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Allegro

J.L .DUSSEK

(1761-1812)
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Allegretto (4:-104)

Sonatina

FriepricH KUHLAU
(1786-1882)
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(1770-1827)
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Rondoletto.

FRANK LYNES (1858-1913)
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Prelude NO1

(From The Well “Tempered Clavichord)
JOHANN SEBASTIAN BAcH

(1685-1750)
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(1) The pedal, though not necessary, may be appropriately used, and changed in every measure, being faken up at the
first note, and put down immediately after.
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Solfeggietto.

Revised and Fingered by KARL PHILIPP EMANUEL BACH.(1714-1788)
ARTHUR FOOTE.

Non troppo vivo.
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Choral

(From the Album, Op.68)
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Additional smoothness can be obtained by using the pedal to connect each chord

eral voice-parts to be played as legato as is practicable; the soprano and bass, as the most important voices, requir-
with the next, it being taken up at the beat and put down afier it.

(1) It is never too early to acquaint one's seif with this way of fingering, used by artistic players when there are sev-
ing the greatest attention as to legato.
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EDUCATIONAL WORKS FOR THE PIANOFORTE
By ARTHUR FOOTE

TWENTY PRELUDES
IN THE FORM OF S8HORT TECHNICAL STUDIES

Op. 52 (Schmidt’s Educational Series No. 73) Price #1.00 net

“The most in: ing and useful technical material I
have found in recent years. I'shall use them constantly.”
, (Signed) ALLEN SPENCER °

NINE ETUDES
FOR MUSICAL AND TECHNICAL DEVELOPMENT .
Op. 27 .(Schmidt’s Eaucational Series No. 2) Price $#1.00 net

“Etudes of surpassing excellence and vast beauty. The

setis unique and should not be used “in place of ” any

.other, but for its own sake and its own purposes.”
Paciric CoAsT MUSICAL REVIEW

ETUDE ALBUM
A collection of Studxes, selected and arranged in
progressive order by
ARTHUR FOOTE
(Schmidt’s Educational Series No. 74)

TWO PEDAL STUDIES
\ No. 1-in B min, (Stephen Heller) No, 2 in F major

Price 30 Centsinet

35 '
TWO-PART STUDIES

’ INDBPENDENT PART-PLAYING
(Schmidt’s Educational Series No. 116) Price 75 Ceunts net

‘“From the works of Clementi, Durand, Longo, Raff,
Heller, Bertini, Reinecke, and numerous others. Mr.
Foote has chosen those which will create in the stu-
dent’s playing a true independence of the hands”.

MusicAL AMERICA
TEN SONATAS

: by
L. VAN BEETHOVEN

Edited by
ARTHUR FOOTE
Two Books, Price each.#1.00 net
(Scemidt’s Educational Series No. 168 a-b)

NINE SONATAS

by o
W. A. MOZART

Edited by
ARTHUR FOOTE
Two Books, Price each #1.00 net
(Schmidt's Edwahonal Series No. 171 a-b)

TEN STUDIES
from the

GRADUS AD PARNASSUM

of M. CLEMENTI
Selected, Revised and Edited by
ARTHUR FOOTE

(Schn.idt’s Educational Series No. 165 Price 75 Cents net

“You have certainly got the cream of the entire lot,
and very wisely compressed some of the long ones.
These stuaies deserve a great success”.

(Signed) ERNEST R. KROEGER

Price #1.00 net |

TWELVE STUDIES

by J. B. CRAMER
Adapted, Edited and Arranged by
ARTHUR FOOTE

(Schmidt's Educationul Series No. 176 Price 75 Cents net

A COMPENDIUM OF

HELLER'S PIANOFORTE STUDIES
Revised, Edited and Arranged in
Progressive Order by
ARTHUR FOOTE
Two Books, Price each 75 Cents net
(Schmidt’s Educational Series No. 78 a-b)

“Careful pedal marks and some helpful fingering make
this the most useful edition yet produced.”
Paciric Coast Musxcu. REVIRW

FIRST YEAR BACH
20 Easiest Compositions
by J. S. BACH
(Schmidt’s Educational Scrlcs No. 85)
FIRST YEAR HANDEL
12 Easy Compositions
by G. F. HANDEL
(Schmidt’s Educational Series No. 1485)
Selected and Edited by
ARTHUR FOOTE
Price each 75 Ceuts net

(Schmidt’s Educational Series No. 24)

“ A boon to piano teachers, for it sue%pha the simplest |
polyphonic material, arranged and edited in a masterly
manner. I shall use it in my teaching and am strongly
reoommendmg it to my students for use with their
pupils.” (Signed) MARY VENABLE

15
TWO-PART INVENTIONS

by J. S. BACH
Edited by
ARTHUR FOOTE

Price. 75 Ceuts net

SOME PR.ACTICAL THINGS IN PIANO PLAYING

' Price 60 Cents net

‘“ A clear exposition of the technical part of the subject with able comments gleaned from many years of experience.
As an appendix are placed a large collection of valuable exercises for developmg the hand.”

HARVARD MUSICAL REVIEW

THE ARTHUR P. SCHMIDT Co.

BOSTON 120 Boylston Street

NEW YORK 8 W. 40th Street
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