, the other muft be Third, and
Eaghth 5 if the Treble be Third, the other muft
be Eighth and Fifth; fo confequently, if the
.%eb{ie be an Eighth, the other mutt be Fifth-and

wrd. i "~

WNote: That in C faut, or any Key with a
Jharp Third, that to the half Note below' the
Key an Eighth is never made,-nor to any. acci-
dental Sharp ina flat or fharp Key, either ‘in the
‘Bafs or Treble, unlefs it be to introduce 2 Ca-
‘dence: For Inftance ; If - you make an Eighth
to Bmi in C faut Key, 'tis when the Third to
B.mi is fharp; and you defign a Cadence 'in
“Elami, otherwife tis never done, but the Sixth

fupplies the Place of theEighths and commonly

“in'Four Parts, a Sixth andfalfe Fifth go together
‘upon all fharp Notes, ' £a

di L _{_!.S'
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As for Example.

Four Parts Counterpoint.
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like a Difcord that
tho’it muft not be u;

/i '—‘:r-:— o - PF*-:"'—'—-'-—-:.—-'-
;e =
pllawes 1—7--(‘ - S @ 4 Ci_ el
o BB I A 5 & B —

I ;
Defe@ive Fifth is the only Note

needs no Preparation; and
°d to beginaPiece of Mufick
N a8 with
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with, yet there is no Cord whatfoever that hasa
‘more greateful Charmiin it to pleafe the Ear.

There are two Difcords not yer treared of in
this fhort Introduttion, which I think proper now
to mention, becaufe in an Example ot Four
Parts you may fec what other Cords belong
to them, and that is, a Sbarp Seventh, anda Flat -
Seventh, two Notes mightily in" ufe ameng the
Jtalian Maltets 5 the Sharp Seventh, which ge-
erally refolves it felf into the Eighth, you will
find frequently in Recirative Songs, whichis a
kind of Speaking in Singing , a Flat Seventh re-
Aolves it felf into a Fifth, and is ufed commonly
ata Clofe or Cadence. This Example will de.
-monftrate the Thing plainer. = o

i xample,.

| I -‘_,"} : T ___
it 5'5E1 35451%13_ 5
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Another Elegdnt Paffage ufed by the fame
Authors. fit nn g
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The Flat Sixth before a Clofe, (as you may
obferve in the fecond Treble) is a Favorits
Note with the Italians, for they generally make
‘ofe of ir, it : Nghd

~~ There is another fort of Difcord ufed by
the Italians not yet mention’d neither, which
“18, the Third and Fuurth together to introducy
3 Clofe. ' |
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In the fame nature, if the Bafsfhould continue
in one Place as the two Trebles do,you may move
inthe other Parts to what Notes you Pleafe, fo
you afcend or defcend gradually. :

For Inflance.
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Thefe Inftances were inferted, to fliew wha

: ‘I-_lliganmes may be made in Counterpomt Mu:
ick,

Ifhall proceed now to Fuge ot Pointing inFout

Parts, in which I muft follow the fame Method

' as before, for thete is fio other fort of Fugeing

but what has been Treated of in Three Parts, un-

lefs it be Four Figes, and that is made after the

fame manner as the Three Fuges, of which,, there
isan Examp?e in Page 145.

Firft qufﬁ Fugeing on the fame Point.
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The fecond isImitation or Reports whichneeds no
- Example, for theaforéfaidReafons in Three Parts,

- The third is Dauble_Fugeiﬂg, on the fame Fuges.
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The fifth, Per' Argumtalmn.
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Hcre is an I:xample of cach which will fhcw
the Method of making them. ~

%A Canon ; Four -in*_- Two. " *
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fafficiently 'know by his Works 5~ of which,
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Canon in the Unifon.
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“Intended, and then *wwill more than Recom
pence the Trouble of the Author,
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Compofition of \Five or more Paris,

I S fill by adding another O&ave or Unifion;for
there is bur Three ConcordS, (uiz. ) Thrd,
Fifth and Eighth; therefore, when you make
more than Three Parts in Counterpoint, ’tis
by repeating fome of the {ime Cords over
again. , .-

One Thing that was forgot to be fpoken of in
its proper Place, I think neceflary to fay a little
of now, which is, Compofing upon a Ground,
a very eafy thing to do, and requires but little
Judgment 5 as ’tis generally ufed in Chacoyes,
where they regard only good Air in the Trebl
and often the Ground is four Notes gradually de:
fcending, but to maintain Fuges upon it would
be difficult, being confin’d like a Canon to a Plain
Song. There are alfo pretty Dividing Grownds

_{ of whom the Italians where the firft [nventors)

to Single Songs, or “Somgs of Two Parts which

to do neatly, requires confiderable Pains, and the

beft-way to be-acquainted with *em, #s to Score
much, and chufe the beft Authors.

“. As for Fugeing, *tisdone by the i'arﬁe]f_\ietlu:n_lér
as'has been before obferv’d.. '

Al that T fhall further add, is to wifh, That
what is hear mention’d may be Ufeful as ’tis

FINIS

Naclonal ae =spah



BOOKS Printed for, and: Sold by John
and Benjamin. Sprint. Vi

I.T HE whole Book of P/alms, in three Parts,
A by Fubn Playford, as they are fung in
Churches ; to which is added 3 Table of i} the
Treblez, and what Pfams are fung to them, being
very fic for Country Mafters who teach the famey
the 14:he Edition, in OFavo Price Bound, 3s. &4,
2. Harmonia Sacra, or Divine Hymns and Di.-
‘alogues, wich a thoro’Bafs for the Theorbo, Lute,
Bafs.#iol, Harpficord or Organ - Compos’d by the
beft Mafters of the laft and prefent Age. The
Words by feveral learned and pious Perfons ;
the firlt Book, and Second Edition very much
‘enlarged and Correted ; alfo Four excellent An-
.thems of the late Mr. Henry Purcell’s never be-
fore Printed. Folio. ' 2
" 3. The Second Edition of the Second Book
Hoyrmomia Sacra is now Publifhed, wich large
Additions. Folio. _
' 4. Harmorza Feffiva, being the 8th Opcra of Di-
vine: Motterts for a fingle Voice with proper
‘Symphonys Compos’d by Signr. Baffuni, where-
in -are the Celebrated Mottetts of Alligeri” Amo-
ves, and Duid Arma Quid Bella. Price ftichd, ss,
§. Harmonia Feftiva, being the 13th. Opera of
‘Divipe Mortetts for a fingle Voice, with proper
Symphonys Compos'd by Signr. Baffanz, begin-
ing with Stele Lucide Serewa, and ending with
Nafeere Dive Puellule. Price ficht 25 6d.
. +6..The Works of the late Reverend ang Pious
Mr: Thomas Gonge colle@ed into one Volume for
the ufe; of Families, viz, 1. A Word to Smners
: : . an

L

FLTr i, NN Ok



~  Books Pritted fory ' J. and B, ‘Sprint.
anda Word to Saints 5 &c: 2. The'Principles of”
Chriftian Religion explained. to the Capacity of
~ the meancft, with Prayers for Families and on o-
s ther occafions, 3. The fureft and fateft way of
Thriving. 4. Chriftian Dire€ions, fhewing, how
to walk with God all the Diy long. 5. The
s Chriftians houfholder. 6. Theyoung Man’s Guide
I thro”the World, 7. The Principles of the Chrift:
I jan Religion, with practial pplications to each
‘ head.in two Parts: Defingn’d ‘as an help'to Fa:
. mily-Chatechizing, with Prayers for Families
_and . particular Perfons. 8. A Sermon of good
| - Works wherein feveral Cafes of Confcience cone
| ~ ‘cerning Alms-giving are rcfolved: to which i
i perfixd the Author’s funeral Sermon avd a large
“  adcount of his Life and charitable Deeds. By
|

Arch-Bifhop Tillot/on with a Preface to the whol¢
by Timothy Rogers, M. A. 8uvo.

5. Expofitors Notes, with Praftical Obferva.
~ Yions on the New Teftament by ¥m. Berche,

M. A, -
g Clergy-Mens Companion for Vifiting of
' the Sick, the Fourth Editlon.
"5 Devotions in the Aacierit Way of Officey,
i with Pfalms, Hymns and Prayers, forevery Day
£ in the Week, and every Holyday in the Year.
16. England’s neweft and beft Way of Cook
“ery, and all Pickles thar are fit'to be ug'd.” By
HZmy Haward, Cock to his Grace Duke of Or-i
mond ; the Fourth Edition, it
™\ 11, Pra&ical Meafure, his Pocket Companion
Mntaining Tables ready caft up for fpeedy Mez
ring of Timber Board €'¢,” By Yfaac Key.
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