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PREFACE.

The following' work is published for the promotioQ of sacred music

in the United Sociei) in New Haven. One principal cause of the de-

clension of music in our churches and congregations, undoubtedly, is the

constant introduction of new tunes. One set is no sooner learnt, than

they are laid aside and others introduced. The consequence is, that

many persons are excluded from a participation in this pleasing and im-

portant part of public worship. To prevent this evil is one object of

ih}j; rniblicatido. It is therefore hoped that this book will be adopted

;for permaneni use, and will be in the possession of every family in the

society. The selection has been made by an association of gentlemen

belonging to the society, who have in general selected from the best

authors, and endeavoured to procure the most correct copies ; this has

been a particular object with respect to some of the old tunes which

have been so repeatedly altered. In all cases where the music was

known to have been composed by eminent masters, the original copies,

or such as have been corrected by the authors themselves, have bees

preferred.

i^-'.



IV PREFACE.

So vai'ious are the tastes of persons, as to the air and stile of sacred

tnusic, that it is extremely difficult, if not impossible, to make such a

selection as will meet with universal approbation. This work, how-

ever, contains so much of a variety, that it is hoped it will meet with

general approbation in the society.

Although it has been thought expedient to study variety to a cer-

tain extent, yet it has been a leading object to exclude that stile of

music which is too light and frivolous, or too much at variance with the

principles of harmony, to merit a place in a collection of sacred mnsic,

much less to be used in the worship of God. It is gratifying to learn

that many of the lovers of sacred harmony are engaged in correcting

the taste of the community, in this important particular, and in effecting

a reformation which shall exclude from the house of God all music of

the above description, and introduce that of a sober, chaste, classical

and devotional character.

The publication and use of classical tunes, however, is not of itself,

sufficient to effect an entire reform ia the music of our worshiping as-

semblies. It is not intended, at this time, to enter into a discussion of

this subject i but it is thought proper to suggest, that, were the Organ,

that grand instrument, so peculiarly appropriate to SACRED MUSIC,

to be introduced into our churches, that stile of music so much and so

justly the subject of complaint among serious people, as well as the best
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jadgesof harmony, would soon be neglected, and that of abetter char-

acter introduced. We are aware that some serious persons are of o-

pinion that the use of instrumental music in the worship of God is im-

proper. It is, however, beiieved, that were they to examine the sub-

ject with candor, and an attentive perusal of the scriptures, they would

find abundant reason to change their opinions. It is recorded that, " It

" came even to pass, as the trumpeters and singers were as one, to make

" one sound in praising and thanking the Lord, and when they lifted up

" their voice with the trumpets and cymbals and instruments of music,

*' and praised the Lord,—that then the house was filled with a cloud,

^^ evea the house of the Lord." * What more striking manifestation

* 2 Chron. 5. 13.

B

J.

of the divine approbation of instrumental and vocal music united can be

imagined ? la the 150th Psalm we are expressly commanded to praise

God with organs. What, therefore, God has in so signal a manner ap-

proved, and so expressly commanded, shall man presume to disapprove ?

We invite the attention of the reader to the following quotations on this

subject.

The late fete pious Dr. Home in his commentary on the 150fh Psalmj

observes :
—

'•' Well regulated music, if ever it had the power of calming

" the passions, if ever it enlivened and exalted the affections of men ia

" the worship of God, (purposes for which it was formerly employed,)

" doubtless hath still the same power, and can still afford the same aids



VI PREFACE.

" to derotlon. When the beloTcd disciple was, in spirit, admitted into

"*' the celestial choir, he not onh'^ heard them singing hymns of praise,

" but heard likewise, ' the voice of harpers harping upon their harps.'

*' Rev. 14. 2. And why that which saints are represented as doing in

" heaven, should not be done according to their ability by saints on

" earth ; or why instrumental music should be abolished as a legal cere-

" mony, and vocal music which is as much so, should be retained, no

" good reason can be assigned. SaCred music, under proper regulations,

*' removes the hindrances of our devotion, cures the distraction of our

" thoughts, and banishes weariness from our minds. It adds solemnity

" to the public service, raises all the devout passions in the soul, and

" causes.our duty to become our delight."

Mr. Latrobe, in a preface to a collection of hymn tunes, say*, " The

" natural imbecility of the human voice is such, that few can keep to

" the pitch in which a tune is begun, especially in long hymns or a suc-

" cession of many verses ; consequently, the congregation, as experi-

" ence shews, is gradually sinking its voice : indeed, the voice of each

" individual sinks in a different degree, so that the longer the singing

" lasts, the more grevious the dissonance is rendered. To remedy

" this imperfection, a support is wanting, calculated to give the singing

'• that firmness so indispensably necessary towards producing the abore-

" mentioned pleasing effect. This support is justly expected from the

" assistance of instrumental music ; for the firmest and most powerful

" voice of the precentor, is borne down by the weight of the sinking

^KWffff
•4^'



PREFACE. VII

"multitude. Instrumental music, therefore, if thus applied, being not

" improper in the house of God, (having "been once appointed, and

" never forbidden,) organs were introduced into the church, and are,

" undoubtedly, of all other instruments, best adapted to answer the

" above purpose."

While we express our approbation of the use of instruments, espe-

cially of the organ, in our worshipping assemblies, we consider vocal

music of still higher importance. To worship God^with the voice, is a

duty which no believer in the scriptures will deny. In order, however,

to an acceptable performance of this pleasing duty, it is not only neces-

sary that the voice be properly cultivated, but that the heart should also

be engaged in this noble and exalted work ; for, saith the apostle, " I

will sing with the spirit, and I will sing with the understanding also."*

To sing praises unto God, is a work in which all should join. It is a

duty which is taught, both by precept and example. Hear the lan-

guage of scripture on this subject. " Sing unto the Lord all the earth :

" shew forth from day to day his salvation."! " Sing unto the Lord, O
" ye saints of his: and give thanks at the remembrance of his holiness."J

" " Sing aloud unto God our strength : make a joyful noise unto the

" God of Jacob,"—" For this was a statute for Israel : and a law of the

" God of Jacob,"§ "And suddenly there was with the angel a multitude

* 1 Cor. 14. 15. t 1 Chron. 16. 23. 1 Psalm 30. 4.

§Ps. 8L1.

s.%»JPl:^?



« PREFACE.

" of the heavenly host, praising Gfod, and s^ayiDg-, glory to God in the

" highest, and on earth peace, good will towards men."t " And when

" they had sung an hymn, they went out into the mount of Olives.";};

" " And they sing the song of Moses, the servant of God, and the song

" of the Lamb."§ " And after these things, I Jieard a great voice of

" much people, in heaven, saying, Alleluia, salvation, and glory, and

" honor, and power, unto the Lord our God:"—" Alleluia."||

If then it was a statute for Isreal, to sing praises to God ; if the joyful

Bews of the birth of a Saviour, was first announced to the humble shep-

t Luke 2. 13. 14. J Mat 26. 30. § Rev- 15. 3.

KRev. 19. 1.

herds, by the music of Angels ; if our bles?ed Lord, as one of his last

acts, while in mortal flesh, sang an hymn with his disciples; if, the heav-

enly hosts are employed in singing the praise of the Lamb ; how can

men on earth neglect the performance of this pleasing and important

duty? But do they devote that attention to the subject, which its im-

portance demands ? Do many professing christians, who possess the

talent of singing, discharge their duty in the cultivation of it? Arft

they not in danger of beings ranked with the slothful serrant, vrho hid

his lord's talent ia the earth?



A CONCISE INTRODUCTION TO PSALMODY.

THE GAMUT OR SCALE OF MUSIC.
MUSIC is written on five parallel lines with their spaces, called a Stavs, the space

above and below being included ; and, when necessary, short lines are added above or

below, which are called Ledger Lines. The first seven letters of the alphabet give names
to those lines and spaces, representing so many different sounds one above another, and

are repeated as often as the compass of the voice or instraraent requires, every eighth be-

ing the same. The commoa Scale consists of three eighths or Octaves, the lowest is the

Bass, the middle the Tenor, and the uppermost the T'reble, octave. All below G in the

bass are called double, as double F, double E, &c. and all above F in the treble, in alt, as

G, A, &c. in alt. The position of the letters on a stave is determined by certain characters

called Cliffs, of which there are three, the G cliff, ^^ the C cliff, 15; and the F cliff. ^^

The G cliff stands on the second line in the stave, and when used for treble occupies the

15th place in the scale. The F cliff is used for bass only, and always on the fourth line,

or 7th place. The C cliff may be placed on either of the five hnes, but it always repre*

sents the middle C or 11th place in the scale. See the scale annexed.

The names by which notes are called when sung, are mi, faw, sol, law. Their ordey

descending, mi, law, sol, faw, law., sol,

B2

ascending,

faw, mi.

is mi, faw, sol, law, faw, sol, law, mi

:



-^-^
' flTf,

INTRODUCTION.

The natnral place f&t mi is in B.
If B be flat, (b) mi is in E

|
Jf F be sharp, (#•) mi is in F

IF B and E be ikt, (b) mi is in A
|
If F and C be sharp, (#) mi is in G

If B, E and A be flat, (b) mi is in I)
|

If F, C and G be sharp, (#) mi is in G
If B, E, A and D be flat, (b) mi is in tJ

|
If F, C, G and D be sharp, (#) mi is in D

Examples.
tni in E. mi in E. rai in A. mi in D. mi in G. mi in F. mi in C. mi in G. mi in D.

":zzzT:z:za3fcz:xte:z©:ifeb=—T---Tu-^-?5--—K5-©^
^^^z§zJ2zz:+^zo:^^tezz:i^tezE5z?:f^a#zz:Iitz§3ttzz3

A Flat b before a note sinks it half a tone.

Examples.

*~3z|e1I^=:

;®z#dziz:§:zj

A Sharp « before a note raises it half a tone.

Either of these at the beginning of a tune, have
ififluence through it, except contradicted by a na-

tural.

A Natural ^ before a note, influenced by a flat -^ -, 1 —
er sharp, restores it to its primitive soiand. ]fe^zp.Z:§Pziz:_:z:

In every Octave are five Tones and two Semitones. One of the semi-

tones is betvveea mi and favv, and the other between law and faw.

There are two Keys in music, the major or sharp key, and the minor or

flat key. Their difference consists in the different situation of the serai-

tones in the octave, of which the key note is the foundation. The key
may be determined by the last note of the bass, which is always on the

letter next above, or next below the place of the mi ; if above, it is a ma-
jor, if below, a minor key. In the major key one semitone is between
the 3d and 4th, and the other between the 7th and 8th ; in the minor one

is between the 2d and 3d, and the other between the 5th and 6th : But as

it is customary to sharp the 6th and 7th notes in the ascending octave of

the minor key, the last semitone is brought between the 7th and 8th, as

in the major key. See examples of ascending and descending octaves in

both keys, page xv.

N. B. Fiats and sharps at the beginning of a tune, are called governing

flats and sharps, and affect such notes only as stand on the same letter; but

when designed to afiect particular netes, are called accidentals; and as

some authors say, have influence through the bar. ,
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NOTES AND RESTS
JVotes.

Scmibrcve. Minim?. Cretchets. Quavers.

—o— -

Rests.

p—
E:E:i:Er^.±U:^EtJB:;:

Semiqnavei's. Demisemiquaver?.

A Semibreve is the longest note in common use, and is equal in time to

two minims, four crotchets, eight quavers, sixteen semiquaver?, or thirtv-

two demisemiquaver*. A minimj therefore, has half the time of a semi-
breve ; a crotchet half that of a minim, &c. Rests are marks of silence

of the same time as the notes they respectively represent. The semi-
breve rest t]lls a bar in all moods, and is therefore called a bar rest.

A Pomt of Addition ( — ) makes a note half as . ^-—j

—

-^h n

long again ; a pointed semibreve is equal to three Z~ ~"I
miniins- for.. -r'-P—P »—*—,«—mmims, &c

f— ;
——

r

Other Characters Explained.
A Figure of Diminution ( 3 ) placed over

or under three notes of any kind, reduces

them t© the time of t»vo of the same kind.

A Brace shows how many parts are sung g li Z
together

A Bar

Examples.

Si _ZZIi ^5__I
|!_(_^-P_Z3 1

s ft z,ir^z£Zftziz:2:z:
^ i zbEztrFz±z:z:z:trlz:

divides the time into equal parts, i! ' — 1

^ ^ ' fl ZTCZZIZDZZITZZSZZ^
I; I I T

according to the measure note.

A Measure JVoie is a note which fills a bar in any }>articular mood of

time.*

A Slur / ^ is drawn over or under such notes _^l^^2^ ,

as are to be sung to one syllable : but when notes ~s~^~3z~iziC
are joined, as in the example, the slur is unnec p— !— •««z»: Eat
essary.

zpzp:-!?;=~i£L^

Choosing JVotes^ are netes standing in a direct "q" "^' "J 'iz~ZZ!

ine, one above another; either of which may be ZSZipZZ^ZZ® _Z
;uB9-. or both, if there be voices enoug-b. — •—'-i \—^—P S—

1

su»g, or both, if there be voices enough.

* See Time, pags xiii.
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T shows that the following part of "mpZjJIIZIZIIZIXl
A Repeat j^ or :S: the tune, as far as the next dou- rj'7r[7r:r"fr"l^4:—IJJ

— ble bar or close, should be sung' ——-P R—f—-'—-^^

twice.

Dotted Strokes :ll: require a repetition of words.

Figures 1, 2, when placed over certain notes I n—— -—
at the end of a strain or tune, show, that the note

P^~^"11~^| jT
under figfure 1 should be sung before repeating, p—~--i'l~~ Tl
and that under figure 2 after, omitting that under

figure 1, the second time, except they are joined

with a shir.
_

Thick Bar. Double Bar. Close.

A Thick Bar shows the end of a line. —

-

A Double Bar the end of a strain. — imiiili!A Close the end of a tune. —
A Direct v^ at the end of a stave, shows the r"

~

place of the succeeding note in the saoae part on \^\
the next stave. —C——

K

-•-M^—

/7s

A Hold iTs implies that the sound of a note is to

be continued beyond its proper time.

/7\

—^ m

OP GRACES.

The Trill or Shake, ( ir ) says a late author,
" is reckoned the capital Grace." His directions

to the learner, are, to "begin slow, and shake dis-

tinctly, increasing in quickness till he has accom-
plished it.

Apoggiaturas J J ^ are small notes added to

improve the melody, and show how to arrive

gracefully to the note next following. Their time
is taken from the note following or preceding.

Marks of Distinction i i I require that tbe notes

under them should be performed distinct and' em
phatic.

Examples.

ts:

-c^.

:*
35=

C

Transition is a graceful sliding from one sound to another, leaning on
the intermediate sounds.

Accent is a certain force of sound on particular parts of a bar, viz. when
a bar consists of two or three equal parts, on th« first ; when of four, on
the first and third.

I



INTRODUCTION
OF TIME.

There are three divisions of Time ; Common, Tripple, and Compound.

Common Time is measured by even numbers, as, 2, 4, &e. and has four

Moods or Marks

The First, ^ called Adagio, has a semibreve 12 34. J 2_3_4

for its measure note—four beats in each bar, tiv© S2II_Ii:i_Z_Z_ZipZ
-down and two up—performed in about four sec- " ~* "'

'' ' '

ends of time.
dduu d d u u

The Second, |^ called Largo, has the same _^lii _li l_i.

measure note, and beat in the same manner, only AZ ZlzJl

—

'—~-^.

quicker, and sometimes with but two beats in a ^^ ~^ b u
bar, one down and one up.

The Third, S.^^H: called Megro, has the 1 2 1 2_
same measure note—two slow beats in a bar, one 3^Z:
down and one up. Minims in this mood are al-

—
most as quick as crotchets in the first.

*

32:

The Fourth,
% 1 2

,
y, called 2 from 4, has a minim -gr j—

—

TP ~jZ p s; m ~"

for its measure note, two quick beats, one down I^ZJZZizzpZHflZIZ/
and one up. d« d u

Tripple Time is measured by threes, as the name imports, and ha«

three Moods, each having three beats in a bar, tw© down and one up.

The First, J called 3 to 2, has a pointed sem- ^^3
^

I 2 3

ibreve (equal to three minims) for its measure ^
note, and beat in the time of seconds, 3 seconds in dda"
each bar. sf

izErpz^:

1 2 3

d d u

1 2 3^

The Second, ^ called 3 from 4, has a pointed •?>—

—

~-l~~I'~Z~ a~1
minim (equal to three crotchets) for its measure -4^—p^i^—

F

"}

note ; beat a little quicker than the first. ddu d d u

The Third, § called 3 from 8, has a pointed -cf r— —3n gzszzizi^ci^^z:
crotchet (equal to three quavers) for its measure rtj

—

'_~T~^~\z'I\^.—'
note ; beat quicker than the second. dda d d h

SSif^
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XIV INTRODUCTION.

CoMPov.vD Time has Two Moods.

The FirsU 54 called 6 to 4, has two pointed ^Z~~'~'~X—
ipzc: -,&«ta.

minims or other notes of equal time in each bar ;
^3J'[~~j r"'"i~i~iZ ri^l~-

two slow beats, one down and one up. d u dti u a u

1 2_ t 2

. - ZSIL'-'MM-W.—

ed crotchets, or other notes of the s?me time in SruHPZlti^Cir

The Second. § called 6 from 8, has two point- ^-
£1 OZ

each bar ; two beats, one down and one up, a lit- d u

tie quicker than the tirst.

REMARKS.

In beating time, the hand should fall at the begining and rise at the end

of every bar in all the moods. The letters d, u, in the eiamples on the

preceding page, show which parts of the bar should be beat down and

which up. Each beat in a bar ought to have an appropriate motion ; it

will then be seen which part of it the singers are engaged in.

These motions should be made quick, and the hand then remain at rest

until the next beat. With a waving kind of motion it is impossible to keep

good time. Be careful that your beating and singing move together ; at

the same instant the hand starts in any part of the bar, strike the corres-

ponding note. By observing these directions large choirs, and even whole
congregations will be able to perform in regular time.

For the accommodation of those who play on the organ, and because it

seems proper to have the two principaL parts near together, we have, in

this book placed the Air or principal melody next above the bass. The
second treble or counter, which we have generally written on the lower

part of the stave with a G clifif, should be sung by females or boys ia the

treble octave.

Some authors are of opinion that the air should be sung with female
voices. One observes, that " The acuteness of the treble renders the air

predominant, and the musick, of conrse, intelHgible, even to those unac-

quainted with the nature of harmony." Another says, " according to the

rules of composition, the treble does, or ought always to contain the prin-

cipal air of the piece." Without attempting to decide this question, we
shall only remark, that on the organ, piano forte, &c ; the air is always

played in the treble octave.

When the three octaves of the common scale are called the bass, tenor

and treble octaves, it is not to be understood that those parts are confined

to particular octaves ; they often extend be3'ond, and are limited only by
the compass of the voice or instrument, or, the composers fancy : but

they are so called to designate the position those parts respectively occupy
in the general scale.

CflKERiS
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An ascending and descending Octave in the major kej', in two cliffs,

with the semitones mai ked.
1 11 1

CZ law, faw,

SP^^-P-

mi, faw, faw, mi, faw, law.

? 2 1 2
,^5—zzzxzzDizzzi"st:q:t-d

I2«2ZS! I iX_ —qIQ_p I
z^'xdzgizzpipzcx'ZiTZi:

la^v, faw.

-j-tZ—pip:—iSzo;
mi, fa^v, faw, mi, faw, law.

-S-

The same in the minor key, with a sharp 6th and 7th in the ascending

Octave.

Az—ZZ^
zii-.zjPz^:

izp: ;S^fe||V|iPzd^

^zgEEEg^iza^lgiz;
-O-rr^-^

2

2Z5t
-!_

I xzlziji:
:5::2Z:

tdz^

The Intervals of an Octave in the major key of G.

Jlscendincr.

^zziz~i:iiz~ixziz'^T-ti'^:nT~ziJT-z~:iji

W?

^--^^-P--?i—z^_?^zl_: :z_px
^^'

zpxzztzz:

t
4^/i.

..it-.

Oi/J.

+»&--
M^-5fHt

_.t:p-t_12-t-i.f_.i_pj:|_.^
6th.

— -ij-l-r

1th. Uh.

Descending.

Ps£zB3E3EEiiMt:E:EJt:p:ti=&E-i£=
3(i. 4tk. bth.

zzr-zzxPzzT^p^ii-zziJxPzzlfPzp^XgzzzTzizeizii

-p:lzzf±EzElEc5Tfc-9Bz::lzzEpJtpp?i^::'=fe3^
'(C'.f, fi'i.



SVl

Common Cord.

INTRODUCTION,

Other Lessons for Practice,
Uacommon Cord. Common Cord, TTncommon Cord.

rsiiii^ipiiiiSlSi^iSiiSpgiiiggi"^ ^ flJ H.J, o^I. ^ 1J CtU Oil, *-* oJ c^J, n^L t> o 7 0,7 /»..
^^

3d. 5ti. Qth.
^ 3d 6«A. 8fA

Major Key on G. Thirds Ascending. Thirds Descending".

:-ip:zig3[ig:i£x.:z>i^,gT-rT-T-tii-i

3(1 5th. dth. 3d 6fA. 8fA.

Leaps

iiigifeiggsaii^aiaiiiiiiisigi&
Examples of Syncopation, or Driving jXotes^ from A. Williams.

^3[^iJ t^Eret:PifipiiiilipiiisigiSiiili

^sisasfefi
^_4-i.-f4ipt:

^«;^;,

i::

The following is offered as a help to the imagination.

^znf-~Fjrz:
.— T—i^-«--« SiSl^i

usir
1



(C&e Mfm #aben Colfection of ^acwti lEuj^iclt.

'''»s>i>0ffe0e>ili)Mem6f'

LEEDS. L. M. Major key on E. Lock Hospital Col!.

3
Lr. Maduii.

T^iiiiiiiiiiiiiiiSiiS^iSgsiiiii!
Cn

Jesus, thy blood and righteousness My beauty are, and glor'ous dress ! 'Midst flaming worlds, in these airay'd, With joy ghall I lift up ray head.

T-t-M-
m-jS.::P~rz

I

—

^
G

t-p-r-i^, r5li=Fdi33:zrtS3=SEpTsE33z|eE3



18 OliD HUNDRED. L. M. Msjor key on A. Fs. lOU. Copied from the Olio. Ascribed to M. Luiher

^ft»lZQj^_2

—

o

Ye nations rouRd the earth rejoice Before the I •rd yeur fovereign Eing : Serve him with cheerful heart and vsicc ; AVith all your tongues his glory fing.

^^M§MMWmUMium^^M^=i^} ::pz

P ^naz

II:

m- ©-

giiisaiiSiiiiiiiiSgiiiSiigs:!!



-g»*;»«^ rrttJ^V^^^^"--^^

ST. PETER. L. M. Major key on A. Ps. 8. Harlfoid Coll. Marwood. 1»

——i-1

iHiiPii§il§l-?ft:^feigSi

maii^piiiig^iilipl^:gi-©. ^^^d-©—•--"gW

Led, what was man when made at first, Afiam, the eSspring of the dost; Thatthoa jhould'st set him and his race, Eat just be]«w a« angel's place

-#
SS=
>#--2m-^i'±l.

.-.UTf P-r=S--— ^P^^ iglSiSiS^ '=Szail^S?
-Q-fi- -e-

feEaE6!=fEiEa?a:EE=
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so ITALY, L. M. Major key on B ^. Hy. 66. B. I. Dr. W. Hartford Coll. S&cckini.

53iSSe^iiilliillliBi^i^ill
Let
The

hiiu embrace my soul, and prove Mine int'rest in his heav'niy love: ? ^ ^i .i , • ^- c • •* _ a j j ^i.

voice that telU me thou art mine, Exceed* tke blessings of tie vine. J
®" thee th' anomt.ng Spmt came, And spread tfec

-d-«—f—g—<i—t—G>
•

—

Y

Q— 3m^^f=f¥$^^^^^^m=^

!ap.^l&r^



;:v^FSK^^JaFi '!i??2:^Ji*aBJ^&is:'-t.S -
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ITALY Continued.

Pia.

St

For.

fez
^ V fS\

zfzSrdzJr^:
dz^fi"'

^

:n Siialis.3jigiiiiiiiigi
savour of tby name ; That oil of gladnefis and of grace, Draws virgin souls to meet thy face, IX-aws virgin souls to meet thy face-

^;
ll—^-d

C 2

R

^i/ismBm



•ly^'iiiffw^

. Tt. ' ; '

gS PORTUGAL. L. M.

,r::9:fer--iirrtr!r-

Mc'jor key en G. Hy.3]. T. Williams' and Brklgewaler CoH. Jhorlty.

:22=HCr:
y 3

ife=3|=: iiiipiripp.si|iiigii^iiiiip
Now to the Lord a noble song ! Awake, my »oul, awake, my tongue, Hosanna to th' eterncl name. And all his boundlesi love proclaim.

^^ •:

^-ziS:3fcs^j^i3.
Ei!r^s?f^£iEp?ig|?E3!E*

-i-lp-

3 3
apife'i^igfeliiii

4n

;iiililifgiSSiiiiigSBBi^Sligii
*!^.



^3».'^SSe?-2S»?tSii8Ka!S4 A h

PLEYEL'S HYMN. L.M.
Largo.

fi::Qtte=:-z=z

Norfolk Col'. Pleyd. 2SMajor key oa B . .

ft^s:Z-ZS dzaii zatdtdzdtSLiSzf^ESHz :̂arggii
-© giiSSlpi

So fades the lovely blooi^ing flow'r, Frail, smiling solace of as hour! So soon our transient comforts fly, And pleasure' only blooms to die.

-\-m tzz-PtmMmi^^Mf^^^^^M^^^wsMmM
-z=—^--^-

rrSHzzzzSiipi^p-^PiSzz^iSEi^ptzEpzJidzzz?!
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y^x

gj- BRIDGEWATER. L. M. Major key on C. Ps. 95. B. & T. Chorkter's Corap.

For we-

Edson.

I O cojae, loud anthems let us sing, Loudtbanks to our Almighty king ; For we our voices high sboaid raise, When our salvatioa'g Rock we praise.

;zjiSTp: iiiiiii^lii^
For we

—

When-

Fo-: we

—

Whea—



WELLS. L. M. Major key oil F. Ps. 114

+~b,-

A. Williams' Coll. and Select Har. Holdrayd. 25

s::z

(zti^z^z^i ^
:zdlS=*z: j._ _«_aEX_3_j_.

When Israel, freed from Pharoah's hand. Left the proud tyrant and his land, The tribes with eheerful honsage own Their Kiag, and Judah was his throne.

^i^Si^ES^ESgiiilS^^-ril^ zzzfizsz:

m
«lzz Ĵ

T-O- fl^Zff

iEEEzfc±zEz§zzEifz!^EE^EizHEEEfetfe

4SIWW1SKX



€ASTLE ,STJIEET. L. M. Major key on G. Ps. 85. Olio, and Vil. Har. Aitrihed to Dr. Madau.

yiii^lSlillEll^iliiFiiEpMJ^E^MiiiE^i

EEEiES=^=l=1~—±-^ iiiiSiipiiiSliP^giilii

:zzzSz5zszLi

?al - va - t:on is for

c==^_ft^

cv - er nigh

P--f E3:E=f3i^Eat^EEElEi=

To fouls that trust and fear the Lord

;

Ami g~acc de - Jcend - isg

fSiglliiJPl ©-sn g
iiil!iiiigiiiiii§agp|li^iiiglliii



CASTLE STUEET Continued n

zE^EE^I^Ep^EJI^g —•-5-

fiofti oa high Fre&h hopes of glory shall afTord,

#r»^r—

-

/-• N

f===T-

Fresh hopes ' of g'^'T shall ailb.-J,

(*:,

H' i&iil
Wi

+Fpj

~ffiE:=^±tttfcS^izEpzsz—gzzfll

ritu

b|lEEiElE|EiliiEfe^El^i|E^^E|lEi§|l



.28 BATH. L. M. Major key oa A. Hy. 210. A. >?illiaHi6' and Sfclem Coli.

>^-:̂4^iSPjiii-3rE^iigii^iiPiiiiiiiii
-^
^Ssziz-

Mz^zzzz ©-©J-©-©liiPigiiiii^SiiiiSi^ii.^—©—

-

-"-^ —©— - ~ "—©—
Life is the time to serve the Lord, The time t' in?ure the great reward ; And while the lamp holds out to burn, The vilest sinner may return

i5=E^!5^il3EiElE?ill^^lE-^

^r-^-"^—

§=5
?=E|§

-It ^-^^—
:?^zfe3^^^Js^J=^^^

izzsfssizTzrtxzzirJit" ~.-li IslS!e-



GREEN'S HUNDRED. L. M.

H-

Major key on A. Ps. 82. A. ¥/i!liams' Coll. £9

g?i;^i^^3|aza|Q=g=Q~|^=|gp=^~z§lEiEiiiElir|l?=§^lE?-'P^rlEEzd=l^

:!iSE=E3EE:
:oia~i iD-ai-zn_azr©_ © -

—

3"d-I~di fc=idj-r3-z|-i—?i-:t:-Hi~dF-=33i
zzzi'jqrtz'iz: 22": iirz: izrzj-dri-zdi^XQ-'H- izz-jizzzjii

e--"-©--^e- -©-
Sweet is the work my God my King, To piaise thy name give thaaks and sing ; To shew tliy love 'oy morning light, And talk oi" all thy truth at night.

I m^^i-'-omz&^ tzziizzztzsz^zizzp: :zzP^.zcz±Jx
I
Si2_-£. I—piz_pi [zi—1-—^ T»_._pi jzl J_iZ_j lq~oi—dr_©.j_g_x—p_i—(Zi_._pi—zxi_

{ ^^§,z_-iz^:IzipfezpfezpJzz:'|z^zTj2Zpfc:?fezi
^i:ii¥^zzzEfzztizzbizzE±za:1z9ii!ztzblzzdl;zzz3zEz

Sweet is the day of sacred rest, No mortal cares shall seize my breast, O may ray be^rt in tune be foand, Like David's harp of solemn sound.

D



.
'^-':

3Q DRESDEN. L. M.

Counter.

Major kej on F. A. WiMiams' C©H.

im^^^^^^&MWM^^^^^^m^^^^M
m
ty
^^lE'ElE^fe^T&fe'E^Hfe^S^-S^^^^'fe'^^ z [^

-b"~z±_'

"

He dies I the friend of sinners dies ! Lo, Salem's daughters weep arotnid ! A solemn darkness veils the skies I A sudden trembling shakes the ground 1

Here's love and grief beyond degree, The Lord of glory dies for men! But lo I what sudden joys we see I Je - sus the dead revives again!

:—z~i±r±rtgr^zaT:z3~=i]i±zjf:|:3Trt:d:^i:rzi^

lfc^±?Z= ztzsizsr
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DRESDEN, Continued. 31

z^-miiiiiiEiiSiSiiSi
rP~(^Tr~i©T~P~^~T®i~rP^T TP~PT~P~a~TQi t~^—T—ST^^^~j~^T—I tP~~t—:=:t

T
r

Come, saints, and drop a tear or two, For him who groaa'd beneath yoar load ; He shed a thoHsand drops for you, A thousand drops of richer blood !

The rising God forsakes the tomb ! Up to his Father's court ke flies; Cherubic legions guard him home, And shout him welceme to the skiea I

-^_—___

raiiiiiiiiiSilliiiiSiiSii ±dz®

«l-

3E~E8rig~^fez3i~^^^.-i3-rgi:l8iS8z3fc"c3~i§3~r~fez-fez3E^~gzJ^iz
zz2zzEz} zzziEzifz zzzzfeJzzEziEzSFzSzEzzzizJzz-izz3zziizzzz zzl?3Ez

he



3iR^gK»^e££t.

33 PSALM. 07. L. M. Major key on E. Ps. 97. B. & T. J. Lyon's Coll. Tnckey,

lii=ll^ili==I^E=iiilsS^iS=^S^"S8il1

iiiilllillliiiiiSSigiliSlliiiipl^
Darkness and clouds of awful shade, His dazzling glory shroud in state ; Justice and truth his guards are made, And fix'd by his pavilion wait.

m^„^:i^ -?ht-=:

1ni^i—-tlpzczzjir

:zzzz3zp; pzzx-zzxcpTDZz::&EESiEr PP^pg^gPpi^^gi^

Irr^trl-JiSri®:^ "zpTZ"""::—TZ— jz:g1
—-

-r~r~~, ~7^t~-~^\zz\::^
'

J["~~~^~^ "J^J ~z^ ZjjZZ
31



LITCHFIELD. L. M. Major key on C. Hy. 214, Albany Coll. 3:5

D£rgipz^:sSElEzrfSzPEle=Eg^^
/"^

::pfc?izfifct=i

-^Ê*
Hovr soft the words my Saviour speaks ! How kind the prom - i - ses he csakes! A bruised reed he nev - et breaks, Xor wll! he quencli the smoking flax.

^isSs^i sz^:

—^-h-. V-J-l
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34 GREENWICH. L. M. Minor key on E. Ps. 73. Columbian Har. D. Read.

i(:ni^

©-i_-j—k-pi-1—p-H—L,—;__^xi—ir_i—pi[z_.^i22j_2zr_zi[zrp_pzptzipzrizizr4zzp3ci:ip—pi_3 d

liiSiiiiiiiilg^ffigiiigiLailiili^
li

II
Lord, wh^t a ihoughtles; wretch was I, To mourn and murmur and repine, To see the wicked plac'd on kigh, lo pride, and robes of honor shiae I

I—_t__im.4-l—-L-t I I LI n. . ; . I . __
' gzf±zi^zpzE=piE_-t=^tE:igrr=zipzpz

-C P-ST-P-P-T--

ej.L

Izszzz ig^SiJSiiiiiiiii i
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szzzSJz^zpzJioitzpztitzzPz^zl?JzpzPzizIz^ ?E:^SSz?zH3zr3SE=p:3
EEEztttzEH-=3EE5EfeEztzHzEE^
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GREENWICH Continued.

ButO

30

^:^~^^^^^^iU^^^W^^^mWwSmmm.
b="=J=zE=fE3=zlrS^:Eif^:H:Si£iilEl±itizEr&^

Bat O—
But, O, their end, their dreadful end ! Thy ganctuary tanght me so : On siip'ry rocks I see theaj stand, And fiery billows roll bel»\v.

But O—

:z3p
0—

:pg^^ :rpzz=pz|rpzznffz;liiiiiiillgigililiigiili



30 BROOKFIELD. L. M. Minor key on D.

SolipK-*-^^-^-^-^^
titibfizi

fF. Billings.

^^S=-dIz:=i
!!.^i!:!. &^ iQizdz:

:

'Twa? on that dark and doleful night, When pow'rs of earth and hell arose, Against the ?on of God's delight. And friends betray'd him to his foes.

zxp:]
Pigpipgg

zi^+iztt:: aas^tB^^gfc
•^ c^ipf

i !=iC

leizztl

?L§p:

:^r Si
i
qL-z:^z:zi==T^:^izh±iT©-r©T~z:dzizi:z-zigfarP:T^
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PUTNEY. L. M. Minor key en A. Hy. 108. A Williams' Coll. 37

§S3p=^^^^g;i|iiy^^:^p^ip|i|E=£jpDE^|ijg^|p5;^E^;^^li
i^Si
>2:rr5Qi-e—

(

©«-©-© 111©j.©j^i._©_^ ©-4-©-^ . _I -©—^- =©-i=J^-©5p--e- - - - - - - -_^_
Man has a soul »f vast desires; He burns within with restless fires ; Tost to and fro, his passions fly From van - i - ty to vanity,

iigiliilgSg^i^-iiSii^^SliiCigi

l^Sigi^S^il^iiiiiiiiiiii:SX5
-©-

:pz::z
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38 CARTHAGE. L. M. Minor kej on C, Salem Coll. Dalmer.

^ SSF^=i=P=v

'^Siiiliiiiii^^iiiiigiiiiiiilii==ii=^

-M —ri——1 ' \ i-

Its highest point what eye can find, OrFather of all, oia - nicient mind, Thy wisdom who can coiHprehend

!

^^-y^ ^ ^ ,-T-- T-r-m-» '

iiiiggi^^lliiiiiiliiSililiilsilig^
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CARTHAGE. Continued: Sft

ifazzzz:

^ElEiEi=ilEfe^§E^ElE?i

-! !

—

jl—-— ;—t-r-g^-
o- 0. s—L— ;

** *»-

=*=§* ft-: "sniEizm
-3^: f_H—s-i-«—^=: :E3zHI

to its lowest deptks descend 1
^

:tizz==s=

its highest point what eye can find, Or to its lowest depths ieiceniil

-^—*zizpzBr

llgl^lliliigii^ii^iillliipgliliEiiiS
/

^wjiaumiL. x.
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40 WINDHAM. L. M. Minor key on 'F. Hy. 54. Columbian Har. D. Read.

ff#te^^_„_^
l^hl

~oz:

ITT-
-a::a

—a T—»-@Trs-as--T b
—

IIZOJI

—^^—i^—-^-d-J- -H^^d—dT—p-rJ JT3~ -I -^- -Q—^-3t—S4 ^—Ip£5SESSriEiB=352lE55E:3tiE3E3?5iEHEi£^iE
—•

—

Broad is tbe ruad that leads to death, And thousands walk together there ; But wisdom shews a narrow path, With here and there a traveller.

felE^iliiiiiSS!

— [-^i[^.\^z-dzznzt^znz\ir]^zzz:^±zu±:--zdi^z^z^i^
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NORWAY. L. M. Minor key on G. Ps. 90. S. Jocelin. 41

r'fr-^

f-e-p i-^tP-^-::;-t n-—\— r Er

DeatJi, like &a over - flowing streara. Sweeps us ar.ay ; our life's adjcaiu; An empty tale ; a morning flow'r Cut down anJ ^jther'tl ia an hour. ", i

:=c=|;ij;^2i§;Dt5=3£:igE2iii

.-^ „^_„_ci^a-
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/



IS rSALM 34. C. M. l^Iajor ^'>y on C Ps. 34. B. «•* T. A. Wiliiams' Coll. J. Stephenson.

:e£E: :zT«zsifi

The praises of my GoJ ffeall

ll
S=§=^=3-;«-^=^=|3^^^|---3-^—J^

Throiigk all the changing scenes of life, In trouble and in ' joy,

Air. -— .

_nz_;__i_s_ii_a. 1 -_A._p_0.ii_ _x_e—s—__i!ipi_pzi_,©.i 1 ij_i" _

The praigts of my

t-
!^^|tE=^E|=|^=fZ^JzQzg=E^

The praises of my God shail sf.ll, The

©-"p^Z: _

J'he praises «f B17 Csd rball

izQzz:

rtill,

:dz:

Th*
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PSALM 34 Continued,

still, The praises of my God shall still

43

3Ty heart, 3Iy heart

—

.^zzztz. EiiSii5^iE=a -& "*E?ESEEii3:S:|5i=^=J=::^
God, The praises of my God shall still My heart and tongue employ, My heart and toagiis e«)i ley,

^Mm^^l^WMmM^M^WSl^^M
praises of my God shall still

-^iiiliilEll^iiiiilliiii^iliiliillli
/
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1.1 LOUGHTON. C. M. Major kej oh B b Hy. 49. T. Williams' Coll. Milgreve,

t<-

w
pzzziz::

E^Eiit^ifeiEariEgE:
:ES3

iilEllii^illEliiliil^SiiSI^
Come, l«t us join our cheerful san^s With angels reund the throne, Ten thousand thousand are their tongues, But all their joys are one. Hal - lo-

\

^>IKB- 'i§a^.^sa^mi



LOUGHTON Continued. 45

Pia. For.

-^^.te

lajah, Hal - Ic - lajah,

bzszsz+-^—t-+-S^S

Hal - le - 111 - jab, Hal - 1e - iu - jah, Hal - le - lu - jah, Hal - !• - Is - jafa.

I trczszsz:
lizzS:£- S^iillili E^EeEEEI^El^iSE^El_^-+_Cz^=t-^zHz±:f^zi^: ~b^i=: : zzsz±=pzi=iiz:

z^-xztztzl^^z?zfx3zTr^SJEzEzfcEzizii

^-S-T ^-
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48 llarruonia Sacr. J)r, Arne.NEWARK,. CM. Majorke.von F. Ps. 47.

—'4-

r©-

O, for a shout of sawed joy To God, the coverei^n Kin^ ! I,et ev'iy Jaad their tongues employ, And hymns ef triumpk s>Hg.

3lSEgiiii^isPiig=igN|iiggii|||igl
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NEWARK eontinued. ir

rfe«=:g-"~-]TT.3-^pT-P'
___^ ^j _-_

—

pz::azt
-(—|-^

z::zEz:
-Ot'=^-

^Pi^itiiiiiiriii^^iiiii

t7- -© -©;:H=±zdzEzidzd±d~r .,-£ISEP5_jzzzaid—di'dzrd
-©I-- * -6)-©- -&•

m
Jesus, our God, asoeadg ob high ! His heav'fiJy guards around,

*
ggg:d^fz|=^

Attend him risiHg thro' the sky, With trmnpets joyful sound.

SZe::
oz PESttiL. ^

z3iT;;-pzzEfeHSzMsfzp^ijd

Pi= T'

-—©-©ztZQz:
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I>$ CHRISTMAS. C. M.
Pi*.

:=i^=t

Mfjor key on S. Hy. 17. Lock Hospital Coll. Dr. Madan,

/-^ F&r.

:jzx;ijz3zzzppzg:tfzzpxf^zz^z^.i:^zit^^
X feE:

^

Atr,

, TT

ztt^lzp-zBzBzi
:p3tzz:iiitSiiiiiiSiii^sgipiizizzzcfzcztzzi

Wbilc Aephenls watch their flockg by night, All leated ea the ground. AU leated on the ground, The angel ef the Lord oam*

iM^mm^^pM^ il|L.:it...i.: lEfeEEEl—EElESE^^EEgE^EzlE^
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CHRISTMAS Continued. 4&

Pia. ror.

H-
/^

S\jm-

'

EE^Et^E£gEgJ2ESifeE^33=g=±:"'^~+^3za
-

-ei==t£
—!»—&.

-f——J-l L_j l^iH-'-H -^'^ssJ—1-— ! J^-i^-H -'-H ^,;==J-_Si—_! X,_, [_Xi tr*
-'^-'ZJ.yij^rjZ-;. J-_±: ^JJ_

down, And glory sbone around, And glorj shone around.

<Cs ^

^t=^=33EiE=5Hz3:^iEE±EEE:^tzpzHE
:^Eiz:fzf
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ltd DEVIZES. C. M. Major key on A. H/. 39. ViH. Harmony. €o2Z€ru.

Coy Spihito.

i
t^ i§iiliiiiiSsEliiiiEililiiiSiiS"Sl

isiiiiiipiiiiiisiiiijipseiieiiigil
Eeliolfl the glories of the Lamb Amitlst his Father's throne; Prepare ijew honors for k'n name, And songs before unknown, And songs before unknown.

zidii:iiiiiillbS;ii§E^Ei!3iiE=iiiii
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PETERBOROUGH. C. M. Major key o;i G. Hj. 200. ]%rtro.d Coil.

z=zi-iz:

^^^zitizt^:^i^zdzi^h.^z^z^^
Once more, my soul, the rising day Salutes my wtk':tig eyes ; Once ruere, my voice, thy tribute pay To iiitn that rules the skiee.

Air.

^-EZ!ZZZipTxz9zzzzxzpzzzT:zz^zazzzs.izz\zzpzTzzz:j^

-fzii—Fz:p,pi_pzpzi.@.j_p_C-jii-».—uZi:__^3_p_pip_p„p_[zi—.-^-Xi—j-p-pi^i—,^:?_i, «a.©zfTr:



ijf-^i r"^.

CHINA. CM. Major key OH B. Hy. 3. B. II. Dr. Watls, Swan.

T~—
^-'. aiQzd

«:^

PI pz
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EtejEtitS^Hti—ES-tS^E^EE^^ Its: taz
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^

Zia.zzz3iazz: "zz: S-
ZZTZIZZ

JSJzd .izzizzzdzzr
-e czHzarsJzrtzzzrjzdzzzD =3=F-33g=3=F=Jlf=Ed=i=~

ESEaEeE33Ii1E?EIBESlEiEiEIoi33E

Why shoald wc raourn departing friends, Or shake at death's alarms ? 'Tis but the voice that Jesus sends, To eall then* to his anus.

Air.

zP-^__.,

£z«2.Z£3::i"^Z'QTzzzj"j. S»s

zl^-t^!:
ziizz-zz^5t-zffii:iiEBzzzzztzfzzzt



ALZEY. C3. M.

^:Q±Z^

Major key on D. Ps. 128. Hartford Coll. €?. F. Handel 53

£^_i ~~Z T ^~"|T 1~'T '1
"" i ~1 f I

"~
1l |~~T-~~

lazuzzzDzra.--z-ZT-tlLa rdzaz_:

Air.

O happy man whose soul is fill'd With zeal and rev'rend awe! His lips to God their honors yield, Ris life adorns the law.

pigz«Js "llXZZZJZZZJS==zljtz§2zzi~z©i«zpTprsTz=zjrz=Z3z==^zipzzpi_=§iZDzq|Z=zpzi^ ^T-e-nn-

iEiz^.

^.zPr-zgjzz^z=z=zTP=oT;;==Tz§£j^z^:TC^

F

zzzzzjpzzgizzzjz§Z]:^zg -rczpjfzz; .tjJ^gTzpz
:p: EzzgiELzSziz^zjll



MEAR. C. M. Major key on ©. Ps. 6.

—izji—r_i_©_z]i—-jf-—l-©-?-e—T-^-f^T-©--

zziilzzzpfczzitzzz^tzQzJitzi—zElzzz^±„:

J. Lyon's Coll.

^z=z©iz®zdfz®zE 1-1 m—r-i ©—©-I—

©

_©_JI_ 3_a_I_H_»I_HZg 1-HI-© ©QZJZSZIZHZal -©-d
•©-d-^-o--^-©

zlznziizilntziiJE

Lord, in the meiiiing thou shalt hear My voice ascending high; To thee will I direct my pray'r, To tbee lift up mine eye.

A'R.

:zl~z3izizi
fz^zzz^l

-©- i TZQZjZCJZtZ®
7©-l--^pj.z©z]zpziz°zPJz©zzizDzgIz-z3iz-+-©~+-
Iz zHzzzizzzlzzzEfzzzilzzzilz^zJzi ^^^'~o^

^^5[*it^ PI n"
s2tTL*J.. Bj_PJZ

—

znz-TZ-zztrzzzizzziZQZ
.___p. --^-=^J—e-J-p-

^TDZ-^- izc:
zi:z§z^zzz|i^gJzzzriiQ

jT:zzz3z~zizzzpi
Ez®zT P~:~§zzz :a..§+

-©T



ilS=:i

Major key on F. Ps. 147. Corrected by the Author. D. Read.

Jv

ZalZ

ga^;
iaiccd

WINTER. C. M.

--5T^g5TpEi5=p|zpzgz|Eg3ra=|B^

His hoary frost, his fleecy snow, Descend and clothe the ground ; The liquid streams forbear to flow, la i - cy fetters bound.

Air. ^—

^

x-^ ^-^ ,-^ ,-v /--v .^^ /—N ^—v^ V

:br> qfpzpfezzpTFz^|:z3:drgTpZQJ=
^E^EdlE-ziE-ztE&l3IdzBEzEfc:az5z:

p-PrF-r T— --T-P-rs-T-@-^*TZQ:zpzisZ3Zz:izzzz:}_z3tzziisii~S^^ii^^pa^gSp^^E||^E|gz^PpgpPPbE|Egg^t

li J



36 Sac. Minstrel. J. Cde.BANQUET. CM. Msyor key on G. Hy. I9».

f9\

^ AlR^ ^ ^ •

Witk all our hearts, and all our songs, Join to ad - mire tke feast, Eaeh of us crieg, with thaakful tongu»g, Lord,

ilililSSPlliiii^gil^iiiP

liiim



BANQUET Continued, 57

i^-^^-

^3|Eg|giEi]=g'-f]g^f^^^

"iisiipi^glgfiitiiiiliililiiigliiiiii
why was I a guest? Each of us ciies, with thankful tongues, Lord, why was I a guest

:

F2



-,^ ^.-• ^m^^'m^i^

: ^- 1^^ '.y . 7f^-. .ATt-»w^^.»^.> :«

fiS

rf:

WAREHAM. C. M. Major kev on G. Hy. 66. Vill. Har. Dr. ,irroli.

13::
^-^-

ZT--^-o-JM-^*-^—I 3 1 i
—iz]::iLd_l-^it:z!_i—z:^znzP-

:t=3
zd:

zzl|zz§z{zzl_zd:
tfc: ©-"-©-+- rs-

€>

1=--

Air.
^

::^z3z5z±zQzzdz±?rHz^z±ZDzJz3z±

1zpzzzdZT^--z:^z:

EizQ^dzS~ziz:
How iaro^e the promise, hew divine, To _4brah'm

ziz:

fSEiEf=e=^i
and bis seed I I')l be

tzsizdzl^zzizizizDz:

God to thee and thine,

I

§*3?—=:==i:=3r=rEj:zt±Td;itilrirzrizitiztrt:zi
I^Z?Z?fz5EJztzit3S=:JE=^

p- p_-
^^e;:5e

S^zzzzpzTizg—p-T~—zzior§zp-i-zz:-izz-jqzqzz^zizzzzzqzizzz3zpz3z:g—pziz=zzzT3^^



WAREHAM Continued.

mmmmm
59

1 V;
-©-aziz2z3:

^^rpz™ir

- -^h—i^-i— I— -J—^^ —
I

—
1 1— b#>

—

I J—

E

I E I 5 S__. «s 331

~fy~d

—

^ ZZI zfz~ztizi:z:§ziziizz§riziziiz§zzz®ziz®Z3Z2zJz2z5rdEizi3:~^

Sup - ply - - ing

-#--1-
^ all their need. I'll be a God to thee and thine, Fup - - ply - ing all their need.

p_
-^ ' ' ^ -^ ^

zz|z|izpE|EgpEiE^|z=zfpE|E£E—FFg~= ...'-»-p—^^-pZ-Jgzpzpzpz

mi~z&EB
-G- -IS-

-*»*-

-G ©-

-e—«- 3_Tp_P aT— —^—

'

--©Tm
EE?:ppEiiEP^Pg_i—_—p:-i.©zj_p_.

2Zi=zz^zzTZDzjzpzizzzzgzpizq—zzzizzzjji:



II I MBMBBM^Bai

60 SPRINGFIELD. C. M.

r'^i

Slow.
Major key on F. Sprlng'field CoH. Pleyel.

\ 1—f-| 1—|-

^ZZi
-I i-F-j-?-^--E—+!-t«----^—=F?-r-TF—'-iF—R^-i—h4-F-1-?-£-

]. While thee I seek, protecting pow'r,

zJr^=?ze±z?if±=ii=^z^=±z3-i3frizl3^z
t—S.

Be my vaia wishes still'd ; And may tltis con - se - crated hour With better

Fdl

—•— ^ 3 *3

On tbee, each morning, O my God, My waking tho'ts attend ; In whom are founded all my hopes, In whom ray

.^fc=-»-
w-ElzEbEiEEE^iE^H:^^^^^^^^^^^^^^^^^^^

I! ^zlziz^E
^-^ztzitz-.-

fzLz.^: :^zz?:: ~dzdzliiillliiililliiliiliiiliiili:\-— I—*-*



if:

SPRINGFIELD Continued,
Pia.

i

^pfii^p^E^iilfEi^^^i^i^
For.

]S: iPii

6^t

'mB^
hopes be fiH'd. Thy love the pow'r of tho't bestowM, To tkee my tha'ts would soar ; Thy mercy o'er my life has flow 'd ; That mercy I adore.

3 o
wishes end. My soul in pleasing wonder lost, Thy boundless love surveys ! And fir'd with grateful zeal prepares Her sac - ri - fice of praise.

Jiiliii^^li^lgagli
,'- T^-~T T T i~^ T-3P|*3-T-i It |--ri^
^-W: =J±3E5;

,^^pg|S|^|^|pfig|gppPfpf^|pg;gpp;PgEip^i

i»^->>i



6f̂i> BURWAY. C. M. Major key on E. Ps. 145. Hartford Coll. G. F. Handel.

fjtt&
Si#-fi^:r=p:f=p=p^fj=jJib4RSg^tig1^

'*lilw.
z: Tiz'tzmzm: zsiisz .az zz: ipzfzaz:rifs ;E^=-^z^^E!Eg£ZZ^ZHlS/-JJ-

rit^iiSilSiiiiliiiil^iiSii^gS
Long as I live I'll bless thy narae, My King, my God of love ; My work and joy skall be the same, In the bright world above, In the bright world above.

^_^ _«_

,l*li:5£f^'^"^~
W^ ^-p

I



Biajorkey on A. W. Tansurs Coll. 63BARBY. CM.

:^i^sizD:^z3tEzpE«Jz-z=r3:.JE=z3z3i-z3z"3f=e-3J-~t=i-;;-Pi£^
;&izE±zz£iz_Sztu±zEzzz_zE®ziziiEz^±z?zE±zzz_iz©:JzSz?izi^

Counter*

Pr—..L£z^zzzprrDzpjZD~~iz?zpiz5z,

@#-J^
^ ^^ ^^ ^^

—l-i----^-^--izzqri-ZizpzpizDzazzT"BIEBzpJqZw^H PJZQZZITZHZPJZSj
p. '

My God, my portion, and my love, My ev - er - - last - ing all, I've none but thee in heav'n above. Or on this earlhly ball.

r"

J-
.^

e:Jrg±?S*iSEgIEEi33f

^—-^ Zll Zizil Pt T-^ 1-^1 ^T—®—ZJ-T -t T Zit IJI ZJT 3 TZ®~Pt T TJi-

* In a few ipstances the Count*? is written on the upper part of the stave, and ought to b« sung in the tenor octave. See G Cliff in, the Introduction.



SK

^4! ARUNDEL. C. M. Major key on C. Hyrn. VilL Har.

^i*

^- irSE^
E^5^EE^tEEEEtttEftEEEiE^-:iE^ES

^-0 --P-1-*-+=P— ^ili-zgliiEgliliii^igl

J--*- --©-5- iiiiiiiiSiEiEllS^ziililiiiiiii:3iS-zi^
All glory be to God on high, And to the earth be peace; Good-will, henceforth, from heav'n to men Be - gin and never cease.

_-^'^ ^»^ ^I>___ CIJL _ ^
-Jr

:ies=«i)»«:ii—rai-t:
EIEt4:

EHI

2EIp^2IK3S£m



'

l>

ST. MARTINS. C. M. Major key on A. Ps. 119. W. Tansur's €oH. 65

lfisS~ii§|i=?ES
-#:

:g_i—g:_gi_Qxgi_©_^±:Q_gr©J:^i 1—g_g_i:©_§t_QiHfrj>cd:gi;s_gx© i_I2_s—:§±_Q_::g_±_-©'L_ei-i.—^._^j._Qj-^x_©_.ei—^-"-^*-©-"-^-^ -^—si-^—L-o-^-L-Qj-Hi^.-e-^-efJ-'-^-e'J-e-r-

Let all the heathen writers join, To form one perfect book, Great God 1 if once compar'd with tiiine, Hovv mean their UTitings look I

y^-^-
I—i^-t^-R-J-f—**-[-—J^

—

-»
Q-l

M—^-
|pg|||Egg|| -©-I

—

ffJi£iIE3I

li:iiiilli
:22z: :-

©-T-© 1 —-0-J -p-

-:_-_?zfr _i"-r:-_z_z-.zQXF4:=2_j_.i=iQjnzTZDZTiz:::©zp:

G
iQjjzltfziztzizzzitdzizztizzjKliizzzjz

i

^Miitmim^ea^'



3ii»^
..itj

i

66 HOCHESTEH. C. M. Major key on A. Ps. 7S. A. Williams' CoH.

iW^^^^^M¥^^=^^^I^E^B^^3^M^^.
lis

gSr^liiiii^iiigEiii^pjii^iggggP -&-i—0'm
God, Bay sup • port - «r and my hope, My help for - ev - er Bear, Thine arm of Bercy held me up, When sinkieg ia despair.

#^—It":~g^^

—

—^ 'z^ —il~' :Jszz
i—zi^zizfz^E^Eirb:

1 --»--r-©~i

EqzztlzzzrzEEEiztrtrSzEE^:

—/T,—

—

-I—! -( ;gfeil^-i
iz©z-z*ZTzs-P-IZ5ZS ^-;r—T~^—P~T ZJ^Za"® »~T~o~^T 1 i—

I

^-t"—}~^~1~P—^~~T—

'

^"I Xl~

•-m^. • .>?c



ST. GEORGES. C. M. Major key on G. Ps. 134.

/7\

A. Williams' Col), 4th ed, 67

iri

#—=-_
-Ol

•;a:=::
E3=33i^E3aEa-:3E3iiiiiil "rzsz^z" p|E|=|ppppEg5§ii||p|i

Ye that obey th' immortal King, Attend his hely place ; Bow to the glories of his pow'r, And biees his wond'rous grace, Apd bless his vroHd'rous grace.

«:7 ilSiSsiilglllgigg^HsPilgiisg3^sfKS33
(^ (T\

ffJffZITff-

==i"^lEililE|g|EJStPlliillillllllfelligSElilEiipl

51

^^iSiiiiii^iiiiiigiiSiiiiiiiiiSiSi '^



68 CORONATION. C. M.
Pia.

Major key ou A,

For.

bnion Har.

For.

O. Haldol.

Pia. For. Picu For.

e^iiifS®jsiiiriiiiiiiiiiiiii^iiiia
I All hail, the pow'r of Jesus' name, Let angels prostrate fall ; Bring forth the roval diadem, And crown him Lord of all, Bring forth

—

'

Air.

ty -s) ^^OTr^ES :f:

;T©i^?zP^=
J—

u

ejEszc
^Sfe^l

nzsx - ^S
i|^iiiSlSSiitei§Sii|lii3t!—f—t:



WINDSOR. C. M. ^inor key on A. Ps. 51. W. Taosur's Coll. Q. Kirb. 69

pz5z~ir±i=^x2--hd-© —3-+©:g—air§z3z=zgztEz2iHzstzsz3z=r©I©-©t-e—i -
zaesf izrdzziz.——It

—

Eii£ifigii?-aEoz3z=zi:ii:-ifez=iHezi

Am.
I from the stock of Adam came, Unholy and unclean; All my o - rig - i - nal is sliarae, And all niy uatare sin.

E3i^EPzp3FiIF=E^E3~=ES^
Pz5z^z?Ei°zPt=?i-=-±S^-33zzfzilzz3E-0^

?zfe-zlzSE§^^§H:::::J-5;3E-zdz|^EP^

i

n



70 TUNBRIDGE. C. M. Minor key on D, Hy. 155.

fl

Vill. Har, J. Kimlall

iip±§:iiiiiriiiij^iiigsiiiSipipfiiieii
Air*

i^ililSiSSII^iSliiSliiiS^iiliip
Our sias, »las ! howr strong they be ! And like a rag - ing sea, They break oar duty, Lord, to thee, And harry xis away.

^ii^ei :=?:
-1

—

& liiii|l|=gEi§il rptztizgilis^v-j-*:I
=4

ZC-Q~1aIZl
}



TUNBRIDGE Continued, n
For. Piu. For.

T=-^Tri-^

;5?EEi!

P- TT-e-T-

1
, T@-@Tr5-

l*-i-»- fEsg^^aggiSiiSigrd^g-o. *-

t f J '. _

, SIX"

The waves of trouble how they ri«e ! How loud the tenapests roar! But death shall laad our weary souls Safe on the heav'nly shore-

S
k-

-^_. :?Et::p"rfa
-^ipjEl_::ti±zs: tz:;±-"±l_-

-a-
::=p-Di::z: 3£*::-©~-g-:

:±di-t=P=P=lt:



/g, WANTAGE. C. M. Minor key on ©. A. Williami.

Am.
.J^ZZZSI I 1-

_i':E?E3„zl
-+—

p

p- -e-^-

Ezfe:
_IZQ-^XpZQZl!I©_IirSZX,.i_dTZ]:i^z|ziz3|zizfez:

zq: :a^;

±^zzzzizzEzE±-=-

-©--1-
a=:iZD:

-z:
z?zd: :PzP>: :zqzJzdz: :z-zz

IZ—ZZ T^^ 'T~—ZIZ

lE=E^te|z.E|5
;zzzizz!zt: pZDI_Q^.

'Tis with a mournful pleasure now I think on ancient days; Then to thy house did numbers go, And all our work was praise.

»L-

n



mg^i^gssjumma^^t^MamaamaM

WALSAL. C. M. Minor key on A. Ps. 24. A. Williams' Coll. 7^

lifeSPSi?EiEiEfeili^i^^

:feiifizSfizi±dzii±©jE"ri=fe L-9 Si^iliS^ipEilllEp'liEill
Am.

The earth forever is the Lord's, "With Adam's num'rous race ; Herais'd its archei on the floods, Aad built it oq the seas.

X\ ^^XQ)
'^^t^^

4—L|-f-~4_I—
i

ipJ- 2I_X|_4—

i

- -a-|»~^-+—^-—

^

cnizzpipz^
^ptPEfp:

^3
H:

V~~—
3itzi^

V —I ^J- 1—L.^,^_i,_^J |_J 1—I—«_

nil «J?

1!



VIRGINIA. C. M. Minor key on E. Ps, 89. Chorister's Conap. Brownson.

-Jg^^P=^|3p^^^
-#-

zS:=SS|p|:ii:=
-,T

'&

T—.

izdi ;J-33;*fZi -ditj'i MM W-*^Siffd^©

Thy words the raging winds control, And rules the boist'rous deep ; Thou mak'st the sleeping billows roll, The rolling billows sleep, The rolling billows sleep.

Air.

» 0^ T--) 1
—;^r!Z^_-|^ _p _ ft. ^0 ''"ZZHir^ _j.^ »~" - 1 —



FUNERAL THOUGHT, C. M. Minor key on A. Hy. 232.

=Qz::=053=i

M. Williams. 75

ii-=5ili^?ii-3l5^=5===sSS!§=f|^3^=i-zJzff--^^-^--^1-—#gT^-----^T#e-1—^g^T^-^-p-pT--%sj=i---#i-p---g%dj=g5

v-i

—

9V
Ilaik ! from the tombs a dokfu! sound

;

Atr.

:Dzizrzrzzz~izzf5:rI5::

ii
^_^i_©_ji sj_ ---« z_a:_ei_J c?--1 -

lZI
*-«—9^-©'il

My ears attend the cry;

lirfi*

II:

-®-Tt«=rz-z=ir-—

te=t:tt^

Ye living men eorae view the ground, "Where you must shortly lie.

zizzpzzq

—
~ ~~' ;zfe« ^""EzEiz z^~i zz;JZ~ZZ

r-Or
izq: — ^r-—1-1 (Sr— ?-iz^^-zp-

I——

-

iliS^^iiiiili=^;i^



76 BUCKINGHAM. C. M. Minor key on A. Ps. 4. VilL Mar. From A. Williauis' CoH.

I: S^ I :a i—ta^-1

>^
#v-——9-^-©—©--«--©-o ©LeJ'-©-»-©--«~©—o- ::g_j:at_e_g-±©:li

Lord, thou wilt hear me when I pray, I am for - ev - er tliiae; I fear before thee all the daj^. Nor would I dare to sin.

K-=z-^

. r'PT"'T~T'

,x^ iiii_g,-i(—
L^-i—la-i-J.—1-^—

i

4--1—M—^-1—t-i-—J_

izji-iz®—r-T

:±rb;is2i:::
zd:

:d:

r?2=e=PiE?:S© T—-

mim i



PLYMOUTH. C. M. Minor key on A. Fs. 27. Ascribed to JV. Tansur. Tt

^ %j.
^-t Q-p::i [DZ^P SIPTiPI'

LS— i_p:
z^zizP:: :ziz z- :zz ^- —Q—t-f~

-^zzzzi 4e-3gtg-|:fee:tS^3^:^*—^*-"-'^-='
J-G—

-

©- —H-Sl- z&E?kz^e-« ^l._©_JI-^.±0_i: 0-©X_Q_JJ_

Am.

:^z!z:z23

Soon as I heard my Father say, '\Ye children, seek my grace;" My heart reply'd without delay, •' I'll seek ray Father's face."

Sz^zz:-zMpzzptzzzzJz: ^5=i£PF^Etz- ;zz^pjzpz^z^:jpizgpz^jzpzqzjzp—-

XZZ>_iZv

zpzizpz ipizz: :pzz: :zpzz]ZTZpzi=p:±zzpTrzp: ~^=^lil



7S

i^

CoCNTER.

:zuza

BAXGOE, CM. Minor key on 0. ffv. 8S. W. Tansurs Cbl^-

d^^^ 11
cr

;^^-^r^'

—IT

-._ LQ X

m sT^ >j??T^-»^T-

—

^-^T=^g|-g—-F 1 is_^igr:Di

*=t

Air.

Oh, that I knew Ibe secret plac«, Where I might find 'my God ! I'd spread my wants before hk face; Aad pour my woes abroad.

%.

i^iigg-ii-*+^=5^+ J,.

-^ iso--

'-I r *«T—

-4—t—
«-i

(—
»-i—I-—I—»^| 1—1—

'

-"-i ^^=-'0—©-L

^̂^-
i-P5=c;

^- -r8z-^*fe—s:--^ci-c^zz±§—ibid
©T—-^'ri-



TECKHAM. S. M. Majoritey on D. Ps. 19. mo. 1. Smith. 7d

-^-Tn 7^ -T^^-l©if^3?-v^Ip^Epg:E pi^fEEE-
Te|=pq:zD'--iisf: 'x

ffefes?
til-

:_$3-_-:_
=:z^zz.-d±d=^z? t ^_Q.X _^ I_ I J i * * C

d:^;s*±zz^zaffi3:gtDZXi;

liSiiiia
Air.

Bekold the morning sun Begins his glorious way; His beams thro' all the nations run, And life and light convey.

tz^zz:©idzizJd*izl:zjqiZ35zsi—zzzjizzzzzlzzlizjzsTZp^

Fei^-=s-
z:z:di:§Jz^z_ ,: z:±z§zzzDB^z^--p-.x-i--e

^zlHJztz±z|zz-zg,

— T rs"::; -T—Q—m—

&-i

azpznizgiJTp

±:d±!3i^

I



80 LISBON. S. M. Major key oa B b

.

Hj. m.

m^l^^MMMSi^^EW^^^^M
Welcome

—

D. Read. Corrected by the Author,

-+-©

!iS=;3=mtj—;—o"^ oi^«-«
Welcome sweet day of rest, That saw the Lord arise,

«za3sz~ MZS i
Welcome to this reviving breast, And these rejoicing eyes.

i^iipiil^lfeii&igsgllllgSlllSI^^

I—-b'^-o-'-
l-W-

P-O-T-

Welcome to this reviving breast, And these rejoicing eyes, And these

—

iSiiillililliliSiiigiEpg^
Weleom« to this reviving^ breast, And these re - joicing eyes, And these-—

\iysv



ST. THOMAS'. S. M. Major key oa A. Ps. 45. A. Williams* Coll 81

w^^^iiiiS

^2_ .-^-x^-©i©-i%yi-©J—=i-i xH_zi:_§~i gig-s
::aza;:z:

::zazszi_z_tz2zjzz
zJzsz::azs^.

=31^:
f

Great is the Lord eur God, And let his praise be great ; He makes his churches his abode, His most de - liglitful seat.

Am.

:ztz3:zizziziz z"Ipz3zzizszl:=:sztizEz
•SzffzzzdzfrzE:-

^-i^MJp-? -e—
Pl~zzj:;

:zc szzztdz^|z zz^zFzJz^z=FJEESzEzjE

I



8g HUTLANB. S. M, Major key on D". Hy. 92. Siierei! Minstrel

Air.

Si|iii|§i^EpE^§^Ppj^|gg|g;^gpP^P^^Pp|^!pP

ii

K4^-i

Grace! 'tis a charming sound! Har - mo - nious to the ear! Heav'n with the echo shall ^re - sound, And

-ft- -p-

mmm^m^^^^^^m^W^u^BU^JuMZtzd^Z •^•^i-fUm—^mirf^—^mKmAmJai^mim



J^UTLAND Continued, 83

If;

;?iEr^-^-
zzft5z*z

_!,—,_a^^_ T|*(* xrrt^ t-tsi»-tH

g^||=g|:g=g;i|E^p^|g^^E^||g^|Ei^|^g
all the earth shall hear. Heav'n with the echo shall resound, And all the earth shall hear.



STAFFORD. S.M. Major key on A. Ts. 118. Columbian Harmonist. D. Read.

Yet God-

—©!-©--•-)^

See wbat a living stoue The builders did refuse;

iiii?i=§liil|iil!iiiillliEl§3=^S^^?IIS^

©J_gi_§__drg_ai^ x±± x—Ir^i—zssi—©—i^.

—

ih3_©±_;:!!! i2ZSid_^i©Jl

Yet God hath built his eharch thereon, In spite of envious Jews,

I Air.

i^ ©xC-j^.p—xi4ipirj_pljii^:pptjztz[ziiz-J3i_.3._it=iJ-PPi pip.p._^i—p:i_J_plp^^iHzijzzpipptzi=J:i
Yet God— Y»t God—

^t-gz; :zzzzSzIgrpIzfafzEz^: :^z|:girfSES-EzEJeSzEIl:^^ - zzd"'^fesi^fezipzg: -©=p|==3J
Yet God Yet (fod—



NEWTON. S. M. Major key on C. Ps. 95. R. Harrison's Coll,

l7\

f. Smith. 85

J
g_g_g_«^_^_±p-_©tg_^^-s_. £-z±tEz^wz: :z|ziz^Pz: :|zE: izEzzpz: tzizEnrz^Jz^z:f^ffiztlEzP; :z?zi3l

W ~&—c?~ cj— —-^- ef-—-L---i—

«

Come, sound his praise abroad, And hyinns of glo - ry sing

;

Am. ^ ^^ ^
«!--•

Jehovak is tke sovVeiga God, Tlje u - ni - versal king.

3fazK3zEzJgz-ils—3-3Pz-3zsz3zlQzEIzQZz3zl333zsI^Z53z-lzi-isz?IEzgIz2z33i ^

iiEzBztzJEziigz*ti±z©zl:zziEIE-0-^^ I

/C\ ^ /T\



-S6 DUXBAB. S. M.

—i-«L

Minor kev on D. Hr. US. bllo. Signor CorrellL

M^'^^MlU^^^M^^^§:^^'Si^^M^^^SM^t^^^&
^Siz: 1-Zj

>zS:sidzdi
l^:-

»•

i-.

-zj_;
^rHiirz H-Ht—-

:^^5
tS3i=:?"3aE

Shall wisdom cry a - ioui!, And not her voice fee kea.d: The voice of God's e - - ter - ual Son, De - lerves it ao regard?

Air. ^^

illiS^i^g^^lSliifji^

'
•"'^''—" * -

t-^^fW



AYLESBURY. S. M.

E5EiE^i:lz?ElE±zEEt|rE3ii-S

Minor key oa A'.. Ps. 23. A. Williams' Coll. sr

zfzziiJz^zizd:l:zg.igz±z©Z3Z^zgz; iz;gzdzgzt~d~zzdzizzzjzqzdzdz: :zdzzdz: izzziji:
&—

©

The 1 ord my shepherd is, I shall be well supply'd

;

Since be is mine, and I am kis, Wkat can I want beside?

Air.

i3-e=¥:|-s:}rg-*- Ep^gl

K 11
—T H»

Zftlft_Zgl„-^ ^.

^iiE^PiPiiiEiPiEPEJ ^EPEEiEE^^=
-')»»*«—

't^.'»«

I



LITTLE MARLBOROUGH. S. M.

isiyillEglEiS^

Minor 'key on A. Ps. 63 A. WiUiams' Coll.

E3E53E^ElE^ESEdEgElE|EiE3^lE,

-_! i— ^;:
.0±z^zt.±zg—s-d a zqrzdziiziziz^z:

—I—

tEi=H£

Air.
"With - in thy churches, Lord, I leug to Cnd a place, Thy poAv'r and glory to behold. And feel tby quick'ning grace.

^z|z5z^^Jziz^|^g^|ziz|z^z|^

zz:z^ziz?3ztazEfegzEziz3z3ztEiti$-a



NORWICH. S. M. Minor key on A. Ps. 25. Select Har. Hibbard. 89

!
rrT\"TT"crTi 'M '^"^~^i t \"\—h:i—h"T *«iij:z—I tt—^^—r—*^

T~;®'"^—i r Illlililiig^iiSi
A„aiiist-

Behold the hoFts of hell : How cruel is their hate !

^i- i-—
.—j-^^@^-i— e-"^-©-* ~—±^- ^-0

Against my litr they rise, Against— Their fu - ry and deceit.

H

»-^-fi-—r—-:{:z:|z:
ffcgiz:; :tf:F:gTQ.-p:|:z:|:irp4:=tizzl^l

dE:3a: zBzXCX'

Atraiiist my life they rise, Against my life thoy rise, and join

J

Against uiy life they rise, and join, A; r;ii<iL-

I



m LEXOX. A? the 148fA. Major key on C. P£. I4S. Ciorister's Comp. EdsoR.

J"^
"

-^ jj. ^ —

»

p— —

*

r — -" p" —»—— —--—g-3^=s-—i^-i==-g-*-|>--fzB-—-t-^^
j_ =?-F£Jr==331rzra

7^

w
5Ea:

z_r-ziz*~*-
:I L_Z3_ZX_
Etz§Z=Z«Z±I :^riz§Etz=:§zfE^^z^z±r?^zr±5izir2tE:-^^

Ye tril>es mi Ailam join "^Vith heav'a aaJ earth and seas,

AiR.

AiiJ offer notes diviae To year Creiv

^rjzsziazzlz -e-—5~'©-T^;--l -^EEEti
—

I

' ^1 ' I- I 'I ^ ' ' ' ' "
"

' " ~ ^'^ ^^ •^^^— -^ ^1 , ^^^H^

^5iz—zzzizzzr. z-zi^:j:z:^zzisziz^zz5=zz:ziszxzzzizzzzdzT=^=r—-ziz:^zz5zx. jzi*Zc z.azxziprrxriq



LENOX Continited, 91

f: T '

"^ T ?S IS

^.
-^

Ye holy throng of apgels briglit, In worlds of

c:zzz=ZLmi~Pzz.tziz?z33i

light be - - gia the song.

I [ I ., 1 t
I I _ Mill .1 I

'
I «' I

'

I l-l ' ! ^_ - -

Ye holy throng of angels fcright, In worlds of light begin the song.

:£: EEEzlEiiH^?^
^-t^

szi

iE|i^EJ^S=iii^^i?=^l
p. +-S-.

Ye holy threng of angels bright, Ye holy throng

—

i^;
—-izsiird Ezzs:

-»-
fm, m

.
Ml. I I iM -- r~~ ' i^K ^^T"^^ 'A* ^" ^,' jp '"'

I
—«» * ^ , «^^ -^ ^••^-^^^"^ "*^"* "X"

'

' ^"~ ^^~ ! • — - — ' -«" ^^ Mr "^" M •

.t-I-^-.,—jZ—(Z 1_—Z—ZZ, 1—L.Z——
I

J_ jz—pi-

holy throng of aegels bright, Ye holy throng-



vs.

92

ff;

EAGLE STREET. As the ii-StJl. Major key on G. Hy. 23. A. Williams' ColL

i3=fe«zgzGz:EGzizdr :=3 'dZizSEizte ziz;:z+:zs
~^^z=:zzjxz===iijzp3qq=ilzik=zzq|z=|=:

i:-zfezzziz^g£iE5|zgzjzgz .X— Eizdzizi_?:3Zziz^-§Et±si3zsEi:±_:z3

:=i3zr:;:

b^izz: ^_i±_^__^-±_^zJzH ±_^Eg_x_§_ziz±_a_iz^-t_^—^-i_i_j3_±_^_iz^zi_^_
cr

Join all the glorieus names Of wisdom, love, and power, That tv - er mortals knew, That angels

1^^--

Air. ^ ^ ^ -^ ^ s^ /'•^ ^—s, /-^

^S&zx
! ~-^~—Z

gzzqzi=:g~z=zxzzzTzZjZpz=zzizzgzzz§ziz=z3Zzzizpzzzzpzp^zz=ziz=ZT^^ IOZ2

:b



.r-fV^

^zzzeZiz:DztzQzaznz

EAGLE STREET Continued. 90

jgz^z^|zzz^^J^^^^JzQz^zdzJ^z^z^tzgJz^|||^z^z^^

^zz^-_g-_gzi^^-j_d_i z±_a_i!_^t—^^—^zi_j3_J_g_±—^__—i_g—^ i_.g

—

q_±_^_3j_

ev - - - cr bore ; All are to» mean to speak his worth, Too mean

-ii_'\_i$_ci_ _ _ Z^ZZ^ ^ N ^ ^
to set my Saviour forth.

ipilpifppippzi|fflS=^p|iSiPpffi^lP-^:.—zzz-pi—3_p_i!zz^_p_pi H_rs5^_a_gzi_j^zj_g_iZi—p_;^>pi_p p_pT_p tz^^33^

-rz
'^=^-

.izp__p_zj_|_e_|„.Q_::__^„P_|_Q_.p_|_©;

12

lii^il
zzzpzzzz

— ^_i-<=j—lij'_©—JJ--!



S4
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v

BETHESBxi. As the 148fA. Major key on 6. Ps. 8i. A.M'illiatns' Coll. Aicvihed to Br. GreelL

HzzEir±ziE?z±Eizzz?z±rzEi=z=sz±zaZEi=5z^=?^tiQr3L=zist:x:^^

.tx

zzzzzzipzqzzdzi^zzzjz^zzzizzzz:

~ D -- ~C

.-_-t_. "5~-

i-1
iiz^^z«zi:z§z3zzzz:

Lord of the worlds bove, How pleasant "aiiJ how fair Tke dwclliBgs of tby lova, Thine

-zxzii—zh::_§— ,

—

::_q—^-^i

—

^-m—Q_::z3zzq_xzq_zbjii" _.|ZK__3-i-g_-^ i-Q-« —

^

z_zzz^ztzzzz_ztzF—tz;±z§ztzzz£ziz?zzlz.tz3z^=Jziz?rJzzzzrzx^

f ^5;rzzz: pzizpzzzzTzp=z|z-izzz3iz=:pz
7D- :zgzz:zpz|z§z|zfzzgz: iz^izigz; - zz^'zf^=:z|z"zz zz:



BETHESBA Continued, m

earthly temples

—D"

are !

__HIx_-^_£3_Li_i_td- ~ ~a"" d--^-? -o-o -Q—---_

To tkine abode My heart afpircE, With waria de. - sires To se« my God.



96 FALMOUTH. ^= me lib! Mayor kej flu

.ge_.2- f3
^^E5^^^3^ di:

.«__x

~~s-~T ~-—y—

'

—
-%-tM^w^vr.

^1% i^r^r

4^ -•—•—•-•^-s— -•^T^^-^SJ'^^ ,»-:^»^i »-

- > > —*<-

^i^
--T •- - - I'

E
-•—-•

±3EZl5Z^± iiEZiZi:

I r ; -. - T

!S?zg
1^:::=!

*•

—

7~T— •::g~T r—j-

-IE
LiTir51535 izi:~ZZZZlt i ^—

rf
- "— — - l^fc—

.

-— ' ^ — Mfc ^g|

iz?ai " ifr-
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FxVLMOUTH Continued, 97

-#-—

#i:zzz±=tittc:t±Tt-\±Tlt=t±::±-J I I.

Thine earthly temples are 1

l_l_j 1^.

To thine

—

TiiP' "^ tl ^' _J

are To thine abode my heart aspires With warm desires to flee my God,

liiSi3§P^=iilffii=EEEi:5iE?Ei^S3Eiiiyii

£f
ligppigg^

"Vfith warm desires to see aiy God.

3

«i
II^'^VS^^^^^^^^SS^^EEzE^^^^^^^^^^a^iBPsiE=E;

Thine earthly temples are ! To thise abode my heart aspires,



:98 ST. HELENAS. As tlie iiStJi. Major "key on C. Ps. 1 i6. A. Williams' Coll. Jenrdngi.

-€?

'^
-4-e

ZD!—l_.j __Lz.—L_Q. ^liigsilili

bgzzzz^3EE3^±^3E±zz^E±=EjE^Ez_^EiEi^Eiz^zI^JEiEE©
-©- -i-

i fe
i^i-e-\

Air.

m praise my Slaker witli my breatk ; Aad whea mj voi«e is lost ia death, Praise skall empley my nobler pew'rs

E33E=
z5z±z§zzzzlz

G—?Z_«_«_^
ILzzzlzZZZDZ ZQZd

-©-



ST. HELEN'S Continued;: m

:zQzEzi_:©rl:PzfzEzz^|zzzPzzazlzE=+z§zaz^
11 S=£ E!iE==ilSElizi=lEiM

-f-Q --'3- f 3^- i-«3—]—f-e—|-Hdl~f^—d-T-:^-©-T~3~«—T-©
..@. - "O—^-Q ^£5 —-fe» -o- ^

My days of praise sfaall ne'er be past, Yvbile life, and thoH, and be - in^

!z^z±zQzzdziz§-^zxizt~ziziziP

last, Or im - mor - - tal endurea,-

ii ";^zp::rzo:—izji: __p:' : '.§_Q_.y-._zJz-jzizzzzs-izs-pziz p-iz®-J_pzi£2^ii__d_± zzp_z^— gZj:_q^:oi:
|:|ft:rz:izz:z:S.7p;:^-^: zzztiziz§~3z^ztE=Ezfzziyzzzztizdry|zz£zEz±z®zrE=lzFzzzz±^

idi-tza^Zir-zj.
-^zi. zp^i..

• .z^'gzfzzzKzipzgzgzlzQzSz --©zr-dz:
ipz?z®zz^zJzE—p :Jz^izEz:



iOO PSALM 89. As the 11 3f^. Minor key on A. Ps. 89. Ghorister's Comp. S.Jocelin.

' fe-§-"---H-f-n-3-^f-©-P-?-n-3-?-^x-i^--|-n- ©-i^^-
E±z~z^z±-^z- z^zzz:--nz •#sH#^rlza: :z±tzr- ) I

.-.aii~LQrd.-::::D_#J: 1

—^ gZI-©—d—lZ2_^_l_Q_g_l!_©_J_e _x_©_(3l..i_©„©„f_©-.d_±_§z—J'j§_^i"§_f_.©-d-i-©' ._©_

ArR.

Tkink mighty God on feeble man, How few liis hours ! how short his spaa ! Short from the cradle to the grave ;

_—<^—I_Q -I X hb_II-.lI_P—^_ ZO~ S=I1"
]

v—z-^—
~\ '

' '

I ('^ "" "~"
I

~*—""*

::zs=izp-::

E?3a-EgEi~r^Et-EEL=t^K^~^Et=E:g5fcS,

rpzi



t:->^'--C~ ^-i^

PSALM 89 Contmiied, 101

zc: zd: dz::z©ziH- VTT—ivr

it§ziS©zizEzzxzsz^iziz^rLiZ" "zzz'~pz" 'Z®_'
-ffi"

V -.
-I
—

^
"—

—

2z:
- 22 _ -.~„ z ia_: ^5 • Il_/Si .P

3 1

:-!zJ-z-: h
—d,.._s-^g_. :_Sj^JJJ

x&:d:_^_x_©_ja_^--i_©.^^Z±Z§Z^Z±^Z^Z^Z±_§JLJ-2„:i_ZJ_tZ©ZgZ±Z?2ZZ^Z±Zg=ii_.

"Who cau secure his vi - tal breath Against the bold demands of death, AVith skill to fly, or pow'r to save.

p!r^z|zs: e2Z±z®zzsz±zszizszlzD:©-
j-^-^^^j-ZDZZZT^ZZ_pZTZQZ33XEezPzizSzBf

{[~zzE2Ei?5
pziz:

PzTzc2ZzPziz~z:iZ-zi:z§zif^

:p.
JzizsziBz:

:szizczzj:zpz±z:

...'« ^^
^J^i^^'•^rr..-^^

.1.1. .;/



lOS MARTIN'S LANE. As the Hmh or L. M. Major key on P.

ii^=iiiiiE|igiiE|Siiiiii|ijiisigs

T. Williams' Coll. H. E,

Am.

ii^iiiil^iiii^i^SiSiSiiiigSliiifli
As the \lZih. Great God, the heav'n's well order'd frame Declares the glo - ries of thy name : There thy rich works of wonder shine:

L. M. The heav'n's declare thy glo- ry, Lord, In ev' - ry star thy wisdom shines; In ev' - ry star thy wisdom shines;

^z^pFFf^g-ffp-^-f-1^-Fg-T"^



Pto.

*i)=5 7~l1

Z3^z±f*r:?^»

MARTINIS LANE Continued.

For.

zztirzztrir;

103

Pia. 'or.

iizSEilSz^fiEliEH«-*

iliiiisSiiiiiiSlllli^liiig^-iSiSiilll
A thousand star - - ry beauties there, A theusand rfidlant marks ap - pear Of boundless power and skill divine.

fairer lines.But when our eyes behold thy word, We read thy name in fair - er lines, We read thy name in

0-^^zpE|r|-gfcE=?.z?E^^tpz5gz|E —+-© IS

^Vi-fi.'



101 LANDAFF, or Old 50th, Minor key on G. Ps. 50.

1.^- ~^-n^
"~^

-«- -^r •;=^-=ai-z

EEE;E!i^EEiEl-!E?=zE535e5»E?:SS:3£tS3:E^^^

W. Tansur's Coll.

W i ^ f~i I _ , 'J

m ©i~« jj
-© _i_^_j_g— .^. !;±~d

¥«
i^^S^'-^^^^SEIzdzdztsz:_H_ ; -a—s—a)—ni

«^-o—
The God of glory sends his summons forth, Calls the south nations and awakes the north ; From east to west the sovereign orders spread, i

Air.

B^iSzE~i^zEzJz-~-^-Jz~z3z~-zJzzz3zPz^*zEzIzE^-zlztz-ztzdjz-zJ--d~zl-3zJzlzizJzz --ff~H-^^3



LANDAFF Continued. i&5

rZ62E~::.h~^-i~m J-P_J.!^_»-U
__j_^^._.

zEiz?zpz3#dr«zf:xzEzE=i=E-~P^?~=I^=J---33E

zzdzaz^iizdzdziBzszszz __—_.g_W ^

z: i_ziz - id_zjzd_z]r ii ji"izdzJz—z i__ _zjzi zzijzij_z]zzi-i - - zJift

Tiiro' distant worlds and r&gions of the dead. The trumpet sounds; hell trembles, heav'n rejoices ; Lift up your heads, ye saints, with clicerful voices.

»-^ ~l^--
-&-' ^^^^^^^^^^^^^^^^^^^^l

K'

5:tiz3z^33zpzpzJ3£zzpzHzoz3z3zp±fffz
zz^zizfz?3zE=P-i-;EztzlztzzzJz_zt:zEiz

pzz:
:?z^zra: iiiillillliS

J2



iQ6

i

JUD&MENT. As the new 50*7?. Major key on C. Ps, m. Corrected by the Author; 5. TLmi'*

n:Prt
dr« dzie:PilipgisS=Jllpi|ig^Jgls=SSi

1 ©-X,©-J-©-H»±dz=^ iQ3?ziStzzEl3S3i:i^^s
Belio]d ! the Judge descends ; his guards are nigb ;

Am. ^ .

--iT-:

Tempest and fire attend him down the sky : Heav*», earth, and hell draw near, let all things come,



JtJBGMENT Continued. ioy

If ^

zzzExzfiz*

To hear his justice and the sinner's doom ; But gather first my saints, the Judge commands, Bring them ye an - gels from their distant lands.

n

} ©

EE3EEEa;EEE
izzpnfpipzpippzprrrz

itzfzQz:



f[

DALSTON. As tlie itZd. Major key to B b. Ps. 125, A. Williams' Coll.

_[llp.t4-t±-3S.—pltlpppI-J riprt-PIp-PIZJ pI,C.|Z.L_.|Zt_X lp-i--P4^_xrzfiT,_.:pjitiib_z:iz±l_.

kzxm ii_ij

—

\- -_JjB_d- -3«^^-—i-"-G- -^^j-jiipqt—1-«—J- -J—npzit_j:B_n. .—^-.^—_3J£-q. zpj_zr :q_d±z IJi

How pleas'd anil blest was I, To hear ibe people cry,

Air.

Yes, v.-ith a cheerful zeal, We'll haste to Zien's hill,

:fe ESi
atp-^-tZ-i-

^ 1 --:=;+^^*+s-|-^-P
©-|-"—P+—:—!—•4-—B-ea-!—

_ti..|_|_' J

—;rT»»--T
r'mi0i_j—px,_.i_.L_4-i_xz_pTpL—l:_i_-izj—::ip:i_.|_4_rp_pi_jj_

._-.—p^
" Come let us seek our God to day 1"'

1-iz?^=EiS:?t:Ffe|--yE^BEt±r±JS^Efe^^^ :E^l!fecEEE£;

And there our vows and honors pay

&..s.-^'-B.~ 1^ St

'i[ZzBi.23:zz§if!iz'^':^iz3z^

--©-i-::*-©--H!-**-
--0-3-



HYMN TO THE TRINITY. P. M. Major key on G.

'm

Lock Hospital ColL F. Giarotiiii. 109'

•-
i

—

It~]—rv-JT-i-l—It IIJ-lt."^r±
'-^-9- -*-'

^-^-liP^-siEz:

AfR

Come, thou Almighty King, Help us thy name to sing, Help us to praise! Father all glorious. O'er all -victorious, Come and reign over us. Ancient of Days.

Z'^ . alP"

^-4t-E-ii iiitSFzPzF: :F:PzRPiiE£:E: :^ziiz^z&zri£zhzF: :&zSzS: izl-zRHz-b-M-zz "sz^z?::Sal
zzz:^izz!zzfi—ti_±pzL_!zib-[z_[zl[z-±_±.tlt-i^P3^_t^T^t-g-tTi--t--k±fefe-^

3. Jesus, our Lord, arise, Sqater our enemies, And msike them fall ! Let thine Almighty aid Our sure Jefence be made, Our souls on thee be stay'd : Lord hear our call

!

3. Come.thou incarnate \Vord> Gird on thy mighty sword; Our pray'r attend! Come,and thy people blessj And give thy word success; Spirit of Holiness, On us descend!

4. Come, holy Comforttr, Thy sacred witness bear, In this glad hour ! Thou, who Almighty art, Now rule in every heart. And ne'er from us depart, Spirit of Power

!

5. To tl e great One in Three Eternal praises be, Her.ce, evermore ! Uis Sovereign Majesty May we in glory see, And to eternity Love and ador; \;



dlO HOTHAM. P.M. Major key on E b. Lock Hospital Coll. Br. Madan.

;i3
t*=:tfc

1. Jesus, lover of ray soal, Let me to thy bosom fly, While the waters near me roll, While the tempest still is high. Hide me, O, my
Air. ^^^^^M^^^^^^^m^m^^
2, ©ther refuge have I none, Hangs my helpless eaul en thee ; Leave, ah ! leave me aot alone. Still support and comfort me : All my trust on

SUff i
3. Thou, O Christ, art all I want ; More than all in thee I find ! Raije the fallen, cheer the faint. Heal the si«k, and lead the blind. Just and holy

4. Plenteons grace with thee is fotnd, Grac« to pardon all our sini ; Let tha hsaling strsams abaund, Make, and keep me pure within. Thou, of life tke



HOTHAM Continued. Hi

Saviour, hi le, Till the storin of life is past ; Safs in - to the haven guide, O receive, O receive, O receive my soal at lash

i7\ />,

:bzz:

r—r- i§iilg|:iEgiSSpi-=Sil=il^Si8i?
thee is staj'd. All my help from thee 1 bring; Cover my defenceless head With the shadow, With the shadow, With the shadow of thy wing.

^I^tT—y—P—p-f=y-yrp-is::rii^f^—ff—p—pzizgzffzgrpJE: +t-
;z=[j=-=:-r:-=z-TzpzgzezTzzgiz=|—-zTzp:

is thy name ; I am all unrighieousness; Vile and full of sin I am

;

Thou art full. Thou art full, Thou art full of truth and grfte^

,/ountaLn art, freely l«t me take of theei Spring thou up withia my heart, Rise to al', Bise to al'. Rise to all eternity.



'}

iik FALMOUTH. T. M. Major key on D. 'Lock Hospital Coll.

ESiiE^HEEEEEtEilEffEEEE^

Br. Madan
Pia.

4^;
B.

t/~

Air

Lord, we come before thee now. At thy feet we humbly bow; O do not our suit disdain! Shall we seek thee. Lord, in vain? Lord on

-zJziJ
^fcfcz^P^EpTEFzifEIieiitEte

In thine own appointed way Now we seek thee, here we sta/. Lord, we know not how to go Till a blessing thoii bestow. Send some

Conifort those who weep, anclmoum, Let the time of.joy return,- Those that sre cast down,.1ift up, Make thejn strong in faith and hope. Grant that



feALMOUTK Continued.
For.

liS
Pia; F'or,

jT-Q-^
tz iigii^ iS^iii
SigiiiaiiiS *-U-l-*

l^-h*-

thee our bouIs de - penc? j In compassion bow descend ; Fill our hearts with thj rich grace; Tune our lips to sing thy praise, Tune our lips to sing thy praise.

ils|=g..e^§l:^Egli

^ -
»-

rgttz»i

message from thy word, That may joy and peace aflfocd; Let thy Spirit now impart Full salvation to each heart, Full salvation to each heart.

et!liiiaf seek, and fiad Thee a God siacereaad kind ; Heal the slcfc, the caftive free f Let us all rejoice in thee^ Let us all rejoice in thefe-'

A cjj^; V



114
PoMPOsO.

Air.

^±zi:
iC-—r^.

TAMWORTH. Lock Hospital Coll. C. Lockhart.-

Pia. For.

p. M. Major key on F.

Pia. For.

-Q. -Z7 lJ5:-r-|»T- -K Vt 1 -K
^

N-r ?«-

'^

Guide me, O, thou great Je - ho - vah, Pilgria through this barren land; am weak, but thou art

Open, Lord, the crystal fountain, Whence the healing streams do flow;

When I tread the Terge of Joidan, Bid saj aoxioBs f^are fubside;

Let tht fie - - ry, cloudy

Death of death, and kell's if



TAMWOHTH Continued. 115~

\i

szz*

^ Pia. ^ ^^ for.

5:i==j^=^=-zzff-Tzi»zzz:iiprzszii^z-=zz=q;:=^rdT:2z=|

'^'^EiE55E!
:itz: Sii=ili^S^lfl=i§^i^Bil=^^iiiiil

mighty; Hold me with thy pow'rful hand: Bread of keav'n, Bread of heav'n, Feed me till I want no more.

pillar, Lead me all my journey through: Strong Deliv'rer, Strong Deliv'rer,

itfactioD, Land jn« safe on Caoaaa'g side; Songs Qf praises, Songs of praises

:e±:^=i:Kr^-~-l
:^E^E^EEE?EEmm

Be thou still my strength and shield.

I will ever give to thee.

iiS^-^S2S^?«^

'



116 PORTUGUESE HYMN. P. M. Major key on A.

Second Treble.

l-T—
:zxzmzzzz—I ^—

^

m =-^z=^::t ^EgE^piiEi;pipi|ig|EiiEEggig

Air. First Treble.

^ ^1 ^—I—I—^— —_J —* i. . u^ I ^—I KJL^X.0 —t-.—^_^_J—I—J—.1

1. Hither ye faithful haste with songs of triumph, To Bethlekcm go the Lord of life to meet; To you this day i»

fi=lf-

^^-^.z±zzz^zKx —»-T-H

—

W-—H—C-T-p

—

is
—»~-J--f^

—«—^T-»—t»^^^^^^^^T-F-^-T-rs=l—^-P-T-P~P^sziiizs: -j-H— --F—r '— I ' b F—r— I **-—--+-^-^--h—^-+-F—z -+-P T i u i-—{--—-H i—
-g
^^-g

—

y-g-T~r: 'TZ^~~^
— '^—^~I~i '

^~~izfl—

^

-•--|;-[-—'

—

-^—f^—±-\—•-'i-r-xr—^^^^t*^H—Pj ^

2. O Jesus J for such wond'rous condescension. Our thanks and praises are an off'ring meet; Now is the Word made,

3, Shout his AlmightjT name, ye choirs of Angels, Let the cft ---- lestial courts his praise repeat; Vnip qup God. b«



IPORTUGUESE HYMN tontinued.

Pia,

at
For.

Siiii^^i^^ii^^^Jii^iliiii

born a Prince, a Saviour, O come anil let us worship, O coiae and lei us worship, O come and let us worship at his jteet.

I
v,^-\ -K* -* f- f-- l£SEEl^^Ei?ElE^liiEi^l^el ZI-OZ

flesh and dwells among us, O come and let us worship, O come and let us worship, O come and let us worship at his feet,

glory in the highest. O eome and let Us worship, O come and let us worgbip, O «ome and let os wor«Ji»p at Iris tee%

.K5



\

118 HANDEL'S.

Second Trehh. Gra^t.
*<

^=7^

Words from Dr. Watts' Miscellanies.

TO BE SUNG OTEB A GRAVE.

T. WjUiams' Coll. G. F. Handel

First Treble.

T

1. Tnveil thy bosom, faith - ful tomb, Take this new treasure to thv trust; And give these m • cred

->rT
ZXZ5I2I2~~ i

K

—

S^5EEiESE?E]EE£Er?±=^3E§iEE^^; i^^i4
- r— r— U—'"^

st-s-^ ^ U 3

2. So Jesus slept ; God's dy - lug Son Past thro' the grave, and blest the bed : Rest here, dear saint, till

S5!l5=SZEZH=i^SSHzfz^zizJEA-V-
~^. .JLZg.

t=t=i ^-^-J-l ^^PsESE^EEi

±: :t n!^ ±:
ztzzpzztzz-,--,za szzftzzn:

-^-

J?epeat the firtt strain in the Txords of the 2d verst.



HANDEL'S Continued, 119

rf- isii^zm # H«--=i».^=r^
relics room To geek slum - ber iu the dust.

M¥^i^^-w-f.
'SS:

P=?
i |-a

—1 i.

N-—*r'£^ Si^B;BEg;^§ElgggliSpli
from his throHe, The mora - ing break, and pierce tbe shade.

^ * S

iii^s?=g —C~rT~
»^ . m^tamj^m

3. Break from his throne il - Ins - tr'ons morn; At-

._(!

niiiiE^'iiiiEg-iyy^is



iSD HANDEL'S Continued.

_ Pia.

aB!!=

tend, earth, his sov' - - reign ward. Restore thy trust, a glQ - - rious foru ; She must ascead to

\&=^^^



HANDEL'S Continued. iti

<m^
Ittzitz——a—11

—

*zlw3_iza—^^£

—

i~i-m_I_3—©LJI
'3—zi-zdEJESpgiEifEpitE^~il Ie^.

^Si^=i3il^Eii?5iiEiEgiil^gEiE^

—

meet her Lord. Restore tJay trust, a glo - rioHS form ; She must ascend to meet her Lord.

iEg|=^g§gg^#i|i^E^E|i£igEiEEiEl



13S Greenfield: as the asth. "Minor key on A. Ps. \9. Chorister's Cotnp. Hdson.

i^iiyiiisiiiliigiiliiiiinplgsil^ii^^:

Air.

I love the volume; of thy word ; What light and joy those leaves afford To sohIs benighted and distr?ss'd !

!2i_"ix—11—s_si~ _|-|._s._s:: i—,^__—Z—i
—

'

XZ p_p pi^-p-P-p-J-p^—-(--JL_._
iSZtZffZ

e:^;
pzizEz:

fe3EiEg:

Thy

_.

Thy precepts guide nay



I[i

GREENFIELD Continued.

—'^-
.[Z-T.

(©—

^z^z±z\=z\zzi
Tby precepts guide my doubtful way, Thy fear ' for . bids my - feet to stray, Thy promise

—

r#«l

12^^

z:z—z^z:z=zi—:zzz:±E^zhtzlzfz^z±-lzt^
Thy precepts guide my doubtful way, Thy fear forbids my feet to stray, Thy promise leads my heart to rest.

—
-

"—

—

S'~T(*'""l*'"~l*"~STl*'
--3^—^—fS—j^-I -— _—|^._I_3 .' pz::^rra---^-z:y:==-=:zzz—

^

precepts gaide my doubtful way, Tby fear forbids my feet to stray, Thy promise leads my heart to rest, Tby promise

—

:itz9.z^- 1 . , :^ «_p

^^z^^^tEB^t^mffz:~sTZiziz:

li:

^zpi===^ziz-"z-z=ZTzzpzzr.p=iz==i=-zp-

^zztztzsr-"-*
ioujjtful way, Thy fear forbids jny &€t to stray, Iby promise leads my beaYt to rest, Tky promise—



m ST. ASAPH'S. e. M. Major key 6a B b

Pia.

Vi\\. HarmoEiy. MillgroiK.

1^ V «- w-
1

,rS|l3S^53
-^zazzizzabizi^E^^Ig^^iiE trrsirq

QnHitS
:r«:

Air-

'¥Z1

z=5:^zi^aE?I3£dSEE
gi=^3^zfzjEz:
J—l-i — -•—I—— "

1 ^—bi—--^-tp-

Jesus, our Lord, ascead thy throce, And near thy Father rit : Iq Zioa shall thy pow'r be knoTFn, And make thy faes sHbmlt. What wonderi

X__<_4Z
-* ^=^^11



}>

y

ST. ASAPH'S Centinuei. iS5

^s^:^^m^^^MMi^=^^^^^iw

shall thy gos - pel do ! Thy converts shall surpass The num'rous drops, the num'rous dropi of morning dew. And owh thy sovereign grace

. ,— I—^- ttiti:

1 u ' Eii^zirEifsz-Jii^z^iJEjHp



126 DENMARK. Major ke}' on D. Lock Hospital Coll. Dr. Madan.

s-3 — ~ ~ « «! « « *'i^ rjt=izzi-±i::i '^^^li^^^£~j^^:^^^M^:- '-

piilpiilliiiiiiiiBiSiiliiiilglgligii
Before Je - ho - vak's awful throne, Ye nations, bow with sacred joy; Know that the Lord is God a -lone: He can crc-

«l^s=ipiillEiliiiiiSiii;a t^Efe
tzPztpi-=--



DENMARK Continued, 1S7

Pitt- 3 •

iSiSSiJiiiiiSiiiiiiPliigfiiiSSii
ate, anil be destroy, He can ere - ate, and be destroy. His sovereign power, without our aid, Made ns of clay, and

lilE^SigEEEgi^liilillEiE^t^piiEgliyEEiigiii



1§8 DENMARK Continued.

(W^^^m^^^^^^s to=P3=^:;=n
t^w-

::nr ¥
:23tS=

form'd us men ; And when lifc« irand'ring sheep we stray'd, He brought us te kis fold again, He brought U6 to hii fold ag;ain.

tzrCzTTp^^n^in^i^i^^^igi&eii-!•—•-I



DENMARK Conffinued,

Pla.

129

For.

^^^^^^m^smmm zW-<
-I

—

We'll crewd thy gates witt thank . - ful songs, High as the heav'ns our voi - - - ces raise ; And earth, and earth, with her ten tkousand thousand

h^



130 DENMARK Continued.

Fia. For. Pia. For.

'—
'—

n

—r r^T^—

•

,^T»-»T-«^~^T-^-—ijzzs: ^i^gsEsi^ -I 1

ii^—±±̂ m^m
^mw:mM^^mmmmmm^m^
tonguef, Shall fill thv tCHrts with sounding praise, Shall fill tby couns with sounding praije, Shall fill, thall fill thy court* with soun«ling praise.

,1 ^,

^4n
«?:Fr.-.-r-

lilliiplliiteiife-ii^Si&illiiiiiSSi



DENMARK Continued, 131

=tiz?dE^J§ii£^E&i3zS
i=t:=z=a

pJi-^iiiSPi

ifliSiiliaii^SiliiiiSilli -|»-
izzmzi

ztnztizzfe-;

Wide, wi^e as tke world is thy command ;
Vast as e - ter - nity, e-ter-ni-ty thy love! Firm as a rock thy trutk must stand, "When rolling

—4p~^-^Isii-EiizlEiSz^it:

-0T T

lifczEfc^-Er^^^i^-S
ffzp[zptz:=:;^z^=

y~-^" -|S'"t—Ll—X_

|9- -0.
~l •-

I,—^—jy
:=;^;^ff-eqs^;~:liligliBg

•Y.^
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^—'
-^—

zriz:
=*^

DEN'MARK Cdiitinuel

F*r.

-zt^zz^rizzzrgn;^-

--•-;^*-*rp-»^

^^zl^
vr-ars shall L -J ^ C i'z;.'.'. c^ue 13 =3^6, WTiearollL"; ve^^s

^P^P^^^!r"5pi^!£p§g^
Ls?--?'r i - W_rs :o.; .... ieg tcats iiiali oease lo in?vc.

-•^^-V

:^ZT- i^iiHmiiiil



DISMISSION HYMN, To be srang with the Congregation standing. Albany Coll. 13S

If: mWi^^^^SMlm^wS^^f^Ml^^^^MsM^^i
1. Lord dismis* us with thy blessing; Hope and comfort from above; Let us each thy peace possessing Triumph ia redeeming love.

H-H-^h-i^iiSiiiiSjiiiiiil^iillil^iiiicii
£. Thanks we give and ad - o - ra - tion, For the gospel's joyful sound ; May the fruits of thy salvation, In our hearts and lives be found.

g^:-vY-f5-pT-p—p-T
^~i

s-p4—

r-w^S'iSJ^aS.??,. .c



iB^ THE DYING CHllISTIAN.

LiRGO. 2d Treble.

A celebrated Ode, -by Pope.

Slo-s.\ Pia.

Hippoa's Coll.

liiiESigiiilgiilEliigilagii:^^^
Air. 1st Treble. Mez. Pia.

^^Mw^M^S^^^eWM^W^^^^^^^^^:
Vital spa.rk of haav'aly flame, Q,uit, O quit this mortal frame, Trembling, hoping, ling'ring, flying, O the pain, the bliss of ^ying 1

tPeliEigiiil



THE DYING CHRISTIAN Continued. 135

Slo'JD. Pia,

feEE-*'"'

Jljfcttuoso.

I

t££tt
Hark : Hark ! they—

Cease, foud nature, cease thy strife, And let me languish into, life

£zil5^ ZZIZZZI"

Hark ! they whisper, an • gels say, they whisper, an - gels

^:^h-a^ i^ '- %-X — i ——

+

——T ———t———

I



136

ir:$:===fzr.^Tin;

THE DYING CHRISTIAN Continued,

For. Pia. Tor.

ft ^__ .

SiiiiliSf
tkey wkisper an - gels, say,

iilEiEl^i^EiEiiyili-ii^liiliiife^liSiiSli
say, Hark ! Hark ! they whisper, angels say. Sister spirit, come a - way, f ister spirit, ceme away.

iHgligiSi^=^=^E^^=?=siiiiiiiiiiiii§sgiiii-—^(^—»•-

Hark \ they whisper, an • gels say,

II



THE DYING CHRISTIAN Continued.

Pia. Cres. Pia.

—IT \~—lTI3'

137

giEiiiii^i=^^^^

———
J

—
1- 1

— -f !——

—

1

-

l'^=.£z: ':^mzf[:fc?z£zl^—^--ItaJ ^lU::;i:£=±:=

"VVhat is this! absorbs rae quite, Fteals my senses, shuts ray sight, Drowns my spir - it, draws my breath, Tell me my

SEE: ^zS:lz:
,_^_ i_—^ —

zF-5Z^zJszz4ziz^zr-:izez
-1 ^—' I

^

—

'^ —I •-t— I—'

—

:^z^;

:E-t-

:-z&-^*tz- z.T^S*zIz
zpzptztzsJziizzzcztzzzrtzS Z^TZ-5^ __>! 1 __£r.J._i

::z|zzz5Zj.z|zz±izi

M



138

Cres^

THE DYING CHRISTIAN Continued,

For. Andante. Pia. Cres.

^EiS^iisiEiisi^ii^is y3E4^iEEEiEJSa:Sg^Fi

r-^-zCs

lEBE^S^liiElgiESi&pli^lEiEllI:-ii_4,-rszszizz :z: :&=&=*= :d=^*=ii-~°

foal, can this be death! Tell me, By soul, can this be death I The world recedes, it dig - appears, Hcav'A

^ t^'t ^ ^^_ r=tf===EEzEEEfE==izp.=^pr

f -



THE DYING CHRISTIAN Continued.
'

For. Dim. Cres. Vivace. For.
4r

139

f I t

3Ei
f:

^^fi

vb- arzsEEP^
_ y'~^ <r__ _ _ I t

t:z|:fz±=

o - pens oa my eyes ; My ears with sounds se - - rapk . - ic ring.

'

—

P

Lend, lend your wings, I mount, I fly, O

I 1 t _.^
i-==r-Ez|-E^pEI^^

^i-ii-<t>,:j2.if<'#7f. -<



140 THE DYING CHRISTIAN Continued.

-fi 1>«—Ns—iv-—iv—i<"-i*r~i'"'—KT—'"'

—

*-=^-:

^ ; 1
:

1 «*-, 1
_'

1 y

—

'^—'f^— i

* •
-d /•—

I

V- !
'

la ^-^-\ 1

grave, where is tby victsry, O grave, where is thy victory, O death vyhere is thy sting ? O grave where is thy victory,

^,__*_^_ft_ _ _ ^^_.._^
^^_^ p--

i —b-2—^_2_^_,—^-1 1— :q
£ 2z:2:z?:-P-z:?:r-f- n—F—^—

I

:z. -M-9-
-K u, ' ^—

'! i
2 ^—^-ta i— S— /

! . —1 g ^ 8 L i j^ I

_^_a._q:_*

—

^-A—-S—gM^^-y—^:
1

—
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THE DYING OHRISTIAX Continued.

Pia.

14t

E3zz.l4ziz:t^z:fc|zi|^^^z?Jz?zi^^^

^-^~:s^^^m^^^^^^^=^^^^^^^mMaiM—:$—d—pzi :^^—ip-^-i—- -;-.tLp-teP- -[-
se_.,| J~| 1_ k*--^UibBi»kal El—-Li-

death where is thy sting? Lend, lend your wings, I mount I fly, O grave >vhere is thy victory, thy victory, O

^
—»—-»—I*—«-^—+-(» 1» 1*^zzb=zzz!iz::^zz3z^Izt"i-"f*~-^~5-'*~I-^—

"

*i-=^z^z=^EfeE£E?zfeE=^=i^S=?5=fetEz izzz±z^~zl:z
E?E&Ei=EEEEEEE?E~EfcE±iz
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THE DYING CHRISTIAN Continued.

mzzzzr:!?—zzTSzizzz-zziszii:
tSEdi:

aziaiis:
Ea5--3g!:
:sz:sz3^^:

If^^E^lEiigB-gSEiEf^gBiEiSfg £EifEESEiE£E^EE*E?E,

grave where is thy victory, thy victoiy, O death where is thy iting ? O death where is thy sting ? Lend, lend your wings, I

PC
1

—

/t\

i— zzfE?£iz|i-u=3t:z=
r=f==f-f^=|rP=:

---^'



THE DYING CHRISTIAN Continued. 14S

ir^tzzzz-szzzzriflznzifciz:
ii£gESE33ES=iE3Ei^^^^^^^^^^^^^^^:j5:

—

-
:d

—

s~
^ ,b[oii:.

zdzz;^zSz±zpzz^zbzIzezzgz±ZQz3p

-l^-T
e-:-zz?^^gz^iz^zz~zppzz-zzpzz-ZT=^±:fz-^zzC?^zz^zszz5=zzp

.
, := T-n

izzz' ' uzztEzrrz^z^zizbzzpzz zzzciz: :z'

—

C~"'
^-— '—-ig—

'

^—_ tczzIz^z: :zzzz5z^zizc iH
mount I fly, O grave where is tby victory, thy victory, O death 1 O death I where is thy sting ?

SE^=|=|=i|l|E§E|E|%|ii|EliliElllpPiili=il§p!

PU BLIC
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Denmark - L. W 126 Lisbon - s, ^ Si. /uiney - L. b 37 "Windsor - c b 69
Devizes - c. w 50 Litchfield i- ^ OO liociiester - c. -w 66 Winter - c. w 55

Ij, Long metre. C, Common metre. S. Short metre. P. Particular metre. ^ Major, key. b Mhior key.
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