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2 a CLARENCE EDDY.

Double Théme varieé.
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New Music for the Piano, Selected from the Catalogue of
G. Schirmer, New York.

————
ARENSKY, A,, Op. 8, Scherzo, inA..... s0 | HACKH, OTTO, Op. 151. 3 Scénes de SCHMOLL, A., 25 Melodious Pieces for
AUS DER OHE, ADELE, Etude de Con- Ba#et: Study and Recreation, each Number...... 8
cert, in C. Original and Simplified Ed., No. 1. Valse des Fleurs............... 50 No. 9. Scherzetto. .
€aCH . e ettt L 75 2. La Reine des Bayaderes........ 50 ‘“ 10, Return of the Gondolier,
Suite, Op. 2 “ 3. LaNalade....... ....cccvvnnn. 50 ‘i, Ttl':_: Light Cavalry, Caprice mili-
No. 1. Bourrée. No.3. M . o re.
o B ooy ey f0| TLJINSKY, ALEX, Op 1. Bereewsedn |« gy Femcmbrance, Song wlchont
BARTLETT, H. N,,Op. 1. Polka de Con- KARGANOFF, GENARI, Op. 4. Taran- 3. Farandole,
cert, in Gh.ovviveiiiiiiiiii e i 75 telle, in GEM. cvvriiiieiernnnnenenennnnnn 65 ‘“ 14, The mocking Echo.
Op. 125. Three Mazurkas: No. I, in Op. 20 No. 3. Valse, in Ah............ 50 ** 15. The Shepherd’s Repose, Idyl.
Am.; No. 2,in A; No. 3,in Cm., each 40 [ —— Op. 20 No. II. Berceuse, in Dp....... 40 ‘¢ 16. March of the Recruits,
BEMBERG, H., Entr'acte from the Opera Prés d'un Ruisseau. (By the Brookside.) 75 :: :g %%?g;ggo;gel;tts‘ ~
“Elalne” ..t i iiiiiii i re i ian ey 40 | KLEIN, BRUNO OSCAR, Op. 50, Italian ‘ )
** 19. Saltarelle.
BIZET, GEO., L'Arlesienne. 2 Suites de Suite, in Eminor. Comp lete... ... .. oo « 23. Village Festival,
COMCEIT. + v e e tvennnsanne oevnans net, I 00 Singly: No. I Prel“dlo soc.; No. 2. ‘“ 21. Prayer.
~—— Gems from ‘‘Carmen” (R. de Vilbac).net, 50 Scz)a?zNoget;a, Xﬁ’;' ;Tg::'ltzila Miauetto, ** 22, Pastorale.
BORODIN, A., Petite Suite : e . Op."sr. .El.ght Perarantella. ... 75 :: 23. l(’:oloxil)allse. a Card
géévéeriif in DbDb ......................... 25 No. 1. Pensée poétique, in A....... 25 4. g'st;la;nso?n Castagacttes. Caprice
rénade, in Dh..coereeinnnnniaiiinnnns 25 ‘“ 2. Berceuse,in Gp.. 40 « hinka. V :
Nocturne, in Gp..voveeeervnivneann., 35 “ 3. Valse triste, in Fm...... 50 25. Kathinka, Varsoviana.
BOROWSKI, F., Mazurka No. 1, in C.. 35 :: g Xz:lselzentfnlgbAb """""" :o STIEHL, HEINRICH, Op. 64. Gay Pic-
CHAMINADE, C., Air de Ballet No. , in L E EnSmSien w5 g HoEesy Pleces, cach Number..... "
P 30cceeiieeiiieainaiannnes . 75 ‘“ 4. Intermezzo,inE............. o} «
—_— grabesqlllle in gm O, Op.6I..ccveivnnen 50 ‘¢ g Vasantasena nm Govvvernnnnn io * C?nﬂezilgn%;z;l_l)e Dance. (Komm
——— Barcarolle, in F. Op. 7...cccvvenennns £0 6 s s H
—— Callirhog,~ Air de Ballet No. 4enneen so | LACK, THEO,, Op. 27. Bolero,inAm... 50 w e R )
—— Chaconne, in Dp. Op. 8......cvevuvne s0 | — Op. 58. Etude-Arabesque............ 75 " “Such & :
—— Op. 9¢2. LeChantdu Ruisseau. (Song uchen.)
—— Six Concert-Studies. Op 35: “ 5. Graziosa
No. I, Scherzo in C.iiiinriinnnnns 60 of the Bl’OOk) """"""" 5o " 6' M hi : tl F Shlich
" 2. Autumn, in Dp. . 75 | ——Op. 97. Arlette, in F..... Ceeeeiiens 35 d V?,"C (;“g °;‘ merrly. (Frhliches
o —— Op. 115. Berceuse-R&Verie, .. ......... 35 . yvandern. .
“ 2 i‘;;:;;%g&ee}é%ﬁuse)’ inE. 6o | — Op. 118, Valse pour la Main gauche... 60 . g gfr]:ﬁ;maﬁf SOngi D(Fls‘t:llecdhied;)
‘4 ,inCm......... ¢ . ; n nce. eu e
o § Impompta oI ) Op el Sowwene Romaacesam B
—— Danse Pastorale. A1r de Ballet No. 5., 60 | — Op. 153. Valse-Tyrolienne............. 50 v f{zlrl; f:geg' (Volkslied.)
——Etude, in D, Op.66..u.vvens cnneenns 50 | LIADOFF, A., Op. 5. Etude, in Ab. 50 " Combplet:
. , in Ab...... plete in 1 Book.....vvsness X 00
—— Etude symphonique, in Op. 28.. 75
 Gigue, in D. Op. 53, Bp. Op.28.... 75 | LIEBLING, L. M,,Op. 1. Romance,1nG. 25 | TSCHAIKOWSKY-ALBUM. 17 Selected
Guitare, Caprice. Op. 32.......00nu0e. 50 | 8P- 2 PRet‘.’f"; ﬁoétiflueéinc 4 gicces. W{;h Portrait and Biographical
—— Libellules. OP. 24+ cneevnennceranannn g0 | —— Up. 3. letite Valse,in G............. 40 etch. 2 Vuls.,,each.......cicuuene. net, 50
La Lisonjera, (The Flatterer.) Op. 50. 60 | MASON, WM., Op. 45. Two Albumleaves, 40 | VOGRICH, MAX, Six Etudes de Concert
ha Livry. ég de I(’)allet No. 6. Op. s1. ;g —— Op. 47. Prélude mélodié;xe, in Gm.... so0 No. 1, in Dpmajor 78
enuet, in Gfm. Pe Bevieecnncvnnans —0 8. Amourette, in Bp...ovvvvnneee 751 2 in BmMajor....o.eeeeeeeeeeeosens
La Morena, Caprice espagnol. Op. 67. 50 p-4 g 7 “ g 11:11 A]irrx::.;(;’ (Cantique orlcntale) 58
Pas des Amphores. Airde BalletNo. 2. 50 | MILLER,RUSSEL KING, Op. 5. Scherzo- . i’ in Bpmajor (en Tleg:es) 20
Pierrette. Air de Ballet. Op. 41...... 50 Valse. . ooernanriniiiiin e, 65 " 5’ in EDMINOT. o veeesnnennnennninnes 40
—— Scaramouche (The Clown), Caprice. Op. | MULDER, J,, Op. soNo.1. 2d Boléro,in Dm. 50 “ . in EMINOTernnrisannensrasenranns 88
.................................. —0 tB telle, i teerssanae .s
Scarf-Dance. (Der Schirpentanz.) Air £ P- 53. rIS agatelle, in Aj 5o WlSTERHQUT’ N._va.n, Compositions :
de Ballet NO. 3.« eneuennnriaesneonn 35 | NAPRAVNIK, E., Op. 48 No. 1. Notturno. o. 1. Agitazione, in Am.............. 35
—— Sérénade, inD. Op. 29 ..c.vvvvvsrnns 50 (LaoRémsu;scencegiilChopm )A """""" 20 :: 2. BBa(lhél’enfe, In Apm....oonnnnns 50
Les Sylvams (The Fauns) Op. 60..... 0 [ T UP-45 NO. 2. SCRErzo, I fA.eerseens. 5 « O pa centans, in Acvevecinn i 35
Toccata, in Cm. Op. 39 cuusnseuennns. 75 | NEIDLINGER, W. H., Four Pieces: o4 gantaSIa,.in ) 2 50
Valse-Caprice, in Dp. Op. 75 No. 1. Jole d’Amour, Valse-Caprice, F. 65 L 3 Gavotta, fnA.......iiiell 50
—— Les Willis (The Water—Spntes) Capnce ‘“ 2. Menuetantique, in G 40 6. Gavotta, in Gm................. 35
. ' « Valse petite. in C - ‘ 7. Ma belle qui danse, in B......... 50
L0+ T 75 2 E te, inC...ooevnnnni.n. 40 « & Menuetto. in G. .. ...euerlt” 50
DOLMETSCH V., Op. 41. Barcarolle, in 4. Mazurka, inA....ooovmnnennnn. 40 ‘9. Menuet et Musette, in Ap........ 50
.................................... so | PACHULSKI, H., Op. 1. Variations surun ‘“ 10, Momento capriccioso, in Ep...... 35
— Op 52, Airde Ballet,in F............ 35 théme original, in Em.......c..covuilin .28 ‘“ 11, Musette,inDph.cccvvenecsonsaane 50
-—— Op. 54. Au Crépuscule, Romance sans —— Op. 3. Trois Pi&ces: ‘“ 12. Ronde d’Amour, in A........... 50
Paroles. coueeivniiiiiieiieeiraeienns 50 Chant sans Paroles, in Bp.... 4C
——Op. 55 Mairka milodigue,in D0 se) ¢ famlewse Gpndngsong) g0 RERIGAICRIR e,
DURAND, A., Op. 94. 2me Mazurka, in Ap, 75 Obp. 8 No zmp;)rr;l:ltélé linn }'Exrlmnor """ se * 2, Humoreske, in Em......cv...... 40
—— Op. g5. Bavarderie(Gossip),Impromptu- Og' 8 No. 4' Prélude, in Fmajor...... :: ‘“ 3. Bagatelle, in Ep.ciacsnn.. vesseee 50
Caprice. ..ot iiinrieesannnncnnnnns 75 A i . I.{l I ' Treene ** 4. Scherzino,in G.....ccueeeiani, 40
ECHEVERRIA, J. M., 2d Mazurka, in Ap. 50 PADEREWSKI, L. ]J., Légende No. 2, in A, 90 “ g iﬂ)’l, 1!‘; D?.i . .}; ............... .. 40
GABRIEL-MARIE, La Ci ine, Af PIANIST'S TREASURY (THE). A Col- - Album lea '1'1 """"""""" 50
ABRIE St- M ancie:i a Cinquantaine, Air s lection of 29 moderately difficult Pieces. Complete in 1 Book.veeivaesaas 3 00
Sérénage badige. .. Il %0 Selected and fingered by Wm. Scharfen- WRANGELL, BASILE, Op.1. Six Pidces:
""""" berg...ciiieiieniceniieiieaiieia.. net, oo No. 1. Piéceet Fugue,inE............ 40
GANNE, LOUIS, La Czarine, Mazurka o PIERNE, G., Op. 22. Improvisata, in G.. 50 v ihagson nailvel,ain Foierivvnnnaas 25
!'llSIS:). . .l. .. .h.d:. .. .h. ....................... 50 —— Op. 31. Nocturne No. 1, in Dbevennne 50 PR 3. Rra esque, nE ............... .o 40
— “er;:el:C-R()?:C ....................... go - Op. 32. Sérénade 2 Colombine........ 50 i g. BZ:I;::SC:' il:lle. ................. :g
—— La Tzigane (The Gypsy), Mazurka hon- RAFF-ALBUM. 16 Selected Pieces. With “ 6. Petite Valse, In C.ouuevnnrnnnns 40
BIOISE. . eveseseasnnoee sannnonarnonn 50 Portrait and Biographical Sketch. 2 Vols., ——Op.13. 3 Impromptus
GODARD, BENJ., Op. 14. Les Hirondelles €aCh ...iiieiientieniine cnanisaranns net. %0 b‘I‘o. I. }Jne ‘glslgn d’Amour....c.veuen. 0
(The SWalloOWS). v e vesonreenernnnnens ee... 35 | SAPELLNIKOFF, W., Petite Mazurka.. g0 « 3oopquistuce . e 48
——— Op. 50. Pan, Pastorale....... ‘e renese 50 | gCHMOLL, A M . Pi ‘ 3. Réveil j ]oyeux des Songes. PR 50
—— Op. 80. 2me Barcarolle, in F........... 65 3 A 25 Melodious Pieces for YOUFEROFF, SERGE, Op. 1 No. 3.
o N Gi in G b Study and Recreation, each Number,.... 25 Elégie. in Fmai ’
—— Op. 103 No. 3. Gigne,in G........... 5 No I. Rose, Mazurka, gle, in Fmajor........... EITTTET e 40
—— Op. 103 No. 4. 4me Mazurka, in Bp... 75 2, Matllda Schottisch. —— Op. 1 No. 6. Fileuse (Spinning Song),
- Op. 107 No. 12. En Route, Etude...... 85 “ 3 Lily Polka, in Gmajor....cieeieiiiinneianenas .o [
GRODZKY, B., Op. 1. 3 Morceaux: ™ “ 4. Emma, Waltz, ZIELINSKY, JAROSLAW de, Two
No. 1. Etude, in Fm.......... escencsnes 40 ‘“ 5. The little Postillion, Galop. Dance Movements
‘2. Petite Sérénade, in Ab............ 40 ‘“ 6. Song of the Miller Maid. No. 1. Minuet,inF..ccoveriiennnnnee 90
‘* 3, Barcarolle, in Gm. .....cce000ese 50 ‘ 4. Childish Tenderness. ‘“ 2. Bourrée, in Am. (With Alterna-
—— Op. 5. Mazurka, in Gm..e seovaronaes 50 * 8, The Hunter's Horn. . HVE)ieaveieerenniinceivescsans 5O




