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PREFACE.

This work has been compiled for the purpose of furnishing a suitable book for adult singing schools, or classes in vocal music, and also for

families and social musical parties. It consists, as its title page purports, altogether of secular music. The selection has been made chiefly from

those songs, and other pieces, which have obtained a decided popularity. This, however, was not found to be a very easy matter ; for of the great

multitude of such pieces, but few are equally and entirely unobjectionable in their text and in their music. In many cases it has been found

necessary to make alterations in the poetry, and in every instance, its character has been primarily regarded.

By far the greater number of pieces in the present volume, are either now harmonized for the first time, or altogether newly arranged; and a

few were composed expressly for this work. Many of the pieces have been long known to the public in the shape of single songs, duetts, &c.

These, and all the other pieces in this book, are now presented in four parts, in order to meet the requirements of a general singing school, in

which the four kinds of voices, viz. Treble, Alto, Tenor and Base are usually found.

It is hoped that the Odeon may prove a pleasing and useful collection, and that its publication may have a tendency to promote a correct taste

and style of performance in vocal music.



IV * ELEMENTS OF VOCAL MUSIC.
TAKEN FROM THE BOSTON ACADEMY S COLLECTION OF CHURCH MUSIC, BY PERMISSION

CHAPTER I.

GENERAL DIVISION.

y 1. There are three distinctions made in musical sounds; or mu-
sical sounds differ from one another in three respects, viz :

§2. (1) They may be long or short,

(2) They may be high or low,

(3) They may be soft or loud.

§ 3. From the fact that these three distinctions exist in the nature

of musical sounds, arises the necessity of three principal divisions of the

subject, or of three different departments, one department being founded

on each of the above distinctions.

§ 4. (1) That department which is founded on the first distinction is

called Rhythm, and relates to the length of sounds.

(2) That department which is founded on the second distinction

is called Melody, and relates to the pitch of sounds.

(3) That department which is founded on the third distinction

is called dynamics, and relates to the strength ox force of sounds.

y 5. General view.

Departments. Subjects.Distinctions.

Long or Short.

High or Low.
Soft or Loud.

Length.
Pitch.

Strength or Force.

Rhythm.
Melody.
Dynamics.

y 6. Each of these departments requires particular exercises, and
should be pursued separately, until one department can no longer dis-

pense with the others.

The following, and similar questions are to be asked by the teacher and answered
simultaneously by the whole school.

QUESTIONS.

How many distinctions are there in musical sounds ?

What is the first distinction ? Second ? Third ?

How many separate departments are there in the elementary princi-

ples of music ?

What is the first department called ? Second ? Third ?

On what distinction in the nature of musical sounds is Rhythm founded?
Melody? Dynamics?
To what in the nature of musical sounds does Rhythm relate ?

Melody ? Dynamics ?

§ 7. These, and other following questions should be varied, and presented to the
mind in all the different ways possible. Let the teacher be careful that the pupils ob-

tain a clear idea of each different distinction ; of the department founded upon that

distinction; and of the subject of which the department treats, or to which it relates.

CHAPTER II.

PART I. RHYTHM : or

DIVISION OF TIME AND LENGTH OF SOUNDS.

§ 8. From the fact that musical sounds differ in respect to length, arises the ne-
cessity of a regular marking of the time as it passes, during the performance of music.
This is the first essential requisite of all good performance. A practical knowledge of

this is more difficult to acquire than any thing else relating to the subject, and singers

are more deficient in this as a general thing, than in either of the other departments.
Hence the school should commence with Rhythmical exercises.

y 9. During the performance of a piece of music, time passes away.
This must be regularly divided into equal portions.
For illustrations of this subject see Mason's Manual of Instruction in the Elements

of Vocal Music, p. 35.

v 10. Those portions of time into which music is divided are called

Measures.
y 11. Measures are again divided in farts of measures.

y 12. A measure with two parts is called double measure ;

" " THREE " " TRIFLE MEASURE J

" " FOUR " " QUADRUPLE MEASURE J

" " SIX " " SEXTUPLE MEASURE.

y 13. The parts of measures are marked by a motion of the hand
This is called beating time.
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leachcr cannot be too strict in requiring the pupils to beat time. Ex-
Note, /es that it lies at *he very foundation of correct performance. If this is

pevie. ceall subsequent instruction will be, comparatively, of little value. In the

neglecf exercises the teacher should first give the example by making the proper
foiling; repeating at the same time those words which describe the motions, as down-
rofl beat, upward beat; or down, left, right, up ; or one, two, three, &c. and after-

. ards require the pupils to imitate him. Do not tolerate a slow, dragging, or circui-

tous motion of the hand; but let it pass instantly from one point to the other.

§ 14. Double time has two motions or beats, viz: Downward beat

and Upward beat.

§ 15. Triple time has three beats, viz : Downward beat, Hither

beat and Upward beat.

§ 16. Quadruple time has four beats, viz : Downward beat, Hither

beat, Thither beat and Upward beat.

§ 17. Sextuple time has six beats, viz : Downward beat, Downward
beat, Hither beat, Thither beat, Upward beat, Upward beat.

Note. The hither beat is made horizontally to the left, the thither beat horizontally

to the right. At the first downward beat in sextuple time, let the hand fall half the

way, and at the second the remainder, at the first upward beat let the hand rise half the

way, and at the second the remainder, It is not necessary to exercise a school much
in Sextuple time. One measure in Quadruple time is equivalent to two measures in

Double time, and one measure in Sextuple time is equivalent to two measures in

Triple time.

§ IS. The character used for separating the measures is called a bar,

and is made thus :

ACCENT.

§ 19. Double time is accented on the first part of the measure.
Triple time is accented on the first part of the measure.
Quadruple time is accented on the first and third parts of the measure.
Sextuple time is accented on the first and fourth parts of the measure.

QUESTIONS.
What is that fact in the nature of musical sounds, from which arises

the necessity of a regular division and marking of the time? What is

the most important requisite in all good performance ? Ans. Correct
time.

What is that which is more difficult to acquire than any thing else in

music ? Ans. Correct time.

What is that in which singers are usually most deficient? Ans. Time.
What is that to which those who are learning to sing, are usually un-

willing to attend ? Ans. Time.

What are those portions of time called, into which music is divided? §10.

What are those portions of time, smaller than measures, called? § 11.

How many parts has double measure? Triple? Quadruple? Sextuple?
How do we mark the different parts of measures in music ? What is

that motion of the hand called ?

How many motions or beats has double measure, or double time ?

Triple ? Quadruple ? Sextuple ?

What is that character called which is used for separating measures?
Note. Observe the difference between a bar and a measure. Do not call a measure

a bar.

On which part of the measure is double time accented? Triple? Quad-
ruple ? Sextuple ?

CHAPTER III.

SINGING IN CONNECTION WITH BEATING TIME AND ACCENT.

6 20. The teacher gives out a sound to the syllable la (a as in father

or in far) at a suitable pitch say, E or F—first line or space, Treble clef,

(disregarding the octave between male and female voices) and after re-

peating it frequently, calling the attention of the- school to it in various
ways, requires those who feel certain that they can make the sound right,

to imitate him ; afterwards he requires those who think it probable that
they can make it right, to imitate; and finally, the whole.

§ 21. The pupils are now required to beat and sing one la to each
beat in different kinds of measure. Mind the accent-

§ 22. Beat Quadruple time and sing one la to each beat.
After this has been done the teacher may write on the black board as follows

:

i i i r
He then points and says

—

The characters I have written, represent the sounds we have sung

;

they are called notes. Notes represent the length of sounds. Made in

this form, they are called Quarter notes, or Quarters. (Crotchets.)

Note. The names crotchets, minims, &c. are given here, although it is strongly
recommended to adhere to the more significant terms, Quarters, Halves, &c.

§ 23. A sound that continues as long as four quarters, is a whole
sound. Exercise. The note representing a whole sound is made thus,o
and is called a whole note. (Semibreve.)
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Note. It is repeated once for all, that in every exercise the teacher should himself
first give the example, the pupils beating the time, and afterwards require the pupils

to imitate, or do the same thing.

§ 24. A sound that continues as long as two quarters is called a half

sound. Exercise.

The note representing a half sound is made thus o and is called a half

note. (Minim.) '

k 25. A sound that continues as long as three quarters is called

three-quarters. Exercise. The note representing this sound is a dotted

half, thus : o'

Note. Dotting a note adds one half to its length.

§ 26. Beat, and sing to each part of the measure, or to each beat,

two sounds. Exercise.

We now sing eighths ; the note representing an eighth sound is made
thus ,• and is called an eight note. (Quaver.)

§ 27. Beat, and sing to each part of the measure, four sounds. Ex-
ercise. We now sing Sixteenths ; the note representing a sixteenth is

made thus £ and is called a Sixteenth. (Semiquaver.)

§ 28. The teacher may now exhibit all the notes at one view, show-
ing their relative length, thus :

"lii
If 1/ Lf U
oo»» &»&» 0O0O »»»»

$ 29. Thirty seconds (Demisemiquavers) £ may also be exhibited,

Dut it is not necessary to exercise on them, £
$ 30. Sometimes three notes are sung to one part of a measure, or in

the usual time of two notes of the same kind. When this is done, the
figure 3 is placed over or under them thus, 3 ** *» #* and
thoy are called triplets. Exercise on triplets.

\ \
|

or * 4 *

QUESTIONS.

By what characters do we represent the length of sounds?
How many kind of notes are there in common use ? Ans. Five.
What kind of a note is this o ? (writing the note on the board.)
What kinds of a note is this o ? this,*? this ^ ? this (• ? this

~

this »? (64) I i * V w

The teacher will question, also, as to the comparative length of notes.

When three notes are sung to one part of the measure, what are they
called ? How marked ?

CHAPTER IV.

VARIETIES OF MEASCKE.

§ 31. There are different varieties of Double, Triple, Quadruple,
and Sextuple time, obtained by the use of different notes on each part of

the measure. Each variety of lime is designated by figures, expressive

of the contents of a measure, placed at the beginning of a piece of music.

§ 32. If the parts of quadruple measure ace expressed by quarters,

the measure is called four-four measure, and is thus marked

:

1 rni rr
Note. The characters-(3"or(i^- are often used to denote quadruple and double

measure. It is, however, recommended to discard the use of them, and substitute

numerals in all cases.

§ 33. If the parts of quadruple measure are expressed by halves, the

measure is called four-two measure, and is thus marked

:

t?rr?\rrrr
§ 34. In the same manner let the teacher illustrate all the varieties

of measure in common use, as in the following examples

:

Double Measure.

If f If f

Triple Measure. Sextuple Measure.

irrr ir rr ii irrrrrr
Iff? Iff? II 1 CCCCuC

8 U > CI C C C II
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§ 35. Rhythmical lessons may now, or at an earlier period, at the

discretion of the teacher, be written upon the board and sung, first by the

teacher, and afterwards by the scholars. Both teacher and scholars

should always beat the time, and also describe the motions, when not en-

gaged in singing ; but the scholars should never sing with the teacher,

nor the teacher with the scholars. When the teacher sings, the pupils

should listen, (always beating,) and when the pupils sing, the teacher

should listen.

EXAMPLES.

IP
§ 36. Different kinds of notes may also occur in the same measure,

as in the following examples.

&&&®
I „ ||

LiMMa cantBC 1 1 uaf£a

r l* i lt r i u
rrr u OS3

fir &c.

QUESTIONS.

How are different varieties of measure obtained? §31.
By what do we designate the different varieties of measure? Ans. By

figures. What do the figures placed at the beginning of a piece of music
express? Ans. The contents of each measure.

Teacher writes different varieties of measure, in the different kinds of time, and re-

quires the pupils to say what figures he shall place at the commencement of each.

CHAPTER V.

RESTS.

§ 37. We are often required in music to count or beat certain parts

of a measure, or a whole measure, or any number of measures in silence.

This is called resting, and the sign for it is called a rest.

§ 38. Each note has its corresponding rest, which is of equal length

with the note it represents.

§39. Example. Whole rest, -m Half rest. -"- Quarter rest,
f*

Eighth rest, "j Sixteenth rest. 5

The teacher exhibits the rests upon the board.

§ 40. Rhythmical exercises with rests.

QUARTER RESTS.

i rr
iYri
i rrr

r
i i

r

r •
i i

r r

i i r

i - 1 1 I

| O'
I I I

r

i i i r r
EIGHTH RESTS.

r f l rr r

r

if
§ 41. The foregoing are given merely as examples of lessons which

the teacher should write, and on which the school should exercise. If

Quarter and Eighth rests are practically understood, there will be no

difficulty with whole and half rests. The practice of Sixteenth rests may
be introduced in a similar manner at a more advanced stage of the course.

§ 42. As a general rule, notes, when succeeded by rests, should be

sung shorter than when succeeded by other notes.

Note. The teacher must labor to impress this upon the pupils. Teach them to fear

a rest, and always to be prepared to stop short whenever one occurs, so as not to inter-

fere with the time which it requires. Singers are very apt to sing over or across the

rests, and to pay but little attention to them.
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QUESTIONS.

What is beating in silence, called? What is that character called

which requires us to beat in silence ? How many kinds of rests are there

in common use ? Are those notes which are succeeded by rests, to be

sung shorter or longer, than in other circumstances 1

Note. The teacher is referred to the " Manual of the Boston Academy of Music,"
for a much more minute detail of the elements of Rhythm ; and especially for a syste-

matic Rhythmical classification of notes, or an exhibition of primitive and derived

rhythmical relations ; which, although not absolutely necessary, is of great advantage,

provided the time and circumstances of a school will permit its introduction.

CHAPTER. VI.

PART II. MELODY.

THE SCALE.

§ 43. Musical sounds may be high or low. Hence the necessity of

that department in music called Melody, which treats of the pitch of

sour-ds.

§ 44. At the foundation of Melody lies a certain series of eight

sounds which is called the scale. .

t 15 The scale may be represented by the following notes : thus

r

» i

r.

12 34 5 78
The teacher should write the above on the board.

§ 46. The sounds of the scale are known, or designated by numer-
als ; thus we speak of the musical sound, one, two, three, &c.

The teacher should point to the written scale by way of illustration.

§ 47. The teacher says ; Listen to a sound which I will give you,

a nd which we will consider as one.

He then sings the syllable la (lah—a as in father) on C, on the added line below,

Ireble staff, or second space, Base, (omitting to distinguish between male and female
voices,) and requires the pupils to imitate.

§ 48. The teacher now sings one, two, to the sylable la, and re-

quires the pupils to do the same.

Thus he goes through the whole scale, singing always to the syllable la, and com.•."._

ing until the great majority can sing both the ascending and descending scale, correctly.

A few will always be found, perhaps 5 or 10 in 100, who cannot without extra labor

and attention, be made to get the right sounds. These cannot go on with the class

profitably to themselves, or to the others. By extra exertion, however, almost all these

may learn to sing, but they should at present merely listen to the others, and if possible

practise in a separate class.

QUESTIONS.

What is the second distinction made in musical sounds? What is that

department called which is founded upon this distinction ? Of what does

Melody treat ? What is that series of sounds called which lies at the

foundation of Melody ? How many sounds are there in the scale ? How
do we designate or speak of the sounds of the scale ? Ans. By numerals.

The teacher should now point to the different notes written on the board and ask :

Which sound of the scale is that ? &c.

CHAPTER VII.

STAFF, SYLLABLES, CLEFS, LETTERS, INTERVALS.

§ 49. The scale is written on horizontal lines, and on the spaces

between those lines. Five lines are commonly used for this purpose,

which together with the spaces are called a staff.

EXAMPLE.

fiah line.
4

-fourth line.

third line. 3
second line 2

first line. 1

_fourth space.

_third space.

_second space.

_first space.

§ 50. Each line and space of the staff is called a degree ; thus the

staff contains nine degrees, five lines and four spaces.

§ 51. If more than nine degrees are wanted, the spaces below or

above the staff, are used ; also additional lines called added lines.

Space above.

Space below.

Added line above.

-Added line below.
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<5 52. The sound One we will now write upon the first added line

below the staff", Two upon the space below, Three upon the first line, and

EXAMPLE.

* u
n ° 7 8a v

r

1

o
2

3 4

so on.

The pupils are now required to sing the scale, ascending and descending, to the syl-

lable la, the teacher pointing to the notes on the staff.

Note. Those teachers who prefer only four syllables in Solmization will omit § 53,

and pass to $ 54. We cannot, however, omit to recommend the use of seven syllables,

as at $ 53, as being altogether preferable to the use of four, as at i 54. In the use of

seven syllables, the association between the syllables and sounds becomes much sttonger,

and the pupil advances more rapidly in the practical knowledge of the scale.

§ 53. In singing, certain syllables are applied to each of the differ-

ent sounds of the scale. To one is applied the syllable do, (pronounced

doe;) to two, re, (ray ;) to three, mi, (me ;) to four, fa, (fah, a as in

father;) to Jive, sol, (sole;) to six, la, (lah, a as in father;) to seven, si,

(see ;) and to eight, do, again.

The scale is now sung ascending and descending with la, and also with the appro-

priate syllables.

Note. Those teachers who use seven syllables in solmization will omit section 54,

and pass to section 55.

§ 54. In singing we apply certain syllables to the sounds of the scale,

as follows. To one, we apply the syllable fa, (pronounced fah, a as in

father,) to two, sol, (sole ;) to three, la, (lah, a as in father;) to four, fa;

to foe, sol; to six, la; to seven, mi, (mee,) and to eight, fa, again.

The scale is now sung both up and down with la, and also with the appropriate syl-

lables.

§ 55. We have written the sound One upon the added line below,

but it is often placed upon the second space. The whole scale is then

written thus.

EXAMPLE I. EXAMPLE II.

Practise as before.

§ 56. The sounds of the scale are also named from the first seven

letters of the alphabet, viz : A, B, C, D, E, F, and G. r ..

f
b

j

-o-

-o-
c D
§ 57.

-o-

E

OR Q O-

FGABC CDEFGABC
When the scale is written as in the first example above, a

character called the Treble Cleff is used at the beginning of the staff.

This is also called the G Clef, and fixes G upon the second line of the staff

When the scale is written as in the second example above, a charactpi

called the Base Clef is used at the beginning of the staff. This is also

called the F Clef, and fixes F upon the fourth line of the staff.

EXAMFLE OF THE CLEFS.

&z

Note. It is not necessary here to point out the different uses of the Clefs. It is

sufficient that all the pupils are taught to sing from both.

§ 58. The distance, or step from any one sound in the scale to

another, is called an interval.

§59. In the regular ascending and descending scale, there are two
kinds of intervals, viz : whole tones and half tones.

§ 60. From one to two, and from two to three, are whole tones; from

three to four, is a half tone ; from four to five, from five to six, and from

six to seven are, whole tones, and from seven to eight is a half tone. Thus
there are 5 whole tones, and 2 semitones in the scale.

Note. It is very important that the pupils should oecome thoroughly acquainted

with the scale, its numerals, letters, syllables, and intervals, before proceeding any

further.
QUESTIONS.

What are those lines and spaces called, on which the scale is written?

The teacher points and asks: Which line is this ? Which space is this?

&c. What is each line and space of the staff called ? How many degrees

does the staff contain ? When more than nine degrees are wanted, what

is used?
The teacher should now write the scale upon the board, both in the

Treble and in the Base Clef, and point as he asks the following or simi-

lar questions: To which sound of the scale do I now point ? The ans-

wer should be given by numerals. What syllable is applied to One T to

Two ? &c. What letter is One ? Two 1 &c. What syllabi? is C ? D ? &c
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What numera. is Do? Re? Sec. What numeral is C ? D ? &c. What
is the distance from any one sound of the scale to another called ? Ans.
An Interval. How many kinds of intervals are there in the scale ? What
are they called i How many whole tones ? How many half tones ?

What is the interval from 1 to 2 1 from 2 to 3 ? from 3 to -1? «5cc.

CHAPTER VIII.

OF THE DIFFERENT SOUNDS OF THE SCALE.

§ 61. Having become familiar with the scale in its regular progres-

sion, we must now learn to strike each sound separately, or in connec-
tion with any other sound. In order to do this, we must pay attention

to each particular sound. We commence with three in connection
with ONE.

$ 62. three. The pupils sing by syllables 1, 2, 3, and repeat three
sever."' times. After which the teacher should write lessons like the

following, and require the whole to sing them.

-o-

$ 63. five. The^ pupils sing 1, 2, 3, 4, 5—repeat 5. Sing 1, 3, 5,

15 3, 3 15, 3 5 1, 5 13, 5 3 1, &c. The teacher sings similar succes-
sions to the syllable la ; the pupils determine what they are, and
answer by numerals.

The teacher writes lessons like the following :

$ 64. eight. Sing the scale and prolong 8.
these four sounds in the following order.

Sing 1, 3, 5.8. Sing

135 8

1385
1538
1583
1835
1853

3 158
'3 185
35 18
358 1

38 15
385 ]

5 138
5 183
53 18
538 1

5 8 13
583 1

8 135
S 1 53
83 15
835 1

8 5 13
853 1

The teacher wntes examples with 1 3 5 8 in one and two parts.

EXAMPLE IN TWO PARTS.

3
0-9-9 1

Srf
-&-

mn* £=p=* 1
In singing the above and similar lessons, let the male and female voices be formed

into separate classes, and sing each of the parts alternately.

$ 65. seven. Sing the scale and prolong 7. Seven naturally lead-

to 8, or after 7 we naturally expect to hear 8. It is perfectly easy to

sing 7 in connection with 8, or immediately succeeding to S. In order,

therefore, to strike 7 correctly, and separately, we must think of 8. This

will serve as a guide to 7.

$ 66. The teacher skives out similar lessons to the following : 5 5- '•
~

3 87 8, 18 78, 13 87, 358 7, 1 567, 1 87, 3 S 7, 5 8 7, &c. also, 17,

3 7, 5 7, &c.

Lessons like the following may be written and sung in one or two pans.

4 67. four. Sing the scale and dwell on 4. Four naturally leads

to 3, as 7 does to 8. Three, therefore, is the guide to 4.

§ 68. The teacher gives out; 13 4. 5 3 4, 8 3 4, eVc. also 14, 5 4, 54. 6:c.

EXAMPLE.

§ 69. two. One or three will either of them guide to two.

EXAMTLE.

a
±3tm ^•*& t-t^-fr *~r-IH
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$ 70. Six. Sing the scale and prolong 6. Five will guide to Six.

EXAMPLE.

^ "<?'-

Note. The teacher will spend more or less time upon the foregoing chap, according
to circumstances. It is however quite important ; and if sufficient time be spent upon
these exercises, the easier will all that follows be acquired.

QUESTIONS.

When we have learnt the scale in its regular progression, and when we
desire to learn each sound separately, with what do we commence in con-

nection with One? Ans. Three. Sing One. Sing Three. What sound
do we take after One and Three ? Ans. Five. Sing One. Sing Three.
Sing Five. What sound do we take next? Ans. Eight. (Sing as

before.) What sound do we take after Eight I Ans. Seven. What
is the distance from Seven to Eight? To what does Seven naturally
lead—or what does the ear naturally expect after Seven ? Ans. Eight.

If we would strike Seven correctly, what must we think of as a guide to

it? Ans. Eight. (Practise.) After 1, 3, 5, 8, and 7. what sound do
wc take? Ans. Four. To what does Four naturally lead? Ans.
Three. What is the distance from Three to Four? What is the guide
to Four? (Practise.) After Four what sound do we take? Ans.
Two. (Question and practise.) After Two what sound, <fcc. Ans.
Six. (Question and practise.)

Note. The teacher is referred to the " Manual of Instruction" for a much more
particular detail of the subject of this chapter.

CHAPTER IX.
EXTENSION OF THE SCALE AND CLASSIFICATION OF THE DIFFERENT KINDS OF VOICE.

§ 71. We have thus far become acquainted with the scale of eight
sounds; but, generally, every one has a greater compass of voice than
is required to sing the scale, and can extend it upwards above eight ; or
downwards, below one.

§ 72. When we sing above eight, we consider eight as One of a new
scale, above ; and when we sing below One, we consider One as Eight
of a new scale, below

$ 73. Example of the scale extended above and below.
c d e f
do re mi fa12 3 4

S
sol

5
JO.

-©-q^-

OV
J 6 8

r,fTTT -'5 7
sol la si do

g a b c

The above example should be written upon the board, and the pupils should be

required to exercise on the upper and lower in connection with the middle scale. vor

a more full explanation of this subject, and also for examples, see ' Manual.'

QUESTIONS.

When we sing higher than the scale, what do we consider Eight?

When we sing lower than the scale, what do we consider One? What
letter is applied to One of the upper scale 1 To Two ? &c What
syllable ? So also question with respect to the lower scale

§ 74. The human voice is naturally divided into four classes, viz.

lowest male voices, or base ; highest male voices, or tei^or ; lowest

female voices, or alto ; highest female voices, or treble. Boys before

their voices change also sing the alto.

The teacher may now exhibit, as in the following example, the whole compass of the

human voice
;
point out the difference between Base, Tenor, Alto and Treble, and

class the school according to these distinctions.

example.

-S-t

irzr
~^EE:

^zzzi
-&-<

Base fromj to 0^
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Tenor frp«u

.

to &

Alto from *J-t to

Treble from

-©-

to

§ 75 Practise the foregoing example as follows. The Base com-

mence with G, the lowest sound ; at
—

^z?~they are joined by the Tenor,

and both proceed together to
-o-

W
Here the alto unite and the three

Qi
parU sinsr together to

— :
. On this note the base stops and the treble

, when the tenorbegins. The treole, alto and tenor go on to

stops ; the treble and alto go on to /7f\~ • Here the alto stops, and

the treble goes on alone. In descending let the several parts unite on
that note on which they stopped in ascending, and stop on that note on
which they commenced in ascending.

§ 76. The Treble or G Clef is commonly used for Tenor and Alto
;

but when used cnr Tenor it always denotes G an octave, or eight notes
lower than when used for Treble.

* As a general rule all those men who can sing this note in a clear, and soft voice,
and prolong it for some time, may be classed with the Tenor. If they cannot do this

well, they belong to the Base.

EXAMPLE.

Tenor.

:zz.

Treble

The same sound, or unison : viz. middle C, is here represented by the
Tenor Clef on the third space, and by the Treble Clef on the first added
line below.

§ 77. The teacher should here explain the difference between the
male and female voices, showing that the latter naturally sing an octave
higher than the former. In order to prove this, let him give out the middle

C, as a pitch, viz.
&t. "and require the Female voices to imitate him

They will, in almost all cases, sing an octave higher, viz, til

they have been already taught to distinguish between the two. To make
it evident to them, that they do sing an octave higher, the teacher should

require them to dwell upon the sound
-Q-

~g~ while he, beginning with

sings the whole scale, ascending. When he has done this, they

will perceive that he now sings the same sound with them, or that his

voice is in unison with theirs. It is important that this distinction

should be clearly and practically understood.
See "Manual." Appendix for the "teacher, chap. 37.

QUESTIONS.
Into how many classes is the human voice naturally divided ? What

are the lowest male voices called ? Highest ? What are the lowest

female voices called ? Highest? What part do boys sing? AVhich

Clef is used for Tenor and Alto? When the Treble Clef is used for

Tenor, does it signify G an octave higher or lower, than when used for

Treble ? What is the natural difference, or interval, between male and

female voices ?
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CHAPTER X.

CHROMATIC SCALE.

§ 78. Let the teacher write the scale on the board, and review Avhat

was said in chap. 7, by asking questions similar to those found at the

end of that chapter.

In writing the scale, leave room between the whole tones intervals for

inserting the semitones.

EXAMPLE.

^ 79. Between any two sounds, a tone distant from each other, as

from 1 to 2, &c. another sound may be sung. Thus all the whole tones

may be divided, and a scale be formed of semitones only, called the

CHROMATIC SCALE.

§ 80. The semitone between any two sounds, a whole tone distant,

may be obtained, either by elevating the lower of the two, or by depres-

sing the upper.

§ 81. In ascending, the semitones are usually obtained by elevation

The sign of elevation is made thus #, and is called a sharp. A note
thus elevated is said to be sharped.

The teacher may now introduce the sharped notes, so as to present
the following example.

-v-%cr
^-%£T_ -g-flo S^£

§ 82. In descending, the semitones are usually obtained by depres-
sion. The sign of depression is made thus b, and is called a. flat. A
note thus depressed is said to be flatted.

Exhihit the following example, in connection with the other.

zj^srto—

^

ig:
"^-5>—bsr—-Z$L

§ 83. In speaking of the altered notes (sharped or flatted) by nume-
rals, we always say, sharp One, sharp Four, flat Six, flat Seven, &c; but

in speaking of them by letters we say, C sharp, D sharp, E flat, B flat, &c.

§ 84. A sharped note naturally leads upwards, or after a sharped

note the ear naturally expects the next note above it ; hence, the note

above is always the guide to a sharped note.

§ 85. A flatted note naturally leads downwards ; hence, the note

below is always the guide to a flatted note.

§ 86. When a note is sharped, the syllable appropriated to it in

solmization terminates in the vowel sound e—thus Do becomes, when
sharped, De ; Rae becomes Re ; Fa, Fe, &c.

§ 87. When a note is flatted, the syllable appropriated to it terminates

in the vowel sound a (as in fate)—thus, Do becomes Da; See, Sa: La
(lah) Lay, &c.

§ 88. When a sharped or flatted note is to be restored to its natural

sound, the following character Ej, called a natural, is placed before it.

A natural takes away the force of a flat or sharp.

Note. The exercising of the school upon the chromatic scale must be left to the

discretion of the teacher. Some attention to it is very important. For examples, and

farther illustrations and remarks, see "Manual of Instruction in the Elements of

Vocal Music."
If the instruction has been thorough thus far, the school will now be able to sing all

tunes in the key of C, whose rhythmical construction is easy, without much aid from

the teacher.

§ 89. In commencing to sing, as the school may now do, from a

knowledge cf the elementary principles of music, let them at first all sing

in unison, a single part, say the Base, and then the Tenor and Alto, each,

separately; afterwards these three parts may be united, and sung together,

all the female voices singing Alto. It is highly important that all the

female voices should be exercised much on the Alto; that they may have

this practice, it is recommended that in the early exercise of the school,

the Treble be altogether omitted. When the three parts go well

together, a part of the female voices may be required to sing the Treble.

It is a very good plan to divide the Treble into two classes, and some-

times require one and sometimes the other, to sing the Alto. Experience

proves that if the lozu tones of female voices are cultivated and brought

out, there is no difficulty in the exercise of the higher tones, afterward.

The best female singers always like to sing Second or Alto. The care-

less and indolent are usually unwilling to sing this part
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$ 90. As the pupils now begin to sing from a knowledge of the ele-

mentary principles of music, it is considered highly important that the

teacher should not sing with them, or lead them on by the mere power
of his own voice. Let the school sing without his aid, and while they

sing, let him always beat and describe the time. If a difficult passage

occurs, let the pupils beat and describe the time, while the teacher sings

the passage as it ought to be sung, over and over again if necessary

;

but when they sing it, let it be without a teacher's voice to lean upon.

If they can not do this, they have not been properly taught, and must
begin again, if they ever hope to be set right.

QUESTIONS.

Which of the intervals of the natural scale (Diatonic) may be divided?

Ans. The whole tones. What is that scale called which is formed
wholly of Semitones ? In how many ways may the semitones be obtain-

ed ? In ascending how do we obtain the semitones ? What is the sign

of elevation called ? In descending how are the semitones obtained ?

What is the sign of depression called ? Does a sharped note lead

upwards or downwards? What note is the guide to a sharped note?
What is the guide to sharp Four? sharp Two? &c. Does a flatted

note lead upwards or downwards? What note is the guide to a flatted

note ? What is the guide to flat Six ? flat Three? &c. When a note is

sharped, with what vowel sound does the syllable applied to it terminate?

What syllable is applied to sharp Four ? sharp Six ? &c. When a note
is flatted, with what vowel sound does the syllable appropriated to it

terminate 1 What syllable is applied to flat Three ? flat Seven ? &c.

When a sharped or flatted note is to be restored, what character is used?

What is the use of a natural ?

If the teacher has broucht before the school the subject contained in the latter part

of $ 89, in relation to the lower and higher tones of the female voices, he may find it

useful to question as follows :

Which tones of the female voice should be first cultivated ? Which
part are the best female singers always willing or desirous to sing?

Ans ? Alto. Who are they that are unwilling to sing this part? Who
in this school are unwilling to sing Alto ? Those who are unwilling,

nold up their hands.

CHAPTER XI.

TRANSPOSITION OF THE SCALE.

§ 91. In all our exercises, hitherto, we have taken C as One of the
scale, or as the key note, or tonic. When C is thus taken for One, the
scale is said to be in its natural p.osition, the natural key being that of C.
But any other letter may be taken as One of the scale : and when this

is done, the scale is said to be transposed. Thus, if D be taken as One,
the scale is said to be transposed to D, or to be in the key of D ; if E
be taken as One, the scale is said to be in E, &c.

$ 92. In the transposition of the scale, care must be taken to preserve

the relative order of the tones and semitones ; i. e. from three to four,

and from seven to eight, must always be semitones, and the rest whole
tones, whatever may be the key.

KEY OF G : FIRST TRANSPOSITION BY SHARPS.

The teacher writes the scale in C, on the upper Man", on the board, and says :

§ 93. We will now transpose the scale to G, or take Five of the C
scale as One of a new scale.

He writes the scale, beginning with G, on the lower staff, directly under the C scale,

and then says

:

§ 94. We will now proceed to examine the G scale, and see if the

semitones are right.

Note. In order to find out the proper interval from one souid to another, in the

scale in any key, we must examine it by numerals : thus, from I to 2 must be a whole

tone, from 2 to 3 a whole tone, from 3 to 4 a half tone, &c : but in order to ascertain

what is the actual interval from one sound to another, we mus' examine it by letters :

thus, from B to D is a whole tone, &c.

EXAMINATION.

Ques. What must be the interval from 1 to 2 ?

Ques. What is the interval from G to A. Am.
Pointing at the same time to the iters on the C scale.

Thus we see the first interval is right.

Ques. What must the interval be from 2 to 3 ?

Ques. What is the interval from A to B ? Ans.
Pointing as before.

Ques. What must the interval be from 3 to 4 ? Ans. A semitone.

Ques. What is the interval from B to C 1 Ans. A semitone.

Ans. A tone.

A tone.

Ans. A tone.

A tone.
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Ques. What must the interval be, from 4 to 5? Ans. A tone.

Ques. What is the interval from C to D ? Ans. A tone.

Ques. What must the interval be, from 5 to 6 ? Ans. A tone.

Ques. What is the interval from D to E ? Ans. A tone.

Ques. What must the interval be, from 6 to 7 1 Ans. A tone.

Ques. What is the interval from E to F ? Ans. A semitone.

The teacher now observes : Since the interval from 6 to 7 must be a

tone, and since, from E to F, the interval is but half a tone, we must
sharp F, in order to preserve the proper order of the intervals in the

scale of G. He writes a sharp before F, and pointing asks,

Ques. What letter is 7, now? Ans- F sharp.

Never allow the pupils to say F, for F sharp, or C, for C sharp, <!cc. He proceeds :

Ques. What must be the interval from 7 to 8 1 Ans. A semitone.

Qtces. What is the interval from F# to G? Ans. A semitone.

$ 95. The teacher observes : In transposing the scale to G, we have
found one sharp necessary, viz. before F. Instead of writing this sharp
before every F which may occur in a piece of music in this key, it is

placed, once for all, at the commencement of the piece, on the letter

altered. It is then called the signature of the key. Thus one sharp,
or F# is the signature of the key of G. When there is neither flat nor
sharp in the signature, it is said to be natural : it is then the signature
to the key of C.

§ 96. A sharp or flat in the signature, affects all the notes on the
letter on which it is placed ; not only those which are written on the
same degree of the staff", but also those which are written an octave
higher or lower.

§ 97. The scale being now transposed, the numerals and syllables
applied to it, have all changed their places ; but the letters remain as
before, with the exception that F# is substituted for F.

§ 98. In the transposition of the scale from C to G, it is carried a
fifth higher, or v. fourth lower. Thus, a fifth above is the same thing as
a. fourth below.

Explain and illustrate.

QUESTIONS.
When the scale is in its natural position, what letter is One 1

Where any other letter than C is taken as One, what is said of the
scale? Ans. It is transposed.

In transposing the scale, of what must we be particularly careful ?

Ans. The order of the intervals.

In transposing the scale to G, what sound is it necessary to alter ?

Ans. Four. What must we do to it ? Ans. Sharp it. What docs
the sharp fourth become in the new key ? Ans. Seven.
What is the signature to the key of G 1 Ans. F#. Why is F# neces-

sary in the key of G. Ans. To preserve the relative order of the intervals.

What is the signature to the key of C. Ans. Natural.
How much higher is the key of G than that of C ? How much lower

is- the key of G than that of C ?

Note. Tunes in the key of G, whose rhythmical construction is not too difficult,

may now be introduced and practised as at §89, $90.

KEY OF D ; SECOND TRANSPOSITION BY SHARPS.

§ 99. The key of D is examined in connection with that ofG, in the

same manner as was G with that of C. A new sharp will be found
necessary, viz : on C, which having been found as before, tne teacher

removes it to the signature, and then presents to the schoo; the key of

D with two sharps.

Note. The first transposition is so minutely detailed that it is not supposed to ht

necessary to be particular here ; the teacher will immediately be able to proceed in

this case as in that. He cannot be too careful to have every thing thoroughly
understood.

QUESTIONS.
In transposing the scale from G to D, what sound must we alter ?

Ans. Four. What must we do with it 1 Ans. Sharp it. What does

the sharp fourth become in the new key? Ans. Seven. What is the

signature to the key of D? Ans. Two sharps. What letters are sharped?

Ans. F and C. Why are these sharps necessary in the key of D ?

Ans. To preserve the proper order of tones and semitones in the scale.

How much higher is the key of D than that of G ? How much lower 1

Tunes in the key of D may now be introduced.

KEY OF A J
THIRD TRANSPOSITION BY SHARPS.

§ 100. Examine the key of A with that of D ; and investigate the

scale by the same process as before.

Questions, after the same manner as at §99.

Introduce tunes in A.
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§ 101. It will be perceived that if the fifth of any key, natural, or

with sharps in the signature, be taken, as one of a new key, a new sharp

must be introduced, viz : on the fourth ; which sharp fourth becomes
the seventh in the new key.

KEY OF E ; FOURTH TRANSPOSITION By SHARPS.

$ 102. Examine the key of E in connection with that of A ? and

proceed as before.

Questions after the same manner as at § 99. Sing tunes in E.

§ 103. It is not necessary to proceed further in the transposition of

the scale by sharps ; as others very seldom occur.

CHAPTER XII.

'KEY OF F ; FIRST TRANSPOSITION BY FLATS.

t> 104. In the transposition of the scale, we have hitherto always
taken five as one of a new key ; we will now take four as such.

$ lOo. The teacher writes the C scale on the upper staff, and the F
scale (without the signature) below it, and investigates as before. It

will be found that from three to four is a whole tone ; and a flat must
be introduced on seven, of the C scale, on B, in order to preserve the
relative order of tones and semitones in the new key of F.

$ 106. The teacher may explain in relation to this transposition
after the same manner as at § 95.

§ 107. In the transposition of the scale from C to F, it is carried a
fourth higher, or a fifth lower; thus & fourth above is the same as v. fifth
below.

QUESTIONS.

In transposing the scale from C to F, what sound must we alter 1 Am.
Seven. What must we do with seven ? Am. Flat it. What does
the flat seventh become, in *he new key? Ans. Four. What letter is

seven, in the kpy of C ? Am. B. What letter is four in the key of
F. Ans. B b. What is the signature to the key of F ; Am. One

flat. What letter is flatted ? Ans. B. Why is B b necessary in the

key of F ? How much higher is the key of F than that of C ? How
much lower?

Tunes in F may be introduced.

KEY OF B b, SECOND TRANSPOSITION BY FLATS.

§; 108. The fourth from F, (Bb,) is taken as one; and the scale

investigated as before. They will find that E, the seventh in tho key
of F, must be flatted.

Questions as at § 107. Sing tunes in Bb-

KEY OF E b ; THIRD TRANSPOSITION BY FLATS.

§ 109. In examining the scale in E b, it will be found necessary to

flat A.

Questions after the same manner as at § 107.

§ 110. If the fourth of any key (natural, or with flats in the signature)

be taken as one of a new key, a new flat must be introduced, viz : on
the seventh ; which flat seventh becomes four in the new key.

Introduce tunes in Bb-

KEY OF Ajj ; FOURTH TRANSPOSITION BY FLATS.

§111. In examining the scale in Ab, it will be found necessary to

flat D.

Questions after the same manner as at § 107. Sing in Afj.

§ 112. Further transposition by flats is unnecessary. Others,
however, may be exhibited and explained, if the teacher thinks proper.

For further remarks and illustrations see "Manual."

CHAPTER XIII.

MODULATION INTO RELATIVE KEYS.

§ 113. Preparatory exercises.

1. The scholars sing the C scale ; then assume Two as One of

another scale, which they also sing through ; then Three ; then Four,
and so on. A scale is formed upon each, as far as the voice extends.

2. They take Eight, Seven, Six, &c. as Five, and complete the scale,

ascending and descending
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3. Similar exercises should be practised, until the scholars can

immediately take any sound which is given them, and consider it as any

other sound, and from that form the scale, upwards or downwards.

§ 114. When, in a piece of music, the scale is transposed, such

change is called modulation.

FIRST MODULATION, OR FROM ONE TO FIVE.

From C to G.

§ 115. What is the signature to the key of C ?

What is the signature to the key of G?
What is F # in the G scale? Ans ? Seven.

To what docs F # lead ? Ans. To G.

§ 116. F ^ is the note of modulation from the key of C to that of

G. The sharp fourth is always the note of modulation from any key
to its fifth.

Questions. What is the note of modulation from C to G ? From D
to A ? From AtoE? From F to C ? &c.

§ 117. When modulation occurs, the melodic relations of the sounds,

and often the syllables, applied in solmization, must be changed accord-

ing to the new key.

§ 118. When a modulation occurs from C to G, C appears no longer

as One; but, according to the G scale, as Four; A as Two; D as Five, &c.

example.

pgpsi =t
-9—0-+m jt-0-4 imn
$ la si

8
do

§ 119. rule 1. If several notes, on the same degree, occur before

the note of modulation, the change is most conveniently made on the last.

See the above Example, where the second note on D is changed to 5.

§ 120. rule 2. If no two notes, on the same degree, precede the

note of modulation, the change should be made on a note somewhat
longer than the rest. M

example.

:di

-&- -j €h

5 6
sol

3?*: t 1
k 121. rule 3. If long notes are not to be found on which the

change can be made, we must quickly regard the second or third note,

before the note of modulation, as belonging to the coming key.

example.

Note. The teacher will be able to point out numerous examples, as 'hey occur in

almost every piece of music.

SECOND MODULATION, OR FROM C tO F.

§ 122. What is the signature to the key of C ?

What is the signature to the key of F ?

What is B \) in the F scale? Ans. Four.

§ 123. Bfj is the note of modulation, from the key of C to that of

F. The flat seventh is always the note of modulation from any key to

its fourth.

Questions. What is the note of modulation from C to F ? From F
to Bfc ? From G to C ? &c.

§ 124. See§ 117,

^ 125. When a modulation occurs from C tn F, C appears no longer

as One ; but, according to the F scale, as Five D as Six, &c.

EXAMPLE.

? f b.»

—

0~ 0: m
3.
nnsol fa

$ 126. Rules the same as at § 119, 120 and 121.
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§ 127. These two modulations are the most common. It is not
thought necessary to speak of others in this place. Further remarks
may be found in the " Manual."

§ 128. In such changes as usually occur in Psalmody, extending
only to one or two measures, it is not advisable to make any change of

syllables, but merely to alter the termination of the note of modulation;
but in longer pieces, or where the change is continued for some time,

not only that part which has the note of modulation, but also the other
parts, should adopt the solmization of the new key.

QUESTIONS.

When the scale is transposed, what is such change called 1 What is

the most common modulation? Ans. From One to Five. What the
next 7 Ans. From One to Four.
When modulations occur, what must be done with the syllables ?

Ans. Changed according to the new key.

CHAPTER XIV.

MINOR SCALE.

§ 129. Hitherto we have sung semitones between Three and Four,
and between Seven and Fight, and this is the order in which they must
always occur in the natural scale. But there is another scale, not
natural, but artificial, in which the semitones are differently placed

Ascending.

EXAMPLE.

Minor Scale,

Descending.

^\v~b^
h&-

-teL ~
Q ho

§ 130. The teacher should sing the minor scale slowly, carefully and
repeatedly, until the pupils can tell him what sound he flats in ascending,
and what sounds he flats ir descending : and where the semitones occur.

§ 131. In ascending (Minor scale) the third is flatted : in descending,
the seventh, sixth and third are flatted.

§ 132. In ascending (Minor scale) the semitones occur between Two
and Three, and Seven and Eight ; in descending, between Six and Five,
and Three and Two.

§ 133. This scale is called the minor scale, or mode, (by the Germans
moll, soft) because it moves on more softly and gently than the other
which we have hitherto practised, and which is called the major scale,
or mode, (by the Germans, Dur, hard.)

See " Manual," §449.

§ 134. Instead of marking the flatted sounds of the Minor C scale,

one by one, with flats, as in the above example, we mark them in the
signature.

example.

=te
±hi tag 5° 'fl o~

5- O

§ 135. As Six and Seven are not flatted in ascending, we are now
obliged to alter these two sounds from the signature, by the sign of

elevation ; in this case a natural.

§ 136. It will be perceived that E t> Major, has the same signature

as C Minor, viz : three flats.

§ 137. Every Minor scale has the same signature as the Major scale,

which is based on its third. Hence, these two are said to be related.

C Minor is the relative Minor of E b Major ; and E b Major is the

relative Major of C Minor.

§ 138. The letters and syllables are the same in the relative modes,
but the numerals are changed. Thus, the syllable Do is applied to Eb
in both cases, although it is One in the Major, and Three in the Minor
mode.

§ 139. If the signature is three flats, the music may be either in Eb
Major, or C Minor. In which of the two it is, however, can only bo
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known by an examination of the scale 01 chords, or by the ear, which,

when practised, immediately distinguishes the one from the other.

§ 140. If the Minor scale is practically understood in C, it will be

easy to transpose it to any of the other letters. Some of the most
common Minor modes should be written upon the board, examined and
practised.

QUESTIONS.

In the ascending Minor scale, what sound is flatted ?

In descending ?

In the ascending Minor scale, where is the first semitone ?

Ans. Between Two and Three. Where the second ?

In descending, where is the first semitone found ?

Ans. Between Six and Five. Where the second?

What two sounds of the ascending Minor scale must be altered from

the Signature? Ans. Six and Seven. What must be done to them?
Ans. They must eacli be raised a semitone.

What is the relative Major scale to C Minor ? To D ? To E ?, &c.

What is the relative Minor scale to C Major ? To G ? To D ?, &c.

What syllable is applied to One in the Major mode? In the Minor?, &c.

Which mode is the most common, Major or Minor ? Ans. Major.

Which is the most brilliant or lively? Which is the most mournful ?

Which best expresses joy or praise? Which best expresses sorrow,

grief, penitence ?

CHAPTER XV.

INTERVALS.

§ 141. We have hitherto spoken of the intervals of a tone and

semitone, but there are also other intervals, viz. Seconds, Thirds,

Fourths, Fifths, &c.

-©- -©-

Note. Although the Unison is not strictly an interval, yet, in the theory of music,

it is spoken of, and treated as one.

2. Seconds.

^ 9- * *—+-

4—
I

—~q|

3. Thirds.

•-*^-s<

4. Fourths.

5. Fifths.

6. -Sixths.

0^\-P-yP=tf=-i
0- -j-e-

=?EiHEH:
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7. Sevenths.

0-\-0
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8. Eighths, or Octaves.
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N. B. Practise all the above.
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Questions. What is the interva. from One to two called ? From Two

to Three ?, &c. From One to Three ?, &c. From One to Four, &c. &cc.

§ 1 12. Major and Minor intervals.

Seconds. A second, including a semitone, is called a minor second : a
second, including a whole tone, is called a major second.

Note. The teacher writes the scale on the board, points and questions :

What is the second from C toD? Ans. Major. From D to E ?

Ans. Major. From E to F ? Ans. Minor, &c.

Thirds. An interval, including a tone and a semitone, is called a minor
third, one including two tones is called a major third. Questions as
before.

Fourths. An interval, including tivo tones and a semitone, is called a
perfect fourth : one including three tones, a sharp fourth. Questions as
before

Fn
, Ln int^yal, including two tones and two se?nitones, is called

a flat fifth • one including three to?ies and a semitone, a perfect fifth.

Illustrations and questions.

Sixths. A n interval of three tones and two semitones, is called a minor
sixth

: one ot four tows and a semitone, a major sixth. Questions, &c.
Sevenths. An interval of four tones and two semitones, is called a flat
or mtnob seventh: one office tones and a semitone, a sharp or major
seventh. Questions.

Octaves. Ml the octaves are equal, including Jive tones and two
semitones.

§ 1 13. If th<> ^>\er note of any minor interval be depressed, or the
upper one elevated, the interval becomes major.

§ 144. If the lower note of any major interval be elevated, or the
upper one depressed, v he interval becomes minor.

§ 145. If the lowe- note of any major interval be depressed, or the
upper note elevated, there arises, a superfluous or extreme sharp
interval.

5) 146. If the lower note of any Minor interval be elevated, or the
upper note depressed, tber* irises a diminished, or extreme flat interval.

For further examples and illustrations, see " Manual."

CHAPTER XVI
PASSING AND SYNCOPATED NOTES, AND MISCELLANEOUS CHAKACTERS.

§ 147. Passing notes. When notes are introduced which do not
properly belong to the harmony or chord, they are called passing notes.

$ 148. When passing notes follow the essential notes, they are called
AFTER NOTES.

$ 149. When passing notes precede the essential notes, they are
called APPOGIATURES.

EXAMPLE.

4-
After note^. Appogiatures.

Written.

&c.

Performed, i

eQeeS
§ 150. Syncopated notes. When a note commences on an unaccent-

ed, and is continued on an accented part of a measure, it is called a
SYNCOPATED NOTE.

^ 151. Pause. When a note is to be prolonged beyond its usual

time, a character called a pause is placed over or under it. Ex : ^v
§ 152. Staccato. When singing is performed in a short, pointed and

articulate manner, it is said to be staccato.

example.

Written. Performed.

p_a > ip:
1- m

6 153. Legato. When singing is performed in a smooth, gliding

manner, it is said to be legato.

Note. The distinction between Staccato and Legato is very important, and should
be well and practically understood.
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§ 154. Tie. A character called a TiE'is used to show how many
r.otes are to be sung to one syllable. The same character is often used
to denote Legato style. Example :

, ^

^ 15-5. Repeat. Dots across the staff require the repetition of certain
parts of the piece.

EXAMPLE.

Question on this chapter.

CHAPTER XVII.

CHORDS.

§ 156. When two or more sounds are heard together, such combina-
tion is called a chord , if agreeable to the ear, it is called a consonant
chord, or a concord ; if disagreeable to the ear, it is called a dissonant
chord, or a discord.

$ 157. common chord. A chord consisting of One, Three and Five,
to which, Eight may be added, is called a common chord, or direct
common chord : if the third be Major, it is a major chord, if Minor, a
minor chord. See example A.

§ 158. inversion of chords. When the natural position, or relative
situation of the sounds constituting the common chord, is changed so
that Three or Five is lower than One, the chord is said to be inverted.
See examples B and C.

$ 159. chord of the sixth. In the first inversion of the common
chord, the Third is taken as the Base, or as the lowest sound ; it is then
called the " chord of the Sixth." The Base note is figured 6. See
example B.

$ 160. chord of the sixth and fourth. In the second inversion of
the common chord, the Fifth is taken as the Base, or as the lowest
sound; it is then called the " chord of the Sixth and Fourth." The
Base note is figured \. See example C.

DIRECT COMMON CHORD.

Major. Minor.

EXAMPLES.

B
FIRST INVERSION.

Major. Minor.

SECOND INVERSION,

Major. Minor.

-M>5-Sg i—V§-m
mum

§ 161. chord of the seventh. A chord consisting of a Base, its

Third, Fifth, and Seventh, is called a " chord of the Severtl This
chord is most frequently based on the Fifth. It is then call-u the domi-
nant seventh. It is figured 7. Example D.

§ 162. chord of the sixth and fifth, in the first inversion of the
chord of the Seventh, the Third is taken as the Base or lowest sound.
It is then called the chord of the " Fifth and Sixth," nnd is figured %
Example E.

§ 163. chord of the fourth and third. In the second inversion of
the chord of the Seventh, the Fifth is taken as the Base or lowest sound.
It is then called the chord of the "Fourth and Third," and is figured^ or J.

Example F. 3

§ 164. chord of the fourth and second. In the third inversion of
the chord of the Seventh, the Seventh is taken as the Base or lowest
sound. It is then called the chord of the " Fourth and Second," and is

figured 2 or %. Example G

D
Chord of the Seventh Direct

E
First inversion

-* i~

F G
Secono. inversion. Third inversion.

1 O- mm
m i—©- ^m
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§ 165. The chord of the Seventh, is naturally followed by the

common chord. See quarter notes in the above example.

^ 166. A knowledge of these two chords, viz: The common chord,

and the chord of the Seventh, with their inversions, lies at the foundation

of musical science, and although not essential to correct performance,

is desirable, and cannot fail to afford greaj advantages to the mere per-

former, as well as to the teacher. See " Manual."
To those who wish to pursue the study of the science of music, the

following works are recommended, viz :

" F'rst steps to Thorough Base."
" Ln -rows' Thorough Base Primer."
" Catel's Treatise on Harmony."
" Poner's Musical Cyclopedia."
" Callcott's Musical Grammar."

PART III. DYNAMICS.

CHAPTER XVIII.

<§ 167 Musical sounds may be either soft or ioud. From this fact,

in the nature of musical sounds, arises the necessity of the third depart-

ment in the elements of music, called dynamics, which treats of the force

or strength of sounds.

5; 168. A sound, be it loud or soft, must still be of a good quality.

It must never be so soft, or so loud, as to injure the quality of tone.

DYNAMIC DEGREES.

§ 169. mezzo A. sound produced by the ordinary exertion of the

organs, is ^medium or middle sound ; it is called mezzo, and is marked m.

§ 170. piano. \. sound produced by some restraint of the organs, is

a soft sound ; it is 'ailed piano, (pronounced peano) and is marked p.

5) 171. forte. A sound produced by a strong or full exertion of the

organs, is a loud sound ; it is called forte, and is marked/.

§ 172. Mezzo, Piano, and Forte, are Italian words, which, by long

usage, have become technical terms in music, and are used by all nations.

§ 173. Applications of the three principal Dynamic degrees to trie

scale.

. example.

f m

^ fe*l*
pm _P-fir.

1—(-1
-9-

§ 174. pianissimo. If a sound is produced by a very small, but
careful exertion of the organs, softer than piano, yet so loud as to be a
good audible tone, it is called pianissimo, (pronounced pcanissimo) and is

marked pp.
<§ 175. fortissimo. If a sound is delivered with a still greater exer-

tion of the organs than is required for Forte, but not so loud as to

degenerate into a scream, it is called fortissimo, and is marked
ff.

§ 176. The five Dynamic degrees, applied to the scale :

*T
P
T
m f ff ff

' O P B P 6

/
—i-

rzfc

m P PP

"fl
feN=-«hL*—

-*- -B *-
4—ill 1

w -9- -*-
-aJ-gjJ—1

s-
See further exercises, &c. in " Manual.' 1

CHAPTER XIX.

DYNAMIC TONES.

§ 177. organ tone. A tone which is commenced, continued and
ended with an equal degree of force, is called an organ tone.

Note. The organ tone should be exclusively practised in the first stages of a
musical education. It is difficult to acquire a firm, stead}-, equal tone. Until this is

acquired, the pupil should not attempt any other Dynamic tone.

§ 178.* crescendo. A tone commencing soft and increasing to loud,

is called a crescendo tone ; and is marked cres. or —=^.
§ 179. diminuendo. A tone commencing loud and gradually dimin-

ishing to soft, is called a diminuendo tone ; and is marked dim. orr>-.
§180. swell. A tone consisting of an union of Crescendo and Dim-

inuendo, is called a swelling tone, or a swell. It is marked -=rr=-.
§ 181. Crescendo, Diminuendo and Swell, are not only applied to

individual tones, but also to passages in music.
Sing the scale in Crescendo, Diminuendo and Swelling tones.
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§ 182. pressure tone. If a single short sound is sung with a very-

sudden, forcible crescendo, or swell, there arises the pressure tone.

Marked > or <>. It is often applied to syncopated passages.

§ 183. explosive tone. A single short sound which is struck sud-

denly, with very great force, and instantly diminished, is called an
explosive tone. It is marked <, or fz. (forzando,) or sf. (sforzando.)

Practise the explosive tone to the syllable Hah, as in the following example.
> > >>> > > >>>

The practice of this tone is calculated to give great power and strength to the voice.

§ 184. Expression. The proper application of Dynamics to music,
constitutes essentially that which is usually called expression. Dyna-
mics should be much practised ; no other exercises have such a powerful
tendency to bring out, strengthen and improve the voice.

See " Manual," for more particular instructions.

CHAPTER XX.
EXPRESSION OF WORDS, IN CONNECTION WITH SOUNDS, AND MISCELLANEOUS DIRECTIONS.

§ 185. Besides the dynamic designations of the last chapter, vocal
expression depends essentially on Articulation, Accent, Pause and
Emphasis,

§ 186. vowel sounds. The vowel sounds only should be sustained
in singing. It is on these alone that the voice should dwell. They
should be delivered with accuracy, and carefully prolonged, without
being changed. To insure this, the organs of sound should be immova-
bly fixed from the beginning to the end of a sound ; not the least change
should be allowed in the position of the lips, teeth, tongue or throat

;

nor indeed of the head or body.
It is a very common fault for singers to change the vowel sounds, and dwell not on

the radical or principal sound, but on the vanish or closing sound : thus a becomes e;
o, oo ; tec. In the word " great," for example, instead of dwelling steadily upon the
vowel sound a, the singer changes it to e, and that which should be grea t,

becomes grea - - e t ; so also in the syllable applied to Two—let it be
Ra - - - • e, and not Ra - - e - - - -

§187. consonants. Articulation is almost entirely dependent on the
consonants. These should, therefore, receive very particular attention,
and be delivered or articulated very quickly, smartly, forcibly, distinctly,

and with the greatest precision. The neglect of a careful utterance of
the consonants, is a principal cause of indistinctness in singing.

$ 188. accent. Accent is as important in singing as in speaking,
If the poetry be regular in its construction, and is properly adapted tc

the music, the accentuation of the two will correspond. If otherw >se,

that of the former must, in general, be attended to, and the muiocal
accent made to conform to it.

§ 1S9. pause. Pauses, both grammatical and rhetorical, are also

essential to good singing. In general, when necessary, they must be
obtained, not by a pause in the time, the computation of which should
be regularly carried on, but by shortening the preceding note ; *s in the
following example, viz :

Written. To be sung.

£
Z3tl

8 p-
1

_p»_^:
-o-v--

i= M-&- -a-

Joy to the world, the Lord is come ! Joy to the world, the Lord is come '

§ 190. emphasis. Emphatic words should be given with a greater

or less degree of the explosive tone (sf) without reference to rhythmical
accent. In common psalmody its application is often very difficult, from
a want of a proper adaptation of the poetry to the music, or appropri-

ateness of one to the other. The effect of emphasis may often be
increased by a momentary pause.

§ 191. opening of the mouth. The mouth should in general be so

far opened as to admit the end of the fore finger freely between the teeth.

Singers do not usually open their mouths sufficiently wide to give a free

and full passage to the sound.

§ 192. taking breath. (1) In taking breath make as little noise as

possible.

(2) Let it be done quickly, and without any change in the position

of the mouth.
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(3) Never breathe between the different syllables of the same word.

( 1) When several notes come together, to one syllable, do not breathe

between them, except in long running passages, or divisions where it

cannot be avoided.

(5) Words which are intimately connected in sense, as the article and
its noun, or the preposition and its noun, should not be separated by
taking breath.

(6) The practice of breathing at a particular part of the measure, or

of rhythmical breathing, should be avoided.

(7) Take breath no more frequently than is necessary.

(8) Exercises on the explosive tone (fz.) will greatly assist in acquir-

ing the art of taking breath.

v 193 quality of toxe. The most essential qualities of a good tone

are ptirnv. fulness, firmness and certainly.

(1) one is pure, or clear, when no extraneous sound mixes with it;

IMTtTRE, en something like a hissing, screaming, or huskiness is heard.

Impurity <sually produced by an improper position of the mouth.

(2) A to^ e is full, when it is delivered in a free and unconstrained
use of the appropriate organs of sound. A tone is faint when it is pro-

duced by a careless or negligent use of the organs.

(3 and "*) A tone is firm and certain, which, being correctly given,

is held steadily, without change ; and which seems to be perfectly under
the control of the performer. Hence the following are faults, viz :

(1) Striking below the proper sound and sliding up to it, as from Five
to Eight, &c.

(2) A wavering, or trembling of the voice.

(3) A change just at the close of the tone, produced by a careless

relaxation of the organs, which should always be held firm and immov-
able in their proper position until the sound ceases.

§ 194. to cof.iect faults. Whenever the teacher discovers a fault,

let him first imitate it himself, and afterwards give the true style of per-

formance
; then let nim require the pupils to imitate both the bad and

the good example. It is not sufficient for the teacher to say that a cer-

tain fault exists, he must actually point it out, or exhibit it by his own
performance, and this over and over again, until the pupils obtain a clear

perception of it, and know both how *o produce it, and how to avoid it.

y 195. In all vocal performance attend to the spirit of the words.
Enter into those emotions whicb are expressed by the poetry. Avoid a

dull, heavy, unmeaning, unfeeling, automaton-like style of performance,
and cultivate that which comes from the heart, which is energetic, which
has some soul, some meaning, and which is appropriate to the circum-
stances and to the occasion. The composer does but furnish the mere
skeleton, and it depends upon the performer to say whether that inanimate
form shall live, and breathe, and move so as to take deep hold of the
affections and control the feelings of others, thus producing the effects

for which music is designed, and for which it is so admirably adapted.

CONCLUDING REMARKS.
Mode of instruction. It is not considered necessary that the foregoing instructions

should be committed to memory and recited by the pupils ; they are rather intended as a
means of fixing the method of proceeding, fully in the mind of the teacher ; or as a

text for him, the subjects of which, are to be brought before the school in familiar

lectures, and stated, explained, and illustrated according to his discretion. Should any
teacher, however, prefer the other method, (that of committing to memory) he can
easily point out to the pupils those sections which lie wishes them to commit, distin-

guishing them from those which are more particularly intended as mere directions to

the teacher, and which will readi!? be perceived.

Black board. The teacher will need a Black Board, with two staves drawn across

it. A convenient size is found to be, say about six feet long and two and a half feet

wide. The lines of the staff to be painted white, and about an inch apart. The board

should be placed back of the teacher, and in such a position as that when the pupils face

him they will have a full view of it With common chalk (prepared or refined is better)

he should write the examples, rhythmical, melodic, and dynamic by way of illustration

and for practice. He should always go on the principle of teaching one thing at a tjme,

and not proceed until each lesson is understood. A small light rod or stick, two or

three feet long, will be found convenient for pointing to the board, and for beating tune

Singing by rote. In the first commencement of a school it is very desirable to

introduce immediately, singing by rote. Its advantages arc,

1st. It affords variety and gratifies the pupils.

2d. It has a tendency to improve both the ear and the voice.

3d. It gives the teacher an opportunity to correct numerous faults, as it respects the

delivery of the voice, quality of tone, and style and manner of performance.

Singing by rote may profitably occupy, perhaps, at difierent intervals, a quarter of

the time devoted to the" first six, or perhaps twelve, lessons ; after which, the pupils u ill

have made so much progress as to be able to sing from a knowledge of the elementary

principles of music ; when they have once arrived at this point, singing by rote and by
words should be given up entirely, and singing from a knowledge of elementary prin-

ciples, in the use of the syllables of solmization, should be substituted for it.

Finally. It must not be supposed that vocal music can be taught in a few lessons, or in

a short time. It is at least as difficult to acquire a practical knowledge of singing, as it is

to acquire a practical knowledge of Latin or Greek, or any modern language, and indeed

much more so; for, while one depends almost exclusively on intellectual application and
exertion, the other depends essentially on the cultivation of taste, and of those faculties

which can only be gradually improved by an industrious, patient and persevering course

of practice.
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CHAPTER I.

5 N THE FORMATION OF THE VOICE.

By the formation or training of the voice, is meant that operation by which a singer is made to understand definitely the nature of his own voice

its peculiar stamp and quality, and the true method of developing its powers. It comprehends, therefore, every thing that relates to the Ar f of

Singing. All voices, not excepting those which may be justly regarded as naturally good, are more or less defective, and require a regular process

of cultivation to polish and perfect them.

The skilful teacher will discover defects both natural and artificial. Those which are natural are for the most part incurable. They consist in

an absolute want of justness of intonation ; an habitual production of the extreme nasal and guttural tones, from the nose or throat ; a short and
painful respiration &c. The artificial defects of the voice arise, in a great degree, from bad habits, contracted by singing without method, by
emitting a tone different in quality from that which is natural to the voice. A singer may not possess naturally the nasal or the guttural quality

,

and yet from want of principles to guide him, he may direct the sound to the nose or throat, without perceiving it. The ordinary tone of the

voice may also be distorted by forcing or straining it ; or he may substitute, for the simple and natural position of the mouth, a muscular contrac-

tion, which at once deprives him of all the facilities he possesses.

The first step in the formation of the voice, is the removal of these defects. For this purpose, the aid of a judicious and skilful instructer, and
a good model for tone, are absolutely essential.

CHAPTER II.

OF THE DIFFERENT SPECIES OF VOICES, AND OF THE REGISTERS PECULIAR TO EACH.

There are two general species of voices, the high or female voice, and the grave or male voice. Each of these is subdivided into three distinct

classes. The high female voice, called Treble, or Soprano; the low female voice, called Contralto or Base; and the medium or half treble voice,

usually called Mezzo Soprano. And amongst male voices the three distinctions are each one octave below the corresponding distinction in the

female voice. The three distinctions in men's voices are called Tenor, being one octave below the high female voice, or Treble ; the low voice

called Base, being one octave below the female low voice, or Contralto ; and the medium voice, called Baritone, being onf octave below the

female medium voice, or Mezzo Soprano. In the formation of the voice, the course of proceeding is regulated by the particular kind of voice to be
cultivated; the Treble and Contralto, the Tenor and Base, requiring each a course adapted to their peculiar scale and genius. The Mezzo Soprano
and Contralto, and the Baritone and Base, being much more assimilated, differing more as to quality and weight of tone, than in the scale or compass
of sounds, are treated very much alike. Thus the exercises adapted for a Mezzo Soprano would be equally so for a Contralto, Baritone, or Base.

In the human voice there are three Ranges or Registers, or kinds of tone. In making a Soprano or Tenor sing the scale in its full extent to the
vowel sound a, as in father, a change in the quality of tone will be easily perceived. The term Register has been long used to express this difference

in the play of the vocal organs.
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It is important that the pupil should acquire a clear and satisfactory notion of what is meant by the term Register. The following Scales will

show the compass of each voice, its extent, and the situation of the Registers.

FIRST REGISTER.

Chest sounds, or Voce di petto.

§

SOPRANO OR TREBLE.

SECOND REGISTER. THIRD REGISTER.

Medium sounds, formed in the upper part of the Larynx. Head sounds, or Voce di testa, formed in the frontal sinus.

^. _fi_ -±L #* ^

FIRST REGISTER.

Chest sounds. (Voce di petto.)

CONTRALTO, OR MEZZO SOPRANO.

SECOND REGISTER.

Medium sounds.

1

THIRD REGISTER.

Head sounds. (Voce di testa.)

e J* &e ±1

Sometimes sung in the Chest Register.

The Contralto voi-e varies in its extent, and in its Registers. An intelligent teacher will discern these differences, and direct accordingly the
exercises for practice. Many Contralto voices sing in the first Register all the sounds included in the Medium Register as indicated in the above
scale.

FIRST REGISTER

Chest sounds. (Voce di petto.)

TENOR.

SECOND REGISTER.

Medium. (Head sounds. Voce di testa.)

&
1

:#=::s:

* Many Tenor voices sing in the first Register \o this note, and to several halftones above it, employ a mixed voice, partaking somewhat of the quality of the chest and heau
tones combined. This kind of voice is very useful as an aid in passing imperceptibly to the head tones.
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BASE OR BARITONE.

Voce di petto. Medium.

_ffi_

1
Many Base voices sing the entire scale in the voce di petto, in order to preserve roundness and fulness of tone. Voce di testa voice is seldom

used by Base singers ; The Baritone, being lighter in its quality, sometimes employs it.

Many exceptions occur in the situation of the different registers, the changes sometimes taking place a tone higher, or lower than those

indicated in the above scales.

CHAPTER III.

ON UNITING THE DIFFERENT REGISTERS.

The union of the different Registers, so that the singer may pass from one to the other without any perceptible break or catching in the voice,

is most important.

In order to effect this object, the singer should practise the passing from one Register to another on the same given sound. This should be
continued on all the notes common to both Registers.

The following examples will show the manner of practising for the acquirement of this object.

EXERCISES FOR UNITING THE REGISTERS IN A SOPRANO VOICE.

For uniting the Voce di petto with the Medium.

The letter P indicates the Voce di petto and the letter M the Medium.

1m 3w 3jg£ ±d *±
M M M

-O- M M

11%±3@—»-#£ £=*
M

&=4 m £:

M M M
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I

FOR UNITING THE MEDIUM REGISTER WITH THE VOCE DI TESTA

The letter T indicates the Voce di testa, and the letter M the Medium.

f ft p. f „ (

g 4ft -&L P—&P- ^__B
_ __^ ^ B r_s P—&PL t-^—-?-£P-^- m

M M M M M M M M

"W'lon the pupil has acquired facility in uniting the different Registers in slow time, he should gradually accelerate, and thus be enabled to

pas." >"ickly through the different Registers.

'J fcifc union of the Registers in the other voices is effected in a similar manner, care being taken to select those sounds which are common to the

two Resist °rs to be united.

For unit'ng the chest and medium Register of a Soprano voice, it is necessary to soften the last sound of the Voce di petto, and enforce the
4 "-st r>- the tl

jdium. For uniting the Medium Register with the Voce di testa, the last sound of the Medium should be enforced, and the first of

tne Voce di Tf fa should be softened.

In passing irom the chest or from the mixed voice of the Tenor to the Voce di testa, the singer should soften the last sound of the former, and
enforce th< '<rst of the latter.

CHAPTER IV.

OF RESPIRATION,

A long respiration is of the greatest advantage to a singer.

Respiration consists of Inspiration, or the introduction of the air into the chest, and of expiration, or the expulsion of the air introduced.
The act of inspiration should be done without noise, or any apparent effort. It should, indeed, be almost imperceptible to the audience.

Inspiration should be practised in two ways: long, when beginning a phrase or a strain of several measures; and short, when taken suddenly in

the middle of a phrase. The long inspiration should be taken copiously and with great quickness.

Expiration, 6r the expulsion of the air from the chest, should be done with the utmost smoothness. The air should be allowed to escape slowly
and very gradually : in short the emission of it cannot be conducted with too much care and economy. A command over the management of the

breath with regard to its collection, quantity, and careful emission, is of the utmost importance. The singer who can take breath when he pleases,

and emit it as quickly and in what quantity he chooses, is able to regulate the quality and intensity of his voice, and thereby has an opportunity
of phrasing the words and music justly, and of singing intelligibly and with expression."
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CHAPTER V

OP VOCALIZATION, OF THE MODE OF SWELLING, SUSTAINING, AND STRIKING SOUNDS, AND OF THE PORTAMENTO OR CARRIAGE OF THE VOICE.

Vocalization consists in singing npon a vowel : at as in the word father, and a as in fane, are best adapted for this purpose. A good vocalization

is the principal basis of the art of singing. It is only by a well directed practise of this kind that the vocal organs can be formed, and their

defects corrected. It should precede the use of the Solfeggio exercises, and these should also precede the practise of songs, or music and wo>-ds

combined.
The daily practice of the Scales in the Swelling tone cannot be recommended with too much urgency. It is of the utmost use in perfecting che

organs, and in rendering the voice flexible for all the purposes of taste and expression. The practice of the scales is not only essential at the com-
mencement of vocal studies, but it should be resolutely persevered in throughout the whole period of a singer's life.

In practising the scale, the singer should stand in an erect and natural attitude, without effort or stiffness. The head should be erect,

without bending it back. The mouth should be smiling, and opened in a manner suited to its particular formation. Great care should be taken
that the position of the mouth remain unchanged, without the least movement of the chin, or of the tongue. Immediately before singing each
sound of the scale, breath should be taken copiously, and with quickness. The sound should then be struck with precision and justness, and 'he

breath economized in such a manner as to sustain it as long as possible.

Each sound of the scale should have the swelling tone, and be sung to the vowel a as in the word father. This manner of swelling a sound is

called by the Italians Mezza di voce, or putting forth the voice. The sound should have a beginning, a middle, and an end; and *be forte, or

loudest part, should fall exactly in the middle of its duration.

Care must be taken in these exercises that the sound is emitted with purity, and without forcing or straining the voice. In the enforcement of

the middle part of the swelling tone, it is necessary to give it all the spring possible, without altering the organs so as to produce a breaking or

bursting of the sound.

The commas indicate the places for taking breath.

SCALE IN SWELLED SOUNDS.

e±
z&~ up



XXX APPENDIX.

The above scale is for Soprano voices. To render it suitable for Contralto and Base voices, it should be transposed a third ox fourth lower.

OF THE CARRIAGE OF THE VOICE.

Excepting those cases, which but seldom occur, where sounds are separated from one another, they ought always to be united mellowly and
without confusion, by a sort of running movement of the voice.

There are two kinds of it. The first consists in tying or connecting sounds of equal rhythmical duration.

EXAMPLE.

In uniting *tiese sounds, each of them should be intonated with distinctness and firmness, avoiding very carefully to unite them by a mere drawl.

Running sounds for tbe voice ought to have nearly the effect produced on the Piano Forte when they are linked or tied after the known rules.

The second kmd is called emphatically the " carriage of the voice." It is an anticipation of the following sound, upon which the voice slides

lightly and wit' 1 n rapid inflection, passing by an indefinite number of intervals unappreciable to the ear. It is made in ascending and descending.

In ascending, we must pass from soft to loud, and in descending from loud to soft.

This mode of carrying or conducting the voice is called by the Italians, Portamento.

Example.

Sung thus.

EXAMPLE.

=P—r:
^z^:

=ra=
-&— 33

*-*-+.
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APPENDIX XXXI

The swelling tone besides being applied to a single sound, is also applied to several sounds forming one of the members of a phrase In this

case, care must be taken to distribute well the effect of increase and decrease.

EXAMPLE.

nP=f=fb=p:
•

—

P- o-
-e-

0=-F &
-P=P"HHH

The general rule of musical expression is to increase the sound gradually when the succession ascends, and to diminish gradually, when th*

succession descends.

CHAPTER VI.

OF THE VARIOUS ORNAMENTS IN SINGING.

The ornaments most commonly used are the Appoggiatura ; Double Appoggiatura ; the Groupette or Turn ; the Mordente, the Shake, and the

Vibration.

All the ornaments should be in accordance with the general character and style of the music, and with the passion or sentiment of the poetry.

APPOGGIATURA.
The appoggiatura should receive the pressure tone. The voice should be fixed firmly, and as it were lean upon it, giving it more force than the

principal note, to which the voice should pass or glide smoothly.

In the cantabile the voice should lean or linger upon the appoggiatura to the amount of half, or more than half of the principal. In gay music
it is short. The very short and inferior appoggiatura is called also, the Acaatura.

EXAMPLE.

DOUBLE APPOGGIATURA.

The double Appoggiatura is thus indicated,

EXAMPLE.

The voice passes quickly and smoothly over

the two small notes, and leans or lingers on the

principal. The same must be observed when two
or more small notes follow a principal note.

Written thus. > >

ip: El
#E1

=1u
p=g^pfl

Sung thus.

^
As sung. y.
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THE GROUPETTE OR TURN.

This embellishment is composed of three small notes, forming a Minor or diminished third. It should be sung with much lightness and

precision, giving a slight pressure to the first note. Of all the embellishments this is the most often employed.

EXAMPLE.

M i^^i l^n3B£5 m £ 1
As sung.

jggEgg^^^EEg=^^gg=^^aEEE^^=E=ga
The Hesiree of rapidity with which the turn shou»ld be sung, must be regulated by the character and style of the music. In slow movements

the tui hould be slow, and in quick movements it should be rapid and energetic.

THE MORDENTE.
The Mordente is a short shake having no turn, and is usually executed with great quickness and lightness.

w
s Titten.; 1 As sung.

THE SHAKE.
The =MV- f at on- the most beautiful, and the most difficult of execution. It consists of a quick reiteration of two sounds, terminating with

a turn, it .. ' *U brut be practised very slow, gradually accelerating as the vocal organs acquire strength and flexibility.

For acquiring ° shake see the exercises.

THE VIBRATION.
Vibration is ihi. H

>- n k repetition of an emphasis upon the same sound, three or four, or perhaps more times. It is indicated by the word vibrato.

EXAMPLE.

I
The introduction of this ornament must be done with great caution. None but a singer of sound judgment and cultivated taste can do it

without being in danger of producing an effect bordering on the ludicrous rather than the beautiful.

EXERCISES.

The following Exercises are intended for Soprano or Tenor voices. To render them suitable for the practice of Base or Contralto they should

be transposed. The exercises for the shake a second or third lower ; and those for short, rapid passages, a third or fourth lower.



APPENDIX.
FOR THE ACQUIREMENT OF THE SHAKE.
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FOR INTRODUCING THE SHAKE,

tr. fr
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EXERCISES FOR SHORT, RAPID PASSAGES, TURNS, fee.
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Are there tidings, • •

Araby's Daughter, • •

A ro.sy crown we twine for

America, .... thee

Barcarolle,

Bounding Billows,

Bonnie Doon,
Blue Eyed Mary,
Bring Flowers,

Canadian Song, • -

Canadian Boat Song,

County Guy, • •

Early Days, - •

Erin ! the tear and the smile in

thine eyes, - -

Friendship, - • -
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Go where the water glideth,
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Hail ! thou merry month of May,
Harvest Song, - • -

Hail ! Columbia, .....
Hark, the lark,
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mountain, ....
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My baby sleep, ....
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O'er the waters gliding, • -
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Oh ! how brightly, ....
O swiftly glides the bonnie boat,

Peaceful slumbering ...

See our oars with feathered spray.

See the conquering hero comes,
Sweet summer is coming, •

Ship a hoy! ....
Sing, sister, sing ! . . . .

Serenade,

Stream gently flowing, • -

Summer is breathing, - -

Sweet spring is returning, •

Softly the moonlight, - •

The bird at sea, • •

The Pilot, ....
'Tis dawn ! the lark is singing

The Sun, ....
To the fringed gentian, •

The wild bird seeks the moun
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The mountaineer's return,
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The rose in June, - -
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When the moonlight streaming,

COMPOSER.

T. Nelson,
Scotch Air,

Hungarian Air,

Bellini,

S. Lover,
Spanish Air,

Miss Brown,
C. E. Horn,
T. At wood,
G. J. Webb,
A. Meves,

G. J. Webb,
G. J. Webb,
W. P. King,

Hunten,
Tyrolian Air,

Jones,

Himmel,

F. Rainer,

J. Heffernen,

National Air,

Irish Air,

PA»I

G. J. Webb,

Heinroth,

Swiss Air,

French Air



THE
/^<^^e.

A COLLECTION OF SECULAR MELODIES.

TENOR.

ALTO.

TREBLE.

BASE.

* Moderate

*2t

*
*%

Why

#
*§:

a^T^

INVITATION TO THE SINGING SCHOOL.

£:

FROM THE GERMAN.

£:

£: =P==Ci=:
-0 *-*-?

stand ye round the threshold, Ye tim

£ =£:

*=;
*
:*=: £

id ones ? draw

—IV

Sweet

3: 3:
«
m H !

¥ I

*
i^:

£:
-0-

[11



2 1NY1TATI0X TO THE SINGING SCHOOL

:--**T
>~^

I

*
2 £

+-
-0-0-

-(+- —

words and joy

f*. *— —P%-

ous mil

mr. ** * •r

U - nite con - cord here, U - nite

r.«c ft ^i

con

^-

cord here.

"J- •

I

m
a^t ^ =» I

But when you come, remember

The rule by which we stand :

No gloomy brow is suffered

Amid our happy band

We cherish every pleasure

Which virtue can approve

We find delight in loving

Whate'erthe virtuous love.

Then stand not round the threshold,

Ye timid ones, draw near ;

Come, mingle with our music

In sweetest concord here.



Andantino.

THE BIRD AT SEA
Alh Vine.

G. J. WEBB.
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1. Bird of the greenwood! Oh. why art thou here? Leaves dance not o'er thee. Flowers bloom not near
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2. Midst the wild bil - lows, Thy place will not be,
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3. Or art thou seek - ing Some bright er land, "Where by the ith wind Vine leaves are fann'd
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4. Chide not my lingering Where waves are dark
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A hand that hath nursed me Is in - the bark
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All the sweet wa - ters Far hence are at play: Bird of the greenwood, - way, way.
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How shouldst thou bat - tie With storm and with
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spray ? Bird of the greenwood,
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heart that hath cherished Through winter's long day, So I turn from the greenwood A - • way a - - way.
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MAY MORNING. G. J. MEBB.
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stars will soon shine o'er
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And cast their gentle light Up the waves be - fore us, To guide us through the night.
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THE PILOT. S. tMCI.SChS.

Andante con espressione.
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'TIS DAWN, THE LARK IS SINGING G. J. WEBB
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1. 'Tis dawn, the lark is singing ; Sweet choris - ter of morn ; And in yon dell are ringing, Soft notes from every
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li wn. 'Tis eve, and to the sky The lark doth send his hymn
;

And joyous melo - - dy, Breaks from yon valley dim.
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And may my bosom glow. With thanks each morn and even !
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UPON THE MOUNTAIN'S DISTANT HEAD. G. J. WEBB. 9
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12 TO THE FRINGED GENTIAN. G J. WEBB
Andante
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HOW CHEERING THE THOUGHT G. J. WEBB. 13
a. Andante.
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MORNING, NOON, AND NIGHT. G. J. WEBB.

P
Iw

B
¥>—#—

^

=3C :*z=*: :r: a:
:«=i

1. 'Tis (lawn, 'tis dawn, 'tis dawn, The

£$
-/-

sy light is break - ing; To song the birds are wak - ing, And

W=Tt E* j*T-£ j£ /

—

*—F-*—* jtZZWZ
r—H

jtz* J&ZZ21

2. Tis

-/-

5^=£
H

*—«-

noon, 'tis noon, 'tis

-H I* 1 £
f-*M^==£=3=3=3

-#—<^-

noon, Blue rise the liills be

£

fore me, Pure smiles the

1.^ 1 -f

zure o'er me ; And

=
\ \-9 1

1

—

M-—I—* 4

/,
xKfc6=i^ -i—f—

•

—

m-
mp

h» • -sa—-a 5 ~e>—

3. 'Tis night, 'tis night, 'tis night, The world how hush'd and still
;

Dim towers the shadowy hill
;

Earth'g

-#

3$
« -«

—

a—c-
jtZ3t -3tzZ*=zt\zjt jtZZ3tZZj£Z~*Z ^tzzwt-~$e- —

\

star - ry heads are streak - ing A - long the gras - sy lawn

;

m€
ra^-_

*—

*

-^—

©

;:

%—,=-i-

S * 9
=£
-*

'Tis dawn, 'tis dawn, 'tis dawn,

I
,*—*!- £^—*—•—e~ ^zut

£=^=£

The ro - sy light is

P^r-, >_+

1^
ra - diant bios - soms pour me The bal - my breath of June

;

F3 J iT^t/tt^p

ffl

Tis noon, 'tis noon, 'tis noon,

*t-5^>-

Blue rise the hills be

± »3 -P- H*< 1 ^
-» 0-

^gJ

r^S
guardian spir - its fill

3fc

-*>-

-/r

^ =+=£ -f—•—b—

'

»-
t . j- ^=5*Mb±z£*

H h U—

{

-

Their way with ho - ly light

;

'Tis night, 'tis night, 'tis night; The world how hush'd and



MORNING, NOON, AND NIGHT. 15

# ,>:
**

£
-«—*- ~o -«—®-

-© :*£=*: ^zz^: £+ J-
5^"

breaking

;

To songs the birds are waking

;

And star - ry heads are streaking A - long the grassy

n8*-. -f-

lawn

;

And

t
izzzrzS

£ a f^-^\- £=£q
lizzk:

:<?• c ^ZZit 3:

fore me . Pure smiles the azure o'er me

;

#

I

^
* *^P -«-

And radiant

z£
<^

-^—as{
—'y-^Tgi—«-

blossoms pour me The balmy breath of June; And
I

I
F>» x N

-A-
==^ 3=

t̂=ft=3t-5 t

_p_

9*fr:

i -^—»-
H—+

f- -f- -f-S ,/'
•-£- f- -£- '

£. ^=^

still

;

Dim towers the shadowy hill

;

Earth's guardian spir - its

In-

fill

m-

Their way with ho - ly light; Earth's

"#

I%=£ -m £ 9- -»^—»-
4= 0—9-

star - ry heads are streaking A
-#-——

—

,- —r~I
— -b/7-f^

long

^3 fi—

;

*---

2

the grassy lawn.
dim. p/> ^

ra - diant blossoms pour me The balm

-#—fn—

*

<?

fcfc

=i£ -*=—j—J gr—;

—

j

y breath of June.

IIjZ

—

H

r-
-g>- rf- ±3t ?=£

dim.
f W"- is

3i#:
*

15-

^-ff-

guardian spirits

i

flu

fe«3^Et
»
—
£~ r- r p*

Their way with

-'—©-*

pp

~*-s^
i=± -*—

^

holy light.



16 FRIENDSHIP. IRISH MELODY.
Moderate
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20 THE WILD BIRD SEEKS THE MOUNTAIN RILL. C. J. WEBB.

Affettuoso.
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EARLY DAYS. O. J. WEBB. 71
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74 THE ROSE IX JUNE. SCOTCH MELODT.
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jl Moderate

4. When with thee what could harm me, Thou could'st eve - ry pang suage
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THE BRIDAL WREATH. BELLINI.
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Your own sweet rest

And calm his dread,

While my warm breast

Pillows his head.

My baby boy,

Oh, look on me;

Give me the joy,

To smile with thee

Thy tears still gush,

Thy heart throbs on

O hush thee, hush,

My little one,

And sleep, O sleep

Thy moaning stay,

For angels keep

All harm away.
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1. Summer is breathing Sweets on the gale, Ro - ses are blooming Fresh in the vale,
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Sun - beams are play ing O'er the blue sea
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right are the glances Thine eyes gave me.
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Friendless, for - sa - ken, Far, love, from thee.
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SWEET SPRING IS RETURNING.
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And
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the shower
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That falls
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bove.
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Full gladly I greet thee,

Thou loveliest guest

!

Ah ! long have we waited

By thee to be blest

!

Stern winter threw o'er us,

His heavy cold chain,

We longed to be breathing

In freedom a<rain.

And then, Oh, thou kind one,

Thou earnest so mild,

And mountain and meadow

And rivulet smiled
;

The voice of thy music

Was heard in the grove,

The balm of thy breezes

Invited to rove

Now welcome, thou loved one,

Again and again,

And bring us full many

Bright days in thy train;

And bid the soft summer

Not linger so long—
E'en now we are waiting

To greet him in song.

l^o
;
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Sweep the trou bled eky.

See the fields, how yellow !

Clusters bright and mellow,

Gleam on every hill

!

Nectar fills the fountains,

Crowns the sunny mountains

Runs in every rill,

Runs in every, every rill.

Now the lads are springing;

Maidens blithe are singing
;

Swell the harvest strain ;

Every field rejoices

;

Thousand thankful voices

Mingle on the plain,

Mingle, mingle on the plain.

Then when day declineth,

When the mild moon shineth,

Tabors sweetly sound

;

Music softly sounding,

Fairy feet are bounding,

O'er the moonlit ground,

O'er the moonlit, moonlit ground.
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Vnilanfc. Quasi Allegretto.
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in heaven. Human watch from harm can't ward

S:

" Among the Watchmen in Germany, a custom prevails of singing devotional hymns, as well as songs of a national or amusing character, during the night. Of the former
description ol pieces, the above is a specimen, the several stanzas being sung as the hours of the night are successively announced.
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God will watch and God will guard us ; He, through his blessed night.
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Hark ! ye neighbors, and hear me tell

—

Eleven sounds on the nightly bell

'

Eleven Apostles of holy mind,
Taught the Gospel to mankind.

Human watch, &c.

Hark ! ye neighbors, and hear me tell

—

Twelve resounds from the nightly bell

!

Twelve Disciples to Jesus came,
Who suffered rebuke for their Saviour's name.

Human watch, &c.

4
Hark ! ye neighbors, and hear me teil-

One has pealed on the nightly bell

!

One God above, one Lord indeed,

Who bears us up in hour of need.

Human watch, &c.

Hark ! ye neighbors, and hear me tell—

«

Two now rings from the nightly bell

!

Two paths before mankind are free,

Neighbor, O, choose the best for thee

Human watch, &c.

6

Hark ! ye neighbors, and hear me tell

—

Three now sounds on the nightly bell

!

Threefold reigns the heavenly Host,

Father, Son, and Holy Ghost

!

Human watch, &c. '
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Bring flowers, fresh flowers, for the bride to wear

!

They were born to blush in her shining hair :

She is leaving the home of her childhood's mirth,

She hath bid farewell to her father's hearth,

Her place is now by another's side,

Uring flowers for the locks of the fair young bride !

Bring flowers, sweet flowers, o'er the bier to shed,

A crown for the brow of the early dead,

For this its leaves hath the white rose burst,

For this in the woods was the violet nursed;

Though they smile in vain for what once was ours,

They are love's last gift, bring ye flowers, pale flowers !

Bring flowers to the shrine where we kneel in prayer,

They are nature's offering, their place is there !

They speak of hope to the fainting heart,

With a voice of promise they come and part,

They sleep in dust through the wintry hours,

They break forth in glory, bring flowers, bring flowers !
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S=P^ :?zr«t ±r -Jini
.../

J: I
pii gnras pride ; From ery tain side,

B
Let free dom nng.

I
-Js '^f

5
^r -j- ^T

£ m
My native country ! thee,

Land of the noble free,

Thy name I love :

I love thy rocks and rills,

Thy woods and templed hills

My heart with rapture thrills

Like that above.

Let music swell the breeze,

And ring from all the trees

Sweet freedom's song

:

Let mortal tongues awake,

Let all that breathe partake,

Let rocks their silence break,

The sound prolong.

Our father's God ! to thee,

Author of liberty

!

To thee we sing

;

Long may our land be bright,

With freedom's holy light,

Protect us by thy might,

Great God, our King

!
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VALUABLE MUSICAL WORKS
rOR SALE BY 'Qj

THE BOOKSELLERS GENERALLY.
THE BOSTON ACADEMY'S COLLECTION OF CHOBSUSES. Compile i by Lowell Mason

THE BOSTON ANTHEM BOOK. A ne'" work, just published^ being a selection of approved Anthems, Motetts, and other
Pieces, suitable For the private practice of clioirs, concerts, and .the various public occasion* rbr winch particular musi< is wanted. By L. Mason.

THE BOSTON ACADEMY'S COLLECTION OF CHURCH MUSIC: Una of the most Popular Psa
and Hvnin Times, Antht-nis, Sentence*, Chants, &c, old and ni , together wit It many beaut' " I'icces, Tiuies, and Anthem in the Masses and other works or many distiii

an composers, arranged and adapted to English words expressly lor this work. PubPshed Under Hie direction Of the BusUHi Aci'lew i .Music.

MASON'S LARGE "MUSICAL EXERCISES."
BOOK OF CHANTS : consisting of Selections from the Sacred Sciptores, adapted to p.'iate music, and arranged for Chantinj

Designed for congregational use, in public or social worship.
" Let the pro;-i« praise thee, O Lord ;

Let all the ifle praise iiicc." Lowf.i.i, Mason. Just published.

MANUAL OF INSTRUCTION OF THE BOSTON ACADEMY in the ElcmentsoUYoc.il Musu
according to the Pertalo/zian system. By Lown.i, Mason.

BEAUTIES OF VOCAL MELODY: being a choice Selection of Scottish, English, and Irish Songs and Ballads, with .j

Accompaniment for the Piano-Forte. Edited by William R. Dempstkr. Just published.
" Care has been taken, not only to select the choicest melod s, t,Mt to cull from the treasure* of song the pared and most elevated sentiments in poetry."

THE JUVENILE SINGING SCHOOL. By Lowell Mason and (J. J. Wehb, Professors in the Boston Academy of Musi
Tliil work consuls of songs, Ice. designed for common schools and family use, and is used in the Boston Public Srhoulj

THE BOSTON SCHOOL SONG BOOK: consisting of Songs for Children. New work. By L. Mason.
THE BOSTON GLEE BOOK, by L. Masoinuid G. J. Webb.

VOCAL EXERCISES AND SOLFEGGIOS: with., an Accompaniment for the Piano-Forte; adapted to the wants of privaj
Pupils, or Classes in Vocal Music; Selected from Italian, French, and German composers. B; Lowell Mason.

ik is particularly recommended to .hisses in female seminaries, advanced sin gins si ho .1- an I .iliing has a greater tendency to produco unity of effsct in rlioir nging, oij
rig together, soften; ami ei line ' c different parts, than the praeice, in unison and « laves, of tl fgios.

well Mason.
MuSc. A new work

'THE MODERN PSALMIST. A Collection of Church Mi
new music never before published. Published unuer the sanction of the IJoston Acadjtn

THE ODEON: a Collection of Secular Melodic*
Singing Schools and Social Music Parties. By G J. Webb and Lowell Mason,
As the title-page sets forth, this woik is designed for singing scjmols. It contains the ml:.

and training the voice. The table of Contents embraces, besides new pieces, man of the intent ml „.-i popular airs, harmonized for I'oui voices.
potI).- use.

This work embraces a gi\ x. ariety

and Harmonized for Four Voices. Designed for ac

ru> ;he Pestrtlozzinn plan, "art an appendix, containing instr clinm for develnn
Also, a flue edition, ooiuid in cloth, i

JvM published, a new book of CHURCH MUSIC, by h. Mason, entitled

CARMLNA SACRA: or, The Boston Collection; containing most of.thi Standard Tunes, together with a grl
variety of entirely new and interesting matter— Tunes, Pieces, Chants, Ac., mostly by einineiU European authors.

r£/=» Also, A Collection of GLEES for Men's Voices, altogether new, called The GENTLEMEN'S GLEE HOOK. Bv L Ma*.
o<x>o<x><x>o<x>o<><x>o


