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A wondrous Rapture must it be (Zs muss ein Wunderbares sein)

Angel fair with golden Hair (Angiokin dal biondo Crin)

Breathe gently, my Song (Kkng leise, mein Lied)

Could I once again caress thee (Wieder macht ich dir begegnen)

Gaze upon me, Eyes of Azure (Schwebe, schwebe) .

In Love’s Delight (/z Liebestust) ; :

In Northern Land a Pine-tree (/Zin Fichtenbaum steht einsam)

Joyful and woeful (Freudvoll und leidvoll)

King of Thule, The (Der Konig von Thule)

Loreley, The (Die Lorelei) : ; v ; . ; i
Mignon’s Song.— Dost know the Land (Mignon's Lied.— Kennst du das Land)
“0 how,” murmured he ( Comment, disaient-ils)

' Oinmy Dreams (Oh! quand je dors)

O thou who from Heaven art (Der du von dem Fimmel bist) .
Thou art lovely as a Flower (Du bist wie eine Blume)

Three Gipsies, The (Die drei Zigeuner)

Violet, The (Das Veilchenr) ! ]

Woanderer’s Night Song (Wanderer's Nachtlied)
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: VICTOR HUGO (1802-1885)

O IN MY DREAMS

" (Composed in 1841~ 42)

(0riginal Key)

(OH! QUAND JE DORS)?

FRANZ LISZT
Hdited by Carl Armbruster
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a) In this song Liszt has exactl
and modulations.

b) The player is anticipating the melody, as must be evident in playing and phrasing.

c) The turn deliberately and not too fast.
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y hit the character of the French Romance with the gracefulness and elegance of his melody
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a) The melody discreetly prominent.
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a) While through the modulations the poco a poco pii di moto rem
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The composer marks this passage “staccato)’ yet he prescribes the use of the pedal,
probably is that the pedal shall be used only in the earlier portion of each measure and n
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ains always in force, theoriginal Andante returns here. .

which destroys the staccato. His meaning
ot after the first half.
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va) The arpeggios rather fast, so as not sensibly to retard the, regular flow of the tempo.
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