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ANDANTE UND ALLEGRO—Aus Mendels-
gohn’s Op. 64, in freier Uebertragung fir
Klavier.. i A A e R

BALLADE ET POLONAISE DE CONCERT—
Vieuxtemps, Op. 38, in frejer Uebertragung
fiir Klavier

BUBBLING SPRING—Tone Poem Characteristic
CARMEN—Grand Fantagia (Bizet)...uumrereens

CHOPIN'S VARIATIONS, Op. 2 (La ci darem la
mano), Adapted for the Piano alone, with
Explanatory Text, Correct Fingering, Phras-
ing and Ossiag “

CONCERT SONATE in A major—Dom Scarlatti
(Reviged and Fingered)

FRAGRANT BREEZES—Jensen’s ¢ Murmeln-
des, I,aftchen Blithenwind,”” in freier Ueber-
tragung fir Klavier

GEMS OF SCOTLAND-—Caprice de Concert, in-
trodueing ¢ Kathleen,”’ ‘“Annie Laurie’’ and
“Blue Bellg of Scotland®’

GESOHICHTEN AUS DEM WIENER-WALD
(Tales from the Vienna Woods) — Walzer
(Strauss), Paraphrase de Congert.... ...

HAND IN HAND—Polka Caprice.........se

LISZT'S " RITAPSODIE HONGROISE No. 2.
With Explanatory Text, Correct Fingering,
Phrasing and Ogsiag, and three page Cadenza,
by Franz Bendel and Julie Rivé-King..............

MARCH OF THE GOBLINS—Marche Charac-~
teristigue

SOLOS.

MAZURKA DES GRACES—Morcean de Salon.... 1

1. 50
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00

60

60

50

1 60

1

7%

50

60

NEAREFR MY GOD TO THEE—Grande Para-
phrase de Cencert

OLD HUNDRED—Paraphrase de Concerf............

ON BLOOMING MEADOWS—Concert Waltz.
Written expressly for and played by Theodore
Thomag’ Grand Orchestra at his Concerts........

PENSEES DANSANTES (Thoughts of the
Dance)—Valse Brillante........coeiiinnsnn.

POLONAISE HEROIQUE—Morceau de Congcert.
Dedicated to and played by Franz Liszt.......

POPULAR SKETCHES—-Concert Caprice. In-
trodueing ¢¢ Lilli Bullero,”’ ¢Arkansas Trav-
eler,” “ Garri Owen,” ¢ Blue Bellg of Scot~
land,” and ‘“ Gigue AMericain? ...

PRELUDE AND FUGUE—Haperbier-Guilmant

SPINNER-LIED (Spinning Song)—Paraphrase
de Concert (Liszt), aus ‘Der fliegende Hol-
Iinder” von R. Wagner. With Explanatory
Text, Correct Fingering, Phrasing and Ossias,
by dulie RivesRan g i Tasss s

SUPPLICATION —Jensen’s ¢ Lehn’ deine Wang’
an meine Wang’,” in freier Uebertragung
fiir Klavier

TANNHAUSER MARCH—Paraphrase de Con-
cert (Franz Liszt) R. Wagner. With Kx-
planatory Text, Correct Fingering, Phraging
and Ossias, by Julie Rivé-King ...

WIENER BONBONS-—Waltz (Strausg), with Ar-
abesques for CoNCert USe...... isusmsmsmssenss tnsrsrsss

HOME SWEET HOME—Grand Paraphrage de Concert....... 1 00
DUETS.

MAROH OF THE GOBLINS--Marche Charac-
teristique

................................ 100

ON BLOOMING MEADOWS—Concert Waltz...... 1 60

POLONAISE HEROIQUE—Morceau de Congcert

PENSEES DANSANTES . (Thoughts of  the
Dance)—Valse Brillante..................

sT. Louls: KUNKEL BROS. PUBLISHERS.
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‘ | | CARL SIDUS’ PIANO COMPOSITIONS.

Superior Teaching Pieces in the Easy Grades.

: The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 8, moderately easy. - Fig. 4, moderately
difficult. Fig. b, rather diflicult. Fig. 6, quite difticult. Fig. 7, very diflicult.. 5 04

SOLOS. 3 Maru&l{, gg)m th(ra)OLenom Symphony, op. 117, o+ DUETS. -
; : : a (R e o DB e e e Ll 3D
3 And(alrilte (ii‘ro)m ¢ Sél[il’pl‘lse Symphony *’ i thA most 11{wr_e2tiulg andit inslt{ﬁwtiw;l adaptation for 2 Bright Eyes—Rondo, 0p. 99.......civevecvvumayiorevens 60
AN O B G T e o e young pianist. Favorite with pupils. 3 1 4 E )
A clnssi):: gcxil_ ulndrelﬁgant teaching picc;.d Tperc 3 Marouerite—Rondo ( Jcnsen) op. 210 35 P‘Xé’éi{'e,mge‘g 58}1(1’;- an cm;l; vating. Good finger
; 18 no‘bet‘tct.semng githis move.meut t}.l'un 190 Beautiful transeription of Jensens fayorite song, 2 Charming May Schottische, op. 70 ........ AeiRediss 60
2 Anda(l)lte é’;o}r;l Stimphgny in 8(23; minor, e Splendid practice for general execution and style. Ifmlt_mmsguny ?nylish and melodious piece, Very
P RRLODYEN )y 0P OO i oy daisads « « 4 effective. See solo, -
Li]ge T hie by Haydn, & classic gem and splen- 3 Menuetto from Symphony in T flat major, SO amine Walt; 77 :
did teaching piece. ¥ ; (Mozart), op. 82. 35 Br‘]ﬁlllltllﬁ?md gxsfi’ngg;x y exhibition number, Good @
s T % P An elegant setting of Mozart’s most popular minuet. tice. 2 e 5
2 Alle 60 fl;zolmB%pr on)y m 073aa,]or 35, Good teaching piece for execution and style. Im- 9 I()Jr;(i:l f s ]see:t(ilo' Rond %3 : - 60
o SOV O 01 (Dt eenes insraaVoronmns ) mengely popular with pupils. - 2 d rattie—Inondo, OP- 19......cccoermreerenrrrenmnns
An elggant teaching pieae, right and cheerful. G A 5 Very effective rondo, Exc’eilg)nt practice, .« See solo.
Cultivates style and execution. Favorite with pupils, . 2 Merry Church Bells, op. D s SRS e 35 9 Cuckoo and the CI‘i ket; 74 60
P . . A splendid teaching piece, imitating the bells in the S CKOL, OD. (...
2 Allegro Moderato from Symphony in B minor, et T Cat ET ant e Moy Glo At it e Very melodious and eaptivating. A sc
. 7 y % y God to Thes,” Good try it ; D 8. A
5 bchubirt), ggagg& . 35 teaching piece. Great favorite with pupils, - éy 1{37 IXP“““ ‘whli‘m“g Plf{‘g““- See solo.
ery romantic. ght p A > upid’s Arrow ‘Waltz, op. 78 .....cccc....covmmnne A 60
: : 2 Merry Go Round—Rondo, op. 202 e Ty o ;
2 Bxggh}il;tEygs Roﬁ(}oz %p'r9?1'""‘t‘"“"h‘l""""i"""'f"' 90 A téaching piece par evcelience. Interesting and n1¥ﬁ§§§e§1’é§§.“’é‘;igﬁifi‘é’%‘r’ghu?é’ % é’?‘ﬁf‘ﬁ“ﬁ“&?ﬁe‘iﬁ
AR eIl Yo e g late s rouilve. "B vone Eavorte.” S sl P
‘ ] hottisc S (it : 2 Merry War—Fantagia (Strauss), op. 127 e - 8B
2 Ch‘a1m1ng Ma'.y Sc SO 5 S('he’ op. 70 85 Interesting fantasia for y(oung pim)li’ﬂhs. Good prac- FAVOBJTES? G
Good schottische, (Sultable for dancing).
2 Charming Wallz, op. 77 35 tice for style and execution. General favorite. 3 Ada’s Favorite Rondo, op. 104 60
Bright and melodious, Splendid recreation plece. 2 Mg Dafrgngb—th(t)rlge, op. 2115(.1.1..............1...;{; ..... o 35 2 Charlie’s Favorite Polka, op. 101 60
1Ak 16 0 e brightest, most melodious and faseinat- ) ; it AL
2 ki ks rom Y orbstosiva. iixcelions > |  ingploves. Tmmencely popularwilh puptls. Splendia e e LA %
teaching piéce. Universal favorite with pupils. feaniililp plock anf gy fou dale, 2 {lenny BE H,VOl‘ltfé Gavotte, 0D 107 ..ovvver 60
2 Christmas Bells—Gavotte, OP: 2l 35 OPERATIC FANTASIAS. 2 Johnny’s Favorite Schottische, op. 100.... 60
Verf' bright and pleasing. ~Fine for recreation. 2 Katie's Favorite Schottische, op. 103 60
Excellent teaching piece. Great favorite with pupils, 2 Bohemian Girl—Operatic Fantasie, op. 181... 85 % Boliyd Favorie Muniiks 01’) DN e -
2 Cuckoo and the Cricket, The, op. 74 ............. 35 2 Fa : i 35 bt : o 7Rl Dy
Bright, melodious and effoctive, GI;od recreation =7 a8y (q m&m.o 4):.08. 129. 3 :;: 2 Tillie s Fayorite Rondo, op. 105......... 60
work and teaching piece. KFavorite with pupils. - 2 Fille du Régiment (Donizetti), op. 124.. 35 Sidug’ four-hand arrangements of his Fayorites re-
2 C%Eid’s Arrow—Waltz, op. 78 36 2 Fra Diavolo (Auber), op. 128.. 35 ?i{l:i all the llifc_a]]:imdt dm‘lil ?f thje s&lus,wiijth alddiedttlzlf-
y a lodi A ‘. : L octiveness; brilliant and fascinating. Pupils in the
e I i U wim°§{§‘i§?“"°“ 2 1l Trovatore (Verdi), op. 1%...... : 35 second grade needing recreation will b delighted with
2 Dange Characteristique, op. 208.........covvcuinains 36 2 Lucia di Lammermoor (Donizetti), op. 126..... 35 G '
jue, op : sa
An eagy setting of Kroeger’s Danse Characteristic. 2 Lucrezia Borgia (Donizetti), op. 134...cccvn... 3b 2 First Ride, The, op. 76 60
Bright, and of a high order. Good teaching piece. . st # A bright and magnificent galop. Very effective and
8 Dance of the Bayaders, op. 203.. 35 | 2 Martha (Flotow)—Fantasia, op.135... 36 popular, Pupils delight, See solo,
A besutiful srrangement of Goldm: 2 Merry Sleigh Bells—Rondo, op. 67.. 35 2 Forest Birds’ Waltz; 0D 69....cccocoucrmeiemcecnmsnnnn o . 60
2 dDange.,sFﬁe fo:] style and study. 4 2 Puritani—Fantasia (Bellini), op. 130.... a5 Lffective and very poplsléﬂ.el‘ s‘ﬁgh young players.
ude are 5 x . : s
Bright and fascinating march. Good tesehing nim- 2 Rigoletto (Verdi), op. 133 35 2 Grandmother’s Story, 0P 66/ ......ioeviuerimisssioss 60
ber. HKxceedingly popular with pupils. 2 William Tell (Rosgini), op. 182 .... 3B A refiued, melodious work, Commendable for style
2 Enchantress, The—Waltz, op. 207.. 36 Thege Pantasias are transeribed for the second grade, gnoinae ?ee s‘o]o.
Bright waltz. Good recreative plece; st They embrace the most popular selections from their 2 Happy Birdlings—Rondo 60
dancing. Excellent teaching piece. r?S{)ecti}rseu? erf.s, acllldfha\ire 1£io eqmﬁ ag studies 1in W lmmf?fi ﬂ?ub{; one of the finest duets extant in this
style. rilliant and fascinating. 'ways popular rade o iculty, Taking exhibition piece. Popu-
- FAVORITES. with pupils, ar with pupils. Seesolo, :
2 Ada’s Favorite Rondo, op. 104.......ccccccierveniiorinn. 35 | 2 On Blooming Meadows— Waltz, easy 2 Jtl?l’s of Fpl‘i{lgﬁWaltzh op. “711 e 60
. . e O o 1 1 egant, meioaious an s .
2 Annie’s Favorite Mazurka, op. 109..........c........ 35 Anﬂé ;ﬁﬁ%ﬁ;ﬁgeg‘%ﬁ%{{?ﬁ%é Oﬁféygé"&"ﬁiié 3b $166 504 special favorite withrpupﬁﬁ:a. e ipinh e
2 Charlie’s Favorite Polka, op. 101 3 35 popular waltz. Very popular with pupils, 2 Lilian Polka—Rondo, op. 200 ......occcovvemeriornnn., 60
2 Klla’s Favorite Galop, op. 102 3 ¢ T4 L ax Very bright and stylish. Fine exhibition number,
2 K § orlte P, Op b 2 On Halloween—Rondo, op. 204 .... 85 G et ciich. oade solo: ; £
2 Jennie's Favorite Gavotte, op. 107 36 PRl e L R in 9 Little Butt Rond 0
i Sy iy SR armony, Good teaching piece. Little Buttercup—Rondo, op. 80 .......ccccoeuvnnns 60
2 Joh'nmc st\_route Schottische, op. 100.... 36 8 Papa’s Waltz, op. 800 35 A fine and beautiful rondo. Very seholarly,
2 Julia’s Favorite Rondo, op. 108.........ceucm e 35 A melodious and effective piece. Great favorite Abounds in novel effects. Commendable practice,
1 Katie’s Fayorite Schottische, op. 103.. 3 |, ;ﬁﬁéh%ﬁtl?gso%?ikfog; “el‘*fgmg BiRERN g5 | 1 Merry Sleigh Ride—Rondo, 0p. 67 ... 60
i Wlcs : g ) . Nothing more charming or brighter,
2 Polly’s Favorite Mazurka, op. 106 36 A captivating and ch’armiug polkas teachiuggpiece. General %iworltervt;,'l]tifrpupéi3 sl.engé%
2 Tillie’s Fayorite Rondo : 35 planists, Splendid teaching number, solo,
Bright and sparkling; every one & gem. Nothing in 2 Promenade; ThefoD 7D il viansissammmisrissisess 35 arline—Yorke
tic Gusy 1adiop oo GOBUIAT Witk yosager PUpIIL. A3 Without dotl ond of the best Ehching oot wili- e i e
teaching pieces they have no supérior, The duet ar- ten for the young player. Very fascinating, Very commendablo practice and very efective. Special
rangements are also very fine, : ) 1;{!)1)(1{1;: wwfh} pu[')li‘l}?e T % favorite with pupils. See solo, ;
T oy ed Sarafan : 5
2 Fgrl)llg’ng;?llfczu%‘g 3 Eggﬁgxg,tgtgiﬂznlgl..i;a.(';é"-""m“m 3 Beautiful ttn,,'aserip,tion of this favorite 2 On BIOS’ ming Meadows — Waltz, easy,
0.1 : 7 R Good for style and technical development. op. 72 (King) ...... .80
2 Finale from Symphony in B flat major 2 Rink Waltz, 0p. 68 oo S An easy arrangement of this celebrated waltz,
A cgg:;ggr;)iéc‘ﬁbf :;oung layers. Very effective » i o gimcemé MI(Z E’ . ??’kmﬁva nmh Aeonet Bach: R e, e
A g piece. Gre A
when well played. Grand study; fine teaching piece. e s OPERATIC FANTASIAS
3 Finale from Symphony in  flat (Mozart), 2 Scherfo(ifsl'oglegfilsgggil)Symp8h70ny (No. 6, 35 2 Bohemian Girl (Balfe), op. 131 : 60
op. 85 35 op. P { s b Sl e 151 t 9 o« LOLiivssaun Wous eaussmasnsins
7 Admirable setting of this great scherzo; very bright 4
sTueiiiopionslteahin piece_. Great, favorite with and humorous. Fine study for style. Good tgaching 2 FfmSt (GOHD_Od)’ bpi1a8 60
teachiess, Univeraally:sumired by puplls. piece 2 Fille duRegiment (Daughter of the Regi-
2 First Ride Galop, op. 76 35 ? : ment), (Donizetti), ¢
Very bright u.nd’cheerful. Great favorite with 8 Scherzo from (Roformation) Symphony’ % mfmt), (DonlLett 300, 124 L. e
pUDie. Splondid teaching Bisce, 2 (O;Ff' 1107“%\[(311?;3&155?]111), OL;. 89 Upgiagn 35 2 Fra Diavolo (Auber), op. 128 60
; L autiful setting o 8 famous scherzo. ne wrisi < < gl 4
2 Fg:)ﬁifdi]?ligv %?t'z gfigfe()pé lsgeswithﬁnebirdimi 35 work and practice in legato and running passages. 2 11Ty ov'atm o (Yel di) : 60
tations. Good teaching piece. Favorite with pupils. 3 Scherzo from Symphony in A minor, 2 Luc}'cmfx Borgia (Donizettl), .OP' :!34 i e 60
9 Grand-Mother’s Story, 0P 66.......msrieeseeon e 85 > (o%- 5f6 lllgn%e{issoh?%ﬁ,op-ﬁ s 35 | 2 Lucia di Lammermoor, (Donizetti),op.126.... 60
Bl t: refined o % N wonderful adaptation of this well known scherzo. o 7
(;003 Zﬁcﬁng‘;‘}eceﬁ’mp ORttiog: popmian vy paiitle Bright, catchy, and splendid for technique. Very fine 2 Martha (1( IOtow)’ ops 135 60
9 Happy Birdlin os—Rondo, op. 217 : 35 _ teaching piece. Very popular with bright pupils. 2 Merry War (Strauss), op. 127 ...cieeicosmonsessaces 60
e — y o LLd vesisenial PET PP * 0 Pl
10nie tof thNe xﬁﬁst fascin&tiﬁg pifecles Wrtuf{ein for X%uuig 3 Scherzetto, op. 206 35 2 Puritani, I (Bellini), op. 130 ... 60
anists. othing more cheerful or taking. mir- A 1 ell writt iece. M ifi i i 3
gble teaching Qiec%. Immensely popular with pupils. fin %ruvlzlcl)lrslgul hgvuld ‘gé stet;:iigcf (i?y eve??li)ulg?lm 11}3‘;3 2 Rigoletto (Verdi), .Op ka8 0
1 Joys of Spring Waltz, op. 71 ......ccceumscursrsaniens 3b cellent teaching piece. 2 William Tell (Rossini), op. 182 Ak 60
Very melodious and refined. Pupils’delight. 2 Spring Approaches, op. 218.......ccecumrmrmsescessons 35 A very choice collection of Operatic Fantasias ar-
2 Lily of the Valley, op. 201 3b One of ®idus’ very best. Grand teaching piece. ranged for four hands, Bright and captivating, Con-
Interesting, cheerful and Instructive. Very : Great favorite with pupils. tain all %heb ﬁ?p"‘lﬁﬁd‘mﬂ{ﬁg?ﬁ “3‘-‘; Lb(:]sleiance ebra.tied
operasg, n rEC % vhere 1 6) g sBuperior
with pupils. 3 Tenderness chethoven), 0D+ 2095 ccnsines e 35 $01 Tecrontion: or Be windy For sivie,  Nothins mors
2 Lilian Polka—Rondo, op. 200......... A PP P 1) One of Beethoyen’s greatest inspirations. Great pleasing to pupils, ‘
Fascinating, sparkling polka. Popular with pupils. study in gtyle and expression. ' Admirable teaching
Splendid teagﬁhf piecegfg style and the develgpxg t piece for bright pupils. 2P de, Th 76 60
8 T en ) 2 Promenade e, op.
ofptechnic. ; 3 Unter Donner und Blitz Galop (Strausg)....... 35 A captivating piece, leading 1§ through paths of
2 Little Buttercup.—Rondo, op. 80........... 35 Dashy and brilliant galop. Good study. Suitable varied beauty. Commendable practice in time., Pop-
One of the best teaching pieces extant, Immensely for dancing. General favorite, : ular with pupils, See Solo.
popular with pupils. 2 Vivace—From Symphony in A major, 2 Rink Waltz, op. 68. 60
3 Longing, Variations (Saron), op. 205........c...... 35 (No. 7, op. 92, Beethoven) op. 80.............. 35 An unusually. beilliunt, melodious and faseinatin
Composition of a very high order; very instructive. A bright fascinating piece. Good study for young waltz. Just the thing for an' audiencé! Delight o%
Good for bright pupils. planists. Splendid teaching piece. young pianists, See solo.

Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis.
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SOLOS.

ANDANTE UND ALLEGRO—Aus Mendels-
sohn’s Op. 64, in freier Uebertragung fir
Klavier.. . 1 50

BALLADE ET POLONAISE DE CONCERT—
Vieuxtemps, Op. 38, in freler Uebertragung
fiir Klavier. 160

BUBBLING SPRING—Tone Poem Characteristic 1 00
CARMEN—Grand Fantasia (Bizet)......eumeceuerscecense 1 50

CHOPIN’S VARIATIONS, Op. 2 (La ci darem la
mano). Adapted for the Piano alone, with
Explanatory Text, Correct Fingering, Phras-
ing and Ossias = 2 00

CONCERT SONATE in A major—Dom Scarlatti
(Revised and Fingered) 60

FRAGRANT BREEZES—Jensen’s ¢ Murmeln-
des, Liiftchen Bliithenwind,’’ in freier Ueber-
tragung fiir Klavier. 60

GEMS OF SCOTLAND—Caprice de Concert, in-
troducing ¢ Kathleen,’”” ¢Annie Laurie’’ and
¢Blue Bells of Scotland”’ 1 50

GESCHICHTEN AUS DEM WIENER-WALD
(Tales from the Vienna Woods) — Walzer
{Strauss), Paraphragse de Concert........ccceueeseunece 1 50

HAND IN HAND-—Polka Caprice.....ccceccoeemeemenesens. 7%

LISZT'S RHAPSODIE HONGROISE No. 2.
> With Explanatory Text, Correct Fingering,

Phrasing and Ossias, and three page Cadenza,
by Franz Bendel and Julie Rivé-King................ 150

MARCH OF THE GOBLINS—Marche Charac-
teristique 60

MAZURKA DES GRACES—Morceau de Salon.... 1 00

NEARER MY GOD TO THEE—Grande Para-
phrase de Cencert. 100

OLD HUNDRED—Paraphragse de Congert............ 100

ON BLOOMING MEADOWS—Concert Waltz.
Written expressly for and played by Theodore
Thomag’ Grand Orchestra at his Concerts........ 100

PENSEES DANSANTES (Thoughts of the
Dance)—Valse Brillante 1 00

POLONAISE HEROIQUE—Morceau de Concert.
Dedicated to and played by Franz Liszt........ 1 00

POPULAR SKETCHES—Concert Caprice. In-
troducing ¢ Lilli Bullero,” ¢Arkansas Trav-
eler,” ¢ Garri Owen,” ¢ Blue Bells of Scot-
land,” and ¢ Gigue Americain’ ........cee..... 1 50

PRELUDE AND FUGUE—H@berbier-Guilmant 100

SPINNER-LIED (Spinning Song)—Paraphrase
de Concert (Liszt), aus ‘‘Der fliegende Hol-
linder” von R. Wagner. With Explanatory
Text, Correct Fingering, Phrasing and Ossias,
by Julie Rivé-King............ 100

SUPPLICATION—Jensen’s ¢ Lehn’ deine Wang’
an meine Wang’,”” in freier Uebertragung
fiir Klavier 60

TANNHAUSER MARCH-—-Paraphrase de Con-
cert (Franz Liszt) R. Wagner. With Ex-
planatory Text, Correct Fingering, Phraging
and Ossias, by Julie Rivé-King.......cccmmmmmmnnen: 150

WIENER BONBONS—Waltz (Strauss), with Ar-
abesques for Concert use..... o P e e e 150

HOME SWEET.HOME—Grand Paraphrase de Concert............ 100
DUETS.

MARCH OF THE GOBLINS—Marche Charac-
teristique 100

ON BLOOMING MEADOWS—Concert Waltz...... 1 50

POLONAISE HEROIQUE—Morceau de Concert 1 25

PENSEES DANSANTES (Thoughts of the
Dance)—Valse Brillante ................... 150

sT. Louls: KUNKEL BROS. PUBLISHERS.
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SPECIAL NOTICE.

Our Publications can be had at all first—class Music Stores.

Whenever parties inform you that same are out of print

or not to be had, send direct to us and be convinced of the contrary.
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LISZT’S RHAPSODIE HONGROISE. NO . Il

Edited & revised by Julia Rivé-King .

At the request of her teacher Franz Liszt.

&

Lento a Cappricio . 1 1
e 4 3132 e 31572
; T L e / A e AL 32432
= i AR A i
A \VVJ 4—p— S o
) 444 Ji#-‘--...;- 7 ;-J- #jd;-.,,-‘*, 3 ;j-;—-
marl'li:_?iii A A .3 ~— A > L B \/,\\—A’.\i \37
‘}:#Hﬂ'gv Ilf ::U oy HH:: (Y] b . HH:: &
4 L JE PN A 5 RN L L4 ! - T Y o U
Vi § o g°° : o @ °° : P @ e
. E % g a g
N.B.%%. *6,%.3, =—- ':)e %13 *1
po s @‘h 3
324 3 2 14
3 @2 ——— ’
AN e B g8 A} SRR b et
e @ ’?"’_? (o) > I [ ™ :
= Mapts P = -
o ]
7 = v pin ritenudo .
ACA e i
= poco rit: A T
P i PR
S -4 a0 = = - | =
‘. e q e A \;\—/ 54 3 g iu \/
; % M. % o~ e o5 0 R
; :
A
B, * MW, LASS LN | P T Y R v
molto espressivo. e :
Andante mesto. —3 3] ——— J J i |
T, 2 1 i Lﬁ i : g
. [$
% w - Ce] ME ) o o -
y A P T i T 1 . o
4 % t 19 t
e —_—t Ik e SRR e
l u('('ampug‘nnmwﬁlo pesante. ik i. h.
S B
o i
V4 ho e, Y| T Ik
o A - 4
" e e ey u € 2 PR ) 5 g
4‘5‘/@&. o3 “/% E M f“‘T/
ossia. L3 3 e - G, % M Ko
for small hands. !
J 1.,
e i
'l # x i ‘4|§ ‘%
. 1 i .
W‘ i ; :
] i S e e U
;_ E SRRE, »?i it ;B » A 2y 2 "tﬁ—‘,_i._L—s
7 A ] S
S e T y , 5l
& AT ¥ o Peem—— R
7t v, % i — N3 i i
: . . ) e O e
TN < ¢
L h. L. h. U
5 Llh L.
o) . 14 th
7 ARy L 5 1 .4
Zu ] 1 : 1 : 2 et
OB gL P e
¥ Rw. KT W e ; % M ¥ T

N.B. Heed carefully the use of the Pedal as’ noted. Copyright Kunkel Bros: 1878 .

] &?‘h’\%



V_
|
B
LY
2|r‘4. |
g
@
@
o .

-

B

BT R
L, TP 3
V 4
z
o

'

&
‘j\’

|
!

L 4
% : 55 4 i _ % % “Jﬂw ¥
- PR A i
g N L > pan N = 11| e
: : : : a :
L : 3t — . o %o s & Lnbum
. . T ?L i Ml NE T g
N &-Lgn ¥ T a1 __nrn. T ,
M \ | b sfh ILnT "
|
NG R T
® ] N N B L ”o 3 Lt
i gl MBI THE
A ) : 2 L =hibs NG 8l | .
1 ke - ; e o
.-. : 4&% “ A v. M N Hf.T
| ; ® . o |o £ o il !
‘Wﬂ% n A4J ‘ ,ﬁ(&%«u.« 42r L i *d
x _ || When 4 L B
1o He QW TN M .mfhzl o _T M %w_
: A\ g @ SHEe 7
lﬁ.ﬁil—‘/% “ EEN : = 4 ; ...wT\I %wn
b A : A. il %m A yq‘
...... % i - Tissa =3 AL
“ , A e
el i o SRR Qe
R sl 3 v FVrettre 3 1B} > %
_ x L8 ; s - N \m ww
% e | y : .
“ [ 7| & \ai
% - -.v % ww%
S a\ SN s\l e || ™t g
& » ¥ TR S|+ e LPI% B ve Y- SR LYERY 3 "
A S el | w3
A o ‘ s = - S
N Bt 2 Bl N N ~N




i

* T, K T,

ten:

— -

/1"'\

oy

Te

E ten:

§ SRR R
:QJJJJJJ4
L
FEERS R : i}
el
) dL )

%

J

e o
TTT' |

ten:
|
I
i

apie
—|
J 7
=i
.ﬂ'

R 7

d]

&
:

L X

al I
L' : e . "
: o0 [ o | '

e oy % 3 IR Y

' =
0 ®

W
o
g TN
i
1
ten

otis

Z

ten:

B

& 0y

A\

)

Z s

Fv.

ten:

%

o2

>

5l

b \3V

4

¥
9

ten:

o
&
S

PatEas

A \Y 4

sk M TN
S A | —It A,

» B bR Yo ;

: : . m = :

it 0 8 W) ]

o Al e
: 3335 “A
. BN\ NOH " s
! A . b Exy A _,"
——”A. ;
»— + 2 Bk ¥ % MREL Y. &5
_ * |\ ;
e | :
4 ! RN - .
by § iln g “ ]
— |L‘L \ o m - m . . “. \. 3
— ‘ Ml e 8 -
| " ° Y Z *™iTTT ™ :

Sl - L T meeh -
= g w S R :
- ] =) 373 m MH PP :

< “ L 0 22
| : - - -~ N
* m by ¥ va/ .
=~ i o~ {
- : T T
S A —H o b
< i £ |
Jru!m % e ...Wr%w M T
& X 2 : = = =
g L.fnn »M”ntn $ Wl ©
=B ﬁw Jﬁu vf
7 q 7 e N

|
{



I

ten:

i
Red.
.-
J

&

-
LTI " o
(S
i

w4
7

/)
WA
t
bl

ul
’

f

L0 M
J

TE

g

z

£

- &

bo o

sempre giocando .

w P

) BT

L

VA

WY

|

. I
& __,u. .

H 5 O,o
« [l <
%;___,m B

L
LY NG
o .

I S5

I :

m s 3

i _ £
% | TN g

i NN
’ aE m.w
..mm _ - -4
PR |
% | f
_ ™
— —MA i ~
ERL = |
o 2
N T
3#1‘\/ % =N Y
i PSS T
\ NG N

P... :
i
SRR
1 E_
A S
T | e __
1 il
A Tn
A ) W]-
e TT
1] B
\ it

{

Al &2

35




580

~

.
~
¥p %%

et
e
ke
[

%-\__,,’

h
St
)
‘Egzizgg:::::
2
i
J
4

%

e

b 4
2
1
bl
esmgss:ass ai. E S
l
v

.78

o il
5
L

!

i

-] 1 ___f“www Y L s )

T2 , NI e
o mﬂ( o . N !
M_ “' o WA—.ﬂhh- / ® *
Py i ¢ Bes < IRINE n.”vm// PR e < ¥

s _qu—“yizs , S :

3 () ITITLE N |t * il

g i 5 AL s A i 2 \

. W) . dlie i L 1%

WD)« A Tes Ll :

<
e

P

cres
N
(%]
i
< ™|
P
R
)
R S
L ]
=
I
7

»
P

< 3_]

y ]
e —
Y

Sl
3

4
gL 1

)
®
o
o\

.n,,_ :fm ?,_ \j

= e | -3
ey . 2 Rk wl | 3% S | : e
i v ik —Wv ..... vw% \ %F o % Bl l% S #u
- ™) o =i = P an
I T ) ui i V {
| S S < SR
b - TG {Bsi
1A | R I B it R -
baminl m i . ...,ﬂnx ™ A\
#__5 T = .m ﬁu E= ‘ i N %
i a Bl R DN
SR Tobm et (| % ool Il . sden <l ([N
* <) = ~ Tt EES 5 i S
e MF a2 \ w,v...H o B S ) e
Y . b _,,(\J\I\ N’ N\~



he
LBl ]

v

i
v

y ]

dim: molto.

G

PR

]

0,

ParA.

POOOPOPPPPPPOPPPIPPPs

rinforz:

@ 9

accel:

.

; he
‘H'

)

molto .

“Cadenza .

e dsdsasdda s dtd

cres:

.2
oA

y |

A \iPA
—.m AL
A \iVJ

Kﬁu”#
b ik

w SR o v e G o . = S TT——— TR T 3 e 1 R R ARSI

i A \ o\ ; 30 | : e >
E * f As || AR
woN | v g : .A HﬂHV
S S ! 1
“ _- M- f*u'ﬁmur PTE *Y
e jl!.‘ > 2((.\(/ g mluiw% %%W.T[D "m.urf.r\.u.r
- d‘ . lHV ~ uwﬂ ! N \
Sh 4 ,
3 nxwvv% fﬁ *
; | ;
X\ e St + % .r!i- N | &
" - , *
el e (L]
AUl | 1T = ||| EGMGRE
i T |||
E=h | A C0 .
L ) : M\) . ¥ N .W = w
b m
A \ / ‘-v :
| L - )
co-GRM L - (ANS T ]
5 f'_i > : hqu.V%
°1s n VLV% ’ :
M ~ LY ¥ \En ‘w\ SHe $>
s s >
8 3| ar
S Z / ?
: 3 SR SRERIEE VL ¥ :a% .
; o hie :
S > |
m d M - 8|0
o5 &l ™ + e - e e 29
- Gia H..u.”-u E nﬁﬁﬂﬁ
e el il i St
N }mwl , o M




fen.

S ——

ten.

piw P

1

L

W g
. dim:

‘E, 1 ® _®

*%n K

L

A \V 4

8

4% * ”....l- AA vv*
B : AT PPy 3
_ % T~ < & =
a0 S < T ol i E el 8
A ’LL‘T ! Ch * & .
NP 2 4 546 SEREL
St 11 # || His ; € haws s Crew
T g < \ 2 (R i |
\ o | | 1 I~ o) e =
»e \\ & ﬁ \ W?a = 5t ;P %
i e T o % :W \
AR " 3 e F5 bty
L E | v ¢ e 2 QEEELINENE S
Wax qflmes TR sh g 4 i
B §a ] S | :
= ; N am _ . v M
| / g e~ J‘l = %
3 s, T
A . Wl oM=L 1R e
ALIVY L S oy s
UE : .
TN Sqah s - 5
oty - L\ s
LDH. !v% Dlv % ’uﬂn % .M
EARY * o :
il TR
Hilll% [l i
= : i IT$ @
143,;,4 Hw% ah " RS A; REA)
a 5 o 7 R
P §% | b2c$ !Av-% f \ 33
i YR - < flHs
REREY * , ; A : 1
I."'.M. <ﬁ&‘.4 “‘ v
v mm ok , s JWII j.ﬂ %
zr-Hul 3| 33 “
i e '2)
ele j.)m
0 D ,\G A; e =)
Lol g H“#, (174 _L’B\%
& o el @) e
= 2 ols ala ols
ﬁﬂwﬂd N ™ i ﬂ./ nﬂl, ;




9

FRISK 4.

rp

e ‘é‘-

3

gﬂu”
L
N

.

B

hef
T

-

2

F 2-pl2

R,

BT

ol e

8'1"#‘",'- b‘
[ ]

rs.//m,_; :

-@-

1P
| Y A
=
. ~
:
<
S
S
7
i
ot B
®

g

i )Y

e

¥ /v
[\

et



.
* ° non tante presto capricciosamente .

R
o [ 44

b 1708 S _ﬁ_,__F
; ]

g e IR T |
1

SEEEPPPras s St

=
$
o J'.’

I

+

' T K
I A I | : i | |
8.\ s S e e LM b —— e

eleiq

I$
T
A )

T
)& 2 . = > ’
,I E ' 4 F 1 } (7 ‘ 3 .%-, 7 g |
Red, 5 s P v P
‘ ] % e * e %
S e ; i £ o r
ol ot o AR B T 5., 8 o T r S o T e e .l

B

< #E molto%

Z ]

> -
as = —r
Red e Ry R,
j! s (A A i (] 2 *
ot ge vy ¢ z BERPes P IELIP S PO NP P AF D Wiy
G el sprrreiiy e oy ri| e i il
# 8 § s #

L. £l £ & : £
;}::‘g 0 @ F ? ol g}?&ﬁ
== e — —r e f s s 1 e e

: 352 28



T e T e L ) RS T TR

T
at;
-
2
»
e sl
b
£ i
-;b_ﬁ
-
:'— %’,h.
SR
sl
]
RAEIE
-
£

Red,

F

&

,
R
y el
»

P
e
%')
e
Re

g

.

2 N

E)
:1
r
18
M. = G _
\E

3% o
L%
S
B
~5
»
»
; 7'P?f;g¢:_‘ y
im———
(
[
Rey
!

o
£
[

Red

==

Red.

7

ey,

3
=
24
St
D,
£l
@

Q?t _ e | | YEENE
R , S s
>nﬂn L WA § 3., o !
Mpw_)_ ool ;bm. Hﬂﬂ cm,_.r. G ] _vt .
, | € "M Koo bblm || & Sl
s

r
z

4

i

i

nw,
By 9 1

i

-
et

4

B
>§.
R
3 g
Pl
s
~~~
2
—
Ped

%7
IF I
.
e
S
|
P
: 1
2
e
»

LB o R . o

Q0 L 0850
\
»

WP

»—

4!1 ik
o]
; <+ 20
y Mr : & *
, il e S Ly Sl A2 s
] * t.w%\,b, - 14050 N L Rl
: 2% S s NER
% SRS m % N;oE[ i- ¥ % ;trv_xx .
Rare ERVEINIIN S esA i
s TS V- RaEih S0 0 —-En A HH
.ﬂ, > L n’“ R | .>'_|~’ _ : _ MW F e rn.l—';
. ERERTEE ST Z %% ek s
: e TP gt PE S R PRttt
: ¥ ONTRE R = tx o oo G| W
= _% ;#l A TN e !
L _ | e |- '—I" e o6 o ’E_ o)
m g \>L .H’ .-.— ’IE%'—IB — = ’]I—% 3].%
: TP DI i ot Wit e PR
\L ° . Y [ ! J
W nm\N #'Pvm,vw., || | Ui % ’.” , p ! % <+ | | )
21 3 8 I B = £
il #Mmmur uﬂmmw § 1 ,.w__w,n a“Ma WM gy
g 7 NI g

yory el |

&)

|
|
i



3

12

o

»

B
= s

£

o
,

o4

et
i

£

2

¢
o
L VB \GE
|
Q|
L ¥ _
1"|1|[.
Vil
gl’frl

2

2

R
A
=

2

»

;

.
-

leggiero ma ben|marcato

Xe

.
o

o
fad

Py
W

N

T
| y A

S
"y

- 4%

1T

- 44

&Zl e SR e L e S R e S

1y

17

&7

k

[

ossida.

LV

ossid.

&Ll &
SEEEE - !
N R
\SERP < |
28 = RS | —
” - A
N
5 i N W—NA
w i ;
M .k]l.',l %
L 8 _n _
@
i :
3
g 7
L ¥ ™N
LY e
| b
» | R
.FTIT o
Y B
| YE G e
Y R’
Q| il .
Y
\}
. T
'Yl | IRk
L ¥ =
| bt
[ U BN B .
| P~y
| U 2
!
’JJI e e
(VREE R
NEN R
L 8
Q) ri— .-
'S Vlﬁ mS
Al = il
| #ﬂ e Hnruw

Hg

AT O
\J

4

::],___

I

1.'.',1:.'

:

\

L\1p4
R

M

@]

i
&l

ossia

0o
AV
A
10N #F
\\3\)

il
+

. ) "
j I U ]

)
12

P

oz Tk
o
I

iz

Sl L

ﬂ HIL’

il KX VAL

. e
S Ay
el NG 5
vj‘ XY
U WM
oD .
. ’ ,
%l <
P T &
N
L ]
_i-rw.{‘ .-
| YRER SR
f!.l\’ . a1
etk |
s % |~ -
s A3

N}
a1



e Y A e

13

=SS

R,

0

e

B,

:

ol

: ¢

2he 3

g

o

AF
—

—

1
+

— —

N

82

ossid.
)7 ) Jr&J.L” " ﬁ

w2 Faflmba,?

T

==

Ll
*
Rl

string: con strepito .

o te

4

CPYS

R,

P
&

o

6 i s e
i " -

P
L 4

4

s

Flr v

T ——t

:

blemmdapn

-
-
|

\

1
)
\

sempre piano e poco a poco accel: il tempo .

9=7 e

(

ossia.

i

&

TS 1"1' »
o T
i

I SV

ossia.

\Y
A \2v
J

e

%;

-

.u'

rplf pheie

o ple!

L

T
1

)
[
|

»

=ap
R He

B = == gy e SR

Reg.

v -
v

1

ol AT
by L odl

AV

1

(A WA o




....molto rit.

3

T R

Pe————

|

]

(RS

71+ 1TET jnir

e

: il 4
! =3 < '.l 1
;ﬂtwj il gl e Sl s
AR ol
<—N > mn_ ,., ii{T\ B S s ke
o \HA Ul e
L L e ! VRN .= |
T T SURE e R TG
ﬁ; T rI{I _ vwl
A W o AR ete A ._
E S ! E S LV EE | B4 VHEE YEER <all]
*. ] L el ﬁ x__ > W
M — 4 &
il wi ¢ Lﬂ‘ls M—.v 4_-Cu| wa s

L

rot

b R
e irarE

o
Wit
|

[

—p 1P

]

a tem

A
|

£
¢

>
1
L4 P
=0T
’
tutta_forza e praL*lez?u.
] L
F
[
.
A
2

£
‘ve
5
[ J
b
S’
f
e

P

ke pie—iirty

; 8:] —_4----—_»_---7——'_——-—-——>——---—---—-——---———-«-,.-—-.

7

14

{

Bib . 2

d

1y

F

[o

ossia .

e

2

Cy

0sSia.




TP i

ossia.
PR

v
a2

o}
LI

Y

D e

ioc)

L ¥

b

Ll

¥ L L

LI SV

—yrlle
4
i

Hed,

Y

] 8fl""'“""‘"'"'”'"'“""'““"

ossia
_9# G

+

( ¥

LK 3

P
L o
4l 8

1

L 9|

[ ¥

i

7 { VR

AN

F

%%

"
lind
[

[ 4
P

=

P2
o

p
!p

2
v

A i

alac)

=

»
[

[
.
L

0 :
)E et

A\

L T

hill

V4

"%

v

. 4

0.

e

»

-+

P

r

LL‘”# n

h \3V.J

o T

accel:

Bl ¥

Adl,

et

o,

o
Y &
Z.

Pd. |

s

b

k4

ﬁ__

ol
=P

—_

Ren,

Reg,

PALE

i

B P I

il

g,



N

[ 9|
‘ , 4
| 2
® ﬂlﬂ' M
| M T 0
oo (T S
s
)
s iBB
e lQLL
i Al p
N
e N 1]
N Ry T
in BEA
—c W]
- @ T
e T
iatl TEEE
O TR

— _Ild
L |
gt R

(8 EE

o /]

— [h
- BE
@ iEE

o ALl

+ (301

16

ossia .

:

*

T

S

o

P
’

R

‘
#

sollo piano ma ben marcato .

senza pedale
cross left hand over the right .

il
L

o
w.'e L

&r

,44_, i

e

@ ﬂﬂ“ }

=
&

el
=
5
xB
B s
4\ '—
F
e oLy
+\ 8
fipecpent .
i

e

.

i
R,

R,

EY

bl

1
o
¥o. fyp o

3

Pe-

R,

et
R,

2

P

i

o
Lite P

2

T

o

ossia.

B A . O : AT
b

P2

5 I
e
18
b .|
1
|
\ SE

P
bl

UL
[ T & M..‘fLQL. &

7—1{'",1' e
B ]
i

1

=5

|

Thee— it ooy

Bis
<

1

ossia ’/

i
4 oo

S AR e

ﬁﬁ o
»

q

; %

M gy

d -P
il

|
iz
=i

oross left hand over the right.

oJ
&
-

o

e

ey
P
4

5
[

T

* N
v -
)% el
X E=3
|
rMM

.
o
r ]

s
——

o
*

2
'-):(, '.!_
L%

4\ P VN
BE. O J\l
Tl L X
ik ol
| He
e
. uﬁn
Heo |
I §
1
Hinl- \
S 4
S = Sl
= i ?
< ESNEE
unuﬂﬂ.ﬁﬂ nﬂ-rﬂmiw
T Acad
) o\

|

N
i



i
#

b < ]
o)
5

=

P 9

e
prr——

>

P

>

|

elr

s
it
-
B
=== =
a_;gg 0
-]
F
—
hete
ﬁf#t#

)

T
A=

L. AR

tte 24

=

PR

F

s

cres: molto.

?
o
—_—
el s
P
: | iy
Lto b lr g e . ity tete

o
s

v <
1

r )

il

V]

|

b

|

]

=

L

1

g §

I

¥

S

[———

28,

Tl e

v
XK
—L

fe e dp
b2

£ o lptp '9 pie

“A
Lg” : h

—

|

e T T

h
H

]
I

i
o

T —

i

L
R
‘r#
-

) f#f'

TrreELE

37

—

IEE]

sSfz

hptolotellou,

I
o

Al

e

£
L4

=y
R,

|

:

I

g

. e e e e e b e it TS s S e R S o R e e i O e
a, i
ey i
"EL g I Ll
" f o b # u
) 2 L 4
D ) u ' a
- oL e A 8 #l ] Pl °)
i
ngs

Stri

[.]

o

]

2t

Iy

T

EoE-P

Phe llos,

ﬂ:ﬂﬂv ST

= »

83 ___‘___________...-—----""“"“‘"'-"-"~-----~——~--..

ST
T

—,:" . Ll

P O

AN

|



418

|

molto rit.

i
[ 4
i 7
L
™

(Y .

—r—
4
,
)

#- #:Jg ‘;

8a-

e
AR e
™ 1

e N

i B
||| .hu-.._
° o - (] o
3 S e
; 3
i ¢ O-Iﬂu
MA‘J by m PR
m L hVMTth.
s NP R Z
T
E <3 % i = =
- ] Jm.;
1

ossida.

:

n

'Yy
aiily

,&W
Kol
VWS |

7
s
—

’1

et

T

i

" e

1| Iy
1] \\j’ {

<
A%

>
(S = o
L

% «
3 &

@
. :
0 N
[l
wn




"
e

3

ossia.

w
Tl PP
? 4

wa it} -4

M.l .I..r‘

.lw_._ *1IPR ﬂ E = o
ol
il /,th
wllll 2

2

)
=1

0 (
5w o |’Ill.ll
.t .
s o
all
L ¥ e
11 G i
L | EEA )
.
&l
=%

ey
1

i
o
hog
1

W
J

{

ossia.
Aﬂ»ﬂ

3
H IpR
Pogw
T S = o
i i
T B
f«.
KX
L 'L ¥

MV.I
(NN 33
%!
L8

s ul Y

M.xl
__Mv:
11

L]
[T ¥
(%]

P2 |

el o™ 0o
AR




ERER b I ; ko) LUREEE
ar “ 3t £ R S A,un}z P 1 A Vil >N
: .uuu[ i st L N t R 4] — S
; f + X S A . A ¥ L L. | 3
: . =' ” = : - T A { VA % : L 8 : &
e ™ 2 Y S g RN A VRual
| : | S
__ i 3] | ™ = £ B ST oy b LNE'Y
: R "Ik Poel R VA m 5 g . -
i ‘. ; : . : al Q|
: /-r{ ! f ¥ L mav__ = b - m _.i sl &
Y R T g j ; o~
. y LY ] 4] )
T el ! s U1 nL® : = ; r B,
: : “_M i = % W *J
: ! | MK ¥ L SEX Y i :
it . L : : | S 5 e = -
o1 S V| < S :
B Fee) : i, : n ; n A -
h T X -'l—. Iamea bl m = L % ” &1 &l S
: ' 'S : < : : S
| / * H 1' K ¥ £t a5 : o L Y BB
L p ittt [ \
| o : I &7 s m : R YA N VE ‘ ﬂ.ia
Lo e L P A : NHE I W _

e © S 111 A Y -

: : m ha n: “ i | SEXN *
w m l—*] { B : $! t w &l s %
: : : : !IL— |,

V 1 5 : 9
Lo e I i | A N
m w0 W (VLT i
okt e L
p . VA S8 n % e
w et Ly o] o)
| it b ] BN
Powy g : 2
/ 1] m L ¥ 3'.7 ° .
_ | m L ¥ ' — 7 L 24%
, P X ¥
f P il ¥ ) R
/ b e
N N L Y] Sl
; H Al +
| : $ -$L >Nor
. P SH i X ¥
m 'Y : )
: L I8 ; - L %
G g L N |
£l Ak S UL
1 e g Rt
il % P oepgl - el %
fad L < = I I
- m =[] wm? Sas w Th+ @0 L”m-un #ﬂ.mnn
% Esa - & FEL = = Sl RS
£ Aen o ¥ . 2 A mnww RS
iLE\., S z % ﬁtm. g N

20

|




gt e

i Sl L E
= | il il paR i .
Ay ; : i .
Sl o G AREE ey Y | = ¢
Poay gy A Poe =€l ol
W L 8 M ¥ * 5 : m <l o 4 | | ) = o % = ,,
m o m n A 13% : A +\Ad = ‘el
_ , “ | = “ Pl e X
_ +! Pl o — m £
: 2 : i : i Ui o QLL X el . |G
: Ll S VSN Pl . Y& ol b~
Al o AR San e B b AN s /h.w =
: 4,_ e _ P . o N e
*H *H § s e* ol . X 1/L| . ] ® %
i e o e CUEIRE s e e e i e el B w ..... ~ . w *P 5
o o I ol ' +( Ll —
el vl . ¥ m : Gr
= 5% n W T '—— “
“ v . - o o * ~ H&
et ok Miggleg | W v A
" n : s = .l . VB alat 3
m 4! e Filz R EdER S fha
m = o = .S e : LY : L S| ) ?[ ‘
oW KL e Bt R
Lo sl 8 B . ¥ g
: : 1] (o] H j H 3
: 21 o : |\ : %l ) :
-,...’ w R V! M fw_Jr ' N ST L J‘ 5
: ; H g ol T .
: ! m = ¥* ; %l : ( I uu,u. fl — ,um
_" o ” ?.« . [ YE] : ﬁ: Ll St E )
. i B Y :
“ b : : : I B
: : | % Y| : i = e
m : ™ P B e = o | SL
. Y ¢ v T - | -
! ol L SLL e L
" i Sl o : riy U 5 i %
3 E o e P NNTY Y
Poosl N S8 i & Py s o . o
m T LT . 8 o % L
: : A m“7 el B % . Ry
e *! <“PeT m ik Sn S h S
" o = N . ¥ th s + \./.mw = & ﬂ]
o | : B e el 5 5
H m & e Bl 1 &1 .. e 5 —t
: (N L ® | . K= o
: i A E% . A o % < walg b1t} QLU
: A 15/ - ‘YL 5 | : ﬁl.. i , (<} ~ '_ Ll
m 'Y : (NI 'S '1_ N p ./'
0 S v 5 <
m 4 M ”__ er o 200 w ol ! m 1“1 . N o M \ h.M.M| f_** ~
: ; i 41 : Bl em -
: .l “ B i | i
: @l U NE o o 0 _a &l .“*F T all] . *
< r = 5 T | L (=] un)x Mn.uv | o
® ..t - T 2 o fH ° s Shi % o - unwnun W S
= ; ﬂmwﬂ a4 m L Tt EEs At | NES s #m_ﬂnu
T 4 A% S L z Al e 7 N n#“ﬁd
* q q 0. | 1 > —
e = 5\( (’\( :




Bendel & Rive-King .

CADENZA.

122

|

g

7P

7
2

S

» 'E P
- oo

P del:

g

s
e o fom

I

1=

RS

o

“

Jz

9

=B e "‘E ?gpo

cres:

)
|

£

3

sl

o

ol |
i U |
f=

=

.

24.

352,

%

&

ey

3.

b

425

500

=

i 8

>

2 2
2 o

.#-

molto marcato.

(]
[ K|

e maestoso.

Poco meno mosso 4

L

=

&.&u. 9]

loce presto.

I&P
W EL O
ol
bod o
2

L

..

[ A T o

b \IVJ

2\

b

bl P
P AL o

Y %
P

A \Y) J

N2 %




AP
o
ten:

------

e #

o
-

:

1

[e te

-

g

rapido prestiss:

gt

A \3VJ

5

o

gl L

A \1V 4
o

te®

<%

X

<a]

- 3

accel:

=

fs

i

cres:

el

o Fh 4
|

et

L3S
ol
b
b3

b \1V.J

-

ghe 2XP

X @ 9

ge |

P

N

<l

n“ﬂ b
LIV
vwl

: —_”---.--”M‘m"“—w-””-_“"-”“‘U“H_“»-””—”-““—”“‘—"-_‘““""""‘”—--»-«-..___,:M____._“»_“.““---
8 . - |

T Tunge trillo-

5 Per!

2
12

-

?

¢ £ T

=

e

¥

&

¢

*

N

N

w
5
2
Ot

#*

y

‘1‘-1

o

n»#“

HTRTIe




| _ =
YERE I * | ST | ¢ | ¥ .. S 1
Y Gl ,.,\ . e | Loyl Dad s BLight
o e A =
.M x il s w% m h—ml L %
. " m g~ 7 4 x| s
. » A I] ™ mm_.u. Lm lu. 'Y :
el L . 8 Svay | 38 — SV ¥
w il m L Ul - > < — m
/ i L NTTe
el d o T e 8 ttTie )
N e du et N- iz Pammn: I -a N | 58 1
¢ 8 | i \ PRI i A “_ S
RN e S| $itie
JI BT // il 7 st J T3S s LR =
i w Z \ L LLE s
e ; - = & \ e} ”I —- :
W S e [0 * Ul s _ s N !
o [ By IS | st S | oy
1o Wl ed " (T - A" M
P Y hoie 0 iR # @
< : i : e 3
o o % i ilng e @l
2 il L s \ i e G -
» e 8 | 1 ; | $ |
Kr PolE { il =
S s ikl # Al : $l
. = 39| 'y p : - 1 v < el
—m? S df e
- @) : o] m : : ® st
‘% . N BR : * gy e
e = fad
4.___".«:\ T. Bily | T — B
F el 3. ) ;
d : ; s i ...51 6¥ % DT B C¥
i _ Py Al B e dw
R S SR S 1]
3 - 6l B AT | B 11.% — =
- alLb @ " % Fowiiin | B e | S B
L ] P SLLL s i 3 fella 2
A A £ /Jl :s/v e : o= [Ff [ i z
Ll b =¥ m PO Ln e >
» BEe 8 A me B E gt 2
I B0 ) BT e S8 T
e ﬁIme N N N N N

% .

“

P P

L o

’

v P ¥

poco rit:

o ¥

e

352 . 240,

P PP

o

e

rr

e R a——

HF

@) - i L
| a3

w5
% T 4 9




0
2N

oo
i T v~
iLs
e
L GHE
|
L ws g S e ad e
A ws y =
GRALY e
_ ¥
_OWL
N
o ||
ESME =S =
TV
{ I
"
|\
~or :
&N
sls
L VB
. ﬂ $ +
“ila \
.x- ) A. L
@~ 1
o ;
: -
=) =)
)
£ *H S e
z = i
2 @ &
= ~ '
z i1 1«
W LY |
= T e
- = E < =
PR S i S ASas
RS AZE
- 5
J@N TN

cres

—

A Pl

T

w
Yrtat

—*

L o —
fr!ﬁ — ¢l s Clps
LH — S M xmi.:# X _w”lajii, *
h % Siite nml/
o;L : e o o
n ||| & A i = VI NI XXX €N
: | VEE ) m8 . 5t
i alllm T E elfdaln MJ Nx,rJJt#
i BT & i .
BRI 1T e W
: < :
Rl g S 1 s i 1) G
AJA2 L RIS AN
. % : VIR ﬂul —Hﬂﬂr = ¥
ﬁl 3 LIRS S 999 %
= (VE =) olols ® lsleis 2
/1 . S JuCh !
! U : il PR BB
i || iy —¥MA E s EE
ol % .
tel G g
- 4 ﬁnJ % WL !4:“_: . Anxw.. G|
| Y |
: alinl Nl e
— RN A b IBREA)
) a n.; :
L | 5 iR
ST - s
A el IRE T NTTS
PYE TR !J%I
i | IE e $
i Jl : .rllf‘
e % _m e 1] | Y8
3 , % W># ,, I_M«M . ‘> ST
- 5 o g5 ! > 3 < FELL
N 3 1) uEMMWT_
+ . = H.W #Mw :
i 25 . I

24,

e,



This Method is to be used hand in hand with all piano practice, by the beginner
as well as the more advanced performer.

Kunkel’s Piano Pedal Tlethod

THE PIANO PEDAL: How to Use It Correctly and Artistically:
By CHARLES KUNKEL.

£ 3

IN TWO BOOKS.

BOOKXK I.—A practical explanation of the acoustié principles involved in the artistic use of the Piano Pedal, with copious
examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting the more common
mistakes made by the majority of players in the use thereof. )

BOOKX II.—An amplification and practical application of the principles laid down in Book I.
The Pedal as a means of making a crescendo beyond the power of the fingers,
Copious examples from the great masters.
An analysis of the proper use of the Soft and Third (Sostenuto) Pedal.

beautifying and giving sonority to a tone.
etc., etc. Orchestral effects. Virtuoso effects.
with the Pedal.

Book I.—$3.00. Book II.—$3.00.

The Pedal as a means of

Extraordinary effects produced

Special discount to teachers for introduction.

What Some of the Creat Pianists and Pedagogues of the World Say.

HANS VON BUELOW:
ANTON RUBINSTEIN:
I. J. PADEREWSKI:
JULIA RIVE-KI!NG:

¢ No pianist can afford to be without it.”

¢ Will do more for fine piano playing than any work published in a decade.”

¢ A truly great work; worth its weight in gold.”

¢¢Through your Pedal Method we will have more good pianists in the future. A wonderful

exposition of the hidden secrets, making piano playing truly great.”

A Few of the Many Letters Received hy Charles Kunkel in Behalf of His Late Work.

XAVIER SCHARWENKA, the world-renowned Pianist,
Composer and Director of the Scharwenka Conservatory of
Music, New York.

MR.CHARLES KUNKEL, November 29, 1893,

Most HoNORED Sir:—Accept my sincerest thanks for the copy of your truly
magnificent Pedal Method. I have perused and studied the same with great in-
terest, and wish the same universal recognition and success.

With the highest esteem, XAVIER SCHARWENKA.
CONSTANTINE STERNBERGC, the renowned Pianist

and Composer, Director of ¢“The Penn’’ College of Music,
4% Philadelphia.

MR. CHARLES KUNKEL, November 27, 1893,

DeAR S1r:—I have carefully read through your Piano Pedal Method, and
must compliment you on the very efficient way in which you treat this delicate
question, the scape-goat of so many sins—the Pedal, Your method is profound,
and yet simple and lucid enough to be understood by the student even without
the aid of a teacher. Moreover, it does not address itself to the pupils of any
particular grade of development—it will be beneficial to the pupils of all grades,
even the most advanced ones, whose pedaling needs revision. That you fill a
really long-felt want and cultivate a territory entirely neglected by pedagogic
writers goes without saying, I shall use it as a complement to other studies,
with my pupils, and earnestly recommend it to my brother teachers.

Wishing you all success, I am, very truly yours,

CONSTANTINE STERNBERG. .

EMIL LIEBLING, the distinguished Pianist and Composit,
of Chicago. b

MR. CHARLES KUNKEL, Sr. Lou1s, Mo. December 14, 1898,

My Dear MR. KuNnkeEL:—Your ¢ Piano Pedal Method ** is so comprehensive,
and eminently practical, that you could really well afford to dispense with any
one’s recommendation of the work. The attempts heretofore made to cover that
most tmportant and comparatively neglected field, have been so diffuse as to in-
vite and merit failure,

In your extensive treatise on the subject, accompanied as it is by the most
practical illustrations, I find really everything in regard to the proper mode of
using the Pedal. Especially commendable in the clear and lucid exposition of
the various problems gresented, which render the work equally interesting to
the teacher and valuable to the pupil.

I congratulate you on your eminent success in this work, and will most
earnestly recommend your method to teachers and pupils, as the only work on
the subject which, in my opinion, merits serious attention.

Sincerely yours, EMIL LIEBLING.

1. D. FOULON, the renowned Musical Critic.
- December 15, 1893,

My DEaArR MR. KUuNKEL:—You have done a great work in giving to both
teachers and pupils the first careful, reasoned course of instruction in the use of
the Piano Pedal ever attempted, and in doing it in such a manner as to make
your book at once a classic. It was Bacon, I think, who wrote: * Every man is &
debtor to his own profession.” By the publication of {our Pedal Method, you
have not only cancelled your debt to your profession, but you have placed it
under great and lasting obligation to yourself. The improvement which I have
marked in the playing of persons who had used your Pedal School for a couple of
months has astonished as well as gratified me, and after the practical demonstra-
tion of its superlative value which I have had, I shall not henceforth be able to
consider any piano course in which it shall not figure as complete or satisfactory.

As ever, your friend, . D. FOULON.

J. H. HAHN, the eminent Musician, Critic and Director of the
Detroit Conservatory of Music.
December 21, 1893.

My DEArR MR, KuNgEL:—Your book of Pedal Studies embodies and presents
in a most concise and tangible form, recognized principles for the proper use of
the Pedal as applied to modern pianoforte playing. It will surely prove a mis-
sionary for good in many a field, and should certainly be in the hands of every
aspiring Zeacher, student and amateur.

With best wishes, I am, cordially yours, J. H: HAHN.

E. R. KROEGER, the distinguished Composer, Musician and

Musical Director of Forest Park University.
December 26, 1893.

My DEAR M®. KUNKEL:—It has been but seldom in my experience that I have
welcomed the appearance of a new didactic work treating of the pianoforte with
as much pleasure as I have welcomed your Pedal School. I have felt for a long
time that such a work was really essential to the instructor of pianoforte play-
ing in his professional duties, but none of the catalogues indicated that it was
in existence. Consequently, in my capacity as a teacher, I have had to impart
as much oral instruction as possible concerning the use of the Pedal, and rely
upon the pupil’s ear and feeling for correct harmony and clear {yhrasing to
assist me. Scarcely any editions of pianoforte pieces are properly pedaled;
indeed, if the pupil were to follow the majority of pedal indications in standard
editions, confusion would result. The task of correctly pedaling so lengthy a
work as a Sonata, for instance, is so great for the teacher, that in the hour
allotted for a pupil’s lesson he can by no means spare the time., But your Pedal
School revolutionizes all that. If a pupil studies it carefully, he will surely be
able to play with a clearness he never imagined within his power, and to *‘sing *
upon the pianoforte in a manner only heard, usually, in the playing of recog-
nized artists, Surely such prospects ought to induce every student to get a copy
of your Pedal School and study it carefully. Again expressing to you my appre-
ciation of the services you have rendered pianoforte playing in this work,

believe me, Yours very truly, ERNEST R. KROEGER.

' 8t. Louis: KUNKEL BROTHERS, Publishers.
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The figures preceding each piece refer to the grade of difficulty : Fig. 1, denotes very easy music.

CHOICE NEW PIANO SOLOS.

Fig. 2, eagy.

Fig. 3, moderately easy. Fig. 4, moderately

difficult. Fig. 6, rather dificult. Fig. 6, quite difiicult. Fig. 7, very difficult.

Ascher-Biilow.

Leaves and Flowers, Twenty-four easy
studies complete [R. E.]
N See Studies.

In gingle numbers:

2 No. 1—Prelude [R.E.].
A beautiful number for the development of tech-
nique. Hxcellent scale and fine finger practice, Ad-
mirable teaching piece.
1 No. 2—Forget Me Not (song without
words) [R. E.]
A lovely teaching number, and very melodious.,
Should be studied by all young players. Cultivates
style and techuique. Nothing better written.
3 No. 3—Song of the Rose (song without
words) [R. E.]
A eaptivating song without words, Beautiful recre-
i, ation piece. Admirable for style and expression,

2 No. 4—Spring Approaches [R. E.]
A magnificent study for technical development; run-
‘ning passages in both hands; very melodious. Should
be studied by all ambitious students,
2 No. b—Under the Linden [R. B.] ...
Fine study, deseriptive of the play of th
Arpeggio work alternating in both hands, Deservedly
favorite teaching piece.

2 No. 6—Wood Nymph [R. E.]...........
Ver brl%lvnt and melodious. Splendid work in
phraging. ill repay study. Popular with pupils.
2 No, 7—Childhood Fancies [R. E.Jcvrieiiiinnie
Depicting the innocence and enjoyment of child-
hood. Good study in running figures for the right
hand, accompanied with chords in the left, No oc-
taves. Good teaching piece.
2 No. 8—Remember Me [R. E.] ol
A beautiful melody; admirable for recreation and
expression. Good finger practice and teaching piece,
2 No. 9—Chase of the Butterflies [r, E.]
Very characteristic. Excellent finger work in both
hands. Gommendable teaching piece.
2 No. 10—Listen, Dear! [R. E. ] o
A characteristic Spanish serenade; very original.
Good smdgl in style, expression and finger work,
5]

0 Commendable teaching number,
4 2 No. 11—Butterfly Waltz [r. n.]
f A bright charming, waltz, Good study for em
g lishments, scale worlk and Hght wrist motion,
2 No. 12—Evening Calm—Reverie [R. E.].........

A besutiful, refined and melodious reverie; abounds
in fine rich harmony. Good practice for bright pupils,
Very suitable for the organ, ; i

2 No. 13—TLaughing Rillet [R. E.] wovreensiurneen
A Very characteristic. Good work for both hands.
b Fine study and teaching piece.
/ 2 No. 14—Trembling Leaves [R. E.].......
i) Charaeteristic studg. Fine running and arpeggio
; work in the right hand; syncopated aceompaniment in
the left. Admirable study.
| . 2 No. 16—Cuckoo is Here—Scherzo [R. B.]........
; "~ Very bright and cheerful, A beautiful picture of
country life. The cuckoo is heard throughout the
piece, Splendid study. Great favorite with pupils,
7 2 No. 16—Song of the Shepherd [R. E.]..............
4 A beaulifule pastoral movement; very melodious.
Good study in style and expression; suitable for the
organ, Commendable teaching piece.
2 No. 17—Falling Leaves [R. EJuuremnivnns
' Splendid study for staccato work, with alternating of
hands. Good teaching piece.

2:No, 18—Gentle Zephyr [R. E.
), Fine study for runs; very melodious and graceful.
. Good teaching piece.
2 No. 19—Prattler, The [R. BE.]........ R d et
Charming and characteristic study. Excellent for
techixfical evelopment., Very graceful. Favorite of
pupils.
2 No. 20—Listen to Me [R. E.].
In barcarolle style. Charming piece.
, . expression. Good teaching number. i
2 No. 21—Merry Gondolier, The—Barcarolle,
[R. E.]
A captivating barcarolle; very melodious and fasel-
nating. Develops style and expression. Good teach-'
ing number.
2 No. 22—Will o’ the Wisp [Re E.]wccirinreieninnee
One of the best studies written for running work, al-
ternating in both hands, Very melodious and effec-
tive., Commendable teaching number,
2 No. 28—Lily of the Valley—Mazurka [R. E.]
One of the brightest and 'most effective little tone
pivees, Good recreation and study in style.
2 No. 24—To the Circus—Galop [R. E.]
A bright, brilliant, melodious galop. Unt
effective. Magnificent study for style and phrasin
S]ﬂellldid teaching piece. nusually popular wit,
pupils.

Ahalt, J. P,

3 Memory's Dream—Caprice.
Interesting, recreative piece. Companion to De
Colas” Chant du Berger. Has three distinct move-
menls—reverie, march and,6 waltz. @Good teaching
viece. Great favorite with pupils.

Alfonso, Joseph.

3 Celestial Chimeg ........
Very pleasing, well-written pi yle of
*“Bilvery Waves.” Good style and finger practice.
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Anschiitz, Otto.

3 Belle Minnie—Caprice. ...
Charming, melodious gavotte. One of Gilmore’s
great hits. Good teaching picce. Favorite with
pupils, 3
Little Flatterer Polka
Vivaecious and faseinating, Popular with teachers.
Fine teaching piece. Great favorite with pupilg.
2 My Regiment March..
Bright, brilliant, dashy and effective. Takes at
once. Good teaching piece. Great favorite with pupils.
3 Our Boys—Fanfare Militaire:. ... .iis £
Anirresistable and fascinating piece. Breathes the
very spirit of the goldiers’ fearless march. Captivates
at once, Splendid exhibitionand teaching piece. Im-~
mengely popular with students.
2 Sweet Sixteen—Polka Caprice..........mmmmmin: .
Unusually interesting salon composition. Melodi-
ous, refined and brilliant, Good teaching piece.

Armand, Jules,
2 T’ll Ask My Ma—SchottiSeRe ..o meseusssasiesasesnsarenss
Charming sehottische, softens the most obdurate ma.
3 Prisoner’s Joy—-Caprice. ’
A bright, captivating piece. Very pleasing and effec-
tive. Suitable teaching piece.

Armstrong, Wm. D.

4 In the Forest (ClavierStliek) wiwsemesssoesissersn
Elegant and musicianly work. ‘Good study for style
and the artistic use of the pedal, Pianists’ favorite.
3 Jota, La—Spanish Dance............ SR ey
Elegant, original and captivating piece. Favorite
with musicians. Good teaching piece,
3 Hunting Song (Jagdlied) .. ... e ..omesimmn
A beautiful, well-written composition that may be
classed with the best. Popular with opianists, and
desirable teaching piece.
G GENOtIB DD 2 el i o o oy ]
A splendid, masterly work; favorite of good musi-
elans. Good teaching piece for bright pupils.

Asmuth, H. A.

4 Fluttering Butterflies —Caprice......iunmerrionr
A pleasing composition, Good practice for style.

Bachman, G.
2 Rogette Waltz [R. E.]
Charming and stylish waltz,
Good study and teaching piece.

Becker, Emile A.

4 Heavenly Voices—Nocturne ...........c.... whl= s
An admirable compesition; refined and poetic; pop-
ular with musieiang. Good teaching piece.

Beckmann, August J.

3 Ideals—Waltz.. .......
Unusually pretty waltz. Will interest the dullest
pupils. Great favorite. (Suitable for dancing),
Beethoven, Ludwig Van,
4 Deutscher Tanz (German Dance) — frei
bearbeitet von Isador Seiss TR. B.]o......
A magnificent and taking piece, This is one of the
famous dances written bY eethoven for the village
mugicians, at their special request for gomething they
could play, It has here been transeribed for piano in
_& masterly manner by the famous Seiss. Played by
the leading pianists,

Blumenschein, W. L.
3 Duftende Veilchen (Fragrant Violets)
., Charming piece forrecreation, Goodstudy forstyle,
Splendid teaching piece.

2 Stisses BErwarten (Sweet Expectation) ..........
Most fagcinating, Splendid recreative and teach-
ing piece. Very popular with pupils.

Bockbinder, M,

{1

Popular with pupils.

3 Souvenior Du Coeur—Valge, op. 23,. ... iocn |

Very melodious and pleasing, Good study in style
and expression, Excellent teaching piece. 4

Boone, John W,
4 Deux Caprices des Coneert, sur themes
Negres

Caprice No. I

Gaprivel N0 Ll s oS s e :

Two of the most sparkling and refined caprices writ-
fen. Splendid exhibition pieces—private or publie.
Played with immense effect by Mr. Boone in his con-
certs, -HExcellent teaching pieces, Unusually popular
with pupils.

Bradshaw, B.

2 Occidental Polka
Bright and cheerful; suitable for daneing.

Brandeis, Frederick.

b Gavotte, in A mMinor [R: B o ioesomt
As performed by Julie Rive King at her concerts.
The best composition of thig distinguished author;

great favorite of pianists. Teaching piece of a high or-
der, Splendid study for style,

COlby, L.

2 Editha’s Waltz
Melodious, and good recreative and teaching piece.
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Coley, J. T. -
8 Alpha Tau Omega—DPolka Elegante.........., oAl B0
Bright and sparkling. Well played, very effective.
4 Marche des AdelpbBiennes ....... i oonene 7%
Nothing more dashy; captivates at once. Gredt fa-
vorite with students. Affords general practice.
Splendid teaching piece.
Dinkgreve, Leon.
3 Polo Galop...... 60,
A daghy, brilliant and effective galop; great favorite
with pupils. Study in staccato and light octave work.
3 Sunbeams Waltz 50
Melodious and cheerful. Interesting teaching piece.
Dryer, Charles.
3 Skylark Polka 50
Unusually bright, sparkling piece. Fine grace note
practice and general technical development. Fine
teaching piece. Very popular with pupilg, j
Drysdale, E. M,
3 Love’s Token—(Caprice .......... A A A 60
T'his faseinating piece presents a mareh and waltz.
It is one of the best salon compositions known. Popu-
lar with pupils and teachers. Splendid teaching piece.
Floersheim, Otto.
4 Fina—Romanza... 40
Very poetical composition of a high order. Abounds
in rich and wonderful harmony. Worthy of the pen
of 8chumann. Great favorite with good pianists.
4 Phantagiestlick—Blegy ........iwimsnioenan, el 40
A magnificent composition; highly poetic and ro-
mantic. Study of a high order.
Floss, Joseph,
2 Affection Polka .. ? 36
A cateliy polka and good teaching piece.
2 Mayflower—Valse Reverie 36
A graceful tone picture. Affords study for style, in-
troducing pretty runs, grace note work, etc. General
favorite.
2 Wandering Mingtrels—Medley ... e iirmsenens 50
Introducing Serenade from ““ Don Pasquale,” “Buy
a Broom,” *“ When the Swallows Homeward Fly* and
“Tauterbach Waltz.”
This is one of the best medleys. Much admired by
pupils. Offers variety of good teaching work,
Foulon, I, D.
3 Championg’ March... 35
Good, effective march. Splendid recreation work
and teaching piece.
Friedmann, Jacob.
3 Seasons, The—Waltz 40
Taking; melodious waltz, Good recreative work.
Gimbel, Charles.
4 Blectric Spark —Polka de Salon ...~ 60
Bright polka., Excellent recreative piece.
4 Sylphide, La—Mazurka Caprice........ciiiom AR ()
Companion piece to Wollenhaupt’s popular ¢ Whig-
pering Windgs.” Very graceful and elegant. Hffective
parlor or concert number. Excellent teaching piece.
Immensely popular with pupils,
Grass G. B.
4 Angry Words—Concert Paraphrage ................ 1 00
An excellent teaching piece, introducing splendid
urpeg%lo and octave work for study, The best set-
ting of this favorite ballad.
Grieg, Edvard.
3 Norwegian Dance, in A major [R.E.Jeecewevences . 3b
Most ecaptivating; very melodious and effective,
Splendid study for the development of technique,
light staccato work, and elegance of gtyle. Great
fayorite with pupils. Should be practiced by every
ambitious pupil. Good teaching piece.
4 Suite Norge, No. 1 [R. E.].. e T s i)
4 Suite Norse, No. 2 [R. E.].. PRl 75
Two, works represonbin§ Grieg’s most original
thoughts. No student should be without these works,
Great study for style, Great favorites with pianists,
Greene, W, H.
4 Dreamland—Mazurka 60
A dreamy, well written compogition; very effective.
Admirable teaching piece.
4 Longing—Reverie.. 75
Fine salon composition ; very graceful and effective.
Good teaching piece.
2 Mardi-Gras Quickstep 5@
- Charming quickstep; full of dash and life; well va-
ried. Favorite with pupils. Good teaching piece.
A= PR e MM AR re s R s i et 75
Bright, pleasing polka. Good for study and general
technigque. General favorite,
5 St. Louis National Guard—March ..................
An unusually dashy and bright march. Very effec-
tive. Offers splendid wrist and octave practice. Widl
repay study. Universal favorite. T
3 Schottische Militaire et 60
Very bright and melodious. Splendid practice for
light staceato. Calipeo
4 Bilver Poplar—Waltz. il 5
Most chavming, efféctive waltz, Splendid teaching

piece. Very populag awith. pupils,
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The ALPINE STORM is published in regular sheet music form with
Three lllustrative Titles, both as Solo and Duet.

ALPINE STORM

A SUMMER IDYL.

This composition may be called 2 tone picture of pastoral summer life. ~All is peace in the Alpine valley where the young
shepherd tends his sheep. For the time being; however, he has left the responsibility of the care of his flock to his faithful and well-
trained dogs, for his mind is now upon the lamb of another flock, Lisette; whose mother’s cottage he can see in the distance. He thinks
that even now he spies her in the meadow caressing her pet lamb, and he takes up his oboe in the hope that some faint echo .of her
favorite love song may reach her ears and tell her that Jacques is thinking of her.  While he is playing this melody, the distant thunder
of an approaching summer shower is heard, but, too much absorbed in his music or the thoughts of her who is its inspiration, he hears it
not and continues to play. A louder rumble, however, recalis him to the present realities of life and the necessities of his fieecy charge,
and changing his tune, he gives his dogs the signal to drive the flock under shelter. Hardly is this’done when the rain begins to fall and
the storm’s precursor, the wind; to hiss through the mountain pines. Soon the.storm breaks in all its fury, the mountain torreats leap
from rock to rock, the trees twist their arms as if in agony and bend before the Storm King as if asking mercy at his hands. Their

prayer is heard. The Storm King departs; the sun breaks through the clouds; a million rain-drops sparkle like diamonds on each tree~

the birds twitter to their mates in the branches; the young shepherd signals his flock -to return to the pasture and resumes his ‘song to
his love in the distance, while the faint and fainter rumble of the thunder telis that the storm is now disappearing in the farness.

The young shepherd plays alove song upon his oboe.
Moderato. &-144.

Charles Kunkel. 105.
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The thunder of a distant storm mingles withthe pastoral melody.
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Here follows the Storm as described.
NOTE.—At A a terrific thunder erash is to be heard. This is effected by striking with the palm of the

left hand, in the lowest bass,  all the keys possible; after which the roll'of the thunder continues as written.
This crash, well executed, produces an immense effect.
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