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Robert Franz and his Songs

In introducing to the public this collection of songs composed by Robert Franz, it seems
to me that I can do no better service, either to the songs or the public, than to point out
some of the essential features of the composer’s art and present a picture of him in his at-
titude towards the music of his day and ours. The life-story of the man is neither large nor
romantic, and will find better expression in a review of his artistic strivings than in a re-
hearsal of the plain and simple incidents which made up his career. It was, moreover, his
strong desire to be known only through his artistic creations, and though he has not wanted
sympathetic and affectionate historians, it is most noteworthy that there is little in the re-
cord which they have made of the kind which enters into what is commonly called bio-
graphy. His private life was quiet, serene and uneventful, though burdened with the great
affliction of deafness towards its close. He took no part in current polemics touching art,
though his carcer eompassed a period in which controversy was particularly angry and vo-
ciferous. He called himself a radical, but his radicalism was not that of his many contempo-
raries who thought, or professed to think, that progress demanded the destruction of the
achievements of thé past. Iri those achievements he recognized principles of artistic truth
and Beauty which to him seemed immutable and which, for that reason, should serve for-
ever to vitalize all the manifestations that mark real artistic progress. He was, in fact, at
once purist and radical, classicist and romanticist, reactionary and revolutionist. He be-
lieved that there was new wine in the music of his day, and that new wine should have
new bottles; but he believed also that some old wine was good and that old bottles were
suited to its preservation. He did not stand in the market-place proclaiming his wine, his
bottles or himself. ““Give heed to my songs,” said he to Dr. Waldmann when his friend’s
questions took a biographical turn; “in them you will find written down the manner of
man I was.”

One circumstance which was the cause of much misunderstanding and some undeserved
and even wicked reprobation a generation ago may need an explanation even now. The
family name of the composer was not Franz, but Knauth. When this fact became known

after the composer had become famous enough to stir up critical enmity, there were not

(v)
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wanting malevolent gossips who insinuated, when they did not flatly say, that Robert
Franz had egotistically compounded his name out of the Christian names of Schumann and
Schubert. Now the fact is that though his patronymic proved to be a peculiarly happy one
after he had placed himself beside those masters in the realm of song, it had been assumed
long before he dreamed of the lovely coincidence. He himself never answered to an-
other name, though he did not take steps to acquire it legally until he had reached man-
hood. Christoph Knauth, his father, came of a family numerous in the vicinity of Halle,
where the composer was born on June 28, 1815. For centuries the stock from which the
composer sprang had followed certain occupations, enjoyed certain privileges, preserved
certain peculiarities of dress and behavior, intermarried and developed traits which in a
degree segregated them from the rest of the people of Halle. The Knauths followed the
most ancient of the occupations of the community to which they belonged. This occupa-
tion was the production and sale of salt. Christoph Knauth belonged to the mercantile
branch of the family; so did a brother, and some confusion having arisen in the delivery of
letters which disturbed the fraternal relationship, an understanding was reached about
1800 to call the father of the composer Christoph Franz instead of Knauth. Neglect to
have the change of name legitimized resulted in embarrassments to the son, who had never
answered to another name than Robert Franz; and to avoid these he obtained royal sanc-
tion for the use of the name after he had grown to manhood and made a reputation which
he thought worth protecting, and was about to take unto himself a wife.

Despite his indifference to that contemporary notoriety which is so often looked upon as
fame, Franz had his Boswell, and to him students owe many interesting glimpses into the
composer’s intellectual life. This Boswell was Dr. Wilhelm Waldmann, who cultivated an
intimate intercourse with him for ten years for the express purpose of noting down his
utterances on subjects appertaining to his art, and preserving them for posterity. Franz
knew the purpose and met his friend’s questionings with entire candor. From Dr. Wald-
mann’s little book entitled “Robert Franz. Gespriiche aus zehn Jahren,” it is possible to
acquire accurate knowledge of the composer’s mental and moral attitude toward most of
the artistic problems of his day. Not voluminously, however. As has been said, Franz was
not given to polemics. When he spoke it was with great positiveness, and as if the facts
in each case were not open to discussion. There is no lack of self-appreciation in his utter-

ances, and one need not be among his detractors to assert that his estimate of his prede-
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cessors and contemporaries in the song-field are as strongly marked by depreciation of the
German lyrics which preceded his, as they are by exaggerated notions of his own origi-
nality, and the indubitable merits of his own works. Himself in every fibre a reflective com-
poser, he did not always correctly value the charm of spontaneous and rhapsodic utter-
ance in others. Beethoven’s songs he compared to marble statues, perfect in form but cold
and bloodless. He was even guilty of the utterly incomprehensible statement that he would
rather hear « Adelaide” played on a clarinet than sung by a voice. He conceded warmth of
feeling to Schubert, but thought him too predominantly a melodist. His melodies, he said,
frequently go beyond the limits incited by the text, a single motive growing into a drama-
tic scene not at all called for by the poem. He found another cause of weakness in Schu-
bert’s art in his accompaniments, which, he said, were melody-accompaniments and no-
thing more. Such a judgment ought, of course, to have been qualified, and probably would
have been had his interlocutor felt disposed, or been encouraged, to cite a few of the many
instances to which the dictum could not by any stretch of the imagination be made to apply.
There was a large personal equation in his estimate of Mendelssohn and Schumann, due to
their attitude toward his creations and the attitude of their followers. He admired Mendels-
sohn not only for his individual genius, but also because of the admiration which he felt
in common with him for Johann Sebastian Bach. It was Mendelssohn’s organ-playing that
made him ponder on the possible vocal effects of Bach’s cantatas. He confessed that Men-
delssohn’s influence had been very potent for the purification of the popular taste in mu-
sic; yet he believed that Mendelssohn had given him his approval only so long as he saw
in him a disciple, —that is, a follower of his style; and he did not hesitate to say that it was
due to the musical life of which he and Schumann were the inspiration that appreciation of
his songs was long withheld in Leipsic, the city from which musical salvation was thought
to issue three quarters of a century ago. “Dresel told me long ago,” said Franz to Wald-
manp, “that Mendelssohn said there was no melody in my songs, and that remained a
dogma a long time in Leipsic,—almost till now. So long as Schleinitz was alive, perhaps
not a note of mine was sung in the Gewandhaus. One thing dates back to Mendelssohn
and Schumann which did not exist before them, —the activity of the cliques. They led
Mendelssohn and Schumann to compose things and do things which they never would have
been guilty of of their own volition. Therefore they were accepted and lauded by their par-

tisans.” Franz met Mendelssohn first at the house of a mutual acquaintance in Halle. He de-
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scribes the incident to his faithful chroniclér: I showed him my Op. 1 (‘Twelve Songs’).
He was pleased, and .played on the pianoforte his fnelody ¢ Auf Flugeln des Gesanges’ and
the melodies of Nos. 1 and 3 of my Op. 1, woven into a fantasia, wonderfully. Yes, he was a
great artist. My Op. 1 (not Op. 2), and Op. 8 even more, have in them something that looks
as if T intended to follow in his footsteps, and thus far he was in agreement with me; but
from Op. 4 on he let me drop. It was all over with me when he found that T did not intend
to carry his train. Schumann went with me as far as Op. 11; then he saw that I was not
travelling his road, and wanted to know nothing more of me. ... My songs will live longer
than Mendelssohn’s. It is singular how these things are worn out by excessive use. In pass- “
ing through the hands of every shoemaker and tailor some of the grime which such people
have on their hands clings to them; their brilliancy is dimmed, we do not like to hear the
songs any more.” Yet he admired in Mendelssohn’s music the very element which he ranked
highest in his own,—style, as exemplified in clarity of form. “You know that I value
Liszt very highly,” he remarked to Waldmann, “but that has nothing to do with his com-
positions; and neither he nor I will ever compose a ‘Midsummer Night's Dream’ overture.”
He stoutly resented the charge that he was an imitator of Schubert and Schumann. They
being his predecessors, he admitted that he had studied their achievements and tried to
emulate them in their excellences while trying to avoid their errors. “I shall take good care
not to copy the mystical and paradoxical things in Schumann,” said he, and he faulted
Schubert severely for his lack of discrimination in the choice of poetical texts. He held
that, though correct declamation was an essential thing in song-writing, Schumann had
brought it too much into the foreground, to the forgetting of the purely musical element,
to which he himself clung. “One must have a clear conception of the words,” said he, “then
rhythm and declamation will follow of their own accord.”

Franz called himself a radical in music. “As regards my attitude towards the music of
to-day,” said he on an occasion, “I am not only progressive but radical, wholly radical.
This does not mean that I should like either to change or eliminate a single note either of
Bach’s or Handel’s. No; but I am radical in relation to the music of to-day.” In view of
such an attitude, and the fact that Liszt and Wagner were among the earliest admirers
of his songs, it is not strange that the champions of the new fendency half a century ago
hailed Franz as one of themselves and insisted on making of him one of Wagner’s camp-

followers. They were helped in this not a little by the circumstance that criticism of his
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songs came chiefly from the ranks of what Franz and his friends always dubbed the Men-
delssohn and Schumann clique. It is not easy to-day, when principles, more than feelings,
are subjects of discussion, to point out wherein the extreme radicalism professed by Franz
himself consisted; still less ihe great bond of union between his songs and the music of the
great musical dramatist of the nineteenth century. Franz himself seems to have been una-
ble to go further than to point out the intimate relationship which exists between the
words and music in his songs and Wagner’s dramas. But, surely, however it may have ap-
peared to the heated minds of the controversialists fifty years ago, this is nothing novel. In
principle Wagner was not a whit in advance of the inventors of the monodic art-form out
of which grew the Italian opera three hundred years ago. Quite as much as he, they de-
sclared that melodies adapted to the words of a drama should grow out of the words, be
united to them, as Weber once said, in a kind of “angelic wedlock.” It is a great-charm in
Franz’s songs that the melodies seem to rise from the poems like an exhalation, but there
have been such melodies ever since the art of music outgrew its period of sterile formalism.
There were such, indeed, before the artistic song had been invented. Franz’s romanticism
was rooted in the old German folk-song, and this was as truly an emanation of emotional-
ism, and the eloquence inseparable from natural poetic expression, as the most finished of
the products of Franz’s highly sophisticated muse. Franz was proud of Wagner’s fondness
for his songs, and more than flattered when on a visit which he made to Zurich the revo-
lutionary refugee opened his bookcase to show his visitor that, save the scores of Bach and
Beethoven, his songs constituted the entire musical library possessed by the dramatic mas-
ter; but when the controversy about the “Music of the Future” began to rage, Franz
strongly resented the attempt to range him among the Wagnerites,—so strongly, indeed,
that there was no continuing friendship between the two men. “There should be an end to
the comparisons between myself and Wagner,” he said to Waldmann; “we are diametri-
cally opposed to each other. There is no significance in the fact that we approach each
other in principle as regards the reproduction of the text in music.” At another time:
“Look at Schubert’s song ‘Die Rose.” There you’ll find the Lohengrin motive ‘Mein lie-
ber Schwan,” very plain; and my son called my attention to the fact that in my song
‘Wiedersehen,” Op. 51, there is a recitative passage which is the fate motive from ‘Die
Walkiire.” But this Op. 51 was composed by me in 1844. So long did it lie in my writing-

desk; not a soul saw it, nor did Wagner,—yet it’s the motive. Now somebody will come
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and say I copied Wagner. Why should we not once have hit upon the same thing? I have
said to you before that words and music are merged in each other in my songs, the music
growing out of the text, so to speak; that, too, is Wagner’s principle. There is another rea-
son for our differing forms, for if we were to treat the same subject my work would not
look like his. It rests on this: Wagner is highly gifted naturally,—as poet, painter, musi-
cian; no side of him was specially favored in his education, and hence he was drawn in dif-
ferent directions. To this must be added his years of life as conductor in small theatres and
association with bad music until his talent made its own channel. He has tremendous will-
power. In his writings he is too comprehensive, proving again that he is not led by musie
alone, but fascinated also by other subjects.” Again he said: “\Vagnér was an honest,
open, straightforward character. He proclaimed his wants, made no concealment, and—
you must not misunderstand me—1I never quarrelled with him. He wanted an army of
followers, and because 1 could not persuade myself to join it, it was all over with me. We
never had anything to do with each other afterwards.” Wagner was in all things a drama-
tist; Franz in all things a lyricist. The view which Wagner took of songs was one with
which Franz could have no sympathy. “ When I was with Wagner in Munich,” Franz re-
lates, “he sang and played a few of my songs,—¢Widmung’ and ‘Ja, Du bist elend;’ the
latter was his favorite. But how did he sing them? He declaimed them, with extravagant
pathos, dramatically. ‘You must write operas,’ he called out to me; but whoever has
looked a little deeply into my songs knows that the dramatic element in them is #il; and
it ought to be so.”

I make no doubt that it was the unbridled dramatic tendency of all composers except
those of insipid love-songs sixty years ago which made Franz believe that the lyrical feel-
ing had died out of music, and that his songs alone were keeping alive the spark which had
glowed refulgently in Schubert and Schumann. He thought that the bombastic style of
dramatic utterance had killed the feeling for which he had to hark back to Handel and
Bach. The former was his particular model in the treatment of the voice. Handel, if any-
body, he said, understood the bel canto of the Italians, and it was because he had taken his vo-
cal style as a model that Garcia had said that of all German songs Franz's were best adapted
to the singing voice. Bach was his model not only for the instrumental part, but for
much else. From Bach Franz learned the value of symmetry, of orderly, logical organic

development,—this latter principle being so dear to him that he was willing to sacrifice



Robert Franz and his Songs xi

that which he considered of prime importance in song-composition, correct and truthful
declamation, when the verse-structure compelled a compromise for the sake of the musie.
“Note this about my songs,” said he to Waldmann; “every one has an introduction, a
middle and then a point (climax). Many composers set the words as they stand, and make
shipwreck at the close because the words there often demand something entirely different
from what has been prefaced. My songs already disclose in the beginning, that is, in the first
part, where they are to come out;—the conclusion is prepared.” And again: “Note this: In
Bach, Beethoven, and my songs, you will always find that a certain motive forms the basis
of the composition. In this motive, however, the position of every note is- important. The
motive must be capable of development, so that something can be built upon it.” Later he
recurs to the same idea: “The foundation of a song is generally a motive which corresponds
in character with the contents of the text. Out of this the entire song develops itself. Of
course such a motive must have a content; it must be musical so that something can be
made of it.” Pursuing the methods of Bach, which, no doubt, were enforced upon him by
the strict, old-fashioned training which he underwent at Dessau, Franz naturally conceived
a love for rugged harmonic sequences, and acquired that mastery of the art of expressive
dissonance which is characteristic of him. From Bach, too, he might have learned, had it
been necessary and had he wished, the use of delineative device as it appears in his songs.
In some cases the device is purely external, a frank imitation of nature; in others the
pictorial suggestion is symbolical, calling for an exercise of the imagination where the for-
mer cases appealed directly to the fancy. All close students of Bach must know how plas-
tic all manner of delineative devices were in his hands, and how readily they lent them-
selvés there to his strict constructive methods. Franz, too, knew the value of these devices.
By his own confession he wanted his singers and hearers to perceive the picture of a moun-
tain in the first figure of “Nebel” (Op. 28, No. 4); to hear the song of birds in “Im wun-
derschonen Monat Mai;” to feel the movement of water in “Auf dem Meere;” to note the
fluttering of birds’ wings in «Liebliche Maid,” and the birds’ song as well as a picture of
the hills in his setting of the German version of “Ye Banks and Braes of Bonny Doon.”
In “Umsonst” he conceived the reiterated tone A as the primal tone of all nature, echoing
here a notion like that of the Chinese musical philosophy which sets forth F' as the musi-
cal symbol of the universe. The syncopation in “Thriinen” he meant to be felt as the con-

vulsive beating of the heart, like a similar effect in the third act of “Tristan und Isolde.”
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Other examples may be left to the discovery of the individual student.

From the little book by Dr. Waldmann, I extract a number of utterances about some
of the songé which may prove useful to those who are to sing as well as those who are to
hear the songs gathered together in this collection. Franz was unwilling that his songs
should be judged by the merit or demerit of individual details in each. He wanted not only
that a song should be judged as a whole, but also that the students of them should study
them all in order to penetrate into the spirit of his settings. “One ought not to seize upon
details in my songs,” said he to Waldmann, “and subject them to examination. You would
not consider a statue beautiful because of the peculiar beauty of a leg or an arm, but be-
cause the whole is beautiful. My songs, too, must be considered as wholes.” In this spirit
he answered a criticism by Reissmann. “A book by Reissmann on rhythm has recently
appeared, but I do not want to read it. I hear, however, that he is after me with sharp criti-
cism again and cites the song ‘ Aus meinen grossen Schmerzen’ [p. 6]. He has italicized the
word ¢ Aus,” and faults me for having accentuated it, though T could do nothing else. ‘Out
of my great sorrows I make the little songs’—it is all a matter of course. If I had accen-
tuated ‘my’ it would have been fundamentally wrong, for the antithesis lies in ‘great’ and
‘little’ and these alone were the words to receive stress. After all, the accentuation of single
words is a side-issue. It is seldom that a musical phrase can be reformed, for the sake of
a significance, without destruction. Musical content is the principal thing, not the accent
on this or the other word.” “Willkommen, mein Wald” [p. 157]: “Now see how things go:
Kretschmar praises my strength in passionate things and in forceful outbursts of deep and
shattering feeling; others deny me the possession of any feeling whatever and praise the
songs which Kretschmar criticizes. The song,  Willkommen, mein Wald,” which Kretschmar
praises, is one of my weaker ones, and I was long in doubt whether or not to print it.” “In
¢Stindchen’ [p. 128], the ‘prangen’ must not be shouted out; ‘prangen’ and ‘funkeln’ [glit-
tering and twinkling] is not the principal business of the poem, but the fact that the stars
are weary of glittering and twinkling. But what matters this in my small things. Look at
Bach. All his music is symbolical. If you come across the word heaven you may be sure
that the tones will ascend on high; if he speaks of death they will as surely go down. In
his great Mass in B minor such things pepper the pages. In the ¢ Crucifixus’ there is a con-
stant reiteration of a single figure, as if one saw the cross building up before one. In one of

his cantatas the words tell of big and little fishes; the violins above imitate the little tail-
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movements, the basses below the big. Such things are found everywhere in Bach.”—«Stille
Sicherheit” [p. 125]: “Have a care not to play the middle part too rapidly.” “Umsonst”
[p- 186]: “One of the best of my songs. The recurring A [A-flat in this collection] indi-
cates that the whole world is tuned to A. A is the first tone in the scale, not C. One does

»

not know whether to weep or be jubilant in this song.” “Zwischen Weizen und Korn”
[p. 96] “must be sung with particular lightness, with correct accent on the words, a reci-
tative style. The sixteenth-notes must not be sung stiffly.” On one oceasion Dr. Waldmann
asked Franz if he never felt himself moved to compose duets. Franz answered: “No; if a
duet is to give expression to something that it ought to express, that is, agreement of feel-
ing touching a situation by two individuals,—it must not be a mere caterwauling,—it can
be written only in the old style of Bach and Handel, who wrote the most beautiful duets
in existence. Here there is not merely a companionable movement of the voices in sixths
and thirds, as in Schumann, and particularly in Mendelssohn ; no—each voice has complete
freedom of movement, complete independence and individuality. But it would be risky to
apply this old form in our day. I have never felt myself impelled to write duets; but look
at Op. 31, No. 4 [p. 120]:
Sie liebten sich beide, doch keiner
Wollt' es dem andern gesteh'n.

Here, besides the voice-paﬁ, you hear as it were a second, an ideal voice in the accompani-
ment.” The tenor singer Walther had sung « Midchen mit dem rothen Miindchen” [p. 98]
in Vienna and achieved but little success. Franz comments: “That ‘Méidchen mit dem
rothen Miindchen’ did not please does not surprise me at all. There is in general no under-
standing of the concise forms. Unless there is a sharply defined, prominent melody in a
song it is not for the public; they do not grasp harmonic treatment even if the melody oc-
casionally participates in the harmony.” —<I asked him for the tempo of the song,” relates
Waldmann; “he sang it and by no means in a rapid tempo, but dndantino con moto, as
it is marked.” “One of my best songs is ‘Die Lotosblume’ [p. 26]. These first songs [it is
No. 25 of Op. 1] are more fantastic in spirit than the later ones; afterward nature asserts
herself—the birds sing, forest and mountain and valley, the sea, the brook, Spring—every-
thing is there.” Franz would never endure a transposition of his songs, which were all writ-
ten, as he himself said, for a mezzo-soprano voice. Protesting against the practice of trans-

position he said: “From a technical point of view, too, my songs must be left as they were
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composed. In ‘Im Herbst’ [p. 80], for instance, the right hand sounds C and D) simultane-
ously with the thumb, then A-flat, an octave higher, C and D with the second, fourth and
fifth fingers. If 1 wanted to play the song a tone lower, i e., in B-flat, it would be non-
sense, impossible. It may be possible to transpose songs, the accompaniments of which are
only harmonic stuffing; not mine.” A singing-teacher wrote Franz that she had heard “Im
Herbst” sung at a concert, and the singer had sung the words “und die gramvolle Zeit”
very piano. She thought the reading wrong, and asked the composer’s opinion. Franz
said to Waldmann: . . . has evidently discovered a mare’s nest and is proud of her won-
derful find. ‘Gram, Gram, that surely ought not to be shouted. I wrote the teacher to
sing —==——" as written; there is no piano as if * Gram’{ W oe, in this edition of the song] could
not have passionate and violent expression. The entire content of the song must be studied.
I composed feelings, not words. Wagner is to blame for all this. Whenever a word with a
changed meaning occurs, there is a change, too, in the music.”—* Auf dem Meere” [p. 4]:
“The figure,—rocking motion of the sea.”—¢*“Nachtlied” [p. 106]: ““That is difficult; no-
thing but moonlight must rest upon it.” —*Mein Schatz ist auf der Wanderschaft” [p. 100]:
“Tapp, tapp, tapptapp,—there he is tramping away from home.” “Die stille Wasserrose”
[p. 86]: «“ After I had composed the song I thought to myself: « Well, that is nonsense,’ and
laid it aside. Only after a long time, when it accidentally fell under my eye, did I look it
through and discover that it is a charming song.” —*Im Rhein, im heiligen Strome” [p. 83]:
“In Schumann the declamatory element comes too much into the foreground. I al-
ways strove to reproduce the text musically as I comprehended it. Compare the songs
which both of us composed, ‘Im Rhein,” etc.; Schumann painted pointed arches and col-

umns, but that is not the chief thing—it is the picture of the Virgin.”

H. E. KrEHBIEL
Blue Hill, Maine
June 12, 1906
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L8flent Safety

bs@ of the Night
Spring and Love
Spring of Love, The
Spring’s Approach
Strews the ground with leaves each flower
Sweetheart, my dearest
The bright blue eyes of Springtime
The lovely Waterlily
The quiet Waterlily
The Rhine, our mystical river
The Rose and the Lily
They worshipp'd each other
Two faded roses
When I walk in dreamy woodlands
When Love has been a liar
Why beats my heart so loud?
Woods, The
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Index of First Lines

Aus meinen grossen Schmerzen
Blitter lisst die Blume fallen
Blimlein im Garten

Das macht das dunkelgriine Laub
Das Meer hat seine Perlen

Dem Schnee, dem Regen

Der Himmel hat eine Thriine geweint
Der Lenz ist angekommen

Der Mond ist schlafen *gangen
Der Mond kommt still gegangen
Des Waldes Siinger singen

Des Waldes Wipfel rauschen

Die blauen Frithlingsaugen

Die Haide ist braun

Die Hoh'n und Wiilder schon steigen
Die Lotosblume éngstigt sich

Die Rose, die Lilie

Die schlanke Wasserlilie

Die stille Wasserrose

Du liebes Auge

Durch schine Augen

Eine starke schwarze Barke

Ein Fichtenbaum steht einsam
Er ist gekommen in Sturm und Regen
Es hat die Rose sich beklagt
Habt ihr sie schon geseh’'n?
Herziges Schiitzle du!

Horch, wie still es wird

Ich hab’ in deinem Auge

Ich lieb’ eine Blume

Ich sah den Lenz einmal

Ich wandre durch die stille Nacht
Im Grase lieg’ ich manche Stunde

Im Rhein, im heiligen Strome
( xix )
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Im Rosenbusch die Liebe schlief

Im Wald ist’s frisch und griin

In dem Dornbusch blitht ein Roslein
Lenznacht so still und kiihl
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Lieb’ Liebchen, leg’s Hiindchen
Miidchen mit dem rothen Miindchen
Mein Herz ist schwer

Mein Liebchen, wir sassen beisammen
Mein Schatz ist auf der Wanderschaft
Mutter, o sing’ mich zur Ruh’

Nun die Schatten dunklen

O danke nicht fiir diese Lieder

O lichle, Freund der Licbe

Sie liebten sich Beide, doch Keirier
Trocknet nicht Thriinen der ewigen Liebe
Um Mitternacht ruht die ganze Erde
Und nun ein End’ dem Trauern

Und wo noch kein Wand'rer "gangen
Véglein, wohin so schnell?

Wand!’ ich in dem Wald des Abends
Was pocht mein Herz so sehr?

Weil auf mir, du dunkles Auge
Weisst du noch, mein siisses Herz
Wie des Mondes Abbild zittert
Willkommen, mein Wald!

Zwel welke Rosen triumen
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Abends.
At Evening.

Op. 11, N9 6.
Original key D minor.

Andante con moto.
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Auf dem Meere.
On the Ocean.

(H. Heine)
0p.36,N01,
Andante sostenuto. Original key E msjor.
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,» Aus meinen grossen Schmerzen. “

“Born of a pain undying.”

English version by (H. Heine.)
Dr. Th. Baker 0p.5, No1.
Andante Original key.
Innig Con affetto
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Bitte.
Entreaty. -

(Nicolaus Lenau.)

Larghetto sostenuto. Op.9,Ne3.
Mit tiefster Innigkedt. Original key.
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,Bliitter 1isst die Blume fallen.
“Strews the ground with leaves each flower

(Petdfis)
Con moto. Op. 30, NO 2.
Parlando Original key G minor.
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Blét - ter ldsst die Blu - me fal-ler, und vom Liebchen muss ich wal-len.
Strews the ground with leaves each flower, Now is.come the part -ing hour_
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Gott__ mit dir, du klei - nes, Gott__ mit dir, du fei - nes,
God__ be with thee, sweet .  one, God__ " be with thee, dear___  one,
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sind blass auch al - le Bei-de.
Fac - es pale with grief re-veal-ing.
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be with thee sweet__ one
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Blii - hen Ro - sen frisch und Flie - der,

Ros - es  waft their per - fumed greet-ing,
con anima  ——

dann wohl se - hen wir uns wie - der.
Spring-ing forth to glad our meet-ing.
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Childe Harold.
Childe Harold. Op. 38,N¢ 3.
(H. Heine.) Original key.
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,Das macht das dunkelgriine Laub
“Tt is the leaves, so dark and green”

(0. Roquette.) 0p.20,N2 5
.20,N2 5.

Andantino. Oriein e b
Im Romanzenton. Alla Romanza. riginal key D major.
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rain, und das grrﬁ - ne Laub,und das grru - e Laub, wie all
grove, And my thoughts of her, and my thoughts of her,Were like the__ leaves a -
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Der Fichtenbaum.

The Fir-tree.

Copyright, 1907, by G. Schirmer, Inc.

(H. Heine.) Op 16, No g.
Original key Db major,
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,Die blauen Friihlingsaugen
“The bright blue eyes of Springtime?

(H. Heine.)
Allegretto con grazia.
Zart und leicht. Dolce leggero.
P —_— e .

0p.20,N01.
Original key Ff major.
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»Die Liebe hat gelogen!”

“When Love has been a liar?
(W. Osterwald)

. Op.6,No 4.
. . Original key Bb minor.
Allegro agitato e molto appassionato. rgmma ke ;;‘,;-or
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They  know this day has robb'd me Of
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wolbst du noch die Bo - gen, du stol-zes A-bend - roth? die Lie-be hat ge -
are yetingedwith fire, Ye eveningclouds of red, ‘When love has been a
poco_riten. ,
Y T — T
- +— — [ 1 I Y. 7 B — ¥
v e t/,’ 2 1
el NS ——
e e s ——
ris s T hr st S~ —
. Te % %
—_— rall. —_—
11 | T B - T T I T ) ) 1 T -
T T | T . 4 T3 i o § L T ) i
I o —— g1 y} £ .I ——+%1 —— : ]
lo - gen, die Treu ist todt, ist todt, ist  todt! _
li - ar, And truth is dead, is dead, is dead!__ a tempo
= 1 e O TR
t ——T e — 12 i —
e e by i 1
7 [ A 74 He TP f t + 1
e P/ 3 7 —_— S
= — — o S e
(Bt —F —F+— =
- L Ty T 1 [ { ;r T 1 T o —
SR P Yv3i & 3
- #—6 z
v
' nf —
- — L —F = ———1 Po——————| ——1
— T I St f—tF— —o—]
- ﬁ-.t - ¥ &
Die ei-nen Blu-men sen - ken weh-
= = The ver- y flowrs are sor - ry, And
(E e
T y T T T T T V
% { | ! = = ! ! Il ¢J‘ ;i
I T 1] 1 T T 1 T A=
(8] s )
hd & * f\_/r [
—_— ::;::::::::-T
| - o 1| )Y T 1 1 —F ]
e ——
e 1 T T S g ©® ¢ <
mii - thig-lich das Haupt, wenn sie des Tags ge - den - ken, der
droop, for they are sad,

1 T

— - — - 7
Hg —® T ¥V L7 | 7 —_ — e t V@gé::d o
Py ey P s
— p———
-
D e e e e
7T

il i 1 L3 1 T 1 Al T T T

i T I o T

37596



25

&

- poco__riten.

M MM eT————
3 s N {
Hle < [TF ..Hl. ) L L __J’
N : T i G
H-H 8 .vﬂm HH < t i 0
g SN ZENB Aoldl~a £ 4 el
H v B E N8 R [ L
3 x3
b P o g o 1 ]
@« |4
£ 2 b\ e ol s
g s o5 g i L Rl B
o bel ST Bedl | i eji
_ SiHell S EF& S 1 1 i
Fil LU | % &g ! Rary
(. S\UIL E2S(|lHN./ s TE ol ~
leallle WSS e (s M e i~
I = mp -+
g o i) L -
=
]

a tempo
[ V2R 1 1 Ik
1 1 T 17
4
1 T [
1 LI 1
= =
" g —
me Like
|
T "y —
1y i
Ly
i f
S, 2
| - —o—J
0
hen, und weiss doch nicht wo - hin
know not where to
2
T
(4] ;
ﬁ
g 2B
1= ==
| = 2 L>|
o=tis
dimin. p
Pl ]y
[ o— 1 i)
o g\'- -

M 7%
L
N 1_.
=
i g ie— Fast ) qw o
i R T I L
e =8 Ml . 1. 2N g
fR mmJ L @z 4| > Hhe o A Hie \ 1A
| o 4 & = 4 E e L 14
HH B w Ec . BL SRS L)
th: w v vv . v ﬂ.w w ] ' | lll.-v s
e ] B M 2 7 M TTTe
&= T & & Qlve A 14 ]2
1 o o T - \] L
® T = ] [ - .
e N|iE £z 1 Il
=] — s 8 | 14
IR 1] > [ YR L] - —
it R I
5% o e T
5 8 2 w .n_-ﬂ N il _0>
. — e S S 11 4 e
.M W W. 4 ! ,nﬂm 8 2 |.»u.
2 ES Bzt L |
e N 4

. 37588



26

Die Lotosblume.
The Lotus-flower.

(H. Heine.)
Andantino con moto. 0p.25,N01.
Sehr innig. Original key G minor.
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The Pearl.
(Fr. Riickert.)
0Op. 48, N94.
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»Die Rose, die Lilie
“The Rose and the Lily”
(H. Heine)

0p. 34,N95.

Allegretto con grazia. Original key Ff major.
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,Die schlanke Wasserlilie
«The lovely Waterlily.”

(H. Heine.) Op.51, N0 7.
Andantino Original key Db t!mjnr
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»Die stille Wasserrose “»
“The quiet Waterlily.”

(E. Geibel.)
0p.1,N°3.
Andante. Original key Bb major.
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*) Hitherto this song has always appeared under the title “The Lotos-flower” (Die Lotosblume). Howeves; this is doubtless
attributable to a slip of the pen on the composer’s part, for Geibel's celebrated poem is entitled “The quiet Water-lily” (Die
stille Wasserrose). This inadvertence has finally been set right in our edition.

37596 Copyright, 1907, by 6. Schirmer, Inc.
Copyright remewal assigned, 1935, to G. Schirmer, Inc.



37

4 & . Y gﬁi-!!!q § Y k ' 1l T ]
- LCW— I\ } ‘}b;; ¥ ‘]
- L 4 & 7 g H ; 1
giesst derMond vom Him - mel alll sei-nen gold- nen Schein,
in. - toit from heav - en The moonpours sil - ver  streams,
10 4 .
= e e e e = — =
I, = } = Z { d /I L‘: = 2 o0—— Ld ﬂi Z T & 1 o
[ [, | ba—F—
’ be [ o [
A ; T i T ——!P 1 1 L-wr ﬁ
— 2 e =
T * gp  kay & R * qp o T %
) N Pe— . e, \ - \

T il
giesst al-le sei -  me Strah - - len in ih - ren Schooss hin -
He empties in her bo - - som The wealth . of all__ his

be
* * R # T, * * T
4 5 1 by —3 1’; Tk f —
r = = ¥ o ez 7 p— —
.Il il] ]
ein. Im Was - ser um die
beams A - round the 1l - y

1 - Z 1 Z L- T
[ 3 [ / A = / A
? » |
° I} h.
— —= — = ———
— TP - ho— # = T
be = - = = "
K. Ten.
) ———— T I\ A
- — L I - N ]
= e 1" P
Blu - me krei-set ein wei-sser Schwan, er singt so siiss, S0
cir - cles A swan of snow-white wings, He sings sosweet aud

=== u == s
A= [ =S

= = : = E;r:f
FFLF S O S

* %a

87598



38

M ' I * qj 1 m
T B %ﬁb » L m o % Eu- m ] ﬁl i
#Lnu- mu.. .r.m/ I r-wmrﬁ 4 mmcm ) L ﬂﬁw 1 IJ
i AT Ly . m‘ L ey m., RS ~| TR mm ] oTR [
ﬂ- ahg e L el ) i 1Tl \
nu.f N H ' A
il 7%= W il Ly
s — I & e o . | rm.g : b
M i ! | ) 1)
W R N m A= ([N g & Ul
a3 A ol P- Rt E==1 , " ¢ e
-LJ ﬁ# e NG B ® . rﬂmu r// u‘J.
ﬁ; e (WL . ,Lm il i
g # I : R i 1 e
iwes INTNNg s N G TN . I
M. i Lo i nil #* s A
s E & g. | a Yﬂf ® wiy
.. l. ‘I T Wn l l.‘{ﬁ’ & AL W lw
3 | L | vt 1 S oy ;
..f, + m ..m I .u-. % H ) m L f X Y | N N rr % \INE .WW M | i
A o 2 dih % TR S N NN
=7 #uﬂv |jﬁ T .Tmﬁ 5 R
o R E- Zuv » = #4 >
Lum. .m g (I & » . i I » . 1 m m N ol 4Hr
I W - 1 |
| e g g || R i 3}l it P Eui
g 35 w o~ | b = o
uyA ! W ;1R 2 2 e kd R o3 8 i
$ 5 NS & * 37 » =8 I
Bila _rn# * * > IR r -lg %y
Vo . -5 L E N
N ¢ I I LTS LN g i3 2
2 & N % e r.w s N Feai | - N
s Ol A
. h| hi izl ™ N AN S -
N Ar@d . e J/l\d/\/-\ i e /\J\,\

37596



»Du liebes Auge.

“Ah! lovely eyes.?
(A. Roquette.)

Andante con moto.
Sehr tnnig und warm.

Oon affetio ¢ ardente.
wnf I\ \
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0p.16, N2 1.
Original key B major.
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ist gekommen:*
His Coming.

(Fr. Riickert.)
- Op.4,No 7,
Allegro agitato. Original key Ab major.
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»,Es hat die Rose sich beklagtf‘

“It was the Rose who sadly sigh'd?”
(Mirza Schaffy.)
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) Op.42,No 5.
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Friihling und Liebe.
Spring and Love.

(Hoffmann v. Fallersleben.) " 0p.3,N°8.
Andantino con moto. Original key & major.
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Friihlings Ankunft.
Spring’s . Approach.

(Folk -song.)

0p.23,N%5.
Original key'E major.
Vivace. .
——
n ﬁu A f T e l Y T : T fl 1%
) 1N 1 I N i = I
% b o o e - Eam— 7 I]I %;5
o U i
Der Lenz ist an - ge - kom - men! Habt ihr es nicht ver-
The Spring is now ap - proach-ing! Feelyouits sweet en-
0§ e [
)" 4 Al ——— 1 I InY 1
it == = ESEma=E
=) ; f 9
- ~ 1 |l &7
/ o
i
o e —@ L 4 3 T Ay
= % » \_}'r =. - »
7 *
T\
e P )
' P e L 2
! Y l'/ T 1 U‘- = ,-t’—r 1] - Irl {. yr—1
nom - men? Es sa - gen’s euch die Vo o - ge - lein, es
croach - ing? The  lit - tle birds__ are  sing - ing it, The

% i . Z
< 3 = & £ f=
= * ¥

2 % =
” — eress A S |

%ﬁr-.r S e

4 . ¥ i L p o s s — ?/
sa - gens euwch___ die Bli - me-lein: der Lenz istan - ge- kom - men!lhr
lit - tle flowrs__ are ring - ing it: The Spring i/s_@_vs;_ap_—_p_rc_ach-\iug!You

{4 — ~ = P |

o VA A | - - T T | I =_ K
— >7 —_— — >
=k = 7=
A PN /tfy jam’y) \
He/— o 7 /
T T - bhe 1|
by 1 Iq Il - Vr L] f. - Cl 1
r ® R, * & K %
Fa. Fa.
37596 Copyright, 1907, by G. Sckirmer, Inc.

Copyright renewal assigned, 1935, to G. Schirmer, Inc.



51

5 L LI - o
S o
r..Wﬂ B %aa A [ 1Ny .mm | o
=S i &
™| EE b, i\
=9 i | s |l B
N Mk mm \ N s -
—_
@B
r.W..m A&m _hl | = N n
l . I ‘ Py .lm
A - & S 3] Vil
£S5 » ol =& 52 IR =& | e
| _ il g oy Cr Yy, L
ke e _ B ~
g \ £x )
8 ﬂnﬂ « il Vdm.m ﬂﬂ: o Feigy @ulw el L .
. T™e
- )
el 55 L s N i
= . Y] S |
I $ 2s g
£2 80 g = -
= o m b= I 3 | -
b=l e o S b.m.g Nﬂi i mm il
N 5 ha o \ f
o 4 N iy Sael
» G n“w.m Mud AN L N .M.u.,m N
5 E . =& °3 L
] =~ Q Y
T e — &2 P
T 1 LI 3
* \m s /T <9
memtT £ "
. . | T ES ||| =1
n_ i
g 3 B m s
wn 50 = oS 5 He-
g g3 ks
£} e
1] =8 I < Ny PEx ol m.ma aL
| E Sk L g
i = A
o= Ma L .
. S - _
2 0 N
3 <)
S
3 3
i § . & a8 ES
b= Ry n f=E= | S8
& 1 = o
L T et
we I m
i e A 3
5% A £
b3 M r i <X P = J o
<N A
/‘\<‘( N Vv’ " e Y -

37506



52

=
P
:
r
i

-

freut!

Aoh
Ah
va
—Y
»
I'J
Es
The
4 E)
E 3
ba
s
4
der
The
P
==
N —
erese /T
)
; ]
E 1
men!
er! (EhsabcthRnecker)
.

3 I &8 1T
. 2 | el ‘ 3 Y
UM &s M ST B3 | [ | I
' w = B>
1 Plam vy =~ 1 ol .
TR ¥iTe h.murm mAH- 1 > Ll SR md s 7;ﬂ_._._ il (Y1
. = \
- 1 NL o A g:
% , N oLl =
ML e THTT A T
L1 mu ~ HIes . %
§ = e 1
_ (IR mlE MHEE [ - _
B L HHH
<X

1)
der
to

’p

»
=
sich
all
—

=

T

N
.
b
%
i
i!
sich
lifts
—_
}
— g
2
¥*%
®
lyl
ge
pg
m——

n e e | » K ] H
B Y)] ;KNWH me N '
‘5g M |
mEK [\ fTTarTTe k o B = .m e ﬁ - f.
a8 =3 L e . e H
F- S - ™ B & | A ™ SE
22| |l | = _ .L
oL TG ) N m m Q_. i Ay B ﬁ

et
)
”
1)
¥
die
re
A =
1 i
'>
A
K/
1% B
1
uE o
b 4
1
A

St

8 .o . -

g =0
RG] L S SRR
e 0S| B 83

ki
D)
ég% T
D)
o
Lid 13
n
ég .
D)
lusingando
4
r4 o4
T
n Tt
s
Y kg
| =N 120
L —
hat
world
- ;
D)
ra o .
> amiir§ T
7
K
gy 1
|8’ 4 M% JI
Y Lenz
Spring
ég I
A

&

)

37596




Fiir Einen.
For Somebody.

(After Burns) Op. 1, N0 8
Andante. Origi D e A mi
— — riginal key A minor.
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56 _ - Fir Musik.

For Music.
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Andante molto sostenuto. - - . ' Op.10, N2 1.
1I,nm;g'. Con affetto. - Original key Gb major.
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Genesung.
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€ ry. Original key Bb minor.
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Gute Nacht!

Good-night!
(Jos. v. Eichendorff.)

Andante. . Op. 5, No.
Leise, innig:. Original key D minor.
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»Habt ihr sie schon gesehn?*
“Have you the maid I love?”

(Folk-song.)
0Op.36,N23.
Andantino con moto. Original key Bb major.
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wHerziges Schéitzle du

'“

“Sweetheart, my dearest.”

(Swabian Folk-song;

. Verses 2 & 3 by W. Osterwald) iop' 50, NO 1.
Allegretto con grazia. : ‘ Original key A major.
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2. K -ber wann du bist forn, hab’ i
2.But when you're far a -way, Sun-shinebrings not the day,
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,Ich hab’ in Deinem Auge.” 7
“I saw the light of vndying love.
(Fr. Rickert.) OP' 5, NO 6.

Larghetto con moto. )
Original key Ab major.
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Edited by Max Spicker.

,lch lieb eine Blume.”
“My love is a flower.”

73

Robert Franz.

° ) Op. 28, N0 1.
Agxtatﬂp. . (H. Heine.) Original key Db major.
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,,Ich)wand’re durch die stille Nacht.’ ™

“Y wander through the stilly night.”

. Op. 35, N0 2.
Andantino con moto. (Jos. v. Eichendorff.) Originsl ke;' B minor.
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Im Friihling.
In Spring

Allegretto. (W. Osterwald) 0Op. 17, N9 5.
lfﬂg‘ezwung‘en und levcht. Original key A minor.
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horeh’ auf der Vo - gel
Hark to the songsters’ mer-ry ca-rols,
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Tho’ 1 there-in may bear no part._
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Allegro maestoso.
Dister.

con voce cupa

Im Herbst.

In Autumn.
(Wolfgang Miiller.)
’ - 0Op.17, N 6,
Original key C minor.
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bliih-ten die Ro - sen, jetzt wel-ken sie all) voll Duft war die Blu - me, nun
r0s - es were bloom-ing, now with-er'd are they, The flow- ers, once fra - grant,all
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»Im Rhein, im heiligen Strome:

“The Rhine, our mystical river.”

(H. Heine.)
Im Legendenton. Romantico. Op. 18, N? 2.
Andantino. Original key.
Ledse. Dolee
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Au -gen,die Lip-pen,die Winglein,

die glei-chender Lieb - sten ge - nau._

eyes and her lips and her dimples Are those of my own true  love..
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,Lieb Liebchen.’
The Carpenter.

(H. Heine.)
. Op.17, N9 3.
Molto agltato. Original key D minor,
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D W =3 2" Y  —— —k m— 1
1 AU N 1 ¥ 3 [ 4 I 17 — N 11 = ) 12 ]
@ﬁ et ——l o]

Lieb’ Lieb - chen, leg’s Hind-chen anfs
Come, lay me your hand on my
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1 i N N———1 e e——
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Her - ze mein; ach, hérst du, wies po - chet im Kam - mer - lein? Da
heart, my dear, And -feel how it beats in its clos - et  here. A
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hau -set ein Zim - mer-mann sehlimmund arg, der zim-mertmir ei - nen To - dten-sarg.__
car - pen-ter lives there,and keen is he, Hes build-ing a cof - fin  there for me.___
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Pt s—=—+ = Rt
- . Es ham-mertund kiop-fet bei
_ He poundsand he hammers by
01 PP "
P SRS T o] L ; s ro] 1
i : e g
2T r et E ="
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| : ro_* s =
e
. I
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]’/ ;I :/ v - 1 e [k e [ & I : o - —
Tag und bei Nacht; es hat  mich schon langst um den  Schlaf ge - bracht.,Ach,
night and by day, And long since hes driv - en my sleep a - way. Come,
9 b i i <
bl I. ‘[ ] T A T &
by T . —
" >HF r riten. a tempo
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spu - tet Euch, Mei - ster  Zim - mer - mann, da - mit ich nun bal - de
car - pen-ter, hur - ry! make it strong, So I can go  off to
ﬁ . q%; it He q:: bt
i : e %
Py I T
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schla-fen kann!“
/ileep ere long! (Henry G. Chapman.) /”d—’_’__—ﬁx
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yLiebchen ist da!“

“She is here!”

87

Copyright, 1907, by G. Schirmer, Inc.
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. Schréer.)
O0p. 5 N° 2.
. . Original key A major.
Andantino grazioso. /ﬁm v major
I -  ——  —— T e —— E—
¥ —¥ 5 m— = ; g7
Blim-lein im Gar -ten,  schaut euch doch um, steht nicht so trau - rig,
Flowrsof my gar - den, Rouse your-selves!Come! How can_ you stand there,
) ! I [rem—
P AKY ) Py I Py T T {
¢ . -
=1 1
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steht nicht so stumm, . denn wisst, was ich weiss und  sah: Lieb-chen ist
Stol - id__ and dumb? Now learn what I see and - hear! My love is
§—— } < :
—— — 3
v I i E
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da, ist da! Sie schiit-tel - ten sich, sie
come, Shes  here! Oh!  then they a - woke, And
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Y 141 i /1 17 14 1 174 "
r—r r—r- v r : . r .
sa - hen sich um und  bal - de er- klingt es im Krei - se her -
saw she was come, And  round went a mur-mur With rus - tle and
H 4 ; g ; ; . | —
» ] I T
y = [/ I3
B} F - L
= r E———
4 8 —
f—p i - F
E- i 5 I
%a, *
Oy P \ A A \ — e \
q#i*r . e N—T—# > N N—2N 1y — "y N
r 1 r ) 1 . .ﬁ:::]LAA,' [ —1r o
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D) — . E . i
um, und bal - de fern und nah: Lieb - chen ist da,_ ist da,
hum, That told it far and near, His love is come, She’s here,
R — - g !
: — E = i2d) ——
= 7 3.
—una corda dolee
. e s s we e
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ist da!
shes  here! (Henry G. Chapman.)
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»Lieber Schatz, sei wieder gut mir*

(4 .
“Dear my love, once more be friendly”

Con moto.

(W. Osterwald.)

89

Op. 26, N0 2.

Original key G minor.

p 1, Am Folkston. In modo popolare______ , N N - .
R e
F T .\ - V- o i "I-l 'S . ad |
In dem Dorn-busch bliiht ein Rds - lein, ist | ein’
On its thorn-y  stem a rose-bud  Bloomd,that
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Lust, es an - zu . sehn! Wollt'  es pfli - cken, mich zu
was a joy to see, Id have  pluckd it for to
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schmiicken, doch der Dorn lassts nicht ge - schehn. Sang ein
wear i, But its thorns pre - vent -ed me.__ Then up -
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Vog - lein in den Lif-ten, klang der Sang siiss ins Ge - miithe »Willst du
on the air the sing-ing Of a  bird was soft-ly  borne: “With _ the
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Ros - lein
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Dorn
rose
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pick - ing,
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cross

wie -der gut mir,
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once more be friendly,
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Dorn! -
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erese.
rose! __ (Henry G. Chapman.)

love,

erese.

im -

Al

T

— |

v

Lie - ber Schatz, sei

Dear my
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Liebesfriihling.
The Spring of Love.

(Nicolaus Lenau.)

91

0Op.18,N05,
A Andantino. Original key E major.
'y P \
T —- A I Y T
e e e ==
L= 3 = 1T ’/ 1L 1 - [ ] IL/J 1
Ich_. _ sah &n Lenz  ein- -mal___ er -
I once  did see the earth__ In___
h I
8 I Fise =
| o
P N——
s —— o —
om— T T 5 X %
—4—" u i N 3 v
T
) 1 N N
yu 1 I l\, - I } T o N T N *

: eSS e = = S S S
blil'n  im schon-sten Thal: ich__ sah tfer Lie - be Licht i
spring - time wake to birth, And_ saw the love - light rise___ In__
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A schon-sten An -ge - sicht. Und wandl’ ich mm_ al - lein__ im__
one sweet wo -man’s eyes. And ev - er since if I In
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Frith- ling durch den  Hain,. er- -scheint aus je '~ dem  Strauch T
spring-time wan - der by Some_ well - re -mem -berd place, I—
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J An - ge -sicht mir auch. Und seb’ I;(/:h sie gm Ort, WO ___
see her love - ly face. And if  her face I see, Tho'_
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T Y N Y N T T & & - T ™= Py N o T 1T T
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lingst der Friih - ling fort, so__  spriesst ein Lenz und schalit um __
win - ter it  may be, The spot  will bloom and sing, And__
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ih - re sii-Sse Ge - stalt.
win - ter turn__ to spring. (Henry G. Chapman.)
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,Midchen mit dem rothen Miindchen

“Maid with lips like roses blooming”

Op.5,N95.
. . (H.Heine.) Original key Db major.
-Andantino con moto. Composed at Halle,
Innig. Affettuoso. 18486.
Py T 4}\ 16 — 1
y, mam— 1 ad ® ——w7 - i '\bi
=& | 4 'V 'IJ ‘FL 1 1 4'IL
Médd - chen mit dem ro - tgeu Miind - chen,
Maid  with lips like os - es bloom - ing,
‘g—ﬁi\ l | |
T & 1 1 T L
12y 2z w37 w 21 &2 T P
V v ,_a E a
— 7
» 7 7
P dolee |
CE=> E= : ==
L oF 11 179
. = - v
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3 3
B, W
hH 1 —_— [e— — N 4 "
o T i N A I | T 1Y + ]| ] K N Ay — |
b va N—N—* S e m—)’ By —+ —# - e |
ia 5 " v~ - 1 L 2 —]
mit den Aug - lein siiss und klar, du mein lie - bes,
With the eyes_— so clear and Kkind, Thou, my dear - est,
fb—T—1 e T
b ! | — ;L* 1 T 1 3 ==y 1 !

Z . & T
(.4 P _—
l i P F 3\—’—,//
R, 3% Pad, 3% R, %
0co 7t
hL ) ——— F*_‘ N P —
 ea— i i . e — 7 —— —_ S I 1
,qdll‘ ol —¢’ ‘\'} T P —w L ™ s p—
sii - sses Médd - chen, dei - mer denk’ _ ich im - mer - dar.
sweet -est mai - den, Art  for ev - er in my mind.

Ra. - T ¥
*) Anmerk: Die Sechzehntheilo der Triolenfiguren miissen durchaus leicht und kurz angeschlagen werden.
*)Note. The sixteenth-notes in the triplets must be struck throughout very lightly and short.
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a fempo - :
= . r\>——l — .
T 14 r T
Lang’ ist . heut’ der Win - ter - a - bend, und ich mbech - te
Wear - y is this win - ter  eve - ning, And I fain___ were
p— | = . ' ~

/ b j J
e o =
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j K g pusi - lw
b .
Ra. %
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>—a—r— e ——— L —a—e— |
o N < r. . . 1 . -
bei  dir  sein, bei  dir sit - zen, mit  dir schwat - zen
near thee there, By thee sit - ting, with thee whisp - ring,
9 I!l % I 1" — pee— |
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‘While the co - - sy room we share.
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Mit Wirme
' caloroso a tempo N i | P p—
—=
'V - ;/ r 1 19} IrJ 1]
An die Lip - pen. woll? ich pres - sen dei-ne klei - ne,
Then. un - to my lips I'd press i, Thy so ti -y,

Moito pri lento
af.

[ S| L
N/l 1 1 - |
b 1y = I 1 — F—bﬁ——ﬂ——_!
od 1 1% ¥ ¥ ¥ —
wei - sse Hand, und mit Thrd - nen
snow - y hand, And with  tears would
O] - I ] Ll |
17 T
> ] — + = .
o & = o5 7 7 = e —
FFT A
mf ben legrato ed espress.
| | [ il B
1 d [ [ ] K’ q - I
R 44
Ka, # Ba. *
—_— P——— =
H 1 P p. N — e
HX be. T InY N X 1 I T I T 1 ki
E LA » 4 | -] 17 LY N 1 1 1N I T ¥ 1 |
/ o — P —— * i
N - b L J
sie be - net - zen, dei - ne Kklei - ne, wei - sse Hand.
I be - dew_ it,__  Thy so ti - ny, snow. -y hand.
(Dr. Th. Baker)
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Mailied.

May Song.
(Goethe.)
Zlerpch und leicht. 0p.38,N08.
Graxioso ¢ leggero. Original key A major. .
Hu A \ \ \
b 4 'M P N INY N

74

7,
17

v 14

4

r ”
wi -schen Wei-zgn und Korn,zwi-schen He-cken und Dorn, zwi - schen
Thro’ the  bar-ley and corn, By the hedg-es and thorn, O - ver
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04 — =
f — 0 - + L
oy 16— : = —
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Blu-men und Gras,_____ wo gehts Lieb - chen? Sag’ mir das?_____
flow-ers and hay Goes my dar - ling? ‘Whith-er, pray?.
04 P — N.
g4 . e 2
s 5 L — H 5 e = =Y
o -*° v @ . H
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_ Fand mein Hold-chen nicht da - heim;
_ Is my trea - sure not at home;
T o fm——
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» 3% 3 | ig
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*) The sixteenth-notes are not tobe sung with rhyth'mic uniformity, but freely following the word - accents.
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con anima

—
muss das Gold-chen drau-ssen sein.

Then her plea -sure ’tis  to  roam.

Grimt und bl - het
Buds and _blos-soms

ol [
schon der Mai,
love - ly May,

04 T i q f Nﬂ L g ;
e con anima
. ——— ———— dol, ———— T
G < : 37
e F—] e =5 &
N \

= N TR

b — T ——
é; IV - 17 | :_/’_L .TI I 1

Lieb-chen zie - het  froh wund frei.

Dar - ling likes a - broad to stray.
PP —r———— |
# — L T R — T Va i E— — A—
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o s =3 # = ) Ii
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F— T+ —F— X F—F—F - 4
el - sen beim Fluss, wo sie reich-te den Kuss, je - nen er- sten im Gras, ___
stream near the wood,Wherethe kiss she be-stowed;That first, un - der the tree,
Ao i ) L
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— sel__ich et - was! Ist—_ sie das?
— p I__ see some- thing! is___. it she?
9_-\4 atempo Diana V. Ashton.)
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Meerfahrt.

Drifting'.
(H.Heine) 0p.18,N0 4.
Andantino con moto. : Original key,
. \
d Ty 3 —1
" 51 YA —
¥ —
ein Lieb - chen, wir sa - ssen l{ei - sam - men
My dar - ling, a - lone we were seat - ed,
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e e e e
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trau - lich im leich 4 ten  Kahn. ]51e Nacht war so still und wir
Drift -ing a - long in  our . bark; So still was the night, and we
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Tei - ster-in - sel, die sehé -  ne, lag dimmrigim Mon - den-glanz,
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»,Mein Schatz ist auf der Wanderschaft“. -

Allegretto con grazia.

“My sweetheart now so long away.”

(W. Osterwald.)
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Original key Ebmajor.
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sMutter, o sing’ mich zur Ruh!
“Mother! oh sing me to rest!”
(F. Hemans.)
0Op. 10, N9 3.
Original key A minor.
A Andantino semplice. P .
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Bet - te dein V§- gel - chen Du!
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Nachtlied.

Song of the Night.
(Em. Geibel.) -

Op. 28, N? 3.
And?ntino con moto. Original key E major.
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Norwegische Friithlingsnacht.
Norwegian Spring Night.
(From the Norwegian of' J.S. Welhaven.)

Andante éon moto.

o e Op. 48,N06.
Frisch. Con spirito. 2 Original key B major
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Rastlose Liebe. 13
Restless Love.
(Goethe.)
Sehr lebhaft und leldenschaf tlich. 0p.33,N%6.

Vivace con passione. f Original key E major.
i

9” 3 T N—— —

T
Lik » W 1§ r 2 | [ 2 "2 r 2 N
%_[L ra ] ry Z ry ;7%[ 1
% T ~

em Schnee, dem Re-gen, dem
"Gainst the wild  rain beat-ing, The

.

3

o

Ne K o
P AR 1V 19 WA 1y
- - - o i i -
[»] | N H
o s 'ji#'
A e ——
bk N ;
Sy 0 - T/ )
Fa— f g T —
%W, * iym ‘1 ™
9 g% T A %\ Iy I T
%:“b“ e —&:P J iu = F\ I g
-J- - L4 &
Wind ent - ge-gen, i Dampf der Kluf te, durch Ne - bel duf te
) snow - stormmeeting,Thro’ va - pors rush-ing, Still on - wards push-mg,
#

i‘ii

4
1
V.,.

SR e LT
N

:ﬁll )e‘l } 5 1] ll\ N
gt e S o b i — e §='x' va ;d‘ —¥
-
w: e ﬂf 7 a
*
%, * % * S
m — § g f | e
i ﬁ-ﬁ » ¥ 1I= fr ! — { - » va
d 1771 F ] - I I l'l T ? %. :— ;' I
im-merzu, im-mer zu! oh-ne Rast und Ruh!
Nev-er cease! nev-er cease! Nei-ther rest mnor peace!

| -
o f ¥ . —
Lie - ber durchLei - den
Pain, a__ fullmea -  sure,
| 0 % /’”ﬁ¥h
Lsf | P - T
i ) 1 ol i & Il | = & B
g; — i g e o
f_id — _‘jj_{_ —
| ol @ -}é } T v
Lo — L t— - ) 0 ]
g * %, * 3. -} Cﬁgﬁ
87598 ) *n Py

Copyright, 1907 by G. Sehirmen, Inc.
Copyright renewal assigned, 1935, to G. Schirmer, Inc.



A}

I'he-*
(R

ra

114

des

den

viel Freu -
grasp each plea -

so

i
als

Than

r

T
1
mich schla
14 suf

ich
er

I
T

mocht!
Rath

sure That

v
gen, -
fer ’

T

Y]

1
b
b

er - tra -

=
gen der
tion That

das Nei

«—%
al - 4 le
Bach  pre - di-lec

Il
f
[ ]
gen;
of - fer

.
1
T

bs
1
|14

»
T
I
bens
oys

P
%'n

T

1

!
¥

so el

@

erese.
1
o

e

might

Le
life’s

n

yaw .,

T

Strange__con - tra-dic

ach—_ wie

zen

draws___ hearts

Her

S T I . - - I\

ruur

i g | 1ot

,‘K,,

soll  ich flielm?

would

|
Wie

das Schmer - zen!

1
14

fet

schaf
Pain

fly,

I

Fain

- er!

ates ev

cre -

erese. -

- )

ad

37596



115

ST W S S A
%ﬂg{ = 4#’ —A— —» ——1 1 i f— i —
- L » g 'U I : T 1 I./ { ! 1§ .
¢ Wil - der - wirts zlehn'? Al-les ver-ge - bens! < Ve
Towrds the woodshie! . Fruit-less __re- sis - tance!
- kgt | ] m
L [ AI ¥
L T o
i -
_ f riten. ~
N T
T T
- Vi
ey : 3
z. 3 ‘\4'/ e
Rad.
CTEs0. —~———r
T P » ) ]
e aeaas
ki
Klro -ne des Le-bens, Gliick oh ne Ruh Lie - be, blst dul
" Crown of ex - is~- tence, Bliss with-out rest, Yet love,how blest!___
ry 7 -‘l - D T 0 -
1 L
T é\._/ & ;_/
—_— = erese. —e=———
! ,1 J(\-I . g |l
1 v < -0 P e — 5 15—
ETES & et e i
. s == R = W
Ra. *
f}’“. } = -
= = =
o |4 - & T v 1

Lie - be, ja,Lie-be,bist du!l ___—
Yet_ love,howblest,oh, how blest! . (Diana V. Ashton))

A8
. i f ¥ +
 — ——1
5 ' '
' ) /___\ )
—y 3 7
.- = & 7 | i d ™3 72 T T ™ r 2 )
1 A T T /Y T 1 \-l_l':n 7 Vi I T L Py ya
AMYJ & |-
T g F g“?
— L P— w u
, N
A U4 7 3 7 J r 2
y O 7 C > ———- va L — C— 2 ::1‘ ri
LA + L § i Fi Al Fi L V4 VA
LS . .
. &

Z
t!l
~
*
g

&



116

Allegretto con moto.

Romanze.

Romance.
(Jos. v. Eichendorff.)

0Op.35,N2 4.

Original key F minor.
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Allegro vivace.
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»Sie liebten sich beide.*

“They worshippd each other”

Op. 81, N23,
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Stindchen.

Serenade.
(W'. Osterwa,ld.)

Andantino con grazia.

0p.17,No 2.
Original key B msjor.
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0p. 10, NO 2.
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Traume.

Dreams.

(W. Osterwald.)

Andantino con moto.
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0p. 43,N° 1.
Original key Ab major.

Innig. Affettuoso.
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poco riten.
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Um Mitternacht.

At Midnight. . Op. 16, N0 8. :
(W. Osterwald) Original key Db major.
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Umsonst.
In Vain.
(W. Osterwald.)

Op.10,N0 6.
Adagio e dolce. Original key D major.
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,Voglein, wokin so schnell?“

“Bird, say, whither thy flight?”
(E Geibel)

Op.LNQ 11.

Original key Ab major.

Andante. Allegretto con grazia.
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Vom Auge zum Herzen.

From Eye to Heart. .

(Fr. Riickert.) 0p.26,N0 5.
. iginal key Ab major.
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Waldfahrt.

The Woods.
(¥ KErner)

0Op. 14, N0 8.
Original key G major.

Allegretto con grazioso.
Frisch und leicht.
Con spirito e leggiero.
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Wandl' ich in dem Wald des Abends”

“When I walk in dreamy woodlands

Larghetto. (H. Heine.) Op. 39, N0 4.
Zart und innig. Dolee con dffetto. Original key B major;
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,Was pocht mein Herz so sehr?“ -

“Why beats my heart so loud?”
(After ,Rob.Burna.)r

dolee con affetto
Con moto. Zast, inunig:,

Op.9,NO 1.
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 Weisst du noch?*
“Dost thou know?”
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Dedication.
(Wolfgang Miiller.)

Andante con moto.
Innzg. Con affetto,
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Op. 14, N0 1.
iginal key Ab major.
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 Wie des Mondes Abbild.* 108

“As the broken moonbeams.”
(H. Heine.)

Larghetto tranquillo.

" Leise, innig; sanft getragen. 0p.6,Ne2.
Fervente, dolce sostenuto. Original key Db major.
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JWillkommen, mein Wald!"

“Now welcome, my wood!”
(0.Roquette.)

Vivace con s 1r1to Op. 21, NO 1.
Frisch und le& ' Original key Eb major.
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‘Wonne der Wehmuth.

Bliss_of Melancholy. Robert Franz
" <] nz.

Edited by Max Spicker. o (Gobthe)
v ) g Op. 33,No1.
A Larghetto Original key Bb minor.
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»hwei welke Rosen .

“Two faded roses”
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(M. Waldau.)
. 0p.13,N01.
Andantino. Original key A major.
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290/291
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1003/06

676/681

990/993

1011/14

249/250

734/735

1017/20

1009/10

694/695

666/674

fANTHOLOGY OF
ITALIAN SONG
of the 17th and 18th Cen-
turies. 59 Songs. Ital.,
Eng. 2vols.

BEETHOVEN, L. van.

Op. 98. Amx die ferne Ge-
liebte. 6 Songs. Ger.,
Eng. (Mastersongs.)
High or low voice

6 Songs. Ger., Eng. (Mas-
tersongs.) High or low
yoice

{Thesame, in 1 vol. High
or low veice.

BIZET, C.
i{Song Album. 31 Songs.
Fr., Eng. High or low
voice. 2 vols.

BRAHMS, J.

18 Songs. Ger., Eng.
(Mastersongs.) High or
low voice. 6 vols.

{The same, each voice
complete in 1 vol.
tVocal album. 50 Songs

in 2 vols. Ger., Eng.

High or low voice

CHAMINADE, C.
tVocal Album. 37 Songs
in 2 vols. Fr.,Eng. High
or low voice

CHOPIN, F.

10Op. 74. 17 Polish Songs.
Ger., Eng. High or low
voice

CORNELIUS, P.

6 Songs. Ger., Eng (Mas-
tersongs.) High or low
voice

COWEN, F. H.
fVocal Album. 24 Songs

in 2 vols. High or low
voice

DELIBES, L.

tVocal Album. 15 Songs.
Fr., Eng. High or low
voice

FIELITZ, A. v.

Op. 9. Eliland. Ein Sang
vom Chiemsee. 10 Songs.
Ger., Eng. (Master-
songs.) Vol. 694. Medium
voice; Vol. 695, High
voice

FRANZ, R.

18 Songs in 3 vols. Ger.,
Eng. (Mastersongs.)
High, medium, or low
voice. 9 vols.

{The same, each voice
complete in 1 vol.

GODARD, B.

tAlbum of 20 Songs. Fr.,
Eng.

VOL. NO.

1007/08

710/711

1021/27

657/658

1042/43

642/645

717/720

1052/55

238/239

852/853

1001/02

696/699

1015/16

998/999

GOUNOD, C.

fAlbum of Songs. Fr.,
Eng. High or low voice

GRIEG, E.

6 Songs. Ger., Eng.
(Mastersongs.) High or
low voice

Vocal Album. 48 Songs in
4 vols. Ger., Eng. Vols.
1, II, III, high or low
voice; vol. 1V, original

ition. 7 vols.

JENSEN, A.

6 Songs. Ger., Eng. (Mas-
tersongs.) High or low
voice

KJERULF, H.

tVocal Album. 48 Songs.
Ger., Eng. 2 vols.

LISZT, F.
12 Songs in 2 vols. Ger.,
Eng. (Mastersongs.)
High or low voice

LOEWE, C.

Songs and Ballads in 2
vols. Ger., Eng. (Mas-

High or low

MASSENET, I.
{Vocal Album. 39 Songs in
2 vols. Fr., Eng. High or
low voice.

MENDELSSOHN, F.

6 Songs. Ger., Eng. (Mas-
tersongs.) High or low
voice
tComplete Collection of
Songs. 79 Songs. Ger.,

ng. High or low voice

RIES, F.

tAlbum of 19 Songs. Ger.,
Eng. High or low voice

RUBINSTEIN, A.
12 Songs in 2 vols. Ger.,
Eng. (Mastersongs.)
High or low voice

{The same, each voice
complete in 1 vol.

{Vocal Album. 72 Songs.
Ger., Eng. 2 vols. (Vol.
1, 50 songs; Vol. II. 2
songs)

SAINT-SAENS, C.

t15Songs. Fr.,Eng. High
or low voice

VOL. NO.
342/343

352
348/349

350/351

344/345

701709

346/347

120/121

682/690

777

712/715

1181
1233

1060/63

1044

377

83

' SCHUBERT, F.

tFirst Vocal Album. 82
Songs. Ger., Eng. High
or low voice
{Second Vocal Album. 82
Songs. Ger., Eng.
{Dying Strains. 14 Songs.
Ger., Eng. High or low

voice
124 Favorite Songs. Ger.,
Eng. High or low voice

{The Maid of the Mill. 20
Songs Ger., Eng. High
or low voice

18 Songs in 3 vols. Ger.,
Eng. (Mastersongs.)
High, medium or low
voice

{The same, each voice
complete in 1 vol.

{Winter Journey.
Songs. Ger., Eng. High
or low voice

SCHUMANN, R.
{Vocal Album. 55 Songs.
Ger., Eng. High or low
voice
18 Songs in 3 vols. Ger.,
Eng. (Mastersongs.)
High, medium. or low
voice
{The same, complete in 1
vol.

THOMAS, A. GORING
{Album of 16 Songs. Fr.,
Eng.

TSCHAIKOWSKY, P.

12 Songs in 2 vols. Ger.,
Eng. (Mastersongs.)
High or low voice

{The same,
complete in 1 vol.

WAGNER, R.
5 Songs. Ger., Eng. Low

voice
The same. High voice

WIDOR, Ch-M.

{Vocal Album. 40 So:
in 2vols. Fr.,Eng. l-llgh
or low voi

VOCAL DUETS

DVORAK, A.

Op. 32. Echoes from
Moravia (Klinge aus
Mahren). 12 2-part
Songs for Sop. and Alto.
Ger., Eng.

MENDELSSOHN, F.
116 2-part Songs. Ger.,
Eng.

RUBINSTEIN, A.
{18 2-part Songs. Ger.
Eng.
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