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Copied from: J. van Benthem, Josquin's Three-part 'Chansons rustiques': A Critique of the Readings in Manuscripts   

and prints, in: E.E. Lowinsky a.o.(red.), Josquin des Prez, New York/Toronto 1976, pp. 444-445. I follow the readings 

of the London ms. 35087, as mentioned in Van Benthem's critical notes, and I minimized the editorial accidentals. 

I tried to position the text under the Bassus line, Van Benthem did not do this.   

The original clefs are G2, C3 and C3, so these should be interpreted as chiavetti, transposing the score a fifth down. 

I add a transposed version below. 

Translation of the text: 

My husband battered me for the love of my friend / and the long stay I had with him.

In spite of my husband, who will all day beat me, I will go on with it all the same. 
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Copied from: J. van Benthem, Josquin's Three-part 'Chansons rustiques': A Critique of the Readings in Manuscripts   

and prints, in: E.E. Lowinsky a.o.(red.), Josquin des Prez, New York/Toronto 1976, pp. 444-445. I follow the readings 

of the London ms. 35087, as mentioned in Van Benthem's critical notes, and I minimized the editorial accidentals. 

I tried to position the text under the Bassus line, Van Benthem did not do this.   

The original clefs are G2, C3 and C3, so these should be interpreted as chiavetti, transposing the score a fifth down. 

This is the transposed version. 

Translation of the text: 

My husband battered me for the love of my friend / and the long stay I had with him.

In spite of my husband, who will all day beat me, I will go on with it all the same. 
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