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A Century of Russian Song

T collection of fifty Russian songs, ranging from old-master Glinka well nigh a century
ago to present-day composers like Glazunoff and Rachmaninoff, is the first comprehensive
anthology of its kind outside Russia, and means the opening of an almost entirely new re-
pertoire for the English and American concert-hall and drawing-room. The collector of these
songs hopes that those who read these direct and sincere utterances of a great nation may
derive from them a pleasure equalling the delight which he himself has experienced dur-
ing the years spent in collecting and selecting them. He also ventures to hope that others
will follow his initiative, inasmuch as these songs are indeed a key to the understanding of
Russia’s great symphonic music, so familiar to our concert audiences, and to everything that
is national and based on folk-lore. ‘

About my leading principle in the selection of the songs, I want to state, that I have not
tried to find the most beautiful ones—a very vague definition, regarding which every man
would decide differently—nor the ones that I personally like best (in fact, the limitation
of space excluded some of the well-known and still beautiful Rubinstein and Tschaikowsky
favorites, that arealready available in separate editions);—but I chose those songs that seemed
to bring the most characteristic message té the world, that are the most direct expression
of the Russian national character.

Until about ten years ago Russian music had been identified chiefly with Tschaikowsky’s
music. Besides Glinka’s operas, which were intermittently taken up in non-Russian opera
houses, and Rubinstein’s music, which arose and to a great extent vanished‘with the brilliant
meteoric career of this virtuoso-genius, no Russian music came into prominence on the in-

ternational market before Tschaikowsky; yet it was not the national element in him, not

his operas and ballets, and early symphonies deeply rooted in racial feei i2:, tiat appealed
to foreign nations, but it was the later Tschaikowsky, the polished. : <« wpolitan, aristo-
cratic musician, that captivated everywhere. Strongly perfumed, hi, :» :<oned music,

which dazzled and agitated the senses, appealed to the emotions, and seemed a particularly
characteristic expression of our modern nervous times (before R. Strauss offset it, of course).

Symphonic conductors who were in touch and sympathy with Passian music persevered
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viii A Century of Russian Song

here and there in introducing works by Balakirew, Rimsky-Korsakoff, Glazunoff; some con-
cert singers included in their repertoire romances by Cui, Borodine, Arensky;—yet it re-
mained for the discriminating musicians and the sympathetic understanding of the public of
Paris, in the past five years, to discover that Russia’s greatest musician, the greatest musical
individuality this Slavie nation has possessed, Modest Petrovitch Moussorgsky, had lived
and died in misery some twenty-five years ago, unknown to the outer world, yet leaving a
marvellous bequest to his nation and to the world, —compositions so strikingly new and origi-
nal, that they seem to rank ahead of the most modern living composers, and which it would
take generations thoroughl}; to absorb and appreciate. Claude Debussy and Alfred Bruneau
have testified to his glory, Raoul Pugno has enlisted his noble enthusiasm in his cause, and a
Russian admirer of his, Mme. Olénine d’ Alheim, has given years of self-sacrificing effort to
propagating Moussorgsky’s music by lecture-recitals in France and Belgium and by books
and pamphlets; with the result that nowadays scarcely a song-recital in Paris or London is
given without some of Moussorgsky’s music, and that New York is fast following on the
trail. The lavish production of his opera ¢ Boris Godounow” in Paris in 1908 by Serge de
Diaghileff and Gabriel Astrue, with Th. Chaliapine in the title-role, has meant a complete
victory for his genius, and most of the European opera houses have included this work of
almost Shakespearian breadth and tragedy in their repertoires.

When Sergei Rachmaninoff’ toured America in 1909-10 as a pianist, this occasion was
seized by a few singers to introduce his songs. He, of all living Russian composers, seemed
the one most t-uly gifted in the domain of song. The spirit of the Russian landscape, its
delicate fragrance, its vast and melancholy immensity, speak from the pages we have col-
lected. ’

Glinka, the founder of Russian art-music, who with single-handed effort wakened the dor-
mant elements of Russian folk-lore, elevating them to an artistic standard, and who at once
established the national Russian school with all its characteristics of rhythm, harmony, and
instrumentation, is represented by celebrated arias from his two best-known operas, music
that is closely related to the contemporaneous German music of Weber and Marschner, but
which nevertheless speaks its own idiom distinctly and forcibly.

Glinka’s and Dargomijsky’s ballads represent the period of romanticism in Russian music;
they are elegiac, despa;ritxgisentimental; they were written to move hearers to tears, and they

did so unfailingly. Wonder¥il is the atmosphere of the Russian salons of 184050, that these
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A Century of Russian Song ix

ballads exhale: young men with romantic, lofty ideas; hypersensitive, schwdrmerische ladies;
desperate passions and infinite longing. All the milieu of Eugene Onegin, of which Push-
kin and Tschaikowsky sang.— It is strange to see how the styles of Beethoven and Schubert
become amalgamated with Russian melodic strains, and with what appealing results, as in
Dargomijsky’s Elegy (on a Moonlight-Sonata accompaniment), or in his ““Prisoner in Si-
beria,” Who apostrophizes the “heavenly clouds” that are banished and homeless like himself.

Among the many songs of Rubinstein that would have been worthy to enter this collec-
tion, we felt it most important to call the attention of singers and public again to his ““Per-
sian Songs,” those strange exotic blossoms, full of the sensuous charm and vivid imagination
of the Arabian Nights, that he, being of oriental descent, was able to give posterity. These
songs are so graceful and dainty, and so beautifully written for the voice, that the world is
bound to take them up again.

Borodine, though born earlier than Tschaikowsky, Cui, and Balakirew, represents more
fully the ultra-modern type of musical Russia. He was never a professional musician, and
his music always breathes the spirit of aristocratic leisure, refined surroundings, and culti-
vated city life. Songs like the iridescent “Sea Queen,” the strange-scented  Flowers of Love,”
the mysterious “Sleeping Princess,” the short and poignant “ Dissonance,” show a marvellous
sense for coloristic effects, which he produced by an harmonic scheme very similar to what
is now called “Debussyism,” but a method that he invented and practised long before
Debussy.

In his “Song of the Dark Forest” Borodine has gone back to melodic and rhythmic tra-
ditions of early mediaval Russian music (as preserved in some of Russia’s old weird folk-
songs), the effect of a bard reciting a ballad being brought out with stirring and overpowering
force.

Many songs of Cui and Balakirew might have been included, but their message did not
seem so important or characteristic, nothing that the other composers had not better ex-
pressed or more strongly; so the former is represented only by the deliciously humorous
“Poet and Critic” disguised as Cuckoo and Nightingale, the latter by his song ¢«Oh, come
to me,” most popular in Russia, but little known elsewhere, a melody of such sweet charm,
that no one having heard it can escape its haunting loveliness.

More than one-half of this book is devoted to the music of Moussorgsky, Tschaikowsky,
and Rimsky-Korsakoff, fitly termed Russia’s three greatest song-writers.
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X A Century of Russian Song

Of the younger generation that followed them, none has yet reached the heights attained
by them. Arensky, well known by his piano-compositions, never rises beyond a certain salon-
atmosphere in his songs. Glazunoff has given his best in symphonic compositions of rather
characteristic tendencies. Their two songs here included, «Little Fish’s Song” and “Nereid,”
are respectively characteristic in their limpid charm and graceful melodious contours.

Among Tschaikowsky’s well-known songs, it was a question of selecting some hidden
beauties that seem worthy of becoming universal property. How charming is the sketch
called ““Evening,” that evokes the picture of Little-Russian hillsides so irresistibly, such
a sweet, fragrant country picture, that is in music what Gogol’s landscape-descriptions in
his novels are to poetry. His weird oriental “Canary-Song” evokes the exotic splendors,
the palms and mosques of the far-off east; and the simple folk-tune like “Iegend,” so
poignant and appealing, more simple than Massenet’s complicated ““Legend of the Sage-
brush;” and that setting of Tolstoy, “ At the Ball,” which has moved and will continue to
move audiences to tears.

Rimsky-Korsakoff, the prolific opera-composer and gentle-hearted old wizard, who lived
long enough to see his fame spread over the entire world, and who was feasted like a king
of music when he came to Paris a year before his death (1908), was more fortunate than
his comrade and bosom-friend Moussorgsky. These two composers made common cause in
seeking and systematically gathering the treasures of Russian folk-song. But while Rimsky-
Korsakoff shaped his music after the pattern of folk-song in a somewhat philistine, school-
masterly way, Moussorgsky, who went into the subject heart and soul, was so imbued
and identified with the national expression, that his songs seem almost the emanations of
the entire race standing behind him.

Of Rimsky we give three early songs (1866-67), the “Southern Night,” the weird “He-
brew I.ove-Song,” and the melancholy “Georgian Hills,” which are much in the same class
as Borodine’s songs; and three airs from his highly colored fairy opera ““Snegourotchka”
(Little Snowflake), full of innocent charm and dainty rhythms.

I should have liked to give all Moussorgsky’s work, but in the choice of eleven songs
I hope to have shown him in his most characteristic aspect. Two cradle-songs of his are
like two gems in this selection. Not being content with a rocking, lilting accompaniment
and a sweet, floating melody, he draws the interior of a peasant’s hut, the mother with

infinite tenderness bending over her child, dreaming of its future; he makes us hear the

22724



A Century of Russian Song xi

mother’s sigh, the infant’s breathing, the ticking of the large clock; we feel the loneliness
of it all. Marvellous pictures these two, of which the “Peasant Cradle-Song” must have
been particularly dear to the composer, since he inscribed it to the memory of his mother.
Here he finds for the angelic vision at the end harmonies of purple and gold, and draws
melodies of medieval Byzantine outlines.

Martha’s song, from his last opera, “Khovanstchina,” is an original folk-song, which he
frames from verse to verse in a new and richer accompaniment. The “Divination by Water”
from the same work is an extremely powerful composition, the opening “ Invocation of the
Spirits” being of almost ghastly and hypnotic effect. And now the vast loneliness, the des-
perate banishment of Siberia looms up from the throbbing of the downcast and muttered final
phrases.

There is much sadness, much melancholy in Moussorgsky’s music, as there is in all
Russian poets and book-writers— Turgenieff, Dostojewsky, Tolstoy; just as any great art,
being sincere, must mirror the true state of a nation. But in all art, I know of little that
can be compared to Moussorgsky’s “By the Water,” from his song-cycle “Where no Sun
Shines,” in its mysterious fatality, its ‘Hamletian” meditation over the deepest riddle of
life. It is not surprising that this composer, who in his music was wont to knock at the
very gates of death, should have adopted the inspiration of his poet-friend Count Goleni-
tchew-Koutouzow to write a cycle of Death-dances according to the conception of Holbein.
Of these four song-paintings we present “Death and the Peasant” (Trepak), written on the
weird rhythms of the Russian peasant-dance. Strange is the Epilogue to this song, which
makes us realize the majestic indifference of nature to the misery of the individual. The
poor peasant lies frozen under the snow, but the sun shines again, spring comes into the
land, changing the rigid ice-fields to laughing rivulets and pools, and the merry lark soars
to heavenly heights, singing its psean of happiness.

A different peasant-dance is the “Hopak,” which irresistibly draws us into its whirl, and
makes us acquainted with a savage Russian sister of Carmen. ““The Siege of Kazan,” a bal-
lad inserted in the opera “Boris Godounow,” gives us a wild picture of medizval Cossack-life,
surely inspired by Gogol’s master-novel, “Taras Bulba.” The “Oriental Chant,” which fig-
ures in his short Joshua-Cantata as a middle movement for solo contralto, is a strain that
he caught from the lips of the Jewish peasant-people, most characteristic in its wailing and

plaintive melody.
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xii A Century of Russian Song

Not the least important among the wide and diverse fields of Moussorgsky’s compositions
are his nursery-songs, of which we quote that dainty little sketch called ““Child’s Song,”
comparing a child to a blossom, and “The Beetle,” telling of a child who, playing in the
garden, comes face to face with the problem of a beetle’s death.

A fitting envoi to this collection is Rachmaninoff’s setting of Tolstoy’s ““Billowy Harvest-
field.” May the golden grains of these Russian sheaves fall into fertile soil, and be reaped in
a manifold harvest. |

In order to facilitate the recital of these songs in English-speaking countries, especial
care has been bestowed by Mr. Henry G. Chapman and others on the translations, which
not only cover the poetical idea of the originals, but also closely follow the trend of the
music. Fifty new songs, of undoubted value, should afford ample opportunity to promote
the introduction of standard music in the English language. There is every reason that Eng-
lish-speaking countries should take up these songs in their own language instead of in exotic

translations.
KurT SCHINDLER

May 30, 1911
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“Ah, kindly star”

. ,<Du trauter Stern”

Song from the opera “Russlan and Ludmilla”

English version by (Pushkin)

Henry G. Chapman '
Michail Ivanovitch Glinka

(1804-1857)
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“How sweet it is when I'm with you

»,Wie siiss ist’s, kann bei Dir ich sein®

English version by
Henry G.Chapman

Allegro moderato

'?7

Michael Ivanovitch Glinka

(1804-1857)
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A Life for the Czar

(1836)

Aria of Soussanine

“The truth is suspected”

English version by
Henry G.Chapman

Adagio non tanto (J:e0)

Michael Ivanovitch Glinka
(1804 -1857)
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English version by
Henry G.Chapman
and Vera Johnston

Heavenly Clouds

(M. Lermontoff)
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English version by
Henry G.Chapman

“Ye dear, fleeting hours”

oJhr fliichtigen Stunden”

German words by Bruno Elegie
Alexander Sergievitch Dargomijsky
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Only Love!
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Henry G.Chapman Son g
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“Be not so coy, my pretty maid”

,LThu' nicht so sprode, schénes Kind"“
(Mirza-Schaffy)

English version by
Henry G.Chapman
German words by F. Bodenstedt Anton Rubinstein. Op. 34, NO 11
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“When I see those little feet of thine”

,Seh’ ich deine kleinen Fiisschen an“

German words by F. Bodenstedt
English version by
Henry G.Chapman

u Con moto

(Mirza - Schaffy)

Anton Rubinstein. Op. 34, N0 3

Voice

Selt

ich dei - ne klei-nen

Fiiss - chen an,

ANV T 7 i A v/
() r r
When 1 see those lit - tle feet of thine,

I

i g

. 1 1 o
S e
¢ . - I
Piano wf
E % e ]r =+
-
U e — .
A w e e e e i s v N
) Y 14 jrj rlf rl I 7 ~— — "_i__"\l "> —-—
I can scarce be-lieve, my pret-ty maid-en,___  That so much of beau- ty
so be - greif’ ich nicht, mein sii - sses Mid - chen,_  wie__ sie so viel Schon-heit
) , 3
™ = + ! i s }
AN V4 @ i
) # i - ——¢ i
v
" m
o) T = I ] { 1
>) : — o= I S — E— S— S——
= | *
0 ) — B 3 i &
A e g T | e =
SEERS S e e e S :
they. can car - Iy, So__ much, so much beau - ty.
tra - gen kon - nen,__ so___ viel, so viel Schon - heit;
H '? )
e s -
1y s ’-—tj- - < 5
11 F i l J Il
O ] I I ! T T
B o ——E o 3 -
& . = Iz
22724 Copyright, 1911, by G. Schirmer




39

4 .
f . }
4 ﬁ ] VA 1] / LA gr ﬁ Fi H
AIYA ] ¥ 'r VU IY ru A
When I see those slen- der hands of thine, I can scarce be- lieve, my
Seh' ich dei - ne klei-nen Hind-chen an, so be - greif’ ich nicht, du
e - |
. 1 & ‘ g
D) & . |
eS8 2 8 § F
. [’ K]
s -
T— -
/. — 3 , 3 _—
{ i ‘—ﬁL | 'ﬁg R} J'l\ T Y j% Jﬁr —— ‘{
pret - ty maid - en, __  That_such cru-el blows they can__ de - liv - er,_ _
si - sses Mad - chen,_ wie__ sie sol-che Wun- den schla-gen kon - mnen, _
o 2 - 7
7 + — {:—7 1 i — p— }
0y . i s < i e o i - '
P
o) I I 1 1 I ] r { 1 I 1
B O o o S m—— ro I — — — —
+— o o~
3 =
: ——N *—Y i * T i 17 1
o P, I 4'{/ w % Y ¥
Cru - el blows can__ de - liv - er. When I see those ros - y
sol - che, sol - che Wun - den; Seh’ ich dei - ne ros’ - gen
I | | | | |
] — - i —35 3 ¢ =
L& o i] g Y7 ‘ *
(J i‘ H'Z': i’o
ﬁf
oy e . £ £
Tﬁzg:q i “L -~ ° i.
@ ! =T *
i a-.
) & - P —
7  — e i ) A S — —
U 4 ‘l & ‘T/I P / A A 1WA Wi
Q) " 14 r r — A —
lips of thine, I can scarce be - lieve, my pret - ty maid - en,
Lip - pen an, so be - greif’ ich nicht, du sii - sses Midd - chen, -
4 -
D "o & 3
} -




40

r? [ t.? '? | /‘3\

y - - . IL\T P K .[F'-I T = | rﬁ‘_#‘—‘)“ﬂ
;\) ) ‘j\/ - — g 4 —@— *t‘g__ﬁ *—i
How_ one lit - tle kiss they can_re - fuse_me, . How re-fuse one kiss.
wie_ sie ei-nen Kuss ver - sa - gen Kkon- nen,_ ei - nenKuss, ei - nen Kuss.

A u 2 . |
] [';% p——1 if :
<) .
D T i 2 - ' =
P —
yu OO - U = N m— i 1 o S JJ J }
B O — i — — — i — o i i;_—.; :
- o = = .
-4 : x
{oN— * ] ] A 1 - i e & i 7 i §... -
7 | 4 Y/ ?
When I see those know - ing eyes of thine, I can scarce be- lieve, my
Seh’ ich dei - ne Kklu - gen Au - gen an, so be - greif’ ich nicht, du
lu - [ ! i | i ,
f( J. 1
e e e =F
Q) i. I
A S S
S==4 T =
\ e 1
_6,_0
0 H - — e? N 5’3
# S m—— e
o—9—p = ” ) e B D B e e e .
pret - ty maid - en,_  How__ for still more love they should be ask - ing
sii - sses Mad - chen,_ wie sie nach mehr___ Lie - be fra. - gen Kkon - nen,
) b .2
# { o —— p— t | ;
$  — — A— — ’_L__&j_____
e L i > ® ﬂ: -f -
»p
% = T e I 1 1 I T
—o- 0—0——0—+¢ - L 00— 0—0 0
‘- i‘
9 9 rit.
A n C:ﬁ'%] — = i Tf\ . :
D] T < ceq T — e
Than__ I_ give thee: Ah, be___ kind__ to__ me!
als ich fiih - le. Sieh . mich_ gni - dig_ an!
/W 1 p— m——
P> ] i 1 T 1 1 I I
Ll T ) d ry 1 T T
G : et EEE e
v ¥ g 1 t ¥ 3 JE ¥4
—_— it P————
| [ 1 = _ ]
1
g = ZE EE=C==
- & #z. &° -



21

3 3 b4 & y
{ “ 1 ;k\ j} } HI 5\ [ﬁ_ ‘_M ||l ! AN_JM‘S—‘—;
e 4 "ﬁi#' S
Warm - er heart than mine, my pret - ty maid-en,  Neer___ will __ beat_ for
Wdr-mer als mein___. Herz, du sii - sses Mad-chen, wird__ kein__ Men - schen -
b4 —— .
1 — £ T — e ! Ii 4‘
e ] S ——
P
e ==
2 2 2 3 ad 0wh. — i, g2
] 1 2. InN LN ] N 3]
—prP' C— — A— 2
[‘ 1 { 17 1 1 .} A 1 JUJ
() ™1 Y N — k I 4
thee in mor - tal__ bo - som; Hear the song of love I give to
herz dir schla - gen____ kon - nen; & Hor' dies won-ne-vol-le Lied - chen
lu ] . ; >
— T t -IE s “<—
AN il { | ¢ e J
) o - 3 z
£ £ rit. colla voce
‘. | | e |82 |/
j ﬁ ; 1 ; e
- &
a-l
a tempo 2 . . _ .
s - _ b4 ju— 5
- Ty J— t T —— — e
ey .y - v N— ] >
() V e iz < ~—
thee! Sweet - er than my lips, my pret-ty maid-en, _ No__ oth - er____
an! Scho-ner als mein Mund, du st - sses M#ad-chen, wird_ kein_ Mund_
m a tempo 2
e e o e s s e e it i e e e o e
¢ W‘qﬁ——i:t:ﬁ : ii*‘ﬁ“j_—ﬁ——
© FIT FEF | ¢ ’ v i
T e | p— pp— || |
6\:” { I 1 H { J. I. 1 1 1
= s & > o ® o —o-o1o o
o-0—0—0—¢ r = o - -
«9 3 0?
) 2 p— — .
T T : e - = =
A L/ } ‘ i
v ~—" F T
lips _ of __ their_ love will tell thee.
dir__Lie - be__ kla-gen kon - - - nen. 3 - 3 —
/ | et JE = J-j A[ ppl
“ i N 1 Il N ,ﬂ__.*
===t I e e e 5|
3 i I s 1 A ¢
¢ g '
s < v T L & |g | | T |
9:'&'} ; IL ; i ) }‘ i ) ) -J ﬁ ﬁ_ e N |
Sl —e—e o o= ESas |
- - + — = l
22724



42
“Not with angels”
»Nicht mit Engeln®

German words by F. Bodenstedt

English version by (Mirza-Sehaffy)
Henry G. Chapman
Anton Rubinstein. Op. 3%,N? 1
Allegretto
%ﬁ:@ ﬁ%ﬁi
1 (oo Wty B W) ’ ’ P
¢
Flane b [T | T T3 4
rA T — — ——
rr{&‘ul.]?xis [ § /(l
: | Y
o @ ‘ ‘ =
N\
L)
rit. o)
| T T e L 4 4. |d e e e
":lll.L » ©
b LV e e
v 7
4
e Andante _ - — —
i{;’i‘l} - ) ] f ) 3 [
N} a i ] I i J 7 7 I !l; 1V i AN
L J, - T L4 4 Y ~—
Not with an - gels___ in heav-en’s vault so blue,___ Not with ros - es__
Nicht mit En - geln___ im blau-en Him - mels- zelt, nicht mit Ro - sen_
[ | | i | | | ! I | |
Lgrg I | q} | 4: 4 i} T . $ 1
D8 I - e, . CaaC = 5

>

| | H
—— =+

f
iy
il
U_L#_
el It
i

Dby S ,' ; = = |
S5 — i Y—a R ' - 9 S 7 Bt
0 7 p—— y 4 Y ]
— in flow - 'ry meads that grew, Not ____with th’e -~ter -
__ im duf- ti- gen Blu - men - feld, selbst__ mit der e -
3
[T 1 I 7 ‘5 'U;_J- ,h ,J - [
11"!)|LP"; i 1 | | A 1 1
e —

5 e o . rj; 1 irl!FE/!*cﬁ‘E# f
T || | |
P

221724

Copyright, 1911, by G. Schirmer



sun - light

- wi - gen Son - ne

=

nal

——

7

W—

Not__ with_ the- ter -

selbst mit__der e -

—

Licht,

sun - light there,__

wi-gen Son - ne

v 17

A\3VJ

o

I

4
A\

my Zu - lei

gleich _ ich Zu - lei -

I

Will

1l

7y

there,

Licht 3
1, ¥ h’b m__J

I §

N

ver -

=

F 5

d__J
=

| 1

1.2 h

ANI V4

>3

L~

x

3

1172
Ly 1y 1.7
V¥

lass,

ka,

my
- kha, mein Mid -

com -
- chen,

1

NN

-

N

[ §)

1

[ &

_._,'/"'
o

z'2 2 |22 2

12 1y

I

st 5 5 | 5

&
vl

22724




., Allegretto
T2 = =
A3 L)
)
( (2 D™ ’5 ‘ o
¢
e PN PRIy
7 o ]
'll' 5;"};"‘ (l\ [
[ 0
P - -
L€ v r
¢
)
'\u}f;’v —$
¢
T T3 S 224 |J 233727
'l:ljﬁ. [ &) L ]
2 b T
Andante 2
s e — ——
5 . 117 17 T 7 Wi 7 / T 7 ~
¢ SN | | T
For an an-gels heart___is love-less and for - lorn, On the rose____ grows
Denn der En-gel Bu - - sen ist lie - be - leer, un-ter Ro - sen__
| { | ] Il ! | i 1 I |
GiEm===—sc_—a——c——sta
0y - & & < & = == -
»
_ || | ‘1# nlL 11 J | |, l 11} 1
Er—a—e—a e e o . e =
) | . T _ | [
P Y — S — = - - PR —
v 7 )] I .
Q: . 7 ("] VT . %
__ man-y a dan-grous thorn, And the sun at night
— dro-hen die Dor - nen her, und die Son - ne__
54
/I | | 7‘b@ ,h zJ - L | |
Lfli-lrva I 1 F j- et i I 1 - |
| {an WLAN/S [ F # # 4 #:: N
'y, P R ; ] 1{ rl ? 7! o o &
P
R | ] l el N R R | l
= —==cS=E St s ==

22724




45

VA

:L
sun_at

4

V

r

to

night, __ at night for-gets

shine,__ and the

- gets to

for
_—_ver-hillt des Nachts ihr

ver-hiillt des Nachts ihr

ne

Licht,__. und die Son

73le I[ild
TR I8y
T JJP.

b5

A1V A

com - pare

none

They
sie

shine,

glei

Ie

al -
i
S
P

: 3
;

3 -

DTN b

v &

Licht;

1
7Y

£

] <
oG
™ ﬁl._
‘ _
™ i
S
~jol]]
W
= a U
!
i
1
{| =
N
=
N =
2
N
[ ]
) RS
R
n(u
VU.
LN
@

lei -

chen Zu -

[ § )

I+ W 2 = |

z

A
(/.Y
|

7.

4

mine.

y
Wl

nicht.

[ § ]

{
A\SP
LJ

Lo

L.\

R4



\

46
., Allegretto
Lnl - leed
A5
()
2o T E =
LJ
P
| T T T 2 J 9 7 J |J 274 <4
Y h—o (%)
V.4 l{,\g’f’ ——— —
/A ol
12 b
[\ I;,.J!,V hed e
[y
)
0 |L.b Fﬁ:f==Fi3—”— T
e s t t
)
rit. N
L d 44 L LA | S d Y
*): LJTTI:L}—lL\ (4
v
&
| Arlldante i A Q TN — N4 { !
Lﬂ’iV 1.~ JAN Il { ' P >
[ <o W) IS ‘i, p E— T
\ ] 1 f 1/ 1) 1/ V4 TY I u 1 1
e — rv r r r ———
Naught the eye can see in the world a - round,_ To lik-en t my—
Nichts___ fin - den,___ so weit das Welt - all reicht,__ die Bl - - cke, _
B/ MR S — by ; ! N S -
Gy S T= —
¢ < o < + & = T C =
P
. [ i y | 1 clr [ P | .i
e — 5% 5 = - o -
0 1 "'f _ L. -
25 - - T - i L
——Zu-lei-ka can eer be found; Sweet,__ thorn - less,_
_was mei-ner Zu-lei- kha gleicht, schon, _ dorn - los,__
x 3
T . B F > N WP et
e e = aw .-
() - - - o r | P ol | o o - -
»p
, 1 1 || l ; E; il B R B |
o == SE==—=
—~—PD" —- — f T  — 1
D S e

2724



o
e * | e e — T e  —
P ) " H.i'fl ] A— N
NS | —) .4 I L N—— = 1) @ 0
Y 4 r r ' ! I— N T—
—and full of love-light rare,.__. sweet,_ thorn - less,____ and full of love - light
—voll ew-gem Lie - bes - schein, schon,_ dorn - los, voll ewlgem Lie - bes-»
| 1 | | | | ] ] !
BEA4P Ll IE 1:L 4’ qL " li i‘ T 1 § S—
\\/V” I ] .
¢ & & * ¥ | o & & & q:f # <
i —
i A 1 — T T ! E;! o Eg
= » v o @ v . o 1
o
L & S b4 -
12 N
y 17 - = [ 4 ay
lQ v & 1 Trf ]
¢
rare, There’s naught_ but her - self
schein, ‘5 2 kann sie mit sich selbst
(I 7 h 'm_J' .h J — + +
1 |
(=2 E; = F::F a z S
ry 1 1 l =
f -
- 3 ¥ T35 - S | L
D= ES
| I o & <
m 2 3 — 3 2 T 2
P - ] - i
o W) - 1 Vi Lf ] B — - T | T—F A—
DR o ' ————— 1
doth with  her com-
nur ver - gli - - - - - - - chen
Fanz=— : - —
(R ? 3 S — %
¢ — = - = b P A =
|
B s~ s
o~ - - o o '
) 1, ]
25 ] - — -
P — = B
¢ e
pare.
54 54
sein. m J_ —
bty cdis 224 o r
{ b ;1711 ﬁg ! 7 =4 L — : L § -
© L T '
x ¢ sz ls
| & 5 5 I © > 5 -
S e e === ===




48

German words by F. Bodenstedt

“My heart all beauty takes from thee”

English version by
Henry G. Chapman

(Mirza-Schaffy)

»Mein Herz schmiickt sich mit dir“

Anton Rubinstein. Op. 34, N0 2
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“TI feel thy breath blow round me”
,Ich fiihle deinen Odem*“

German words by F. Bodenstedt
(Mirza - Schaffy)

English version by
Henry G.Chapman

Anton Rubinstein. Op. 3%, N? 6
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English version by
Henry G. Chapman

German words by F. Bodenstedt

Allegro

“Bend, lovely bud”

,Neig’, schone Knospe”

(Mirza-Schaffy)

T

e

Anton Rubinstein. Op. 34, N0 8
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Song of the Dark Forest

Chanson de la Foret Sombre

English version by
Henry G. Chapman

French version by A. Borodine
M.D.Calvocoressi
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English version by
Henry G. Chapman

French words by

Flowers of Love

Fleurs d’ Amour

Paul Collin A. Borodine
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English version by
Henry G. Chapman
French words by
C. Grandmougin

The Sea- Queen
La Reine de la Mer

A. Borodine
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The Sleeping Princess

Ballade
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“Slowly the daylight departs”

«Lentement baissa le jour»

English version by
Henry G.Chapman

Recitative and Cavatina from the opera
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Poet and Critic
Nachtigall und Kukuk

English version by

Henry G. Chapman (A. S. Pushkin)
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To the memory of my mother
Julia Ivanovna Moussorgsky

Peasant Cradle-Song

English version by
Henry G. Chapman

French version by
Hettange

Berceuse du Paysan
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From the drama “Voyevoda) by Ostrowski
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The Beetle

English version by Le Hanneton

Henry G.Chapman M. Moussorgsky

From the cycle,Nursery Songs"
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English version by

Child's Song

Chanson d Enfant

Henry G. Chapman (L. Mey)
French words by Hettange Modest Moussorgsky
4 Andantino tranquillo > —
e 0 T
Voice {1 —  — 7 T i
AN 1 T f ? 17
e ! [ r
In the vale,_ oh! in the wval - ley,
Dans le  val,_ ah! dans le val - lon,
TN
& I,Af {/-\l | _Q | n !\)
f i-e i—'?:i ; ﬁ EE=
¢ v -
Piano = == — — — ——
y £ o £ o | £ o £ o 2 _»
T T ——— f T r ! 1 ] L —
™ T
Au — ———— cresc. .
P —® g;?—_:#P__ ]
——p . y— -
! T — 1 '
Grows a lit - tle ber - ry, Ri - pend by the
a pous - s6___ la mi - re. Le so - leil la
/‘—_\ /’\
0y > « i j— ! !
—_— — — cresc. —~
‘Q\Tﬁ'% 1 '1" I -1'- i .J’. T g' —
#'_ﬁl.lén 1 } 1 1 T 3 1 AN l!
) e Vi o i
{ tt i f +—% - = 19
sun - ny  hours,___ Glad-dend by the show - ers.
fait___  ro - se, Leau du ciel lar - ro -  se.

=
2 4l e

—F

®
%
N

E
1], W

e

o §
*

S~

Copyright, 1911, by G. Sckirmer



101

nug —_— ,
y1—C — = ! = i 01 - —
In the lit - tle cha - let

p Dans le clair sa - lon____

a tempo
fa PRI BN I N N R WP N
(), « ﬂ[’ [' |

P/_\ —~ — crese,

" £ e L pre N> AV
%ELP  Sa— 1 I I 1 I ;‘ ] — f\l 7]
t—— e ——— — — - — —o £
¢ e e = — e

Lives a maid-en mer- ry, Whom her fa - ther spoil - eth,
un en - fant mur- mu - re, Son pa - pa la - pai- se,

S R B il NN

"%ﬂ 1 I = i { 11& z3 P =
4 b I Vi é(

\J 171 i 3.
A S *'
Pp S m'i's_‘c,'/ :—"‘—:"'\_—“
TN T TN
e L e il e
,_y;_ﬁﬁﬂ 1 I jp 1 > .]L Jh I 1 —— }
J r
riten.

ud P —_— N )

gt 1 == v | - - — i
oy t—p o o —F |7 o —

| i I l 4
For whom moth-er toil - - eth.
Sa ma - man la bai - - se. v
. a tempo
riten. el
- ug ] . ? | — Jl’\l ﬂ‘ﬁ.f 3 1L\ 3 Il o
(Gomma 3 Pk E== =" 2 e §—
P | == P =
=~ TN
gy Eresteaplits Son | feels o s | e
E'Eu%% JI- ;l ﬁ H_Tg 1 i KIP..
T

2%




102

By the Water

(Count A.Golenistchew-Koutouzow)

Er;{gli‘fhs\'}elfszn by ' Modest Moussorgsky
art Schindler From the Cycle:*Where No Sun Shines”

Andante molto cantabile con meditazione
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English version by

Kurt Schindler

French version by

Divination by Water’

La Divination par l'eau

From the opera“Khovanstchina”

Hettange
Modest Moussorgsky
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¥(Martha, a young woman of the sect of the “Old Believers) gifted with second-sight, reads, in a silver basin filled with
water, the fortune of Prince Golitsyne.)
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Death and the Peasant
La Mort et le Paysan

Trepak
English version by (Count Golenistchew-Koutousow)
Kurt Schindler and H.G.Chapman
French words by Hettange Modest Moussorgsky
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English version by
Henry G.Chapman

French version by

Martha's Song

Chant de Marthe

From the opera “Khovanstchina”
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Cradle-Song of the Poor

La Berceuse du pauvre

French Words by Hettange (Nekrassow)
English version by
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By-bye, by - bye! By - bye, by - bye!
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Hopak

French words by Hettange

Modest Moussorgsky

English version by
Henry G. Chapman
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Laugh  he won't, for_ he’s too_crust - y, Red his head, his__
I1 rit peu,— mais il se_ ri - de, il est roux jus -
Oﬁu# — —— ,/5.”_—~4\\ T —_— F——
fov — e s ] o 1?:1—_"_:%
e g 3 ‘ { {
b of il of f f of Torese.
i ! | | 4i jl ! ] iL j] ! I
—@ o ’ ,
ot = Se==—ceo—x =
— | 1 — '
bod -y rust - y: Ah, my fate, my luck-less fate! Yah!
qwa la rouil - le... Ah! mon sort, mon tris-te sort! Hoi!
| | = K e | .
1 ! o | st | ! 1} [ 7] 1 | el | j. - RN
. %__,_i!\ . 1 g y - — : i — ‘g
()] k¢ F
, TR . | 1 —T > = - ms T > E 1
SE° B # e j -S5-E8-SE S
[ T g’ == L 2
N——— SNS———— 4 .
)y #
S F——F— 2
Eh, but I'll not
A quoi bon ver -
/P N N N N N B
QJ 4 7 7 L 1
1 '\’u k. gzg p— p—— -| 1 | ! - i |
FARAR N4 ’
el — e —
3, * —t t ' £ S
cry for ev - er Go, my friend, lap up the riv - er!
ser des lar - mes? Va, mon vieux, & la fon - tai - ne!
& Waq 4 /_\h ! | { * L
S B 4 . 3 o —— ‘E\ v —
 {an WL oL d—‘j:a L
¢ — — b = 3
g | | SJ'f | "I if | if | i [?f | jfi ]
s -
g oo o0 0 oo o
L J K J



54 L, | i : :
i - T= = 7
® When the tav. - ern I shall pass,
Moi, je ga - gne la ta - ver - ne:
2| sr= =I5
l\ hal Q
() |4 1% V % vﬁ Vs
. . L f —
g # =2 e e e — > -
# 1 — : — i I f {
fpt— * : T ! ' { =
l': j f o j i j J /
I'u step in and get a glass,
je pren - drai le ver - reen main...
ANV .4 - ! l' o
gﬂﬁ" = £ £ £ L = = ;
%# : —+ : ¢ :
o—F = = — 2 . ’ —%
¢ Then, my friends, we’ll drink, and clink, and
et, voi -  sins, trin - quons, trin - quons, trin -
pit T P L e
T3 il i) = &
® 4 % Y 14 ff’ Yy
- ——
s —® 3 — » > —» —»
<% £ ] ] r 1 i i !
# . J
n 1! N N
Gr—VF—V e s r_r X
clink, ‘and drink! They will pour a glass for me,
quons, trin - quons! Je  boi - rai da - bord__ un  coup,
7
maninnninnnl =
'Q: - 4 U r va ¥ q'a
6.
S e
S 7 4- —
o2 ] =
it 1§ —» o f‘
ia ! 1 . I T

724



ﬁ N T — ] F—
{oy T 1 T’ J’ - xF 1 ‘Lr — *t E_ﬁ.t" —‘“ﬁt—ﬂ‘——ji—ﬂ:—%ﬂ
¢ T — & L 7

‘ La-ter one, and two, and three! Whenthe girl gets up_— to g0,
puis en-core un, deux_ et trois! Et la femmea - lors sen va,__
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Hey, my man, if yours I be, See that you pro-vide for me: Yes, Sir!
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Get this al - so thro’ your head, Chil-dren must be cloth’d and fed' Just  so!
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Ha, ha, ha, ha, ha, ha, ha, ha! the Ho - pak!
Hotd, hoi, hoi, hoi, hori, Hon'! hop, hop, au Ho - pak!
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The Siege of Kazan
Ballad

From the opera “Boris Godounow”

English version by
Henry G.Chapman

Modest Moussorgsky
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English version by

From the cantata “Josua Navine”

Oriental Chant

(Lamentation)

Henry G. Chapman Modest Moussorgsky
L iy Arr. by Kurt Schindler
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“Oh come to me!”

(A. Koltsow)

English version by «Viens prés de moi»
Alma Strettell

French words by
M. D. Calvocoressi M. Balakirew

. I P, ) - - — —
Voice P
v
()
L \ —
AL =
l\ vy {‘; q A ———‘ ‘ [ T -
| : f FE L Fy
Piano ; L [
. | | | \J LT | =
o L I 9 T - > r J I = i
o eI =ss==
Tt — -
0 I } 1 pl i
7./ 2 N N N
T VT IF - £ (Y] JAY Y 1 Y AN T
| fan W HTV‘ Py y 7 1 7 " T U
Oh come to me when breez- es
Viens prés de moi, lors - que la
/A 2 2 2 —
b2 —r= = ——r = P s
0 — v v "
¢ [ [ , [ [ &
vﬁ v ’ v ¥ d ¥
3 b4 3
O e T i 1= i 1 i - [ ] l
S e a1 oo & o—|fo—|¢ e —" T B
%40/ ] ll; @9 T ‘ ‘ o—
. L!’f i(7‘: 74 0 5 Y K —k Y jLDL i K ?\\ N ?\1
G, —F = T o e =
stir The si-lent trees with lan- guid sigh - ing, When field and
brise in - cli- ne mol - le - ment les ar - bres, lors - que le
Lo
P12 1 1 1 | 1 I - ! - ! 1 | 1
h LV 1 1 1 1 | 1 1 1 I N L 1
(oo Wiy 2 o o o | & P~ M S S— | = & . ;
¢ v v " - g - v @ v v
o N T 1 — ;}‘r- > ‘ — ' 1 | 1 ] i T —
S e e S e oo ie
25 — & & ——

23124 Copyright, 1911, by G. Schirmer



0 l 1 4 J;mf
A — e — — — :
1€ L7 N ‘[ / i_)*i‘ W — ﬁjl,: I ! ‘,/ o
wood, the plain, the world, In dream-y robe of mist are
ciel, le steppe, le monde en - tier s’en-dor-ment dans la
01 1
7 %.L‘&Lb j ; j'r "1 =) ] T ir
AN] i lj:jt—i;
¢ vy @ g + & o .|° r\\____———/
nf
o T | 1l [ | [ T
; ] e @ ¢ iww e
: @
~
174 1 T T | 1 \
\_ —/
1 I — .ZQZQ \
H—"H 0 — d — £ L 1 a I - o L
! 4 f 4 |4
ly ing. Oh come to me what time the
bru me! Viens prés de moi, lors - que la
l [ = —
[0 /.9 2 ] N Y 1
h LV 7 ! ¥ A i 1
S i — I o — —]
() LPP ’ 2 -
. ! - |
S B ——- - . '
- - | —t ®— A — - —
e l l - il L | [ I I R
} my A "}
i an Wd :v,g ¥ ‘“; 7 v ] Jgj T e —¥ ’ ] ]
Q ¥
moon Swift div -ing thro’ the clouds doth wend her; Or from her
lune on - dule au mi - liew des nu - a- ges, quand, du ciel
5 i.l'v‘.;'7 T T r 1 : . S s -t ij
i I"VII LV‘ 1. 4[ 1 1 1 ‘1 |
© b N
oyt 2
e e e e e e e i e o
? | i i [ [ - n n ] | 1 — x
0! LI. kl\ =) %\ 1 1 ‘R A
b i == e e
(), l F T o—o r
throne in heav-en  clear Doth gild the waves in match-less
cal me, ses ray - ons des - cen-dent sur les eaux bril-
0 | -
J{”. I'I?Lb I — ] T ’F ! j ‘} - ‘1( -
& — o a
e
T »
6‘: R »- -
S S S B S i e o s o
] L L 5] [ 1 1 | L ] 1 ' )

22724



157

<< 1

|
1N
R A
;
_ i \
! Q| ]
.
JI.
e a#
‘l[ = r
M TS e
o_llel o |
N N pmJ
dll s a [
I3 B
s ! \
+ 3 o N\
n — /
1% &8 Arsin
: ] 1+
NG SNE N
N~

W, @ 1.%
Hii; .ww I ” ’
L EERiiL w
o = sanl
pﬂﬁunﬂ e m ;Jnr
O = ~ 1
o~ ~ 4
T
™ 1 p—nit
I
™~ Tll ~4 fll
il
i
™| )T
u,l .H N O..N
“felh %\D\L /
1= %v ﬁ
e e
e - R
it mr.N ..._..Lv
N SNe N
Nt~

P -
g &
: e
e 1 O o
—
&3
2 i
_ )
\.AJ m .M._a vr4
‘ -
o /2] ﬁ: F —Y
g2 e/ |
f=}
pt
g 8 —l
- @ R
Tze I\ LI
el 22 _%
< ‘@ ]
=1
.Lnr. ' = 114
r.‘ < m .F ' TI+
1
JH o = H
411 3 o r4
- B
L
iL ]
s [
= |
m. 5] | 3
at n
9| 0=
g7 i o | '
il § 2
€21 L L]
L |
llA ‘L
. %) )
ez I
1 N N
Ja J& &
T SoN i
RN TN .lnm
NE N AN

N~

A mm i —14 \
IN ‘ R
m
e |
s LE| P
whm = « [
e ™
1HVWM —1
1 m.w fﬁ F
N =3 + i
il il
|
He 2 & e ]
0 xR
Ve > m —,uF
2l i il
e Tl
| < 1M
i mm 4 -J
g
i & wm Al
BB
lm;.ﬁ mrv x |
S < nfmw uv
S~

22124



158

Poco piu agitato
0 | A F::; 10 k + - I\
2 — S+ 7 — ——— - T .‘\J )
.%§}V'U b Vi ?; T 5—H ] e / V ;! —— @ @ —
sports and storms in young de - sirel__ Oh come to me, for one with
que mon coeur fré-mit d’ex - ta - se!  Viens prés de moi, ray-ons u -
/- ,
112y 1 1 1 ] I 18
¥ 2N i{; V7 1 i 1 1 _i J 41L { { jJL
N A A : i
\—-———/ \_~——//
>—'.p
— e s e e e O g 0 e O
YL —e—@ = - -1h - g Y ——— e ™ 2 -
b - [
~—— v_/
L { -} 4 1
YN 4 ! A 5\ LN
{0 b —- = ) ) S =
L & id ‘. 1 11 # ‘ t i ‘ ) ‘
thee I fain would taste life’s keen-est sa - vor, And,crush’'d a -
nis! Je veux gol - ter des joles sans bor - nes, je veux, blot-
I i -
$ 12 by L
.1 21 1x I { | I | L8 Il
[‘ "771‘-7; ‘t i] ‘I 1 1 ] L
© L 2 7 ¢ ¢ v e @ 4
. ) = re - = - = —& P - — — 9
v ¥ IL; — i &
¥ < > —
ﬂ Ly Jf) . A ) A A
& (1 1{}[ S }'\ JRX il\l Jl Jh‘ ) N
;3/ D f ]ii_‘"‘*i —0— o— - ) V
gainst that fair young breast, Would hold thee close in love for
ti con - tre ton  sein, t’ai - mer, t’é - treindre a - vec deé -
117 3 N { 11 1 ?\
e . = = |
5% bbe = S
e T —— L 1
bt o—1—& o — d (- tj
" 1 i o ——9- —0— o——¢ " =
i o ° S

22724

&

L J v




'[f‘ poco riten.

22724

I ‘[I = X K |k| $ ‘g :
{rN? qu;L —— — . 1) - ———m i 4 r—
I T | l'7 7 |t W
Q) I I P V 4
ev - er! Ay, crushd a - gainstthat fair young  breast, I'd hold thee
i - ces! Je veux, blot - ti con - tre ton sein, t’ai-mer, t’é -
[l L’. L L ) I ul 1 Iy — — ! 1 1
b 1 VI [ 4 I | { il i ! { 1 |
{ V1 [
G T e L -
& ) T TV = A" R~ R~ N =
ﬁ’poco riten.
. { [ _ql | T J—':: [r—— ! " ! f -
e e e S s R = e e ==
LA - : e 33 3
a tempo
0 ot - N> 2 =
GEEE e e o2
close in love for ev - erl
treindre a-vec dé - 1li- ces!
0 11 i F (PJ 'F # » e
4 R T — T 1 — 11\) & (7 lb { - r 1
| £ an WA/ b q _‘f q f f Vi i _H *-
[J) ¢ 4 o+ & & | [
Ny ‘ -
a tempo J_ //______‘1_\
F“% Ul J J: i iﬁ ‘ Y :A M | A
D R ™ & ®
i b = = = - - o .-
CHLAE B 1R NP Ranananang~
\-._—_—,,/
) 1 rli.{.i/\ JL' 1/ i T i ‘\
{rND O —15 4 T m— e t
A3 1%4
Q) P. [0 —
AR A
mf »p
— : | ///"f L\# | 1>
Iy i T =
SR == PP L O (T T
L poco a poco riten. o
4j‘rlr IlL;x }’
| {as WidN/ - =, -
[J) — S B B ‘¥ = = .
F diddddjdddlidd I A ="
= PP
. f i [ o N O M j— e s B N T |
PYb ~T =] T | T w ‘l}\’/ -
| 740/ 4 {-} -

Il
Q'—.ca N




ish version by
ary G. Chapman

Springtime
Frihling
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English version by
Henry G.Chapman

German words by
Ferdinand Gumbert

At the Ball

Inmitten des Balles

(A. Tolstoi)
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A Legend

English version by Légende
Henry G.Chapman

(Plestchejew)
French words by - ‘
Faul Collin P. Tschaikowsky, Op. 54, N0 5
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English version by
Henry G.Chapman

Duet

From the opera “Pique-Dame”
(1890)
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English version by
Kurt Schindler

French words by
Paul Collin
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The Canary

Le Canari
English version by (Mey)
Henry G. Chapman

French words by
Paul Collin

P. Tschaikowsky. Op. 25, N¢ 4
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Little Snowflake's Arietta

From the fairy opera “Snegourotchka’
(A.Ostrovsky)

English version by
Henry G.Chapman Nicolas Rimsky-Korsakow
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Hebrew Love-Song

Chanson hébraique

English version by (L. Mey)

Henry G. Chupman

French words by
J. Sergennois

N. Rimsky - Korsakow. Op. 7

(1867)
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English version by

Henry G.Chapman

French words by
J. Sergennois

On the Georgian Hills

Sur les Collines de Géorgie

(A. S. Pushkin)
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Song of the Shepherd Lehl

English version by
Henry G. Chapman

Allegretto giocoso (a= 10

(A. Ostrovsky)
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From the fairy opera “Snégourotchka”
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English version by
Henry G.Chapman

French words by

J.Sergennois

A Southern Night

Nuit méridionale

(N. Stcherbine)

N.Rimsky-Korsakow. Op. 3

(1866)
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“Sylvan Roundelay”

From the fairy opera “Snégourotchka’
(A. Ostrovsky)

Allegretto capriccioso
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“O thou billowy harvest-field!”

Englishversion by
Henry G. Chapman
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