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THE

PREFACE.
DIVINE Mufic commenced with the Creation, and muft be

allowed, by all thofe who praclife it, to be the Gift of God
himfelf, as a true Reprefentation or Admonition of the fweet

Confent and Harmony, which He of his infinite Wifdom made
in the Creation and Adminiftration of the World, and given to us as a

temporal Blefling, both for his Service, and alfo for our own Delight

and Recreation ; but as this noble and delightful Art comes fo, well re-

commended to us, by the Teftimony we have of it in Holy Scripture j

and fince moft of our modern Authors have already treated fo fully

upon the Antiquity and Excellency thereof; I prefume it wiil not alto-

gether be inexcufable in me if I do not expatiate any further upon thofe

Subjects, by reafon I could only repeat thfir Sentiments in a different

Way of Expreffion.

Mufic of all Kinds never was brought to the great Perfection, or was
even fo much in Vogue, in this Nation, as it now is ; that molt noble

Inftrument, the Organ, having now not only made its moll: magnificent

Appearance in Cathedrals and Churches in London^ and other of our Ci-

ties, but alfo in the Churches in many of our Market-Towns throughout

this Nation; which is now brought to fuch a great Perfection, that I have

feen fome Advertifements in the News-Papers of Church Organs, of the

Machinery Kind, which are fo contrived as to play (having Barrels fitted

to them for that Purpofe) a Set of Voluntaries, alfo moft of our ancient

Pfalm-Tunes, with their Givings-out and Interludes, &c. which are very

commodious for Churches in remote Country Places, where an Organil!

is not eafily to be had or maintained, and may alfo be played by a Perfcn

(unfkilled-in Mufic) who is only to turn a Winch round, which caufes

the Barrels to play the Tunes they are fet to ; which Organs alfo gene-
rally have, or ihould have, a Set of Keys to them, that a Perfon might
play on them at Pleafure, notwithftanding the Barrels, &c* Chamber-
Organs of this Kind are now alfo very much in Vogue, a great many
Gentlemen having them in their Houfes, which generally play a Set of

Concertos and other grand Pieces of Mufic ; and to thofe, who are de-
firous of having either Church or Chamber Organs of any Kind, I

bereby recommend Mr. Parker, Organ -Builder, at the lower End of

GrayVInn-Lane HolbcruMi, as very eminent in bis Profeflion> There
A are
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are alfo Organs of a very fmall Structure, commonly called Box-
Organs, which are likewife of the Machinery Kind, and generally

play a Set of Minuets, Marches, Country Dances, and other fhort Pieces

of Mufic, with Barrels as before recited. Some of thefe Box-Organs
have four Stops, and fome fix, and may be had of the Organ- Builders,

alfo at moft Mufic-Shops in London, from ten to fourteen Guineas Price

;

they are very much ufed in a great many Gentlemens Houfes in the Coun-
try inftead of a Violin, when a Mufician is not to be had ; of this Kind,
as well as of the large Organs, you may have Tunes of your own chufing

fet upon the Barrels, and as many Barrels with different Sets of Tunes,
(made to put in and take out alternately) as you pleafe. Next to the

Organ may very juftly be reckoned the Harpfichord, (it being played on
after the very fame Manner as the Organ) of which Mr. Kirkman's are

faid to be the beft, but are of great Price; fome Double-Keyed Harp-
fichords of his Make have been fold, as I have been informed, for ninety

Guineas; his Single-Keyed, Ditto, for fifty Guineas; there are very good

common Harpfichords to be fold at the Mufic-Shops for five-and-twenty

Guineas each. The Spinnet comes next of courfe, it being of the Harp-
fichord Kind, but is much more convenient for a fmall Room ; for it being

fmaller will therefore ftand in lefs Compafs ; of which Mr. Hitchcock's and

Mr. Crang's are faid to be the beft. Mr. Hitchcock and Mr. Crang alfo

make very good Harpfichords ; Mr. Crang likewife builds Organs of aft

Kinds ; the Spinnets may alfo be bought at the Mufic-Shops. The
Guittar, a very pretty and gentle Inftrument, and now very much iw

Vogue, alfo deferves our Notice here, but it is an Inftrument moftly for

Ladies ; they may be bought at the Mufic-Shops from fix to twenty Gui-
neas Price. The BaiToon being now in great Requeft in many Country

Churches, I prefume therefore, it will not be improper for me here to

acquaint my Reader, that it makes an exceeding good Addition to the Har-

mony of a Choir of Singers, where there is no Organ, as moft of the

Bafs Notes may be played on it, in the Octave below the Bafs Voices

:

The BaiToon requires a pretty ftrong Breath" to blow it, but is not at alP

difficult to learn to play upon, all the Inftruclions, belonging to it, being

only a Scale of its Notes. The feveral, Sorts of fingle Mufical Inftru-

ments, fuch as German-Flutes, Violins, &c. are fo numerous, that it

would take up too much Room for me here to give you any further Ac-
count concerning them, than that they may be bought at the feveral Mufic-

Shops in London. And fuch of my Readers as are difpofed to have

Mufical Inftruments of any kind, I hereby recommend them to Mr.
Johnfon, at his M.ufic-Shop, the Crown and Harp over-againft Bow-
Church Cheapfide, London, who alio feHs'.all the neweft Pieces of Mufic'

as they are publifhed.

Having thus tar given you a fhort and fuccincT: Account of the Inftru-

ments of Mufic, I flatter myfelf it will not altogether be unpleafing to

my candid Reader to give him, in the next Place, a fmall Account

of fome of the moft eminent Mailers and Profeffors of Mufic ; in which

Account, were we to fearch the Holy Scriptures, wc there fhould find that

" Jubal



7& PREFACE. v

" Jubalwas the Father of all fuch as handle the Harp and Organ, Gen.
" iv. 21." And, again, our Royal Pfalmift King David, our great

Mafter, whom we endeavour to imitate, was not only a Man after God's

own Heart, but alfo the greater!: Promoter of it that ever lived, who
was feldom met without a Pfalm in his Mouth, or an Inftrument in his

Hand. But, to come nearer to our own Times, I fhall firft give you fome

Account of that moft excellent Mafter Signor Corelli, who was Organift

to the Cathedral Church of St. Peter's at Rome, in Italy, whofe grand

Concertos are now held in the higheft Efteem by our Mafters here,

alfo his moil: excellent Sonatas, which, it is faid, in their Originals were

Divine Anthems, and are at this Day performed at Rome, but the Words
thereof were prohibited by thofe Catholic Powers from being brought

over here; I have alfo a favourite Jigg of this great Man's in my Study,

which I have been informed is engraved on his Tomb. I have alfo been

informed, that Corelli, having heard of the great Fame of our great Mafter

the late Henry Puree!!, Efq; fet out in order to pay Mr. Purcell a

Vifit, but, hearing of Mr. Purcell's Death, as he was on Ship-board, near

Dover, he returned back without fetting one Foot on Englifh Ground 5

faying, as Purcell was dead, he had no Bufmefs in England, notwith-

ftanding it muft be confefTed there were feveral very eminent Mafters here ;

but Purcell being the moft excellent of them all, as was Corelli likewife

in Italy, made him conclude none worthy his Notice but his Equals.

To the Memory of our great Mafter, Mr. Purcell, may be feen, in Weft-
minfter-Abbey, though a fmall, yet an elegant Piece of Workmanfhip,
and not unworthy the great Name to whofe Memory it was erected :

" Here lies HENRY ^PURCELL, Efq; who left this Life, and is

<c gone to that blefted Place, where only his Harmony can be exceeded."

A fbort but comprehenfive Epitaph, fully exprefting his great Merit. He
died November 21, 1695, in his 37th Year. Where alfo is to be feen

the Monument of Dr. William Crofts, on the Pedeftal of which, in Bas
Relievo, is an Organ, and on the Top is a handfome Buft of the De-
ceafed. He was Doctor of Mufic, Mafter of the Children, Organift and
Compofer to the Chapel-Royal, and Organift of Weftminfter-Abbey

;

an admirable Compofer of Church-Mufic ; he died Aug. 14, 1^27. In
Weftrriinfjer-Abbey alio may be feen the Monument of the famous Dr.
John Blow ; under his Tomb is a Canon in four Parts, fet to Mufic ; the

Enrichments, Cherubs and Flowers : In the Center is an Englifh In-
fcription, by which it appears he was Organift, Compofer, and Mafter
of the Children in the Chapel -Royal 35 Years, and Organift to the Abbey
15 Years ; that he was Scholar to Dr. Chriftopher Gibbons, and Mafter
to the famous Mr. Purcell, and to moft of the eminent Mafters of his

Time; he died 06t. 1, 1708, in his 60th Year: His mufical Compo-
fitions (efpecially his Church-Mufic) are a far ncbler Monument to his

Memory than any other that can be raifed to him.—-The late Dr. Thomas
Tallis/Dr. John Bowland, Dr. John Wilfon, Dr. William Turner,
Mr. John Welldon, Mr. Jeremiah Clarke, who. was formerly Organift
of St. Paul's ; Mr. Roleingravc, Mr. Mofes Snow, Mr. Michael Wife,

A 2 late
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late Organift of Salifbury Cathedral ; Mr. John Bifhop, late Organift of
Winchefter Cathedral ; and feveral others now deceafed, were exceeding

good Compofers of Church-Mufic ; as was alfo the late Dr. Maurice
Greene, who was Organift and Compofer to his Majefty's Chapel- Royal
at St. James's, alfo Organift of St. Paul's, iffc. whofe forty excellent An-
thems in Score for i, 2, 3, 4, 5,6, 7, and 8 Voices, (which were publifhed

by Mr. Walfh in Catharine-Street in the Strand, Price Bound 2/. 12s. bd.)

declare him to be an admirable Compofer of Church-Mufic; as was alfo

the late George Frederic Handell, Efq; of whofe very extraordinary Ge-
nius there was a moft furprifing Account publifhed in the Gentleman's
Magazines for April and May, 1760. His grand Te Deum and Jubi-

late, as well as his Coronation Anthem, which are generally performed at

St. Paul's at. the Rehearfal, and Mufic, for the Feafts of the Sons of the

Clergy annually; alfo his excellent Oratorios, Concertos, and other of

his Compofitions ;
proved him to be the moft excellent Compofer of

Mufic in the whole World. Amongft this Clafs of the moft eminent

Rafters and Compofers of Mufic may very juftly be accounted Dr. Pepufch,

Dr. Boyce, Dr. Naires, Dr. Arne, Dr. Hayes of Oxford, Dr. Randall

of Cambridge, Mr. Travers, Mr., Stanley, the ingenious Mr. Avifon,

Mr. Felton, Mr. Alcock, Signor HafTe, Sig. Pafquali, Monfieur Lully,

whofe favourite Minuets are held in high Efteem ; Monf. Rameau, Mr.
Broderip, and a great many others, excellent Mafters and Profeflbrs of

Mufic, which would be too numerous for me to give you an Account cf

here ; I fhall therefore now proceed to thofe whom I fhall rank of the

next Clafs of mufical Profeflbrs, that were fome of the moft eminent

Compofers and Publifhers of Pfalmody, viz. the late Mr. John Playford,

who was Stationer and Bookfeller in the Temple, alfo Clerk to the Tem-
ple Church, whofe excellent Introduction to the Skill of Mufic, alfo his

iexcellent Book of Pfalm-Tunes, in three Parts, (of which there is lately

publifhed a 20th Edition, with three excellent Anthems and other Ad-
ditions by Mr. Jofeph Fox, Parifh-Clerk to St. Margaret's Church Weft-

minfter) are fb well known in moft Places, that it would be need-

lefs for me to give any further Account concerning him. The late Mr.
Thomas Ravenfcroft, who publifhed the ancient Pfalm-Tunes in four

Parts, was alfo a very eminent Mafter of Mufic : The late Reverend

Mr. John Chetham, Mr. James Green, Mr. Ifrael Holdroyd, Mr. Robert

Barber, Mr. Michael Broom, Mr. Jofeph Needham, Mr. John Birch,

Mr. John Church, Mr. John Buckenham, Mr. Benjamin Smith, Mr.
William Crifp, Mr. John Hill, Mr. William Knapp, Mr. Uriah Da-
venport, have all of them publifhed very good Collections of Church-

Mufic, interfperfed with fome of their own ingenious Compofitions. I

have likewifc heen an Eye-Witnefs to the very great Number of Books

of Pfalms and Anthems daily publifhed by other Authors, and, though

fome of them are tolerably well done, yet a great many (I am forry

to fay it) I could have wifhed, for their own Sakes, they had kept their

Compofitions to themfelves, and that they never had expofed their Igno-

rance by exhibiting their Compofitions to public View ; that they"ha<J

foIlowed
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followed the Art of teaching the Compofitions of their Superiors, iriftead

of compofing fuch whhnfical flighty Pfalm-Tunes (as feveral Authors of

]ate have) fince moft of their Compofitions cannot be reckoned any other

than an unconnected Jumble of Notes confufedly put together, being

founded
- on no mufical Rules, and fo greatly mifleading the Ignorant and

the Unwary, who, being likewife unable to judge of Harmony, thereby

very often condemn the Compofitions of the moft eminent Matters, by

Reafon, only, that they were beyond their Comprehenfion ; but let fuch

Authors, or the Admirtrs of thefe new-fafhioned fuguing Pfalm-Tunes,

cjfr. make what Boafts or Brags they pleafe of fuch their Compofitions,

which, being compofed according to their own Fancies, muft therefore be

accounted by them moft excellent; I muft hereby give them to under-

ftand, that, let their Compofitions be ever fo ingenioufly compofed, (a$

they, very probably, may imagine in their own Conceits they are) they

fall far fhort of the Beauty and Excellency of Church-Mufic, to what
is contained in our ancient and other grave and folemn Pfalm-Tunes,

whofe well-chofen and exalted Strains being compofed according to

Art, by hearing them well performed, we may join with St. Au-
guftine, who in his Confeflions, Lib. ix. Chap. 6, thus confefTeth to God:
" O how I wept at thy Hymns and Songs ! being vehemently moved
46 with the Voices of thy fweet-founding Church, thofe Voices did pierce
<c my Ears, and thy Truth diftilled into my Heart, and thereby was
" inflamed in me a Love of Piety ; the Tears trickled down my Eyes,
" and with them I was in a happy Condition, Sic." And, to my
certain Knowledge, plain and folemn Pfalm-Tunes always have given

abundantly more Satisfaction to the attentive Audience, and are alfo

much more proper for that facred Place, for which they are defigned;

neither did I ever any ways find, that thefe new-famioned Pfalm-Tunes,
as I fhall call them, were ever in the leaft pleafing to any Country Con-
gregation, but very much to the contrary, as I have heard them very

much difparaged by Numbers of good and credible Perfons that were not

Judges, and by thofe alfo that are confefledly Judges of Church-Mufic;
therefore, my Advice to all judicious Performers is to lay afide all fuch

Trumpery Compofitions, (for I can call them no other) and make Choice
of thofe of the moft eminent Mafters, which will gain them much
Credit and Efteem. It has been cuftomary amongft fome of our
modern Authors, and Country Singing-Mafters, to put the three upper
Parts in the G Cliff; and the Reafon for their doing it, as they pretend,

is, becaufe it is the moft known, and therefore the eafieft; but I muft
let them know that the C Cliff is as eafy to be learnt as the G Cliff,

and ought to be as well underftood ; is much the propereft Cliff for

the Tenors, Contra-Tenors, and all inward Parts in Mufic, and is at this

Day ufed in all our Cathedrals. For the Tenors it is fet on the fourth

Line from the Bottom, in Contra-Tenors on the middle Line, and it is

alfo ufed in the Trebles on the fecond Line from the Bottom in a great

many Anthems ; and thofe who will give themfelves the Trouble to

perufe the late Dr. Greene's Anthems, will there find it ufed for a

great
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great many of his Trebles, as well Contra-Tenors and Tenors, as alfo

in Dr. Crofts's and other Cathedral Anthems. The G Cliff I will allow is

the moft proper for Treble Inftruments, fuch as the Trc; le Violin, i£c. but

in Church-Mufic it is much the beft to fet each Part in its proper Cliff;

and let me afk, if it is not as eafy to fing a Tenor or. Contra -Tenor in

the C Cliff, as fet down, as to fing them in the G Cliff in the Octave

is to be confidered according to the Rules thereof in all its various

Branches, and not in the G Cliff only, for Eafe, which were we to feek,

it would be eafieft to fing only one Part and only one Tune, and fo fittg

like the Cuckow. Such Authors I am afhamed of! Some of our mbclern

Authors have in their Triple-Time Pfalm-Tunes placed a whole Bar of

Refts at the End of every Line ; in this Point they are intirely wrong, for

the Refting or Ceffation of all Parts the Space of a whole Bar, in fuch

Pfalm-Tunes, intirely fpoils the whole Air of the Tune, which is

.never done by any judicious Performers. Where there is an Oro;ar., in

flow Common-Time Pfalm-Tunes, there generally is played a fhort In-

terlude between, and in fome Churches a Shake only ; but, in Triple-

Time Pfalm-Tunes, there never is any Interlude played between the Lines,

nor any Reft made any longer than juft to take Breath ; for a double Bar,

being placed at the End of every Line in Pfalm-Tunes, fignifies juft the

fame as a Period at the End of a Sentence, that is, juft to take Breath and
fo proceed ; but, as I have here wrote at my ov/n Peril, I leave it to all to

underftand at their own Pleafure. I am not fo vain as to imagine this

Work to be without Faults, nor even fo blind as to efpy none ; notwith-

flanding the Multitude of Alterations which I have made from a great

many Authors, and alfo fmce my former Editions of this Work, I hope,

are not without Amendment, as I have in this Edition made very con-

siderable Improvements in my Introduction, having laid down therein all

the Rudimental Parts of Mufic in a plain, familiar, and concife Method,
with proper and neceffary Directions fhewing how to pitch a Tune Con-
cert-Pitch, or on its proper Key; which is highly neceffary to be obferved

by all Performers, (where there is no Organ) as it will be of fingular

Ufe and Advantage to the Compafs of the feveral Voices, which are

therein very judicioufly confidered; which Method of Pitching the Keys
hath in many Places been very much wanted and neglected, and never

was before explained by any Author extant : To which I have alfo added

fome general and practical Rules of Compofition, fhewing the Nature of

common Cords and natural Sixes ; alfo of taking in Difcords, with proper

Examples plainly demonftratrng how they are to be prepared, accompa-

nied, and refolved, according to Thorough Bafs Rules ; likewife of Fugues

and the Contrivance of a Canon : To which I have alfo added, A New
Mufical Dictionary, which I have properly digefted in Alphabetical Or-
der, explaining almoft to the meaneft Capacity all fuch Terms and Cha-

racters as generally occur in Mufic, derived from various Languages : I

have
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have alfo very much amended the whole Work by an additional Number
of choice and excellent Anthems, the greateft Part of them being com-
pofed by feveral eminent Doctors and Matters of Mufic, who were Or-
ganifts to many of our Cathedrals, and fome of them being now fre-

quently performed at the Cathedral Church of St. PauPs, London ; his

Majefty's Chapel-Royal'at St. James's, and at Weftminfter-Abbey; withi

the greateft A pplaufe, viz. Anthem XXXII. for five Voices, compofed

by the late Dr. Thomas Tallis ; Anthem XXXIII. for five Voices, by
the late Mr. William Bird; and Anthem XXXV. compofed by that

great Mafter the late Henry Purcel], Efq; which may very juftly be (Hied

an Anthem of Anthems, being as good an Anthem as ever was
compofed. I have likewife been very careful to collect the very belt of

grave and folemn Pfalm-Tunes, both ancient and modern, containing

near one hundred different Tunes, which I have properly adapted to the

moil felecl Portions of the Pfalms of David. Some of the ancient Tunes,
viz, the hundreth Pfalm-Tune, &c. were in their Originals compofed at

Rome in Italy, but have fince been diverfely altered by a great many of

our Matters here in England, fome having publifhed them in two, others

in three, and fome in four Parts ; which I have here fet all in four Parts,

with feveral others of later Date, compofed by fome of our greateft

Mafters, viz. St. Anne's Tune by Dr. Crofts, and Hanover Tune by the

late Mr. Handell, with feveral other Tunes compofed by feveral other

eminent Mafters, and a great many new Tunes of my own compofing ;

to which I have added a Set of Divine Hymns fuited to the Feafts and
Fafts of the Church of England, with feveral Canons of two, three, and
four Parts in one. Therefore, upon the whole of this Undertaking, I

have prefented you with the mod -complete Introduction and Mufical

Dictionary, alfo the very beft and largeft Collection of Anthems, Pfalm-

Tunes and Hymns, that ever was publifhed of the Kind and Price; and
lam fully convinced that none can exceed it, the whole Work being com-
pofed, according to the moft authentic Rules, for one, two, three, four,

and five Voices ; and all fet in Score, each Part being fet in its own proper

ClifF, and all the Tunes fet in their proper and Concert Keys. I have alfo

marked a great many of the Trillo's, which I prefume will be of great

Ufe to Learners ; but if I have any ways proved deficient in this refpe£t,

by the OmifTion of any, I hope fuch Omiflion will not be thought alto-

gether unpardonable, fince thofe which are marked will, I prefume, be

fufEcient to enable moft Learners to know and find out thofe which are

omitted, fhould there be any. I have alfo figured the BaiTes for the

Organ, which, I flatter myfelf, will make the whole Work of great Ufe
to Organifts, as well PariftVClerks as all Teachers and Scholars, and all

other Lovers and Pra6tifers of Divine Mufic whatever. Therefore, the

principal Defign of this Undertaking is to better improve this excellent

Part of our Service, to keep up an Uniformity in our Parifh Churches,
and bring them as much as may be to imitate their Mother Churches the

Cathedrals ; fo that all the Tunes in this Work are compofed as nearly

as can be after the Cathedral Manner, and fo well adaoted to the Compafs
of
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of the feveral Voices, that all who are capable of Harmony may join in

this Heavenly Chorus, and " Young Men and Maidens, Old Men and
46 Children, may praife the Name of the Lord, Pfalm clxviii. Ver. 12."

This will be a Means to add to the Church daily, and alfo make us glad to

go into the Houfe of the Lord ; it will ravifh our Hearts with the Harmony
of God's Love and Goodnefs, whilft our Voices are joined in his Praifes,

that, having perfectly learned our Parts here, we may at laft come to join

with the Heavenly Chorus, and fing Hallelujahs to all Eternity.

I am not fo vain as to flatter myfelf that this Collection is completely

perfect ; notwithstanding, upon a judiciout Examination, (confidering the

Largenefs of the Undertaking) I hope the Errata will be found but fmall,

having been careful to have it as correct as in my Power.

Every Man is pleafed with his own Conceptions, but it is impoffible for

any Author to deliver that which will pleafe all ; but, fince fo large a Num-
ber as two thoufand Copies of this Work is printed, each Edition will,

I prefume, thoroughly evince the Ufefulnefs thereof; and, by the great

Improvements and Additions which I have now made, I hope this fifth

Edition will be as candidly received as the Former; and, if what I now
offer to the Public continues to be infirumental in propagating the Know-
ledge of this moft excellent Art, of which I profefs myfelf a very great

Lover, it will give me ample Satisfaction, and with a fecret Complacency

of Mind I fhall reflect on what I have done to advance the Praife and

Glory of that God, who is the Author of Harmony,

Let every Church give God what Churches owe,
Sending up Hallelujahs from below*

Great Warley, T ^
July 17, 1761, J*

A KEW



A New INTRODUCTION to

PSALMODY.
The GAMUT, or Scale of MUSIC.

G folreut in Alt.

Ffaut

E la

D lafol

Cfolfa

Bfabemi

A lamire

G folreut

Ffaut

E laml

D lafolre

C folfaut

B fabemi

A lamire

G folreut

Ffaut
E lami

Dfolre

C faut

B mi

Are
Gamut

Cliff-

a
-S Cliff-

u

Cliff

FFjaut

Sol

-Fa-

La
-Sol-

Fa
-Mi—
La
-Sol

Fa
-La-

Sol

-Fa-

Mi
-La-

Sol

-Fa-

La
-Sol-

Fa
-Mi-

La
-Sol-

Fa

o"!

§'3

TH E Gamut is the Ground of all Mufic, whether Vocal or Inflnx*

mental ; and was compofed (fays Dr. Croxall) by Guido Aretinus,

an Italian Abbot, about the Year 960, out of a Sapphic Hymn of Pau;
lus Diaconus, viz.

Ut-queant laxis Re-fonare fibris

Mi-ra geftorum Fa-muli tuorum,
Sol-ve polutis La-biis reatum.

In the foregoing Scale or Gamut are thefe three Chara&ers, viz. p:Z~Z~

which muft be under/tood as the three fignal Cliffs. The firft of which is pe-

ls culiar
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culiar to the Bafs, and is called the F-faut or F-Cliff, becaufe the Letter F is

placed on the fame Line with it ; its proper Place is on the fourth Line from

the Bottom, as in the Scale. The fecond is the C-folfaut or C-Cliff, becaufe

the Letter C is always on the fame Line with it, in which is pricked the Te-
nor, Contra-Tenor, and other inward Parts in Mufic ; it is placed on the

fourth Line from the Bottom in the Tenors, and on the middle Line in the

Contra Tenors, for the better Conveniency of the higher Notes : But, let it

be placed on any other Line, dill that Line is C* and the Lines and Spaces,

both above and below, have their Keys fhifted according to it. The third is

the G,-folreut or G- Cliff, becaufe the Letter G is on the fame Line with it

;

its conftant Place is on the fecond Line from the Bottom, in which is pricked

the Treble, or the higheil Part in Mufic.

N. B. They are called Cliffs, from Clavis, a Key ; becaufe they open to us

the true Meaning of every LelTon ; which, being pricked down with-

out one of thefe Cliffs at the Beginning, would fignify no more than

a Parcel of Cyphers in Arithmetic without a Figure before them.

And, to prevent any Difficulty concerning the Cliffs, they are in this Book

conftantly fixed on their proper Lines, as in the following Scale, which Ihews

you how to name your Notes in any Part.

The GAMUT, divided in Four Parts.

„ fc
i. r <*

.
, 5—tu.

- B—± .

Sol,

1

La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol.

r« A
IT - u V* -

IP i)
JL

H
—\~

"*T^ -F- a -jrii"

La, Fa, So!, La, Mi, Fa, Sol, La, Fa, Sol, La.

fe

l> T3 ''

Fa, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa.

SZZ^L
jy

E s

-p—~€r

Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La, Mi.'

Thus
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Thus ftands the Scale in ev'ry Part,

And mull be learned off by Heart.

The firft Thing to be done, in Order to the right Undemanding of Pfalmo-

dy, is to get the Keys (which are feven in Number, viz. A, B, C, D, E, F, G)
perfectly by Heart, upwards and downwards, as they ftand on their Lines and

Spaces in the Gamut, or Scale of Mufic : Which Keys are alfo exprefTed by

feven different Sounds, as they afcend, viz. from A to B, is one whole Tone

;

from B to C, is a Semi (or half) Tone; from C to D, a whole Tone ; from

D to E, a whole Tone; from E to F, a Semitone; from F to G, a whole

Tone ; from G to A, a whole Tone, &c. with their Odlaves, which being the

fame over again.

N. B. That all Notes which afcend above F, which is on the higher! Line

in the Treble, are called in Alt, as G in Alt, &c. and all Notes

which are below Gamut in the Bafs, are called double, as FF, double

F, &c. which Notes being chiefly for the Organ, Harpfichords, &c.

The Names and Meafures of the Notes and their Rests.

Notes.

Refls.

Semibreve

i Bar.

[

Q

Mi aim
i

i'

Crotchet Quaver 1

t
i

JL
(—'

w~;' '

Uri

—

l-q-'/

Semiquaver Demifemiq

The Semibreve is called the Meafure-Note, and guideth all the reft to a true

Meafure of Time. Refts are Notes of Silence, which fignify that you muft reft

as long as you would be founding one of thofe Notes which ftand above them,

and are likewife called by the fame Names, Semibreve-Reft, Minim-Reft, £:c.

But, for the better Explanation of the Length and Proportion of all the Notes

now in Ufe, obferve the following Scheme :

A Scale of Notes and their Proportions.

Common Time*

Semibreve contains

Minims.

Semiquavers,

la
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In the foregoing Scale you fee the Semibreve (or Meafure-Note) includes all

other lefTer Notes to its Meafure in Proportion, it being fet at the Top ; fo

that one Minim is \ of a Semibreve ; one Crotchet but J ; one Quaver but \ ;

one. Semiquaver but T
T

? ; and one Demifemiquaver is but T\d Part of a Se-

mibreve.

An Example of Pricked Notes.

3 Minims. 3 Crotchets

|z:zQi:z|:z]7iz

3 Semiquavers. 3 Demifemiquavers.

The Dot that is fet on the right Side of thefe Notes is called the Prick of

Perfection, or Point of Addition, which adds to the Sound of a Note half as

much more as it was before ; as you may fee, in the above Example, that the

pricked Semibreve contains three Minims, &c.

Therefore, unlefs

Notes, Time, and Relrs

Are per r ft learn'd by Heart,
None ever can

With Pleafure fcan

Tme Time in MUSIC'S Art.

Of other Mufical Characters, and of their Use,

h 2. 3, 4 £ 5. 6. 7.

AV
:—e-

A Flat. Sharp. Natural. Direft. Hold. Single Bar. Double Bar.

8.

:s:

10. 12,

-H-
E:!E

Repeat, Tye. Slur. Trill. Clofe

EXPLANATION.
1. A Flat caufeth any Note, it is fet before (that rifeth a whole Tone) to rife

but half a Tone, that is, to flat or fink it half a Tone lower than it would
be without it; and, when it is placed at the Beginning of a Tune, it alters

both the Name and Sound of every Note upon the fame Line and Space
where it itands through the whole Tune; it alters the Sound by making it

half a Note lower than it was before, (except contradicted by a Natural or

Sharp) and is called I
;
a.
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2. A Sharp is quite the reverfe, or contrary to a Flat, its Ufe being to raife

or fharp any Note it is fet before, half a Tone higher ; and, when it is fet at

the Beginning of a Tune, it caufes all thofe Notes on the fame Line and Space

where it ftands, to be founded half a Tone higher through the whole Tune
(unlefs contradicted by a Natural or Flat.)

N. B. Flats and Sharps are alfo ufed to regulate the Mi, in the Tranfpcfi-

tion of the Keys, which I lhall treat of more fully hereafter; and as

to their Effects in Relation to Sound, may eafily be remembered by
thefe Rules, viz.

Under each Flat the half Note lies,

And o'er the Sharp the Half doth rife.

3. A Natural, fo called becaufe it ferves to reduce any Note made either

flat or fharp (by governing the Flats or Sharps at the Beginning of a Tune)
to its primitive Sound as it ftands in the Gamut, or as it was before thofe Flats

or Sharps were placed; the Ufe of the Natural is much morer correct, than

contradicting Flats by Sharps, or Sharps by Flats.

N. B. When you find either a Flat, Sharp, or Natural placed before any
particular Note in a Tune, that Flat, Sharp, or Natural fo placed,

denotes that you fing or play all the fucceeding Notes in the fame
Bar, which are on the fame Line or Space where it ftands, (provi-

ded there be any) flat, fhar]>, or natural, &c. notwithftanding it is

placed before only one Note in the Bar.

4. A Direct, or Guide, which is fet at the End of the five Lines, when they

are broke off by the Narrownefs of the Paper, ferves to direct or guide upon
what Key the nrft Note of the fucceeding Line is placed.

c. A Hold, when fet over any Note, that Note muft be held fomewhat long-

er than its common Meafure.

6. A Single Bar ferves to divide the Time in Mufic into equal Portions, ac-

cording to the Meafure Note.

7. A Double Bar, fignifies the End of a Strain, as a Period does the End of a
Sentence ; but, in Anthems, Songs, or Inflrumental Mufic, it denotes to fing or

play the Part twice over, before you proceed.
t \

8. A Repeat, when fet over any Note, fheweth, that from the Note it is fet

over, to the Double Bar next following, is to be repeated.

9. A Tye, when drawn over two or more Notes, fignifies, in Vocal Mufic,

to fing as many Notes as it comprehends to one Syllable and with one Breath.

10. A Slur
?
in Vocal Mufic, fignifies a graceful Slurring (or Running) of

feveral Notes to one Word or Syllable, &c.

1 1. A Shake, called a Trill, commonly placed over thofe Notes whith are

to be fhaked or graced.

12. A Clofe is three, four, or more Bars together, always placed after the

laft Note of a Piece of Mufic, which denotes a Conclufion of all Parts in a
proper Key.

A "la-
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'Arable of feveral Moods which are ufed in Psalmody, and

how to beat Time in any of them.

Common Time.

I. Adagio, very flow,

i, 2 : 3, 4.

Common Time.

2. Allegro, quick.

i, 2:3, 4.

Common Time.

3. Retorted Mood, very quick.

1, 2 : 3, 4.

-$>

Triple Time.

Three to Two.

3<

ZZ3=-I

-sillppp

Triple Time.

Three to Four.

1, 2, 3.

3 =
:8z

ft d,

d, u.

Triple Time.

Three to Eight.

1, 2, 3.

d, u.

Tins Part of Mufic, called Time, when rightly underftood by the feveral

Performers, caufes all the Parts to agree one with the other, according to the

Defign of the Compofer.
There are feveral Sorts of Time, yet all are deduced from two, that is,

Common Time and Triple Time, which are meafured by either an even or

odd Number of Notes, as 4 or 3 ; not always fo many Notes in Number, but

the Quantity of fuch like Notes to be included in every Bar.

. Common Time is meafured by even Numbers, as 2, 4, 8, &c. each Bar in-

cluding fuch a Quantity of Notes as will amount to the Length of a Semibreve,

(which is the Meafure Note, and guideth all the reft) and is called the whole

Time or Meafure- Note : But, to give every Note its due Meafure of Time,

you mult ufe a conftant Motion of the Hand or Foot, once down and once up

in every Bar, which is what we call Beating of Time.

The rmt Mood which I fhall fpeak of, in Common Time, is a very flow

Movement, and is the more fo if the Word Adagio is fet over it : This Sort of

Time is generally ufed in Compofitions of plain Counter Point, fuch as molt of

our ancient Pfalm-Tunes and other grave and folemn Pieces of Church Mufic ;

alfo in the graveft Strains in Sonata's, &c. Every Semibreve in this Sort of

Time (which is one whole Bar of Time) is to be founded a? long as one may
very diftin&ly and deliberately count 1,2,;, 4, according to the flow Motion

of the Pendulum of a Clock, which beats Seconds; and your Hand or Foot

inuft "be down while you count 1, 2, and take it up while you count 3, 4, in

everv Bar of Time ; fo your Hand or Foot is jufl as long down as up ; for

which, fee the foregoing Example, where I have placed 1, 2, 3, 4, over the

Notes and underneath d for down, and u for up, fhewing when your Hand or

Foot (hould fall or rife, &c.

The fecond Mcod is meafured according to the firft, as you may fee in the

E.\aropk, but is half as quick again, and quite as quick again as the firit if the

5
Word
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Word Allegro is fet over it ; and is generally ufed in Anthems, alio in lively and
brifk Strains in Sonata's, which generally follow the Adagio Strains ; alio gene-

rally ufed in Concerto's, & c.

The third is what we called Retorted Time, and is very quick, being near

as quick again as Allegro Time. This Sort of Time hath long been ufed in

brifk Parts of Anthems, &c. and is now very much in Requeft among fome of

our modern Authors, in their Pfalm-Tunes.

It is a very brifk and lively Movement, and the Motion very eafy to be at-

tained. There is another Mood in Common Time, and is fometimes ufed in

Pfalmody, it is marked thus |, and is called Two to Four, every Bar including

two Crotchets, one to be beaten with the Hand or Foot down, and the other

up; and is fung or played very quick.

Triple Time is meafured by odd Numbers, as three Minims, three Crot-

chets, three Quavers in a Bar ; which Bar mull be divided into three equal Parts,

and is meafured by beating the Hand or Foot twice down and .once up in

every Bar ; fo that your Hand or Foot is juft as long again down as up ; as you
may fee in the foregoing Example, in which the firit Sort of Triple Time is

called Three to Two, containing three Minims in a Bar, and performed in the

fame Time as two in Common Time, two to be fung with the Hand or Foot
down, and one up ; this Sort of Time is often ufed in Pfalm-Tunes» alio in

Anthems, and other Pieces of Mufic.

The fecond Sort is called Three to Four, containing three Crotchets in a

Bar, and is as quick again as that of Three to Two, two Crotchets to be

fung with the Hand or Foot down, and one up. This Srrt of Time is fre-

quently ufed in Anthems, and often in Inftrumental Mufic, and for Mi-
nuets.

The third Sort is called Three to Eight, containing three Quavers in a Bar,

and is as quick again as that of Three to Four, two to be fung with the Hand
or Foot down, and one up : This Sort of Time is very little ufed in Church
Mufic, but frequently in Inltrumental, and often in Minuets.

A "Table of Nine Instrumental Moods.

Binary Triples, Six in a Bar, Three down and Three up.

Six to Four. Six to Eight. Six to Sixteen.

t€"mmmmFm1

d, u. d,

Triple Time, Nine in a Bar, Six down and Three ap.

Nine to Four. Nine to Eight. Nine to Sixteen.

m•-mmtm&t*********
*, d, d, d>

Binary
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Binary Triples, Twelve in a Bar, Six down and Six up.'

Twelve to Four. Twelve to Eight.

mmrww-
d, u. U.

Twelve to Sixteen

i6~ttt~tt\tt: &-*-$-—r*-

&
d, u.

Notes 0/* Syncopation.

EXAMPLE.

-*---
o~

F
u. d, d, u. d,

The fame by Notes.

u. d, u.

d:

d,

P4-C-"*-—M-J :. o_:.^_i_sl-2-i-g. ft- i-.,-^. t^ B.-

u. d, u. d, u. d, d, u.u.

Thefe Notes are called Notes of Syncopation, or Driving of Notes, by Rea-
fon the Bar or beating of Time falls in the Middle, or within fome Part of a

Semibreve, Minim, &c. or when Notes are driven tHl the Time falls even again ;

the Hand or Foot being either put down or up while the Note is founding.

Obferve, that in Common Time the Hand or Foot muft be juft as long down
as up ; and in Triple Time jufl as long again down as up ; and that it mufl fall

in the Beginning of every Bar in all Sorts of Time whatever.

You will often, and efpecially in Triple Time Pfalm-Tunes, meet with a

Double Bar drawn through between two Single Bars, when the Time is im-

perfect on either Side of the Double Bar, both Bars making but one Bar of

Time, as in the following

E X A M P L E S.

Triple Time.
|

Common Time.

tPlJjpo •e-ilifliipllip!
u. d, u. d, u, d. u. d. | d, u. d, u. d, u. d, u. d,u.

N. B. When
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N. B. When you meet three Quavers with a Figure of Three fet over them,

thus

_3
$4 f

, you muft iing them in the fame Time as you do a

Crotchet.

Of Tuning the Voice, and of the feveral Graces ufed

in Music.

The principal Thing to be done, in a Vocal Performance, is to have your

Voice as clear as poflible, giving every Note a clear and diitincT: Sound ; alfo

pronouncing your Words in the politeft Manner ; and, making CiJoice of a

Perfon well (killed in Mulic for your Initrudor, you may firll attempt the fol-

lowing Leffon

:

The Eight Notes, afcending and defending, in the Natural Sharp

Key, and in all the tour Cliffs.

, Treble.

m^T---
T&«=

_J
}
J

c •71 f —-ft

Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa.

Contra. ,

Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa.

Tenor.

-H -"9- —

—

Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa.

Bafs.

Ezqz ::

Dj.g_p n§2£&3 D_

:a:

Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa.

The true and exael Tuning of this LelTon, is to obferve the two Semitones,'
or half Notes ; that is, from La to Fa, and from Mi to Fa, afcending; from
Fa to Mi, and from Fa to La, defcending j all the reft being whole. Tones,
whofe Order differs according to the Key they are computed from.

c m
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tfhe Eight Notes, with the true 'Proof of every Interval, in the

Key of G, with a fharp Third, and in the G- Cliff.

Afcendings. 3d?. 4ths.
| ^ 5ths. |

*
6ths.

33

Afcendings. 3d?.

F s 1, f 1 ; f s 1 f, f f ; f s 1 f s, f s ; f s 1 f s I, f 1

;

-a '
ths - |

8ths.
| i, 3, 5, S.

fslfslm, fm; f s 1 f s 1 m f, f f j f 1
'

s f.

Defcendings. 3ds. | 4ths. 5 ths. J
6ths.

=T&
Hiiiiiffl

PL«._.
M-4-S

iff!bttbkttp tfctR
h9

fml, fl; fmls, fsi fmlsf, f f; fmlsfl, fjj

7ths. Sths. | i, 4, 6, 8.

-***— '> P>« t" " r

p*m$g*m§ffl!=*$M^
fmls f Is, f s; fmls f Is f, f f; f.

Skipping Notes, moving by Leaps.

3d, 4th, 5th, 6th, 7th, 8th. 3d, 4th, 5th, 6trj, 7th, 8th.

i*= liiliii
fell

t#
^ F 1, f f, f 8, f 1, f m, f f. f I, f s, ff, fl, f s,ff.

When you have learned thefe Leflbns, you may for your next proceed to

fome plain and eafy Pfalm-Tune, which is as eafy as any Leflbn that can be

fet you, always obferving the Places of the Semitones, &c. It is alfo neceflary

for you to learn the Letters your Notes are on, as well as Sol-fa, &c. which

will greatly improve your Knowledge in Mufic.

Of the feveral Graces tifed in Music.

' The fir fl and moft principal Grace, neceflary to be learned, is the Trill or

Shake : that is, to move or (hake your Voice diftindly on one Syllable the

DilUr.ce
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Diftarce of either a whole Tone or a Semitone, always beginning with the

Note or half Note above, as in the following

EXAMPLE.
Trill upon the Whole Note.

|
PJam.

tr.

prai- fe the Lord ; O praife the Lord.

Trill upon the Half Note. .Plain.

O prai fe the Lord ; O praife the Lord.

m
The Method of learning this Trill, is firft to move flow, then fafter by De-

grees ; and, by diligent Practice, you will foon gain the Perfection of it.

The Trill ought to be ufed on all defcending pricked Notes, and always be-

fore a Clofe ; alfo on all defcending {harped Notes, and on all defcending Se-

mitones ; but (in Pfalmody) none fhorter than Crotchets.

In Songs and Inftrumental Mufic the Trill is greatly ufed, and generally has

(tr.) fet over the Notes which are to be fhaked, for the better Infpeclion of the

Performers. And, as this molt delightful Grace is equally ornamental in Pfal-

mody, I will add another Example, and place {tr.) alfo over the Notes you are

to make ; but, as the Trill is moftiy in Ufe in the Trebles and Tenors in

Church Mufic, an Example in the Treble Cliff may fuffice.

As for EXAMPLE.

lilililllliliiliiillii
There is another Grace ufed in Mufic, called the Grace of Tranfition ; that

is, to flur or break a Note, to fweeten the Roughnefs of a Leap, &e. and is

greatly ufed in Tinging Solo Parts in Anthems, &c. bat is not fo much required

C z in



xxii the INTRODUCTION.
EXAMPLE.

Firft Stave. Second Stave.

T 9 ?

r-4 r* t—

—

-t

—

:~fe-»-4~*—

i

< y 4T*

e ...

Third Stave. Fourth Stave.

^ifEfegi^s

EXPLANATION.
In the firft Stave of this Example you fee the fecond Note in the Treble is a

Sixth to the Bafs, as naturally required to be fo inflead of a Fifth, which you
fee marked with a 6 over the Bafs, which mull be accompanied with a Third.

The fixth Note in the fame Stave is a Seventh to the Bafs, and**muft Fe ac-

companied with a Third , or Third and Fifth, and « refolved into a Fifth,

which is always accompanied with a Third, or Third and Eighth ; it being a

Concord, is always accompanied with Concords that have their own common
Cords , which all Concords, have ;fand for that Reafon I have not fet them
down, which would be needlefs,\as everyNote which is neither .Sixth, Fourth,

or Second. &c. to the Bafs alwayrKath its "own common CordT The thir3,

Note in the fecond Stave you fee is a natural Sixth, as before ; which refolved

into a Seventh, which Seventh is refolved into the fharp Sixth, which are ac-

companied with the Third ; for which fee the 68th Pfalm Tune, fixth Line,

ail Four Parts. In the third Strain, in the foregoing Example, you alfo fee

ths fecond Note requires a natural Sixth to be joined to the Bafs, which is ac-

companied by a Third ; the third Note is a Sixth, taken in by the Tenor, not

naturally required, but is accompanied the fame as if naturally required. The
fourth Note is a

J-
taken together, and accompanied by the Second ; alfo re-

iblved (as you fee by the 5th Note) into the Fifth and lharp Third ; for Exam-
ple, in Four Part*), fee the fiffi Line in the 45th Pfalm, Grayes Tune. In the

laft Strain, in the foregoing Example, a Sixth is required to the firft Note in

the Bafs, which is accompanied with the Third ; to the fourth Note in the Bafs

is the \ together, and refolved into the |, which is never ufed any other Way
in Pfalmoriy than as in the Example ; for which, in four Part?, fee Wellmin-

f-^T 1 one, laft Line ; alfo Peterborough Tune, lali Line, laft Bar but one ;

the
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the 6
5
taken together, and refolved into 5, being always a Preparation for a

Clole. What I have already fpoken of, in Regard to common Cords, natural

Sixes, &c. will, I prefume, be found fufficient, as a Multitude of Examples

would rather tend to confound than inftrucl j therefore will give fome fhort Ac-
count how the Difcords are Severally admitted into Harmony, and alfo how
they are accompanied.

Of taking Discords.
Difcords, when duly taken, render the Concords more fweet and delightful,,

and are admitted into Mufic two feveral Ways, viz. by Pafs and by Way of
Binding.

By Way of Binding.

1-

Difcords by Pafs.

g£|fp& ZQIZ
e-

:.ol:.;£5Zgj;™^^^p4
By this Example you fee how the Difcords are taken in between the Cor*-

cords, to render them more fweet and graceful ; which are admitted into Mu-
fic by a certain Rule, as well as Concords, and alfo nave their Accompany-
inents as well as common Cords. For,

When you take in the Second and
Fourth, they are to be accompanied
with the Sixth.

N. B. The Second is only taken in

When the Bafs is a driving Note.

#z
K

m £t=3=St

>4-

a,

ES: W
}£

The Second and (harp Fourth are

likewife accompanied with a Sixth :

This Paflage happens alfo when the
Bafs is a driving Note.

-$<

fc W

The Second may be accompanied —^Z
with the Fifth and Ninth -, as

P-

8
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Hew to tranfpofe any Tune out of the t-zvo Natural Keys into any other Key, hy Flats

Key of A Natural, flat 3d, Mi in B.

Be
L3, mi, fa, fol, la, fa, fol, la.

Key of D, flat 3d, Mi in E.

zavza fsm
La, mi, fa, fol, la, fa, fol, la.

Key of G, flat 3d, Mi in A.

xtll

La, mi, fa, fol, la, fa, fol, la.

Key of C, flat 3d, Mi in D.

£5fc
Df

i :

grf

i
La, mi, fa, fol, la, fa, fol, la

Key of F, flat 3d, MiinG.

o
=E 49-

-n -e

EdjiE5:P

Oi* iaSf
-r-

Fa, fol, la, fa, fol, la, mi, fa.

Key of G flat, fharp 3d, Mi in F.

fa---~H 3 a

La, mi, fa, fol, la, fa, fol, la.

Key of B flat, flat 3d, Mi in C.

La, mi, fa, fol, la, fa, fol, la.

Key of E flat, flat 3d, Mi in F.

La, mi, fa, fol, la, fa, fol, la.

By Flats the M» is driven round,

liipillililil'
La, mi, fa, fol, In, fa, fol, la

If that by Flats your Mi you do remove, Set it a 5 th b;Iow, or, 4 th above,

Key of C Natural, fharp 3d, Mi in B.

Fa, fol, la, fa, fol, la, mi, fa.

Key of F, fharp 3d, Mi in E.

-9
-nl-e-

Fa, fol, la, fa, fol, la, mi, fa.

Key of B flat, lharp 3d, Mi in A.

j5§:::_z£:
:prE

Fa, fol, la, fa, fol, la, mi, fa.

Key of E flat, fharp 3d, Mi in D,

Fa, fol, la, fa, fol, la, mi, fa.

Key of A flat, fharp 3d, Mi in G.

Fa, fol, la, fa, fol, la, mi, fa.

Key ofD flat, fharp 3d, Mi in C
-r a *_«*-QZg

Fa, fol, la, fa, fol, la, mi, fa.

Till fore'd in B to keep his Ground.

Fa, fol, la, fa, fol, la, mi, fa.

m
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Jfo<w to tranfpofe any Tune out of the two Natural Keys into any other Key, hy Sharps*

Key of A Natural, Mi in B. Key of C Natural, fharp 3d, Mi in B.

1

La, mi, fa, fol, la, fa, fol, la.

Key ofE, flat 3d, Mi in F

r3:tcl

:q::

La, mi, fa, fol, la, fa, fol, la.

Key of B, flat 3d, Mi in C.

La, mi, fa, fol, la, fa, fol, la.

Key of F lharp, flat 3d, Mi in G.

O"

m A
§=^=tt

La, mi, fa, fol, la, fa, fol, la.

Key of C lharp, flat 3d, Mi in D.

5f:#*-t-=r-,

rt

La, mi, fa, fol, la, fa, fol, la.

Key ofG fharp, flat 3d, Mi in A.

La, mi, fa, fol, la, fa, fol, la.

Key ofD fharp, flat 3d, Mi in E.

miz tS--:t!|

La, mi, fa, fol, la, fa, fol, la.

By Sharps the Mi's led thro' the Keys,

3-Kt-F !f£»-*t*=n=;
ffro:

Q—

_

Fa, fol, la, fa, fol, la, mi, fa.

Key of G, iharp 3d, Mi in F.

Fa, fol, la, fa, fol, la, mi, fa.

Key of D, fharp 3d, Mi in C.

5f#— •

—
§!=«*d'. 0-

Fa, fol, la, fa, fol, la, mi, fa.

Key of A, fharp 3d, Mi in G.

S&IH==:
—pier:SHP

33*

Fa, fol, la, fa, fol, la, mi, fa.

Key of E, fharp 3d, Mi in D.

Fa, fol, la, fa, fol, la, mi, fa.

Key of B, fharp 3d, Mi in A,

-"-H-- Q..L2_£...
Ou

riff:®
Fa, fol, la, fa, fol, la, mi, fa.

Key of F fharp, fharp 3d, Mi in E.

"t

Fa, fol, la, fa, fol, la, mi, fa.

Till brought home to its proper Place.

Q-e-

Fa, fol, la, fa, fo!, la, mi, fa,La, mi, fa, fol, la, fa, fol, la

When that by Sharps you do remove your Mi,
A Fourth above, or Fifth below mult. be.
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By the foregoing Examples you fee how any Tune may be tranfpofed mid

any of the artificial Keys, by either Flats or Sharps, whofe ProgrefTion, by the
Help of thofe Flats and Sharps, are made to the fame Effect as the two Natural
Keys ; but you are not confined to the Solfaing of them all, fo that you do but
obferve the Places of the Semitones or half Notes. When you have found
your Mi, they may be eafily remembered by thefe Rules

:

In ev ry Odlave
Two half Notes we have,
Both rifing from Fa,

From Mi, and from La.

Of Intonation, or Directions how to fitch a Hune Concert-Pitch,

or in its 'prober Key.

Unlefs a Tune is pitched on its proper Key, that all the Voices may perform
their Parts clear and ftrong, neither too high nor yet too low, it never can
give any Delight to the Performers or Audience ; which cannot regularly be
done (where there is no Organ) without a Concert Pitch-pipe, or fome Concert
Inftrument ofMufic, fuch as a Concert-Flute, German-Flute, Sec. and, as all

Tunes which being fet in their Concert Keys (as are all in this Book) are al-

ways played on the Organ, Harpfichord, and all other Inflruments, in the fame
Keys they are fet in ; fo it is highly necefiary that they are likewife fung in the

fame Keys they are fet in, whefc fet Concert- Pitch, which all Tunes ought to

be, and are in this Book. But I will give you

An Example offuch Keys as are neceffary to be ufed ; all the others

being fuperfucus, and are feldom ufed.

Key ofA Natural,

Flat Third.

Mi in B.

2d,

Key of D,
Flat Third.

Mi in E.

3d,

Key of G,
Flat Third.

1 b=z=-={ bzz

Mi in A.

4th,

Key of C,
Flat Third.

:z:q:

Mi in D.

5 th.

Key of E,

Flat Third.

Mi in F.

I ft.

Key of C Natural,

Sharp 3d.

P

2d, 3d, 4th,

Key of F, ' Key of B flat, Key of G,
Sharp 3d. Sharp 3d. Sharp 3d.

Mi in B.

-& -

Mi in E. Mi in A.

cth,

Key of D,

Sharp 3d,

6th.

Key of A,
Sharp 3d.

MiinF.
J
MiinC. | Mii&G

The firfl Key in this Example is of A Natural, with a fiat Third ; it is a very

pleafant Key, and for Example thereof fee Crowle Tune, &c. The fecond is

the Key of D, flat Third, and is made Ufe of for fuch Tunes where the Parts

lie high (in Order to bring them within Compafs of the Voices or Inflruments)

as in Anthem, Pfalm 139. The third is the Key of G, flat Third, and is ufed

for fuch Tunes where the Tenors, in fome particular Notes, reach a Seventh

above
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above the Key ; but this, being a very dull Key, is very little ufed in this

Book, as I prefer the Key of A Natural much before it. The fourth is the

Key of C, with a flat Third, and ufed when the Parts lie low, as in the fid
Pfalm Anthem. The fifth is the Key of E, flat Third, and ufed when the

Parts lie high, as in the Hymn for Whitfunday. f

Thefe being moft of the flat Keys which are now in Ufe (whofe Progrefiions

are according to the Key ofA Natural) I will alfo give you fonie Defcription of

fuch (harp Keys as are principally made Ufe off
whofe Progrefiions are to the

fame Effect as C Natural. The firft Key is C Natural, (harp Third, and is a

fprightly Key, and ufed for fuch Tunes as St. James's, &c. The fecond is the

Key of F, (harp Third, and ufed when the Parts lie high, as in the 8 ill Pfalm,

St. David's Tune, &c. The third is the Key of B flat, iharp Third, and is the

proper Key for the 104th Pfalm Tune. The fourth is the Key of G, Iharp

Third, and ufed for fuch Tunes as the 8th Pfalm, &c. and is a Key very well

known by moft Performers, and is frequently ufed. The fifth is the Key of
D, fharp Third, and ufed when the Parts lie high, as in the 98th Pfalm Tune^
&c. and is more fprightly than the Key of C, and is alfo much in Requeft

amonglt our Instrumental Performers. The fixth is the Key of A, fharp Third,

and is more fprightly than the Key of G, and is alfo the proper Key for Can-
terbury Tune, and the old rooth Pfalm Tune. Now the firft Thing to be

done, in Regard to the Pitching of the above mentioned Keys (where there is no
Organ) will be to provide yourfelf with a Concert Pitch-Pipe, which are to be

had at moft Mufic Shops in London, for about 2 s. 6 d. each. Having procured

one of thefe Inftruments, you will "find marked upon Pewter, on the Regiller

or Slider belonging to it, all the feveral Semitones included in an O&ave.

As for E X A M P L E.

4* ta
id

fo o w T!

. t

1

i

1

1

f *
s

1 1

By fetting the Regiftef, that is, by drawing that Letter which your Tune is

tranfpofed in, fo as the Line or Stroke where it Hands (which is drawn acrofs

the Regifter) correfponos with the Foot of the Pipe, and by blowing gently

you will have the true Sound of the Key which you have fet in order to pitch ?

as for Example, Suppofe your Tune is in the Key of G, then draw out the

Letter G; if in A, then draw out A, Sec. and blow as above directed.

N. B. Wrrereas feveral Tunes which are in G, C, D, &c. in which the
Tenors begin a Fourth belovV the Key, in fuch Cafes the Key-Note of the

Tune mud be given to the Choir, and the Tenor, and all the other Parts muft
take their Pitches from the faid Key-Note, that is, to fall a Fourth, Sec. from,

the faid Key-Note fb given to the Choir, it is highly necefTary at all Times,
in Praftifing, Sec. that the Tdiies are always pitcnevi in their proper Keys,,

which will be of gfeat Advantage to Learners, by giving them the true Sound
of a Key, fee. Ic probably may be argued by forne^ that this Method of
Pitching the Keys qiight in ibme C;ife? be inconfiftent with the Coaipaft of the

D feveral
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feveral Voices ; to which I anfwer, that for the Compafs of the Voices thi&

Method of Pitching the Keys is principally defigned. All the Tunes in this

Edition, and likewife in my Leicefterfhire Harmony, are properly adapted to

the Compafs of the Voices, and are alfo in what may properly be called their

proper and Concert Keys.

Of Practical Music, containing fome general Rules of Com-
pofition ; together with the Composition of Fuge^ or the Contri-

vance of a Canon, according to the mofi authentic Rules.

Mufic rs an Art of expreffing perfect Harmony, either by Voice or Inftru-

xnent ; which Harmony arifeth from well-taken Concords and Difcords.

In the Gamut there are feven Notes, viz. G, A, B, C, D, E, F, the

Eighths being the fame in Nature of Sound ; of thefe feven, fome are called

Cords or Concords, and others .Difcords. Concords are either perfect or im-
perfect : The perfect Concords are the Fifth and Eighth j the imperfect Con-
cords are the Third, Fourth, and Sixth.

Difcords are the Second, the Tritone or fharp Fourth, the flat Fifth, the

fharp Seventh and Ninth -
r notwithstanding the Second and Ninth are the fame

Thing, yet their Accompanyments are very different.

Common Cords are the Third, Fifth, and Eighth. There are two Sorts of

Thirds and Sixes, viz. flat and fharp : A flat Third contains three Semitones,

a fharp Third four ; a flat Sixth contains eight Semitones,, a fharp Sixth nine.

CONCORDS,

Unifon, © j<3,
=jj

3d, 4th, 5th, & 6th, $ 6th, 8th 7th, 9th.

An Example of the perfeci and imperfett Cords and Discords,
with their Octaves.

4 K a 3 a
r? T3 r? TJ r?
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With either of the perfect Cords you may begin or end a Piece of Mufic :

The fame may be done with a Third, which is an imperfect ; but be fure to

avoid it with the Sixth. —

,

Common Cords may be joined to any Note of the Bafs, except the Third

and Seventh above the Key-Note in a fharp Key, which naturally require a

Sixth inftaad of a Fifth ; but, in a fiat Key, the Sixth is required to the Second

and Seventh above the Key-Note.

All extraordinary fharp Notes in the Bafs naturally require Sixes (unlefs in

fome particular Cafes) by Reafon fuch Sixths are in the fame Relation as lharp

Thirds.
-—

All natural fharp Notes, in the Bafs, require flat Thirds, and all natural flat

Notes require fharp Thirds. B, E, and A are naturally fharp in an open Key,

and F, C, and G are naturally flat.

An Example cf Common Couds, alfo /hewing where Sixes are

mtumlly required to be taken in.

<-3-t—rfF^^ iT -—j^rr •

—

~>-l rr~rr T>:

8

S 6

3 3

5
I

3 6

HX23X Hrrf-Q-ff^S£Tir_Pp j c> 17CC m
rr O ~ - DP- vS TD T

In this Example you fee the three perfect Cords may be joined to the Bafs

at one and the fame Time; fo that, in Compofition of Four Parts, you msy
take either Third, Fifth, and Eighth, or Eighth, Third, and Fifth, or Fifth,

Eighth, and Third, which matters not, they being all to the fame Effect, and
may be taken either of the feveral Ways, as the Compcfer pleafcs, fo that you
do not take two Fifths or two Eighths together, which are not allowed to be

taken together: You alio fee, in the above Example, what Notes in the Bafs

that naturally require Sixes to be joined to the Baf>, initead of Fifths, which
are accompanied with the Third.

N. B. Thefe are all the common Cords which can be ufed ; but they may
be differently taken in, and tranfpofed to any of the other Keys, as

Occafion requires. Bat I will here fet down

D 1 An
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An Example of the Common Cords, in Four Parts, together

with their natural Sixes, to the fame Effeft as the foregoing.

n

^IeeSe «p=s3

liliil

l.U

B-C-;

_ -
|
_

^r^
-
p^. gp^-p^-p, —Ci^—"r=i

:Grg—g:j-a fc:-j—p -

r-jpntBz-
:p: "I

I have ufed the fame Notes in the Bafs in this Example as I did in the for-

mer, and the three upper Parts contain the fame Cords, &c. notwithftanding

they are not the fame Notes, and have placed * under thofe Notes which are.

a Sixth to the Bafs.

The allowed Paffages of all Concords,

When one Part moves and the other lies flill, the moving Part may move to

any Concords, thus

:

Tenor moves.

P

Tenor lies ftilj.

pi^:i:gJL_ -e- .Jlj

F 3 5

-e-G-te-e

i 3 5 8 6 5 3 i : f 3 5 *
8

Bafs lies, flill. Bafs moves

zpt:q:JlAp-l:^4j:p-q-Jq-;pmg$ m -h-d-t6-

Note, When any Tingle Concord or Difcord is mentioned, their Oclaves are

affo meant,

2 You
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3<is, 5ths,

XXI

8ths.

You may
Thirds, Fifth

as you pleafe

Parts ftand ; as thus

:

take as many ~I~"~l"Zlf~5I5t~5~niJ^~«fcg~5
is. and Eighths 2^pt2:e^

5ths.

Two Fifths may be taken together, both riling and "5~"
falling, if one be Major and the other Minor, but not -p^F— p;
otherwife j as thus

:

(p-—— F-

5 &$

-0-

:qz

When two Parts move af-

ceoding or defcending toge-

ther, they may afcend either

gradually, or by Intervals.

If they afcend or defcend

gradually, they move by 3ds,

and you may take as many
Thirds as you pleafe -, as,

You may alfo afcend or

defcend by Sixes, but take no

more than two or three Sixes,

but move by a Fifth an^

Sixth -, as,

3d<

::5z:p

&
—p— n

:F

"E- Hf
:

-E
:=
F

:

jt
:

"r} g
:

|

:

65 6 5656 5.

If two Parts afcend by Intervals, then you may move

From a

SUnifon
-) f

SB? -
Sixth J L

Third, or Sixth.

Third, or Sixth.

Third, or Sixth.

Third, or Sixth.

In the next Place I will (hew you how the Sixth, the Seventh, fharp Sixth,

Sixth and Fifth, Fifth and Third, and Sixth and Fourth are admitted into

CprnDofition in Pfalmody j as for

EXAMPLE.
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EXAMPLE.

Firft Stave. Second Stave.

wj Third Stave.

trJ-

Fourih Stave.

-e-liA3:«^^^^a
::*:p

-p- fcgp

EXPLANATION.
In the firft Stave of this Example you fee the jecond Ngtem the Treble is a

Sixth to the Bafs, as naturally required to be fo inllead of a Fifth, which you
fee marked with a 6 over the Bafs, which mull be accompanied with a Third.

The fixth Note in the fame Stave is a Seventh to the Bafs, and-muft ^"ac-
companied with a Third , or Third and Fifth, and is refolved into a Fifth,

which is always accompanied with a Third, or Third and Eighth ; it being a

Concord, is always accompanied witrTCoincords that have their own commonipani

Cords , which all Concords, have ;fand for that Reafon I have not fet them
down, which would be needlefs,\as every Note which is neither Sixth^

F

ourth,

or Second. &c. to the Bafs alwaysriath itTown common Cord. The thircL

Note in the fecond Stave you fee is a natural Sixth, as before ; which refolved

into a Seventh, which Seventh is refolved into the fharp Sixth, which are ac-

companied with the Third ; for which fee the 68th Pfalm Tune, fixth Line,

all Four Parts. In the third Strain, in the foregoing Example, you alfo fee

the fecond Note requires a natural Sixth to be joined to the Bafs, which is ac-

companied by a Third ; the third Note is a Sixth, taken in by the Tenor, not

naturally required,, bat is accompanied the fame as if naturally required. The
fourth Note is a

J
taken together, and accompanied by the Second ; alfo re-

iolved (as you fee by the 5th Note) into the Fifth and Iharp Third ; for Exam-
ple, in Fou: Fart*), fet the fffft Line in the 45th Pfalm, Grayes Tune. In the

Jaft Strain, in the foregoing Example, a Sixth is required to the firft Note in

the Baf?, which is accompanied with the Third ; to the fourth Note in the Bafs

is the ^ together, and refolved into the
\ , which is never ufed any other Way

in PiVmody than as in the Example ; for which, in Four Part?, fee Weftin in

-

f:-T i one, laft Line ; alfo Peterborough Tunc, lali Line> laft Bar bitt one ;

the
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the * taken together, and refolved into §, being always a Preparation for a

Clole. What I have already fpoken of, in Regard to common Cords, natural

Sixes, &c. will, I prefume, be found fufficient, as a Multitude of Examples

would rather tend to confound than inftruct j therefore will give fome fhort Ac-

count how the Difcords are feverally admitted into Harmony, and alfo now
they are accompanied.

Of taking Discords.
Difcords, when duly taken, render the Concords more fweet and delightful,

and are admitted into Mufic two feveral Ways, viz. by Pafs and by Way of

Binding.

Difcords by Pafs. By Way of Binding.

^ziDZzzlzpzipz : D:jte9Zpj:p$p ::1:d :$£Ie:

=t
* Sd

:tzttt=t=t:=::

By this Example you fee how the Difcords are taken in between the Con-
cords, to render them more fweet and graceful ; which are admitted into Ma-
fic by a certain Rule, as well as Concords, and alfo have their Accompany-
xnents as well as common Cords. For,

When you take in the Second and
Fourth, they are to be accompanied
with the Sixth.

N. B. The Second is only taken in

when the Bafs is a driving Note.

The Second and (harp Fourth arei jic octunu anu marp rourxn are '. ^!T\ T
'

J^
—~ VV ~ "-JTT"T3

likewife accompanied with a Sixth : Ej5n^'&=%*T^'*~& ~xj FFz
This PalTage happens alfo when the -ffl "P % CpZZ^ttr:

Bafs is a driving Note. ^ u iy ^
V' ft.

.'

\\

~

EEE^$£
±-> 7XZ

The Second may be accompanied — j f rr H
ith the Fifth and Ninth y as nZZZZa:ZZZ: ZZ-IELZZZn

'-. I



XXIV toe INTRODUCTION.

The Third and Fourth joined toge-

ther may be accompanied either with

a Seventh or with a fharp Sixth : This

Paflage happens when the Bafs af-

cends by Degrees ; as

The flat Fifth and Sixth joined to-

gether muft be accompanied with the

Third ; Us

The natural Fifth and Sixth joined together muft be accompanied with the

Third.

The extreme fharp Second and
Fourth muft be accompanied with a
Seventh.

N. B. This Pafoge is feldom ufed

but in Order to a Cadence ; as

The Sixth and Fourth joined together are accompanied two different Ways ;

if the Bafs defcends by Degrees, they are accompanied with a Second ; but, if

the Bafs lies ftill, or afcends or defcends by Intervals, they muft be accompa-
nied with an Eighth, as in this

EXAMPLE.

t^—nt

"T

i i i i I ' f __.

Slip
-£

1ZX
\

Examples of taking in Difcords being fo numerous, it would too much fwell

the Bulk of this Work; I fhall therefore omit giving any more, and inftead

thereof give you fome neceflary Directions how many Ways the Difcords are

prepared and refolved, &c.

The Seventh and Fifth joined together are accompanied with the Third :

This Paftace is often uftd before a Cadence.
Th©
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The extreme flat Seventh and flat Fifth joined together, which are never

ufed but the Note before a Cadence, require a Third to accompany them.

The iharp Seventh, when the Bafs lies ftill, mud be accompanied with the
Second and Fourth : This feldom or never happens in a {harp Key.
The Ninth refolved into an Eighth mull be accompanied with a Third and

Fifth.

The Fourth refolved into a Third is always accompanied with a Fifth and
Eighth.

The Seventh refolved into a Sixth is always accompanied with a Third and
Fifth ; but you leave ou t the fifth when you take in the Sixth .

The Ninth and Fourth joined together are accompanied with the Fifth, and
refolved into the Eighth and Third.

The Ninth and Seventh joined together mull be accompanied with the

Third, and refolved into the Sixth and Eighth. ^
But, for your better remembering all Sorts of Cords, and alfo what Cords

they make to any other Note, obferve that a common Cord to any Note makes
a Second, Fourth, and Seventh to the Second above it ; or a Third, Sixth,

and Eighth to the Third above it; or a Second, Fifth, and Seventh to the
-
SiJitk above it; or a Second, Fourth, and Sixth to the Seventh above it.

EXAMPLE.

In like Manner, obferve what any other Cord to any Note makes to the Se-

cond, Third, Fourth, &c. above it.

The 2d and 4th to any Note.
J

The 7th to any Note. | The 4th and 6th to any Note.

7 , 7 7 7 ,
7

^
7

4 46 ^ 6 y 4 46566 446
2- 2 a4ojT2 CL ,2,^,472^2

% The
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The 2d, 5th, and 7th to any Note,

j
The 6th to any Note.

I

The 2d, 4th, and 7th to pny
Note.

^^^^p^^l^S
In Order to a better Explanation of the above Examples, you fee, in the

^"Jirft Example, that the common Cord to C makes a £ to D, the Note above

it ; alfo a Sixth to E, the Third above it ; a I to F, the Fourth above it

;

a \ to G, the Fifth above it ; a Seventh to A, the Sixth above it ; a * to B,

the Seventh above it. In this Manner obferve the reft of the Examples, which
i-»ay be tranfpofed by Flats or Sharps to any other Key.

Of feverat Closes and Cadences in Music.

Obferve that, whenever you intend a Clofe, or Ccnckfion, the Bafs muft

either fall a Fifth or rife a Fourth, which are to the fame Effett. But I will

alfo Ihew you what Clofes are moll proper and natural to each Key, &c.

Key.

Tbe proper Closes in a Flat Key are

5th above. 3d above.

Q

.ey

o:::
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Key.

"The proper Closes in a Jharp'Key.

5th above. 4th above. 2d above,

mti mmsmm o d :

BSJ

N. B. You are not obliged to make Ufe of the fame Notes as in the above
Examples ; but they are the propereft Places for doles in both Keys, and alfo

moil
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rood authentic. As for other Examples in Compofition, you may obferve

Pfalm-Tunes, Anthems, &c. which will give ytfii as great an Infight as any
Example which can be fet you. Compofition of Five, Six, Seven, and Eight

Parts is perfected by adding Octaves' to the Concords as Occafion requires,

which are to the fame Effect as Four Parts j for there can be but three Con-
cords joined to the Bafs at once. Therefore,

If you erect ten thoufand Parts, or more,

They, in Effect, are but the fame as four.

The Contrivance of Canon.

A Canon is a Fugefo bound up or reftralned that the following Part or Parts

mult precifely repeat the fame Notes, with the fame Degrees rifing and falling,

as were expreffed by ftje leading Part ; and, becaufe it is tied to fo Urict a Rule,

it is for that Reafon called a Canon.

A Canon of Three Parts in One, in the §th below and \th above.

Hear me, O Lord, and let my Cry come to thcc.

wmm
Cry come to thee.

q:

=tefps
Hear me, O Lord, and let my

The principal Thing to be done, in Order to the Compofing of Canons of
this Nature, is, after you have fet down the beginning Notes cf your Fuge, to

fill up the iecond Bar of the leading Part with fome Note or Notes which may
agree with that Part which comes in after it, and add the faid Note or Notes
to each other of the Parts in the fame Manner.

Then fill up the third Bar of the leading Part with fome Note or Notes
which may agree with both the other Parts, ftill adding the faid Note or Notes
to the other Parts ; and thus you are to do from Bar to Bar. '

.

But, if you perceive that your following Parts begin to run counter one upon
another by thefe additional Notes, you mud then try fome other Way, either

by putting in a Reft, or by altering the Courfe of the Notes of the leading Part

;

and in this Particular it is that Canon is performed by plain Sight.

N. B. The Canon ends at the Note under the little Stars, the reft being fet

only to make a Conclufion ; which is done when it is not defigned for

the Parts to begin over again, and fo go round without a Conclufion.

E z The
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The ufual Method in fetting down thefe Sort of Canons, is only the leading

Par^fet alone, with Marks directing where the other Parts come in, as follows

:

A Canon in the $th below and ^th above

Hear me, O Lord, and let my Cry come to thee.

g_:g_::::|:^c—

,

The Sorts of Canons are fo various, that it would be endlefs for me to give

their Examples j therefore I fhall omit Examples, and only mention fome that

are now in Ufe, viz. A Canon in Unifon is when all the Parts begin in one
Sound, and one Part moves in all the Concords of the Key, till they meet again

in Unifon ; fometimes one Part holds the Tone, and fometimes the other : In
the fame Method a Canon is fet to a Ground.—A Canon Recie and Retro is

fung backwards and forwards, fo that the firft Part is fung forwards, while

the fecond is begun at the End and fung backwards at the fame Time.—A Ca-
non round (or Canon in the Unifon) is compofed in the fame Method, in two,
three, four, or more Parts, and afterwards all pricked down in one Cliff as one
intire Tune, and fung round : The firft Part leads till it goes quite through,

and the other Parts fall in behind, one after another, till they come to the End,
in like Manner j the leading Part ftill beginning again, and alfo all the other

Parts going round in like Manner.
Alfo, there is a Canon called Single Fuge, or Imitation, by Reafon the Parts

imitate one another. Double Fuge is when feveral Points or-Fuges fall in one
after another. Arfis et Thefis is when your Point rifes in one Part and falls in

another. Per Augmentation is when the Notes of the following Parts are aug-
mented, or made as long again as the leading Part. Diminution is when the

Notes of the following Parts are made as quick again as the leading Part.

Double Defcant is fo contrived, that, in the Replication or Anfwer, the upper
Part may be made Bafs, and the Bafs the upper Part: In the Compoiltion of
which, you mull avoid Fifths as much as pomble, by Reafon, in Reply or An.
fwer, they will become Fourths, Sec. Thefe are moil of the Canons that are

now in Ufe ; of which you may find fome of feveral Sorts at the End of this

Sook.

An



An Alphabetical Dictionary, explaining all fuch Latin,

Greek, Italian, and French Words as generally eccitr in Mufic.

A R
A.

ADAGIO, a very flow Move-

ment, efpecially if the Word be

repeated twice over.

A Bene-Placito, at Pleafure.

Accent, a certain Modulation of the

Sounds, to exprefs the Paflions, ei-

ther by a Voice naturally, or arti-

ficially by Inftruments.

Accented Part of a Bar, is the Begin-

ning of the firft Half, and the Begin-

ning of the latter Half, in Common
Time ; and the Beginning of the

firfl Part of a Bar, and the Begin-

ning of the third Part of a Bar, in

Triple Time, the fecond being un-

accented.

Ad Libitum, if you pleafe.

AfTetuofo, tenderly.

Allegro, very quick.

Allegro ma non Preilo, brifk and live-

ly, but not too faft.

Allemand, a Sort of grave and folemn

Mufic in Common Time.
Alto Ripieno, the Tenor of the grand

Chorus.

Andanta, from the Verb Andare, to

go, fignifies, efpecially in Thorough
Bafies, that all the Notes mull be

played equally and diftin&ly.

A S

Appoggiatura, ls a Word to which the

Englilh Language has not an Equi-
valent; it is a Note added by the

Singer for the arriving more grace-
fully to the following Notes, either

in rifing or falling. The French ex-
prefs it by two different Terms, Port
de Voix and Appuyer, as the Eng-
lish do by a Prepare and a Lead.
The Word Appoggiatura is derived

from Appoggiare, to lean on ; and
in this Senfe you lean on the firft to

arrive at the Note intended, rifing

or falling ; and you dwell longer
on the Preparation than the Note
for which the Preparation is made,
and according to the Value of the
Note. The fame is a Preparation
to a Shake, or a Beat, from the
Note below. No Appoggiatura can
be made at the Beginning of a Piece

;

there mud be a Note preceding, from
whence it leads. The Appoggiatura
is very much ufed in Songs, Canta-
ta's, Recitatives, &c. but not muck
in Church Mufic, and is expreffed

by fmall intermediate Notes, amend-
ing and defcending, which are fuper-

numerary to the Time, as in this

EXAMPLE.

fliiilillpfp!iid

=

Arfin et Thefin, or Arfis et Thefis ; a
Part, Point, or Fuge, is faid to move
fo, when one Point falls in one Part,

and the fame rifes in another.

AfTaying, is a Flourifhing before one
begins to play, to try if the Ihftru-

ment be in Tune.

B, or
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B.

Bor BafTo, Bafs in general.

y B. C. BafTo Continue the Tho-
rough Bafs for the Organ, Harpfi-

chord, and Spinnet.

Bafs, or Baflus, the lowed Part in Mu-
fic, which is {tt at the Bottom, and
is the Ground-work of all the reft.

Binary Meafure, is a Meafure where-

in you beat equally, that is, Com-
mon Time ; there are alfo fome Bi-

nary Triples, as |, f , &c.

BaiToon, Bafs-Hautboy, a mufical In-

strument of the Wind Kind, and is

very much in Requeft in many Coun-
try Churches, it making an exceed-

ing good Addition to the Harmony
of a Choir of Singers, where there is

no Organ ; and the Pfalm-Tunes and
Anthems may be pitched as well by a

Baflbon as a Pitch-Pipe ; it is an In-

strument that requires a pretty ftrong

Breath, but is not at all hard to learn

to play. They are generally fold new
at the Mufic Shops in London, for

fix Guineas a-piece ; fecond Hand
all Prices, fome as cheap as i c. s.

Brillante, brifk, airy, gay, and lively.

CADENCE, a Clofe, the End
of a Strain.

Canon, a perpetual Fuge.
Cantata, a Song in an Opera Stile.

Canto, the firft Treble.

Cantus, the Treble.

Canzone, a Song.
Chorus, full all Parts.

Concerto's, Pieces of Mufic for Inftru-

ments.

Cornet Stop in an Organ, that is, Cor-

ronet, or Crown-Stop, confiding ei-

ther of three or five, and fonietimes

feven Ranks of Metal Pipes.

D.

DA Capo, begin again and end

with the firft Strain.

JDefcant, the Art of compofing in feve-

ral Parts, &c.

Diapafon, an Octave or Eighth.

Diapafon Stops, in an Organ, are of

two Kindj;, viz. ftcpt Diapafon and

3

G U
open Diapafon ; the ftopt Diapafon
always confifts of Pipes made of
Wood, the open Diapafon often con-
fifts of Wood Pipes, and alfo often
of Metal Pipes.

N. B. They are called Diapafon
Stops, from their being an Oc-
tave to the Principal.

Diapente, a Fifth.

DiatefTaron, a perfect Fourth.

Diatonic, that is, moving by natural

Tones and Semitones.

Diminution, diminifliing, Sec.

Ditone, a (harp Third.

Dominant of a Mode, a Concord to

the Final.

ECCHO, foft, like'anEccho.

Eccho and Swell, a Stop in an
Organ, to play foft like an Eccho,
and by fwelling, increafes in Loud-
nefs very much, &c. at the Pleafure

of the Organift.

Euphony, a graceful Sound, or a

fmooth. Pronunciation of the Words.

FORTE, loud.

Forte & Piano, loud and foft.*

N. B. There are Harpfichords of

this Kind, &c of about yo or

80 Guineas Price, which play

Forte and Pi&no.

Finis, the End.
Flauto, a Fiute.

Fugue, or Fuge, to fly or chace, &rc.

as when two or more Parts chace
each other in the fame Point.

Fundamental, that is, the laft Key-
Note of the Bafs.

C"<
A M U T, the firft Note in the

T Scale of Mufic, alfo the Scale

itfelf.

Gavotta, a Gavot, an Air in Mufic, al-

ways in Common Time.
Guida, Index or Direct.

Guittura, Guittar, a mufical Inftru-

ment of the String Kind, and is at

this Day very much in Requeft a-

mongft Gentlemen and Ladies.

H. Hal-
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H.

HALLELUJAH, praife the Lord.

Harmonia, Harmony.
Harpfichord, a muficaJ Initrument of

the String Kind, played on after the

fame Manner as the Organ. Harp-
fichords never were more in Requeft

than at prefent amongfl Gentlemen
and Ladies ; they are of feveral

Kinds and Prices, viz. fmgle key'd

Harpfichords, new, are made and

fold, according to their Goodcefs,

from 20 or 25 Guineas to 50 Gui-

neas : Double key'd Harpfichords

from 50 to 90 Guineas, &c.

N. B. Trley may be bought of
their feveral Makers in Town,

,alfo at moft of the Mufic Shops.

Hypo, Infra, below.

Hypoproflambanomenos, the lovvefl

Sound, &c.

I.

INDEX, the fame as Direct.

Interludes, are played on the Or-
gan, &c. at the Beginnings or fome-
times in the Middle of a Piece of
Mufic, before the Voices of Verfes

fall in.

K
K.

EY, a certain Tone whereunto

every Compofition ought to be

hiled.

L.

LARGO, flow.

Ledger-Lines, additional Lines

added to the Staff of the Five Lines,

either above or below, as Occasion
requires

Lyre,, an Harp.

M.

ME N, lefs, not fo much ; as Men
Forte, not fo loud, &c

Minuet, a Kind of Dance, always in

Triple Time.

N.

NON, not, as Non troppo prefto,

not too quic':,

Konupla, a Jigg.

O.

ODE, a Kind of Song.

Omnes, all, that is, Chorus, or

all Parts.

Opera, a Dramatic Poem.

Oratorio, is a Sort of fpiritual Opera,

full of Dialogues, Recitative's, Du-
etto's, Trio's, Ritornello's, Chorus's,

&c. The Subject thereof is ufually

taken from the Scripture, or is the

Life and Actions of fome Saint, &c.

The Mufic for the Oratorio mould

be in the fineft Tafte, and molt cho-

fen Strains: The Words thereof are

often in Latin, fometimes in French

. and Italian, and among us even in

Epglifh. Thefe Oratorio's are great-

ly ufed at Rome in Time of Lent

;

which Time they are generally ufed

here. The late George - P'rederic .

Handel, Efq; was moft excellent in

Compositions of this Kind, feveral

Oratorio's of his corrpcfing being

exhibited to a crowded Audience on
Wednefday and Friday Nights, du-

ring Lent, at the Theatre Royal in

Covent-Garden, London. His grand

Oratorio, called the Meffiah, is ge-

nerally exhibited juft be rore Eafter.

Organ, the largeft and moft harmoni-

cas Wind Inftrument. Church Or-

gans are fold from 200, 250, or 500,

to ioco Guineas Price, Sec. accord-

ing to their Largenefs, Goodnefs,

and Number of Keys and Stops, &c.

fome having three or four Sets of

Keys, with 20 or 25 Stops. Cham-
ber Organs are made and fold from

50 or 100 to 500 Guineas, &rc.

Some Chamber Organs have alio

Barrels fitted to them, which play

fometimes 20 or 2.5 different Tunes.

I have alfo feen fome Advertisements

in the News -papers, of Church Or-

gans which play a Set of Volunta-

ries, and all the ancient Pfalm-TWies,

with their Interludes. &c. for Country

Churches where an Organift is not

to be eafiiy maintained. A great

many Gentlemen cf late have Or-
gans with Barrels to play a.ny Num-
ber of Tones- in their Hoafes ; of

which! will give fome Deforpron,

in
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in Regard to their Stops, &c. viz.

An Organ of three Stops contains,

Fifteenth Bafs. Fifteenth Treble.
* *

Principal Bafs. Principal Treble.
* *

Stop Diapafon B. Stop Diapafon T.

N. B. The Stops draw out on each

Side of the Keys, &c. where
you fee the *, over which
is wrote their Names for the

Infight of the Organift, &c.

Organ of ten Stops.

Vox Humana B. ' Vox Humana T.

Trumpet B.
*

Trumpet T.
*

Fifteenth B. Fifteenth T.
*•

Tierce B.
*

Tierce T.

Twelfth B.
*

Twelfth T.
*

Principal B.
*

Principal T.
*

Open Diapafon.
*

Cornet.

f

Stop Diapafon. Sefqui altera.

There are feveral other Stops, as

Eccho and Swell, Cremona, Furni-

ture or Mixture, &c. The general

Compafs of the Keys of the Organ
is from Double Gamut to E in

Alt. which is four Octaves and a

Sixth.

N. B. The lowed Pipe in St. Paul's

Organ is Double Double C.

Overtures, Beginnings.

P.

PER Arfin, Per Thefin, Terms in

Mufic ; Per is a Latin Prepofition

ilgnifyjng by, during; Arfis and The-
fis are Greek Words, the firft where-
of figntfies Elevation, the laft, Posi-

tion. Per Thefin then figsifies, in

beating, during the Fall of the Hand

R E
for the firft Part of the Bar ; and Pei
Arfin during the Rife of the Hand,
or the laft Part of the Bar, which in

Common Time is equal, and in Tri-
pie Time unequal. A Song, Coun-
terpoint, or Fuge, &c. is laid to be
Per Thefin, when the Notes defcend
from acute to grave; and, on the

contrary, that they are Per Thefin,
when the Notes afcend from grave
to acute.

Piano, foft and fweet, like an Eccho.
Pianifiimo, very foft, and fo as the

Sound may feem at a great Diftance,
and almoft loft in the. Air.

Prelude, an extempore Air, played ei-

ther before or in the Middle of 2

Piece of Mufic, and fometimes al

the End.
Prefto, quick.

Pfalmody, the Art or Knowledge oi

finging of Pfalms.

Q.

OUARTA, four Parts.

Quavering, the Art of trilling,

making, or running a Divifion with

the Voice.

Quinque, five Parts.

R.

RECITATIVE Mufic, aSort of

finging that comes near to the

plain Pronunciation of the Words

:

After this Manner the dramatic Po-
ems are rehearfed on the Stage.

Rehearfal, an EfTay or Experiment of

fome Compofition,' made in private

Practice, &c. The Rehearfal of the

Mufic for the Feaft of the Sons of

the Clergy, at the Cathedral Church
of St. Paul's, London, is generally

on the Tuefday in the fecond Week
after Eafter every Year, and the Mu-
fic, and Feaft-Day is on theThurf-

day following; this is one of the

grandeft Performances of Church
Mufic in the whole World; the vo-

cal Performers confifting of the Gen-
tlemen of St. Paul's Choir, together

with theGentlemen and fingingBoys

of his Majefly's Chapel Royal, alfo

of the Gentlemen, Sep. ofWeftmin-
fter
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fter Abbey, alfo the celebrated Mr.'

Beard, &c. The initrurnental, of

the Gentlemen of his Majuiy > Band
cfMufic; confiftingof a large Num-
ber of Violin?, fever a 1 Violoncello's,

.Bafs Viol*, Double Bafles, Kettle

Drums, and Trumpets, alfo Haut-
boys, Balloons, accompanied by the

Organ. In the Midft of the feveral

Performers, fits fome Dodor of Ma-
fic, (v:z. Dr. Boyce) who beats Time
to the feveral Performers : The per-

formance confifting generally of Mr.
. Handel's grand Te Deum and Jubi-

late, and an Anthem by Dr. Eoyce,
ana concluded by that grand Coro •

nation Anthem of Mr. Handel's.
Admittance is generally obtained by
Tickets, &c. and as foon as the Ser-

vice begins, it is to be obtained by
giving fomething towards the Cha*
rity, &c. fuch as is. 2 s. 6d. or
what you pleafe.

Remiffio, is the Acl of the Voice when
it defcends from a high Note or
Sound to a low one, as on the con-
trary it is called Intentio.

Ricercata, an Extempore Air, Prelude,

or Overture, the fame as a Volun-
tary.

Ripieno, full.

Ritornello, a fhort Air or Symphony.
Rondeaus, Songs or Tunes wiiich end

with the firit Strain.

Roulade, a Trilling or Quavering.

S.

SACK BUT, a large Trumpet.
Sciolto, free, at Liberty, &c.

Score, the original Draught of the
Compofition, wherein the feveral

Parts ire diilinclly fcored and mar-

^
ked.

>emi-diapafon, a defe&ive Oclave, or
an Octave diminifhed by a Semitone.

emitone, half a lone.
emplice, fimple, not doubled, Sec.

enfaStromento, without Inftruments,
erenata. a Concert of Mufic perform-
ed in the Midft of trie Night, or
Morning early, in the open Air or
Street.

efquialtera, that is, a treble Oftave,

or- Two-and-Twentieth, a Stop in

. an Organ, confuting of fmall metal

.. Pipes.

Sextuple, a Binary Triple.

Solo, alone.

Solos, Cornpofitions for one Violin,

or one Flute and a Bifs.

Sonata, a Compofition for Instruments

only.

Spinnet, a muncallnfirument played
on after the JVlanner of the Karpfi-

chord or Or^an.
Staif or Stave, that is five Lines on

which, witn choir mtermed<.itt; Spa-

ces, the Notes )f a Song, or Piece

of Mufic are marked.
Stentato, from the Verb Stentare, to

fuffer, to labour, intimates that you
are to take Pains in Singing or Play-

ing, &c.

StentorophonicTube, a fpeakingTrum-
pet.

Stretto, fhortened.

Sub, below.

Subito, quick, halHy.
Supernumerary, added.

Supra, above.

TACIT, filent, to reft.

Tertia, three.

Thorough Bafs, is the Irftrumental

Bafs, which is figured for the Or-
gan, Sec.

EXAMPLE
6 i

5

Which is to be played thus

:

Thorough Bafs with the Cords, &c.
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Tutti, all, that is, that all the Parts

L
are to ling or play together, or to

make a full Concert, being much
the fame as Chorus.

V.

VI G O R O S O, Vigorofamente,

fignifies to play with Vigour,

Strength, and Firmnefs.

Viftamente, or Vifto, quick, without

Delay, brifkly.

Vivace, briik.

v o
Vivaceffimo, a Degree or two quicker

than Vivace, being much the fame
as Allegro.

Volti, turn over.

Voluntary, an extempore Air or Pre-
lude played on the Organ immedi-
ately after the Reading Pfalms.

Vox Humana, Human Voice, alfo a
Stop in an Organ of Metal Pipes,

which very much refembles, when
played with Judgment, a Human
Voice.

ABBREVIATIONS.
EX. Gr. (Exempli Gratia) as for

Example.

i. e. (id eft) that is.

N. B. (Nota Bene) note well.

P. S. (Poftfcript) after writ.

V. (Vide) fee.

Vide infra, fee below.

&c. (et cetera) and the reft.

The
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7#£ Order of Performing the Divine Service in

Cathedrals, and Collegiate Chapels, commonly

called Chanting-Tunes.

The Confejfion and Abfoluiion being read by the Prieft in one con-

tinued folemn Tone, the Prieil and the whole Choir repeats the

Lord's Prayer, thus

:

EiiZiLZiorz&c.isrQ^r^'^n—";

Our Father, which art in Heav'n, &c. for e—ver and e-ver. A-men.

Prieft. Choir.

O Lord, o—pen thou our lips, and our mouth (hall lhew forth thy praife.

Prieft. Choir.

O Lord, make fpeed to fave us : O Lord, make hade to help us.

Prieft.

Glo-ry be to the Fa-ther, and to the Son, and to the Ho-ly Ghoft;

Choir.

r>-3-9-p—tzP-gzi:tzpz&c.-P—p-f-

As it was in the be-gin-ning, is now, &c. world without end. Amen.

F 2 CHANT-
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CHANTIN G-T UNES.

Venite Exultemus.

r:s ^zyz&c. ::qz:*zpzeziLZ«c. ipztz* trczaz: i:a a.

:

O come let us fmg unto the Ld, let us, &c. ftrength of our falvation. Amen.

Biz^rtz:z:zzpzLz=zf:=tzz:~tzc=b:tt=zzif:=:z:

It :zlpz:z:zzi=zt:zzrl/:zitzz:z:t:

.8L»_< -&- e e-

!EEE::EEE

O come let us fmg unto the Ld, let us, &c. ftrength of our falvation. Amen.

Ss^r.T *TT* "A— "
" &—

!

*— I* I
— '

IT! m "ft"

—,1
1

—

[ _-l__j

—

i
— j. \{~

tt-e

—

d:

This Chanting-Tune, or any other of this Kind, may
fuit the whole Book of Reading Pfalms, due Regard be-

ing had to the Points, i. e. by obferving to proceed upon

the fame Key that the Note ftands upon, before &c. be

the Vcrfe long or fhort, till you come to thofe Notes that

are before the Points in the Middle and at the End of the

Verfc.

The Reading Pfalms being ended, a ihort Voluntary is

performed on the Organ,
After
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After the -firft LeiTon Te Deum may be fung by the Choir, thus-

Te Deum Laudamus.

Tenor & BaJJus. tr.

We praife thee, O God, we acknowledge thee to be the Lord.

^s-:==E=tJ=d^.p:J=9:i,£=Er4|dz:dzi.|::i:=:i

Contra iff Bafu tr. tr.

ippppiiiiiiiiiiii
All the Earth doth wor-fhip thee, the Fa— ther e—ver-laft—ing.

liiPliiiipppliiliS
tr.

liffi|fpfl!lEiipiS:S
To thee all Angels cry a-loud, the Heav'n, and all the Pow'rs therein.

tr.*==
ftrFFf:=E=ttE=rfrH:Erl=zE:t-iiH~i~ r

To thee Che-ru-bin and Se—ra-phin con-ti-nu—al—\y do cry.

7 ' ^

Continued.



f 4 ] CHANTING-TUNES.
Continued.

tr.

iplplpplpipp
Holy, holy, ho—ly, Lor—d God of Sabaoth. Heav'n and earth are

BtTJ»'f fiWrSa
fefpp^EiEiai^ipii "=5

full of the Majefly of thy glory. The glorious Company ofthe A—pof—
7

llS'tru*"
e::j::~_
z:z::£ft

.

/r. /r.

,ji- i <

3f "

i ties prai-

5

-fe thee. The goodly Fellowfhip of the Prophets

?• r-

tr.

t=sap
^Igro ftzzzztirt fc:c:£-t£irp_pt.

prai-

EH
-fe thee. The noble Army of Mar—tyrs prai-

tt—pz±z.~^£^

Continued.



CHJNTING-TUNES. £ 5 j

Continued.

/r.

ipiifp=iiiiii-Sii———fe thee. The holy Church thro'out all the World do th ac

—

£pp= ©»

:E_ft.EZ3:i=».j E3=dEEE±±i
Eflrg^:f:i^rg|= t~rf::

—knowledge thee. The Fa—ther of an in— fi-nite Ma-jef—-ty.

__ IZIL. _ _7

/r.
/r.

Thine honour—a—ble, true, and on—ly Sort. Al—fo the Ho-Iy

87

Glg-U-.-p.. U

/r.

Choft the Com-fort—er. Thou art the King of Glo-ry,

W-c=~

Continued!



[ 6 ] C H\A NT I N G-TU N.E.S.-.

Continued.

fr.

U-tp*t~~

O— Chrift. Thou art the e-ver-!aft-ing Son of

r-H

the Fa—ther. When thou took eft upon thee to de-li-ver Man, thou

fr.

B:Ebz£rt{:ErtrlE::|1:=
:

—liSp-:p—«1"jl: 3fcee
'- -r-FrrF :

didft not ab-hor the Virgin's Womb. When thou hadft o—vercome the

fr.

Sharpnefs of Death, thou didft open the Kingdom of HeavVto all Ee-lievers.

Continued.



CHANTING -TUNES.
Continued.

m
tr.

IppppfillliEi
Thou fit-teft at the right Hand of God, in the Glo-ry of the Fa-ther.

Spjfc £Z:££~££~f::}ZKZZZ\ZzzzizzzrzzzzzzIzkzslZ&Izz::

=5g^^^^ffl^SH^#-,9--

We believe that thou fhalt come to be our Ju^ge. We

-nl n— -i—•

—

tr.

therefore pray thee help thy Servants, whom thou haft redeemed with thy

C^ZfZZsLZZ&ZZZKZtZK ==ta=fc^
EE;E;EE;Efejai^Ef:f:^ptet-=

/r.

liillipppflifpliig
precious Blood. Make them to be numbered with thy Saints in Glory ever—

C Continued,

«-•



t 8 ] CHJNTING-TUNES.

Ir.

=tt

Continued.

tr. tr.

4-^-»-

liliililiii
« laft—ing. O Lord, fave thy People, and blefs thine He-ri—tage.

llpiiiSpiIlpl
Go—vern them and lift them up for e—ver. Day by Day

E _^:{ _:_Et
t
t_:__:f_P___:e

:

-*p}-*-)--H

tr.

w e mag-ni—fy thee. And we worfhip thy Name e-ver

^tzzzzzzzzIi^zilZ ^ilztlzzieizJLZK*fizzzop.t'jfZfEZZZ

tr.
tr.

iZJtVL

World without End. Vouchfafe, O Lord, to keep us this Day without Sin.

i 6 ^-x 7

15d4H-:=;:ll—ip|:p:iiq4-=:-}:-":-i:tz*:r9

3lE3jpBffi#g=fe8
Continued.



CHANTING-rUNES. { g \

Continued.

ztzc-=.+

O Lord, have Mer-cy up—on us, have Mer-cy up—on us.

_^__ 'CI ±. .1 *_ L zzL.

tr.
h\

^llfp|Iiiiiipl
O Lord, let thy Mercy lighten upon us, as our Truft is in thee.

CHORUS,
tr.

4—4—-4 islplppil; :§:

O Lord, in thee have I truft-ed, let me ne-ver be confound—ed.

Iifpf|:|^
_PL_p|_ P-—P- :q:i:q::

tr.

—w±E AflL_8_

:ztz:t:l:§: :q:

O Lord, in thee have I truft-ed, let me ne-ver be confound—ed.

7

yt « p:|:iL_:ft.-_e-_:t-:i: p: :jl«l_£: :^_a.

G a Continued



{ io ] CH'ANflNG-TUNES.

Continued.

-Btemm* ff+i

men.

*+

—

4-*+

fr.—s~*r

ii:f:E:5p:E:gF
-

A

}
**c

-'

—men.

*
G-

+vV»A

JUBILATE DEO.
bettor & Baffus. ^^ .

be joy-ful in the Lord, all ye Lands,

(Organo,)

ifitiig
-p..

i— ,— -T.^— t
—

Continued



CHJNTING-rUNES. [ n J

Continued.

Treble & Ba/s.

Serve the Lord with Glad-nefs, and come be-fore his Prefence with a Song.

._z^z z£z_

E§rt
aZfi_

ill
^-*_«4.L.

•—^ tr

Be ye Cure that the Lord he is God
p

it is he that hath made us/and not we ourfelves.

Slit

We are his Peo—pie, and the Sheep of his Paf— ture.

£.-»--
/>•.

z[jt It-£z~zzJrz; ez.

O go your Way, &c. Thankfgiving, and in-to his Courts with Praife

Continued.



[r 2 ] C H A NT I N G-T UN E S.

Continued.

:^"prJE:lrl:£r:y—
~f
=
FJjzjzfz:

Be thank—ful un—to him, and (peak good of his Name.

tr.

For the Lord is gra-cious, and his Mer—cy is e—ver-lall— ing.'

-*- g-

::EzEr:3z:t~ mmm
And his Truth en-dur-eth from Ge-ne—ra-tion to Ge—ne—ra—tion.

li=iifelp|fiiifpiii=ilpj^

tr.

Glo-ry be to the Fa-ther, and to the Son, and to the Ho-ly Ghoft

d
az9zi

Iz^_i.tr^=rtz;H;trz(r=tzt-:tz:i:tzE=I=:^:t:|:§

F
4i:=!zi4zc|>z=z^zr;zE

EtefetffzfEfeE
Continued.



CHJNTING-TUNES. [13]

Continued.

^Il-prJ|fpb=£;5=
As it was in the Be-gin-ning,

=gs§

llllil
is now, and e-ver fhall

w&
-_^.i«__C*» --ft._^._a__flLi.«L_

As it was in the Beginning, is now, and e-ver fhall

i

i==ii==lllillipilfp

-i"fl it~Jin 1
~\~ffi~f'ftf:1 o

be, World without End, Amen, A- •men.

jr[:±-F[:FzE:E^ttp:||tgf&^|^tt:r~It

-|:§E__fp:^Btf::t:t: :f-g_tt:^E:E-{--

I

be, .World without End, Amen, A .— - •men.

ID

Thei



[ i 4 ] CHJNTING-ZUNES.
Then follows the Apoftle's Creed, which is fung by the whole Choir in on

continued folemn and grave Tone, upon Feltivals ,• Athanafius's Creed is funj

in the fame Tune.

Prieft. Choir.

After which the 5£-~—p-*-^

—

9 P Q—p~-£--9~9-'
: >

Prieft fings g^gl^I^p^^^
:

The Lord be with you. And with thy Spi-rit.

Prieft. Choir.

i-p-p^e— z9zz?z~2zt-?~~§ § z§ r

:EzE-=tE=tr:EEtrF::=::

"

p-e-e-

Let us pray. Lord, have Mercy up-on us. Chrift, have Mercy up-on us.

Prieft. The <vohole Choir in one Tone.

Lord, have Mercy up-on us. Our Father, which art in Heav'n, &c,

Prieft. Choir.

O Lord, (hew thy Mercy upon us. And grant us thy Sal--va—ti—on.

Prieft. Choir.

O Lord, fave the King. And merciful-ly hear us when we call up-on thee.

Prieft. Choir.

-&—?- *—P'-^-^\-&- r_z:ftz£:tz!::t:§:Q.

Endue thy Minifters with Rightcoufnefs. And -make thy chofen People joyful.

Prieft. Choir. Prieft.

O Lord, fave thy People. 'And blefs thine, &c. Give Peace, O Lord, &c.

Choir. Prieft.

E#E|m.lH £ E|:E:t|E:fe=: EfJtfrfHS
Becaufe the;e is no other that fightcth for us, but only thou, O God. O God, rmkc clean, &-c.

Choir.

—^—0 H After every Collet — <

'ers

Choir.

P:gr
;

g=
:tr :SEt tES:tE:i=i:l{ After every coiiea EiEzlEl

And take not thy ho-ly Spirit from us.

3

A—men.

Thi



CHANTING -TUNES. [ 15 ]

The Collects being ended, then followeth the Anthem. Upon ufual Days

that the Litany is appointed to be fung, it is by two of the Choir in the Mid-

dle of the Church, near the Bible Defk, the whole Choir anfwering them to

the firftfour Petitions, in the fame Tune and Words.

:n-£Z£ZWZF'-n—e :pz:p^p:t"p.-piff.-Q5gZ£::pi:

O God, the Father of Heav'n, have Mercy upon us mi-fe-ra-ble Sinners.

Hi:&c.rpz:

O God the Son, &c. have Mercy tip-on us, &c.

•Zi£Ezp:i:fz-^ZfL:

t-t

IP EEPrQE&TEPESEB HEuErtfgZEpi;::c

O God the Holy Ghofl, &c. have Mercy iip-on lis, &c.

P=c:^p=£rE:&7:p=^EfEE :SEp:f:plI=Erp!:

a
O ho-ly, blefled, &c. have Mercy upon us mi—ft.—ra--ble Sinners.

PrieJI. Chiir. Choir.

E5E?plE:?EjE5E:pEpPI^EJj
SEfeEEEEfe3

Remember not, Lord, &c. Spare us, good Lord. Good Lord, de~li-ver us.

Choir. Choir.

^:p=E:p=c=£rpi:p§r:a.jizpi:£-§~£=c:p"i5:p:p

?a:EEtEF&EEEEEl{EEEfeEEEEEE:EEEEE£E
We befeech thee to hear us, good Lord. Son of God, we befeech thee, &c.

Priejl.

SpZ£Z:£

O Lamb of God, that tak-eft a-way the Sins of ' the World. Grant us thy Peace.

Choir.

Priejl. Choir.

p:p=£=£:p:i:£:E:£:£:£r.£=pzp::-r«- rpzp-jgi-Erpi

§^i^£§tfe|p^S|E^i
C Lamb of God, that tekefl a -way the Sine d the World, Have Mercy up-on as.



[16] CHANTING-TUNES.
Prieft. Choir. Prieft.

p^ipi^Q—ig-pilt-p^Q—:gL-pi:ll:iL3.|L-:p-n^g:jgr|

O Chrift, hear us. O Chrift, hear us. Lord, have Mercy upon us.

Choir. Prieft. Choir.

^?H =Q^ff^
L
lifE*£JffB^L"F3FIF

lord, have Mercy up-on us. Chrift, have Mercy up-orj us, Chrift, have, &e.

JV/'c/?. Choir. Choir.gWESi -e-34 &c,e^
Lord, have Mercy up-on us. Lord, have Mercy up-on us. Our Father, &c.

Cfo/V. Prieft.

But de-li-ver us from E-vil. Amen. O Lord, deal not with us, &c.

Choir. Prieft. Choir.

ISuSuS^SSSS^^^ O God, mer- fc5ZIiZ5LlTi'«

^"^-E-E-t-t-g
1
1 «** Father, • £-t-pt &C..

T^irtrtittrrptt &c Jtzifcztiztrzz:

Neither reward us after, &c. O Lord, a-rife, &c.

For thy Name's Sake. O God, we have heard, &c. Time be-fore them.

Choir. Prieft.

:zpz|&c.—p-—f- VMc-tz.-t-S.--a-: -Q-^-9-p-r-

O Lord, a-rife, help, Sec. for thine Honour. Glory be to the Father, &c.

:(z:

Choir.

ft—*--

And to the Ho-Iy Ghoft. Ag it was, Sec. World without End, A-men.

Prieft. Choir.

From our Enemies defend us, &c. Gracioufly look upon our, Sec.

Pried.



CHANTING-TUNES. [i 7 ]

Pritfl. Choir.

Pi--ti-ful-ly behold the Sorrow, &c. Merci-ful-Iy forgive the Sins, &c.

Prieft. Choir. Prieft.

Mmmk
Favour-ably with Mercy, &r, * O Son of David, &c. Both now and

Choir. Prieft.

e-ver vouchfafe, &c.

Choir.

Gracioufly hear us, &c, O Lord, let thy

Prieft. Choir.

!We humbly ^eJP
befecch, &c. -

Mercy be, &c, As we do put our, Sec, Amen.

The fecond Service is begun by the Prieft, who reads the Lord's Prayer in one
grave Tone, the deeper (if ftrong and audible) the better. Then the Collect

before the Commandments, and the Commandments, in a higher Tone, the

whole Choir finging, Lord, have Mercy upon us, &c. to the Organ, thus

:

Choir. Choir.

E^:^z|;|&c|;:|4if
-3 }j =Pt-

:

|
:|-

:

ppE:

jj

Lord, have Mer--cy, &«. Hearts to keep this Law, Glo-ry be to thee, O Lord.

"zzi&c;

Lord, have Mer-cy, &c. Hearts to keep this Law, Glo-ry be to thee, O Lord.

&c~i;:rt""i:

Then the Prieft reads the Prayers before the Epiftle, the Choir anfwering,
Amen. When the Epiftle is done, and the Gofpel named, the Choir fings,

Glory be to thee, O Lord, in the.Form here fet down.

H 2 la



io \^ n /i iv i 1 iv kj - 'i u iv a, o.

In the Afternoon Service, inftead of Te Deum and Jubilate, is fungMagnj.
ficat and Nunc Dimittis.

magnificat:.
Tenor & Baffits.

m -rf

My Soul doth mag—ni ~-fy the Lord, "and my

-&

-+-J-

Spl—rit hath re joi— ced in God my Sa vi our.

,p. TV— -P« ~fc ©—

—

i i-i.. -»———J—

.

pz:3z3z_±z:^zttp

Coatra y Baffin.

For he hath re—gard ed the Lowlinefs of his Handmaiden.

tz:

/r.

For behold from henceforth ail Gene—rations fhall call me Blef-fed.

9 f t tH~—^t-H-M-fc—

w

Continued,



CHANTING -TUNES. [19]

Continued.

,tr.

ipppilipplilfiPlli
For he, &c. mag ni—fi—ed me, and ho

—

]y is his Name.

And his, &c. that fear him, thro'out all Ge—ne-ra-ti-ons.

g±Sz±dd:£jrt{

lllplpl^p^pfc^

He hath (hewed Strength with his Arm, he hath fcatfcr'd the

mmmmmmm^m

Proud in the I—ma-r-gi na—tion of their Hearts.

2 Continued,



[20] CHANTING-TUtiES.
Continued.

i Ei-^i^fetfl it-ffl—i-i-"—4ti-
Iiiil||lpfi3pte||li

He hath, &c. from their Seat, and, &c. Hum-ble and Meek.

WmM^mmBMi
iiiilpPPWiPii

tr.

He hath, &c. —gry with good, &c.

iSiillilliSi

M
fent empty away.

ttt.^-' —~*

fN 11
rr.

He remembering his Mer-cy, hath hol-pen his Servant If—ra—el,

ippillfpliiii;!

H rrrrrrzr:-

ir.

As he promiied to our Fore-Fathers Abraham and his Seed for e—ver.

Continued,



CHANTING-TUNES. [21]
Continued.

gllllilippMililll
Glo—ry be to the Father, and to the Son, and to the Ho--ly Ghoft,

—*r~r- -*•* *—

*

—*-*— *»— t—
If

« *
~"H

CHORUS
~t> i illiiiili

As it was in the Beginning, is now, and e—Yer (hall be, World without

As it was in the Be-ginning; is now, and e—ver (hall be, World with-out

lliigliiiiillii

End, A-

.±_f:-

-men, A—men.

—fcrfc: Q
q: 09

A men, A men, A men, A—men.
tr. <-^>

vp-i

End, A-

:a:

rfcg< r*4^
q:

£>—

U

'llll
men, A—men.

N U N C



[223 CHANTING -TUNES.

nunc biMirris.
ir.

Lord, &c. thy Servant de-part in Peace, according to thy Word.

iiliiiiijiiii:|g

For mine Eyes, &c. thy Sal—va-tion. Which thoa haft pre—pared

/r.

hjtrt ^mm *pw d« •-#—U-iB.A— U

of all Peo—pie. To be a Light, &c. the Gen-tiles

£=
3

/r.

fl— It- ^~P- *•- ^- ?-

...

and to be the Glory of thy Peo-ple If—ra—el. Glo-ry, &c.

PkW J
_4-

Sing the Gloria Patri as in Magnificat,

A N-



[ 23 ]

ANTHEMS in Four Parts.

ANTHEM I. Taken out of the tfith PSALM.
Vfivace.

^3 zc=£±p::-J:£:i:t=£:j:p=?z|=:^r:=;:zr|:=^=~:

Great is the Lord, great is the Lord,

Efc;

and

=E=tf:

and greatly

I-5£rt± i:r:: (fc Erf:J:E^^[=frfrftt±t

:

Great is the Lord, great is the Lord, and greatly to be praifed, and
6 5

llilllillllEii=li!pf|l
and greatly to be

T^r—"i ,

«

—

t »

—

iL r—r—r~«~~" r

—

great—ly to be prai—fed, and great—ly to be prai—Ted, and

m
to be prai—fed, and great--Iy to be prai—fed, great-ly, and

great—ly to be prai—fed, and great 4y, great-ly, and
6 6 —0— 6

*--+-£

F
prai—fed, and greatly to be prai—fed, and great-ly, and

I Continued.



[ 24]
V£

ANTHEMS.
Continued.

*x~^~ppfijLZ*\z-t-

great«ly to be prai—fed, and

great—ly to be prai—fed, and great—ly to be prai—fed,

great--ly to be prai~fed,

66 6 6 7 _ 1 I —p-~

33:

and great—ly to be

rU-WP
great—ly to be praifed, and greatly to be prai— fed, and

Il3E5?L
u~

great-ly to be

;=|Eyil=ppj|p
t̂

prai- •fed, in the Ci—ty of

« 2_*_ IE£ q —A I
—P-

:dfc:

and great— ly to be prai-——fed, in the Ci—ty

^t
prai-fed, to be prai

6

fed, in the Ci ty of

ipplilliiilliiiliii
<jrtat--ly to be prai- •fed, in the Ci-ty

Continued.
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Continued.

T 25 ]

~gii|p||;pJEi|x|j|pg|j
in the Moun

$E°EzE
God, in the Ci—ty of God,

tr.

[:» i?\m ff"

of God, in the Ci-ty of God,

tr,

srX

±±£z:EzC:pf.-

w^'TT ', "\
m mr î rTT '

'

IT *T
f
1 3—1___| 1 A \tL.t-~m.

in the Moun-

God, ia the Ci ty of God, in the

of God, in the Ci—ty of God, in the Moun-- tain,

r
ES3SEF
3==*=t

tain, in the Mountain, in the Mountain of his Ho li nefs.

I -^EfcstttV —

(

P~-r^fc-ExE^EK-FE^E^T ES£&Si
tain, Moun-*—tain, in the Mountain of his Ho li—nefs.

Moun-—1—tain, in the Mountain of his ho-ly Ho li nefs.

~t£—£_£.£&.*-]
6 6

CL.iL_U.
JL-GL...

p— . —p

—

6» * x.— 4 £

3L—U.^-1 { U
:=li=c

rH~j~::a:t^ 1
\

in the Moun—-tarn, in the Mountain of his ho—ly Ho-li—nefs.

I z Continued.
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J
3E

ANTHEMS:
Continued.

g^ferzp^y-^^^jip^rj^

Beau-ti—ful for Si tu—a—tion, beau-ti--ful for Si—tu—a-tion,

U-fZ£Z± 1:—r_—

Beau-ti—ful for Si—tu—a—tion, beau-ti-ful for Si—tu—a--tion,

beau—ti—ful for Si—tu—a—tion, beau—ti—ful for

—

-

4

is Mount Si— on, is Mount Si—on, on this Side,

.-«.—&~i:~£_:::pr_."M 6l„ C r, i
;pi mjr L, i

r •
«.

—

is Mount Si—on, is Mount Si—on, on this Side,^6 6

Si-—tu—a— -tion is Mount Si—on, is Mount Si—on,

on this Side of the North, the Ci—ty of our great King.

iiliiflililllilpi
on this Side of the North, the Ci—ty of our great King,

7 64>-£:_- « #•

on this Sio'e of the North, the Ci—ty of our great King. God is

Continued,'



ANTHEMS.
Continued.

[*7]

God is known, God is known in her Pa-la—ces for a Re—fuge;

God is known, God is known in her Pa—la—ces for a Refuge ; this is

' 2 —P-—g-— 6 6

known, God is known in her Pa—la—ces for a Re—fuge;

this is our God, this our God for e—ver.

tr.

*~-9~

our God, this is our God, this is our God for e—ver.

this is our Gcd, this is our God, this is our God for c—ver.

Continued.
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A N t H E M S.

Continued.

——t-xr-*•

Hal-le-lu.jah, :!!:

ffig|p|p|p||;pp|
:1I: :1I:

H"TJL~$L t"t"i-tZ^"!ltltl* m:t:f

±tzt:t=t:Pi£3:3:!:rtP-t

iiiilpiliiiii
Hal-le-lu-jab, :11:

G-

:1ft

E3T15ES1 wro
Hal—le- la jah.

P-ry—f-—p— -f~f-p—p-|-e-|-e-

f— a-

:!!: :11: Hal le lu—-jah.'

!

6 5 —B.— «

——jftS=pg= 28



AN* H EMS. [ 29 3

ANTHEM II. Taken out of the Zyh PSALM.
Tenorfolus.

alipflippelllpilppl
My Song ftali be always ©f the loving Kin-

Bajfus folus.

m

-d--nefs of the Lord,

ing Kind-^ aefs of the Lord,

iiiiii^iliipi
My Song fhall be always of the iov——

—

—— i

Contra & Baffus.

"Tf
=:
F1 p:

With my Mouth will I •ver be fhewing forth thy Truth

(CHORUS.

ipppiiiiiiiiliil
From one Ge-ne-ration t- 0 a-no-ther.

i'
—»

£«. "tits:*." 1 £:_LJlri:ii

• /r. r-

WEfefi ll
From one Ge-ne-ration t-

v

=fe-s._?—_1i*«lIsl a
o a-no—ther.

4*

Continued.
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ANTHEMS.
Continued.fj <n s ^onunueu.

O Lord, the ve-ry Hea-vens fhall prai- -fe thy won—

t.„ ^ __1LU __.ftspf*
;g*:FZEz:rzr:fczzzz£z:fz=£zfcizzz:a:zzz: *asg

:s:

Sfi^lplpiiliplSi
O Lord, the very Heavens fhall prai

:s:_ _ 6 # * 6

fe thy won—

z?:4:z;|z=l=:=|z:Jz=]:t:E-*ZHr*:d3;d;:r

^j^oa

_» j
j ^z .a H . __

•

^^z3:tz3zz:zz£:=t"i:zE:C:z:4 £Z£~3: : ;:zzzzz:

derous Works, and thy Truth in the Con-gre-ga-tion of the Saints.

:5:^:{zEzztzEz:Er;i:Ez:|z:|zfrtzE:{|E^Et|

<-& rf-n *=
/r.

=fc=z*±fc* *-*—
-t- Jy*r-

-derous Works, and thy Truth in the Con-gre-ga-tion of the Saints.

^ 6 ^-^ # J^ J
lib3El4EIzE$=E~S|:iEa|ldE3:):EEIZq;fpbzdrd:z^zz: t= r-£ft :tz

E2:i3:!zt=£zE:ztEi|z
Continued.



ANTHEMS.
Continued*

[3i ]

tr.

that may be com—pa—red un-to the Lord?

ltlLi. -~jzz\ iHH'Fifr
~l.

that may be com—-pa~red un-to the Lord ?

* , # #^ .a. .IV . . • . 5 -h^Jfj£.x.— 44

For who is he amongft the Clouds, &c.

^ilillilllil;ll;p|=p;lli~l
God is ve-ry greatly to be fear'd in the Counfel of the Saints ; and

tl:f -:::--r:
(

•—..

/r.

ippp^sgppitiili^g
God is ve-ry greatly to be fear'd in the Counfel of the Saints ; and

6

K Continued.



92*.

ANTHEMS.
Continued.

tr.

lllilfiliplpliiiili
to be had in Re-ve~rence of all them that are round a—bout him,

ZJlZ'JL.m&mm^m
tr.

\l m Z ill B
*» ff" > a t "1

.

'to be had in Re~ve-rence of all them that are round a—bout him.

6 6 6 N
'—n

"i—r i

lip|ilpjlliir;pi

n-
":• ~

Thy Truth, molt mighty

:*

!-#•

9-—=-

Thy Truth, xnoft mighty

-4— -4
li;ip|:ppii^

|
ppg| :#|

[

O Lord God vf Hofta f who is like unto thee f

Continued.
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Continued.

r 33]

Lord, is on evW-fj Side;

fpfipp

Lord, is on ev' ry Side; thou fill—left, the Ra-

m-

-# plfillJliglpitffi
-ging of the Sea:

l*Etr---—5= -j-jj—^—|f^=f=Jip
:^:

1

K 2 Continued.
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2"3
Baffus folus.

Th -left the Wa

A N T H E M S.

Continued.

pre——£--£-:£- zttcj;t:r=-r;-:i—

liili
-e6 thereof when

th-

Vreb/e fclns.

•ey a—rife.

Contra folus.

Thou haft a migh-ty Arm, ftrong is thy Hand, flrong is thy Hand,

and high is, high is thy right Hand.

tr,

R:#-F

and high, high thy right Hand.

gpZE:~:

Bqfus folus.

illili|p:lliilliiiil
Figh-teouf-nefs and E etui—ty are the Ha-bi—tations of thy Seat;

Continued,
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Continued.

CHORUS.
_ _ & n /r-

Mer—cy and Truth (hall go be—fore thy Face.#pg^
/r.

fiipppliiiipiit=i==j
Mer—cy and Truth fliall go be fore thy Face.

J£

piEE:EEE=~z~E==z zz—~—

-

=--EEEEE'

It:

Hal-

ls:

•lu- ' jah,

:d:

q: :a:

i

^iiiilppiipllipl
Hai-

ti

le lu— -jah,

Continued.
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ANTHEMS.
Continued.

ill: :11: Hal—Ic—lu ]ah.

fr-^mmrnm +
+A*="

tr.

8-*._,
•fit*

-P-f-rr
—I-

:11; :1I: Hal—lc—la—jab.

ll^EEE

.-^ feg«s -e-

t*-rr
\V^-+

—

4-H

ANTHEM III. r*fc» at/ */ tft 1 17/* P S A L M,

tenor fcf Bafs. tr.

\&?+*

O praife the Lord, all ye Heathen,

O praife the Lord, all ye Heathen,

-p-P-rP- i
r~« «._,

i=LI::l.
:

| ^zMztt
#£-*

liillpl
O praife the Lord, all ye Heathen, praife him, praife him, praife him all ye

-P «?
•

:
:s.->—

:£Zt: _^_Pl_
:

_-gz?:
3 Ezt~"[jzf~£z~t "fczErfcfc

[

1

1

——*-

ContinuecL
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Continued.

t 37 1

tr.

*=!3ESj^=;tEa:r

Nations. For his mer-ci--ful Kind-nefs, for his mer-ci—ful Kindnefs,

an" 7iV"

mmmw
is e ver more, and more, and more to wards us

gpIii!H||p|ippipp or If

Tenor folus.

And the Truth of the Lord en—dur— eth,

Bajfus folus.

And the Truth of the Lord en—dur—eth,

Tenor fcf %J. /r.

and the Truth of the Lord en—dur—eth for e-ver; praife the Lord,

lteiiili|t|liSiii
Continued*
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O - Continued.

.^:-:::fc
Wf±;:E::o:

prai-

"" 5- t--* c?^—^ '

•fe the Lord for e—ver, praife the Lord,

6^5 6 6 6 &"""" 6 6 6__A.— «^~^ N 6^0 6 6 6 O^ ^O O O

p fcEt=t=St):tf:pr:::- t:n:Uitti:t:|:-;i=j;:K

:

prai fe, praife, praife the Lord.

6 5
6 f V 6 " > 4 3

fe

HALLELUJAHS.

Hal-Ie—Iu-jah f :1I: :II: Hal-le-lu-jah.

BZfZfZfz£:tef£z5:zt t ft-5:zzzzz:§:fipzzilzzijtpzr

/r.

i

i

- i i ———.—._i m— «..—

.

— l--^.—— J.,— -f-f**+
—~

i

9 £—£
-t

—

h—9 • Q- - -*—n O-l ++

—

Hal-le—lu-jah, :11: ill; Hal—!c—lu—jah.

fe^|4N|MW=&1:z ::q ;8«
-<h>*—

A N-
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ANTHEM IV. Taken out of the 8 17? P S A L M.

tr. tr.

Sing we mer-ri—ly un to God our Strength,

1
3H

/r. /r.

Iliilpppjplipili=lpl
Sing we mer—ri—ly un to God our Strength, make a

sliiiiiigSipiln
make a chear ful Noife un—to the God of Ja-cob,

twr-

chear—ful Noi—

ffi
fe un—to the God of Ja—cob,

6 6

I

make a . chear ful Noife

L Continued



[ 40 ] ANTHEMS.
Continued.

tr.

gifpppilii}
un-to the God of Ja-cob.

u-

n *

—

--(=*—>—p-=mmm^mm.!_-#-m
Take the Pfalm, bring hither the Tabret and

tr.

EEf^F
£:

un-to the God of Ja—cob

6
P-75-r?--

liplilillliliiiiil
Take the Pfalm, bring hi-ther the Tabret and

Take the Pfalm, bring hi-ther the Tabret and

g:fe:7zEflzz::E"~|z~
z::'=EE

=i
17

mer—ry Harp, with the Lute.

PM

P
Take the Pfalm, bring hi-ther the Tabret and

J^ J_A„j .

mer—ry Harp, with the

3

Lute.

Continued.
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Continued.

[4i ]

^iippfli
tr.

n::c:ci
zq:4:djfa:rt=:7—

mer—ry Karp, and mer—ry Harp, with the Lute.

tr.

T" lffipsfc»ffi^^^fe?t

mer—ry Harp, and mer—ry Harp, with the Lute. Blow

6

lillli
Blow up the Trum-

|ilippfl=ilillj§|j
Blow up the Trum-pet, the Trumpet, the Trum—pet

BtTt-t:

:

up the Trum—pet, the Trum pet, the Trum pet

pet, the Trum—pet, the Trum-

L 2

—pet,

Continued.
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J
A N T H E M S.

Continued.

plillilip^lplp^lll
, in the new Moon, e—ven in the Time appointed, and up-on our

"$m
in the new Moon, e~ven in the Time ap-pointed, and upon our

EE^::^:t::l:Sl!=zt-l&~z:t^zJE^z^:^EzzE]

|iliSlililSi|;

iiii
fa-rlemn Feaft Day ; For this was made a Statute in If— ra—el,

//-.

/r.

— l *fe-

gWf#ipg
fo~lemn Feaft Day : For this was made a Statute in If—-ra— el,

—4-r

6 6

=N*pptF«P=ep
Continued,
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Continued.

t43]

for this was made a Statute in If-ra-el, and a Law of the God of

_».—m— m.— •>— p-4*- =- 1 4 &-

for this was made a Statute in If-ra—el, and a Law of the God of

6

-4
tr.

:s:

&m irltiliipfMl
Ja——cob, and a Law of the God of Ja— cob. Glo-ry be to God

pmtiiiipipppi
Ja-,—cob, and a Law of the God of Ja—cob. Glory be to God

Continued,



[44] ANTHEMS,
Continued.

on high, Glo—ry be to

m^zizm^dzM§\^~zz=
and on Earth Peace, good Will towards Men.

on high, Glo-»ry be to

"•M

and On Earth Peace, good Will towards Men,

God, Glo—ry be to God, to God on high,

Glo—ry be to God, Glo-ry be to God on high,

^f

%i l| §L-t ul ** *» ' '•

vv=

God, Glo—ry be to God, to God on high,

Glo—ry be to God, Glo-ry be to God on high,

Continued,



ANTHEMS.
Continued.

[45]

tr.

and on Earth Peace, Peace, good Will to—wards Men.

3

—

—P-***
tr.

=5

and on Earth Peace, Peace, good Will to-wards Men.

^m-^-zlz^—-~l-:---K--t~~i-----

iilipppplpplp zfe;

IHal-lc—Iu~jah, :11: :li: -.11:

/r.

—•.-».--——.
r» p—g— s—

- i— h—P—p— - +--t~h—f—r ^f-'rf—r-~*etz=ezl

Hal~le-Ju—jah, ill: 01: :11:^E fc3i
:z|z"z:^tz:^r:±izqz:

__j± ^--fE-:EE-^-:3"l-^-

Continued^
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Continued.

tr>

:1I: Hal—-—le——lu—jah.

el
/r.

:1I: :11: Hal le lu --jah.

6 6

:_ [L$pLfL F*f*f* - T n t—
—t-OT-ttni^—

ANTHEM V. 2*fa» Mr/ of the 73d Pfalm,

7W fcf £*/}.

p3=
JI2

Whom have I in Heav'n, whom have I in Heav

Whom have I in Heav'n, whom have I in

jL* 7"*^
jh -"- •-—ZIIZ—j_Z' 'ZI ZIZ!c_IIIU--Zl(!_ZZtZ IZZIJIZIZZ lZI„ IZ3t

'n but thee? And there is none up—on Earth that I de-

*-?—h-T -n*fc£S

Heav'n but thee ?

Continued
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Continued.

t+7 J

fire be—fid-

6

Err11

es thee, thee.

H=3= 3=3= E^riEi
.^."§in:3E33:

—"<"

-e Mt-e

Largo, Tiano.

tr.

SS~~H~
My Strength and my Heart fail—eth

;

6

C J : O R U S. jRjr/f.

i ft, 2d.

But God is the Strength of my Heart and my Portion for e-ver, e-ver.

.s:

--§—Pi :^3l|::p:p:;EgLEtEpx| :at;

:s:
/r. lft, 2d

a

But God is the Strength of my Heart and my Portion for e-ver, e-ver.

M HALLE-
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frJr HALLELUJAHS.

Halle—lujah, :1I: :11: :11: :11:

r-»,
* #-«-- »—t/~*' k fe~*—u^ 1-*—— t*r*

Halle—lojab, :1I: :!!:

.&.<

:!!:

idEF

-.11:

3.
p3^??::j?r:tES|^:

t-t:fj=p:r:E_f

<^#-*-b-~^

Adagio.

^'^Y^.-Wf i-Vf!

Halle-Iu -jah. Praife the Lord.

iCrgzpziajl

Halle-lu- -jah.

tr.

w?$m0
t ml—
liillpl

Halle-Iu- -jah. Praife the Lord.

r>r~r-.
3|:r~z-z|=x=t:tizciii:^P::t::fclp?icJ=^i=m

Halle—lu- -jah.

AN-
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ANTHEM VI. -taken out of the 39th PSALM.

U

.p.—p— «r
p:b:t

"Q
~iE

In

cSi
Hear my Pray'r, O Lord, hear my Pray'r, O Lord,

:f~zzzzzfcZ£z:£f£frLj>i

Hear my Pray'r, O

zlEgjgRlSzl
Lord, hear my Pray'r, O Lord,. .

a
-t=:^=±=z|?:|r^:^:p{:g$p:j:§::

and with thine Ears con-fi-der my Call-ing.

zzzx:zzz:tzfc^f

Hold not

ppplpSilfppip
and with thine Ears con-n-der my Call—ing. Hold not thy Peace at m—

—

6 6 ^~

i^m^$i§mmm^^m
_£_ £_ugp_p:r:_r _— t— } 1_^ 1 it

—

_lf>_ [p_i_i^t^r_ji_r: <_t— 1—p_ £-t C-P4—f-tzci

thy Peace at m y Tears, hoM not thy Peace at my Tears; for I am

-ti |~:z
»- -«- -

1

a= mm
Tears, hold not thy Peace at my Tears ; for 1 am

pr:=g-j=-—=f-F=rteP^piii™?
Continued,
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Continued.

#
Hzfc±4sz:r:J:e:J*jC±=

a Stran-ger with thee, and a Sojourn-er,

l-^-e-J-« i
:a
-4-«-^-e_

as all my

=ff
:cs:~

a Stran-ger with thee, and a Sojourn-er, as all my Fa

:s:#.

PE==^a*iipii?iipipp
O fpare me a lit-tle While, a Jit-tle, lit—tie

e^EteiilaE
•EEEt

'"^P-
Fa- rthers were.

:#q=— :;e *U .

-then were. O fpare me a lit--tle While, a lit— tie, lit—tie

.a: -:iTPt eBBEE^a=g=p=:^'
^teaaayddHn

Continued,
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Continued.

[51]

p!iiiiilii!|ppbll!
While, that I may re—co—ver my Strength, that I may re—co-ver my

ilililliillippllia
While, that I may re—co— ver my Strength, that I may re—co—ver my

6 6 ;fJ6 6 ^—0—

Hf|$^1-

A#e-

Strength, be—fore I go hence, and be

—0

m*m
no

^2:|:gzp:Zft:=I:§:pP-
:P :

^ e~

feen

e

tr. tr.

s=[=elppi!ii!ii5li5
ZIDZZlii

Strength, be—fore I go hence, and be no

e

more feen.

::a:

AN^
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J N T H E M S.

ANTHEM VII. Taken out of the n6tb P S A L M.

Tenor &f Bajfus.

I am well plea fed that the Lord hath heard the Voice of

f&:

nxp:—:pf f IfcEzpprp:— 1-E-:E

3zEze=1ze: :q

t=ps

tr.

W~f~+ :z^Z£:

my Pray'r ; that he hath inclin'd his Ear, that he hath inclin'd his Eai

-»-*-H3S~u"p3
5~bt!t::":

:

f

•t'tztzt"

un— to me: There-fore will I call up—on him as long as I live.

P_p-
\-ryj

T

J3e£fe-t^Efel^l^lfefeE^

Continued



Bajfus folus.

A N ST H E M S.

Continued.

E 53 1

The Snares of Death com—paf—fed me round a—bout,

rr rTfc:fcg?~:;l:gz:r!==El:

and I did call up—on the Name of the Lord, O Lord,

(iililpiliipiii
O Lord, O Lord, I befeech thee, de—h ver my Sou!.

\
•

\Quarta.

tczd-d H-ft—1-f- \-—
:|E

Gracious is the Lord, gracious is the Lord, gracious is the Lord,

<&=*-+

Gracious is the Lord, cracious is the Lord, gracious is the LGracious is the Lord, gracious is the Lord, gracious is the Lord,

Continued.
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I
Continued.

JL
i-^-*V.>:

and righteous, and righteous, yea, our God is mer-ci-ful, is merciful,

:^z:^|:|=f-:t-tz±:|

—*

—

B- -zzQz\zt~t-Z-t i tO0 -

and righteoas, and righteous, yea, our God is mer-ci-ful, is merciful,

_slZQ:1:mm ~t~~

§fe:^1^=^lEtrt:E
tr:*||;||(|Hp||

Ippplpplliplipiiip
is mer-ci—ful. The Lord pre—ferveth the Sim pie ; I was in

Wz:QZ':JzzfL

is mer-ci-ful. The Lord pre—ferveth the Sim—pie ; I was in

Continued



ANTHEMS.
Continued.

i55l

tr.

ppfpjplppliiflfiill
Mi-fe-ry, I was in Mi—fe—ry, in Mi-fe-ry, and he hdp—ed me.

/r.

Mi-fe-ry, I was in Mi—fe-ry, in Mi-fe-ry, and he help—ed me.

s:r»:i::EZ~;
BE_t- +.p-t::. plpfpilppli

What Reward (hall I give un-to the Lord for all, all, all his

6

Be—

i

.<*__> ^si-
Be—ne— fits that he hath done un—to me?

N Continued,
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ANTHEMS.
Continued.

Treble fcf Centra.

liiiiiiiiiiiipppi
I will re-c#ive the Cup of Sal—va—tion, Sal—va—tion,

and call up on the Name of the Lord.

tt:trr(tsteKrl:==:pti:j*rrt=r

7W &f 5^«j

zpizifcEzEz .ZZ. p-1—-—-3— *-

I will of— fer, will of—fer, will of—fer un—to thee the Sa-cri-

_fzzz:t:zzzz:p:rzzzz:zTpz^z:E:t:^z:E:f:E=:^=:-:

g— z —aZjiLitsiiA.:_:}—z:*._ft._t_^:|r. ^:t:«.|_>zzo:l

«— fice of Thankf—giv ing, and call up-on the Name of the Lord.

Continued.
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Continued.

[ 57]

CHORUS
K

I will pay my Vows, I will pay my Vows un--to the Lord, in the

*•-*~H

—

«-1—t-

I will pay my Vows, I will pay my Vows un—to the Lord, in the

liiiiiiiliilipipjiil

Sight of all, all, all his Peo-ple, in the

Sight of all, all, all his Peo—pie, in the

p ^4— | _.

—

. i 3>>^*-t-t 1 -I

N z Continued,
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4
ANTHEMS.

Continued.

Courts of the Lord's Hoafe, e-«~ven in the Midft of thee,

Q'-i:

Courts of the Lord's Hoafe, e— ven in the Midft of thee,

pr^:rzj|=;r:z{z|:?:p=:^
:
j:fz:^:]zp=-=j:p:|

Jdagio.

||i|;i|p|iilSliilil|
o, o, O Je—ru

—

(a.—lem, praife,

tz-tssztc tt-tt^-t t-5:fcb3=t-I t

o, . o, o

/r.

rB:i

p;ii
Je__ru—fa— lem, praife,

~zp.f:tz:p:

Continued,
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Continued.

T 59 3

1- :4~

praife, pralfe, praife, praife the Lord.

fc:g

[-::

:

J^£J:g:f:

/r.

*EE:p±:: ::Ef:
:
:'Ez=£zf:e:izzz=zz=z:=z===:z=:

praife, praife, praife, praife the Lord

Hal-4e-lu-jah, :11: Hal—le—lu jah.

— p- 4 ^--p-
-e-

II

tr.

!Jllff3ip;|sii*
-P--r-r-^-f-

::_z:p;

Hal-le-lu-jah, :1I;

:z=x

li^rpiifir

Hal—le—la jah.

6 $ »

»— z ^3

A N-



[ 6o J ANTHEMS.
ANTHEM VIII. Taken out of the i ith Chapter of Ifaial

O Lord, I will praife thee, tho' thou waft

O Lord, I will praife thee, tho* thou waft an—

O Lord, I will praife thee,

an— gry, tho* thou waft angry, thine Anger is tamed a-«

illlpllliilpiiliiliiEi
—gry, tho' thou waft an-gry, thine An-ger is turn-ed a-way, and

tho' thou waft an- gry, tho' thou waft angry, thine Anger is

—-way, and thou com-fort—eit me.

u Z~Zft e "it^i»:t.i

thou com-fort— eft me. Be
mm

—hold,

illtfa^il^Eg^3 ==e=fc««:ar
&£.£.

turij-ed a-way, and thou com-fort-eft me. Continued^
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Continued.

~*—»- £
ivFj-F-F-

Be hold, God is my Sal*-va—tion, God is my Sal~

God is my Sal-va-tion, God is my Sal—va-tiori, I will

6 6 6
a. *..

>—hold, God is my Sal—va—tion, God is my Sal—va—tion,

pipiplpppilllliiilfi
*~va—tion, I will truft, and not be a—fraid, for the Lord is my

truft, and not be a fraid, for the Lord is my Strength arid my
* 1 6 6 S\ 6 6 ^—- —r

—

I will truft, and not be a fraid, for the Lord is my

Strength and my Song, he al—fo is be—

Song, he al— (b is be-come, he al-fo is be—

iifpiiiipiippiiii
Strength and my Song, he al-fo is become, he al—fo is be—co—

Continued,
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Continued.

—come my Sal va— tion,

tj w—

Therefore with

—-come my Sal—va—tion. Therefore with Joy mail ye draw
6JL JL 6 —(J— "

—-me my Sal—va—tion. Therefore with Joy mall

Joy fhall ye draw Wa—ter out of the Wells of Sal—

:^:z:":::

Wa—ter out of the Wells of Sal—va—tion, with Jo .

ye draw Wa—ter out of the Wells of Sal— va—tion, with

ppfigpblElipilll
.—va-tion, with Jo- mall ye draw Wa—ter

'
y, mall ye draw Wa—ter out of the Wells,

6 / -v 6 65 6

lp;IIiiipllipipj
mall ye draw Wa—ter out of the

Continued,
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1 63 ]

out of the Wells of Sal—va—tion, and in that Day fhall ye

out of the Wells, &c.
6 6

-F—P-j

Wells, out of the Wells of Sal--va—tion, and in that Day (hall ye

fay, Praife the Lord,

—-"
v ;

Z-g:*:tzp:iz:t:zizPi:IiT=E=:a:zP:zi::lz:2._L_z:a:_e:_
fc I

call up—on his

t-=— *-=rF

Call up~on his Name, de—clare his

-t- - -•-

li
fay, Praife the Lord, call up—on his Name, de

—

Name, de- -clare his Do-ings a--mong, a-mong the Peo pie; make

pE|EE=E:^|E:|j :

EE|EfceEE:jTE|Erfc
e
=E:|=E=tt=:t^#^lSrEf=

\—\~ t •*- h- I—

t

—

—

Doings among the People, a-mong, a-mong the Peo pie ;

6

t=m 9

clare his Doings among the People, among the Peo pie;

O Continued.
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'ANTHEMS,
Continued.

Men-tion that his Name is ex alt— ed, make Men-tion that his

gzzzz:z:=zzrjizi^z^ziEZli—^zrzzi-fzz^iiiii::*:!:-
1

make Mention that his Name is ex—

_ £_ ztztz
i

:^_:4:_:fL«:
:

_£_r«._:_zj-Z£
,

£:- :
£-

}

r—lt""
:
f?:

:

J

make Mention that his Name is ex—alt—ed, that his

-EiEll;i«:l*l|^iEEj^E
=&.«.»-_

Name is ex alt—-ed. Sing un—

•

HgEfeSglilipSpgiiil
I.QIR piR C^pp lp

;p £#l

—-alt—ed, is, is ex alt—ed

6 65
Sing — to the Lord, for

<^_f;_i_^t^^
< Name is ex alt e*I.

„ rl -rr 4 _ _ __

Sing un—-to the

•to the Lord, for he hath done ex-cel-lent Things ; this is

.m. 1

he hath done ex-cel-lent Things ; this is known in all the

lord, for he hath done ex—eel—lent Things ; this is known in

Continued,
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Continued.

[65]

known in all the Earth, this is known, this is known in all the Earth.

Earth, this is known, this is known, this is known iiEarth, this is known, this is known, this is known in all the Earth

all the Earth, this is known, this is known in all the Earth.

:g=r-:- — 1 m .J

Cry out and lhout, thou In—

—

Cry out and lhout, thou In—ha—bi—tant of Si—on,

iS—izz:
^£ =

•._

Cry out and fhout, thou In ha—bi tant of

» vzjLi sin-

d I—ha~bi-tant of Si—on, for great is the Ho-ly One

for great is the Ho—ly One of If—ra el.

p=p
m=^g=g^&&&#Fm

Si—on, for great is the Ho-ly One of If

—

tz~*

O 2 Continued-
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'ANTHEMS.

Continued.

of If—ra—el, of If—ra— el, in the Midfl of thee.

of If—ra-

56

-el, in the Midft of thee.

6

el, f If—-ra el, in the Midft of thee.

CHORUS.

Glo—ry be to the Fa ther, Glo—ry

Glo—ry be to the Fa
j

Glo—ry be to the Fa ther, Glo—ry be to the
j

1

,_3 3-

Glo—ry be to the Fa ther,

Continut
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^ii^l^Epp^l^p^
be to the So n, and to the Ho ly Ghoft.

tfcz: »—-—

-ther, GIo—ry be to the Son, and to the Ho—Jy Ghoil.

!!*.—. 4_(^_i
__.ft_i_iL-. _S_|

—o the Ho--!y Ghofl:.So n, and to, and t-

prp=:|EFE:^=J:J=p-^e^EtE}:ptE:B=jE~

Glo—ry be to the So n, and to the Ho—ly Ghoft.

nm& -i
-6—

#6—*-:-L
*-—

As it was in the Be—gin—ning,

~ —t-SLt-e^ q

and is now, and

As it was in the Be—gin—ning,

fe
£--*-— iz:g:zt#«

-P-7
f-P~?-

As it was ia the Be gin—ning, and is now, and e—ver (hall

6 _p.-?

pxz?:
r— *

and is

Continued.
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Continued.

--f.-:t-Wt~£-t-£-

e—ver fhall be, World with-out End, and e—ver (hall be,

I— ft.

and is now, and e—ver (hall be, World without End, and

be, World with-out End, and e—ver (hall be, World with-out

rliijliiirppiiiiiip:
now, and e—ver (hall be, World with—out End, and e—ver (hall

World without End, World without End, A men.

fee

e—ver (hall be, World without End, A- •men.

End, World without End, A

—9- s--P-

-men.

Y\- — ™"

be, World without End, A-

^Si=l
men.

AN-
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ANTHEM IX. Taken out of the mtb PSALM.

¥=** : Q

I will give Thanks un—to the Lord, I will give

P—zt:
6 4 6_5

_t- t 2-1

i- r —

*

I will give Thanks un—to the Lord,

P
Thanks un to the Lord, with my whole Heart, I will give

66 "-n ^^6

I will give Thanks un—to the Lord, with my whole

e-

Thanks un—to the Lord, un—to the Lord, with my whole Heart,

mJ • I I L ZXH

Heart, I will give Thanks un-to the Lord, with my whole Heart,

I will give Than- -ks, I mil give Thanks un—
6

j-t-e —
t

I will give Than———ks, give Thanks

3 Continued,
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Continued.

l__

—to the Lord, with my whole Heart, with my whole Heart, fe-cret-

6 6 6 —R—

-0-

g=:o: P~ azizEz:

—ly a—mong the Faithful,

:Dz:r!:J:a—"iz:

and in the Con—gr(

*p
—Oq b^-^b 6

and in the Con—gre—ga—tion,

=fefl
Qx pzpz s e T e-r-t-e-

—-ga—tion, in the Con-gre—gation, and

6 < -n. 6 ^-^6
— r-c r-i—4R— *-*-*—

-n, and

•zzaiz zaz: 6 J-|i^ u
:Ed=P'

i •--n the Con-gre-gation, and in the Con-gse-gation,

^zp:i:
i_n

44..

in the Con—gre—ga-tion.

6^6 6 6c

PE|EfEi:?E^E:E rep:

The Works of the Lord are

6 6 —

>

in die Con-gre-gnion. The Works of the Lord are great, the

Continued.
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Continued.

I ft]

- e—e-4-P—H- fe ,-_=.. 0,

great, the Works of the Lord are great, the Lord are great, are

Works of the Lord are great, the Lord are great, the Lord are

great, fought out of them, fought out of them, of them that

great, fought out of them, fought out of them that

hath Plea—fure in them.

mm
:q:— -a-

hath Plea—fure in them.

His Work is wor—-<hy to be

7±3jlai
_fi&~—2 ^p-te?

His Work is wor—thy to be prais'd, his Work h
6 6^"^6

His Work, is wor— thy to be prais'd, his

P Continued,
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f Continued.

H:r5r=©:iij=§.i=|2§z:prfr©:i:^:?p:z^r2t
uhB 1 1—

prai

:y
-£-£-- XL f__. . J-JCL-. .

-s'd, be prais'd, his Work is wor-thy

fig: tp ::::a

wor-thy to be > prais'd, be prais'd, his Work is wor-thy
6 —u. a O— n_«—

i£~E=ilBi
S3G==fci tt-°m.zax:

Work is wor-thy to be prais'd,

\---Q~--\
:iEE?EE!E^aaEnri:EE: -p*pq

to be prai—fed, his Work, his Work is wor—thy to be

iz:gz:p:jz£z:^zz^z zp:E:t:: =&:z^:::E6tt:jz9:i:*::

to be prai—fed, his Work, his Work is wor-thy to be

:s".

praifed, and had in Honour.

—
_:*__:.£_

ZJL__

His

praifed, and had in Honour, His Righteoufnefs en-

His Righteoufnefs en—-dures for

Continued.
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Continued.
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*E±E]

Righ-teouf-nefs en dures for e—ver, his Righteouf-nefs en-

—

.—[—\

—dures, en dures for e—ver, his Righteouf-nefs en—*

e—ver, his Righteouf-nefs en—dures for e ver, en-

tt-::-Et Vq::_fci:r>_£:JJ:g_g-
Bt-r—-t~ -If—! r-p"
Brp:—t{;hrr::{t:brt-
-•dures for e--ver, e—ver. He hath giv-en Meat un—to them that

fp
:
jzfz=gj:p:fp:tz£::

pZg.: 3
;~:p- -

%
cp-y -cy—f>

-dures for e~ver, e—ver. He hath giv-en Meat un--to them that

gp=tf=N-

—dures for e--ver, e—ver.

£f-—-0—
fi

e—

-

-O-P itG—=*teSton-._Q_Q.»

fear him, he hath giv-en Meat un— to them that fear him.

^PA
C3

=a=F D:ir:£:::r5zm
fear him, he hath giv-en Meat un—to them that fear him,

P ?

arid::

Continued,
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'j Continued.

fre fhall e—ver be mind-ful of his Co—-ve—nant.

lifpplif
he (hall e—ver be mind-fut of his Co—ve—nanf.

Sing his Work, &C. over again.

E:2:&tE*uE:E: B«£Efi£rErtz"zrE": "EzSEzEzrzi

Glo- ry, Glo ry be to the Fa-ther, and to the Son,

F

and to the Ho

—

\y Ghoft.

Baffin folm.

As it was in the Beginning, is now, and e-ver (hall be, Wprld with-

er.

rr-rout End, A men. fqntinued,
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AN T H EMS.

Continued.

[ 75]

iiippiippllliii
As it was in the Be—gin-ning, is now, and e—ver fhall be,

tr.

-w-\-A-A--~

World without End, A—men.

CHORUS. A. 5 Voc.

As it was in the Be-ginning, is now, and e~ver, is now, and

As it was, Sec

ippipilippliipil
As it was, &c.

Ipf!ppf§lll^;iii|
As it was in the Be-gin-ning, is now, and e—ver, is now, and

(

:

Continued.
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y Continued.aa
e—ver, and e--ver (hall be, and e—ver, e—ver, e—ver (ball be,

*t:tz:tt4:ttz:
P-rtr:

l

l

t:

:
}
:Px

e—ver, and e—ver (hall be, and e—ver, e~ver, e—ver (hall be,

pg^P~gq
be, and e ver (hall be,

--e-

World without End, World without End, without End,forld without End, withe

gg-^FRS

— ,_e-
4-E> P--P-

World without End,

:tp—-r-rl-6-
World without End, without End,

f^^^gg*g^
Continued,



A N 1 II E M S.

Continued.

E 77 IS

5—*--
1

P-i&r?
p^am^m^:

men, A-

A men, A

=«zd

men.

r*:i=E=

men, A-

lg=iliigllillpp
_.«._.

=p=*=p
•men, A-

Continued,
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Continued.

men, A- men,

A- •men, A- men.

:az ee-§==—§z=— ::Ez£zlzE::^z^z^zL

—men, men.

; e——4>-•--—f-^-B—*—t-e-l-ee- :

flt+
:~

SftSlS^&SSflfc
—men, •men.

*__£._&__
£-|-£ (*-r :l-e—

—-men, A

?^E-afe^fe^|EEEte fe
men.

ANTHEM X. Taken out of the yth Chapter of
Revelations.

R 4 Q._-(L_g—p tp. !^pzjZjEXjEzp—pppz pz»p:

I be—held ! and lo ! a great Mul—ti-tude which no Man could

I be—held ! and lo ! a great Mul—ti~tude which no Man could

~e- -e- >— 6

Continued.
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Continued.

|5ErE=£:::£
number, of all Nations, and Kindred, and Peo -pie, and Tongues,

l79l

©--:

number, of all Nations, and Kindred, and Peo—p!e, and Tongues,
4

llfctf r
ft...

. flood be—fore the Throne, and be—fore the Lamb, cloathed in

0--0-T m
j=!-[f:j:^-p):$D=zp=£{:^pifgjze;hr^..r_

t
,

]

flood be—fore the Throne, and be—fore the Lamb, cloathed Jri

6 6 6 6 jme

—

o u o o j f~v

1
4

white

i—p F-p--fr-jr— | Q-T

—

Robes, and Palms were ih their Hands,

white Robes, and Palms were in their Hands*

Q^ Continued;
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/fl

- Continued.

P_4 _
Fi:^- '

And they cryM with a loud, a lou -

S-i:p~p:: :z2:±:zEZip!_|:zL_zz:™ 2~: ::t±:£zt±:p:z(Ei:C:

:

And they cry'd with a loud, a lou

r * * i

E:tH£S
lou •d,

ft—P—Q~f—p--p—Pi~P fc?£±:=fi—-fed
-d Voice, fay—ing, Sal—va—tion un-—to - God, Sal-

-&—e-t—
:H==::q:= JL J..

P_ I

d Voice, fay ing, Sal va—tion un<—-to

I— 6

::qz:

mEB»=*=S£ — 6

loud Voice, fay—ing, Sal—va—tion un«~-to God, Sal-—*

£3E|:||:~^|;j~E^:p:|EP!P|£:!EEgrj

——vation un-to God, un—to God, which fitteth on the Throne, which

God, Sal—va-tion un--to God,
6 6 *

which fitteth on the

^._ ---£-- +- -Q—r*-yf-g_-p^j-ft-fr-p--pf
—

—--va-ticn un—to God, un—lo God, which fitteth on the Throne, which

Continued
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Q.i.«._«- e-.-tig-

[81 ]

-0

lillllll
fitteth on the Throne, and un—to the Lamb. And they cry'd with a

Throne, on the Throne, and un—to the Lamb. And they cry'd with a

lilllllilfiillliililil
fit-teth on the Throne, and un—to the Lamb.

loud, a lou—

m

-d Voice, faying, Blefling

P-G-
tr.

tizxit:: r~ <=>~
p
" -9

loud, a lou

£
lou

!§!£!!

d Voice, faying, Blefling, Halle—

QZU.

d, a loud Voice,

4-Q- a.

and Glo—ry, Hal—le—lu—jah, and Wifdom, and Thankf-

«—lu--jah, and Glo—ry, and Wifdom, and Thankf-

Q-3

mm
Continued.
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/ Cf Continued.

•— giv-ing, Hal-le—lu—jah.

>~B-

BlefliTig, and Glo-ry, and

~-giv-ing, Hal-le—lu-
:
jah, Hal-le—lu-rjah. Bldftng, and Glo-ry, and

I_A-A„A_

and Hon—our,

Wifdom, and Thanksgiving, and Honour, and Pow'r, and Might be un-

**-** tr. • ^—v tr.P—*L-

Wifdom, and Thanksgiving, and Honour, and Pow'r, and Might be um

:azz

:oz -e- mtt£=—
s—

F

.—to the Lord, Lord pod for e—ver and e—-ver, for e—ver and

.—

.

tr. ,—* tr. -—

-

to (lis Lord, Lord God for e—ver and e—ver, for e—vet and

f-ptrf—
6-

*W lip
Continued
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Continued.

t&szm&tt
bb±r-
e—ver, and e—ver, A men,

tr. tr.
1 %

i----z:sJ:ot:£z:-i:5Z±<t»:-tz!-4

i 83]

©HI

A men.
tr.

--SiisiZEZ:~i;5Z:^t^z: zrznz—»-•.: _e_d;: :©:::;

-ver, and e—ver, A-men, A-

1
ZQz:e.::Q

men.

^iptofa^^ ._p._.p-l Q, D .1 Q Q j

Hal- •le—lu-jab, Hal--—le lu jah,

I
Hal

E

Q_

le—lu—jab, Hal le la jah,

y^||E:EE~ErErr|^gg
Hal le lu jah, Hal le lu jah,

I «L_ 9- 1 o D._ _Q_

—

p_t_e-rf_© --,

-le— lu jah, Hal——le r-lu- jah.

llllliilll
z~tzz*±:je: ::h:q:1zs:

Hal-
w

le lu —jah, Hal- le—lu jah.

6 s

!M^flz§~:F1tRfF^1z
:

:

^3

Hal- -le——lu—r-jah, Hal-
m -~-4--~-\

le lu jab.

A N-
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ANTHEM XI. Taken out cf the 33d P S A L M.

f+

—

mz
wmm
Re-joice in the Lord, O ye

:=S

tn

Re-joice in the Lord, O ye Righ—-teous,

6 6 6 6 I 65

tr.

tmz
o~

Righ—teous, re joice, re*

e—f-r-a

re——-joice, re—-joice, re joice,

re joice, re—-joice, re——joice, re-

z:a~l-p:zl:]
~e-

Continued.
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Continued.

—joice, re— joice in the Lord, O ye Righ—teous

:

i^MBMhpfm ^3:r^—l:d
joice, re—joice in the Lord, O ye Righ—teous

:

6 6676

*

rzr=:rz:~d=^~zj~rft
1
.-rprrjr.jrp:-=:rzt

For it be—com— eth well the Juft to be thank—ful,

For it be—corn—eth well the Juft to be thank— ful,

^O 6»_ 6#__ £6 ^-s ^-^ 6 6 6

Continued;



ANTHEMS,
Continued.

E333dt£r£
For it be-com-eth well the J aft, it becom—eth well the Juft, it be-

tt-JlDZJEZE

isiigii

[-#-

*.

h
For it be-com-eth well the Juft, it be*

m
<> 6,

For it be-com-eth well the Juft, it be-

tr.

.-*_£_•..*_
-tt-£--t*:,
±F-F- ilflgllpl

tr.

Q**=*=Q -e- ]

—com-eth well the Juft to be thank—ful, to be thank-ful.

^e*.~l-,
idtt-tf.

—-com-eth well the Juft- to be thank—ful, to be thank—ful.

o I 6 6 II 6 ?

iipliiiiiiiliiii
Continued-
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Continued.
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Tenor fo/us.

|^g|||lij||p|ZEitZOZ :x;d

Praife the Lord with Harp, praife the Lord with Harp ; ling

-t-1—i—p

Prai—fes un—to him, fing Prai—fes un-to him up-on the Lute,

up-on the Lute, and In- ^ftru—ment of ten Strings.

Rejoice, &c. as before.

Bafs fo/us.

:ze :-!~:: =:
gfcf

Sing un—to the Lord, fing un—to the Lord a new Song;

li:lpiiiil!fpiii?pl
ling Prai- ses, fing Prai-- -fes un-to him

F

:^=^ r-e

—

-

with a good Cou—rage.

Rejoice, &c. as before, and fo conclude.

A N-
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ANTHEM XII. Taken out of the 145th PSALM.

Ttnor & Bo/Jits.

r~2 ' Q r_~
—e

/ -e-

I will wag—ni—fy thee, O God, O

EEESS

[—9t— -«~P_ tr.

Go- -d my

I will mag-—ni fy

m
=:Q=:g:}=£ 9:-

King, and I will

an:

prai- -fe thy Name for e-ver, and e-ver, will

iiilllillilliliiiil
and I will praife thy Name for e-ver, and ever, will praife thy

praifc thy Name for e- ver, and e-ver, e-ver.

Name, thy Name for e-ver, and e-ver, for e-ver and e-ver, e—ver.

2 Continued.
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ANTHEMS.
Continued.

353*

E»9}

p:tfZ=£zirn—z-£~z\Z£>z~iz-.

Ev" ry Day will I give Than- hs,

lillliiplli!
Ev1——ry Day will I give

«r«

!~==z~j:§z|pi:gr§|fi[!:?:i

Jgttf l
-ffl

give Thanks un-to thee, ev'—~ry Day,

1L
N ->^ 6

^il""^
6

Than

ev' ry

-sr I—e

—

t-

-ks un—to thee, ev' ry Day,

:s:

=^mmmm^imm
Day, ev*—-ry Day will I give Tha-

6 *
» 43 .S. _

ev' ry Day, ev'-ry Day,

tr.

nks, give Thanks un—to thee, -to thee.
6

ev'-ry Day will I give Thanks, give Thanks un-to thee, -to thee.

K 2 ContinueJ.-
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.ANTHEMS,

//C ,
Continued.

Quartet.

cr 4~ rt"

#e*-4r4- :p?ipip
Great is the Lord, and marvellous, great is the Lord, and mar-yel-lous

g-_ -Me—

-

:z|z:

Great is the Lord, and k

mar-yellous, great is the Lord, and mar-yel-lous

- J 6 6

rzpzp

pa?E
™5Sf55CS,"ni

great is the Lord, great is the Lord, great is the Lord, and mar-vel-lous,

&m -9-i-^-

/r.

mared

great is the Lord, great is the Lord, great is the Lord, and mar-vellous,

Continued.
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Continued.

[?']

there is no End, there is no End, there is no End, no

jab:g--g:|z^±|=pr:p=:p:p§:i:#g:$g;fg:j=^—

p

jhere is no End, there is no End, there is no End, no

tr.

H+HP
End of his Great—nefs

/r.

End of his Great-nefs.

6 5
\r 4 3 1 —-—> _— .—«. —— . It

Continued.
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/9 • Continued.
Bafusfolus.

//*

One Ge—ne ra-tion (hall prai

53eB= ?=:

j?:|a-:£rf:E=B— g: ::H

~fe thy Works un—to a—no-ther, fliall

|i

prai-

ipplii i—rrt-—*~

FT

fe thy Works un—to a—no—ther, and de-claref

and de-clare, and de—dare, and de—clare thy Pow'r.

Tenor folus.

P-s:^=--lrJz:immmtm
As for me, I will be talk—ing of thy Glo—— —*»

ft.

—

-

—ry, and praife thy won

Pilii
•d'rous

€=§: SBifefe*
_ho---ni-e-

-nztf:

Works; and I will al— fo tell of thy Greatnefs, and Men ihall ling, Hull

fin- —g 0- f thy Righ-teouf-nefs.

Continued.
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£>uarta. tr.

So that Men ihall fpeak of thy Might, and thy mar-vel-lous A£b

;

:p:pc-|

tr.

So that Men (hall fpeak of thy Might, and thy mar-vel-lous A&s;
« 65 :s:

iltiiijiUmppIpplf
and

ipz:?.zj

and I will al—fo tell, al—fo

and I will al-fo tell, and I will al-fo

and I will al—fo tell, and I wiil al—fo tell, al—fo

I will aWo tell, and I will al-fo tell, and I will al-fo

Continued,
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/V . Continued.

tell of thy Great—nefs. And let all Fleto give Thanks, and let

"miillliiiliiii^i
tell of thy Great—nefs.

tell of thy Great—nefs. And let all Flefh give Thanks, and let

6 6 6 12

^^fflMC^p^^
tell of thy Great—nefs,

^f^M-pg^f
all Flefh give Thanks, and let all Flelh give Thanks un~to his

llilfiliillililipppl
all Flefh give Thanks, and let all Flelh give Thanks un-to his

6 6 6 6 6

Continued
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|pilpl|iliiililf=p|
ho—Iy Name for e—ver and e-ver, give Thanks un«to his

liiliiiiigiiiiliii
tr.

ho ]y Name for e—ver and e—ver, give Thanks un-to his

6 6 6

^2 i _ »-
__

pl=piii=ill^ll^=p{Il|l
Name for e—ver and e--ver, for e-ver and e—ver.

4- =~ gllNSEilil
tr. tr.

Name for e—"ver and e-ver, far e-ver and e--ver.

13^i=ppipip^lfg
A N-
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ANTHEM XIII. Taken out of the 1 50th PSALM.
Vivace. V

E3=Eb:t
2 -<3— aip^pplp

O praife God, O praife God, O—

tt3 ajl:P:|:P_:P_ !:iE:1:P~P p.*p:ititt± tf^It4^

?3 ll K P p g Q ^ 4

I

r j.

O praife God, O praife God, O- praife God,

3:3 AA-t::i:t:z:pzz_z: ___z_-p_ a__: :_*_ *__££:; t: ftiirr »!pT-
J c tr r ^ -*.£ p i l.njtuJp _-lj

o——

z2~:2—&:

1
. t t~a:

=lza=:iL=£±§rg:::axste^f^jsS -e—

praife God, O praife God in his Ho—li—nefs, O praife

\=per*

ffliillilijl
-h- -,•-«- -

1:
g;-;};erM-

tr. tr.

\—e- a-t=^=ta^tM-e-^-i iiraztc:
: ±=:nrr ::r:n:t^±zt±a^±§ini!± 3

O praife God, O praife God in his Ho—li—nefs, O praife

6 . 6 6

^ffi^E^:rf
:E :Bf^^1^ :

F
— praife God,

Continued,
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I 97 1

:q:pC:1

God in his Ho~li—nefs. Praife him in the Fir-ma-ment of his

agrrpE:|:pn:|g:::t=^:^^rr-l:5:;:-±±:'t:a&£

tr.

g=:£=£:::.aq e-r

God in his Ho—li—nefs. Praife him in the Fir-ma—ment of his

E°:m :j|u,.l[
:_^-u i

^tfrf~\

pl;l=li=llliilpppl ::d—:a

Pow'r, praife him in his no- -ble A&s, his

_:g_>L-^|:tt-ig.^ig-»-!^:|_: :q—iipLij^t^ff:

praife him in his no- •ble A£b, his no« •ble

pan:

Pow'r,

E33X

=:P=&z^:j:^|f:p?r.jE:

praife him in his no ble Adls, his

66666 6^6 6

a—d:

praife him in his no

tfc

ble Ads, his. no » ble

S 2 Continued,
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/& Continued.

no 1 ble Afts, his no-

utPpJE^ 0-- J

liipEl^
A&s, his no—

iilpiiiip^NliS
no- ble A£ls. his no—

e—-p—L:~:-:

Afts, his no*

Q-ZZ ZZ I Q^-I-flLirL».fi.i._ I q J_A.i«LA._-

^iSfetesE-cfep
T-ble, np—hie Afts, his po-

SEIE:E!rlz:a:tElz:

-ble, no-

r-rble, no—ble Ads, his no- —ble, no-

z:az:^:z
rz:a:

:s;

•e-
^x^P-p-

T'
iZtZCLZ

t..
'
.
'
.-

. . ..—ble, no—ble Adls, his no- bble, no—

6~V _ __
:s: -Pr,^_

f5
. J^____ . *^lx

T-blp, no—ble Afts, hb * no-—-ble, no—ble, no —
Continued,
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Continued.
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¥
, ble Acts. Praife him ac—cording to his ex—eel—lent

-ble Ads.

-ble Acts. Praife him ac—cord-ing to his ex—eel—lent

iiiliiliipiiplip
ble Afts.

Greatnefs, his ex—eel—lent, ex—eel—lent Greatnefs, his ex—eel—len-^

ir.

I Greatnefs, his ex—eel-lent, ex—eel—lent Greatnefs, his ex—eel—lent

Continued.
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' M Continued.

plilpp|=l=jpppj=i
-—-t Greafcnefc. I Praife him in the Soiihd, \ praife him in the Sound,

Praife him in the Sound of the Trum« pet, of thi

tr.

[—:b:i=J:®±:}ii=:tzt=t
—

-t— i—i—

Great-—nefs. Praife him in the .{5ound_ of the

ZZQ-iZ :zz:£Z"zizz:ca
-M—---i

Praife him in the Sound, praife him in the Sound,

<

of the Trum

--*%m
tfPg;et ..i.

f

Trum-

tSWFi

•pet, of the Trum __—

.__&£
a^ra

V*« m:ezx:z
i ^

Trum- pet,

6

T
of the

T^^r^ZEtEr"""

fc;̂—Ukf

of the Trum—
iiil

—pet, of the

Continued
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Continued.

[ Id ]

ilpilpppiPip^ipi— pet, praife him in the Sound, praife him in the

pet,

pet, praife him in the Sound, praife him in the

6 6

-e-t-t

—

\-

-f-Q-
f—
f-

E*=pp
Tram pet, praife him in the Sound, praife him in the

R:d— Fe^Jfec&
t
"
1^

K v W
of theland or the lrum pet, of t]

*-F— HHh --FFFhffhhR-FP FF =hrTPM-£

of the Trum— -pet,

::d:

Sound, praife,

6

praife, praife him in the Sound of the

'—0-— 6 6

Sound, praife,
^

praife, , prajfe himjji tfie Sound of the

3 Continued,
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/k7 ' Continued.

wtwtwrAw.:

Trum pet, of the Trum—pet, of the

__•.-*
mm

of the Trum-

14 £. x. =5==
-pet,

rr.

Trum pet, of the Trum-pet, of the Trum
6 6/" v 6 6_« 4 _ -4_D-
ttkl

Cj
-
*

fc

*— I

—

l
"t—

*

* '

—

r~r
pet, of the Trum——pet, praife him in the

Trum- -pet, of the Trum—pet.

L_,*.-i.|L-J

of the Trum-

1=^|=§:

.pet.

tr.

lig!pI!!ii=E===N
Trum- -pet, of the Trum—pet.

6

Sound of the Trom—pet.
Continued.
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Continued.

I I03 1

Treble film.

Praife him up-on the Lu-

/r.

'te, the Lute and Harp, the

=£rSff

Lute and Harp.

Contra folus.

Jz:t==t=:C=:ff::jzfc=Ez$
^.

Praife him in the Cym—bals and Dan—ccs.

Tenor foluj.

Praife him up—on the Str-

Sa/t falus.

•ing and Pipe.

M t_4
» tttr

r

I
*

_
Ir-"-

Praife him up—on the well—tun'd Cym-bals, praife him up—ou tie

loud, praife him up-on the Iq—

-

:£± ztzzfizizz

-ud Cym—bals.

Continued,
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/A . Continued.

tr. tr.

Praife him up-on the Lu
pemmgus&mm

te, the Lute and Harp, the

•.t-p.-fM n |-~ r-—

t

f-

Praife him up—on the Lu

mmm --H

te, the Lute and Harp, the

N^-x ***l i

Lu- -te and Harp. Praife him in the Cym-bals and Dan-ces,

1=1=!J-1-

.-$*-*-aa

Lute and Harp. Praife him in the Cym-bals and Dan-ces,

Continued.
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Continued.
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fcfc

praife him up—on the Strin gs and Pipe; praife him up—

fc-

r-iv-P-f*P I's:

—

:t::—j:zr:b:j: ^^:tz:tv4:t~~4---"t:t^^-t~-

bt ^—r* fc^ti^— •

—

H—
^ "H

gs and Pipe ; praife him up—praife him up—on the Strin-

—9^—6 6 6 6 6 6

3&teE*5L*+£wmmm^m

—on the well—tun'd Cym-bals, praife him up-on the

ri-s~:t.t-tP--\--t~P \ Ez=£z£:£z£:l—-=z:£.i—:—t

iEt5pliEtlE;l;jlElllEl:lE=l~iEi
praife him upon the loud,

tr.

tsiE ECet
BzEEffi^h

tzi
a. p—p-

—-on the well-tun'd Cymbals, praife him upon the

6

rZmZ
'

loud,

6 6 6 6 *<--^6 6
-6 6

|Ifi§ltfpi=Jl~i
T 2 Continued.
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AN 7 H E M S.

Continued.

f-f'tr

the lou- d Cym-bah.

-F -F-

the lou * —d Cym-bals.

tr.

if=piiiEN^iiipiin

i

praife him up—on the lou-

-ft-: -P"

•d Cym-bals.

Let

Let all Things that have

m_
"

y *""if~~ '. *^ 7
;

i ~f| I

"-~*"
\ ~T

i

•

Let al! Things that have Breath, let

Let all Things that have Breath, let all Things $hat have

- ^.a— 6 6.66
j^

ajl Things that have Breath, let all Things that have Breath, let

Continued.
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Continued.
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pyyiii:pipTp||g||
Breath, that have Breath prai- se the

all Things that have Breath prai •fe the

ilifEplil^iiSlpfp
fe theBreath, that have Breath prai-

6 6 6 6 6 /

mmmmmmi^mm®
all Things that have Breath prai- se the

aV-EZ

Lord, let ev*-ry breathing Crea-ture prai fe the Lord,

Lord, let

siippff^iililii!
Lord, let ev'-ry breathing Crea-ture praife the Lord,

SL— 4=|
UZiZl

praife the Lord, let

Continued,
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Continued.

an I "f i I J r^ !

M 9-HHLt

let all Things that have

«v*-ry breathing Creature prai———fe the Lord, let

i—,EE5E^

let all things that havi
a 6—

L

6 6 6

gri=e=eta
gg§£

+-*-*£iL—^.-j— *

—

e?*~jy breathing Creature praife the Lord, let

t-g^y/i.-Prg:

Breath, let all Things that have Breath pra: fe the Lord, let

rr.

X

?-

Breath, let all Things that have Breath prai fe the Lord,

let

Continued,
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Continued.

e

t *°9 3

ev'-ry breathing, ev'-ry breathing, ev'-ry breathing Crea-ture

e——-
let ev'-ry breathing Crea-ture

let £V*-ry breathing, ev'-ry breathing Crea-ture

ev*-ry breathing, ev'-ry breathing, ev'-ry breathing Crea-tnre

mr»P •*?*£*:^^ • ' r L I
r i r

i i r » T [j ID

prai- se the Lor d.

prai- •fe the Lor- d.

piai- •fe the

.^~

Lor-

szzzzd; zza:nz: ^::H; •Hrr

pm-« .fe the Lor d.

A N-
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ANTHEM XIV. Taken cut of the 84/^ P S A L M.

iiiiSiipiplilii:!
O how a--mi—a—ble are thy Dwellings, thou Lord of Hofts ! my

tr.

O how a—mi—a—ble are thy Dwellings, thou Lord of Hofts ! my

III! ! 1 V~~
""""I

|—— A . 1—..J_—1.—.—.-— .1

Soul hath a De-foe and Longing to en-ter, to en-ter in—to the Courts

gZer-jpf-ppQ-p:]:p=^rtt
-F-F-

tr.

~ B*pi-ezez8|:s:gz^|:g?^zi&j

-p™

Soul hath a De-fire and Longing to en-ter, to en-ter in—to the Courts

-z tfTTL
: _i;frzztzzfcz

:i:PZoZ7rpipzpt:e:P=p :

-hfe-

Continued,
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Continued.

C "i ]

of the Lord! my Heart and my Flefli re—-joke, re

artp:tazir§. :t-gzip:t-g—zp~ j

re——joice, re-

tr.

iipll^llii=il§iippii
of the Lord ! my Heart and my Flefh re—-joi

6 6 6 6 6^

ilpilf
-joice, re joke, re joice in the liv—ing God.

Trf-1 -
" ~! Eli—EZ_J—«~

JOi-

-G 9 if*

ce

tr.

zzi^zzz zzzl: z: t rrricTzr-zz^ipTZZmm—j_
-l-e:r :

-JOi— •ce in the liv—ing God.ce, re

re jcice, re—-joice

u Continued,
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// . Continued.

m
BlefTed are they that dwell ih thy Houfe, they will always be

—I •—f-

ir.

Bleffed are they that dwell in thy Houfe, they will always be

*r* :s:
ir - i *-,

.

praifing thee. Halle-lujah, Halle-lujah, Halle-lujah, Halle-lujah,

_ :§
:-_, __,_ _, toAi^Q-iS

-te-

R-c:-:;:-:

e-.tp-e+=- •Hp^izpt; p-dz:t*Eip_tz-p!f::D -tj-4j|

piipiiiilillll
praifing thee. Halle-lujah,. Halle-lojah, Halle-lujah, Halle-lujah.

g:Pzat—
'-'•—

ig-pz—fp-p-r P-jp F— nP'n}"iri[

'r- _:s:

A N-
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ANTHEM XV. Taken out of. the 26th P S A L M.

Be thou my Judge, O Lord,

Be thou my Judge, O

2

e
1

Be thou my Judge, G Lord,

Be thou my Judge, Q Lor- 4,

Eg
IPli

thou my Judge, O Lord, for I have walk—ed in—no—cent

—

Lor— ' d, for I have walk—ed in—no—cent—

thou my Judge, O Lord, for I have walk—ed in—no—cent

—

—9- j-S tr * T 6

U 2 Continued
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/& Continued,

izz 1_f_j—Zj-Zs.!*.):.^...—

:

:z:fzzzi*£it£*izxz]

—-ly, my Truft hath been al—fo in the Lord, there—fore

*. :s:_ — _
,

iQZZCZ
-B 9—p-

i-.0-.-p..

I • 1__£4

zztrtzQt:

Lzt
flLft. -I

here—fore

^_^.r2l_i |__J 4 4
-0~ 6

«-4l

—Jy, my Truft hath been al—fo in the Lord, there—fore

tr.

pSpfs
fall, fall. Ex-

iiiiS
e*-

-—p-4 £-- t- £ P--|#J--#3-

Ex—a—mine me, O Lord, and

mm&
tr. i i

I-

ftiall 1 not fall, fall.

6 14 Ex-

->H-\*m :q:

s=i=:E
:qi

zg±£c:

i~~
*zr:cr=i

E=S=
Ex—a—mine me, O Lord, and

Continued.
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Continued.

C

t "5]

—a—mine me, O LQrd, ex—a—mine me, O Lord, try out

prove me, Lord, ex—a—mine me, O Lord, try out

i

—a—mine me, O Lord, and prove me, Lord, try out

«.

eEeeeEe£ mi
prove me, Lord, ex—a—mine me, Lord, try out

my Reins and my Heart ; ex—a-mine me, O Lord, ex—amine me, O

my Reins and my Heart ex—amine me, O

my Reins and my Heart ; ex—a-mine me, O Lord, and prove me,

my Reins and my Heart ex—»amine me, O

Continued,
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*

y
A N T H E MS,

/fi
' Continued.

tr.

Lord, try out my Reins and ray Heart,

Lord, try out ray Reins and my Heart,

tr,

_- j~aiSilili gjjK .

Lord, try out my Reins and my Heart,

::d:i:±jf::^bi:t:rfrc:|=D3j~^r:^:{:&zBrzE-

Lord, try out my Reins and -my Heart, for thy lov ing

K2/J folus.

*-h-l

—

,

£
Qiao™ ttt >__«__«_

Kindnefs is e—ver be—fore mine Eyes ; and I will walk, I wiH

tGg||||=p|E|j:gi||g;||-
d:

wal- k in thy Truth, will wal k an thy Truths

I will warn my Hancs, will wafh my Hands in

•LTE3EJCE!

I will warn my Hands, will wafh my Hands in

I will wafh my Hands in

Continued,



ANTHEMS.

Continued,

i m l

In—no—cen—cy, O Lord,

In—no—cen—cy, O Lord, and

In—no—cen—cy, O Lord,

and fo will I go,

15 f

Li -w— ——w jr

H=:
tr.

fo will I go ft) thine A!—tar,

-=^Z: )

isx
r

and fo will I

Continued,
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/£) * Continued.

> will I go to thine Al-tar,

:s:x*p:j:f?:j^

d:1:e:i:e:5

tr.

m
and

tr.

and To will I go to thine Al— tar, and fo will I go

Q'-'CfLZX

r-y-pb-^3^-ii:n=

—

and fo will I go to thine Al—tar;

fo will I go,
tr.

I will

;Se!e
e

and fo will I go to thine Al— tar.

cc:a:

Contra folus.

tr

#p>-!rQ ;

tr.

wafh my Hands in In—no—cen—cy, O Lord, and to will I

|§jj|§gife||§§§||§|||
g- Q to thine Al— tar. Continued.
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Continued.

[ "9]

and fo will I

tr.

and fo will I go, and Co will I

*6 6 #6

IPlilgL—Iq''_ P— p F-—I

and fo will I go,

plililiilillfpii
go to thine Altar. That I may fhew the Voice of Thankf—

llgEi:;
That I may ihew the Voice of Thankf-

3:
B

l;
E=e

:

l
:

e
:l

i:EfeEi:EE:

— —

A

.v.

IE

-HP—f-

go to thirie Altar. That I may (hew the Voice of Thankf

—

6 s $ 6 V~fc~> 6

That I may ihew the Voice of Thankf-

X Continued,
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/iJ Continued*

|liiiippl;'lillpliiiil
•—giving, and tell of all thy won d'rous Works, and tell of all thy

£f~#t?:i:::^:~::i::

giv ing, and tell of all thy wond'rous Works, and

ifllpppiliiiillpi
—giving, and tell of all thy won d'rous Works, and tell of all thy

-giv—-ing, and tell of all thy wond'rous Works, and

jL-^mZ-zzi:-]

won 'd'rous Works, and tell of all thy, tell of all thy won-—

-.•.__!~r-«—P—[*[—P"P1—p ff" w—t~y~"g~Ff—-fr— rz
Ef-

tell of all thy wond'rous Works, and tell of all thy won

won- d'rous Works, and tell of all thy, tell of all thy won———

tell of all thy wcnd'rous Works, and tell of all thy won

Continued,
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Continued.

[ "I ]

pHiipll^^^iiS
-drous Works.

u~ fr.

-d'rous Works.

tr.

•d'rous Works.

» d'rous Works.

Treble folus.

liiiiilippgiilg
Lord, I have loved, Lord, I have loved the Ha bi-tation of thy

Houfe, and the Place where thine Hon

-oar dwell-eth.

That I may ftieyv the Voice (as before) and fo conclude.

X 2 A N-
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ANTHEM XVI. taken out of the io5tb PSALM.
Vivace.

and call up—on his

8—*

—

pr r k^r

tr.

is

O give Thanks un to the Lord,

Name;

tell the Peo—pie, tell the Peo-rple what Things he hath

tt.

(ell the Peo—pie, tell the Peo—pie what Things he hath

Iliiatipi^I
Continued.

r
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Continued.

t 123 3

|ilpiiipiiii=plpipi
tell the Peo-ple, tell the Peo—pie, tell the Peo-ple what

tell the Peo—pie, tell the Peo-ple what

=1
done;

done; tell the Peo-^ple, tell the Peo-ple what

6

Things he hath done. Q let your Songs be of him, be of him, and

FF**
O let your

dze;izc=::":j:«:::

Things he hath done

tr. tr.

P
Things he hath done. D let your Songs be of him, be

O let your Songs be

Continued,

§=t::zt=-E:i:@:i::
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'ANTHEMS,

Continued.

1

$&
yraife him, and let your Talking, let your Talking be of all,

Songs be of him, and praKe him, and let your Talking,

iiiliiiiippilllil
of him, and praife foim, and let your Talking, let your Talking,

—P-—*-- -»—

<if him, and praife him, and let your Talking, let your Talking,

J

lil^:lpifiiirpiip
11, all, all, all, all, all,

IPpppiiiplfigiiil
let your Talk-ing be of all, a- •ii,

tr.

let yoar Talk-ing be of all, all, all, all, a- *

let your Talk-ing 1be of aJ', all, a- H,

Continued.
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all, all his wond'rous Works * re—joice in his ho—-ly

tr.

•11 his wond'rous Works;
<> : s

i
~~F-

all, all,

"fame, re—joi— — \-A

•ce in his ho ly Name,

Iliil
Continued.
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«|-pipp|=l:i==:lii=li;i^
Let the Heart of them re -joice, let the Heart of them re-

iipiii^i*piipi
Let the Heart of them re- -joice, let the Heart of them re-

Let the Heart of them re
j
oice,

rv A.

—joice, let the Heart of them re -joice, re—

Let the Heart of them re .—joice,

fPEgfe=£=l:|P^§
let the Heart of them re-

d|
M

-joice, re pi—

Ipiifilliillipii-'
let the Heart of them re joice re joxe, re

2 Continued.
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joice that feek the Lord ; feek the Lord and his Strength, feek his

izntii-iiz 2=tej
$

-joice that feek the Lord

jojcc that feek the Lord;

-joice that feck the Lord

P
Face for e ver more.

tr.

He is the Lord, the Lord our God, his

6

—f
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He is the Lord our God,

Y Continued,
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t?rz17::

he hath been always

:Qzi:j

llliil

-Q J

See

tr.

he hath been al--ways mindful,

raBPfcjfe=Nf#|
Judgments are in all the World ; he hath been al—ways mindful,

he hath been always

piililtpplpilipppi
mindful ©f hi*3 Co-ve-nant and Promife that he made to a

a=t=.=

mindful of his Co—ve--nant and Pro mife that he made to

mindful of his Co-ve-nant and Pro mife that he macte

mindful of his Co-ve—nant and Ere—mife that he

Continue^
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fc~-
thou-fand, thou-fand, thou-fand Ge-ne—ra-tions, that he made to a

m^mtmim^mm
a thoufand, thoufand, thou-fand Ge-ne—ra-tions, that

to a thou-fand, thou-fand Ge-ne—ra-tions,

iilii?ii|i
:^:l:F?=:?:=t=:-'

made to a thou-fand, thoufand Ge-ne—ra-tions,

pe=

thou-fand, thou-fand Ge—ne ra—tions, that he made to

ippiiliiiiipiliiiiii
made to a thou fand, thou-fand Ge-ne ra -tions,

-Q

E=*
:3z

that he made to a

that he made to a thou fand,

J J 6 6 6 6

thou——fand, ' that he made to

Y z Continued,
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//? ^ Continued.

a thcu fand, thou-fand Ge—ne—ra-tions, that he made to

liiillPllilfiplliipf
that he made to a thou-fand Ge—ne—ra- -tions,

Hi - T ' r —r—gTfc_r—£-f a—,-st—«—"-{ :

that he made to a thou-fand Ge—ne—ra—tions, that he made to

&=—
-3

r _f_-E-jfrE_:F_t|-:{_:p_:y

thou—fand, $hou-fand Ge—ne—ra--tions s

a thou-fand Ge—ne—ra—tions, that he made to a thou-fand,

liiliipliiilliiliill

i!ll;gipli!iillpplp^
a thou-fand Ge—ne—ra—tions, that he made to a thou-fand,

pplliiilliiilip
Continue*
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A-thou-fand Ge—ne ra—tions. A n

IIIIIl iliiiilillillliffiplM
men, A— •men.

thou—fand Ge—ne—ra—tions. A

iilii

•men,

r!l=ifppiii||i
A—

j~~:
:a:zz zq:q: :.fe—z:

-men.

tx. -ee-

•men.
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tt-t-mm%

men.

n e {—e-
:d:q:

-men.
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ANTHEM 5TVII. taken out of Pfalm xlvii. Verfi 1 2

;

Ifaiah xlix. 23 ; Pfalm xlviii. 7; Pfalm xxi. 13.
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rf G

Praife the Lord, O Je—ru-fa-Icm, praife thy God, thy God, O Si-on :

fexE :

p:J:§ij^
'

H ' 1— I I 1 I—— t

—
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tr.

:b^:Dz:p:I:D*:::pg:
Q
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Praife the Lord, O Je--ru—fa-Iem, praife thy God, thy God, O Si-on

6 6
667
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:2_:§r:2:{:z:r~^f4^:FXi~:-~.^:{:i::~E::if:3:

and Queens thy nur—fmg
:s:

gST«=TO

For Kings fhall be thy nurfing Fa-thers,

s:

lt!2ElEg|pppp|pU=E=E=d
For Kings fhall be thy nurfing Fathers,

Continued
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Continued.
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Mothers, Kings (hall be thy nurfing Fathers,

^:
£-«

L.

r§£zEzp^HpS=^
and Queens thy nurfing

—|ziz::jEZ-£::z:*zzF-

and Queens thy nurfing

For Kings fhall be thy nurfing Fathers,

lipillpilpliili^i
For Kings fhall be thy nurfing Fathers, and Quee ns, and

±£EEE±3
*z
f**~ur:ilppil

Mothen, Kiags fhall be thy nurfing Fa—thers^ and Queens, and Queens, and

.s:

afe
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^P^-Jr*—^—wmm
Mo-thers, For Kings fhall be thy nur-fing Fathers, and Queens, and Queens, an<T

:*z^z:=j:f:=^-^-
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Queens thy nurfing Mothers, Mothers. As we have heard, fo have we

:>E|:: : ±=0 |:i=d=-g:h©': :;|™ig

tr. _2_

fepPP £ZQ 3'P~

zp=:?:lil:
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Queens thy nurfing Mothers, Mothers. As we have heard, fo have we

7
7
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llppi§
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pzpzip:—h-eM-K-9-

:^—z3zi :
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:ezi!

:; zzk=::~z
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-

zqz:±izz:_|:-z:":Pj

feen in the Ci—ty -of our God : As we have heard, To have we

. e—~i
tt^-t£ZE:i:?z:,_ z:p:lzQ! P-P—
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:gzaz£ZE:j:i
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feen in the Ci—ty of our God : As we have heard, fo have we

4 r&

gs^es-&E&&&&m&m :ErEr:fc|

Continued.
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^^ftsemm
feen in the Cl-ty of our God : God up-hold-eth the fame for e—ver.

^mmu--\.^A~$ :-F-f[-e-j»ttPfol

Q «.

ii^lliflliiiiil
feen in the Ci-ty of our God : God up-hold-eth the fame for e—Ver.

-e-
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t
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Jt

Be thou ex alt— ed, Lord,

.4^ IJ ft E-* . a 1

Be thou ex-alt—ed, Lord, in thine own Strength,

PLMz
Be thou ex alt—ed, Lord, be thou ex—alt—ed,

:s: _ 6

a?e<L—

Be thcu ex-alt-ed, Lord, be thou ex-alted,

v Z Continued.
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Continued.
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in thine own Strength: So will we fing, fo will we

B :EEE:EE£ESsJSEjl3
:f~f:E|:jEzl::=j:PE^Ep.

;

:

Lord, in thine own Strength

fc.
" Q i

Lord, in thine own Strength ; So will we fing, fo will we
6 6 6 76

cor:

So will we ling,

fing, fo will we fing, will we fing, and praife thy Name,

5-

$3-—s"f-<

fing, fo will we fing, will we fing, and praife thy Name,

£) will we fing, fo will we fing, and praife thy Name,

Continued
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fo will we fmg, fo will we fing, fo will we fmg, will we

P„Qi Q_*__

fo will we fing, ' fo will we fmg, fo will we fing, will weTo will we fing, fo will we

fo will we fing, fo will we fing, fo will we

Allegro.

|£=1
fing and praife thy Name. Hal-le—lujah, :11:

U.& p..

fefczzqz
pz: :i*£_^j:ft_:e__^:p i

b*§r:2
:fe—-rb

fing, and praife thy Name. Hal-le—lujah, :1I: ;!!:

—e-

^-&- '"'^llillppllilp
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true:
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teFp =£j- E:fEE:
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:11: :1I: :11: ill:

h-vA

Hal—le lu—jah

.

/r.

Sir

Hal le lu—jah.
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ANTHEM XVIII. Taken out of the nth Chapter 9j

Ifaiah.

Tenor iff BaJJus.

:s:

tr.

_ .. U£ XL A_! If*
F-

Bc-hold, the Lord is my Sal va—tion ; in him will I

6 s

t 4 =#t

6 6

e-

p
truft ; for the Lord is my Strength and my Song, and he is

tr.

5

:H:EzigF.eqt
i^ r

—-come my Sal-va-tion. Cry a-loud, cry a-loud, and fing unto the Lord

_ 6 5. _ :s:__ _ ""Pzc 6

Cry a-loud,

::r:r:il.d:±:

-F PH Ft*-Ffp P Fff«-P—

^

holy, holy One of If-ra-el.

6 6,^
j

For great is the holy, holy, holy, holy, holy, holy One of If-ra-el,

6 6 6
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HALLE



ANTHEMS.
HALLELUJAHS
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: H R u s.

Ililllllilllliliii
Hal-le-Iu-jah, Hal-le-lu—jah, :1I:

:s:

11: :11:

tr.
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x:QiejH±f::r:t:z:xcU.
~:d:jhi
— -

tr.

r
/r.

-*5e|:o,t~
;Q:
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pis
tr. tr.

q;SI
Hal-le—lu-jah, Hal-le--lu—jah, :I1: :II:

:s: 6 5
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:li:
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Hal le -lu jab.
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:qz

:lh :11: Hal— le lu jah.
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ANTHEM XIX. Taken out of the ic^PSALM.
tr.

r
e- tr. ~

ELX. *_| 2Lf_ U EL.—1_

Praife the Lord, O my Soul*

Praife the Lord, O my Soul,

Praife the Lord, O my Soul,

tr.

Praife the Lord, O my Soul,

il ZQZ

and all that is with-in me praife his ho—ly Name : Praife the Lord,

z£EgEp._^: ;|_e_

and all that is with-in mc praife his ho-ly Name : Praife the Lord,

em^immm ztz."

Continued.
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piilfplippipliiiij
O my Soul, and for-get not all his Be-ne— fits : Who for-giv-

1ZE
—p~

ztltd
tr. tr.

ttu-Z-im

O my Soul, and for-get not all his Be—ne—fits : Who for-giv-

f e

-f*~#6-
J—f-*-

—
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ililSsilll=pp!=^lSiji=li
-eth all thy Sins, and heal—eth all thine In fir—mi—-ties.

>—p-—Pf-e-
1

—

tr.
tr.

-eth all thy Sins, and heaUeth all thine In—fir—mi—ties.
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•men.

p:p—£Zir£z :-—£iZg:TZer
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tr.

£Z=z:«:e:i

•men.

ANTHEM XX. Taken out of the 128/A PSALM.

BlefTed are all they, blefTed are all they that fear the Lord, and

tr. ~ ^—

v

tr.

liigtiliiiilllliiill

tr.

BlefTed are all they, bleffed are all they that fear the Lord,

6
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Continued,
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wal- •k in his Ways, and

tr.

IfpiliSS^==
i-

v

—

tr.

|:fc=ix=z=!=:xz=:ii:^zH;z
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and wal-

**!_£ *-J_.

-k in his Ways, and

igllppi

walk, walk in his Ways. For thou fhalt eat the Labours of thy

BlililiiillJlil
tt=
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tr.
tr.
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!
10-!! 1^- 1*-1

-
1
?
1©?!

wal——k, walk in his Ways. For thou fhalt eat the Labours of thy

6 $y *x 4 $£ 6 6 6 1
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Pittliilllil!i=ilpi
Hands, thou (halt eat the Labours of thy Hands. O well is thee,

IX

tr,

til

tr.

£i-"iIZD

/r.
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Hands, thou (halt eat the Labours of thy Hands. O well is thee,

[-3-*-?-t-n

and

O well is thee,

tr.

Ilii=i=!illi^lpil
O well is thee, and hap-
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hap- py (halt thou be,

Continued,
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O well is thee,

ttzz:zzz jfcfiisLiV—r«._ >:i:^*.__ti_A.i:.a.f:p_:£:__».

and hap- py fhalt thou

±fe:&h£zj-z=e== ==!==--=?

* py fhalt thou be,

O well is thee,

p

pii
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Sis fe'w
well is thee, and hap-

zz:p:-=zc:zi:^rEZtj^±g:"z:rz:t£

-py (halt thou be, and

llippllpplilpiiiPl
well is thee, and hap-py, hap-py, hap-py fhalt thou be, and

well is thee, O well is thee, and

Continued,
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Xu ' Continued.

hap- py, hap—py fhalt thou be,

f

b

;

rr

—

t

—

p
z±±tzlztzft^:^z\

HdH^p ir
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pg
hap- py, hap—py {halt thou be,

tr.

hap—py, hap—py, hap

—

py

3£t. p J-p—f t—t-

fhalt thou

6
&

zdz::

be,

hap—py,

ddagio.

tr.

hap—py fhalt thou be.

8

lEpL^r
p£EfE|E§Ei2£E

hap—py fhalt thou be.
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