“LE RETOUR.”

BIOGRAPIHICAL SKETCIH—EMIL SATUER.

Born at HHamburg, Germany, 1862,

I MIT, SAUER was born in HHamburg on the Sth of October, 1862. Iis mother, an excellent mu-

3 sician who, in her girlhood attracted notice as a pianist, and who was an enthusiastic adher-
ent of the Deppe method, was his first teacher. It was only through her tireless perseverance,
that the son, who in his ecarly years was unable to interest himself in the study of the piano,
finally turned to music as a vocation. Whether the talent of the son was dormant, to be awak.
ened later, or whether the requirements of the Hamburg Gymnasium were too exacting, the fact remaing
fhat the mother, who hoped great things of the son, had difficulty in getting an hour's daily piano study
from him.

In the year 1876, however, a sudden change of attitude manifested itself. Young Sauer was onc of
the fascinated listeners at the concerts of Anton Rubinstein. In a truly captivating manner, Sauer de-
scribes in his antobiography, “Meine Welt” (Spemann, 1901), his impressions upon first hearing Rubin-
stein; he tells us how, hurrying home to reproduce these impressions upon his grand piano, he was as one
who had been blind, and had suddenly received sight. That same evening his mother wrote to Rubinstein,
begging him to hear her son play; and a few days later both had the great satisfaction, and the master,
with visible emotion, followed the playing of the fourteen-year old lad. Iis favorable opinion exceeded all
expectations, to the serious annoyance of Sauer's father, who had wished his only son to devote himself to
another pursuit. Rubinstein offered to recommend Sauer, upon the completion of his sixteenth year, to
his brother, Nikolaus Rubinstein, who lived in Moscow, and who was one of the greatest virtuosos and
pedagogs of all time. Later this plan was carried out. Meanwhile Sauer prosecuted the most thorough
course of theoretical studies under A. F. Riccius in Hamburg.

From 1879 to March, 1881 (the year of Nikolaus Rubinstein’s death), Sauer attended the Moscow
Conservatory as stipendiary, and there, under the severe discipline of his great teacher, he laid the
foundation of those qualities which are today so admired in his playing, clearness and refinement of in-
terpretation, and perfection of technie. Nikolaus Rubinstein and Carl Tausig, were, in addition to their
other dazzling qualities, the most distinguished exponents of a technic which charmed and electrified by
its mere tonal perfection; and it was Sauer’s particular good fortune to have before him the conspicu-
ous example of these historical personages.

Being thus fully equipped, the young pianist sought to win his first honors as a public performer.
The financial results of the concerts which he gave from October, 1881, in the large German cities stood
in such great disproportion to their artistic success, that another and more certain means of existence had
to be employed. This was found in modest degree in London, where Sauer eked out an existence by giv-
ing lessons, and, perhaps, like many another, might have thus worn out his life, if, at the time of his
greatest necessity, good fortune had not reached out her hand. The painter, . B. Brabazon, who after-
wards became so celebrated, and who was an independent gentleman with artistic acumen, was so struck
with Sauer's talent that he formed a close intimaey with him and furnished him the means for resuming
the carecr interrupted by financial necessity, Consequently, the young artist, in company with his new
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Macenag, traveled through Spain and Italy, arousing the greatest enthusiasm by his playing. For
tunately, the profits were so great that the aid of the friend could soon be dispensed with. In the spring
of 1884 Sauer was heard in Rome by the Princess Wittgenstein, whose recommendation opened the door
to Liszt, around whom, as ix well known, from May to October of each year a large circle of pupils were
assembled ; among them. in the summers of 1884 and 1885, was Sauer, who was treated by the master with
distinguished kindness and recoguition.  The influence of this incomparable master and man had great
effect upon him.

The 15th of January, 1885, was perhaps the most important date in Sauer's life.  On that day he
gave a concert in the Singacademic in Berlin, in the presence of the family of the Crown Prince (with
whom he had been aequainted in Madrid) with such decisive success, that, on the next day, eriticism ex.
hausted itself in praise, and as a consequence, he was engaged for the most important of the subseription
concerts of Germany, such as the Cologne Gurzenich, and the ITamburg Philharmonic concerts. From this
date the name of Emil Sauer, which today is a household word, began to spread and dazzle in all concert
halls,

In contradistinetion to many of his eolleagues, Rauer did not become known with the suddenness of a
meteor; he has fought his way step by step, during thirty years of public life, and has been able to hold
and gradually to increasc the favor of his audiences. There is hardly a ecity of importance in Europe in
which Sauer has not repeatedly and successfully appeared. London, Vienna and Budapest have feted him
in seventy concerts each; in Paris he has commanded a position, the like of which no German has ever held;
in Berlin, Madrid, 8t. Petershurg, and Moscow, he is a favorite among the executive artists.  His two tri-
umphal tours through the United States in 1899 and 1908, are still fresh in the memory.

As a composer he has won for himself a wide-spread celebrity. Many of his works, as, for example,
his two I'iano-Concertos (in E minor and C minor), two Piano Sonatas in D major and E flat major,
twenty-four grand concert studies, and a long list of piano pieces have won a permanent place in the con
cert halls, and have passed through many editions.

In 1901 SRauer was called to the head of the newly founded Masterschool of Piano Playing of the Vi-
enna Conservalory, a school specially created for him,where he remained until his voluntary relinquishment
of the post in 1907. During his incumbency he trained a long list of remarkable pupils. He married in
1887, and is the father of four sons and four daughters. Iis home is now in Dresden.

IIe has not lacked for decorations and honors of all kinds. He is Royal Imperial Professor, and
Royal Court Virtuoso of Saxony, Roumania and Bulgaria. He is the possessor of not less than twenty-
six decorations; among others, the Officers’ Cross of the French Legion of Honor, the Prussian Order of
the Red Eagle, the Austrian Iron Crown, and orders from nearly all the German Imperial States, besides
which he is Grand Commander of many other European countries.

We append a list of ten compositions which this artist regards as among his most successfud:
Concerto No. 1 (E minor) for piano and orchestra.

Concerto No. 2 (C minor) for piano and orchestra.

Sonata No. 1 (D major).

Sonata No. 3 (E flat-major).

Espenleaves (concert-study No. 6).

Flammes de Mer (concert-study No. 7).

Volubilite (concert-study No. 18).

Serenade IFrancaise.

Scherzo (B flat-minor).

Moto perpetuo in octaves.
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FORM AND STRUCTURE: The first period ends in measure S in the minor key of the mediant; the

second period of ten measures ends in measure 18, on the dominant. The
rest of the first movement shows thematic development of the first motives, and passes through several
keys and phases. The whole structure shows great skill in the way the motives are treated and joined.
The trio, which begins at measure 51, has an eight-measure period (51 to 58), followed by a second eight-
measure period (59 to 66). Measures 67 to 74 show the first period repeated in a different key, followed by
a repetition of the second period, with the melody transferred to the tenor (left hand) part (73 to 82); the

rest of the trio is repetition of the motives from the second period. The first movement is then repeated.

IIOW TO STUDY: DPay especial attention to articulating the separate motives, that is, cach motive

must be delivered so that it is clearly defined, not only that each idea is complete
in itself, but also “articulated” or separated while at the same time showing its dependence upon what
precedes and what follows. The first thought, for example, ends with the accented half-note (tied to a
quarter) in measure 2, while the accompaniment runs along steadily in Sth-notes played non legato. Apply,
throughout the piece, all the practice devices explained in the lessons, such, for instance, as those applying
to skips, chords and running passages. In the trio the problem of “3 against 2” comes up; this should
be thoroughly worked out. Bring out the melody carefully, wherever found, and observe strictly all ac-

cent marks, slurs, staccato marks and all marks of expression.

The piece is a “caprice,” that is, it is capricious, although the capriciousness is more formal than in-

terpretative, the music running along in a movement of Sth-note units. The time signature is ¢ 9 50T

alla breve, and the tempo, molto vivace; thus the speed of the piece is very great, probably aboutJ 2104
The trio is less fast, and should be played with great expression. The entire composition should be re
dered in a dainty manner, brilliant but songful in those parts that are adapted to soulful delivery. 1f

the piece is well learned it should be a most effective addition to the repertory.
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