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TO THE RIGHT HONO-
RABLE ROBERT EARLE OF

Salisbury,Vilcount Cranborne,Baron of Efiingdon,

Lord High Treafurer of England, Principall Secretarie to the Kings moft
excellent Maieftie, Maifter of the Courts of Wards and Liucrics,
Chancellor of the moft famows Vainerficie of Cambridge, Knight ’
of the wioft Noble Order of the Garter, and one of his Maicflies

‘moft honourable Privic Counfell.

4 § Our high Place, your princely Honolrs andVer-
W rues,the beredstary vigilance and 'wifedomesvober-
4 with Hercules-like, you affift the protecton of the
N\ k whole State : Though thefe (moft honoured Lord)
i WS are powerfull encitements todraw al forts 2o the
NI N dfire of your moft Noble prosection. Yer befidesall
theft (in more particular by your Lordbips [peciall Fauors and Gra-
ves) am Iemboldened to prefewt this Father of Muficke Ornichopar.
chus 20 yourworshye[t Patronage whofe approoned Workes 1nmytra-
wailes (for the common good of our Mufitsans) I haue reduced intoour
Englifb Language. Befeeching your Lordfbip (as achiefe eduthor of all
our good) gracioufly to recciue this poore refentment, whereby your
Lordlsp (ballencourage me to afuture taf keymore new i fubse€E; and
a8 memorable inworth.Euery Plant brings forth bis like, and of Ma.
[fitians,Muficke is the fruit. Moreouer [fuch is your dine Difpofi-
tion that both you excellently cunderftand,and royally entertame the
Exercife of Muficke, which mind-tempering eArt, the graue Luthcr
voas not affraid to place in thenext feat to Dininsty My dasly prasers
(which are apoore mans befwealth) (ball bumbly follicite the Author
of all Harmonie for & continuall encreafe of your Honors prefent bapps-
neffevoreh long ife,and afuccefSiue bleffing toyonr gencrous pofieritie.

Your Lordfhips humbly deuoted

lobn Donland.




Beaaaiiiis

Tothe Reader,

Xeellencinen haue at alltimes in all Arts deliuered 10 Po-
feritie their obferuations, thereby bringing Arts toa cer=

g morcworthy inthié Art of Mujicke, than this Author Or-
| rhoparcus,whofe Worké,as I haue made it familiar toall
) shatfpeakeour Language, fo 1 could wifhtharthe reftin
thiskindewere by the like meanes drawne into our knowledge, fince(l am
affured) thatthére is nothing can more aduance the apprehenfion of Mu-
Jickesthan the reading of fuch Writers as haue both skilfully and diligent
fet downe the precépts thereof.My induftry and en-fet herein if you friend-
lyaccepr(beingnow retutned hometo remaine) {hall encourage me fhore-
Iy to diuulgea more peculiar worke of mincowne : namely, My Obfervasi-
ons and Directrons concernng the Art of Lute-playing : which Inftrument
as of all thatare portable;is,and euer hath been moft in requeft, fo is it the
hardeftto mannage with cunning and order,with: the true nature of finge-
ring; whichskillhathas yet by no Wiriter been rightly exprefled: whag by
my endeuours may therein be ateained, I leaueto your future Indgement,
vihien time fhallproduce thatwhich is already almoftready for the Harueft:
Vale; From my houfc in Fewter-fancthiistenthof Aprill, 1609 - = !

Your Friend,

- Tohn .Doulﬁxjd.

ooy

S48 cainey and perfeiion, Amiong vihich there is no Wiriter -
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TO THE RIGHT HONO-
RABLE, WORTHY, AND WISE

GOVERNOVRS OF THE STATE OF LV NENBVR@,
ANDREAS ORNITHOPARCHVS OF METYNING,
MAISTER OF THE LIBERALL SCIENCES.

BE seid, that Socrates (hee that was
by Apollos Oracle famoufed for the
wifeftman in the world)was wont to
J&y; That it had been fit mens hearts,
R [ould haue windowes, that fo the
S thoghtsmight bedifcerned Thispow-
8 crif we mow had, honourable Lords,
beleene it you fhould difeern my lons
- towards you and yours. But be-
caufe fpeech is the mindes interpre-
tour , and you eannot know men,
dnd their thoughes , Las by their
words or writing, 1 am to intreat
that you would take in as good part
thefe words, which in my dbfence I vites,as if had inprefence deleredthem.

1t 35 not out of any huwmor of arrogancy or Viin aﬂmtafmn that Ido this : vlmt
that vpright, gentle, and religions fafbion of yours, wherin you excell more than

any Eafterlings that border thefe Baltick coafts, thefe make me afiay the art of

Harmonyivhich the Grecians call Muficke 5 Muficke the nur(é of Chriftian Reli-
gionand mother of good fafbions,of honefty, of Common-wealths, ifin any thing

‘wem 1y ixe credite o the intients. )
Thefé made me commit my fayles to vhe furions windes 5 thefe made me gine
Zoiles and Therfitespower 1o rage ouer mes thefe made me trauell many Coun-
treys not without endamaging my eftate, to fearchout the Arts thefe made
e many a time 0 fuftaine wearine(fé, when 1might. haue been at reft greefe,
when I might haue folaced my [elfes difgrace, when 1 might hase liued ingood
reputation s pouersiey when I might haue linedin plenty. Butalfo thefe things
(right Worthies) feemed to me mot worthy the regarding, when I/mil:t how 1
might whileft others flept, whoms gour flate doth nourifb (before dll oghers) pro-
fireyour youth,and o confequently the youth af dl Germany, drawing them so
g00d fajbions, recalling them by the honcft delights of Muficke from vnlswfull
attempts,and [o by little and little fFirre them vp to Vertuoss actions. For
Socrates,and Plato,and all the Pythagoreans did generally enalt, tbftt young
men andmaides [rould be trayned vp in Muficke, not 0 the end their mindes
miokt be incited to wantonne(Jeby thofe bawbles,whichmake Art tobe fovilely
® B reputed
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The Authors Epiﬁie;.

reputed of : but that she movions of the minde might be ruled and Louerned
%y law andreafon. For fecing the nature of young men is vnquiet, and in all
things defiring delighss &~ therfore refufeshfeuerer artsjt isby the honeft de-
lights of Mufuck brought to thoferecreations which may alfo folace honeft old age.
Among thofe things wherwith. the mind of man is wont t0 be delighted Tcan
finde no:hing that is more greaty more healthfully more honeft, than Muficke :
The power whereof is [o great s that it refufethneither any fexce,nor any ageand
(asMacrobivs a man of mojt hidden €& profound learning faith)thereis no breft
[6fauage andcruelly whichis not moued with the touch of this delight. For it
doth driuc away cares,perfwade men to gentleneferepreffeth and flarresh anger,
nonyifbethartsencreafeth concordynflameth heroicall minds to gallans aztempts,
curbeth vice, breedeth vertues, and nurfeth them when they ave borne, conspo-
Jethmen to good fafbion. For among dllthofe things which doe admit fence yhat
oncly worketh vpon the manner of men, which toucheth bus eares, as Aviftotle
in his muficall problemes doth more at large difcourfe. itence wasit thar Aga-
memnon being 10 goe Generallfor the Troian warres, as. Philelphus reports,
deft a Mufirian at his houfe, who byfinging the prayfes of womens vertues might
ancite Clywemnctira roa chafte and huneft life, wherein be did fo farrz prewasle,
that they [ay [he could not be ouercome by Egiftus his vnchafte attempts, till
#hevngodly wretch hadmadé away the Mifitian; who onely hindred him from
bis wicked purpofe. Befides Lycurgus,though otherwife he enacted irioft  fenere
lawes {ar the Lacedamonianshis countrey-men’s yet did he very muth embrace
Muficke, s Quintilian writes. 1omit thofé ancient Philofophers; (for fo they
rather chofe tobe called, than to be named wifé men) who didrepofe the fusnme
of their [fudies in this art asin a certaine Treafure-houfe. 1 omit thofe princes
who for the admirable fiveetne(Jé of this art [pend many talents, Laftly, Iomit
#he moft religions of almen,who though they eftrange themfeluesfrom al worldly
Pleafure yet dwell vpon this delight, as ifit were the onely heanenly one, Since
sherfarethis Artis bothholy,and fweet and heauenly participating of a dinme,
faire, and blefed nature,1thought good to dedicate this booke, wherein all the
knots sfpracticke Muficke are vntied, to thegentleyouth of your Citiegfrer it
had beenfirft brought forth as Roftoch, that famous Vniuerfity of the Balrick
coaft, andfince amended by the cenfure of the Elders,and publikely read in three
Jamons Vninerfities of Germanie,the Vninerfitie of Tubyng,Heydelberg,and
Maguntium . Zhar bytheir deferss the after ages being helped might pay the
tribute of thanks not tome, but to them.as to the firft mouing canfes.
Wherefore wife Fathers, 1 befeech your wifedomes to deigne this booke yoiur
gentle fasour and acceptance, not contemning the bafe fiile or lictle volume of
#hat swhich is rather holy thanpleafant ,and fet out not vpon any rafh humonr,
but vpon a true dewstion. For it is writtenfor them that foff, not for them
thatare flled with delicacies though euen they may find here that which will fie
their [lomackes. And [ince great things fit great men, [mallthings fmallmen,
Taknowledge my [elfe fmall; and therefore giue fmallgifts yet promife greater
whenfoeuer 1 fhall grow greater. Farewellmoft bappymoft wert by moff wi ’l"h
e

CFDEHICIETY CHEICEF2)
T/:)e"‘l’ieféc_é vpon the ﬁiﬂbﬁon of she W orke.

g Ecing it is fitter, as an Emperour 1hid, to caft oura
DO few fit things, then'to be burdened with many vn-

neceflary fuperfluities which precept Horace puthim
in minde of, faying : .

Quicquid precipies effo brewss, vt cito dicta,
- Zercipiant animi dolices, teneanty, fideles.

What ere thou teach,be (hort : the learners braine
Breefe fawes will quicker take, and beft retaine,

Heaceitis,that we haverefolued tocolle@into certaine mioft fhore rules,
the precepts of Adtiue Muficke, if not all, yet the efpeciall, out of diuers
Authours;.For to knowall things and faile in nothing, is' a mark rather of
dinine then of humane nature. Now thofe, whom I herein followed -as my
leaders, and acknowledge as.my fpeciall Patrons, are thefe :

( Boétius Romanus. Guido Aretinus,
For Plutarchus Cherongus. For Toannes pontifex Ro,
Theoricks 4 S3int Auguftine. ! . Sal'nt Bernmard,
heorid Franchinus Gafforus. p Practicks { Saint Gregorie.
Valla Placentinus. l Bernothe Abbot.
L Faber Stapulenfis. ) Uloannes TintForis.

Wherefore omitting all needlefl¢ circumlocutions, and affeing fhor-
neffé, the mother of truth, wee purpofe to open all Pradick Maufick in foure
Bookes, for of fomiany parts it doth confift. The firft whereof (hall {hew the
principles of plaine Song:The next Meafurall Song: The third the Accent:
The fourth and laftthe Counterpoint, as it wété the govemnour and mother

of the reft. The head of cach Booke, fhall in their places be mentioned, s
occafion {hall ferue: : : '
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THE FIRST BOOKE OF

ORN ITHOPARCHU S HIS
Muficke, declaring the Principals of
plaine Song.

Tus First CHaPTER,
Of the Definition, Diusfion,Profit, and Inuentors of Muficke,

%) Eing to deliver the Art of finging, than whichin the

R world there is nothing fweeter, left out of a finall
errour agreat may arife, let vs begin with the defi-
nition, by which the nature of all things is knewne :
that is withthe eafieft chings firft that{o the Aremay
be more fitly deliuered. Andthen, hauing vnfolded
the nature thereof in generall, wee will proceede to
the perticulars; firft making the generall divifion,
and afterward handling each part feuerally.

The generall Defeription of Muficke.

M Vficke(as Franchinus Gafforss in the third Chapter ofthe firft Booke
of Theorie writeth) is aknowledge of Tuning,which confiftsin found
and Seng. In found (I fay) becaufe of the muficke which the motion of the
cocleftiall Orbes doth make.In Somg,leaft thatmelody which our felues pra-
&ife, fhould befecluded out of our definition.

The Dinifion of Mufucke,

B Oftius (to whom among the Latine writers of Muficke, the praife isto
be giuen) doth fhew in the fecond Chapeer of his firfk books of Mu-
ficke, that Mufickeis three-fold.The I¥orlds Muficke : Fumane Muficke: and
Inflyamentall Muficke. '

Of the Muficke of the World.

V 7 Hen God (whom Plutarch prooues to haue madeall thingstoa
-V certaine harmonic) had deuifed to make this world moucable,it
was

‘ Caf.l; and Fnuentors of :9\4 uficke. y

was neeeffary that he {hould %ouc'me itby foe actiticand mooning power;
for nobodies but thofe which haue a foule, can mouie themfelues; as Frim:
chinus in the firft Chapter of his firftbooke of Theorés faith. Now that io-
tion (becaufe it is the fwifteft of all other, and moft regular) is not without
found:for it muft needsbe that 2 found be made of the very wheelingotthe
Orbes, as Macrobius in Somnism Scip. lib.2. writeth. The like fayd Boétius,
how can this quick-mouing frame of the world whitle abour with a dumb
and filent motion ? Frofn this turning of the heaven there cannor be remo-
ueda certaine order of Harmonie. And nature will (fiichi thac prince of
Romane eloquence Cicero,in his fixt booke de Reipub.jthat extremities muf
needsfound deepe on theone fide,8 fharp on the other. So then;the worlds
Muficke is an Harmonie,caufed by the motion of the ftarres, and vjolence
of the Spheares. Lodouicus Celius Rodigipus; lectionum antiquarum tib.s.
¢ap.25. writeth, Thatthis Harmony hath béen obferued out of the confent
of theé heauens, the knittingtogether of the elements, and the varictie of
times. Wherefore well fayd Dorilansthe Philofopher, That the World is
Gods Organe . Now the caufe wee cannot heare this found according to
Pluyis,becaufe the greatefle of the found doth exceede the fence of out
€ares. . Bit whether wee admit this Harmonicallfound of the Hgayens, or
no,itskilsnot much s fithcertaine itis,that thegrand Work-maifker of this
Munidane Fabricke, madeallthings in nimber, weight,and meafusre where-

in principally,Mundane Muficke doth confift.

Of Humane Muficke.

-1 Vmane Muficksis the Concordance of diuers elements in one compound,
by whiich thefpirituall nature is joyned with the body,and the réafon-
able pareis coupled in concotd with the vhireafonable, which procéedes
from thevnitingof the body and the foule.” For that amitie,by which the
body is ioyned vnto the foule, is not tyed with bodily bands but vertuall,
caufed by theproportion of humors.For what(faith C/iusymakes the pow-
ersofthe foule fo fundry and difagreeingto confpire oftentimes each with
othet? who reconciles the Elements of the bodyzwhat other power doth fo-
der and gluetha fpirituall firength, which is indued with an intelle@ o a
inortaltand carthly frame, than that Muficke -whith ‘cuery tan that def-
cends #ifo himfelfe findsin himfelfe? For euery like'is pieferied by hislike;
and by his diflike is difturbed. Henceisit, that we loath and abhorie dif~
édtds,arid are delighted when we heare hatmonicalt concords,bécangéwé
know thereis in our felues the lke concords -+ - - wLiL

ofl}:/I;u};rin;hii Maficke)

/ I Nfframentall Mufické; isan Hatmony whichis shadeby Helpe of inffrs-

it fnid becaufe Inftruments are either artifiviali,or facuralt thére is

G one



2 Of tbe Definition, Dinifion, Profit, Lib.a.

one fort of Muficke, which is made with artificiall Infruments; another,
which is madewith naturall inftrunents. The Philofophers callthe one
Harimonicall; the other Organicall. .

Of Organicall Muficke.

O Roanicall Muficke (as Cezlius writeth) is that which belongeth to artifici-

all Infiruments tor it is a{kill of aking an Harmony with beating,with
fingring, with blowing ¢ with beating, as Drunts, Tabors, and the like:
with blowing,as Organs, Trumpéts,Fluits,Cornets: with fingring;as thofe
Infirumentswhich are commanded either withthetouching of the fingers,
or articulating of the Keyes. Yet fuch Infiruments as are too voluptuous,
arc by Celins Rodiginus reie8ed. ' -

. Of Harmonicall Muficke.

Armegicall Muficke, is a faculry weighing the differences of high and

low founds by fence and reafon, Boetius: Or;itisa cunning, bringing

- forth thefpunds with Humane voyce,by the helpe of maturall Inftruments,

and iudging all the Soundswhich are o brought forth. This as Placenti

#us writeth inthe third Chapter of thefccondiooke of his Muficke:is two-
fold, Inpectine and Actine. R

’ Of Infpectine Muficke. .
I Npective Muficke, isa knowledge cenfuring and pondering the Sounds
formedwith naturall inftruments, not by the eares, whofe iudgement is
dull, but by witandreafon, "

Of Acine Muficke.

A Ctiue Muficke,which alfo they call Practick, is (as Saint Auflinein the

firft booke of his Muficke writeth) the kriowledge of fingingwell : or
according to Gwide in the beginning of his Dodrsmall;ic is a liberall Sci-
ence, difpenfing the principles of finging truely. : Franchinus (in the third
Chapterof his firft Booke of his Z/eorick) doth fo define it I is a know-

ledgeof perfecfinging, confifting of founds, words, and nuwsbers s which ‘

is in like fort ewo-fold, Menfurall, and Plajne. Al

Of Menfurdl Muficke.

M Enfurall Muficke, is the diuers quantitic of Notes; and the.in itie
of figures. Becaufe they are augmented or diminifbedraccarding
as

GRS

' C ap.1, and Fnuentors af <M uficke. 3

asthe moode, time, and prolation doth require: of this wee will {peakeat
large in the fecond Booke. N

.Of Plaine Muficke.
Laine Muficke, (as Saint Bernardan -excellent fearcherinto rcﬁuhr and
true Concinence) dothwrite inthe béginning of his Muficke, faying: It
is arule determining thenature and forme of regular Songs. Their naaure
confifts in the difpofition, their forme in the progrefsionand compofition.
Or plaine Muficke is afimple and vniforme prolation of Notes which can
neither beaugmented nor diminifhed.

Of the Profitablencfle of this Art.

He Profizof this Art is fo great, (as writethPope John the z2. of that

‘name,in thefecond Chapter of his Mufick) that whofoeuer giues him-
felfe to it, (hall iudge of the qualitie of any Song,whether it be sriniall, or
curious, ox falfe : He knowes both how to correé that which is faulty,and
how to compofe a new one: It istherefore (faithhe) no fmall praife;nolie-
tle profit, no fuch labourasto be efteemed of flightly, which makes. the
Artift both a Zudge of thofe Songs which be compofed, and a Cerrector of -
thofe whichbe falfe, and an Inaentor of new.

Of the differénce betwixt a Mufitian and 4 Singet.

O F them that profefle the Art of Hirmony,there be three kindes; (faithi
Franchinuws inthe firfk Book the 4.chap.ofhis Theoric) oneis that which
dealeth with Inftruments § the other maketh Verfes 5 the third doth i
the workes both ofthe inftruments, and of the verfes. Now the firft,which
dealeth with Infiruments; doth hereinfpend all his worke; as Harpers, and
Organifts,& all others which approue their {kil by Infiruments For they are
remoued from the intelle@uall part of Muficke, being butas feruants,and
vlingroreafon : vdide of all fpeculation, and following their fenceone-
ly. Newthough they feemeto doe many things learnedly and {kilfully,
yetis it plaine that they haue not knowledge ; becaufe: they comprehend
not the thing they profefl¢, in the purenefle of their vnderftanding; and
therefore doe we deny them to haue Muficke ;- which is the Science of ma-
king melodie. Fot there is knowledge without pradtife; and moft an end
greater,than in them that are excellent Praétitioniers. - For we attribute the
nimbleneffeof fingring not o Science, which is only tefiding in thefoule,
but to pra@ife; for if 1t werc otherwife, cuery man the moté {kilfull he were
in the Art,themore fwift héwould bein hisfingring: Yet doe wenotde-
ny the knowledgeof Muficke to all ¢hat play on Infruments; for the Or-
ganift, and he that fings to theHarpe,may haue thekiiowledge of Mul{id;:
' C 2 whic



4+ OF tbeﬂ%nit_ion,_?)imﬁon,‘Préﬁt, Liba.

which if it be, we account fuch the beft Artifts. . .
Thefccond kind is of Poets, whoare led to the making of a verfe,rather
by a naturall inftin&, than by fpeculation. Thefe Boétius %ecludes from the
fpeculation of Muficke, but 44/in doth not. '
The third kind of Mufitians, be they which doe affime vnto them the
cunning to iudge and difcernc good Ayres from bad : which kind,(fich
iswholy placed in fpeculation and reafon) it doth properly belong to the
* Are of Muficke. ' PR .

Whois traely to be idlled 4 Mafitian.

T Herefore he is truely to be called 4 Mufitian, who hath the faculty of

fpeculation and ceafon,not hethat hath only a practick fathion offing:

ing: for (o faith Boétiue lib.1.cap.35. He iscalleda Mufitian, which taketh

vpon him the knowledge of Singing by. weighing it with reafon, not with

the feruile exercife of practife, but € commariding power of fpeculation,

and wanteth neither fpeculation nor pradife. Wherefore that pradife is

. fitfor alearned man: Plutarch inhis Muficke fets downe (beingforced vn-

toit by Homers authoritie) and Erou’es it thus : Speculasion: breedeth onely
knowledge, but practife bringeth the fame to warke .

Who be called Singers: »

He Prac¥itioper of thisfaculdeiscalled s Cantor,who dothi proncurice
and fing thofe things, which theMufitian by a rule of reafon doth fet
downe. So that the Harmony is nothing worth, if the Cantor (eeke to veter
it without the Rules of reafon,. and valefl¢ he comprehend that which hé
pronounceth in the puritie of his vndetftanding. . Therefore well faich
Joan. Papa 21. cap.3. Towhom fhall I compare a Cantor better thantoa
Drunkard(which indeed goeth home;,)but by which path he cannoetell, A
Mufitian t0a Cantor,isas a Pratortoa Cryer : which is proued by this fen-
tence of Guido ¢ o
Muficorum, ac Cantorism,magna eft diffantia,
s fasunt, illi dicunt , que compomit Mufica, ~
Nam qui facit, gu0d non (apit, diffinitur beftia.
Verum i tomantis vocjs laudent acumina,
Superabit Philomela, vel vocalis Afina,

Twixt Mufitians,and. Pratitisns, oddes is great:
“They docknow,thefebut fhow,what Arc doth treat. B
WWho docth ought,yet knoweth noughe,is brute by kind : 5
If voices fhrill, voideof fkill, may honour finde? p
Then Philomeh muft beare thebell, -~ -
And Balaams Al Mufiianwas. ,
: Therefore

Cap-2. Of Uoyces. 5

Thercforea Speculatise Mufitian, excels the Pracfick: for itis much bet-
ter toknow what a man doth, than to doe that which another man doth.
Hence is t, that buildings and triumphs areattributed tothem, who had
the command and rule; not to them by whofe worke and labour they were,
petformed. Therefore there is great difference in callingonea Mufitian,
oraCantor. For Quintilian faith, That Mufitians were fo hopoured a-
mongft men famous for wifedome, that the fame men were accounted
2Mufitians and Prophets, and wifé men. But Guida compareth thofe Cantors,
(which haue made aurtefica farre off to Muficke) to brute Beafls.:

Of the Inuentors of Muficke.

He beft writers witneffe, That Muficke is moftancient : For Orphens
T and Zinus (both borneof Gods) were famous init. The inuention of
it is attributed to diuers men, both becaufe the great antiquitie of it; makes
the Author incertaine; andalfobecaufe the dignitieof the thing is fuch,
and maketh fo many great men in Joue with it, that cucrfy one (if it wete
poffible) would be accounted the Authors of it. VWherefore fomethinke
Linus the Thebane ; fome,that 0rphess the Thracian ; fome,that 4mphion
the Dircean; fome, that Pythagoras the Samian found outthis Art. Exfe-
bins attributes it to Dionyfuus,Diodorss o Mercury, Polybins xo theElders of
Arcadis,withwhom there was fuch eftimation of Muficke, that it was the

eateft difgrace that could be in that place to confeffe the ignorance of
Muficke. Neither did they this, faith Celius lib. 5. antiguarum lection. fox
wantonnefle or delicateneffe,but that they might mollifie and temper their
dayly labours,and befides their aufteritieand feuere fafhions, which befell
them bya certaine fad temperature of the clyme with this fweemeflé and
gentlenefle. Yerif wegiueany credit to Iofephus,and the holy Wrir, Tubal
the Sonne of Lamechwas the chiete and moftancient Inutentor of it;and left
itwritten in two tables, one of Slate ; another of Marble before the flood
for the pofteritie. Tire Marble one (fome fay) is yetinSyria. But leatt fome
errourarife out of the multitude of thefe Inuentors; it is cleere that Zwba/
before the flood,that Mofes amongnhe Hebrewes, that Orpheus, Amphion,
and fuch like among the Gentiles, that Pyrhygores among the Grzcians,
that Boétiusamongthe Latines, was firft famous for Muficke.

Tue SecoNp CHAPTER.
Of Puyies.

§ Oncord, (which rules all the Harmony of Muficke) cannot
be withouta 7syce,nor a Voyce without a Sound faith Boétius,
i /ib. 1.cap.3. VWhereforein feeking out the defcription of a
Poyce, we thought fitto fearch aut this point, what Sounds
areproperly called Poyees. Notetherefore, that the foun«}
D - o




6 Of Voyces. Ltb.; .

ofa fenfible creaure is properly calleda Poyee, for things without fence
haueno #oyce,as Celsuswrites, antiguar.lect. lib.10.cap.53. When we call
pipesPocalit is aranflated word,and a Casachrefis Neither haue alfenfible
cretures a Zice:for thofe whichwant blood,vtter ng #ze.Ncither do fithes
veeerany #oyce, becaufe a /oyceis themotion of the ayre, but théy receiue
-noayre. Wherefore onelya fenfible creature doth vetera Voyce,yetnot all
fenfible creatures, nor with euery part of their bodies (for the hands being
firoken together make clapping,not a payce.)A Fayce thercfore is 2 found
vttered fromthe mouth of a perfedt creature, either by aduife, or fignifi-
cation. By aduife,(Ifay) becaufe of the coffe, which isno Poyee : By figni-
fication,becaufe of the grinding of the teeth, Butbecaufe this defcription
of a ygyce, doth agree onely to a liuely Poyce, and notto a deafe muficall
Veyce;which efpecially, being afole fyllable is deate, valeffé it be aCually
exprefled,we muft find outanother defeription moreagreeable o it There.
forea muficall poyee, is a certaine fyllable expreflinga tenor of the Notes,
Now Notesis that by which the highnes,or lownes of aSong is exprefled.

Who firft found-out the suficall voyces.

B Eing that al Harmony is perfe@edby Poyces,and Poyees cannot bewrit-

2 ten, but remembred:{as Gafforus lib.s, Theoricap. 6.and 1. Pract.cap..
faith; thatthey might therefore be kept the better in memory, Guido Are-
#inusa Monke, ledby a diuine infpiration,deuoutly examining the Hymne
of Saint ohn Baptiff,marked, that the fixe capitall fyllables of the Verfes,
iz, V¥, Re, Mi, Fa, Sol, La, did agree withmuficall Concords. Where-
fore heapplyed theminthe chords of his introducory : which deuife 7-
annes the 22, Bifhop of Rome allowed. *

. Of the Diuifionof Voyces.

N the Fourth part of this Worke, I will handlethat Diuifion, by which
Veyces are dinided into Pifones, quifones, Confones, Ewmeles,crz, Hete
Twill onely touch thatwhichwill ferue our turne ; Therefore of Voyces,

baols <y VtFa Flat
socr:lfe:rcglvamnb }Viz.. %Re_ Sol }b“;;'a%i‘cy Meane >found.

by Sharps MiLs “(Sharpe
Befides of 7syces fome be Superiours : viz. Fa,Sol, La. Others be Inferi-

ours: as ¥#, Re, M;.

Rulesfor thevayces.

Fkﬁ,_ P4, (in Harmonicdl Sawgs) is the head and 5';gi:i;ﬁng of the other
Voyces: s . S :
The

Capa. . Of Voyces. 7

The fecond, The Superiour Voyces arefitly pronounced in Defeeading,
and the Inferiour in " Afsending. Yet to this Rule there be Foure places
contrary.” - - S . ’

Thacryﬁ.rﬁ is this. In F faur you neuerfing v#, vnlefle youmutt fing fz, i
bfakmi P o o

Thie fecond, In b falj, »i, you muft alwayes fing that Voice which the
Scalerequires. Lo ‘ - ]

The third, The fameVoyce may not be repeated infeconds, though ir
Sfourths, fifths,and eights itmay very ficly. ) -

The fourth,Neitﬁer muft the fiiperiour Notes befungin the defeending,
nor the inferiour Notes in the aféending , becaufe they make a'needlefle
change. : i -

" Ofthe Kopes.

nrvioag He Wifedome fthe La.'mcmqﬁdans,ma:‘ing the

B diligenceof the Grigians (whiskeas before the Sing-
§ etsdidimark thieir Chordstwithy vaoﬁ hardfignes) did

e € :firftnotca muficall IntrpdinctiohAwith Letters. To this
-Guido Aretinys ioynied thefe Vpices he found out,and
did firft order the Muficaliix e7e3 by linesand fpaces,

8ras appeareth ip hig Introdu@org, Thereforea Key is

oo “athing compitkedofa I % ‘%d a Voyce. For the
beginning of euery Ki qifal;ttg_r;,jpd; theend 4§y aple: Of a Voice(I fay)
not of Voyces, both becaufé all the Keyias haudo fimny Voyces, and al-
fo becaule thenamesoF Genepatitiat, of Speciqlfest pd of Dfferences, of
which-2 definition déth confift, Tannét' bl & the plurall nurhber.

For amimal isthe zenns,not Ammtigia #gids not men: ratsonale
isthe difference oot rationabilia :  Qf) i Key is the opening
of aSong, becaufelikeas-a X, g i the Song.

chingslibg are 22.innumber.

Though Pope Zbn,and Guide (whom hee in his Fift Chapter faith to
haue been the moft excellent Mufitians after Boétins)onely make 20. Thefe
D: Two



8 Of Vgjces. Liba.

Two and Twentie Keyes are comprehended ina thrée-fild order.

is of Capitall Letters; the Seconl()i of fifalls the Third qu ggﬁe’gle:t‘ci;?
And allthefe Keyes differ one from theother in \fight, writing, and namin :
Becaufeoneis otherwife placed, written, ornamed than the othér. OFf tﬁc
Capitall cherebe cight, Viz. L. A.B.C.D.E.F.G. Ofthe fmall alfo Eight,

a.b.c.d.e.f-g, for bfaty mi.is not one Keyongly, but two - which isproo-’
ued by mutaticos, voyces, and inflruments.” The fame you muftaccount of
Slf VPE;:{ bab ﬁ,:'i’t: E"l'h mi hl‘Si Eig?:ﬁfl;l::f double ones therebe Six,viz.aa.bb.

5 ¢c. dd., - Theorder of all thefe is in Ten li
bl B, exprefledin Tenlines andfpaces

Here followesthe Introdu@orié of Guids Aretinusa Benedifii Monke
a moftwittie Mufitian, whoonely (after Boétius did giue light tl;wMu{?c)k:;
fol;g;d out the voyces, ordered the keyes , and bya certdine divine indu-
firy, inuented 2roft eafie way of pradiife, ashere followethto be feene.

o .

;i}emi'g, €
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< Signaclauinm Signatarsmin cants plano.

Of the Keyes which are tobe marked.

F Keyes fome areto bemarked, or (as others callthem)marked Keyes,
others are called vnmarked Keyes. Of the marked,there are fiue prin-
cipall, viz.r vz, Ffant, C fol fant, G folreut, and Dd la fol:which the Am-
brofians (as Franch.lib.1.prac#.cap.3.veports) didmark with colours. F fasr,

. withted, C folfaus with blew, doublebb with fkie-colour. But the Grego-

rians(whom the Church of Rome doth imitate) marking all the lines with
one colour,to defcribe each ofthe marked Keyes by hisfirft Letter,orfome
other figne, as in the Scale was mentioried.
Thofe &eyes which are leffe principallare two, & round, and 4 fquare:;
The firftfhews thatthe Voyceis tobe fung fa,thefecondthat itistobefung
* miin the place whereinitis found. And vnleffé one doe heedily difcerne
& from 1y, he doth confound the Song (as Berno fayth)euen as wineand wa-
ter being mingled together, one can difcerne neither.

To the Readers.

S Ecing itis afault to deliuer thatin many wotdswhich may be deliue-
redin few (gentleReaders) leauing the hand, by which the wits of yong
beginners are hindered, dulled, and diftta@ed, learne you this foxe-written
Scale by numbringit : for thisbeing knowné, you fhall moft eafily,and at
firft fight know the voyces, Keyes, andallthe Mitations,- ‘ .
. E Rules



1o Of Tones. Liba.

“Rules for the Keyes.

F Irf, Of the marked K eyes otte differs from the other 2 Fift, except r vz

whichisremoucd from F faut a Seuenth, >
2. The Keyes of an odde number are contairied in line;the Keyes of
aneuen numbet in fpace. ) s

3. All the figned keyes, from which the Tudgement of other Keyes is
fetched, arefetin line, M

4- The Greeke Letter is placed in the bafer part of the Introductory
in honour ofthe Gt::kcs,ﬁ'qm whom Mufucke came to vs ; For Berne thc’
Abbot (in his firft Booke of Muficke) faith, The Latines chofe rather to
putthe Greeke letters thanthel tine, thatthe Greckes may be noted here-
by to be o Authors of thisAre, . - ]

5. All Keyesbeginnirig with one Letter, doe differan Eiglit, faith Guize
cap 5. of his Microl. L .

6. Of Eights thereis the fame iudgement.

7- Itis not lawfull for plaine-Song to goe vnder;r o2, nor aboye Eels.
Hereuponitis, that the Three high Keyes haue no inferiour Poyces, be-
caufe beyond them there is no rifing : Neither haue the three lowermoft
fuperiour vayces, becaufe there is no defcending vader them,

8. Asoft as in a broken Song, gou goe beyond the extreasie Kepyes
(as you doeoften) take your voyces from Eighrs,

TueFovrri Cuapren.

Of Tones in Generall,
== 70rc (25 Guido faith)is a rule judgirig the Songintheend,

) oricis aknowledge of the beginning, middle;, and end of
‘\:’ cucry Song, fhewing the rifing and filling of it.
A ) ¢

=y Of the number of Tones:

B Ytheauthoritic of the Gizcians,we fhould only obferue 4.Tones,(faith
Guido Microl.1%. 1. Proton. 2. Desutebon,3. Triton,q Tetarton. Butthe Ea.

tines confidering therifing & falling,and dwiding each of the Greeke Tozes
into authenticke & plagall:to concludeeuery thingthatis fung withinEight
Tones, agrecable tothe cight parts of Speech. For it is not amifle, (faith
Joax Poni.cap. 10.) that euery thingwhich is fung, may be comprehended

- within Eight 7Zones, as euery thing which is fpoken, is confined within
Eight parts of Speech, ) . ‘
Now thefcEight Zomes (as Franch. lib. 5. Theor. and lafk Chaptet, and

: : lib.

Cap-4. Of Tones. 1
b1 pract 7. cap. faith) are by the Authors thus named, The ik Dorian

- thefccond, Hypodo¥ion’s the thitd, Phyygian; (which Porphyrio cals barba:

us 5 the fourth, ygian s the fifc, Lydian ; the fixt, Hypolydian ; he
f'g::x;t}t::ilq(;“;bd;a?‘;migght: fome caﬂ.mermxalydun; others fay it
hath no proper naffie.™" : - )

' Of the Finals belanginé to the Tones.
(as Saint Bernard in his Muficke faith, both tmicly and briefely)
a]::li}’x?ifctstael: which endthe Songs. For in thefe muft beended euety
Songwhichisregular, and not tranfpofed, and are in glxnbc‘r.v_Fourg,as
Guidowritethin the Dialogueof his DoéZrinall:

~Dfilre -« Tnwhich (Firfi~ ~ - Seemd) -

. ; e Third { Fourth et

Towit, %ﬁl;’:: % g;ng % Fift %and{ Sixth regulaﬂ'm
Gfolreve/ -ends “-Sementh/,  -\Eight J.. - .

Of the Compaffes of the Tane;.‘

| He Compaffe is nothing elfe, buta circuitc or fpace allowed by the
Tau;loritic%f' the Muﬁtiangs tothe Tvge: ff;_r th;;r rifing :,nd falling.
Tone there are granted but Ten Notes or V oices, wherein
he I::;v; ;:\fxl::cl:nys cgrxlxtrfc,(as Saix?t Bernard faith.in the Prolog'u'c of hisMu-
ficke. Hereof hee affignes Three reafons; to th,'_ﬂ'lc authoritieof the De-
cachorde of the Pfalter : the worthinefle of equalitie : and the neceffity of
ferting the Notes downe. . Although at this time the licentious ranging of
our modern Mufitians, doth adde anEleuenthto each,as in thefigure fol-
lowing appeares. : S
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Of the Repercufsions of Topes.

WHerupon the Ii?p:rmﬁim,wﬁich by Gwido is alfo called a Trope,and
V'V theproper and fit melodie of each Zome. Or itis the proper inter-
uallof each Tone, as in the Examples followingappeareth. - -
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t.-i:it.giucs the firft, Re fagiucs the fecond,

Desteros .
‘i% el

Mi mi giues the Third, M /s giues the Fourth, 77 ol giues the Fift,

e— Trites =
‘ 2 [ 4 : 4’ [3
- Z Tetartos
The Sixtgiues Fa ls, 72 /ol vneuenTesartos, wvtfadoth giucthelaft.

Rales
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Of Tane:. . 13

Rules for the Towes.

Irft, All the odde Tones are Authenticall,all the cuen Plagall : thefe are
{6 called-becaufe they defcend more vnder the final K¢y : thefe,becaufe
they doe more afcend aboue the finall Key, et

Thefecond, Euery Song in the beginnihg,rifing ftraight beyond thefi-
nall Note to a Fift, is Awthenticall: but that which fals firaight way to a
“Lhird,or a Féurth, vnder the finall Key,is Plagall, o .

The third, A Songnet rifing in the middlebeyond the finallNotetoan
Eight, although it haue aFiftin the beginning, is Plagall: vnlefle the Re-
pereufsion of an Anshenticall being there found, preferue it: as an antiphone
is newly found, which is iudged to be of the Eight Tore, becaufe it-hath
not the rifing of an Authent in the middle.But the Repercufsion of a feuenth,
appearing firaight in the beginning, doth preferue it;and make it remaibe
Authenticall. See Pontifex cap. 126 :

By how many wayes we may know the Tones.

W E may know the Zomes by threemeanes:by the beginning: the mid-
dle: and the end, By the beginning; for a Songrifingin the begin-
ning firaight wayesaboue the finall Key to a Fift,is Authenticallas biefore
was faydin the fecond Rule. Bythemiddle,and firft,by therifing 5 For the
Song which toucheth an Eight in the middle, is Aushenticall: that Song
which doth not,is Plagall: fecondly by the Repercufsion,whichis properto
euery Tone,as beforewas fayd ; by whichatfirft hearing you may iudgeof
whatkinde a Song is. By the end,asbefore we fpake of the finall Notes,

Befides there be certain Songs,which do afcend as an Authentical, 8 def~ -
cendas a Plagall,and thofe are called Newtrall, or mixe Songs, thoughin-
deede Saint Bermard doeth not allow of them: for he faith, what execra-
ble licentioufnefle s this,to ioyne together thofe things,which are contrary
one to the other, tranfgreffing the bonds of Nature 2 furely asitdoth make
a difcontinuance in conioyning;fo doth it open wrong to Nature. Therfore
‘they are flarke mad, which prefume o farre as to rife a Plagall, and del-
cend an Authenticall. .

Yet are thefe Songs (inmy iudgement) to be very diligently marked in
the end, to which Tome they encline moft. Forwhileftthey difcend froma
Fiftto the finall Note, they are duthentickes; but whileft they rife froma
'ﬂul.';i or a Fourth to a finall, they are Plggals : See Pontifex inhis 12. and
16. chap. : oy
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! Of ‘Solfa‘mg, _  Liba,
TueFrax én’hv‘?zﬁ.
of Solfuing;
F2 Herevpon, Solfaing is the ordcrly ﬂngiﬁg of euery Son b Mu:
S ficall Voyees , acé)rdi:(ﬁ as Miand Fa fhall require, I§or¥o Sol

fa(as Gafforus witneffeeh) is to exprefle the Syllables; and the
% namesof the Pgyees.

Of three manners of Singing.

E Very Song may be fing three manner of wayes: thatis, by Solfaing;
which is for Nowices, that learne to {ing: By founding the foundsonly;
which belongs to Inftrumentifts , that they may affe@the mindes of them
that hearcor conceiue them with care or folace : Thirdly, by applying,
whichis theworke of the Cantor, that fo he may expreffe Gods praife.

Of Scales,

B Ecalf: the diverfitie of Zores caufeth a diuérfitiein the Solfaing efpecis

"ally about mi andfa,in bfa 1y mi, which before wee conclude was not
onconcly Key,but two : therefore the induftrious Mufitians hane deuifed
Two Scales, in which euery Song doth runne, and is gouerned : and hath

ordayned, that the firft fhould be called 4y durall of thel) ; thefecond,b molt
ofb Fla,

. The generall defeription of the Scale.

T Hereforegenerally a Scaleis nothing elfe,but theknowledge of miand
fa,inb falymi, and in his Eights. o

What the Scale L] Durallis,

T He Scalely Durall is a Progreffion of Muficall Voyces,rifing from 4 to
bytharpely, that is,by the 7oz a3,

- What the Scile b Moll is.

Ve the Scale b-Mollis a Progreffion of Muficall poyees, riﬁndg from 4 to
bflatly, thatis by the Voycefa = therefore a b Moll Scale doth alwayes
require fain bfa (misand alyfharpe Scale, mi : as in the drafc following
you may fee, Rule
#

Capss. Of Solfaing. 15
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The Scale of b dure,and where the The Scale of —b Moll, and
Mutations are made, where the Mutations ave made,

Rules of Solfaing. ,

THc Firft, He thatwill Solfs any Song , muft aboue all things haue an
eye to the Tone, For the knowledge of the Tore is the inuention of the
Scale, vnder which it runnes.

The Second, All the Tories runne vnider the Scale of [*‘ Dure, excepting
the fift and the fixe,

The Third, To hauea Song runne vnder L] Dare, is nothing elfe, butto
fing M inbfa 1y mi,and fa inaflat Scale.
 The Fourth, When a Song runnes vnder a Scale L‘\ Dure the lowermoft
Notesof tharkindeare to be fung; but vader 2 Scale b Moll, the vpper-
moft Notes. )

The Fift, Ellery Soffaer muft needs looke,whether the Song be regular,
or noj for the tranfpofition of a Song is oft times an occafion of chan=
ging the Scale. v i

The Sixt, Euery Song ending in the Fiftals, is regular, and not tranfpo-
fed, faith Saint Bernard in his Dialogue. :

The Seuenth,\Whenfocuer 2 Song aftends from Dol reto 4 Ja swi re by
2 fift, mediately or immediately, and further onely to a fecond, youmuft
fing fain fi lymiin cvery Tone, till the fong do againe touch D fs/re, whe-
ther it bemiarkéd orno. But this Rule failes;when a fongdoth not ftraight-
wayes fallto F faut,asin the Hyming, Auc maris fRella, youmay fee.

TheEight, Inb faly i, and his eights, you may not fing mi for fa, nor

F2 contrariwies
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contrariwifesbecaufe they are difcording and oyces,fait
Chinws lib.1. pract.cap.q. Y B plgmancvoyces fach Fras-

The Ninth, in places,where he is marked contrary to his nature,doth
noteMutation. ’

The Tenth, The Scale being varied,the Mutations arealfo with it varied
both inthewholeand in part. In the whole;as intranfpofed Songs; in pzrt,
as in conioyned Songs. . ’

Theeleuenth, Asoftenas f or mi is marked contrary to thei
thc_rhs'alﬁzere;fnuﬁ sgollow the marke fo longasitlafts. “ e s

e twelfe, Seeingthere is ong and the felfefame jud i
thefame Solfaing of Poyces muftbe, . Hogement QfClghtS,

—————

TueSixrCuarrsr.
Of Mutattons.

j proueth) is the putting of one Poyce for another. But this defi-
nition, becaufe it is generall; doth not properly agrec to a Mu-

~ e~ fitian: therfore Mutation is(to apply it to our purpo%:)the putting
of one concord for another inthe fame Key. Andbecaufeall oyces are not
concords,al do notreceiue Mutation Therfore it js neceflary to confider, to
which #oyees Mutation doth agree, andto whichnot; for [y dares are not
€hanged into b msls nor cdtrarily: as you may feein the example following,

—
vt 2o most agree in_founde. D)
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5 Flereupon Mitation (as Georg. palla lib.3.¢4p. 4+ of his Mpficke *

o

Cap-7. Orfnterudls. - 17

Raules for Mutations.

Irfy; As often as the Progreffion of fixe Muficall opces wanes, there

muft neceffarily be Muzation. )

2 No Mutation canbe in a K¢y which hathbutone#gyce, becaufe there
onePuyce is not changed intoit felfe, although it may well be repeated.

3 InKeyes which hauetwo poyces, there be two Mutations, the firft is
from the lower to the vpper; the fecond ‘contrarily. From this Rule are
excepted Keyes which haue #uyces of one kinde, as ¢ folfa,and dd la fal.

4 A Keyhauingthree #uyces, admiteeth fixe Muzations, although there-
in you muftneeds variethe Scale.

s Letthere be no Mutation, vnlefle neceffitie force youtoit. -

6 The b moll Poyces cannot be changed intoly fquare, nor contrarily:
becaufethey are difcords. i )

7 Naturall Zoyeesare changed both into & Dares, and into b mols, be-
caufethey are doubtfull exccptit}g mi and fol, re and fa, which are not
changedone into another ; becaufe they are neuer found dwelling in one

Key. - :
) gS In the fallingof a Song, let the lower be changed into the higher,
in the rifing contrarily. - .
9 Ina Keywhich hath one Poyce, there may be fo many Muzations, as
there may be in his eight, becaufeof them there isthe fame iudgement.
10 You muft make a mentall, not avocall Mutasion, vnlefle two or
three Notes be put in the fameplacethatreceiues Muzation.

Tue Seventn CHAPTER.
Of Moodes, or Interuals.

2 N Internall (as Boétins, whofe conceit for Muficke, no mani
yj euer arrained /sb. 1. cap.8.writeth) isthe diftance ofa bafe and
¢ highfound. Or (as Placentinus lib.3.cap.8 faith) it is the way
from lownefieto heighe, and contrarily . Or itisthe diftance
: of one Poyce from another,confidered by rifing and falling.
Whence it ismanifeft, that an #%ifon is not a Moode, althoughitbe the
beginning of Moodes, as vniticis of numbers, For Boérius faith, As vnitie
isthe beginning of pluralitie,and numbser, fo is 2qualitie of proportions.
Now an#nifon is, (according to George Valla ibi3.cap.2.) 3 Poyee fo quali-
fied, thatit neither tendeth to depth nor to height. Oritisa conioyning
of two or three Notes in the fameplace, as appeareth in exercife.

: Of the ntimber of the Moodes.
N Owthe viuall nteruals are innumber g, wiz.a Semitone,and that isa

tifing from one #ayée to another, (gy an imperfet fecond) fo%ng‘
y
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fiacly: andit isonely betwixt the #ayces M, fa. Itis calleda Semitone, not
becaufe itis halfe a Zone, (for a Tone cannot be diuided into two equall
parts) butbecaufe itis an imperfe& Zame, for Semum is called that whichis
imperfed, as faith Boétius lib.x. cap.16. Of how many forts a Semitone is
Iﬂnllhueaftcri:bt‘n'yﬂmn':b difcuff. . ?
A Tone (as Faber Stapulenfis writeth) is the beginning of Confomanzes -
oritis a Confonance caulgdll:’;'ﬁt‘hc nulecr of cigh%.m Fmis Macra[uf‘m faith,
thatthe cight, is an number, by which Symphonieisbred ; which .S‘]mlzaf
nic theGracianscall a Tore. Oritis the diftance of one Zoyee from ano-

ther by 2 perfet fecond, founding ftrongly, fo called a Tonando, thatis, .

Thendring. ¥or Tonare, (as Joannes Pontifex 12.¢4p. 8. faith) fignifieth 0
thunder powerfully. Now a Tone is made betwixe all Voyces excepting mi
and fa, confifting of two fmaller Semitanes, and one Comma.

A Semiditone.

Hich Faber Stapulenfis calleth Sefguitonium, is an Intersall of one

Voyée from another by animperfe&third: confifting of a Tome,and
a femitone according to Placentinus. It hathtwo kindes, as Pontifex irithe
cight Chapterfaith ; the ficft is from e to fa; the fecond from ms to  fol, as
in exercife will appeare. .

A Ditoze.

I S a perfeGthird: focalled, becaufeit containes in it two Tones as Placen-
tine and Pontifex witnefle, Ithath likewife two kindes, the firftis fromvs
to mi; thefecond from fa to a. :

Diatefoaron.

I N Boétinslib.x.cap.17, It isa Confonance of 4. Voyees, and 3. Internals, Or
= itis theleaping from one7oyceto anotherbya Fourth, coriﬁ{ﬁng of two
Tones,and alefler femitone. Tthath three kinds in Boétius libuucap. 3.andin
Pontifex cap8. the firft is from v# to fa, the fecond from re to /ol the third

from mitofa.

- Diapente.
I S a Confonance of fiue Poyces and 4. Interuals, as faith Boétius lib. 1. ¢ap.
18.0r it istheleaping of one ¥oyce toanotherby a fift,confifting of three
Tones, and a femitoseJthath fourckinds in Boétius lib, 4. cdp.r3. Therefore

Pontifex: cals itthe Quadri-moode Inseruall. Thefirftis fromveto fol; the -

fecond, from 7e to /a5 the third, from mito 1 5 the fourth, from fatofa.
Semitowe

Cop7.  Orfuernalr. 15

" Semisone Dispente,

I S anInteruall of one¥syce fromanother by animb&fe& ﬁxt,zccorw
t0 Georgins Valla lib. 3. cap. 1. confifting of thres Tomes, and two Sex
mitones. .

Tovus Dispente.

I Sthediftance ofone Voyceifrom another by a perfe&fixt. Which Stas
puienfis affirmes to confift of foure Tomes,and a lefler Zmitone,

Dispafon.

WHich onelyis called a perfe® Confenance by Guido ini the g.Chaps
terof his Microl: according to the fame Author in the 5. Chaptet
isan Jnseruall: wherein 3 Diasefiron and Diapente are corioyned; Or (as
Frarichinsus lib.1.pract.c.7.writeth) is & Cenfonance of eight ounds and feuen

" Interuals. Or (as Plurarchfaich, itisaConfomance weighed bya duplerea-

fon. Nowfbr cxamplefake 6. and 12. will make 2 duple reafon. Buéthey
to whom thiefe defcriptions, fhall feeme obfcure, letthem takechis. K is a
diftance of oneVoyce from another by an eight; confifting of fiueZosi,

*and two lefler fémitonies. Tehath feuen kindes, according vo Boétims and

Guido the moft famous Mafitians.For from euery Letter to his like is a-Bis
Dpifon. Befidescuery Moode Hath fo miany kindes excepting ane, s it hath
Voyces. )

Here followeth a Directionfor the Moodes.
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Of the forbidden Interuals.

Herebe fomeother Interuals,very rare,and forbiddento yong begin-
Tncrs.For as thelearned licence of Orators & Poets,doth grant certaing
thingsto thofe whichare as itwere pafled the age of warfare, but doth de-
nythefame tofrefh-water fouldiers ; fois it amongftMuficians . Thenames
_o¥ thofe are thefe. . .

_— .

Tritonus.

Ndit is a leaping from onc Voyce to anotherby a(‘mrpFourth,cqr_x}-
A prehending tgrcg whole Zones without the femitone. \Wherefore it is

%w:cr than Diateffaron ; Stapulenfisfaith thus, A Tritone doth exceed the-

onfonance of a Diateffaron.And this Moode is vied in theanfwere, % fune
dies,Domimica Iudica: and intheanfwere, #ox Tonitruiyinthe faying, Evan-
Zeliftayas thus :

Io an sics eff "Euwange i fla.

Semidigpente.
S an Intersall by an imperfe& fift, comprehending two Zemes, with two
femitomes, which chough it be not found in phainc-fong,, yer doth the
krfowledgethereof much profic compofers, who are held to m.)s]f;;;:’;'rm:

I San mnternal by a‘Fifteenth, occafioned (as faith

Cap.7. Or fnternals, . n

Semiditonus Diapenge! . . !

lib.3.cap. 24. comprehends fotire Zomes, and two fenitenes.: '[he\cxamp)g
of thisisin an Antiphone called , Dum inducerent puerum Thefuwm, in the
fpeech, Acepit € XXX )
—e —

g

Parentes e ims  ac ce pit)

I S an Interuali by animperfedt feuenth, This:ajécétdhlg to. Blacenbins

" Ditonus Digpente. . ) : .

S the diftance of one’ Voyce from another by 4 perfe feuenth : confis

1 fting of fiue Zvzes, and one fermitane, accordingto Georg, Valla ib.3. cap.

26. Ivis found in'the Refponforie, fancta legia de fancto Mawritio, in the
word, Aganenfium, . - - -
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Semidiapafon. ‘ o
I S animperfe eight, confifting of foure Zones, and three Semitones, niof
to bevfed in any plaine Song, yet worthy to beknowne by componifls,

Semitonium Digpafons
IS a leaping by an imperfe&Ninth, confifting of fiueTomes, and three f6-

mitones.Now 2 Tone witha Diapafon is a perfet Ninth, confifting of fixe
Tones;and two femitones,

: ) Semiditonus Digpafon.
San Interuallby an imperfe Tenth, as witnefleth Zalls the 31,Chapter,

confifting offixe Tones,and three  fémitones, A Ditone with atrue Diapafon

is a perfett Tenth, confifting of feuen 72 ones, and two femisones.

Dispafon Diggente.
]S a confonance of twelue founds | and eleuen Zaternals, confifting of
cight Tones , andthree femitones. The cxamples of thefe Moodes are verie
rately feeriein plaine Song; inmenfhirall often,

Difdiapafoni

szcrabim) ,By aqua-
druple proportion: Wherein antiquitiefayd we fhould reft, and goeno

further,
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further,as Ambrofius Nolanus doth prouein the prouerb Difdigpafon, which
is in Er{d{mw_thﬁt other light of Germany. Both becaufethis is the naturall
compafle of mans voice, Wwhich goirig abouethis,is rather a {queakingiand
§pjn'g‘vﬁdexj,ls rather 2 hamming than a Poyee - And alfo becaufe Arsftorle
oth deny Mufick to beeerely Mathematjeall. For Mufick imuftbe fotem.-
pered, chat neither fence be againft reafon; nor reafon againft fence.

-~ TueEtonrCuapTer.— - . .

Of the Dimenfion of the Monochord:.

" Monocherd, that is an Inftrument of oné flring, is chus truely
G/, made.Takea peece of wood of a yard long, or what length
you pleafe, of two fingers bredth,and fo thicke, make it hol-
low in the friiddle, leauing the ends of it vohollowed. Let it
: be couered withabelly peece well fmoothed, that hath holes
in it like the belly of a Lute:through the middle of this.let thete befecretly
drawneone line,and in the beginning of it, let one pricke be marked with
theletter F.for thathalbe thefirft Magade of the Infrument : then divide
thewholeline from the pricke F. into nine equall parts, and in the firlt
pricke of the divifions place v#, in the fecond nothing, in the third Cfaus,

in the fourth nothing,in the fift G/folreut,inthe fixe Cfolfaur, in the feventh

G folrens fmall, in the cight nothing, inthelaft o Cifer, which fhall poffee
theplace of thefecond agades This done, againe divide the fpacejwhich
§s from v# to the fecond Magade, into nine parts.

In the firftpart fet 4 Bafe; in the third Ifolre; in the fift Alamircs in the
fixt D lafolre; inthefeuenth salamire. Then from A re tothefecond Magade
againemake nine partssin the firft fet ) m# Bafe; in thethird Elumisinthe fift
Ly in the fmall letters; in the fixt Elami; in the ﬁ:uenth]:‘ Ly double.

This done, dinideall this fpace from the firftto the fecond Magade into
foure parts: inthe firft put B fa Bafe; inthefecond Ffant finall; in thethird
Ffaut {harpe. Then beginin Bfa Bafe, and divide the whole line towards
the Cone into g.parts ; in the firft,bthe Sewirrone bewwixt D &E capitals ; in
thefecond b fa; in the third, b fa. This done beginin the femitone which is
betwixt D 8 E,and diuide the whole line into 4. equall parts. In thefirft,
Placeb the Semstone, betwixt G capitall and finalis in the fecond b Semi-
tone,betwixt D and E 5 in the third b fa, betwixt dd and ce: and ifyou fur-
ther divide thethird intotwo equall parts,you hall hau a femitone betwixt

andaa. Then place the foot of your compafle in C folfaut, and divide the
pace towards the fecond Mag::}; into two parts; in the middle whereof
placeec folfa. In like manner divide the fpace from dlafolre towardsthe Cone
intotwo equall parts ; and in the middle place ddlafol. Laftly,dividethe
fpacefrom ¢ towards thefecond Magade 5 and in the middle you fhall haue
ee s with the true Dimenfion of the Monochprd. This done,inthe extreame

: . points
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points of the Magades, fet littlepropsto hold thefiring, leaft the foundof
theftringbe dulled with touching thewood. Thisreadied, fet to onefiring
of wyre,firong,big & firetched inough that it may giue a found whichmay
be cafily heard,and you {hall haue. your -Monochord perfe. The forme
of itis this. :

trs} The string of the #onacord.,

rd

Tre Momacord. )

Tue NintuCuarTer,

Of the Definition,Profir.and-vfé of the Monochord.

. Morochord (as Guido prones in the beginning of his Dofri-
nall)is'along {quare peece of wood hollow within, with 2
ftring drawneouer it; by the {ound whereof; we apprehend
. the varieties of founds.Or it is 2 rude and vnskilfull Maifter,
which makes learned Schollers. For it fheives t6 others that
which it felfe conceiuesnot, it tels truth, it cannottell howto lye, it inftru-
Gethdiligently,and reprehendeth no mans {low conceit. Now it is called 4
Monochord becaufeithath but oneftring as aTefrachordis called thitwhich
hith fouire. And a Decachord which hath tenne; faith loan. Poit. 21, cap.7:
of his Muficke. : L

o

L Of the profit of the Mohochord. S
He Monochord was chiefly inuented for this purpofe, tobe iudge ofMu-
fical voices and interuals:as alfo to try whether the fon g betrueorfalfe
furthermiore, to thew haire-braind falfe Mufitians their errors,and the'way
of atraining the truth. Laftly,that children which defiretolearne Muficke;
may haue an eafic meanes toit, that it may intice beginners, direct thofe
that be forward;and fomake of videarned learned.

o ) Of the vfe of the Monochird: )
Hevic of the Morochord (faith Berno Cluniacenfss lib. 2.of his Mificke}
is,that we may know how much each voyce is higher or lower than o-
ther. Whin therefore thouwilt learne a Song,euen the decpeft, of thy felfe
by thehelpe of thy Monochord, {et thy Monochord before thee on the table,

. and marke in what Key the firft Note of that Song is,which thou defireftto

know. This being found, touch the fame in the Monochord withaquill, and
the found it gives, is that thou defireft. Thus runne ouereach Note of the
H 2 Song
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Sz_n;h?,.and.fo ‘mayeft, thou by thy felfe- lessne: any Song though never fo
wei 0. el : = TR S .

Tae Tawrw'Citderen,
. YfaFidte . .
Ained Muficke fs thas,which the Greekes Gl Syiemduh ,a
2 Songmadebeyond the regular compafleof the Scales: i is
o @ Song , which'is flﬂ;b@ﬁlﬁ_\ﬁ?ﬁéﬁsﬂ. E R ——
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THe Coniunct founds were called by the ancients Djuncs becaufe it is

added tofongs befides theirnature, either to miake them more fweer,
orto make the Moodes more perfet ! for thus faith Saint Bermard: In euery
kinde,where ivis meeta flatter found {honld be,let thege be puta flatinfread
of a fharpe; yet couertly,leaft the Song feeme to take vpoit the likeneffe
of ‘ancther Tone. Now a Coniunc? isthis,to {ing a Voyce ina Key which is
rotin it. Orit is the fodaine changing of a Tore into a'Semitone, ora  ferni-

2owe into d Tone.

B Of the Dinifson and number of Conianéts, T
G Onipndts aretwo-fold: thatis, Tolerable ones, when aVoyeeis fung
i3 Key, whereinitisnot,, yet isfound inhis cight: as to fing Miin
4 re,La in_Dfolre. Intolerable ones, when a Voyce'is fungin a Key which
isnotinit,nor in his eight,as tofing Fa in Elums,Miin Ffint.Of thefe Con-
#uncts there be two fignes, viz. b round and 1. The firft fheweth thatthe
Coniundt is in by dureplaces; thefecond,that itis in bflar places.

. There be 8. Coniuncts moft viuall: although there may be more. The firft

ina Bafe, is marked with round b The fecond in E finall, is marked with the
famefigne. The thirdis in Ffasz,and is marked with }.The fourthina fmall,
isknowneby b flaz. Thefift, in ¢ affinall by I dure. The fixt,in e by bround,
Thefeuenth,in f by 17. The eight in 42by.. There be examples enotigh to
to be found of thefe both in plaine and menfurall Sorigs. , B

Here followes the fayned Scale.
THc fained Scale exceedes the others both. in height and depth. For it
* addeth a Ditome vnder 72 bafe, becaufe it fings fain 4, and it rifeth a-
boue eelaby twodegrees, for in it it founds fa.Wherfore for the exprefling
of it, there are neceffarily required twelue lines, as appeareth in the figure
following,

Rules
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The Scale of ficks or Synemenon,and how the Mutations are made.

Rules for Fiéta Muficke.

Irft, Itis better,and fiwecter to-fing bytolerable Comiunsts,than by the

proper Voyces of Keyes. .

2 The colerable Coniunc?s doe not fpoyle the Song, but the infolera<
ble ones.

3 Muficke may Fictin any Voyce and Key, for Confonance fake,

4 Markingfiin b fa [:]1)11', or in any other place, if the Songfrom that
fhall make an immediate rifing toa Fourth,a Fift, or an Eight, cuen there
famuft neceflarily be marked, to efchew a Tritsne,a Semidsapente, or a Se-
midiapafonand inufuall,and forbidden Moodes : as appeareth in the example
vnder-written,

An errq'/é of Ficta Muficke.
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TueELsvENTHRCHuAPTER,
Of Song and Tranfpofition.

Herfore a Song is antclody formed of a Sound,Mo0d,8 Tone bya
iuely Voice.fay by a fownd becaufe of the writing of the Notes,
which impropetly we call a Song: By the mdsve, Ivnderftand

 rifing and falling, becaufe of the prayers which are read in an

:ﬁ: ofthe chirping of birds, whichis comprehen-
ded withinnoZ ame Forwithina Syllogsfme is moode andfigare that ina Song
is the Tone and Scale.l fay aliuely Voyce,becaife of Muficall Infiruments.

Or otherwife : A Song is the fiting of a liuely Voyce according torifing,

andfalling, Or (as Gafforus writeth in his Theoricks kib.5.cap.6) itis thé de-

duction of many Voyces from the fame beginning. And this defcription
doth properly agree to this progreffion of fyllables,becaufeit s not a Song.

Of the numbey of Deductions. . ]
T Hereare therefore three Deducions of thiskinde: the firftis called Iy
durailyo be fung fharpely,becaufe it requites miinb fa l.] miy and in
his Eights. i .
Th% fecond is & flat, which rummethwith a fweet and flattering Harmio-
ie, and requires fainb fa Ly mi. .
me,_;;:c :h(i‘td is j;:m mJI; , ‘andis called sawrall. For it receiueth inb fu by
mi,ncither minor f2: becaufe it comes notto fuch places.

Rulesfor Deductions. : v
Trf}, Wherefoeuer 77 is putin the Scale, thereis the beginning of fome
Deduition : where fais put,there the middle : wherels;there the end :

as appeareth in the figurefollowing.

c Fr' b the beginning,
In %F% Naturall, %lz %bmll %c gﬂﬂd I:I dure gmiddlc,
d d e end.

The fecond Rule. OF which DeduéZions this or that rule is, you fhall
thus eafily know. Confiderthe voice that is there to be fung, withwhich
itdelcends to his foundation, I fay to#7 :and whereyou find ariy fuch, fee
what Deduction begins fo: foritwill be of that Note which you feeke.

Of Tranfpofition.
W Hercupon Tranfpofition is the remouing of a Song,or 2 Key from
his proper place.For totranfpofeis to remouca fong;,or a Key from
the properplace. And Tranfofition is two-fold, viz. Of the Song and of

the Keys of .

|
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Of Tranfpofution of a Song.

I T is the avoiding of Comiundts, for whillt weftriue to avoide Cominnits;
(becaufe they marre the Song) we doe eleuate the Song from the proper

place ofbhis end,aboue to a Fift, as dite@ly appeareth in the Refponforic,

Ite in Orbem. ;

7 3¢ inOrbem I teén of bem

Of the Affinall Keyes of Tones.
T He Keyes (whichwe call 4ffinall) be the Letters, which end irregular
Songs : whereof according to Guids, Berno, and Saint Gregory, there
be three : Although the 4mbrofuns make more. i

alamire - whereinends ¢ Fi/f Second >
Viz. % bfalymi > euery Song %Tln‘rd g and ghurtljg tranfpofed Toie ;
cfolfant > of the Fift > Sixt

Now this irregularnefle of Songs (as writeth Pontifex-14. chapterof his
Muficke) comes fometime by licence, fometime by the negligence of the
Cantvrs, fometimes by reafon of ancientneffé, which cannot be gainefaid,
fometimes becaufe of the Counlerpoint , that the Bafe may haue place
todefcend. : :

Of the Tranfpofitiois of 4 Rule.

F Irft, A Song of the feuenth and cight Tomes is not tranfpofed. Not vp-

ward to Diafolre, asthe Ambrofians are of opinion, becaufe an Authen-
tick Tone hath no placeof rifing tothe tenth,neither down to Cfar, becaufe
a Plagall hathno place of fallingtoa fiftneither mutt you clime aboue eela,
nor defcend vnder r v#,as before hathbeen declared.\Wherfore (faith Zoan.
Pontif) Itis it that he which cannot haue a Vicar,doe adminifter his bufi-
neffe himfelfe.

2 ASongendingin Dlafolre,or inCfaut,is eitheran Ambrofian Song,or
corrupted with the ignorance of Cantors,as Pontifex faith;\Whenfoeuer ina
Song of thefourth 7oze, there fals any miffing, let vs iay, thar it proceeds
from the voskilfulneffle of the Cantors; andiis to be corre@ed with the cun-
ning of the Mufitians. Butthe authoritieof the Gregorians admits nofuch
Song.

3g The placing of one firange Voicein any Key,isa caufc,why thewhole
Song is tranfpofed.

4 Tranfpofition is an helpeand excufe ofthe Coniuncts.
5 Let euery tranfpofition be from a.]FimlI,to afift the proper Aginlni
2
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vnlefle neceffitie compell,that it beto be made to a fourth.For then dre we
forced totranfpofe it to a fourth,when after the Tranfpofition toa fift more
Coniunéts rife than were before s asin the anfivere, Qe off iffa, vder the
third Tome may appeare, :

é- _' - - A.A
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Rueeft ifta regu=  Tratpofitio guin- T Hfpofitio qrar-

lariter. © tarianonalens,  tavia bene valens.

6 The fame Voices after Tranfpofition are to be fung, which were
fung before. B

7 Inirregular Songs tranfpofed toa fift,you muft fing Miinb falymiin
cuery Zone, valefle it befpecially marked with fa. ‘

8 In Songs tranfpofed to a fourth,fa is alwaiesfounded in & fa by msi: vn-
lefle 2% befpecially noted.

9 Tranfpofitionto a fourthis knowne,when 4 Song is ended by 2 voice

which agreesnot to his Scale. Or,when in the beginnitig of a tranfpofed

Song, fa is found. Towhich tranfpofition Saint Bermard feemes t6 be opy

Note, fite, infaying this: It is fit that they which propound to themfelues anor-

derly.courfeof life;haue alfo the Art of Singing 5 and refiraine from theli-
bertyof thofe men, which regarding rather likeneflé than nature in Songs,
difioynethofe things which areioyned together, and ioync together thofe
things whichare difioyned, beginand end, make low and high, order and.
compofe aSong,not as they fhould but as they lift: for by the foolifhtran{-
pofition that fuchmen ve, there is growne fuch confufion in Sougs, that
moftarethought to beof a contrary fafhion. )

10 A Song cnding in Gfolreut, marking fa in b faly ms is of the firft or
fecond Zoe tranfpofed to the fourth.And that which is in alasmire is ofthe
third or fourth, as Que ¢ff iffa, and o of others.

Of the Tranfpofition of Keyes.
T He Zranfpofition of a Keyis the raifing or low carying of amarked Key
for want of lines, of which thereare thefe Rules giuen.

1 The tranfpofition of Keyes doth notmake the Song irregular,becaufe
it varies not the regular end. .

2 By how much'a tranfpofed Key doth defcendfrom the former going
before ; fomuch doth the following Note afcend aboue that tranfpofed
Key : and contrarily,asin the examples following is manifeft.

'
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Hee funt cininia quitibi placét & patrisfa pientia
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Tue Tvvarrrn Crasrer.
Of the Tones in [peciall.

Eingthat to proceed from generaltie to fpecialty is more natu-
ralltovs, as Ariffotle the Prince of all Philofophers, andlight of
naturall knowledge, in the firft Booke of his Phifickes fheweth.

v Thereforein fic order after the generall delivery of the Tunes,
let ¥s goe to the fpeciall, difcufling more largely and plainely of the nature
of eich. And firft,of the firft; :

Of the firft Tone.
TH: firft Tone (a5 S. Bernard faith) is a Rule determining the authentick
of the firft kinde.Orit is the anthenticall progreffion of thefirft.Nowan
authenticall progreffion,is the afcending beyorid the Findl Key toaneight,
& a tenth.Andthe progreffion of thefirft is formed by thatkind of Diapente,
which isfromd to : and of thatkind of Diateffaron, which is from atod
faith Franchinus lib.1.prac?.cap.8.I¢ hath his Finall regular place in Dfolre,
or his voregular in alamire. The beginnings of it accordingto Guido areC.
D.E,F.G. ands, whofe capitall formeis this;
i -
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Capita. primitoni. Sicerdosin  zternum, Gaudeams omnes in do.

Of the differences of Tones.

D Tferences of the Effences of Zuzes there be none, bu for the vnlear-
ned there are fomeframed, that they may the cafilier begin in the di-
uers beginnings of Tones : faith Ponfif.23.chapter of his Muficke. Therefore
1 find no caufe of this,but oncly vfe : neither haue Ifound it written by any
Mufitian. Neither doth Saint Bermard much like it. For the differences giue
occafion of many confufions and errours. Wherefore feeing our obfequi-
oufneffé,which we performe to God,muft be reafonable, leauing the diffe-
rences, which are by no reafon approued, let the Readers onely be carefull
of the Capitall tenours of Zozes Jleaft they wind themfelues in vriptofitable
and fuperfluous. preceps, put on the darkenefle of the night;and makean
€afie thing moft hard and difficult. For God delights riot in vnreafonable
turningsbut in Songs well fafhioned and regular, being he himfelfe hath
madeall things in amoftfegular and orderly fathion. Wherefore the Pfal-
mift faich, Praifé the Lord in well-founding Cymbais:for he would[not haue
fajd well founding, if he would haue had God praifed with euery bellowing,
fercamingyor noyfe. .
K of
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_ Of the Diuifians of the Pfalmes.
Find there are two forts of Pfalmes, which we vfe inpraifing God, the
greater and the lefler : all Pfalmes are called lefler, excepr thofe two,
viz.Of the blefled Virgin,and of. Zacharias Alfo the Song of Symeon,in fome
Dioceflt isaccounted for a greater Plalme, in fome for a lefler;as in going
ouer the world haue found.

Of the true manner of Singing Pfalmes.

’I‘Hc auchoriticboth of Calius Rhodiginns,and of al the Diuines doth te-
ftifie, That the Prophet had a great myfterie in the Harmony of the
Pfalmes : wherefore I thought good o interlace fome within this booke of
the true manner of finging.Whence to fing pfalmes,isto fing the praifes of
almighty God witha certaine ioy.In which matter there is fuch diuerfitie,
(themoreis the griefe) that euery one feems to haue a feuerall fathion of
Singing.Neither doe they obferuethe Statutes, and precepts of their fore-
fathers, but euery one fings Pfalmes, and other things euen as they lift.
Wherevpon there is fuch difcention growne in the Church,fuch dif¢ord,
ch confufion,thar fcarce two fing after one manner. This doth Pontifex in
the 22, chapter of his Muficke,very much reprehend, and furely with good
redfon, faying : Seeing that one God is delighted with one baptifime, one
faith,and the vnity of manners, who may thinkbut that hé is grieucufly of-
fended withi this multiplicity of Songs? Wherfore I had delivered certaine
Raules of the true order of finging, vnlefle I had found them both copioufly
and learnedlywritten by maifter Michael Gallicalo de Murisga moft learned
mae.Wherefore I fend all thatare defirous to be inftruted in this point to

him,onely medling with thofe things which belong tothe tuning of pfalmes. *

Rulesfor the tuning of Pfalmes.

Flrﬂ, All the greater Plalmes are to be tuned with a tifing, the lefler
without a rifing.

2 The indeclinable words,the Hebrew, and Barbarous, areto be pro-
nounced in the middle accent high.
3 The tuning of the lefler Pfalmes of the firftZome is thus out of alamire ;
andout of Ffaus,the tuning of the greater thus:

y A

€ . :
v i .

Laudate pueri do. 1audate nomen domini : do. Da. Magnifi

anima mea d

Themelodieof verfes in Refponfories, is framed by later Mufitians ac
their pleafure ; but of entrances the manner is as yet inuiolablykept,accor-
dingto the decres of the Ancients,in this manner. ,

The
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The Melodie of the Verfesin the anfiweres of the firff Toe.

P -
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The Melody in the beginnings of the Verfes of the fir(t Tone,

Of the fécond Tone. o
He fecond Tore,(as Saint Bernard faith)is a Rule determining the Pla-
T gall of thefirft fafhion. Or it is a plagall Progrlcﬂ'lon of the firt. Nowa
plagall Progreffion is a defcending beyond the Finallzo a Fift,oratleatta
fourth.His beginnings(according to Guido)are 4.C.D.F.8&G.& doth gxg}ll’t-
ly poffeffe theextreames of the eight duthenticke, becaul;c the fouldier f ¥y
law of Armes,doth dwell in'the Tents of his captaine. Thelmanner of thefe-

cond Zone, isthus :
T4 4 & - 3
IV .
s .
P 3 R . 1
Cap. fecitditoni.  Miferator  do mi nus. Hunc mundifpernes.

The tuning of the fmaller Pfalmes is thus outof Ffau#; the tuning of the
greater out of Cfaut,thus :

|

+ ] -
é ifi i dominum,
Laudate pueri do. laudate nomé do- Memento do.da, Magnificat anima mea

The Melodie of the Uerfes in the anfiveres of the fecond Tone.

The Melodie inthe beginnings of the Verfes of the /iw.md Tone.

Of the third Tone, .~ = P
He third tome, isaRule determining the Authensicallof the fcconl Il'm-
‘nerOritis the awthentical progrefic oi{ the fecdd,hauingthe ﬁn:eg :i;‘::
2
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regularin Elami: His beginnin
chicfeforme whereof, is this :

N )|
LA/

gs(accordingto Guids) are E.F.G. 8c. The
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Capitale tertij, O gloriofum, Fauus diftillans.

The tuning of the lefer Pfalmes ont of Clolfauic; and o the
of Glreut, & this : f > rdfthegresser ous

{ 1

Z
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Laudate puerido laudate nomen do. Mcmento da Da. Magnificat animamea, *

I—

The Melodie of thie Verfés i the anfiweres bﬂhé third Tone,

AT Al M 9% 1 De s
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The Melodic inthe beginnings of the Verfes of the third Tosne,
Ofthe Fourth Tone,

HeFourth Tone (as witneffech Bernard) is a Rule determini

_ ermining the plz-

;ll-dgall of the fecond manner.Or itis a Progreffion of the fecon% pldgpa/{;,‘
olding the fame end that his Authenticke doth. It hath fixe beginnings, C.

D.E.F.G.and a, whofe principalltenour is this, as it followeth :

- & . /
.‘_’LA ) 4 . '

51
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Capialequarti  Tora pu.]cin'a' < Hze | elt " dies.

Thetuning of th i ji

et cfmaller Plalmes out of alwire,and the

Elami, is thus : ’ hegreateroucof

I~ I8

é/.

s

Laudate pucrs doming slaudate nomé dnm:li. M
ad
C

do.Da.Mignificat anima mca domini.

%

L Ld '
The Melodse of the Verfesin the wf;ere: of the fowrth Tone:
The

Caparz. Of the T onesin Jpeciall, ] ?
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The Melodie inthe Dinine Offices of the Verfes of the Fourth Tone,

N of shffiTome,
T He fift Toneis a Rule,determining the dsthenticke of the thirdmanner;

or it is an Asthentical! Progreffion of the third: VWhofe regular-endis
in Ffaut 5 and irregular end in Cfolfaut. Thebeginnings ofix(as Framchinus
witneffzth)are Foure, F.G.4, and ¢. whofe chiefe fqr{n‘.c is this :

& 1-o4 Vi - -
-4 = = - T
A L I PV Iy
> o 4+
Ca:itde qunti, Gaude Dei genitrix. Gau di a.

Thetuning of the fmaller Pfalimes out of C/6/fantand of the greater ouc
of Ffaut, ismthis fort. :

Landate pucri dominum, Memento do. Da, Mag.animam¢a dominum.” *

3 ~¢

The Melody of the Verfes in the anfweres of the Fift Tone.

40
vy

4
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The manner in the beginnings of the Verfes of the Fift Tone.

e Of the Sixt Tone. -~ -

T He Sixt Tz is & Riile, determining a plagall of the third fort, Or it is
thé plagall Progreflion of thethird participating inftly with his iszhen-

ticall invthe finall Notes. To-whom there befallfoure beginnings,viz.C.D.F.

and 4, faith Franchinusin the 13. chapter of his Praé#ick 5 and Guido inthis

dobkrinall Dialogue. The chiefeformeofit isthis:. .

: — 1% L T
Capitale Sexti. ~ Veni _élefla __mea.”” " Diligebat. "~ eem. "
The tuning of the leffér Plalimes outof alumire, and greater out of Ffase,
is this ¢ ) )
L Laudate
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1
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St~

Laudate pueridom, laudate nomen do. Me, dom. Da. Magpificat anima mea dom,

The Melodie of the Verfesiithe anfiveres of the Sixt Tone.

b
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The Melody in the beginnings of the verfes of the Sixt Tone.

o f the Seuenth Tone.

He Seuenth Zone is a Rule determining the dushents ke of tt ]
Tfort.O: itistheanthenticall Progreffion gf the Four:l:‘.{:h:?hth}‘s: ::l:ir;x}:

Gfolreus regular only. Torthis belongs fiuebeginnings i :
chiefe forme of it,is this : 8 ganhgspinGalicidThe

e

e
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Capitale feptimi.  Exortum  cft.  Clamauerunt.

-_The tuning of the Iclier Plalmes out of Dlsfolre;and of the ‘
of bfatymi, is thus: utof Digfolre,and of the greater our

XYY (XX YYYA /T SMOILTIYY (O YT)
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Laudate pueri dom. laudate nomen dom. M do.Da. Magnificatanima mead
. A

e Poppntteppaeptiiepg, . —

The Melodie of the Verfesin the anfiweres of the Seucnth Tone.

s

The Melodscin the begiwningsof the Verfes of the Seuenth Tone.

of

Cap12. Of the T ones in peciall. 35

Of the Eight Tone.

T HeEight Tone isa Rule determining the plaggllof the fourth fort. Or
itisthe plagall Progreffion of the fourth, poffeffing the fame end thac
his Authenticke doth.The beginnings of it are D. F. G.4.and ¢. The chicfe
forme ofit,is thisfollowing :

S

s elygtsspntin, ———————

L]
Capraleo&aui.  Dum ortus.  Iufti  conbitcbuntur,

Thetuning of thelefler Pfalmes outof Cfolfant, and of the greater out”

of Gfolrent, 1sthus:

24— 1

L]
Laudate pucridomini, laudate nomé do. Memento do.Da, Magnificat animamea dom.

The Melodie of the verfes in the anfweres of the Eight Tone,

C TR S —————
-l
PA |

The Melodse in the beginnings of the ver (es of the Eight Tone.

Of the frange Tone.

T Here is anottier Tone which many callthe Peregrine, or frange Toze,
not that it isof firange Notes, but that itis very feldome vied inour
Harmony. For his Tenor is notfung to any but to one 4n¢iphone, Nos qui
vinimus ge. and to two Plalmes, In exits ¢orc. and Benedicise. His endis in
the finall Note of the Seventh Zoreg as Franchinws demonftrates it, The
Tenour of it followeth: . )

ad 1 & 1 o
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Peregrinus tonus. In exim T de ZEgy.domus Yacob de pop.barbare.
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16 _ Fus TrirTEs NTH CHAPTER,
That diuers menare delighted with diners Moodes.

A Very mans palateis not delighted with the fame meate (as Porz:
writesinthe 16.ch. of his Mufick.)but fome delightin fharp fornc
in fweet meates: neither are all mens eares delighted with the
22 famefounds : for fomeare delighted withthe crabbed & courtly
wandring of the fixft Z7one.Others doaffectthe hoarfe grauitie of thefecond:
otherstake pleafure inthe feuere,& as it were difdainful ftalking of the third:
othersare drawn with the flatring found of thefourth:others arc moued wich
the modeftwantonnes of the fift: others areled with thelamenting voyce of
the fixx: others do willingly heare the warlike leapiugs of the feuenth:others
dolouethe decent,& as it were,matronall carriage of theeight Neither is it
yiviriséll(faith Guido in the 13.cha.of his Mic.)ifthe hearing be delighted withi
thevariety of founds, feeing that the fight, s pleafed with the variety of co-
Jours,thefinelling power,with thevariety of odours;& thetafte,with diverfity
-of meats, Wherfore léta Mufitian diligently obferue that he difpofé his fong
in that Zose,whereinhe knows his auditors aremoft delighted. As if he will
compofeafongat the requeftof yong men,let it be youthfull and frolicke;1
attherequeftof'old men,letitbetefty,and full of feuerenes.For as a writer of
Comedics;if hé giuethepart of a yongman vnto an old man,or the parcof
ofaWanton fellowo a couetous perfon,is laughed to fcorne:fo s a finger if
hebringina dauncing merry moode,when occafionrequiresfadnes,orafad
one,when it requiresmirth.Now by what meansthat may be performed,the
property of the-Moades declareth, Becaufe(as Caftiodorus writes in an Epiftle
o Bedtims, & Carlinstepeats it inanriq.lect ib.§.cap22.) The Darian Moode i§
thebeflower of wifedome,and caufer of chaftity. The Phrypian caufeth wars,
andenflameth fury. The Eolian doth appeafethe tempefts of the minde,and
whenit hathappeafed them,luls them aflecpe.The Lydian doth fharpen the
witof the dull & doth makethem thatare burdéned with carthly defires, to

defire heaucly things,an excellétworker of good things.Yer doth Plato fib.3. -

de Rep.muchireprehend the Zydian both becaufe itis mournful and alfo be-
caufeitiswomanifh.Buthe alloweth of the Doriamboth becavfe itis manly,
&alfo doth delight valiant men,&is a difcouerer of warlike matters. Burour
men of amore refined time do viefomtime the Dorian;fomtime the Phryg:-
ansfometimethe Lydiansfometimeother Moodes. becaufe they iudge,tharac
cording to diuersoccafionstheyareto choofe diuers Moodes.And thatnot
without caufe:for euery habit of the mind is gouerned by fongs, (as Macrob.
writeth)for fongs make menfleepy and wakefull jcatefull & merrie,angry,&
‘merciful fongs doheale difeafes, 8 produce divers wonderful effects (as faith
Fran. Pétrat.) mouing fome to vain mirthfometoa deuout & holy toy,yea
ofttimes to godly teares.Of alwhich I had rather be filent,than to determinc
any tiltiggtaﬂﬂy:lcaﬁ 1do burthen the wits of children with vrprofitable &
wiieeefary precepts.Becaufe whofo in expounding any thing doth pourcon

more than is necdfuljincreafechthe darkneflé,and maketh notthe mift thin- -

'rrer,as Macrobiss faith in the fecond booke vponthe dreame of Scipio. Ther-
fore let learners fudythofe few precepts, becaufe they areneceffary for the
: vriderftanding of thatwhich followes.
. Here endeth the firft Pooke.

£

. 37
TO THE VVORTHY HIS
kinde friend George Brachins,a moft {kilfull Mu>

fitian, and chiefe DoQor .of the Duke of Witsenberg his: Chappell :
! Andraas Ornithoparchis of (Meyning, witheihhealth, ™
oo\ @ Hen I had throughly ruminated of that faying of Plato,
s That we were not made for our felues s but todoe good to
B our Countrey, andfriends, Ivwas eieri out of heart) my
T/, ot refpected friend) euen as if my powers bad fayled
X me,and as one fEroken with amasement. And s that firfb
S LN Monarch of the Romane Empireswhen be firft faw Alex-
NNV anders ffarweé ar Gades,lamented for that he himfelfe had
ST ) done nothing worthy the remembravice: enen o Lbecanfe *
hane doné o fuch thing, did enen Lment s confidering that beanty, pleafures,
age, health, and delicacies doc fade away, Sed famam exténidere factis;hoc vir-
wutis Opus. Wherefore after many harty fighesspaking heart againe (though Iwere
2offed with many flouds of Cares, many gufts of aduer fities, and many fEormes of
diuers pertnrbations) yes began Ito thinke what 1 [hould leaue to pofferitie for
witneffe that Ihad lined. Novw my mind being turned bether and thither, in
the end Ichofé the learning of Earmonyshith Z’emufe it is fit for morall educati-
onyand alfo becanfe-it is the [eruant of Gods praifé.For amon, all Schollér: Like
Arts, (which they commenly call Liberall) nioné is moré morall, mors pleafant,
more dininey than Muficke. IWheréof although there. be many Profefurs, yet be
there ‘very few writers (1 know not whether it grow oxt of hatred tothe Art,
or their owne flothfulnefe)that haue delincied tie Art in 4 g0od forme.Hence is
it sthat excepting thofé which are or haue béen in the Chappels of Princes, theré
arenone,or very ery few tiwe Mufitians ¥ hertipon the Art it [elf doth growin-
16 eontempt being hidden like a Candle vnder abufhelthe praifing ofthe almigh-
4y Creatdy of all things decreafeth,and the number of thofe which fecke the ouer-
throw of this Art,doth dayly increafe thronghout all Germany. By this occafion
firredvp 8o further relying tponyour kindnesmoft worthy Sir,(a great tefti-
mony wherof you gaue me;wheis 1came fri the Vainerfity of Tubyng & turned
in at your pleaf 3t (indeed moft pleafant hoxfé)which you hawe of your Princes gift)
Iturnedmy pen tothe writing of Menfural Mufick,baning beforewritte of Plaiv-
Song. A#d what flowers [oener other mens volumes had in them, like 4 Bee I
[fuscked them ont and made this fecond Book the hine to lzy them vp in.New as 1
hane dedicated it in your name,fo doe Ifubiect if to your cenfure, that you may
both mend thefe fanlts you find in it ,and detect it from the barlrim'/:f thofé
je

S

who doe commenly defame all good mesn. For haning afit indge of th:fe things
which Iwrite,1docfitly [ubmit my [clfe to bis Cenfure s euen his whom alres-
die both my owne expericnce hath found and all Sueuia doth acknowledge, end
all high Germanie doth honour for aga‘dly,vpri‘gbt,md L-arned man. Farewdll,
(moft learned fricnd) and defend thy Andraas fiom the toorh of Enuie.
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THE SECOND BOOKE

of Ornithoparchus bis Muficke : wherein are
contained the Rudimerits of Menfiirall Song,

Tue First Cusriir,

Of the Profit and Praife of this 4r.

€]

e

awayfleepe,|
of thofe whi
meth appaffionate minds.And
ficall founds;that not onel

Oétins that Romane, (w
mended; nay,
8| Muficke) writes, That

hole wit in Muficke noman eer

neuer auainedo,in thefirft Chaprer of his
thereisfuch efficacie in Harrioni-
call Confents, as 2 ma;
them.For Muficke driueth away thofe cares which drive
flilleth crying children,mitigatéth the paine
ch lzbour,reg 5
euery lining foule is fooueréome with Mu-
y theywhich are of the gallanter fort (asfaith Mz~

n though he would, cannot want

clheth wearié

bodies, refor-

erobins)but cuenall barbarous Nations doevie Songs, either fuch as flirre

them vp to an ardent em

bracing of vertue s or doe melt them in vawor-

thypleafures: and 6 ar¢ they pofléfied with the fweemeff of Harmony,

that by Muficke the 4lum to wa

rre is given, by Muficke theRetraite is

founded,as if the Note did both ftirre VP, and after allay that vertue of for-
titude:Now of thetwo,that Mufickewhich

gerforme thefe effes.For t

utalfo beafts, ferpents,

mony.Bythis did Arson preferuc himfelfe
did 4mphion the Dircean gather togethe
walles. By this did Timotfesus the Phrygi

the Conquerour ofthe whole world thath

and called for his armes; and afterward
firument, did caufe him to putoff his 2
quet. By this, did Dawid the princel
rael, when he was vexed with an vn

we call Menfurall, doth fpecially

his (as Jfidorus faich) ftirreth vp not onely men,;
birds,and Dolphinswith the fweetneflé of the har-
inthe middle of the fea; by this
r ftones for building the Zheban

m fo enflame alexander Magnus,
erifcfrom thetable where Lie fat,

s changing his Moode on the In-
rmour, and fic downeagaine to ban-
y Singer, helpe Saulthe King of I~
cleane Spirit ; by this, not onely the

great God, themaker ofall things, but alfo the furies of the Stysian God
are delighted appeafed and mitigated.For this is the Lady and Miftreffe of
delight both thofe that bein Pliesoes iurifdiction,

all other Arts;which can

andthofetharabode in Neptures ficlds; and thofe that liue in Tupiters eter-

hally-lightfome Manfions. This Axt onely,leauing the carth fiyeth vp before

the
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wibunallfeat of the higheft ludge; where together with the Inftruments
ct.\}fl‘ihe Sidints it foundétb,%vhere the:Angels and Archangds doeu_:cei.ﬁ.n:-,
ly fing Hymnesto God, where the Cherubins; and Seraphins, cry with a
continuall voyce,Holy holy holy Befides,no Art without Muficke can be per-
fe&t : wherefore Pythagoras appointed his Schollers they fhouldboth when
they went to reft, and when they awaked vfe Melodies. Befides;Muficke
doth gouémc and fharpen the manners and fathions of mien.For euen Nero
whilft he gaue himfelfeto Muficke, was moft gentle, as Sencis w!tndl’gd: :
but when hee leauing of Muficke, and fet his minde on tl}e Diabolicall
Art of Nicromancie, then firft began that fierce crucltie pf }u?;t}?cn was he
changed from a Lambe to a Wolfe,and out ofa moft milde prince tranf:
formed into a moft fauage beaft Butleaft I digreff too farre, and leaft we
proceede from vnknowne beginnings, Iwill briefly fer downe wht this Mu-.
ficke is. Therefore Menfurall stuficke is a knowledge of making Songs by fi-
gures,which are in forme.differing,and hauing the quabitity of Moode,tse,
and Profation:Or it is an Art,whofe Harmony is effeGed by the variery of
figures and voyces.

Tue Seconp Cuartes.

Of the Figures.
& Herefore 2 Figure is acertaine figne which reprefentsa voyce,
> and filence. A Voyce, (I fay) becaufe of the kindes of Notes
which are vfed:Silehce,becaufe of the Refts which are of equall
value with the Notes,and are meafiired with Artificiall Silence,

. Of the number of the Figures. . i
T He Ancients obferued onely fiuc Figures, as principall Figures,
and fuchas teceiue the quantitic of the three Degrees of Muficke:
Out of which after ages haue drawne out others for quicknefl fake, accor-
ding to thit faying of Owid:
. Ex alijs alias yeparat natwrafiguras. .
Thebodies of the Figuresareof the forme following. L
A Large is a figure,whofe length is thrife as much as hl.S breadth;, ha-
ting on thé parttoward your right hand a fmall tayle, bending vpward,or
downeward. ) L ;
. A Longis 4 Figure whofe length is twife as much as his breadth,hauing
fuchatayleasthe Zargehath. |
A Breefis a Figure whichhath a body fourc-fquarg,and wants atayle.
A Sembreefe is a Figure,which is round in form¢ of an egge,or(as Fran-
chinus fayeth) Triangular, L
A Minime isa Figure likea Sembreefe haning a tayle, zfcmd{ng ordef-
cending. : R - o
A C%a"cbet, is a Figurelikea Minime in Mcolour varying.
2

A
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A Quaser isafigurelike a Crocket;hauing a ditheotheright hand-ward.
A Semiquauer isa figurelikea Quauer which hath two dafhés; and ther-
by is diftinguifhed from it,as thus: - - ay

T l&gf. € Minime;

The Eight Figu- | Zong. | Croches.

bOd!CS- Rfé’#&.“ 2’&"0
Semi&re& - Ufér)ziqmagr.

Thereisa ceraine Figure, in {hape like 2 Minimié; but idyned withthe
&mnbc_; of Three, which is :n!lcd Sefquialterara, Becaufc tgrce :m: ﬁmge'

I two,

Befides, a Figuirc whichhath two tayles,is asif it had none;bécaufe one
doth hinder anosher, v it

Tue Tuirp Cuarrer.

. Of Ligatures, : .

d Hercfore a Ligature(as Goff. writes in thefift chap. ofhis fcond
Booke) is the conioyning of fimple Figures by fit firokes. Or
(according tothe firokes vpward or downward)it isthe depen-
dence of the principall figures in firaightmeflc,or crookednef:

Generdl Rules for the Ligatures. .
F Irft, Thereare foureligable Notes,thatisa Large,a Long,a Breefz,and a
> Semibreefe.

2 Eueryligable Note,except a Zarge, may be figured witha two-fold
body,afquare body,and a crooked.

3_Euery ligableNoteistobe iudged according totheafcenfionand def-
cenfion,either of it felfe;or of the Notc following.

4 Euery ligable Note is either beginning,middle,or finall.

5 The Accidents of fimple Notes,fay for example, alteration, imperfe-
¢tionandthelike (as Franchinins witnefleth) are alfo the Accidents of the
bounden Notes. :

Raules for the beginwing Notes. )

F Irft, Euery Beginning (whether firaight, or crooked) wanting 4 tayle,

when the fecond Note defcends, is 2 Long.

2 ﬁuery Beginning Notewithout a tayle, if the fecond Note afcend,is
a Bréefe. .

3 Euéry Beginning Note hauing 2 waile downe-ward on the left fideof
itjsa Breefe. o ’

4 - Euery
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4 Everylniciall howfocuct fafhioned, hainga taileon the lefe fidev

feend.”

) {ward, isa Semibreefestogether wkh;?é'Nétchm following 5 .g;@“?y?u
e d t . R Y

aneednot care-whetheritafcend;or-¢

et o thepmidle Ligabwres,
rft Buery Notcberwixethe firftand the Jaft s called middle., . -

2" Eucry middle Note howfoeuer fhaped,or placed,isa Breefzs e
3 A Long maybeginand end a Zigature, but can neuer be in the mid-

dleofit: . . ) . :
4 éﬁ\iﬁuefr may. be in the beginning, middle, aridend of 2 Zizatave
very fuly, . .
g A).'S'emibrtefe may be in the beginning, middle, and end of 2 Ziga-
zarei fothat ivhaueaailk in the left part vpward. Ry

o - Rules for thefinidl Lizatures, o
F IrftBuery laft Notethac is ficaight;and defcends,isa Zong, '

2 Euery Finall Note that is firaight,and afcending isa Breefe,
3,-Euety crooked Finall

& ALigewherefo
e Buamples of ¢

whetheritafcend or defcend,is a Breefe.
tis fet,isalwaies d Larges - 0 T
ulesare in the followmng Tenor fet oiits

- Tenor Exercif¢ of Ligatures.

3 ']
p .y T i

YW IRy
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: .- Tus FovrruCuarren. e
S Of Modde Timé, and Prolation. P
BIRY He degrees 6f Mufick,by which weknow thevalue ofche prin
'\3 figures.are thrée: towit,Mood Time and Prolarion Neitherdoth
s¥] any of them dealevpon all Notes but éach onely with certaine
. N Notes;
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Notes that belong to cach, As Mawde dealethwith Larps, and Longs; 7
with Beefes ;. .1’(;:%!"'%.*@ Semibreefes. . fg . ,m‘if’ e,

A\ Moode(as Franchinws faiddy inthe fecond Booke,oep. 7. of his Pragt:) is
the meafure of Zongs in Lqr%.i, orof Breefesin Longs.Or itis the beginning

of the quantitie of Ls smealzing hemeihes by thembes

of two orthe aumber Cuery Figire it mieafired by 4 dori-

blevalue: s _
e ‘J‘T-;‘“;'»lf""q' ﬂ,’ becasife > =
Towif,b]tb:itmin‘gf§ m %audﬁix:’dlltd%_ > Ep:’r;‘ga:;mri;
LTbree,y L Llmperfelh, imperfeli by 2,
- Ofthe Diifion of Moaider
MOade(asit is here taken)is two-fold: to wit; The greatér;which is in thé
L‘ﬁ: and Longs, and theleffergwhichi is inthe Zomgs and Brefes.And
each of thefeis dinided intothe perfe@ and iinperfest.

5 -

 Ofthegridder doide.
He preaterperfe® Moode is, whend Larg contaings in itdhites Zopgs:
or jtis the micafuring of thres Zongs inone Larg, The figne hiereof isa

perfeé circle accompanied with the number of threg, thus s O3, The grea-
ter impeifeltis a Larg comprehending in it two. Zvmgss which i known
by an imperfec circlejioyned to the number.of three;thus; C3. :

. Ofthe leffer Moodé, A
T He lefler perfe&t Mood is 4 Long hauing in it three: Breefes. Or it is the
-~ mieafuring of three Bréefesin onc Zong;wholcfigricisa perfe@ Circle,

accompanied with the number of , thiss ;goms*gm;gfer imperfed,isa
Zoirg which is to bemeafuredonely with two Bréefzs Thefigne of thisisthe
abfence of thenumber of 2.Or a Semsicirele ioyned toa number of 2.thus §

€2, O.C.asfolloweth:

| -.__..

T Ll L

. . _Of Time. e e En

Tbm isa Breefewhich contam:sf in ittwo or three Semibreéfes, Or it is

 themeafirring of twoor three Semibreefes in one Breéfe: And it is two
fold,towit,perfect: and this is a Breefe meafured with threc Semibreefes:
Whofe figne is the number of three iojried vitha Cirdeor 2 Semicircle,
ora perfect Circle fet without anumber thus ; 03.C3.0.The imperfe& is,
whercina Breefe is meafuredonely by two Semibreefes. Which is kitowne
by thenumber of woioynédwitha perfe@Circle,or 2 Semicircle,or.a Se-
micirclewithoutanumber;thus ; 02.C2. ) i

vot ’ ’ ]

e

.7 Herefore Fralationis the cfivatiall qua ibreefs '.9559‘435
/. ¥ thefettingofitwo or:thf?ﬁmim ag#i&%sagﬁewlw 76 And it is
wwofold, to wit thegreater(which 1s a Semibreefe meafured by three Mimims,
or the comprehending of three Minims in oné Semibreefe, whofé figneis a
point inclo&d inafigne thus,QENThe 160Gt Prolation is 4 Semibréefemea-
furedypich. two Agimims onely; whole {igriq) -.agggx,ge of 4 pricke. For
Frdnchipse aith, L - wich them thier ietlich

the fign g

K Yan H

C i
O .

T i»lf_ peifelt, Imperfstime. GredP P, Leffe é?&btio:f. .
Fenf et af oy Lor e L g N ) e
“Therewds oneiwell feen in this:Art that made this vndetwritten Example
of thefe threc degrees,reafonable learntdlyand compendionflyfarthehelp
of yong beginners 4:vihich: ¢biyhis £auour;-wee. yvillnot thinkeAnwor-
thyto fetdowne here, .- <. 1 st ey
Spfein o agdotien T

PaoeA

The Tenoryin the lefler
Moode perfeét.

s e

T\

"o The Bafe, in time peifelts

TutFirr CiaarTER.
.. Ofihe Sipnes R
Hough there be fuch diffention betwixt Mufiidns about the
Signes,fuch confufionof rulesand exdmiples,thatcuentoaper-

fe&t Mifitian they feeme to breed doubts : fo that Plutarch(a
man futnifhéd with all learning) faith in thae Booke, which hee

wrote of Muficke:1n our time,the formeé of difference hath forfuch increa-

fediafd fo firrevariéd from the Cuftome of ovir Aunceftors, ghak shere is
AOThERtioh; H6 precept, no’ cortaintie. of Art -Jefe.. And.alfo though wee
beriot to makea definitiue fentencein doubtfull mageérs, bueratherso held
quettion:yécthae yongbeginnerswhich are defirous toleamne this Art,may
notbe cither difcouraged from proceeding, or mifled; leauing %tﬁéksbinﬁ
B N 2 whic
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which more vaufuall, weewill bncﬂy(hnhofc ‘gs which are in vfea-

Ofotllli%&t‘.lttht(;t mgho nowarcin it dltc eckmg gt tbat doubt
! 5 2

~Rules for tl:e Extmf a’ll .S‘grm
F!rﬁ, A Clrdeﬁ[etaloneby ltfelf?:ﬂmethume

b le m:e;m}mn bira o

2 ACile ac i ei d rcfon

ter Moode butioynedwith 2 number of 2. thelcﬂzr othrcp t thdgrcai
3. Wherefoeueristhe gmter Mood, therenstheldlé,':
¢ Thenumber ofthresioynedto 2 Jir ,saﬁgne theperfe&tlmea

but the number of two,of dic im ;
5 Apomtmcld'edm zﬁgn:of dmenoteth thegreater Pwlawu,timu

Parfel s
gofthe greater Mmleg § of thie perfed tine.
’"P"f'ﬂ R
0:- Perfelt 571 ;
g of thelefler Mosde g o §thctimc imperfet
Of Signes, | c Imperfett > -
fomebe | ©® Perfelt 5
Ethc greater Prokmn% %Tim’e‘.
€ S
o ' T I
§Time 3 §ind1eldferl’rolm'm&_
c imperfeS

Buwhuom of the mmglmg of three cnpallSagws, towit;of the
mkr;mk,and point therebe dnuersﬁgm made,that youmaythe eaff-.
tierhave the Imow of them, and L»un hzs value, I
thoug| ht m thisforme no(‘etdowne a’l‘ le, by which you

might auhirft ightiudg of thevalu yﬁgm,thogh placed inany ﬁgne.

s

(,'“P‘ 5. Of Szgne:. : 45

4 R:jal:mnt Table jﬁnvmv tl:e value of lbe Signes by the
" b nldmgaf i r_yﬁ .

Bll’f

T ofl tl:e Inprfecall Siomes, . 5,
Hc Intrmﬁmll figries arethofe,by which the perfc&xon of Muf all de-
greces in the figures is fhewed,withour the adioyning of any of the Ex-
¢rinfecall Signes. Ofthef¢ thereare three,to wit; .

. 1 _Thé mnuention of a reft of three times. Forwhen in a Song, there is
found a Reft which toucheth three fpaces,it fignifics the lefle perfeét Mosde.
If it touch twoic fhieweth the greater perfe&t. For faich Framchinwssltis not
ynfitthat two Refts of three Turies be adidyned to'the greater Moode,if one
beadioyned to thelellér, -

2 Theblacking ofthé Notes. Fér dsoft s youfind three Zongs colou-
fed;the lefler perfelt Mood is fignified.VWhenthreé Breefes,the pcrfc& time.
Whenthiree colouted Semxbreeﬁ:,thc greatet Prolation.

3 The doublingof certaine Refts. For asoftas two Semsbreefe Reflsare
placedwith a Semibreefe the perfe@ Timieis ﬁgmﬁcd So by o0 Minimswith

‘a Minimé N'cte,the greater Prolnnon sthus; -

Time P‘nf;ﬁ.

The (rrmer 'Tl:e leffer

e
. Thegreatér. Frolavion.
(}l'laode Mnade, R I P

g o
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) Of the leffe principall Signese o
T He Signes Iefl¢ principall are thofe, which are not neceffary for the
knowledge of Moode,Time,and Pr_ollata'm; Aud thefe are diuers, asyou

aiidy plaifiély fee in die quadrae following,
Rep oo e ;.:. : ,_Md,mm

Tae Sixt Ciiariexs
Of Tact; . R
) Herefore 74 is a fucceffiue motion in finging, direding the ¢:
j qualiticof the meafure:Or it is 2 certaine miotion, made by the
By hand of the chiefe finger,according tothe nanire of the marks,

= which dire@s 2 Songaccording to Meafure.
hree fold, ¢I:¢Diafwaole;gt. & L
A& is three- greater, the lefer, and dhie proportionate; The
er is 2 Meafuremadeby aflow andas it were reciprocall motions
The writers call this 74 the whole,or totall 7aé#.And, becaufeitisthetrue
Zaé# of all Songs,it comprehends in his motion a Semibreefz not dimini-
fhed : or a Breefe diminifhed in a duple. ; )

Theleffer 7ac?,is the halfe of the greater,whichthey calla Semitac?. Be-
caufe itmieafures by itmotion a Sembreefe, diminifhed ina duple : this is
allowedof ohely by the vnlearned,

The Proportionate is that, whereby three Semsibreefes are viteredagiinft
one,(as in a Triple)or againfttwo,as ina Sefgwialtera.Of this we fhall fpeake
more at large in the Chapter of proportions.

’ A Rule for Tact,

A Semibreefe inall Signes(exceptingthe Signes of Dimitnition, augineri-

* tation and proportions)is meafured by a whole 7 ,as in the example

following appeareth:
[O)

-l |
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- Tue-Sevenzh-Cuasrar. | ..

o cOf Awgmentation,
Ecaufein. theiClapres before going, we have made mention of
Augmentation-and Diminution, therefore leaft we proceed from
vnknowne things, we willfhew what each is.

; Therefore Augmentation-isthe making of mote Notes in 2
Sorig: or itiis theexcreément of fomeNote. For in‘it isiput a Mimimse for a
Semibreefes aSemibreefe for a-Breefe T Breefe fora Long. )

i Bywhatfignesyou fhallknew Auzmentation.. B
O F Angmientasion therebe 3.Signes. The firft is,the fewnes of the Noces
in'otie partofthe Song. . e
.The fecond is,the adioyning of the Canen, by faying, Leta Breefsbea
Zarge, leta Semibrecfe be a Long et a Minime be a Breefe, Or letic increafe
in Duplo Triplo,vel hexagio, Gre. )
Thethird is,a point in the Signe of time,found onely about one part of
the Song : Onclfay, for if it be found aboueall, it is not a figne of Aug-
mentasion butof the greater Prolation.

e . Ralesofthe Angmention,
F IefE, Aspinentation isthé contradi®ion of Diminusion.:
2 In Augmentasion the Minimefigure is meafured with anwhole 7ac,

. 3 Beowixt'Prolation and Augmentation thiereis chis difference, Augmen-
tion founds one Minime €0 ¥4t ; Prolatiosi founds three, that is a perfe&
Jembreefe : which then- i§ meafured with a proportionate 7ué?. :

4 TheRefts are diminifhed and augmented,as wellas the Notes.

s Atugmentation muft feldomebe;, but in the Tenor.

. 6 A Largeis notaugmented, becaife it hath none greater thanitfélfc,
whofe value it imy affurne. Theteforethey are inan etrout;which fay there
are 81.74c¥sin a Large whichisfet vnderfuch a fign¢ ®3 : becaufe a Large
neithér growesto about 27.Tad?s; noradmitteth any thing greater than it
felfe;becaufeitis the greateft, than which there is nothing greater. Befides
asinnature,foin Areit is in vaine to plice.a nothing : therefore fhould a
Large be in vaine augmented, becaufe no Song was euer found of fo long
timethat 8 t: Tad%s might be Sung in an Vnifoh. Lo !

7 Asgmentation comprehends vnder it felfe 3ll. .the kirids of Notes ex-
¢epting a Large, for which point marke the example follo‘v’vin%:
4 L i

7‘ R .
1 " ; G S
ofsgmensation. ... Thegater T4t Baviomor Bafe, -
I . Ptolation, )
O: under
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“under the figne of Semiditie. . The greater Prolution,

e What aCanon és.. . -
B Eingwe haue made mention of 2 Canon, leaft
mammeting,I will (hew whataCanemis. - 2. . ...0 o Tl
AcCanon thereforeis an imaginarie rule,drawingthat part of the Song
which is notfet downeout of thatpart; which is fet downe. Oritis a Rule;
which doth wittily difcouer the fecrers of a Song.Now wevic Canons either
to {hew Arcsor tomiakefhorter worke,or to try others cuhning thus ;
EFesestinlty
- .
" Tus Etour Chaprsns -
) ) o Of Diminutio. . - . :
247 Fminution which is mere truely called finéopaion,is the vatying of
E Notes of the firftquantity as writéth Fran.s.2.Pr.14.Or itisa cer-
V2% tain cunting off of themeafure. Foras in Grammer wefay Jaclafor
> feculafo inMuficke we do curtall the naturall and ‘effentiall mea-
fureof theNotes by this fjncapation. Therefore ‘ggneraﬂy it{halt be called
Lt ¢

[ymeapationnox D jonpecaufeit isa kind o

l Ho_id i!ie 1é;lmer ina

. Of the kindes of Syncepations. -

O F this there be twokindes ; Semiditie,and Dimination. Semiditie is the
middleof the chiefe meafurc of Netes; which can be placed onelyin

an imperfeQtime,which haththefe Signes,02.C2. ¢.€.¢ - ‘

For inallthefc, the halfe ofthe meafure s put off by the dafhproperly,
and by the number, for fo muchasithathof Dupleproportion. Thercfore
Erafinss Lapicidadoth wellin placing one number vider another in all thefe
fighés;thus; 01.C5. 7t o _ .

For proportionis therelation of two quantities ot of one, as clfewhere
wewill more largely (hew. "o I

o of Dﬁnﬁmt’im. ; T ) o
D Iminution(as the Ancients thiought)isthé tiking awdy of the third patt
-7 from the meafure. Butthe opinionof the Modernesgis mote gxlugand
laudable, which make no difference betwixe Dinii ’ 3n§"‘ 7 . as
Toan: TinGforis, of all that cuer excelled in Muficke the irioft cxccl}:;t

' B witer,

ER=r

(Cap.8.
writer,and Franchinus Gafforus lib.2.cap.14, haue pofitively fer downe.
Therefore Diminutionis the cutting off of the halfe partin the meafure;
nothing differing froin femiditie, butthatit is found in perfect Signes, and
in figures which are to be meafured by the number of 3.Wherefore I cant
notbut fcome certaine Componifts (for {o they will be called) though in-
deedthey be the Monfters of Muficke) who though they know not fomuch
as the firft Elements of the Art;yetprodaime themfelues;The Mnfitiansor
Mufitians,being ignorant in all things,yetbragging of all things, and doe
(by their foolifh toyes which contrarie tothe maieftieof the Areshey-haue
gotten an habiteof rather by vie than wit)difgrace;corrupt,and debife this
rtwhich was in many agesbeforchonoured,and vied by many moft!cat-
ned,(and tovie Quintitians words)moft wife men: viing any Signes ac their
pleafure, neithér reckoning of value,nor meafure, fecking rather.to pleafe
the eares of-thefoolith with the fweetneflé of the Ditty, than to favisfie the

Of Diminution. +9

iudgement of thelearned with the maieftic of the Art. Sucha onc know1,

thatis now hired tobeOrganitt inthe Ciftle at Prage whothough hieknow
not(that I may.conceale his greater faultsShow to diftinguith a perfeét time
from an imperfet,yct gities out publikely,that he is writing the very depth
of Mufick:and is not afhamed to fay,thacFranchinus(a moft famous wtiter;
oncwhom he neuer fo much astafted of)isnot worth thereading,butficto
befcoffed at, &corned by him. Foolifhbragging,ridiculous rafhnes,groffe
madnes,which therforc only doth fnarléat the learned,becaufe icknows not
the means how to emulateit.] pray God the VWolfe may falintothe Toiles,
and hereafter commit nomore fuch outragesnor likethe Crow brag of bor-
rowed feathers.For he muftneeds be counted a Dotard thatpreferibes that
to others, the Elements whereof himfelfe neuer yet faw. As Phormio the
GreekeOrator (in 7ullies fecond Booke de Oraz.)who hauing before ntio-
¢hus the King of 4fia, (in the prefence of Hansbill) made a Jong Oration of
the dutic of 2 Generall, when as hee himfelfehad neuer feene Campe, not
armes,and had made all the reftto admire him,in the end Humsball being af-
ked,whathis ludgementwas of this Philofopher, his anfivere was, That hee
hadfeene inany dotingold men,but neuer any man that doted more, thari
Phormio. Now come | to the mattér, and leaue thefe vnlearned ridiculous
Phormio symany whereof(the moreis the fhame)haue violently inuaded the
art of Mufick as thofe which are notcompounders of Harmonies,but rather
cortuptors children of the furies,rather than of the Mufes not worthy ofthe
leaft grace I may doe them:For their Songs are tidiculous not grounded on
the Principles of the Are,though perhaps true inough. For the Artift doth
not grace the Art,butthe Avt graceth'the Artift. Therefore a Componift
doth not grace Muficke, but contarily : for theré be that can make true
Songs not by Art,butby Cuftome,as haning happily liued amongft fingers
all their life-time : yet do they not.vnderftand what they haue made, know-
ing thatfuehathing is, but not what it is. To whom the word our Sauiour
vled onthe Crofle,may bewell vied; Father pardon them,they kniog nor whas
P

they

e e o e O AR
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they doe.Wherforeallow of no Componifts,bucthofewho are by Artwor-
thyto be allowed of:now fuch are Joan Okeken,loan: Tinttorss Loyfet Perbo-
ety Adlex: Agricolaslacobus Obrecht, lofquin, Petrus de Larue ;Hen: lfaack tien:
Finck; Ans: Brumsmel, Mas: Pipilare, Geor: Brack, Erafmus Lapicida; Cafpar
Cieys,Conradus Reym, and thelike : whofe Compofitions one may fee doe
flow fromi the very fountine of ArtBuleat by laughingac thefe fellowes
we growangry andby being angry growtohatethem, let vs cuen let them
alone,and returne to Diminution:

Whereof we will refolué with Franchinus and Tindtor that it taketh not-
away a third part,as the' Andents though,(for it ishard finding out that)
but one part: for as thisfigne §. s theDuple of this fign¢ C, (o is this O of
thisO. Wherfore euen approued Componifts doe erre, becaufe they mark
not that thereis a double Progreffion of mieafiire in a petfe@ Circle divided
with a dafh befides the Ternarse nismber of the figures, becaufe they are of
a perfetdme : finging oné Semibreefe to aTact, when they fhould fing =,
For in that figne the Song is foto beplaced,that keeping the perfecion of
!hF Ternarie, itmay receiue the Clofes, andend inaBinarie meafure. Forin
this Signe (. the Notes keepe thefame value; which they haue in this O,
but themeafure onely, isto be meafured by the Binarie numberthus :

A Table for the Talt of Diminnsion, ‘

6 131z[x
Ple|3 1z ¢ SN NR
O TAEINT I SRR,

HEANEARNEHEE

4| Z(1)%: |[=S[S]E
_Ci_4-711/|rw"\'§

EGIEIRE AR

By what [ignes Diminution is marked, .
Ow Diminntion is marked by three wayes, to wit : ByaCanon, bya
Number,and by a DafhBy a Canon faying; It decreafethin Duplo,Tria
ployand Quadruple andfuch like,

Bya Number for euery number adioynéd to a Cirde,or a Semicircle,be-
fides that which effentially it betokens, doth alfo diminifh accordingtothe
naming of his figure.As thenumber of 2 being placed with a whole Circle
befides the time, which it betokens tobe imperfe@, doth alfo fignifiea du-
ple Diminution, the number of threca Triple, thenumberof fourea Qua-
druple,and fo forth. '
) s By
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Bya Dafh;to wit, when bya Daff,the figrie of Timeis diuided, thus; @.

¢.¢:¢-
Rules of Syricopation.
F Ielt; Syncopation belongeth to the meafure of Tirhe, not to the figurés
themfelues. ) .
2z Symcopation dothrefpeboththe Notes; and the Refts,
3 Syncopation dothy not take away the value, but the meafuré of the
Notes.
4 The number dothnot dimini(h Prolation biecaufe it cannot work vp-
pontlie pricke, whilft a Circle doth keepe it. .
5 Betwixt Diminution and Semiditie, there is no difference of Ta¥, of
Meafire,but onely of nature. '
- 6 Duminutionisthe contradiion of Augmentation,
7_Itis notinconuenient thiat to the fame Signe there may belong a dou-
ble Diminution xowit; virgular and nwmerallthus ; ¢z. )
~8 Virgular Syncopation is miuch vied, Numerallfeldome, Canonicall moft
feldome : the Example therefore following is of the firft, and the fecond.

sty ———x
The Rule of Semiditie in Diminution.

= ==H J—— =

Syncapation by number .

Tue Nintu Cuarrer,

Of Refis.

, Reft (s TincToris writeth) is the Signe of Silence.Or(as Gafforus

faith) itis a figurewhich (heweth the Artificial leauing off from
\| finging: Oritisa ftroke drawnein line and fpace, which beto-
= kens filence.Now Reffs ateplaced in fongsafter three manners,
towit; Effentially,ludicially,and both wayes. Efféntially, when they beto-
ken filence.ludicially, when they betoken notfilence butthé perfe@ Foode:
and then' their place is before the figne of Time. Both® wayes, when
théy reprefent both.

L Rales for the Reffs. .
Flrﬁ, There be asmany kinds of Reffs,as of Notes. .
2 The Ref; which toucheth all the fpaces, s generall, where all the
voyces ceafe together,andis onely to be placed in the end. .
P2 -. 3 The
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- 3 Thereftwhich takes vp. three fpaces, is called of the Modde; which it
betokens,and istobeplaced onely in a perfe@ Moode. B
4 A Reft,which dothi conclude twofpaces, is called animperfe Long:
5 A Reft,which takesvpbue onefpacc,is a Breefebetokening one Time:
whether perfe&tor imperfe®. - - - | .
6 A Reft,defcendingfrom the line tothe middle of the fpace,is called
aSemibreefe. S = - '
7 A Reffalcending fromtheline to the middle of the fpace, betokens
a Minime,or a figh. ) L .

‘ 8,”A Reft, like a figh, being forked tothe right hiand-ward, betokens a
rochet, : ’ Lo ‘ :
9 The Refls of thetwo laft figures becaufe of theit too muschifvifinefe,

are notin vfeamong Mufitians. . . :

1] | ] 1 I
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Refts  Larg.  Long. Breefe. Semi- Minim. Crocher;

generall. breefe,

Tae TentnCrArier.
Of Prickes. A .
Hercfore a Pricke is a ceraine indivifible quantity, a'ided tothe
Notes,either for Diusfion,or for Augmentation,or for Certainty fake.
Oritisa certaine Signeleffér thanany other accidentally fet either before,
orafter, or betweene Notes,

__ Ofthe Dinifionof a Pricke.

O Vt of this Definition, there are colleCted three kindes of Prickes, to
“— wit:Thatof 4ddition, andthatisthe Augmentation of the figures. Or
it is the perfetion of imperfe& Notes. This is fet in themiddleonthe right
fide,and is found oncly in imperfe Signes, and doth augment the Notes
towhich itisadded,the halfe of his owne valise, asin the Example follow:
ingappearcth. )
N4 - J
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1
Tenor point of Addition. 7;/;: Bafe is the fame.
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Of the Pricke of Dinifion. :

* He Pricke of Diuifion is the difioyning of two Notes, neither taking
away hor adding any thing;butdiftinguithing twoNotes by reckoning

the firft with the former, & thefecond with the following Notes,tothe end
that the Ternarie perfection in Notes may be had.Herethe Pricke in perfe&
degrees;is ioyned not to perfe&figures, but totheirneere parts, neither is
adioyned to the middle of the fide,as thatof Addition, butlittle higher,
or loweraboutthe middle of the Notes,which it divides,thus: :

O
LS .Y

The Pricke of Dinifionin the T enor. eAUfoif the Bafe,

_ Of the Pricke of Alferation. o :
T He Pricke of Alteration,was obferued moreby the Adcdients, thanthe
4 ldterMufitians. Yet leaftit may breed fome doubt to the Singer,thac
fhalllight onit by chance,tis not amiffe to fpeake fomewhatof it. Therfore
the Prickeof alteration is therepeating of Notes, which doth accidentally
befall them,not asthey are perfe@butas their partsneighboring the per-
fe@t.Now is it fet neither onthe one fide, nor vpward, nor downe-ward, but
dire@ly ouer theNote,which it aleers,as inthis Example appeareths

ele

The Pricke of Alteraticn in the Tenor. Alfo in the Bafes

. There arebefides thefe,two other kiridesof Prickesstowit,of perfeioni;
And thisisa Pricke fetaftera perfe& Note 5 neither increafing nor dimini=
fhing it,bue onely preferuing it from being imperfeted by the following
NoteTrisfer as the Prickeof Addition, butdiffers from it, becaufe itis al=
wayes,and onely placed about perfect Notes. -

There isanother Prické of Tranfportation, adioyned to Notes, whichit
dothranflate to be reckoned with figures remooued further off: and this
doth dire& his force not vpon the precedent Notes, but onely vpon che
following anes thus;
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. Alfo inshé Bafe;

Tus EczevantuCrnsrrsr,
. ) Of Fmp d&:’oﬁ. . , ’
Herefore Zperfection is the degrading of perfe@Notes: For to
imperfed is to make a perfe@ Note imperfe&. Or it is this, to
® bring itfrom his value. - :

Of two-fold Impérfection.

I Mperfectionis two-fold : to wit,Totall when precifely thé thitd part of the

valueis taken from the Notes : aswhen in perfe@ time a Breefe is imper-
feQed bya Semibreefe.Or partiall when not precifely the third part; but 2
leffe than that, fay a fixtpart,or{o,istaken from the Notes: aswhenalong
of the imperfe& Moode,but in the perfe@time, where it is valued at two
Breefes, is imperfe@ed by a Semibreefe, in regard of the Breefz in it contai-
ned: and asa Breefe by a Minime inthe greater Prolation.

: By what Signes Imperfection is knowne. o
0 ¥ Imperfection there be three Signes,(as writeth Franchinus li.a.Practs
eap.1.) 10 wit;numerall Imperfection,pun@uall Disifion,and fulne(fe of
theNotes.

. Rules of Imperfection.
F Trft, There is foure Notes which may be imperfeQed, to wit, 2 Larg, a

Leng, a Breefe,a Semsbreefe. ’

2 Euery ﬁ§urc,which may beimperfe@ted, is alway tobe confidered in
the namber of his perfe& quantitic, )

3 That which is once imperfe&,cannot be more imperfected.

4 Euery figurethatmay be imperfected, is greater than the imperfec:
ting figurc.

§_Imperfection is madenot onely by the nécre parts of the Notes, but
alfo by theremoued parts.As 2 perfe& Breefe can be imperfected,not one<
ly by a Semibreefe which is theneere part,butalfo of two Mimims whichare
remote parts of it. - :

6 Two neighbouring parts of one petfect figure doe not imperfet it,
but onely one:: although two remouedones may doc the fame. Wherefore
if you findetwo Semibreefe Reftsafter a perfect Breefeit {ball remaine per-
fect, valefle punctuall Divifion come betweenc. E

7 RBuery
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Euery lefle figure being fupetfiions doth iferfe the préater going
bdzorc,n;?he follogwing oncg: vilefle'it happen'by-reafon Ofmfkm:n &
Diusfion, Perfeition o Tranfporsation; - - o X

8 A Noteof one fort comming before his likeis notimiperfe&led;whers
by euery figure that is tobe imperfected;muftbe putbefore a figure that
is greater, or lefle than it felfe: - . A

9 The %reatcr Note doth notimperfect the lefle,nor an equall Noteaa

odxcr’cqga,.ﬁl;;tc. h- N a 'th. it " J ﬁo
10 . The figure which doth imperféctanother figure takes Aﬁ#h )
itas it felfe isvalued at: - ? Sl ‘g.,, ! BN

11 A Reftis ot impqumd’but doth hnper&“._.,,.. .- i

12 A Ligature doth neuer imperfect,bu is impetfected.

13 A Larg doth nothing, but fufferethonely in Imperfection.

14 A Minime dothjand neuer fufferethin Inperfection,

15 A Long,Breefe,and Semibreefe doe imperfect,and areimperfeGed,

16 Euiety Imperfection is either before or behinde: Before,a6whén the
imperfecting Note doth goe before the Notethat is.imperfectadsBehind,
aswhen i followeth. There b that thinke it is caufed both wayes it parciall
Imperfecion, ) L S

17 That Jmperfectionwhich is cauféd before and behind,is cawfed not
by the neighbouring,but bythe remotepares, =" - o

18 All Imperfection is caufed cither by-the Note, the Reft, or theco-
lour.By the Note,to wit;whena figure of alefer kind is placed before ot
aftera perfectNote, and foimperfectsit, thus: S

A/l AL A
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Tenor. Bafe.

By a Ref?, to wit, whena Reff of aleffékind is found before or after 3
perfect Note: burthe Reff cannot beimpetfectedas thus:

(Lz . ) Colonts
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.. By Colour:, whet indie perfectfigures you finde Colour, the Notes are
Iipeifect ;. becauleheit chird pare i taken away;thiis

Baffus and bis Pofition.

e Of Colowri L

W Herfore Colour inthiS place is nothing,but the fulnes of the Notes :
' Onjitistheblacking of che principall figures: the force whereof is
fuch, shat it takes awiy the third part of the, value from figures placed in
their perfect quanititic: and from imperfects forhétime it takes away the
fourth ‘g:tt, fometitiiés itmakes thern of the Hemiols proportion: Vherea
forc] thoyght good to place here Tablg of the perfect figures coloured.
Wherein notethis, that the voide fpaces doe fhew that that figure, ouer
which they are placed,isnotto be coloured in thatfigne Butthe Sphzrical
figure(which the leamed callche figure of nothing)declares that the figures

may be coloured, yer that they hauc niot thevalue of one 747
Colour being in other figures cffentiall, induceno accidentall quantitj

into Notes.
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Colosr is-oftemtimes: found amongmoft of the learnedft; neither to
takeaway nor toaddeany thing: buc fpeciall (y,,w‘hen toremoué Alderation,

|
ivisplaced in the neighbouring parts of per c&\ﬁgurq,th.m:' -
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Tenor. . Bafe.

Mof{ comrﬁoniy the Colour doth caufea Duple proportion intheimper-

figures, (as Franchinss faith. lib.2. cap.11.) which Henry Jfaack ina cet-
taine Aleluisof the Apoftles, did thus both wittily and truely difpofe. .

Tenor, Bafe.

Tas Twesrn Cuarysn

LT Ofalierion. ..
o= Lreration according to Joannes de Muris; is the doubling of &
it lefler Note in refpect of a greater ;or (as ZincFor faith) it 1s the
X{i doubling of thé pioper value. Or itis the repétition of one, and
1= 2l the felfe-fame Note. And it is catled dlteration, Quafi alseya
actro, it is another adtion,to wit : Afecundary finging of a Note, for the

perfedting of the number of three.

Raules of Alteration. .
FIr‘(ﬁ,Th’cre be foute Notes;which may bealtered, ((aith Fraschinns lib.
2.04p.13-)a Long,a Breefea Semibreefe,and a Minime.

2 dlteration doth exclude the Larg, and is limitted by a Mimime, be-
€aufea Larghath not a greater than it felfe, whofe neighbouring pare it
may be : and the leffe figures are not to be-reckoned after the nmumber'of
three. o i
3 Alteration happens in nimbers which be not perfe&;, but ave parts
neighbouringto perfe& Notes, becanfe a perfet Note inds mich as it is
aperfe& Noteis rrot lyable to Alreration. .

4 OnilytheNotes are altered, not the Reffs, .. -

_ 5 alterationfalleth vpon the fecond Note,not vpon the firft:

6 Eueryaltered Note containethjtfelfe twife.” .

7 AlikeNote is notaltered before a like Note,

8 Alteration onclyfals out in perfect degreey, ‘ -

R 9 dAliration
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9 Alseration comesfor want of onc Note,when you haug reckored af-
ter the Ternary numbring. .
.10 As oftas two alterable Notesare placed betwixt two imperfe&ible
Notes withouta Pricke of Diuifion : the fecond is alwayes altered, as the
Example following doth fhew. S
{L
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11 _If a Reff rogether with{hc figure, to which it is of equallvalue,be

enclofed betwixe 2.perfeétnotes;thé eitherthereftgoes beforethe figure,or

followesitsif theReft go before,thefigure s altered : if otherwife, there is no

place for alteration becaufe the notes only are altered & notthe Refts.Be-
fide Alteration fals alwayesvpon thefecond, aid not vpon thefirft, thus:

Bif. _
12 . diteration is taken away by the fulneflé of the notes; and by the

Pricke of Diuifion, In Ligatures alfo Alterationis kept, as in the following
Exampleiscleere. .

Yoll . J
04 S =
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13 As oft]as three alterable Notesare fhot within two imperfectible

) Notes,

Cap-13. Of Proportion. 59

Notes,both the imperfectiblefhal remaine perfécr,and none of the altera-
ble Notes is altered: becaufe the Ternarie number is euery where perfect.

Tue TuirTeENTH CHAPTER.

... . Of Proportion. . S .

2= Herefore Proportion is the natureof two compared togetherin
79] onevniuocallthing.Vninocall Ifay,becaufein zquivocals there
Z is no comiparifon: for a flillanda loud voice arenot compared.
Whence is ity that proportion is properly called, when it is
found ifithiofe things, which are equalland vnequall, like and vnlike.Or ac-
cordingté Euclide; it is a certaine difpofition of two quantities how bigge
focuer, (being of the famenext Gemus) one to the other. Hence is it thac
things continuate and difcreate, although theybe contamed vader the
fame Genws of quantitie, yetare not compared, becaufe they aré remote,
not neete. ‘ S

T Of the Dusifwn of Proportion.
Roportions are fome of equality fome of inequalitie. That of cqualitie
is the Relation of two equall quantities. For that is equallwhichis nei-
ther greater,nor lefe than his equall. That of inequalitie, is the difpofition
of two vngquall quantities.For that is called inequall, which b’einginRelz-
tionwith another is either greater or leffer than .-

) What Proportion is fit for Mufitians.
B Ecaufe the diffimilitude, and not the fimilitude of voyce doth breede
L Harmonic : therefore the Art of Muficke doth onely confider of the
"Praportion of inequalitie. This is two-foldsto wit,the Proportionofthe grea-
teror of the lefl¢inequalitic The Proportion of the greater incqualitie,isthe
relation of the greater number tothe lefle,as 4.t0 2.6.10 3. The Proportion
of the lefler inequalitie is contrarily the comparifon of aleflé number to’
greater,s of 2.0 4:0f 3.10 6.

. . Of the 5. kipdes of Proportionsy: .~
O E the Proportioni of the greater inequalitie, %ht:gf'b‘c 5. Kindes tawit ;
> Mulpiplex, Super-particnlar Super partiensandithiofe be finpleithe com-
pounded are the Malfiplex Super particular, & the Multiplex Super partiens.
- To'thefeare oppofed 5.otherkindes of the leflerInequalitie (faith Fran-
chinus)and hauiﬂg thefame names with the Prepofition Sub, onely, fet be-
fore them i as Submaltiplex o, . * S
Butfcéinigthac Multiplex: Proportio hath chiefc force in Muficall Confo-
fances,atid next tothat the Super parsicular and the Super partiens withthe
o following none; we doc’ therefore'abandon the Super partiens with thf:
. " "Rz S e
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veft following, as, vaworthy of the Hammonicall Confort, and doe receiut
the two formoft onely. :

. Ofthedultiplex binde. . ..
THc 2Multiples: Proportio,is both more excellent,and moreanicient thari
thereft,as when a greater number being in Relation with a lefle, dothi
precifely comprehend the whole Iefler number more than once, asfay,
wwife,or thrife. Thekindés of hiswill beinfinite, if you compare each num-
ber with an vnitie,4s i die following quadraté you mayfee. © ...

=[314151617[819f10
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Dwpla. Tripy  RQuadrw. Qujrits. Sexiu: Stptn. OEup. Noin. - Decii.

Tothisforefidkinde is oppofed the firft kinde of the leffer Inequalitie;
called Submaltiplex. The one of thefe deftroyeth the other; and this kird,
making the fame Relation of an vnitie to other numbers, doth produceout
of it felfethe fame Species which a Maltiplex: doth,and Species of the fame
names, by adding the Prepofition Swb,and isproduced inthis manner; .

AV ANF I AN AN EAN]
Z|3/415/6171819]1Q

Sub  Sub Swb Sub Sub  Swb ' Swb  Sub  Swb
dup.  trip.  quadr. quints. fexin.  feptn.  oflw.  momu. dech.

—

Of the Superpar ticnlar Kinde, )
S errﬁgtiwlar,thc fecoiidkinde of Proportions is, when the giéatér num-
ber being compared withthé lefle doth compréhend it in it felfe once,
8befides fomefirch part of it.Somicfirch pare(l fay)which beingoften taken
doth make precifely the whole greater number. Of this kinde the forts aré
innumerable,if youreckon eachof the nutbers,taking away ani vnity with
the nextlefler,in manner following,

314151671819 [19]
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&cfqui Sefgui  Sefgui  Sefqwi - Sefoui Sefoui efqwi Sefani
alters, :.-:3:. q:{qr:. qz"Z:. /Exfz:‘ ﬁ':/:n;. fé{zﬂ ‘:0{?:‘

The oppofite totiis, is Sub fuperparticalar, the fecondkind of the lefie
Inequalitie.: which doth produce the fame s[’«ie:, which the former doth,
with the fame names,the Prepofition(sub)beingadioyned:if youwill com-
pare cach of thelefler numbers(an Vnitie Ialwayes excepr)with the greater
neighbouring ashere followethdhemanner, =~

Subfe[-
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3141516171819 110
Subfef~ [ublef-" fubfel- [ublef-. [isbfef-. fubfel- fubjel- fubje/>
quialten quiter- quiq quiquin- quifex~ quifepe qssioce  quinoe
7d, 8. 4. 4. 1a. timas 14, na,

. L . ) N
Bywhat meanes Proporsionis made of aqualitie, and confequently .

one Proportion out of another. } AR
W Hen youwill make a Praportiom out of Equalitie,and one proporti-

onout of another,yon{hallthus truely worke it by this Rule of Boé-
8, Difpofing three equall iumbers, fay vnities, or any other, letthitec o-
ther be placed vnder them, o that the firft may be eucn with the firft; the
fecond with thefirft,and the fecond;the third,with the firflithe two feconds,
and the third,ind you fhall find ita Driple thus : '

i[1]i][z[z[Z[3]3]3]
11Z/4(zZ(4(81316 112
Daple. Duple, Duple.

Now if you wil make Triples, placing the Duplaes,which youhaue made
inthehigher ranke, lét thre¢ numbers be placed vnderneath, according to
the Tenor of the forefaid Rule,and you haue your defire ; thus:

11=z/4/Zz{4,8/3|6|1Z
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Triple. » Triple. Triple,

Now if we place thefe Triples, which we hauethus found in the vpper
ranke, wefhall produce 2uadruples;by the concordant,and regular oppofi-
tion of the numbers vawritten,of Quadruplaes, Quintuplaes; and alfo out of
Qyintuplas;Sex tuplaes and fo forward infinicely:

113 (9 [ 1416|115 1Z
11411611 | 5125] 8 |6 136

Ducdiupla. Lumtuple; Sextuple.

And if outof Duplaes,you will create Sefquialteraes,inuerting the nym-
bers of the Duplaes,fothar the greatermay be firft, and theleffer fucceed in
a nawrallorder: let there bevnder placed threc other numbers,as oftenas
thefaid Rule réquireth,and you haue that,as followeth. .

. S Sefqui-
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41z [1]8]4 [z ZIG13
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Sefquislzere. Sefguisltere, Sefqitaltere.
Nowas of Disples yois inake Sefguialteraes, fo of Triples you inay make
Sefquisertiaes,and of Quadruplaes [efg wiguarsaes; by conuerting-the num-
bers, as was faid of f:fqaiduue:,ang fo youmay gog infinitely,in manner
following, v A ,

1
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Sefqmitertie. [efquiquarta. - fefpuiquima,

- Out of what Preportions Muficall Copeords are made. :
T He Praportions,which make Muficall Confonances,arefixe,(as Boési-
#s and Macrobins witnefle) three in the Multiplex Kind,to wit,the Dupla,
Tripla, Quadrupla: 3 inthefuper particnlar fowitsfefquialtera,fc[quitertia
Je/quiott aua. Of which fpecially theallowed Interuals of Muficke are com-
pounded(as faith Plusarch.) Where relinquithing others, wee thoughe fie
tomakeplaine by fhort precepts and examples thefe only,which confiftand
aredelcribed in Notes.So keeping the naturall order,we will begin with the
Dupla,becaufe it isboth worthyer and betterknowne,than the reft,

0f the Duple Proportion.

D Vpia Proportie the firft kind of the Mulriplex, is whenthe greater numi-

ber being in relation with the lefle,doth comprehend it in 1t felfe twife:
as 4.102: 8.t0 4. But Mufically, when two Notes are vitered againft one,
whichis likethem both in nature and kinde. The figne of this fomefayis
thenumber of 2 : others(becaufe Proportion is a Relation notof onething,
but of 2)affirme that one number § 2.4.6. ¢ is tobefet vaderanother thus;
And make no doubt but inall 2 1.2.3. § thereft thisorder is tobe kepe,

Tenor Duple.
*%fgﬁaiﬁiﬁméﬁmﬁfﬁ
. Beffus duple.

Iwould
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- 1 wonld not haue youignorantghacthe duplc-gxqwtiou, and.all the o-
thex GF ilic Mulpiplese;Kind; are marhed by ceredine Canons,fayiing this,
Decrefiii-in-duployinsyiplo;rand fo forth.. Which thing becaufe it is done
cither to increafe mens ditigence, orto trytheir cunning, wee miflike for.
Therebe that confider the whole .Proportien.in figures, which are turned
to thelefthand-ward with fignes;and crookes.faying that this C.isthe du-
pleof this : and chiis{.0f § and i Refts that this™] is:the dupte of this [
1 thinkeoniely vpon this réafon, thatFranchinus pratt . lib.2.cap.g. aich thae
the rightfide is greater-and perfefter than the lefe: and theleft weaker than
the right. Againft which opinion neither iy felfe am.For in #alerins Probus
amoft learned Gramarian in his interpretation of the Roman lettersfaith,
thatthe letter C. which hath the forme of a Semicircle fignifies Cains the
man,and being turned, fignifies Caiathewoman. And Fabius Quintiliamus
in 1.pptobuingof Probas hisopinionfaith 5 for Carus is (hewed by the letter
C.whichbeing turned fignifiesa woman:and being that men are mote per
feQthan women,the perfetion of the one,is declared by turningthe Semi-
circletotheright hand,& the weakneffe of theother by turning irto the lefr.

* By this-occafion the Mufitians thought fit to take away the halfeleft fide

from the righ, thus; 3 Pj C 1

" Rales of Proportions.

F‘Irﬂ,Eucry Proportion is either taken away by the comming of his con- -
trary proportion,or is broken by the interpofition of a figne. As by the
commingof a/wbdnple,a duplais taken away,and fo of others.

2 Euery Proportiontefpedieth both Refts and Notes.

3 Euery Proportion of the great Inequalitie doth diminifh the Notes
and Refts with his naturall power: but the Proportion of the leflc Inequa-
litiedoth iricreafe them. i

4 Alreration and linperfection ave oncly in thofe Proportions,which are
inperfe&t degrees,neither aretheyinall figures, but in thofe onely, which
thofe degrees doerefpect with their perfection, or to which thefe acciderits
befides the Proportion docbelong. v

s The fefquialtera Proportion coth exclude the Ternarie perfeionof
figures,vnlefle they haue it from afigne. Wherefore when the figne deriies
it; they receiue neither Alteration, tor Imperfection.

* Of the Triple.

THe Zviple Proportion, the fecond kinde of the Multiplex isy when the
greatér number, being in Kelation with the lefle, doth comprehend it
in itfelfe 3,times,as 6.t0 2 + 9. 6 3. But Mufically,when threeNotes areve-
tered againftonefuch; which is équall to itinkind, The figne of chis s the
number of threefet outer an Vhitie, thus 5

Sz Tenor
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Baffus Tripit&

. Of the Quadrupla. e

He Quadrupla isthethird kind of the Multiples:;and is,when a grea-
T(cr number doth comprehend alef init felfefouretimes,as8.t02+ 12
to 3.But Mufically,when 4.Notes are founded to one: the fignes of it are
thefe $3+2 as chus: : :
. . . _

W% S 1% e P He =
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Tenor Quadrupla,

IS

Of the Sefquialtera, .

He Sefquialtera is the firfk fort of the Super particular, and is,whena
greatnumber doth comprehend alefle once,and fome other part of it:

as 6. t04: 9.to 6.But Mufically when three Notes are founded againft two
of the fame kinde : the ¢ 3.6. .
fignes of it are thefe; 2 2.4.6.

as inthe Example following:

I=Asil=1s1°I"
3O 99%L ¢

PYIXKACOS
M EINN

* Tenor Sefquialtera.
SRRt tere
- T Baffls fefquialtere.

There be,whichaddethe colour to the figures whichare made fe/guial-
terateby the Caraers of the numbers : and contrarily fefgwialterating the
Jefquinlseraes,
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Jefquialteraes.Andthefe tnen (as ,Frm'c/:ihus‘v\v@imc(fét ')Haué'éh'is fiiz]f;; that

they make of two fe/guialteracs noca dapl fefguialebv¥ as tiey chink&bue
a duple fefquiquarta: Some put Imperfeckion & Alteritioninché fefquialtes
rates of the imperfe&time,micfuring 3 Bre-fo R el with-one Tak:a though
in the Notes they fet 3 femibrecfes in one Ta.But vifonwhie ground they
doe it, excepting of an Affé-headed ignorance, I know. none.. For Imper-
fectionadmits not the Linperfection and alteration of figics, neicher doth
Propertion excludeRefls, T, S

) Of the Sefquitertia. »
T He Sefquitértia Proportion,which they cal Epitrite becanfe it is made
by an Epitrite, Macr. faith,it is when the greater number of Notes,doth
containethe lefferin it felfe,8 befides his third part:as 4.t0 3:8 to 6:12.10 9.
Bue Mufically, when 4. Notes are founded againft 3. which are like them-
felues. The fignes of it are thefe, ¢ 4.8.12.5 There be that afcribe an in-

uerted /emicircle to this Proportion; 3 3.6. 9. S but Tinctor feemes to be 2
gainft that. :

[
S 17T A '
12 b F— T
Tenor [¢fguitertie.

ettt ety SRl

Biffus /qu/iitertix. M -

Of the [efquisctanai

L

T He/efquioctana Proportion is when a greater number being compared
witha leffe,doth comprehend it once, and with it his 8 part, as g to &
1810 16. But Mufically, when 9. Notesare fungto 8, which are like them-
felues.The figne of itis the number of 9. fetouer 8,thus; % 9 3%
Or
8 8

Baffus [efquioFane.
T Thee
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There are befides, who (becaufe the value is diminithed by. adioyning
the colours)doe confider the St/zﬂialt_cn _bi; the fulnes of thie Notesiwhich
alfothey call Hemiola.For Hemiola is chatywhich Sefquialsera is, faith Aulus
Gellius lib.19.uap.14. Yetthis blacking of the Notes, is accidentall to it ne-

uer, but voder theimperfe& quantitie, as Franchinus wiiteth,

g?:igigi:';‘ﬁlﬁ_?ﬁiﬁﬁgﬁ; ’

Tenor H:rniolf. ‘
L CymLProcre sires O ppe
) Baffus Hemolas

Though there be many other kindes of Proportions, which the Mufiti-
ans doeobferue in Harmonicall Concent, yet haue I omitted all thefe for
briefenefie fake, leaft children(for whom this Booke is made) fhould haue
their wits rather clogged than helped hereby. Therefore the learned may
pardonme, becaufethis is written for them that are hungry, not for thof&
that haue a dclicate mawe.Yet (by the graceof God)allthatnow for breuis
tic fake,or vpon other occafions I now omit, fhall be painefully fét downe
in a greater volume with more diligence and care. Meane while, Lintreat
yong men o exercife themfelues with thefe fmall precepts,that when they
are to gocto higher miatters they maybe fic.

The énd. qf_tbe fecond Booke:

67

SNy
TO PHIEIP SVRYVS OF MfL-

TENEVRGH A SHARP-WITTED MAN, MASTER OF
Art, and a moft cunning Mufitian, Chappel-Mafter to the Count

" Palasine the Duke of Banaria: Andreas Ornithoparchis of
Meyning, fends greeting. :

73t OfF deere Philip; in that a man'is the moff worthy of all
5 & Creatures,acreature made like to God by nature milde,
£10 P . of fature vpright.prousdent ywife; of memory, wittysby
% 2] reafonfufceprible of Lawes and learning s by hés Crean
foursgreat gift farre preferred before dl vureafonable
Creatures ins al things bus [peciallyin two,towit Speech
and Reafon it followes that Isnorance in him is fo much
the fowler fanlt by how miich bheé is more worthy than
other Creatures.Now this as it i a fowle (bame for allmen, fo for Schollers it is
the fowleft difprace : the conr[e of whofe life is ordayned for this, that by liuing
well they may [bew others an example of s00d fafbions, learning and honefly en-
creafiing ferwent Faithin thepeople and (which is their chicfeft Office by praifing
Gedin Hymies and ongs,flrving vp denotion in the hearts of the ﬁzit//f:”,

By obfernation wherecf(moft kinde fricrid) Iwas (tirred vp to helpe leayners
inthat kinde alfo aidafter the handling of Covicentgwhichin the former bookes
we baue déliuered.to deliner the Eccléfuaflicall Acc;nt. A matter (urely hard, be-
canfe it requires both 4 Grawmarian and a Sufitidn, and alfo becanfeit 4 10 be
had rather by vfe than by witing : and further becanfe either none or very feiv
men hane bandled thispoint : Lgr thi difficalty the worke was a while hindred
Srom feeing the light ; now being et ont and perfected, 1 commit it toyonr Fui-
tionyand [ubiect it to your cenfurc, befeeching you both tc mend the errdursyou

find in ityand to defend it {Tom the insiafion of enuions men : becaufe thon aré

able;learned,godly and befides other gifts of nature paft an elegant flile.a fiveet
vainynd in finging a gracefulcunningne(fewherin thou doefl exceed thy fellow-
Mufitians,in entertamng firangers (as 1toyonr coftfound) a liberall humoar.
Whence it ss come to p;ﬁ:,that all the Mafters of the Budorine vninerfity which
they call Heydelberg do finoularly loue honour and refpect you.Farewell,(wor-
#hy Sir)end defend thy Andredsfrom the enuious backebiser.

T2 THE
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THE THIRD BOOKE OF 0R\( 7.

T0PARCHYS HIS MySICKE, TOVCHING THE
ECCLESIASTICALL «4CCENT.

The Argumiencof Mafkex Choterus vpon the Third Booke.

Tue Firs? CuAprit.
In Praife of Accent.

m Crent hath greataffinitie witliConcent,for they be brothers:
[ becaufe Sorus, or Sound, (the King of Ecclefiafticall Har-
& mony)is Father to them both 5 and begat the. one vpon
A\Y Grammar ; the other vpon Muficke,whiom aftct the Fathet
SAIDN hadfeeneto be of excellent gifts both of body and wit,and’
7 theonc notto yeeldto the other in any kind of knowledge,
and further thac himfelfe(now growing inyeeres)could riot liu long,he be-
gan tothinke, which he thould leaue his kingdome vnto; beholding fome-
time the one, fometimetheother,and the fafhions of both.The Accent was
clder by yeares,graue,cloquent, butfeuere : therefore to the peoplelefié
pleafing. The Concent was merry frollicke lively,acceptableto ali,defiring
moreto beloued,thantobe feared : by which he eafily wonne vnto hima
mens minids. W hich the Father noting,was daily moreand more troubled,
inmaking his choyfe.For the ecent was more frugall, theother more plea-
fing tothe people.Appointingtherefore a certaine day, and calling toge-
ther the Peeres of his Realme,to wit,Singers,Poets, Orators, morall Philo-
fophers,befides Ecclefiaftical Gouernors,whichin that Fun&ion heldplace
nextto the King before thefeKing Somus is faid to haue made this Oration:
My noble Peeres, which haue vndergone many dangers of warre, by land
andfea,and yetby my conduct hauecaried the Prize throughoutthe whole
world; behold, thewhole worldis vnder our Rule, wee haue noenemy, all
things may goe profpéroufly with yous only vpon me death increafeth,and
life fg:ldcth,my body 1s weakneéd with labor, my. foule confumed with Care,
I can expe& nothing fooner thari death.Wherfore I purpofe to appoint or.e
of my Sonnes Lord ouer you,himi(Ifay) whomyou fhall by your common
voyces choofe,that he may defend this Kingdome, which hath been pur-
chafed with your blood, from the wrong and inuafion of our enemies.
Whenhe hadthus faid,theNobles began to confult,and by companies
tohandle concerning the point of the common fafety ; yet to difagree,and
fome to choofethe one,fomethe other. For the Oratorsand Poets wlt:ulcl
aue

[~ S
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haue the Accests,the Mufitians,and the Moralifts chofe the Cancent Butthe
Papale Prelates who had theRoyalties in theiz hands,looking more decpely
into thematter, cnacted that neither of them fhould be refufed, but that
the kingdome {hould'be dinided betwixt them, whofe opinion theKingal-
lowed,and fo divided the Kingdome, thatConcentus mightbe chicfe Ruler
ouer all things that arc to befung(as Hymnes,Sequences, dntiphones Refpon-
Jories,IntroitusTropes,andthelike : and secent oucr all things, which.are
readsas Gofpels, Lectures,Epiftles, Orations, Prophecies. For the Fun&ions
of the Papale kingdome are not duely performed without Corcens.Sothefe
matters being fetled cach part departed with their King, concluding that
both Concent and Accent fhouldbe fpecially honoured b y thofe Ecclefiafti-
call perfons.Which thing Zeo the Tenth; and Maximiliar the moft-famous
Romane Emperour, both chicfe lights of good Arts,(and fpecially of au-
Jicke)did by generall confent of the Fathers and Princes approoue, endow
with priuiledges,and condemned all gaine-fayers, as guilty of high Trea-
fon; the one fot thicir bodilys the other for their fpirituall life, Hence'was it,
that I marking how any of thofe Priefts, (which by thelcaue of thelear-
ried I will fay)doe reade thofe things they haue to read fo wildly; fo ion-
throufly, o fauleily,that they do¢ niot onely hinder the deuotion of the faith-
full,but alfo euen prouoke them to laughter, and fcorning withcheir iltrea-

 ding)refolued after the dociritic of Gamcenrto explaine the Rules of Aecens,
" in as muchas it belongs-toa Mufitian, that together with Coneent, Accent

mightalfoas true heire in this Ecclefiafticall kingdome be eftablithed.Defi-
ring that the praife ofthe higheft King, to whom all honour and reuerence
is due,might duely be performed. = - . .

The Seconp Cuapren.

Ofthe Definition; and Dinifion of Aceent,

crefore Acccnt (as Yfidorsws lib. ¥. ethacap. 17, writeth) is a cer:
j taine law, orrule,for the rayfing,or low carrying of fillables of
. cachword Or,jitis theRule of fpeaking.For that fpeaking is ab-
=== furd,which is not by Accest graced. And it is called accent, be-
caufe itis ad Cantil,that is, clofe by thefong,according to Jfidore : foras an
aduerbe doth determine a Verbe,fo doth accens determine Concent But be-
caufe thefe deferiptions doe rather agreewith the Grammaticall accent than
with the Muficall,] hold jtneceflary tofearch out by what meansthe Eccle-
fiafticall accenz may rightly be defcribed. Thercfore accent (as it belongeth
to Church-men) 152 meclody, pronouncing regularly the fyllables of any
words according asthg naturallaccent of them requires. )

) Ofthe Diwifion of accent.
N()w itis thrce-fold,as Prifeianand Ifidore witnefle the Graue,the Aiute,
and the Circamflex. The Graneis that,by whichaa fillableis carried low:
\% but -
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But tofpeake mufically it is the regularfalling with finallwords, according
to the cuftome of the Church.Of which therebe two forts.One which doth
fall thefinall word, or any fyllable of itby afift: and thisis properly called
Graue.Another which doth fall the finall word, or any fyllable of it oncly
by 4 third,which by the Mufitians is called the middle Accens Neither haue
the Grartimidrians caufeto beangry,ifthey find any thing here contrary to
their ldives.For we goe not about to handle the Grammiaticall decent which
frﬁﬁim,;ndoih&'s haue throughly taught, but the Ecclefiafticall, as here
olioweth :

£
U

Q
Medius. Grauis.
Parce mihi domi ne, ni hil enim funt di es me i,

Anacste Accent grammatically, is that,by which the fyllable is raifed.
Butmufically, it isthe regular eleuation of the finall words or fyllables ac-
cordingtothe cuftomeof the Church.VWherof there arelikewife two kinds:
one which reduceth the finall fyllable or word to the place of his difcent,
keeping thename of Acute.The other, which doth raif€ the fecond fillable
not to the former place of his difcent,but into the next below. VWhich isal-
fo called Moderate.becaufe it doth moderately carry a fillableon high, as
appearethin the example following : :

.

be |

Moderatus. Acutus,
Hluminarve Hievufaiem quia gloria domi ni fuper te or ta eff.

The Circumflex is that, by which a fillable firftraifed is carried low.For
it is ;as Jfidore witnefleth,contrary to the acate, for itbegins withthe acwte,
and endswith the grase ynknowne to Church-men.Yet the Monkes,and ef
pecially thofe of the Ciftertian order, haue the Circumflex accent, as at the
old Cella Monaftery of the fame order my felfe haue tried,and I my felfe
haue feene many of their bookes inthefame place.

Now farewell they that forbid Church-mento vfe Mufickes what folace
(ferting finging afide)can they haueeithermore healthfull or more honeft2
Forwhilft we recreateour felues with finging,all euill thoughts,and fpeech,
all backe-biting;all ghittony and-drunkennefl¢, are auoyded. Wherefore
Song-Muficke bothplaineand Menfurall, becommieth the moft religious,
that they may both fingpraifes to God, and make themfelues merry at fic
times of recreation.But leauing this difcoutfe,let vs returne thether whence
we digrefled,and fend thofe which Would bufily enquire the nature of the
Circumflex accent o Mich.Gallicnlus;whohath {et out the miatter {o briefly,
thatit need no othet éxplayning. ' . ™
o c

L]

Cap.;.4.; Of the génerall Rules of eAccent. 7i

Tue Tuirp €CnarTER.

Of the generall Rules of decents .
018 Ecaufee to proceed from eafie things to harder, is the naturall
% method,we thought fit firft to explaine the generall Rules of ac-
b cent,and fecondly thefpeciall. o - :
: 1 Euery word of one fyllable,or indeclinable,or barbarous,
requires an acute accent : as AftarotSenachersbyme tefum. oo
2 Greeke and Hebrew words in Latine terminations retainethe Latine
accentyas Parthenopolis NazarenussHierofolima. .
3 Greekeand Hebrew words hauing not the Latine Declenfion,are a-
cuted,as Chryfon, Argyrion,Ephraim Hierufalem,
A graue accent is madeintheendof a- complete fentence, an acwse
likewife,the Moderate and Meane onely in the end of an imperfe&fentences
s Agraue accent iuft not be repeated,ifno other come betwixe,vnleffe
the fpeech be o fhore, that another cannot comebetwixt,asthus:

-
= ; ol .-
r v v

Faltum cft vef pere ¢ mane dies fecundus  dixit quogue Deus,

Tue Fovaru Cuarrer.

Of the peciall Rules of Accent, .
Irft,A word thatis of onefillable,indeclinable,barbarouis,or He:

brew,which wee {aide muft haue an acate accent,either is in the
¥ end of a compleat fentence, and is thus acuated 5 or in theend
=22l of afentence not compleat, and is thus. From this Rule areex-
cepted Encletical Coniunctionswhich are marked with a grase Accens thus:

€900/45

D o,
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Dorii nus locutseft  clamate ad me ¢ e go exaudiam vos Deus domimofgu:
. 2" The firft fillable of a wordwhichhath two fillables; doth alwaicsre-
ceinethe accent,whether it befhortor long, thus:

: a ——
] : T
*—

Et fugit velut ymbra. Et in _amaritudinibus mora bi tur oculus meus,.

3 A word of manyfillables put inthe end of a fpeech, cltherhahdle
Iaft faue one Long or Short: if Long, the accent fals vpon it;if fhore; then

L4
5—

thelaft fane tworeceiues the accent.
€94/6/6990
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Lignum [0 precifim fuerit rurfum vive ftit. Et vami eius. pu lulant,
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4 A fpeech with an interrogation,whether it haucinthe end a word of
one fillable, or of two fillables, or more, the Awens fiill fals vpon his laft
fillable, and that muftbe acuated.Now the fignes of fuch afpeech are,who,
whichwhat,and thofe whichare thence derived, why,wherefore when pow,
in jmllmt [ortywhetherjand fuch like,

| 1
Vnde es tu  Quideft homo? Quantas habe o in i qui tates ep peccit ta?
Tothefeareioyned Verbes of dsking as Zaske, 1 fecke, Irequire, I fearch,
IImre,Ifez and thelike,

Tar Firr CHAPTER.

Of the Points: ‘
5. Ecaufe the Ecclefiafticall accent is commonIy knowne by Poirits,
QX itis ncfccffnrv to deliuet the natute of certaine Points fittinigthis
b ptirpofe:

= P 1--The Point, which they calla Dﬂ/]],xfxt be placed bewixt
morewotds of one part ofa fentence, it fhewes they are to be reade
diftin&l

2. Tv\y vo Pricks,or one Prick fet dire@ly on the middle of thie right fide,
isamarke of the middle accent which difcendsby athird,

3 APrickein the end of any fentence raifed a little abouethe middle,
doth rcprcfent cither the acnze, or moderate accent, according as the fen-
tence s it

4 APrickalittlebelow themiddle of the word,isa markeofthe Grane
aceent.:

:5:7A"Point of Interrogation, which is made thus (?) being found in
fomc - place,doth {hewthat thelaftfillable of theword,(towhich it is ioyned)
is ta be pronounced with an acute accent. The eunidence whereof followes in

' thctxamplc following.

HefPerna luce cum equitaffem”in campii virentem, herbofum, floridum, (baciaturus in

Ot Py
5_" . o &1
&l

€of  occurrit mihi lepufcnluscum gemitore fus, Infequens eum ca tel lis meis
[

=4 |

fex. Avprebendiduntaxat pufillim in vallemontisOreb. De li be vans autem ami co rum

AAAAS
Z hd )

e po vi as iflas carnes effem con do ma tu rus? inte rogans comizems meum quid effer
. p fraluras?

(op.6. _Of eAccents in the E'piﬂ»/e{;\ B “fg »
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Hurtorewm fiducia eas’ domo dd ri
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Jud furys? Sano mi bi confilio di xit.,
g & A v & .o
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e He totall Aeeemt of: E;h&!csxs dmers;(accordm o' the‘f?jﬁiﬁﬁl‘y

£ “of Diocefleand Keligionsy yet the. partiall ist ﬁc fame withall,

% becaufe it proceeds from the quammc of Sillables, aﬂby rhe
5 evavnderwritten Tules is cleere. . -

1_Euery decent of Epifties and Gofpels are takes oue of the ﬁllahks of
the finall fentences, and their number? . .
- 2 Whenin theeridof afentenceis placeda word of one fillablé the as-
¢ent is varied accordmgto the varietie of the words going| before, .

3 If a word of onefillab'e goe before the like finall word, and befor&

ita rhlrd of the fame fort thcf%rﬁ istoberaifed, thus ¢

T';"

Sic ini flu ti fi mxtqmimxranqrmm won venturus fit ad nos,

Now by whatmeanes (according to the Monkes) that accent is dxﬂmgux-
fthed,Friar Michgelde Muris Galliculss in his Treatife, which hee wrote both
truely and learnedly hath worthxlv thewed.

4 Ifawordof twe fillables come before a word of one fillable ﬁnall
then thc firtfillable of imuft beraifed, whcther it belong: orfhort,ehusr

fe/ ot

Omria emmuveflra  [unt i quis diligit deum ex e o ¢

5 If 2 word of three fillables come beforea wo{-d of onefillable finall,
then is it tobe raifed,if it hiauethe laft faue one Loay : if fhort, then theac-
cent is to betranflated to the laft fauetwo. . .

- L4 L é’l

In pace Dows vocawit vos. Difpen [a ti o mihi credita  eff
. 6 If aword of two fillables beplacedin the end of a fpeech, then the
laftfyllable faue oneof thé word going before muftbe raifed,if nbdong
Ifitbe fhort the laft faving two, thus :

anfﬁ{imwmf:“
®,
P X ]
—* —
Et dix it mibi. Etin ple nitu di ne Sanfloriide ten ti o me a,

7 If



74 Of she Accent of Gofpels. - Lib.s,.

7. If a word of three fyllables be placed in the end of a fpeechi, and a
word of onefillable goe before it, then this istobe raifed but if a word
of wwo fyllables, then let the firft fyllable of it be raifed , whether it be
long,ot {hortdfa word of thrée fyllables goebefore a word of three fylla-
Bles,it raifeth thelaft faucone,if it belong : Ifit b thorr, the laft faue two,
thus:” = - - i - -

AH G dis € bk Ao, mowis’ o - doimi s, ‘
8. Ifintheend ofa fpeech be placedaword of riore fyllables thanthree;
thenthefirft fyllable of it muft be raifed,if itheé 16ag : if itbe fhort,the ac-

LY . £ p
Dix it domi nus om nipotens in. temiplo So lo o nis fimt aw.” vei pa vi e tes.

The Seventu Cuartri.
. .. Ofthe Accent of Golpels. oL
He totall accent of Gofpels, is differing in diuers Diocefe and
Religions. But the partiall, which is the fame euery where; is
comprehended in the Rules followit ‘

goe before it;and athird before that,the accenr istaken from the firft,thus:
"~ 2 If a wordof wo fyllables goe before a word of one finall, the firft
fyllable of itreceiues the accent,whetherit be long or fhort,thus.

Surrexitiion eft hic, Om nia verba hec. Domi nus d:dir boc.

3 If aword of many fyllablesgoe beforeaword of oné fyllable finall,
theaccent fals vpon his laft{yllable faue one,if itbelong;s if it be(hore, vp-
pon the latfauetwo.

FovsisssToig[asias s Toer
b Yo/

— —
Dolentes quere ba mus te  nomme dix it om ni a bec.

4 M thefpeechend with 2 word oftwaifillables;thelattfillable faue one
of theword gaingbeforemuft beraifed,ifitbe long s if fhort,the laft faue
two, thus

. L L ]
¥t de fcri be vetur v ni werfis O bis Abraliam as tem .ge nu it lacob,

s If

ng.
1 Ifthefpeech endwithaword oE one fyllable,and another .

Y

Cap-7. Ofthe oA ccents of Propbecies. | 75

5. Ifthe fpeech end witha word of three fyllables,hauing thelaft faue
one Longthen the accent fals vpon the laft yllable of the word going be-
fore.But if it befhort,then thelaft fillable faue oneof it fhall receiue theac-
tens,thus: e S

Ee—

" Eiea qr;zfm.: N xS Ft’r[aulfa eff ia wi b N . )
« 6 If the finall word of a-fpeech be of more fyllables than three, the
Accent £ils vpon the firft fillable of it,if itbe long: if it be fhoresthe lafk

fillable of the word going biefore is raifed.

g 1 - — i
In tranfrmigratione Ba bi lo wis. Et fi liws al tif fi mi vo ca bitur

o Of the Atcents of Prophecies, ) ’

THer‘c is 2.waies for accenting Prophefies.Forfome are read after thema-

ner of Epiftles,as on the Feaft daies ofour Lady the Epiphany Chiiftmas,
and the like,& thofekeep the accent of Epiftles:fome are fung according to
the maner of Morning Leflons, as in Chrifts night,8& inthe Ember Fafts:and
thefekeep the aceent ofthofe Leffons But I wold not haue youignorant,that
inaccenting oftentimes the maner and cuftomeof the Country and placejis
kept;asin the great Church of'Ma‘gdeburgly ,Tu auté Domine,isread with the
middlefillablelong,by reafon of the Cuftome of that Church, whereas o-
ther Nations doe make it fhort, according to the Rulé. Therefore let the
Reader pardon me, if our writings doc fometime contrary thé Diocefle,
whereinthey live, Whichthough itbé in fome few things, yet in thic moft
they agréeFor I was drawneby my owne experience, not by any precepts
to write this booke. And (if 1 may fpeake without vain-glory)for that caufe
hauel féene many parts of theworld, and in them diuers Churches both
Metropolitane and Cathedrall, not without great impeachment of my flace,
thatthereby I might proficthofe thatfhall live after mee. In which trauell
of mine I haue feen the fiue Kingdomes of P ja, Sarmitia;Boemia,Den-
marke and of both the Germanies 63.Diocefles,Cities 340. infinit fafbions
of diuerspeople,befides fayled oner the two feas,to wit,the Raltickeand the
great Ocean,not to heape riches, but increafe my knowlcd%:. All which 1
would hauethustaken, that the Réaders may know this booké is more out
of miy experience,than any precepts. '

The end of the Third Booke.
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TO THE WORTHY AND INDVSTRIOVS,MASTER
 Arnold Schlick 2 moft exquifit Mufitian Organilt co the Count-Palarine,
eAndraas Ornishoparchus, ot Meynsng,fends health. -, G, e
Ere Ariiold, whereas mans intcllei? in it beginning is naked an
Q without forme and hath nothing init but a pofsibilitytoreccine
{ forimies ymany baue-doubred why the high Creatour did not gine
) knowledge nasurally to man as well as to other ferTﬁlqle creatures.
ot For [ome hauenasurally the art of ﬂinﬂi}zgﬁfvmt of making hon;
Jome of weansmgs fome of doing other things : bus manis borne naked, vnarmed,
without any Art crying the ﬁéjl day of bis birthynd neuer laughing tithe be 40,
dayes old(asPliny writethin the Prologue of the 7.bovke of his NatHifk,) Is man
therforeinferiour 1o beafls? inno fort for that nakednes of man doth not arguc
his vworthine(Jébut his noblene(Je.For that which is within, hinders not that
whichwould be without . Hence is it,(we fee)that thofé animals which haue arts
naturallycan doenothing but that natwrall Are.But man wanteth dll Arts, that
bemay g: fit for all: which is proued by thenasural defire hee hath to knowledge.
For Arts are defired by dll, though they be not ba‘uiljt by alls and ars praifed
by all thoisgh they be not fearched after by all. The hindrance is floarh, pleafure,
vnorderly téachingand pouersy.Andthough we hasenaturally the defire of alt
Arts.yet aboue allwe doe defire and lone the Art of Singing. For that dothen-
1ife all lining things with the fwectnessdraw them with the profit;and oucrcome
them with the necefsity of it:whofe parts (thogh they be al both facred &~ dinine)
et that which we cal the, Counter-point is more  fiveet orthy & noble than db
the reft.For this is the dwelling place of al the other, not thas it cotainsinit al the
difficulties of Muficke;but becaufe tomakeit, it requires a learned and perfect
Mufitian.Wherfore haning difen(Jed of the reft, leaft our Office be fayling in this
Uaft point, I thought good te handle the Connter-point, placing it in the laf? place
(as it were atreafury)wherin al the  fecressof Mufick are lajd vp:not that hereby
allmengo whoms nature is not feruiceable.foould fall to compafstion,but that all
inen may indge whether thofe tl:i;zg: which be compofed by others,begood or bad.
Y ed who o can let them compofe by our writings: they which cannot, les them
proceedyasfarre as they can. : ’
But not to digre[fé oo wide,(worthy Sir) Thancin this laft booke, collected
the Rules of the Counter-point out of diners places for the common good of lear-
nersiwhich Ibring to you to be weighed,that after your cenfure,it may be fubie-
&edto the carps of the malicions. For from your fentence no manwill ener ap-
pealesbecanfe there isnomaneither learnederyor fubtiler in this Art,thin youy
Jelfeswho befides the practsfé haft wifdome eloquence, gentleneffe, quickneffé of
wit,go in alkinds of Mufick a diune induffry and further the knowledge of ma-
v other [Giences.Thouwanteft the bodily lamp but in thy mind [bineth that gol-
denlight = thow fecft nothing without theeywi hin thee thos feeft al things.Thow
wanteft the cleerene(Jé of the eyes thou haff the admirable quicknes of wit : thy
Jizht is weak thy vnderftanding ﬂron%;lVbrrﬁre 7ot onelyby thy princes, whe
are to theemofbgracious put ewen of allmen (like Orpheus and Amphion) art
thou losed.Farewell, the honour and delight of Muficke, and protei? thy An-
drxas from Zoilifles and Therficifles.

[t}

Copte o 77
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THEFOVRTH BOOKE
OF ORNFTHOPAR(CHUS HIS
Muficke, declaring the Principles of
- - the (ounter-posuit. s

2

“Thé Argument of Mafter Cotherus,

Tue Frrst Cuarter.

Of the Definition, Biusfion ynd difference of the names of the Counterpoint.
NSV Jeomachss the Mufitian faith, That the Art of Muficke was at
firft fo fimple thatit confifted of a Zesrachord And was made
» withthe voice Af%,thatis,one Voyce alone(for 4//s the An-
D% cicnts called alone,wheteof it is called 7ox 4ffa,when itis yt-
/ tered with the mouth, ot adding to it other Muficall Cop-
cents wherein the praifesof the Ancients was fung, as Phil. Beroaldss witis
tethin the Tenth booke of his Conimeritary vpoh Apuleius, Yet by, the
eines of diuersauthors the Tetrachord from foure Cords grewto ﬁf;cen'.
To which the after-ages hane added fiucand fixe Voyces, and more. So
that a Song in our times hath not onc voyce alone, but fiue, fixe,cight,and
fometimes more.For it is enident,that Joannes Okeken did compoféa Mot-
terof 36. Voyces.Now that part of Mufick which effe@eth this, is ‘called of
the Mufitians;the Countérpoint Fora Counterpoint genetally,is nothing clfe
thanthé knowledge of finding out of a Song of mary parts. Orit is the’
iniothicr of Modulation o {as Franchinus lib, 3. cap.'x. writes) it is' the' Arcof
bending founds that may be fung,by proportionable Dimenfion, arid mea.
fure of tite.For, asthe clay isin the hands of the Potter ;o is the riviking
of a Songinthehands ef the Mufitian! ‘Wherefore mioft men callthis'/Are
not the Counter-point, butCompofition. Alsigning this difference of fifimes,
4nd faying, that Compofition s the colle@tion of diuets parts of Hirinony,
by diuersCaricords For to’ comipofe isto gathertogether theé diuers parts of*
Harmionyby divers Cosicords Butthe Counter-point is the fodaine, and vn-
expe@ed orderingofa plaine Songby di uers Melodies by chance-Whence
Sortifare fignifies to'ordet a plain Song by certain Contdrds on the'fodaine.
Now it is called Counstérpoint(as Bacohus faith)asieweré a concordant Con-
éent of Voyces fet one againftanother, exkamined by Art, o
: Y of




48 Of (Concords and Difcords. Lib.4.

o Of the Diifion of the Counter-point. , )
T HeConpser-peint istwo-fold : Simple and Coloured. The Simple Coun-

ter-poins isthe concordantorderingof 2 Songof diuersparts by Notes
of the fanijé kind. As when a plaine Note is {é¢ againfta plaine Note, 2
Brefeagpinfta Breefe; chus:. C .

Difeantus. . Tewor.  Aleusi o

The Coloured Cmnt;i:pmt isthie conftitutionof 2 Song of diucrs parts
by diuersfigures,and differing Concords,thus :

g‘ﬁigﬁgﬁéﬁ“@ﬁs%:ﬁg%ﬁsig =

e |

Cantis. Tenor. Altus.  Baffas.

Tue Seco np. Cuarrrr. T

Of Concords and Difeords, R
), Eing thacConcordance (asfaith Boétiss) is the due mingling of two
_E ‘or more voices,andneither can bemade without a Seand , nor a
BEJIEY sound without beati:ég,nor beating without Motion, it is neceflary
s motienbedivided Of motions therefore fome be equall,fome vne-
quall Now itisplaine,shat out of the equality of Mpz1ons doe proceed equall
founds,and outofthe inequality of it; vnequal folinds: and out of themean
inequalitie doe procéed confonant Sounds, out of the greater inequalitie,
. Difeords Hence is it thatthe Pythagoreans concluded that no Concord could
be beyond the Difdiapafan (as before appeared libu1.. cap.5.) becaufeof the
too grear diftance of the extreames. By how much therefore Sounds arc
neerer one another,they are fo much the fweeter? and the further they are
diftant one from another the lefle they agree. VWhich1doe chiefly proue to
come by the inequallfalling of fch founds into theeares, becaufe 2 Con-
fonance is a mixture of two Sounds, falling intothecares vniformely. For
high Sounds are heard fooner, than bafe Sounds: Asa fharpe Sword pier-
ceth quicker,whereasa blunt one doth not fo,but ¢nters flowly : euen fo
when wehearean high forced Voyce, it firikes intoone : but a bafe voyce
dothdully,as it werethruft ac one,ith Celius lib.10.c4p.53. '

o _ Of Voyees. . .:.. .
Ecaufe the likenefl2. of Voyces, doth notbreed Gancord, but the vnlike-
nefle.Thercfore Voyces are called fome #mifonss fome not Znifens. Vi-
fons arethofe, whofe Soand is one. Not /ifons are thofe, whcrcog oneis
eeper,

4

Cap.;. Of the fDiul,éangoijmmd:. 79

deeperanother higher. Of not Zuifons; fome. ase.eqwifons; fome Confoness
fome Emmelessfome Diffonant, Aequifons are thofewhich being firoketoge-
ther,make one found of 2. as Dispafon and Difdiapafon. Confones are thofc,
which yeelda compound or mingled Sound , Diapense and Dipafon diapente.
Emmeles arethey which being not Confones,yet are nextto Confonesias thofe
which foundthirds, fixts, or other impetfe@ Cancords. Difeords arethey
whofe Sounds mingled tagether, doe fitike thefence vapleafingly.: .-

i s oad

MEREY

What Concord is. )
Y that which hath been faid appeares; that Confonance(which other-
wife we call Concordance)is theagrecing of wovnlike Voyces. placed

together Ot is (as TincFor writerh) the mixture of diuers Sounds;: fiveetly

pleafing thecares.Or according to Stapulenfis lib.3. It is the mixture of an
high, and lowe found, comming to the eares fwegtly,and vniformely. Of
which (amongthe Praclickes) there aretwo vfed, although fomeby repea-

ting the former, haue more. .

Vnifon,~ 8 15 T :
Viz. %I'I:'llg’rd, %i:% Iyglfmﬁimm & eundem canfant ﬁ”fn?

19C quia finnt 11 0 auis,
Sixt, 4 [3 h 29. - .
" Of Difeords.

A\ Diford(as faith Qaétiié)is the hardand roughi :hwarting of two founds,
not mingled with themfelues Or (as Ténéfor faith)it is the mixture of
divers founds;naturally offending the eares;whereof there be Nine: -

- CSecond; - 65 .
R §Fourth: % 5:[ §:8> Fgm & um‘;{.:m twﬁ it foru s
Seuentl; D 14 21 qusa fins im octanis. o

Tue Tuiap Cusrtex,

- "~ Of the Diuifion of Concords.
F Concordances fome be fimple or primarie,as an #wifon, a-third

afift, and afixt.Othersare repeated or fecundary ;- which are
| alfo eguifonsto them thar goe beforé,proceeding of a duple di-
822 menfion. Foran eight doth agree in found with an vnifonsa tenth
with a third;a twelfth with o ‘fitt; and athirteenth with a fixe.Others are tri-
pled,to wit; a fifteenth; which is equall-to the found of an Vnifon, and an
Eight. .A fewenteenth,which is equall toa third, and a tenthya nincteenth
which is equal to a fift, & a twelfth;a twentieth which is equall to a fixc and
a thirteenth,and fo forth.Of Concords alfofome be peffc&’;fomiﬁiietfc&.
The perfettarethofe, which being grounded vpon certiing Proportions,
are to be proued by the hiclpe of numbets.Theimpetfe@ as not béing pro-

: Y 2 b

able,

'




80 Of the generall Rules Lib.g.

bable,yetplacedamongthe perfedts;make an Vnifon found; whofenames
arcthefe: .

o Vaibny emp oty
The Petfeds are %Fxﬁ, _ § and gxsg Imperfe@sare %17%
"(Eight, 19 . 20
 Each whereoffirtiply carryed,doth recciuconely two Voyces, althougli
by corruption it receiuc more.

o _ Rales of Concords.. )
F Irft, Two perfe@ Concords of the fame kiride, are not fuffered to follow
themfelues,but Cordsof diucrs kindés may well. Yet an Eighe;fo that
they p:hoceed by different and concrary Motions, faith Franchinusiib. 3:
€ap.3. thus :

- PO N PR R e e v g N
e S EE g B
ST =sen e Rt DR iR e
Difcantus. Tenors .

2 Tiwo imperfe@ Concords ox more, aré allowed to follow chemfelues
together,afcending or defcending. o

3 Let alwaies thenexe perfecfollow the imperfe Concords;as anVni-
fon after animpetfect third; a fift after a perfe@;s a fift after an imperfe@
fixt; an eightafter aperfed,as Gafforus lib.3.cap.3.declareth, .

4 Many perfe&tconcords of the fame kinde immonable are allowed to
follow oncanother,but the imoueable not. )

s A Minime, orhis paufe isnot fufficient to come betwixt perfet Cor:
cordsof thcfamckindc,bccaufc of the little, and as it were infenfible found
it hath, although by moft the contrary be obferued.

6 Itmayfall outfo,thata Minime oraCrochetmaybe asoncord in parts
contrarily proceeding,forfucha dyféord is hidden, nothing ac all offending.
theeares.Yetmuft you take heede,leaft two ormore be ioyned together.

7 A Breefe or a Semibreefe difcording,is banifhed from the Cosnter-
point Yet be there,that admita Breefe difcordant dimini(hed ina Qgadrs-
plé,and a Semibrgefe diminifhedina Duple.

Tue FovrRTun CuapTer.

Of thegenerall Rales of the Counter-point.

4 Irft, If you defire to compofe any thing firf make the 7enor .ot fome
other Voyce; according as the Tone by which it isruled doth
¥4 requirc. . - L
3. Thevaufuall Moodes are by all meanes to- be auoyded:: for they all

are Difcords,cxceptthegenth. : .
3--In perfe@ Concordances ncuet fet a fharpe Voyce againfta flat, nor
0 contrarily;

|

Cap-4.  Ofthe Rales of the Counterpoint. 81

contrarilybut fet 2 Sharpe againfta Sharpe ; a Flag againfta Flas,onat lealt
againfta naturall. For the Naturals are doubtfull; and will agree wish 3

. Daresand b Mols,thus?

gg%%’g§3§ﬁi_5§§§§:§§i¢§* e
Bafe isgood.

4 Ifthe Tenor in the plaine Song goe too deepe, tranfpofc it to afift,or
<0 a fourth if nced be, as you may fee in the Hymne, Quemterra, :

s Allthe partsof the Songin the beginning and end were by theanci-
ents made of perfect Cords: whichRule with vs is arbitrarie. L

6 WWhen one Voycegoesvpward or downeward,you need not vary the
reft : becaufe to animmouable voyce,many mouablevoices may be fitred,

7 'Ineuery Son feeke for the neereft Concords : for they which are too
farre diftant,doetatte of Diféerd; fay the Pythagoreans. e

8 Let'the Zemor together with the refthaue fwecte Melodie in wandring
Collations. L R

9 If the Tenor touchthe Meanes and 7 vekles, the Meane may defcendta
the place of theTenor, o ' S

o If the Temor fall totouch the By/z lerthe B/ goe vpintothe place
of the Tenor according as the Concords {hallrequire. R

11 Enery Song,muft be oftenadorned with formall Clofes.

12 If the Zenor fhall haue the Clofe of the Meane; the Meane on the
other fide ll haue the Clofeof the Tenor, by ending cither from'atenth

Tenor. Bafe not good.

. in aneight,or from athirdin an Vnifon, thus: -

— PP N

gijéi%ﬁi& :_.?:-;_;EE;;Q;&%&@;;;%;E

Difcantws, Tenor.

13 If the Bafétakethe Clofeof the Zenor, the Tenor fhall takethe Clofe
of the Meane 5 Orif the Bafetake the Clofe of the Meane, the Tenor (hall -
take his Clofe,asin theRule going before s fhewed, thus :

i

= N SSSEICNEIASS). 4 B

Tenors © " Bafe.

14. The Meane doth feldome take 4 fift aboue the Tener - bur the im«

fe@ Contordanteoft times. o
15 The Bafe muft feldome orneuer be placed ina fixeviider the Temor,
vnleffe an Eight ftreight follow ; butin %lc perfe@ Concords itmay oft:n.“_
. , 16 If
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36 Ifthe Bafehauc 2 it vider the Tenor, let the Meane be fet in afif

:boue the z‘mr,by ending in a third; thus: ;
el

 Difeantai, Tenor. = Baffas.
19 Let the Meane feldome leape by afifc vpwards, butby a fixt and an
eight itmay oft: to whichalfo aneight downeward isforbidden;though all
the other Interuals be graunted. .
18 AsBgfemay not leapeafixt, it hath all the other Moodes common:
19 InFourths M dothnot aFree with Fa,becaufe itmaketh aTrizone.
20 AFourth though being fimply taken itis a Diféerd;yet being ioyned
to aCencord,and mingled therewith,it maketh 2 Concordant midling with
the extreames, faith Framchinas. N ‘ o
21 A Fourth is admitred onely in twoplaces inthe Counter-point - firft
when being (hut betwixt two Eights,it hath a fift below. Becaufc if thefift
be aboue the Concord is of no force : by that reafon of Ariffotles (whom
Plaso callcth Amagnoffes , that isan vnwearicd Readet of Bookes) whereby
in hisProblemes hefhewes, that the deeper Difcordant founds are more
perceiued than the higher.Secondly when the Zenor and Meane,doc goeby
oneor morefixts,then that Voycewhich is midling, {hall alwayes kecpea
Fourth vnder the Cantws,and a thirdaboucthe Zemor. .

w4 r A O N 31
et N S lelve LY g

The higher Voyee. .

M B

Themiddle Voyce.

O \ L7 W &K 2 1 s % Vo 4, e
et e et
T The loweft voyee, ! .
21 The moft famous manner of the Connter-poins sas(faith Franchinus)
is,if the Bafe goctogether withthe Meane, or any other Voyce, being alfo
diftant by atenth,whilft the Zewor doth goeinConcord to both; thus:

b nilsarE e

; % 3. < Py ) 2 - —%
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Vicowt of the Bafe im bhe Tenth.
23 If

(apss. - of the Connter-point. 8

23 If you ioyne not the fim¢ Conéord; you fhall make two parts Con-
cords in Tenths. T A Y

24 Icis neéceflary fox; 30"8 begiriners to make 2 Scaleof ten lines, thén
© dfﬂinguﬁ.fhit by Bourids, {o thatthey may write each time within each
Bound; Bykeyes tnily marked;leaftchie confufed mingling togéther of the
Notes hinder them; yetisit better to compofewithout a Scale,butbecaufé
it is hard,let yong men begin witha Scale, thus:

EEmEmOnE

Ea

Neither miift yoiing learners thinke it a matter of no weight, how the

s are fet together, for by the vnorderly referringof them,fomany er-

gours hiaue fprung in Muficke, that itis hard to be knowne, in what path 2

menmay goe fafe:VWherefore if 2 man will compare one figne.with ano-

ther; lethim carefully marke the nature of the Diminution and Proporti-

ons ixeltela{l teferring this to that, the meafure of the one betoo great, ot
too little. : :

Tue Fier Cuarter.

Of the Parts and Clofés of a Sony. .

MR He Ancient fimmipleneffe of Muficke, knew hot the diuersparts of
J a Song,which the fubtilencfle of our age requires. For thewhole

being encreafed, al the parts are increafed.-Now the parts which

WS - Mufitians ac this time vie,are many, to wit s the Treble, Tenor,

high Tenor; Melodie,Concordant , Vagrant, Comtratesor; Bafe ; yea,and more

than thefe.But becaufe they be not all commonly vied,we will fpeak fome-

what of thofe whichi aremoft commonly vfed ; of thereftnothing;. -

Ofthe Difeantss.

T HE Difeantus (as Tinétor faith)isa Songmade of diuets voycés. For it
A iscalled Diftantus, Quafi diverfus Cantas , thatis ; asirwere another
Soﬂ‘g.By ‘which namethe aricients did call cuery Menfurall Song Bue webc-
caufe Difeantus isa part of afongfeuered from the reft,will defcribe it thus.
Difeantus is the vppermoft part of éach Song. Or itis an Harmony to be
fong with a Childs Véyce. : :

7z of
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R RS S D beneath the Zenor, may falli vpon. the i Finall withoue any. hizardof
. OftheTenor. iy i A

N R W, JRTO . Ddcmt,asi"dcdgmdi hq‘yndcr—i‘n:g:tcﬁ Coricent, -+ iﬁ,;_, .
AT is the middle voyck of each Sotig; of (a8 Gafforuswrites bb.3. B T ra | B i 7 AT e
£ (4p.5it is the foundation to the Relation of cuery Songéifo-calledar /"L B R 7% WA B
Temende, of holding becaufc it doth-iold thie Confonance of all the parts: X SRR B — | SR I AR -
initfclfe;ixlfome?dpé&r - ot Sl . . R O g
. . Ofthe Baritone: o 9 Ifthet"lnfe. of the Zewgr end _ip,){lg,(,as‘gomplgﬁi;; it doth in thefirfk
He Baffis, (o rather Bafis) is the loweft part of each Song: Or it isan Tone,the Bafe (hall very finely endfrom 2fifctoa third vpward,not varying
T H“mmy’ to befung with a deépé wyce, which is called Baritomus 2 the Dj ca(tt(t:,althoqgh i:mnjal(bfﬂ! ifx\g&,ma‘-e.ight, ‘ S
Pari, whichis low, by changing# intd 2; becaufe it holdech the lower pare N o AN I R Y
oftheSong. -~ o oy —1%%°
;'1»... [,;h e Ojibtbjgétrrmar. fA R o - A T s o E
= HehighTenor;is the vppermoft part faue onc o 2 Song:oritisthe grace " R L o o Baffas o ‘
T ihgsaﬁ: or moﬁpgmmotgy i:’;mcah the Bafe,gmakinga dgtu;ﬁc 1o Euery Song is fo much the fweeter, by how nitich the fiille
Comordwith it:The other parts euery Student may defcribeby himfelfe. formall Clofes:For fuch forcethere is in Clofes, thatit iakethy Dyfcords
St ; LA come Concordi for perfoQion fake. Thercfore let Students labotii to |l their
L ‘ o tbefvrmgﬂ Clofes. R Songs with formall Clofes. Now thatthey may the more eafily dgef,tﬁl?;é_‘,ﬁc‘:
B Eing that cuery Song is graced with formall Clofes, we willell whata thought fit here to fet downe anExercifeor tore-houfe of Clofés,thitfuch
. ho(;b{;i‘;._vy_hergqrc‘z Clofe1s(as TiniFor writes) 3 litde part of a Song, it as Students fing here,they mayknow they arein their owne Songs to make.
whofe end s found e e

ither reftor perfetion.Or it is the conitn@ion of voi:

ces (going diuerdly) in perfe& Concords. ~Herefollsweth the Exercife and forme of Clefes.

: - : . e Sl 150 8 WSO Cipeuns Bamunasmiey Le w4 - Spapm
——— A B LA Y- T 3. - S
s sty
F Tk, Every €lofé confifls of three Notes, the lattthelaft faueone, and samvnit T v A
the laft fauetwo. it E"%:fﬁi&%ﬁif"'ﬁzj:g R s e
2 TheClofe of the Difeantus madewith three Notes,(hall alwayes haue ' E:%:ﬁ P """‘_'3""""“‘ . f gQ"'é;?.é_-_
thelaftvpward. -~ T oS
"2 The Clofe of the Fenor, doth alfo confift of three Notes, thelattal- =30 ¥ O 0a 0L a0a1sed : i s -
wa 3csd':ﬁ:cnding. "" ) 33-%¥:¥-¥-—92¥$§§§$§§¥ Yool o=
4 TheClafeof the bafe requires the laft Note fometime aboue , and B .. e ‘ . g
{ometime bencath the Tewor. Yet commenly it thrufts it an eight below, - -i; -§-¢ % -3 % o
and fometimes raifeth it afiftaboue. o -3 : > ;_3' 2= ——=
s TheClyfeofa highTemr,dothfomctimc rife.fometime fall with the ; o T
Iaft Note; fometimé makes it an Vnifon with others, Which being it pro- 7z SO 7 PO VLY NI \ 2* Q8 7000
- ceeds by diuers motions; the forting of it is at the pleafure of the Com- §:_::¥;%E§;¥;¥:$z¥; o\ :_;::::; ¥g¥:_ Q-
ofers. 5 M B - > T T L et ” S el
P 6 TheClofé of the Difeantus,doth require the laftNote faue one aboue o VL ey s Jym—t s e e, ] oo
the Tener ina fixt : or inafift,if the Bafe holda fixcbelow. -~ %_-g gnj%..%g Ei%;:ﬂ:$§$!t ;.’.f%iggirixx.:
7 Thelaft Note fauconeofa Tenor, s flacly placed a fift aboue the Bafe: LA ik 2 Emmai {737 10T et T4\ o 0 e
and afixcalfo, ifthe Bafé take the Clofe of the Tewor;and the Tenor the Clafe 4 Q’Ea . B
of theDifeamtus.  ~~ A : &%3&?3:&::@:?2 i~ Tave 12‘;2 somic
8 Ifthe Clofé of the Temor end in Mi,as it isin the Destero,or otherwife S W 5 £ e : o N

theaft Notebutone of the bafé being placednotin thefift. Butin :]};: ;:;:g . -2_:_5- E%Eg ;igi%ggi:ig éié ggi . ‘i:; g {iii% ¥¥§_§ %
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T Tae 'Sll):‘ji"J Cuarrsts . i
. Of the pecidl piecepts bf the Comnser-point. - - . - .7
Auing deliuered d};;tlf:fdxﬁxgswhxchwc thinke neceflaric forthe
- Art of ferring now will we in moft (hore Rules opeti effentially
themarter it {clfe, as-je is. . T I
¥ 1 Tt Camusbeing ordered with aZenor inan-Vnifon,the
Baf requires a third belowandthe 4/as the fameaboue. Or the Bafe afift
below and the Alsus a fourthaboué. ; But if the Ba/é hold an éight below,
tlic' ks fhall agree moft fitly in 4 third aboue,or in a fourth below Butif
theBife hold atenth below the Alus requires 2 third aboue;or the fame;of
afixsbelow, as youi may fecin thefigure following: Col e

R e T T

BAfse | Y Al o | Alus &
Disci: Tenoro| Disca: Tenor & |Cantus:Tenor Dis: Tenor &
Bassus € A f”m‘

): PR .: Baffiis. © . . A_[;A”s e .
! Beffus0—|.

2'Asoft asthe Difeansas is placeda 3.aboucthe Temor let the Bafé be placed
2 third below,and the #l#es a fixt aboue,or inan Vnifon.Bur ifthe Byfe hatie
an cight below, for a fift it cannot haue, the Akwus fhall hold a fourth be-
low.Burif the Bafe hold a tenth below, the 4lfas requires a third, or afixt
below.Which 2 Student may proucl'z' fucha Scaleasgoesbefore.

3 1f the Diféantus hold placcina fiftaboue the Zenorwhichic {cldome
doth,the B4z fhall be ina fixt below;and the 4kas in a third abouc, or in
a fourth below.-But if the Bafe beinan eight below, the 4kus requires 2
third aboue, ora fourth, ora fixtbelow. -
4 Ifthe Difeantusbe ina fixeaboue the Tenor, the Bafe fhalbeina fift
below;and the Altws ina third below, or a fourth aboue. Or if the Byfe be
inan cight below;the a/#ws fhiall onely agree in athizdabouc; butwhen :hfc

. Bafe

| Afrus &

Cap.7- -of the Counter-pont.. 87
Bafeisinrenth below;tlie 4/tws fhalbeinathird aboue, or inthe fame be-
low. I mightalfo be in-an eight below; and found a thirtcenthwith the
Difcantns. ) LT a1
-5 -1 the:Difeantiss be, placedinancightabouathe Zener, the Bufe will
wellin.a third bclqw:,&:hc 4ltusina thll.’dO: st aboue, o inafift
below.But whien a Baf¢brin thefamebelow, the #lzusthalbe inafousth or
{ixcabouc,orina thisd below.1f theBgfe lie inan cighthelowsthe lzus fhalt
fweedyagrecina fifcor third aboue. Bu ifthe Bafe fall toa tenthbelow the
_altus (nallhold a third 'ot fixtabotesorthefamebelow, - .. 1,

-.6. As.oftasthe Diftantus doth reftinatenth aboue the Tenor:; the Bafe,
{kall bein a third below;and the 4#«sina third,fixt,ar eight abaunc. Bytif
the Bafz befoundinathird abouesthe 4ltus {halbeina third below, orind.
fift or cightaboue.But if the Bafe beina fiftaboue the Temor, (forbelowit
cannot)the Altws fhalbein a thirdaboue; oran eight below. Buc if the Bafe
fall roantight below, the Aktus may bein a fourth below, or in a third or
fiftabou¢s I T Somen o n

-5 Whien'the Difeantiss isin a twelféaboue thé Tenorythe Bfe muft be il
ancightbelow,8¢ the :4#t4sin a third, fift,or eight dboue Burwhenthe Bafe
isin a third aboue,the 4/sis (hall bé in‘a fift, eight,or tenth concordantly.
8 Ifthé-Difantss beiina fourth aboue the Tewor; thie Bafe requites 3

a fift below,8 the kw5 athird or fixtaboue.Contrarily(if youmake your
HBiafe firft) you fhall mekeicwith the Diftantis.But if 2 man will make more
than 4. parts;let him takéilie Concords abone or bielow, as other parts fhall
require‘,éb‘féruid thofc things whichiare to b obferucd, which we referre
to the Settersiudgement. ) . -

. Trae SEvEnTH CHAPTER.,

IWhesefore Refis are put in the Counter:point.
28 e placing of Reffs in 3 Counterpoint s is for many caufes
tollerated, - ) )

1 Toauoidé difficulty.For whilfttwo partsof a fongor inore
NEWMR dre {o fitced rogetherthat itis hard to fit theother parts, we fet
Reffs for folong, till that difficultic ceafe,

2 To auoide FicF Voices,and theforbidden Interuals, )

3 To diftiniguifh two perfet.C oncords which cannor mucully follow
one another, vnleffz a Note or paufe come betwixt.. . T :

4 Forthemakingof SignesiNowa figne s the fucceffiue diftribution
of one and thiefame Clofe, in the beginning or any other place,by diuers
parts of a Song,Or it isthe repetition of the fame Clofe in diuers parts of
theforg thus ; ’




88 WhereforeRefisarepur  Libg,

ﬁ,f, arc admivied fof taking breadh, leafk by the fwiftaelle ofché
Songgither the Singér maight be out of breath, orbréed confiifion byra-’
king his bredth at vnfit times. ’ .

6 That tho erinfecdll figriés andma:kes of Muficall de?grecs;éo;iﬁ(ting

in their perfe@tion;may beperceit aperfe@ Mool is inwardly hoted:
by a reft of j.times.Aperfe& time emibrecfeRetts placed witha Semss:
breefe; asbeforé s faid inthefift Ch ter of thiefecond booke: - = o

" 7 Becaufeof the many partsofuféng For whieria fang goes with more:
parts than foure,itis ncceffary that forne Reft) whilft otliers fing : Icatt the.
fweemneflebe dulled cither by the tdo- ttiuch ptqltq'ngi?i of the Voices; or
by the nelegantcommixtion of Goncords and fothe Confortfeemerather:
to make 4 noyfe,thend Concordant fbind: S
~ Tie Eicnt CHArTER. . o ‘

e diacrs fafbions of fingingsand of the Tem Preceptsfor Sinving.
Very mian lues after his owne humour; neither are. all men-
soucrned by thefame lawes, and diuers Nations hauedinersfa-
ﬁ\ions ,and differ in habite, diet,ftudies fpecch,and fong, Hence,

| isit, thatthe ith doc carrolljthe Erenchfing; the Spaniards:

Voycessthe other barke:; but the Germanes(which [am afhamedro vrter).
doe howle like VWolues. Nowbecaufe it is better. o breake friendfhip,than
to determine any :hing_a.gainﬁmnth,lamfosccd by truthto fay.thac which.
the loue of my Cotinteey forbids me to publith. Germany nourifheth many
Cantors,but few Mufitians. For very few,excepting thofe which are or haug
been in the Chappels of Princes, doe truely know the Attof Singing, For
thofe Magiftrates towhom this charge is giuen,docappoint for the ng_ncrmcn-n-
ment of the Scruice youth Cantors, whom they choofe by the fh ilnefle
of their Voyce,notfor their cunning inthie Art; diinking that God is plea-
fed with bellowing and braying, of whom wereadinthe Scripturc,that he
reioyceth morc in fweetnes than in noyfe, more in the affeion, thaninthe
Voice.For whé Salomon in the Canticles writeth thatthe voice of the church

doth foundin the eares of Chrift, hee doth prefently adioynethe caufe,be- -

caufe itis fweet. Thercfore well did Baptiffa Mantsuan (thatmoderne pirgsl)in-
ucigh cucry puffed vp,ignorant,bcllov_ving Cantor,faying ; '
Cwr tantis delubra Boum mugitibus imples,
Tu ne Dewm tal§ credisplacre tumnlts.
Whemthe Prophetordained (hould bepraifed in Cymbalsgnot fimply,
butwellfounding. :

- Of the Ten Precepts necefSary for ener) Smger. .

B Eingthat divers men doe diuerfly-abufe themfelues in Gods praife;

fomeby mouing theirbody vndecently ; fome by gaping vnfeemely ;

fome by changing the vowels,I thought good o teachall Cantars certaine
Precepts,bywhich they may erre lefic. Wh

1 en

cepe,thc Ialians, which dwellaboutthe Coafts of Jamua caper with their °

( ap.8. o ;t‘n’tbe C onnter-pont. $9

- 1 Nvhen you defire tofing any thing, aboue all things markethie 7 ame;
and his_ Repercu/seen, Forh that fingss Song wichoutkaowing the Tene,
deth like him thar makes 3 fyllogifméwithout Mesdeand Figures . .. .
"2 Let him diligently marke:the: Sule, vader which thic Song, runneth;
leaft he makea Flarof@sherpe or a SharpeofaFlag.: ' 0
3 Let.cucty Singesconforme his: voyce to thewards, hat.as muchas
he can he makethe Concent fad when the words are fads& imerry,whenthey
are mcr:fy “Whetein J canhot but wonderat the Saxons ¢the moft galiant
peopleof all. Germany, by whofe furthcrancel was both bioughe vpyand
drawne towrite of Mufickedin thas.shey vie intheir funcrals,anhighymer-
ry and ioconde Concent for o othet caufe (Ithinke) than that eigner they
hold deathto be the E:cax;ﬁg‘ood that can befalk-a mian '(as Fakersmsin his
fift Booke writes of Cleabis and. Bit.ntwo brothers) or.in that they beleeue
that the foules(as it is:dn Macrobius his fecond Baoke De formmio. Scip.):afeer
thus body doe returneto, theoriginal fweetnes of Muficke;thatss o icauen,
W hich if it be the caufe;we may iudge them to-be valiantin contemning
death,and worthy defirers of the glory to comie. - .2 L et
- 4 Aboueall things:keepe the equalitieot meafure. For to fing without
Jawand meafure,is aneffence to God-hirfelfe, who Hath made: alkchings
wellyin number weight,and meafure.VWhereforeI would haue the Fafterly
Franci(my:countrey-men)eo follow the befk manner,and notasbefore they
haue done;fometime longifometime to ma'.c fhort theNotes in Plain-lopg,
but take example of therioble Chiurch of Herbipolis their head sherinshey
fing excellently.Which would alfo much profit,agihonour the Churthof
Prage becaufein it alfo they make the Notes fometimes longer,fomerime
fhorter; than they fhould -Neither mufi this be omiited, which that loue
which we owe ro:the dead,doth require, Whofe #g¢is (forfoare they com=
monly called)are performicd with fuch confufion;haftandmockery (1know
not whatfury pofieffoth themindes of thofe, to whom this charge:is put o-
uer)that neither one Voycé can be diftinguilbed from.anorher, nor anefil-
Ibie fromi ariothet; hor-otie: verfe fometithes. throughout a whole Pfalme
from another.Animpions fafhion tobe punifhedwith thé feuereft correcti-
on. Thinkyouthat God is pléafed with fuch howling, fuchnoife.fuch mum-
l;)lli]ng‘l in which is no- denotion; no expieffing of wetds , no articulating of
fyllables 2 PR
Y s The Sorgs of Authenticall Zomes muft be timed deepe, of the
fubiugall Tors high,of the neutrallmeanly.For thefe goe deep,thofe high,
theother both highand low. .

6 Thé changing -of Vowels is 1 figne of an ‘ynlearned Singer. Now,
(though diucrs pcop‘];c doe dierfly offend in this kinde) yer doth not the
ultitude of offenders take away the faule. Heré I would havethe Francks
to take hieedé they pronounce not # for o, as they are wont, faying nufier
for noffer The countrey Church-merf a€alfo to be cenfured for pronoun-
cing, Arensas ini fead of Ore mus. In like fort, l:,ioe all the Remenfes from Spyre
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éo " Ofthediuer;fa‘/l:iam of Singzhg. | Lib.4.

to Comfluentia change theNowel i into the dipthong e, faying Mareiafor
MariaTheWeflphalsins forthe vowel Z ptonourice 48 e together towit; gebs
te for AbsseThe lower Saxons,8¢ althe Suguions,for the Vowel e read e 8/
faying,Deiss for DeesThey of lower Germany doe all exprefle # & é,in fead
of the Vowel 4. Which ¢frours, though the Germinie fpeech doé often re-
quirejyer doch the Latinetonguegwhich' hach thie affinitic with ours excee-
dinglyabliorre thieny |3 e 190 i Abiiinoa o mento

7Leta Singer take heed, leaft hebegintoo loud braying like an Affe;or
when he hiath-begunwith an vneuen hieight;difgracéthe Songi For Gad is
notpleafed withloude cryes bucwith louely founds it is tiot(faith our Erafe
mus) thenvyfeof the lips,but the-ardent defire of the Art, which likethe
lowdeft voice doth pierée Gods cares.Mofes fpake not,yetheardthiefe words,
Why docft thou ery vntonie? Bux whiy the Sakons; andthofe that dwell vpon
the Balticke coaft, fhould fo delightinfuich cdamouring, there is no reafon;
but either becaufetheyhaue a deafe God;or bccari&'the(ythin!&chc isgone
to the South-fide of headen, and therefore cannot fo eafily heareboth the
Eafterlings andthe Southexlings. - w R
-~ 8!"Leteuery Singer difcerne the difference of oneholiday from ariother,
leatt ona fleight Holidag;he dithermaketoo folemine feruiee, ortoofleight
en a'great,’ Lo - : o

‘g g"rhe: vncomely gaping of the mouth, and vngracefull motion of the
body;isa figneof amad:Singer. 1~ - R R

36 Abeue all thifigs; lerthe Singer fludy to pleafe God,and not mens
(faich Guid) thete are foolifh Singers., who contemrie the deuotion they
sbouldfeeke after? and affect the wantonnefie which they thouldfhun: be<
caufethey intendtheirfingirig toriienynot to Godsfeeking for a lintle world-
ly fame that o they may loofc'the encmathilory < pleafing men that there-
by they may difpleafe God : impartingtoother that deuotion, which them-
felues want : fecking the fauour of the creature,contemning the loue of the
Creatour : to whom s due all honour,and reuerenge,andfernice.Towhom

1 doe denote myelfe, and all thatismine,to himwill Ifingaslongas

Ihauebeing : for he hath raifed me (poore Wietch)from
. the carth, and from the meaneft bafenefle. There-
fore blefled be his Name world ~ -
without end, Amen. _

CUHMA DO S TEAHT L DA
. LY :

’-‘Pilogue and Coi_léluﬁon of thc B«v;ofke.' .'

ms tointreat the curteous Reader fanourably to view this Worke o
Mufical Theorems which Ihaue before this fome yeres paff fearched
out Grnow at laft put imto the forme of abookeandprinted pot oup
®fany arrogant humony yas fome eriuiosts perfons wit bepors bt ous
of a defive toprofit the Youth of Germany,whilft others aredroufie.if thebafines
of the flilesor: fimplenes of the words cffend any man, Liptreat-bim fo abtribute.

" #hat £0 the master which we bandleyand the perfons for whom it is Britten,

namely, Children.I doubt not but therewillbe fome,that will be foone yeadyso -
Jnarleat it and 1obackbit it contemning it before they read ity and difsracing
3t before they vnderftand it. Who had rather feeme than be Mufitians, not obey-
ing Avithars,or Precepts, or Reafons : but whatfocuer comés into their haire-
bramd Cackfcombe,accounting that onely lawful artificiall and Muficall Towhom
Iintreat you (gentle Readers) 1o lend no eare.Forit is a thing praife-worthyto
difpleafe the ewll.T eay(tovfe the fentence of Antifthencs the Philofopher)to be
backbited isa figne of greatneffe s to backebite, a token of meane(fe. Andbecaufe
the praifé if onewife manis bester than the commendation of Ten fooles; Ipray
confeder nof the number , but she quality of thofé detrators : and thinke whas
@ eafie master it is tofilence thofe Pyes, and t crufhfisch Fleas euen betwixg
two nayles,Neither iearken ye to thofe thas hate the Art : for they diffaide o2
thers fromthat which their dulneffe will nos ftzfer them to attaine to, for in
vaineit is 10 harpe before an A(Jé, But acconnt that this 1 {peake toyon as a Ma
feer becanfé 1hase paffed éhié Ferrular. For the cunning mien ineach Art mufb
be beleeued ,ds t1:e Emperours Maieftie faith. Wherefore les thofe courteous Rea~
ders (thae be delighted with Ornithoparchus his paines taken) be contented
with the(€ few things for asfoone as Ican but take breathythey fballfee piatter$
of greaterworth, .
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