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9. LARGHETTO HANDEL-POCHON | 9. BERCEUSBE (on a Russian Theme)
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(After Martini) ALFRED POCHON 10. IRISH REEL ALFRED POCHON

, ALBUM No.8 _
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Fiola and Bass) BACH 6. DREEP RIVER (0ld Negro Melody) POCHON
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THE FLONZALEY QUARTET, INTERNATION-
ALLY FAMOUS AS ONE OF THE FOREMOST
STRING ENSEMBLES OF MODERN TIMES, FRE-
QUENTLY VARIED ITS CONCERT REPERTOIRE
OF SERIOUS WORKS WITH THE PERFORMANCE
OF SHORT NUMBERS IN LIGHTER VEIN AS
“ENCORES’

THE VARIOUS COMPOSITIONS CONTAINED
IN THESE ALBUMS REPRESENT THE MOST
SUCCESSFUL NUMBERS OF SUCH A NATURE,
THEIR REVISION AND REARRANGEMENT BY
ONE OF THEIR OWN MEMBERS, ALFRED
POCHON, ADDS AN UNDENIABLE TOUCH OF
AUTHORITY, AND AN INT.MATE INSIGHT IN-
TO THE QUARTET,S ARTISTIC INTERPRE -
TATIONS IS OFFERED BY THE PROVISION
OF FINGERING, PHRASING, BOWING AND DY-
NAMIC MARKS GENERALLY USED BY THEM.

THE PUBLISHERS




Scherzo
1st Violin 2

(from String Quartet No.1) LUIGI CHERUBINI*

(E flat Major) Adapted and Edited
by ALFRED POCHON **)
Allegretto moderato (4 = about 118) . e
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To Mrs. Anne Archbold -

Turkey in the Straw -

. . (01d Zip Coon)
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® “Turkey in the Straw” was already an “‘old melody” when Dan Emmett used it as a coda for a “plantation
walk-around” whick he composed for Bryant’s Minstrels in 1864. The origin of the melody is unknown. Its

character is that of a “reel’’ and to qualify it as a “Virginia Reel” is probahly safe enough.
(Prom information odlained through the Music Division of the Lidrary of Congress)
**7When playing this composition in public, the name of its arranger must he mentioned on the program, THE PUBLISHERS

cC Copyright MOMXXVIT by Carl Fischer Inc., New York
245048 (] International Copyright Secured



Tranguiiio

1st VIOLIN &“’U/

aullll
—\
A o
L
&l s
 Yhn B oIT
ﬁr Vil
T '
A |73
’m- W ll ]
=l AL
/ &l \
’ - &
A ol
A mm
fal
. B o .’T UJ
AL A
N >.:, o
\:_
ge Aol
b wi
;
) LT
el
J ~iEs
) T%_
T 4

®

ANIVA
[

W LS
A

. L >Aw;

T M |
1 A_F_i .
’ oiif

B >T___

CHEE N

ALV ERTYITHI N
T Gy

) %l
FRY /™
{ At
(i
11 vgs
At
A

ikt IS Iﬂv

N _NER TT

i
A

a B Lr

lie) >A
o J“J rf.
E]] j @
)
24D -
510 ”
SAThIE?
aj O o

L(') hodelenl e m accel.

] 2 n..?u >« _.“i ' . J{MJ Ny T
yl 1E et e A =l . i
s A.. ¢ R : i K3}
. B >0_ﬁ SIRLEN . _“;_ . 1l
. lf|| cathl e s
it B O VR
a . A 1 AO n \mm AN ) w54 m L 1k
i v GLI >'_ﬁ“1; 3 LﬁL i p \A 1 g hﬁ.lf
e/ ol , K Lf c : \il e L
115 1 Eﬁ? \ﬁ., ‘r ../s .--,v., . il
-4 >TJ A 1] T Sl = 3
' - L R P . '7 . - ﬁ.
.4 ‘l:ﬁ " >>.h| —H.‘P\_A . . T ¢l
| .. g i A_ _\ = >wufi . .#1 . ”.
] n....,L >T.4r i 2 N ,% >.ﬂ .. : Al -ﬂr %
i . JL- (A rLop N Lﬂ S h.. N " - A H
i 141 T s LE o >A IR vani 3y
. . >41 >ﬁﬁ u.tlz,. 'as) S U ' 3
8k ¢ | v il . a
| Ehunn m>!...1ﬁ. - oTh mfhﬂ © AE‘ [ YEkn .8
. Ao 3 M . 4
| Ary Y S el Ael e
AL I R s LT venai| R
Wl (1 | <Ll oL g
.. - i ﬁll ﬁ ﬁﬁﬁj o >T_ J 2.
Jell -4 1% ﬁ Aegl i i 3 Y
LI A g e [ e vt R
i e Y Sy A oL X
! - | A J&
W Sl il |8 >ﬁ | As ﬁ . >uM_ .
card ™ Rl ] AN .« s o
o © el Tt IHH | ﬂh&» il »“M i e
b R NER R N N TN N

245601-8



Fo Walter S. Fischer

o Killarney”
1st V1011n M. W BALFE (1808-1870)

. . N . + ~ »y)
Tempo di marcm(J:a‘bout 108) Arranged by ALFRED POCHON
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**}\When Maying this composition in public the names of the composer und arranger must be jointly mentioned on the program.
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Scottish Dances
The lily of the vale is sweet_Drap 0’ Capie O!

1st VlOllfn ] | Arranged by ALFRED POCHON %
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1st Violin

Minuetto

(from the String Quintet in E Major)

A

LUIGI BOCCHERINI®
Arranged by ALFRED POCHON **)
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*) B Luceca, 1743. D. Madrid, 1805
*Nhen playing this composition in public, the rame of the composer and arranger must be jointly mentioned on the program.
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i1st Violin

aw Prince Henri de Croy

Adeste Fideles™”

(Christmas Hymn)

Moderato (J = about 138)

Arranged by ALFRED POCHON *%
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*)The origin of this hymn is unknown. The Latin words come from an old Italian hymn of the 13th Century.

The tune has been variously attributed to one of thrae snurces : either John Reading,or Thurley (known amongst
English composers of the 17th and 18th Century) or 1o the Cistercian Monks, It is recorded that the hymn was
sung at the Chapel of the Portuguese Embassy in London in 1797.

*»When playing this composition in publie, the name of its arranger must be mentioned on the program.

co
24499 -4

The

The Pub

Copyright MCMXXVIF by Carl Fischer Inc., New York

International Copyright Secured

13

Kditor

lishers




_2%t98-4 @ 14

A Madame Marc Peler

Sally in our Alle
1st Violin Y y

(0l1d English Tune)
Adagio (J: about 63)

Arranged by ALFRED POCHON ©)
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(Scottish Folk-Song)
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Arranged by ALFRED POCHON **

- L
e prfee ATt ——
D% + : V- 1r E‘lgf N - y
£ = /—\ ﬁ
e = FTfeewe o o atrpr ., Py
S i - w3 = - — 4:¥j cmmersy 5 ] R
»r PP sempre PppPp
ﬁ -y — V . I
s N A —F— oo s 03 ti:i
; 9o o 2T S A A S N ry
e S R =5
poco »p
——
Poco pitt vivo (d=avent 92) .
LAY aP® S5, oo £
j P - T
" i T . _— T— |
 ——
J \—-—{ ] T
nf
V o ® —_ 3 4 ‘ *L-"\
L E s papfee e 5o o . oA N\TH
FF SFrFEFref fos .op.FHL & »
aE== S=S=ESs s ==
L.‘.jf i [ —
f. ﬂz{v ;en'to
Viol.II rit, ~ viela Tempol harm.
- N -
= —T—¢—= —— e ¥ $ +r 3 —r
S — ——— — v I = P < L A < —ﬂ:‘&‘e'——(
.J .—-n._._..— . " '&F i = - PN & X
Vo — 'r'
Y
S S S S S o T
— ~—
wf
. . i’ ,to
@ prn trangquillo ~ ril. mol ﬁ \
- —— B s 0 r_*_'} i — e i i i S N— i v
— —F———F—»
' AR N L |
g T — S —v—j

") Jecobite air probably in vogue in Scotland between 1700 and 1745,
*%) When playing this composition in public the name of the arranger must be mentioned on the progr

ce

24629-4

rrp

am.

THE PUBLISHERS.

Copyright MCMXXVIIL by Carl Fischer Inc. New York
International Copyright Secured

16



To Cari Engel N

«? .
1st Violin Barberinis Minuet
*) JOHANN ADOLF HASSE(1699-1783)
Moderato (ﬁ. about 184) Arranged by ALFRED POCHON**
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Finale
from the Quartet in G Minor Op.74%, No.3
(RIDERS’ QUARTET)

Joseph Haydn, as is well known, was of peasant origin. All his life he was a great lover
of nature, being very fond of walking, hunting and horse -back riding.

The impressions of his childhood and of his mature years, the greater part of them spent
on the beautiful estate of Prince Esterhazy, are clearly reflected not only in his oratorios
(“The Seasons” — “The Creation’), but also in several of his string quartets.

Many of his “Minuetti”, unlike those of Mozart,so thoroughly imbued with the aristo -
cratic spirit of the 18th century’s courts, have a decided peasant character. And, although
none of Haydn’s quartets has a distinct programmatic scheme, several of them have been
nicknamed long ago by musicians according to the pictures and impressions that their themes
or their most striking passages suggest. So, for instance, Quartet, Op. 33, No. 8, is known as
the “Birds Quartet”; Op. 76, No. &, as the “Sunrise Quartet”; Op. 64, No. 5, as “The Lark”;
Op. 74, No. 8 as the "Riders’ Quartet”, etc.

The finale of this last named quartet is probably its most characteristic movement and
fully justifies the nickname. Indeed, the special character of the part is essentially rhythm-
ical. The first theme has a spirited motion resulting from the contra-tempo in the two first
measures of the 1st Violin part, and from the syncopated rhythm of the 6th and 7th measures.
At the letter “A” we reach the second theme, which also, through the accompaniment especial-
ly, has the motion of a cadenced trot. The entire development is along the same lines.

In performance a great regularity of rhythm should be observed and care taken to avoid
any flabbiness in the manner in which the pointed notes are played. The vivacity, the grace
and the lively joy should be constantly evident.

The passages in sixteenth notes more especially, should be very light. In fact the “saltati”
used in similar passages in Haydn’s quartets should always be played with crystalline light-
ness and with faultless precision.

It is most advisable while working on this Finale to use a metronome until one has

completely mastered the rhythm and technic involved.

THE EDITOR

24627-1 17



Finale
from the Quartet in G Minor, Op.74,No. 3

(RIDERS QUARTET) JOSEPH HAYDN

1st Violin
Allegro con briod -about 144) Arranged by ALFRED POCHON®
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