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PREFACE.

ORGAN music is everywhere on the road of

brogress. To the old and gr
habits has succeeded a mode o
-is more congenial to the natyr
of Instruments.”

are still reduced
service, more or |

levous pianistic
f execution that
e of the « King
On the other hand, organists
to. perform during Church
ess insignificant voluntaries,
Many performers have rea| executive
but little imagina
and in spite of
‘hesitate to addi

art of improvisation,

powers,
tion and musical knowledge,

these deficiencies they do not

tonalité du ‘plain-chant,’
“Album gi‘égbfien ” (230 Pieces), and the more
recent “ Soixante-dix piéces "—these « Hundred
" New Short Pieces;,” comprising movements i
all the major anq minor keys as wel] aq in the
Primitive modes, Ag regards the latter, anq

Octobev, 1920.

ct themselves to the difficult -

or ‘incognpletve set of pedals,

~the registration suggested

my attempts at reviving them ‘in my previous
Publications, I have endeavoured to adapt our
free musical styles with their many rhythms to
the old harmonies’ that were restored to an
honourable position by Louis Niedermeyer

(1802-61), the illustrious founder of the faméui
 School that bears his' name and aims a

. . . 1 .v i i S
re-establishing ‘the ecclesxastlcal chant in 1t
proper harmony,

‘ . i is
I have noted ‘down, for each piece in th

. . . inar
“work, a registration suitable for the ordinary

harmonium with four stops, and indicated,
with pedal ad libitum, a few simple tone-colour

for an organ witp, two manuals and a complfte
Each organ being
differently constructed, every organist will,
needless to say, keep only appr_Qximately ‘to
‘ by me. I repeat
that the Pedal-parts are not indispensable,’ but

- they contribute o the effect of the pieces in

which they occur by doubling the bass.

EvucknNE Gigour.
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PREFACE.

Partour,la musique d'orgue esten progres. A
d’ancienne?fécheuses habitudes pianistiques a
succédé un mode d’exécution en rapport avec
la nature du roi des instruments. Mais la
plupart des organistes sont tenus de faire
entendre a l'église, pendant les Offices, des
Interludes de plus ou moins d’importance.
Beaucoup parmi eux ont un réel talent
d'exécutant, mais peu d'imagination et
. d’instruction musicale; ils n’hésitent pourtant
pas, malgré ces lacunes, a s’adonner a lart
difficile de I'improvisation ! 4 '
C'est pour répondre A des demandes

N\

réitérées que, & mes précédents recueils pour

harmonium ou orgue sans pédale obligée—
“Cent Pitces bréves dans la tonalité du plain-

chant,” “L’Orgue d’Eglise,” « Album -
grégorien” (230 pitces) et aussi A celui plus’
récent de “Soixante-dix pidces”—j’ajoute ici

“Cent Piéces bréves nouvelles,” comprenant
des morceaux dans tous les tons majeurs et
mineurs et dans les modes primitifs. Pour ce

Octobre, 1920.

.199.9.94

qui est de ces derniers, et ainsi que j'en ai c'1é3a
tenté la réalisation dans--mes -publications
antérieures, jai cherché & adapter . notre
musique libre, avec la diversité de ses rythmes,
a I’harmonie ancienne remise en honneur par
Louis Niedermeyer (1802-61),. lillustre
fondateur de la célébre Ecole qui .porte SOf
nom, et destinée & rétablir le chant
ecclésiastique dans sa tonalité propre.

) : dees qU
J’ai inscrit pour chacune des pieces qW

istration
composent cet ouvrage une registrat

. ) . tre
convenant & ’harmonium ordinaire de qua ‘

jeux, et indiqué—avec pédale ad lLibitumn—
q'uelques\ sonorités simples pour un or,gue. a
deux claviers possédant ou non un pef:'l,aher
complet. La composition des orgues 0 étant

M M o A . . i eS .
jamais la méme, il va de soi que les Orgam?‘:)l

, e
chercheront a se rapprocher autant que posst

de la registration que je conseille. .Je répete

-que la partie de pédale n’est pas indispensable;

mais en doublant les basses, elle contribue a
Veffet des morceaux ou elle figure.

Evucene GicoUT.
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PREFACE.

ORrGAN music is everywhere on the road of
progress. To the old and grievous pianistic
habits has succeeded a mode of execution that
is more congenial to the nature of the * King
of Instruments.”” On the other hand, organists

are still reduced to perform during Church

service, more or less insignificant voluntaries.
Many performers-have real executive powers,

but little imagination and musical knowledge,

and in spite of these deficiencies they do not
hesitate to addict themselves to the difficult
art of improvisation.

It is in response to numerous and repeated
demands that I add to my preceding collections
of music for harmonium, or organ without

pedal—such as “Cent Pitces breves dans la

tonalité du plain-chant,” “L’Orgue d’Eglise,”
« Album grégorien’’ (230 pieces), and the more
fecent “ Soixante-dix piéces "—these ““ Hundred
New Short: Pieces,” comprising movements in

all the major and minor keys as well as in the

primitive modes. As regards the latter, and

October, 1920.

my attempts at reviving them in my previous
publications, I have endeavoured to adapt our
free musical styles with their many rhythms to
the old harmonies that were restored to an
honourable position by Louis Niedermeyer
(1802-61), the illustrious founder of the famous

- School that bears his name and aims at

re-establishing the ecclesiastical chant in its

“proper harmony.

I have noted down, for each piece in this

work, a registratidn suitable for the ordinary

harmonium with four stops, and indicated,
with pedal ad ltbitum, a few simple tone-colours
for an organ with two manuals and a complete -
or incomplete set of pedals. "Each organ being
differently  constructed, every organist will,
needless to say, keep only approximately to
the registration suggested by me. I repeat
that the pedal-parts are not indispensable, but

‘they contribute to the effect of the pieces in

which they occur by doubling the bass.

Evcine GicourT.



