Gabriel Mdldncioiu

T riguna

for flute, prepared piano and percussion




Pe

Bass Flute (flute)

ormance notes

Piano

preparation 1
gong sound
undetermined pitches

A#3, D#4, G4 and Bb4 have a coin placed
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preparation 2
drum sound
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left on piano player’s choice
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Tubular bells prepare C#4, D#4, F4 with tin foil
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sweep of harmonics
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Andante

bouncing mallet
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poco a poco accel.
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Glk.
improvvisando } }
p T T 2 2 e e p e =
Perc. ;\#ﬁ:=== : i i i é ‘ i é - i —_— 5 | | | | | EI'
[ 4 v (2 L4 &
N i * - pf * i

f asfast as possible
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Pno.

Perc.

B. Fl.

Pno.

Perc.

B. Fl.

Pno.

Perc.

B. Fl.

Pno.

Perc.

poco a poco accel.

0
D)
v Bl
-
== < x = = > < < < a3 a3 & < & ! = #_} T x - S } } } } E‘
‘ — j ‘ = . - = =

Prestissimo
air sound slap

g—— H

air sound slap slap

() continue improvising in the same manner using the following rhythmic patterns: Do, Qin any order .
&) K K K K K use any percussive sounds without definite pitch (air sound, whistle jet, slap, tongue-ram, etc.) in the dynamic range p - mp. i
[ X r A‘ N “ ‘ with some playing techniques, a definite pitch is audible; in this case, use always the same pitch

p———mp p————np mp
>
7 — G - - - =
I I I

(o - continue improvising in the same manner using the following rhythmic patterns:ﬁ , d9. in any order in the range —
V=N N L = ——
>

> > > > >

L]

)

$ continue improvising in the same manner

Y

$ continue improvising in the same manner
D)

W. bl.
=> > =>

)

$ continue improvising in the same manner

Y
H

$ continue improvising in the same manner

o

Vibr,
>




stop all movemgnts

for 3-4 sec.
() = ,
B. Fl. $ continue improvising in the same manner, repeating the same pattern——= £ i
Y ff frozen
stop all movements
for 3-4 sec.
0H = ,
Pno. $ continue improvising in the same manner, repeating the same pattern £ i
D)) ff frozen
stop all movements
- - - > repeat pattern 3 times for 3-4 sec.
> = T EE - T EEREEEE - il
Perc. H ;\=F\ o T — % A o a3 £ i
== ==="0 © = !
ff  frozen

)
B. Fl. $ continue improvising in the same manner

p-mp

> > >

Y
H

Pno. @ continue improvising in the same manner using the following rhythmic patterns:vj 0,50, i any order in the same range
D)

mp

W. bL. W. bl. W. bL. W. bl.

> >

Porc. - N = - -z EErrEee. er. = :

()
B. Fl. @continueimprovising in the same manner i
4 mp - mf p-mp
n ]
Pno. @continueimprovising in the same manner |
1
D)
Bes. Bes.
=> => => =>
[ = = e = = - = = = = Er e e .
Perc.\ f o & S E— — d & S w G |
) |
B. Fl. @continueimprovising in the same manner |
1
g
n ]
Pno. @continueimprovising in the same manner |
1
D)) f mp
W. bl
Perc.pin>ﬁ>ﬁ>ﬁ
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B. Fl.

Pno.

Perc.

B. Fl.

Pno.

Perc.

B. Fl.

Pno.

()
$ continue improvising in the same manner, repeating the same pattern

Y

0

$ continue improvising in the same manner, repeating the same pattern
D)

ff mp
W. bl. Vibr. W. bL.
_ A> s _ repeat pattern 4 times repeat pattern 4 times
HH— N B Y E— rm=$ | o e A i
N\ : > © = 1
ff mp
7 () ]
$ continue improvising in the same manner |
Y
n ]
$ continue improvising in the same manner }
Q) 1
W. bl
= =
- - TS I S = = = R
N\ > -

()
$ continue improvising in the same manner

Y
0

$ continue improvising in the same manner
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stop all movement

for 3-4 sec.
) =
B. Fl. $ continue improvising in the same manner, repeating the same pattern:g:!
¥ ff frozen
stop all movement
for 3-4 sec.
) vl
Pno. $ continue improvising in the same manner, repeating the same pattern:g:!
© ff frozen
stop all movement
. for 3-4 sec.
repeat pattern 6 times
Perc. - ’7 |
111 P i
N ff frozen
()
B. F/ $ cont'inue 'improvis'ing in the same manner:!
Y p-mp
h ]
Pno. $ continue improvising in the same manner i
D) mp
—
Perc.

()

B.Fl. $ continue improvising in the same manner i

Y mf - f p-mp

h ]
Pno. $ continue improvising in the same manner — i

D)

[W. bl [Vibr. Bes. WL,

Perc.
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B. Fl.

Pno.

Perc.

B. Fl.

Pno.

Perc.

B. Fl.

Pno.

Perc.

()

$ continue improvising in the same manner

Y
0

$ continue improvising in the same manner
D)

W. bL][Vibr.

mp

()
% Continue improvising ]'n the same manner for 20 Seconds:|
1
%
f) > > >

% continue improvising in the same manner using the following rhythmic patterns:ﬁ ,dee , deds in any order for 20 seconds
D)

> > >

N\~ use Wood blocks, Bongos and Vibrafone (just C5 and C6)

E improvise in the same manner using the following rhythmic patterns:ﬁ ,dee , Jed4 1N any order for 20 seconds

stop all movements

for 1 sec.
A h m Il |
$ continue improvising in the same manner, repeating the same pattern for 10 seconds 22 i
1 |
¥ ff frozen
stop all movements
for 1 sec.

0 m
$ continue improvising in the same manner, repeating the same pattern for 10 seconds———"xa—=———————— ¢ remove preparation 2 and 3EH
[y,

ff frozen
stop all movements[Glk.|
for 1 sec. improvvisando
. . . e . . o g } I Ay Il |
HF— continue improvising in the same manner, repeating the same pattern for 10 seconds P 6 —] - — i
N ———————
ff frozen f asfastaspossible  ff
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Sattva

air sound

Lentissimo

)
7\
[ Fan Y
ANY4

\h*v

%X

B

véé‘ ’

o—pP———o

=

B

véé‘ ’

o—pP——o

=

B

<o
~

B

<
~—

B

Bass Flute

4
4

O]

ﬁ_\_#ez#t’:" =

— 7"
L
—mp

fe =

sweep of harmonics

< 4

o—pP—o o—pP——o
~—

e
-

sfp—=—=——pp

-

o+

—37
=

=

~—  ——

-

B

o
—37

B

sf p——pp

J & & 4 4

=

b

B
—3

o— P—o
[ £ YES

o

55,

"

Olica—<

pPPp———o

—3—
Fe &
7Y
Timpani
with soft yarn mallets
Lz
i

J

-

o— P _——o

let vibrate

.H# =GN

—37

—p ——o

sweep of harmonics
——7 1
<

=5

o—— PPp—oo————pP=— pPp

p with Pedal

o

Tubular Bells
with soft yarn mallets

—3—
o < & o &
— O — NN —

let vibrate
® - breathy, diffuse tone quality

® - normal

p Pedal pressed

< 4 e

b

y
[ fanY

7\
[ Fan Y
ANY4
\Ne
f) —3

()
7o)
\e

11

Piano

Percussion
B. Fl.
Perc.
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whistle tone noisy
\ \ \ ] \ \ \ - - = -
J J o J. J.
18 Z T3 e ° g ° more air than sound Z %\ %\ ‘ ‘L/:\ 2 g
/9 W ° . T T — — — T — | T ’73“ T
B.Fl. |Hy—H——K-¢ i | — e = s = =
) = - ] = =S o o o & @ = = fo & & & o F R EHE 4
=T gfyPtignfg?sdrgEslg?;#égs o—=p o———p s p fp f———os p——pp sf ———pp sf=
9 38—
b 4 T T T T I I — T
Pro. |o—o ! - —_ = A —
AN Th=d I I I e I I e I I el bl b« I
) ﬁn?p 8 o %7 ez g
p
.
with bow with bow with bow
T i i i T — T T —~—T
perc. | F—gd=dis 7= === &= S ==
N v g = &
pp—— o—"—p o——p o———p ¥ p #
(1234 1 — — E— r—
A | 2345% — J J J - 3 -
33 )/ s /# # #E ﬁ#§ more air than sound 4
yal i f < ¥ ¥ }E} = = L m— —— < ¥ < yir0 < — S C— — — o
B. Fl. |Hey — e ! e e s S B et e e — L o L ! 7 —]
R e aaa S A | — =%
=—pp —_—_— ff pp——o pp=—— pp—/——o o——p o—— p o——p
e pmeet gt
’ rrrges o
e ———— ¢ —
D)
Pro. p——— f I
1) ﬁHﬁ'AfAﬁ &
o 1 i | |
o o o 7 =
fo Release Pedal mp without Pedal
Improvise following the melodic
contour suggested by the graphic
(any rhythm, any register)
= /\/\/\/\ accel. towards C#
1mp. with wire brushes ; with bow with bow
) o j — g/lgl P AT T te I/_\\ ) A~ /'/l’ #.: o1 | —
perc. |H—r—— - e e e Hfee® 1/ o
\eo #F-ﬁ\_;d' ; ; . . v
mp—— pp=— pp=—— pp given pitches —mp o——pP o=



B. Fl.

Pno.

Perc.

Pno.

Perc.

sweep of harmonics

air and whistle tone

23

noisy v
4 - 3 / # T S 1 T 1
5 o 4, X Jo o J
/290 4 = A e :41&% R g ° more air than sound )
P’ A T T I T b T T T VY] TH T UITSS, ]
#‘:;:;:ﬁ f i i o —— t p——— t L t ¢ — i i e 3 THEAE S — !
v _Sees o te s & e Je‘;e‘;z— = e : : =t —E — :
I R W G S < e g Te e ﬁ pp try to find harmonics PP o —
o——p=—=pp sf p—————pp sStp——pp —_—mp——— 5 of Piano's resonance
8WZ """""""""" I
[) 66— —6—
) e L e —_ i
P’ A T 1 T T T I 1N T T S — ]
& v | = e, = ]
SV I I I ~ I el ® I I I b | ]
mp Pedal pressed
Glk. J o Jo
with bow with wire brushes © o °
- I 2 ° ”
n: ‘I z 2 z 2 I - oy } I I oy GIIIQD z 2 7 2 ¥ I z 2 - UI '1\‘1 T T I - !4\‘\ T ‘)I
e fo- = e & = e G ——— —] o L7
N £ © ) ] C Hler e 4 v se”
=p o———p pp————o try to find harmonics p
of Piano's resonance
S — r3 f ‘ ‘ ]
SV S € i I I I } i
¥ o 4 & & = o
o— " P——p
—3—
I{ & < il I A I g I I I & < 1 I I & F‘! I I I & < I I
tH—¢ T — —  — ! i i ¢ | i s o i e 1 < o
v F‘ [ 4 [ 4 #;‘, ﬁ‘ [ 4 [ 4 ﬁ‘ [ 4 ﬁ‘- [ 4 #36:: ﬁp‘
f
Small Tam-Tam
o hold in one hand and
with bow with bow with fingers strike with the other
| | —3— [ — — ‘
c\’: = 7 i E— “i‘ Ca— ¥ - —_] 73 T 73 m I i I > 8|
= 0 7 I % 0 P I P H'r } %‘. P I Py P | | | | | | I I I I
N — — -
o——_"2p o—=p pp —_— f
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B. Fl.

Pno.

Perc.

Pno.

Perc.

whistle tone

nois i
= - 0 . 1 {1234 hoisy o
o 2N A L sase NOAR
/9 — — T . ° u._ 1 = ¥ ¥ ﬁ'f\! I ﬁ.: e T 5 — - — — ]
Y Fe s 3 es 3 2 e == e
¥ §p=——_pp sp — ——_ . trytofind harmonics = p mf — P4 o -
of Piano's resonance
81)11 """"""""""""""""""""""" ’I
6 —
6 b B
) teeftema gt g rs'f
'Cl’“v = S ——— —_ =
D) mp
EE———
0 —3— — bdaemes bdeemes =S
A Y 2 < T T g -ﬁ T L2 2w } iy }
= e e e == TSR T
T - mp without Pedal mp without Pedal
ﬁ* gt duny {4 9 | = 4
p———o p——o pp with Pedal —————— p——o
~ sweep of harmonics
2 1 1234 S .
48 234 f\
_h 4 4 = bo _#2 .
b A —— T T = - = T T 7/ ]
{es s ) —7 = t t F B’ 1 T f —%— f = frmn ——pn— i ——— |
AN [ I I I I } I I I | I I ﬂ I I I [ \‘ I [ [ T I L \ 1
NS N I T — fo o & o o & o o ﬁ r
——— T — o—_— p S— " —
_ 5 — sf ——pp sfp=—pp —p —
P
= : A~ o N
©): f ﬂ; H F f f f y 73 T ¥ F— —]
~ — ot I I S—c— <€ i — —
b_', ‘ ' © PO PO [ A 4 [ 4
v S—
Improvise following the melodic mp without Pedal p Pedal pressed mp
contour suggested by the graphic
(any rhythm, any register) matl Jam-1am
) - accel. towards D hold in one hand and
with wire brushes " with mallet strike with the other s 2
/i = 6 S N —3
b A 7\ 7 L Y I T T T T ]
{es . Y ——\ ot . — — t it - S G—— F3 i —— 7 —
b}l — .be \}I \\/I U I I } bl’l r ) I ﬁ* * 1
N = x4 / he?
pp given pitches —mp PP with Pedal ———— Mmp_—_—— p

Pedal pressed



Pno.

Perc.

Pno.

Perc.

| 1234 whistle tone air and whistle tone noisy 25
B45 J . ° }s\ A\ 2
54 ' X Yy °o ° ° o = < < te =
e . S , DN £
G i == = ; = | =
v = — —_— . . R 4 @ @ e es o <o
—— try to fll"ld harmonics ————— s p s p f ——— f ==
of Piano's resonance
) T I 1 t T T T —3 M T ’73iﬁ t 1
Hﬂ T T 'LV" ’ I I j— & 73 12— I —— — I I —
G s £: = | == S =
" # 3 e 5 _
" P~ T T |
with wire brushes, ’\J j== with brushes ° ° o o ° °o0 o o o ©
9 ﬁ & 5_' [ T ?— ravil g o’ T - - - T ° - o $ |
= e et Bt ¢ : | == —_——
e — = ¢ * © } .
e s te pPp——0 try to find harmonics mp=——o
Pedal pressed of Piano's resonance
1234
{ 23454 __— . / sweep of harmonics y—
6 # 1% more air than sound ———7 1 — e
60 /# # § ge e #9#2 C Ee
, —3— i i = = _ 4 FE 4. FE"E E FE
ey —T—— . s ﬁ i £ £ i=i iﬁ 1 E i a — Iﬁ\'.ﬂ . : f ﬁ\'ﬂ - Eﬁ
\V.‘LAJ 444-‘\. I u.\_/\ [O} I .(J. O (_l V\\ I /P—\.(J. I JGJI
pp ff Mp————o p—/—— pp — P pp ——mp —pp =
I Py e e I P
) te p eSS E teerom'BsBg s,
< = = —————  —————————] =
- P F3 P
\UV S —
p f p ——
9 — . —3— 33—
o ! 28 — — ¢ = !
0y fo—o =3 S fe z
f
hold in one hand and
strike with the other
- ——————6— r——6—r—6—r—6—r—6— r——6— ———6—r———— 66— : __
I'. - g H | | | | | | I N N N I N N N N N N N N N N N | \I T T 1T T T | N I N N | | | | | | i ’.i
\

f ———oo——MPp——o0o——— P———>0
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1 gradually change 34 gradually change
. mouthpiece position & timbraltril 2345 | 534 4 (34 3 mouthpiece position
640 —— 4 M~ tr 4 234 —
(e I #‘ * * T #. I T T > O ol >y | — Ve # * * T
B.FL (o= —t 7 | =S = === = S —c—C=c-= |
Y (4= <+ < #< ‘ ‘ — ‘ — — e < <
o soft sound —
o—p —— o—=p soft sound
T~
b 4 ryl I & E E = I T T T
Pno. |ty A ‘ i > i i : f 1 !
b}l I %W I Ii)-'- ‘P } I I I
Release Pedal
mp without Pedal simile
Improvise following the melodic
contour suggested by the graphic
Mar (any rhythm, any register)
- accel. towards C#
with brushes with bow with bow with bow with bow
he 7\ ed #"! |
perc. | ltee——7— 3N AV R A S S R A S SN SR S R A | T, .
° S s \.j’ \\// I e —— F-“- I -‘\. .\ I .\ #.‘\._ I kil I
PP given pitches —m —p —p —p —p
1234 34 gradua.lly chang¢
69 4 { 2345# 4 timbral tril «32 345 { 2 3?2 mouthpiece position
/Q 4 #. o /I4H.' — e /f4 Iutr - /-7;3\4—‘ T | - = I - T #. ® i T
B.Fl. |5 Tt - — — —— B—e el = ;
[ i<t — f r— f NHS e
o————— mf P — —p —pp — soft sound
~— — —
] ﬁm’\f’*ﬁﬁe . ‘ Ll e e ee o . ﬁm e . ﬁm’\f’*ﬁﬁe
pro. [ E=i=g=p=— | o EEEEeT E===== ===
//
hold in one hand and
strike with the other
—3 9 r—3 7 r—33 r—37 —3— —34 53—
perc. |<F e B+ SE===
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gradually change
- 5 4 mouthpiece position 5 [_[
— — —
/9 4#. - o - |4 #.. . ./Ix. #.. o - : |4 |4
B. Fl. |Hey - 73 f - f —=% f f f
o o : 1 L T T
5) ﬂ:—e R R ﬂ:—e B =L~ ﬂ:—e' < <

— e e — T @ e
=== —c s===—c
ble- \ 22 \ ‘
Perc. |l —————— —— e = o
\
=pp ———— ppp ppp
4 airsound start pattern in Piano's tempo, then gradually slow down,
/800 A independent of Piano's steady tempo
B A | =——= :
o (% *
ﬁ senza rall.
_ fo o » il i | play chords 1, 2, 3 (in the same way) in any order as long as you feel
Pno. j k P ] ! that the audience is still involved in the musical process; Eﬂ
! ' finish the piece on chord 1 — 0
senza diminuendo
I I i |
Perc. |HH i i 1




