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PREFACE

“Tue Latin OrcanisT” is the result of an attempt to provide a useful
collection of music (in the spirit of the Papal instructions quoted below) for
organists who officiate in churches of the Latin Rite. The compositions,
for the most part, are built upon plainsong themes or at least written in the
Church Modes. The object of the Verses (counterparts of the French Versets
and the Italian Versetti) is to reflect the character of the Church Modes, to

which they are intended to serve by wav of Prelude, Interlude, or Postlude.

SAMUEL GREGORY OULD, 0.S.B.

Extract from the Instruction on Sacred Music by H.H. Pope Pius X.,
November 22, 1903.

“ [Sacred Music] must be koly : shutting the door on everything profane not merely in
composition, but also in execution. It must be #rue arf: without which its effect on the
hearer will not be that contemplated by the Church in admitting the art of musical sound
into her liturgy. At the same time it must be universal : which means that, while church
music may lawfuily reflect the national colour or style of its composer, the national style
must ever be dominated by the ecclesiastical to such an extent that the listening foreigner
may never be at a loss to recognise the church music of any nation as unquestionably
sacred. . . . The organ, whether used to accompany singing, or for preludes, interludes,
and the like, must not only be played in the style befitting its nature as an instrument, but
must exhibit, too, each and every quality already enumerated as being essential to true
church musie.” §§ 2, 18.
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Prelude on the theme

TONUS PEREGRINUS.

J. S. Bach.
(Edited by S.G. Ould.)
Andante sostenuto.
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Prelude on the theme

4 Andante tranquillo.

ET IN TERRA PAX.

Georg Bohm. 1661-1740.
(Edited by S. G.Ould.)
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8 To the Rev. Dom Gregory Ould, O. S. B.

Meditation on the Ancient Hymn
PANGE LINGUA.

Francis Edward Gladstone.

Moderato maestoso. é—ss.
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1
Solemn Fughetta on the theme

CREDO IN UNUM DEUM.

Charles W. Pearce.
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To Vernor W, Grand.

Processional Verses on the theme
PANGE LINGUA.
I.

Molto moderato e sempre legato.
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Andante piacevole.
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Compositions for the Organ

BY

E. SILAS.

| —

ALLEGRO MODERATO v ¥ .. ... I o | SONATA ix F

ANDANTE n D ... w. 1 0o | MINUETTO ix F ...

PRELUDE 1in F MiNor ... ... 1 o | FANTASIA o~ “St. ANN’s” T'UNz

ANDANTE 1N A FLAT ... .. 1 o | MELODY in E MiNor

FANTASIA ix E MINOR ... ... 1 6 | FANTASIA 1x D minor. Op. 117

PASTORALE v G cer w.. 1 o | FANTASIA ix F miNor. Opr. 118

CANZONETTA v E .. 1 o | ANTIPHON AND INTERLUDE. Or.

ANDANTE mv C | o

MELODY 1x C J I 0| PRELUDE anp FUGUE v D wMiNoR.
Orp. 120 ...

INTRODUCTION anp FUGUE ix D.... 1 o CAPRICCIO. Op. 121

PRELUDE w D } 1 o | ELEGY on Tuemes By HENRY PURrcCELL

FUGUE v C winor GRAND FUNERAL MARCH (ScHUBERT).

MARCH 1x B Frar wee IO Arranged ...

Lonpon: NOVELLO AND COMPANY, LimrTeD.
New York: THE H. W. GRAY CO., SoLE AcenTs For THE U.S.A.



Original Compositions for the Organ
EDWIN H LEMARE

S. D.
1. PASTORALE, No. 1, in E 1 6
2. ANDANTINO, in D flat ... 16
3. ELEGY in G - 1 6
4. CONCERT FANTASIA on the tune “Hanover 3 O
5. GAVOTTE MODERNE in A flat 1 6
6. REVERIE in E flat 2 0
7. SYMPHONY, No. 1, in G minor 5 O
8. INTERMEZZO in B flat . 1 6
9. ANDANTE CANTABILE in F 1 6
1o. MEDITATION in D flat ... 1 6
11. NOCTURNE in B minor 2 o
12. CONTEMPLATION 2 0
1t3. BERCEUSE in D 1 6
14. RHAPSODY in C minor ... 2 0
15. CHANSON. D’ETE 1 6
16. CAPRICE ORIENTALE 1 6
17. CANTIQUE D’AMOUR ... 1 6
18. FANTAISIE FUGUE 2 o
19. MADRIGAL 1 6
20. IMPROMPTU IN A 1 6
21. SYMPHONY, No. 2, in D minor 4 6
22. ARCADIAN IDYLL 2 0
23. OVERTURE in F minor (* The Schenley ) 3 0
24. PASTORAL POEM 2 o
25. LIEBESTRAUM . 2 0
26. SPRING SONG (*From the South ") 1 6
27. SOUTENIR .. 1 6
28. TRAUMLIED 1 6
29. RONDO CAPRICCIO (A Study in Accents) 2 o
30. GRAND CORTEGE (Finale) 2 o
31. THE QUEST . 1 6
32. RUSTIC SCENE .. 2 0
33. CARILLON . . . 1 6
34. CHANT SERAPHIQUE 1 6
35. COMMUNION (“ Peace’) 1 6
ROMANCE in D flat (in the ReciTaL SERIES edited by E. H. LEMARE) 2 o
MARCHE SOLENNELLE ditto ditto 2 6
ALLEGRETTO in B minor ditto ditto 2 o
CHANT SANS PAROLES ' ditto ditto 2 o0
SECOND ANDANTINO in D flat ditto ditto 1 6
TOCCATA DI CONCERTO ditto ditto 2 0
SUMMER SKETCHES ditto ditto 2 6
MARCHE HEROIQUE ditto ditto 2 o

Lonpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H. W. GRAY CO., Sore AceEnTs ¥or THE U.S.A,



