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Evening
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The Last Reader
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(1921

Robert Underwood Johnson

* from Mr. Johnson’s book of “Poems’
dedicated to Richard Watson Gilder
Century Co. N. Y.
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The New River
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Disclosure
(1924)
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Charlie Rutlage

*(from Cowboy Songs)
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from “Lincoln, the Great Commoner”

The storm and stress of life!

The curse of war and strife!

The harsh vindictiveness of men!

The cuts of sword and pen!
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“The music in my heart I bore
Long after it was heard no more”

R7

Wordsworth.
1921)
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The Indians

(1921) Charles Sprague
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The Housatonic at Stockbridge

Robert Underwood Johnson

(4921
(by permission)
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NOTE:- The small notes intheright hand may be omitted,but if played should be scarcely audible. This song wasorigin-
ally written as a movement in aset of pieces for orchestra,in which it was intended that the upper strings, muted, be fis -
tened to separately or sub-conciously- as a kind of distant background of mists seen through the trees oroverariver val-
ley,.their parts bearing little or no relation to the tonality, etc.of the tune.It is difficult to reproduce this effect with piano.
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Religion

Quotation from
1920) Dr. James T, Bixbys“Modern Dogmatism”
in his “Essay S5 The New World,etr.
Andante (Thos.Whittaker. N.Y.)
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Grantchester

(with a quotation from Debussy) Rupert Brooke

(1920) Sfrom the Collected Poems of Rupert Brooke
by the courtesy of Jokn Lane Co.N.Y.
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(1921)

18

from the“Incantation”
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The Greatest Man

(1921) Anne Collins
Moderato ((]n a half boasting and half wistful way) (In the Evening Sun N.Y. 1921)
Not too fust or too evenly) (by permission)
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20
Hymn

Dr. Collyer recallsan interesing passage between Ralph Waldo Emerson
and Oliver Wendell Holmes.The lattersaid that many of the hymns in use
were mere pieces of cabinet work.Then his voice deepened and his eyes
shone,as theydid in his noblest moments,and hesaid,“One hymn I think
supreme.” Emerson threw back his head and waited,while Dr. Holmes
repeated the text of the following song. Emerson responded:‘Iknow
that is the supreme hymn.'I shall be satisfied when I awake in Thy likeness.”

quoted from Prof. Shutter's Chapter“The God of Evolution!
in his essays “Applied Evolution
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Luck and Work

49

4920) Robert Underwood Johnson
Fast and hard
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NOTE:-The notes for the right hand in the first four measures may be r
omitted and octaves with and above the left hand may be played: — etc.
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Nov. 2.1920

Soliloquy of an 0old man whose son lies in “Flanders Fields”

924 It is the day after election;heissitting by the roadside,
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Premonitions

Robert Underwood Johnson
4921 *from Mr. Johnson's book of ‘Poems’
dedicated to Richard Watson Gilder
Century Co. N.Y.
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The verses by the same author,to songs 4,15, 21, are also taken from the above book.
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Ann Street

(1924 Maurice Morris
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Like a sick eagle

(1920) Keats
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from The Swimmers

1921) Louis Untermeyer

Yale Review

July 1915
Q (by permission)
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*Until the figure changes,(2nd measure page 63) the left hand continues the phrase (prestissimo),but not necessarily the
exact number of times or in the relatjon,to the right hand,indicated.
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On the Counter

1920)
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The See’r

1920)
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Walt Whitman

(1921) (from 20th Stanza) Whitman
I{n Leaves of Grass
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The Side Show

In a moderate waltz time

(1921)
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(1919) . Cradle SOl’lg A.L.Ives
Sognando #-J (1846)
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(1920)

Folgore da San Geminiano

from Rossettis-“Early Italian Poets”
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(1920) Folgore da San Geminiano
Presto Srom Rossetti’s “Barly Italian Pocts”
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(1820) Folgore da San Geminiano
Allegro con Spit‘itO Jrom Rossetti's-“Karly Italian Poets”
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1920) The Collection
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Afterglow

(1919)

James Fenimore Cooper. Jr.
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The Innate

(19186)
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NOTE:-For the most part,use both pedals. (If played on an organ,use chiefly the lighter string-stops, on an enclosed man-
ual. Hold all notes their full value, regardless of dissonance.)
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Serenity

Sy o
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(1919) A unison chant
Very slowly, quietly and sustained,with little Whittier
or no change in tempo or volume throughout.
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The Things Our Fathers Loved
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491 (and the greatest of these was Liberty)
Slowly and sustained
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Watchman!

from 2nd Violin Sonata

93

(1913) John Bowring
Andante con moto
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44, 45,46, 47,comprise a group of songs, based on hymn-tune themes.
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(1916)

Allegretto

45

At the River

from 4th Violin Sonata

95

Robert Lowry
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The piano part must not be played heavily.

44, 45, 46, 47, comprise a group of songs based on hymn-tune themes.
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His Exaltation

Adapted from 2nd Violin Sonata

(1913) Robert Robinson
Slowly (maestoso)
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44, 45,486, 47, are a group of songs based on hymn-tune themes.
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The Camp-Meeting

from a movement of Symphony No. 3

1942) Charlotte Elliott
. (in part)
Largo cantabile ——_
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44,45, 46,47, are a group of songs, based on hymn-tune themes.
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Thoreau

Adapted from themes in a Second Pianoforte Sonata
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In Flanders Fields

(1919) McCrae

Maestoso (but with energy and not too slowly)
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49,50, 51-“Three Songs of the War”
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He is there!
(May 30,1917)
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49,50, 51-“Three Songs of the War”
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Of the tunes suggested above,“Tenting tonight” was written and composed by Walter Kittredge, in 1862, a farmer and soldier, from Mer-

rimack, N. H; the“Battle Cry of Freedem'was also composed during the Civil war, by Geo.F. Root,a composer and publisher in Boston;Hen-
ry Clay Work,the composer of “Marching through Georgia’ was born in Middletown, Ct.in 1882.
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Old Home Day
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Nos. 52 to 56 are a group of “Five Street Songs”
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In the Alley

After a session at Poli's
Not sung by Caruso,Jenny Lind,John McCormack,Harry

(1896) Lauder, George Chappell or the Village Nightingale.
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This song (and the same may be said of others )is inserted for association's sake__on the ground that that will excuse anything;
also,to helpclear up a long disputed point,namely:- which is worse? the music or the words?

Nos. 52 to 56,“Five Street Songs”
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A Son of a Gambolier
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Down East
(1919)
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(1894) The Circus Band
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(1910)
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(from a guotation in Pres. Hadleg/:s- Lectures,
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Nature’s Way

(1908)
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The Waiting Soul

(1908) Cowper
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Those Evening Bells
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There is a Lane
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Tarrant Moss

(1902)
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Harpalus

(An Ancient Pastoral)
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Weil’ auf mir
(1902) Lenau
Westbrook-trans.
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The Old Mother
Vinje
(1900) Corder:’trans.
Andante con moto, quasi allegretto
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(1900)

82

In Summer Fields

Feldeinsamkeit

Allegretto molto tranquillo

Almers
Chapman-trans.
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The writer has been severely criticized for attempting to put music to texts of songs, which are masterpieces of great com-

posers. The song above and some of the others, were written primarily as studies. It should be unnecessary to say that they
were not composed in the spirit of competition;neither Schumann, Brahms or Franz will be the one to suffer by a comparison;
another unnecessary statement, Moreover, they would probably be the last to claim a monopoly of anything_ especially the
right of man to the pleasure of trying to express in music whatever he wants to. These songs are inserted not so much in
spite of this criticism as because of it.



8 4 193
{4 < - »
from “Night of Frost in May
1899)
Meredith
Andante con moto
[ } L) - N {\ \ Y IL\I
—3 w1, ,
e r r
...... There was the 1lyre of earth be -
/ \
e T T
) T ¥ ¥ -3 — 15 5 —
P T
2!: | SR ] .l' :{' li B Ia 1 ; ) _‘I i ‘I j 1 E
VA <
J | LTI T i \
R iI\L N—N 1N I N “
#“’—’—Fﬁu =T - —a e = S —
held, Then heard by me it holds me linked; A-cross the
| \ 4 NS . : \ A 4 A\
== ; == e =
1o —w o — - = =
A L — — »
| Nk e S N
/ ‘]} ‘11‘ & NT— }'\1 —® o I 4
AN P4 | 1] N b i 1Y 7 IS E N
D) ! 4 e ¥ & 14 v 3
Yyears to dead - ebb shores I stand on, my blood thrill re -
/’_\
PG e = = ‘l__i:a:p:g::b:
—3——

~ i;\_';i:‘ | ;\ﬂ

!

Y 1b ; » o 5 T I = %
B — - /‘19 ’ —_E'/f ‘v‘ o — » @ i

Copyright 1935, Merion Music, Inc. Bryn Mawr, PA 19010 Copyright Renewed
International Copyright Secured
All rights reserved including the right of public performance for profit.

Printed in U.S.A.



194

. A
B = 3 3 y Qo
z X I ]
) [~
stores. But would I  con-jure in - to
/*' G et T 1 K N— K
e SESLEr =t =——"=
r r =
D) pﬁ/‘ — ﬁﬁ & ¢ Nt
r~ G o oo .4 o 1 1 — : 1 1: ! E
- 2 1"3 — 1/‘ e & o /‘ Z
ﬂ | T —— ‘ L Il\ - .
>N i ; =
¢ ’ v
me Those is - sue notes, I must re - view_—_——_ What se-rious
1 4 4 A 1 | \ A | h
1 AN Ir IL [k‘ Il 41 - ]\r ) -
1‘!'§ A f‘ir{ ! 7 » f ’ 1
~— SN~—— S~——
cresc.
>+ 1
> - . = Te=—" . pe——
nf — .
+) N - \Y }
7 L h Iy i
ANV 4 | 4 " 17 1 ] 7 7
e r ~—— . y 4
breath the wood-land  drew; The low__ throb of__ ex-pect-an - cy; And
T~ J— - A , dim.
o ——1 B S—— ﬁ_?—} & oA .
e ' s ——
M N —
/o /i 7 ” — _E e r
TS A C e =
~ r
1 A A L
|l ) N N | N § T
1A Y ] I y 2 |
0872 7 J ~ = g —1 l I N T —j
o 7 ~ v T =
how the white_.  moth - er mute - ness pressedon leaf and h&h—/—
/—\
=TT I‘%;,/\ 2
- i i 1 i F— // Y
== — =
= . a tempo
p ~— rlt. b .W —
Iﬂ—'ﬁ—_]' ﬁr I ﬁ I rail. -
e =} oy =s *S =
=y r— &=




85 195
(4897) Porteous
Trans.
Moderato r
H T
% - b—y b et - - -
L "4 v/ / 1/ +
L)) y L
/————\ When twi-light
by e d I s DI
P Y q ) Y e i
g GO -
Dj 7~
o : Jde® }
b o .
Z 1‘357 X/ = 7 [ 4 )
S >
| - /\’\ A /—' \ e, m /h-—\l
N 0 Y - N1
AT T e et
1L 1”4 1 { = nv.a 1 !
U | 4 T 1.4 i 1 4 Y T L A 1 4 Y —
comes, _when twilight comes withshad-ows drear, _ Idream of thee, of thee dearone;
2.back,_when I look back on hap-pier days,___ myeyes are filled,arefilled with tears;
I | ] T , . — 7
I )i H
FEiuEsTETaE e gt i teg
s—o —— = » » [
S— ~— ~—— ~——— N——
— B ———
b b= 1 > T e 7 ] 7
— i | - T & 1 T s +
T T T ¥
e e .,,\\ T e
B e = e
& — “ T 7 T [
— and growsmy soul so dark and sad, sad —_  as shadows
— I see__thee then in vis - ions plain, so true, so full of
Ly . .
bh? g+ — ‘ ; } E==SESSERRE
v e_®* T T ¥ % S <33 < F 3 e
1.1 Jl Y +
Fpo z 2 = 2 Z 2 T
¢ 1 # t .d.
/’i_‘g————— /‘%‘ pl’lz rit- a-
L \ - \ . o~
b =z — = : t !
—7 1 1 T ]; e 2 e — o
(Y] X . L| S T
drear, They tell me not to grievelove, for. thou wilt come, But
love. But now I fear to ask_ them 1f_.. thou art __ ’live; They
ot — IR -
Lvl  a [~ T - 1 : 8
= SoeseeaE %:Ez_. Ee=—=:
© ¥ WL' piirit
S— a -
orese. T o
33 L1 1 o T Y
e i j =t F— f——t Fl:r:

Nos. 85 to 92, a group of“Sentimental Ballads”
© Copyright 1956 by PEER INTERNATIONAL CORPORATION

International Copyright Secured

Printed in U. S.A.

All rights reserved including the right to public performance for profit.



196

tempo S T T —
e e m— e — = f ~ ~ =
1V 1 InY J ‘{ i‘rr;. N K :w:ﬁ{ T! %F - i‘l 1
Oh! But Oh! I can not tell why I fear their words are false: 1
tell me not to grieve lovel For___ thou wilt come at  last: I

TN I M

Bt & — T~ — A
—agr £t s o i Tt

1 | ‘Q’L Al .‘
—F S
Pt N
S—
{
—

L & L — -
Ter=r=——— == E— -

ﬁ;
Hil
|twt
i

)

0 } I% li" % s Y 7“ I k4 'L Tk\j lil :\ |
% 1 L I SRSR P SRS V 4 1& i 1 l[ 1] ‘, I |
) T Y LERER 4 4 (= j Y r
dream of thee, Idream of  thee, love!l And thou art near, art neartill I a-
dream of thee, Idream of thee, love!Andthou art:  near, art neartill 1 a-

f =1 =s = Sre

@

o

* ]
T
QL

1 3 ﬂ )
r— = = = ——naa
g —7—
wake, . 2When I look

\J I3 [N
R L2 N Y v i
1V &
L + 4 - A
—r
\\_;:
CE—]
PRI S 1 \
N N
b awre P e e
\V 14 Y T ' r Y T r 14 r r
wake._ Idreamof thee,____ ldreamof thee___andthouart nearartneartilll a-wake.
rrp
P pe———— — 4.
| I A k Z — gy
117 T — 1=, } 1 1 1 y 4
L4 - [™] LA : [~ [ # : ] Oy N | .;
o2 S Fabe —T—Kig S
- -
o/ ]' / e
J 1§ 7 7 @ j 4
'I‘F iy‘uhb ‘i i “.L "'} N

&



86

Omens and Oracles

(about 4900)

Andante moderato
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An Old Flame
(1896)
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(1892)

Andante moderato
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NOTE:-The song above is a common illustration (and not the only one in this book) of how inferior music is inclined to
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on to the end of this song; a relative of the composer remarked,at the time, that it was about as appropiate to this kind of
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Allegro

(1900)
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Leigh Hunt, in his Essays,“Rhyme and Reason; says:....'yet how many ‘poems’ are there....of which we
require no more than the rhymes, to be acquainted with the whote of them? You know what the rogues have
done by the ends they come to. For instance, what more is necessary to inform us of all the following gen-
tleman has for sale, than the bell he tinkles at the end of his cry? We are as sure of him as the muffinman’
Then he quotes the beautiful text, found in the song below. It is called a ‘Love Song, but this is not enough;
when attached to music, it becomes a “Morceau du Coeur,”~ a “Romanzo di Central Park! or an“Intermez-
zo Table d'hote.” “...Was there ever peroration more eloquent? Ever a series of catastrophes more explan-

atory of their previous history?”

Andante con grazia,con espressione e con amore.
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NOTE:- Men with high, liquid notes,and lady sopranos may sing an octave higher than written. The voice part of this “Aria)
however, may be omitted with good effect. To make a deeper impression, a violin may play the right-hand tune, and may be
_omitted,— for the same reason.
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Some twenty years ago,an eminent and sure-minded critic of music in New York told a young man that was one of our
great composers; what he meant by “our”is not recorded, nor is it remembered that this profound statement was qualified by
the word “living”- probably not, as this arbiter of tears and emotions is quite enthusiastic over his enthusiasms.The above col-

lection of notes and heartbeats would show, but does so very inadequately, the influence,on the youthful mind, of the master in
question.
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The South Wind
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(1899)
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NOTE:-Composed originally to “Die Lotosblume” but as thesetting was unsatisfactory, the other words were written for it.
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Naught that Country needeth

Aria for Baritone (froma Cantata“The Celestial Country”)

(1899) Alford
from St.Bernard
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Nos. 98 and 99, from a Cantata
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Forward into Light
Aria for Tenor (or Soprano)from a Cantata“The Celestial Country”) Alford
(1898) Allegre t tOv from St(.’éernard
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My Native Land
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Adagio
A 1 p/_\. + RN i P ~ 4 n T a2 I
\gJ 117 4 A 9 N 1 1 1 1 1 I - A 1 H 1 .4 N 1
IVLL ¥ 8¢ A N 1A Y 1 H L X jl:l(lr .l' 1. % N 1% 1 1 } —_— 1
e st g ) wd:a.
My na-tiveland now meets my eye, The old oaks raise their boughs on high,
/_\ | — ] //_\ I }
1 i o ; T 1
# t L L"" aI
TN
v d A | Y - 4 e
b —p— 1zt 6— - + e —6
1 \ ¥ J s P 1w
1 J - i ©
- ! ]\F °
- il
by N Pl pp s ——
1. H JAY ’l N N [ A Y i r - lL N vL‘ .
- jw:ﬁ__n_* O
)] r ) 14 L4
Vio-lets greet-ing, vio-lets greet-ingseem,Ah!’tis a dream, Ah! tis’ a dream,
J 1 {7 UIO J 1 L. s Llﬁ 19 ] J 3
P b z & 1 e : e
DA S L < - F i
8 I |y -
%b"‘—u————“——i [} SR /X )11/ hr 71 " y L
< D-h—F - 7 ﬁL‘ =t =S =
. \_—/ \—_—_—/ g ¢
r | ! N EP
.- P—~ , e e . N
[ A\ A 1 1 1 + I AN i )i +
Hh 1 I% [~ A" A Y i | } - { nl .l. Py 1A Y IAY 1 )N i 1
= ' NSy
And when in dis-tant lands I roam, Myheart will wan-der to\L'm/y home;
S Ay
T—— 1 % — +—
o L F- = s & 2
.\____/ u
v L — S
I~ — —
) L —] Y b | ]
b —p—— bhed & s r o s
<—bp—V1 o — —
1 e A\ 4 re — | — N
- a 1 NN i N  N— X +~—3 d + ] o v ﬂ
L ) 7 LA J; Y A 9 —
. ¥ (whilg these) . - ) —
While these vis-ions and... fan-cies teem, Stilllet me dream, still let me dream.

T
r%ﬁu
|

| —$RH N

]

2
N
ST,

|

|
|

rp

Copyright 1954 by PEER INTERNATIONAL CORPORATION
Copyright Renewed
International Copyright Secured Printed in U.S.A.
All Rights Reserved Including the Right of Public Performance for Profit



2368

1897)

Memories f

102

A,.Very Pleasant
B,-Rather Sad

Presto A.
O A N
% - - ] - 1 F o e . o X
I L S— = — &g —w—gH
[3) . N
We're  sit-ting in the op-erahouse,the

As fast as it will go.)

Copyright 1953 by PEER INTERNATIONAL CORPORATION
Copyright Renewed
International Copyright Secured
All Rights Reserved Including the Right of Public Performance for Profit

Printed in U.S.A.

A’ i Y 3 3 1 2 N K | N N 4 > r
v ] [~ N & o r 4 Oy N & & y ] S I\ G Gy ¥ ] [ ~] Ny & ¥ ] [~ N S a p ] [~} NS &
:@ ‘X J i ]} . A ‘A y 2 "I'I y A i YA L 1 ) A A & ‘l F i l’l y S 4 % i I; 17
N A
' JAY N 3 [N A Ia Y Y
7 Y el va Yy S — Y —
. I 7 & 4 J.L I & y i
A 17 < 17 Al L4 A AS 17 <
Y 4 Y
TN - . " +
4 1 e T MY 4 I 4 — N A 4 N
{ 1 N— i I N— 2] ] y— N1 L — o i X
')v - T —— - Eam— L . — - n—eo ¢ ?
op - era house,the  op - erahouse;We're wait-ing for the cur-tain to a-rise withwon-ders
| A  § " 7 J & No—; v ) [ N1 « N X~
X fA % iJ\J ‘I‘ .T' .‘L L b fl' .l' ‘I r 4 ij_l ‘I y A va
* ¥ ¥ 3
F =% \J - 4 A N [y N
Ay v i i A ¥ o s — va 41‘) rr—=% o — —
14 . s 4
O N A
kv A N N i 1 + Yy — & 1 4 4
¥ N ‘F_ﬁ_? + LN 1 5. T K I X T lkl Ir ]kI
#4——, 1 ¥—3 L"“ji:i—ﬁ*“jjtd:ﬁ: ! j
v ¥
b s .
for oureyes;We're feel - ing pret - ty gay, andwell we may, “O, Jim - my, look!” I say, “The
N ) N 4 N - 3 A 3 ) %
¥ ] (] 1N & & p 2 [~ N & & ¥ ) & A & & y 2 § IN & & ¥ i [ N & &
r A i ‘A A g; i Y4 ‘A y 4 #I} y 4 L ‘A | B 4 L ‘l L ;l V4 ra
y- U N
D dm—— iy i B vi Y —H—’:’—-&—-—’l—" 7S i ¥ s - ¥
—eL Y v -
A N,
— i . N 1 4 N + ] § -1 B\ Y
#; e e e e e e e e e e e e e e e BT i i
] LS 1 1 11 1
—g—eu v —e—gl_—10 = J—-—“i-l—c—*i"“ !
band is tun-ing up and soon will start to play.” We whis -tle and we hum,
A R N
M 3 A\ 3. A Y + ry N g N A ). N
f 4 1 NS¢ o 4 [ ~] 1\ & S Y ) [~ 1 N S & F y ] [ 1] & O y | [} 1] S O
?Q 1 y A - y i R S A - L )| oINS B AN S N PN y 4 fl_J__J__J___g_’ A7
g
N - I \
[N 4 A LW 3 Y H 3 N [
Z‘E_ﬁ ¥ ™ [ 3 ) VA VI 1 y 3 ( vE T & ¥ y ; K 288 { ‘._,.__’.___i_____.,__j.)_i_,__f____’_
17T & I i W A | P N I i I—7 ‘_1__4—1__’- 1
1L h ‘I X |7 4 Al A
Y ] v



R37

*ii

13

i

T

time__. with thedrum. Whistle .

beat

P . ~
Aﬂr . -
N Al
A M
&
i
ﬁ# MNe
3
o MT
9]
&
R j
>
2
-~ >
H
&
b
Lﬂu, e
Fe
e ljv
" n 'a
- Lot
b
) .
B
< mmz

-\
A Y

withthe drum, Whistle. .

time

beat

hum,

whis-tle and we

PN
X

1] & &

X

N _& & ¥
B Y A S0 N

1] S &

1} Q¢ Qg y
-4

jll

1Y & e

[ 7]
y &

@
e 5
&
w
™ 8
§ o~
&
o

1
. m.‘
R o2
-
g
He 2
e
=
i o
@

)
JL.f m.
@

i

i1
| 8
4
Mo
)
rey
et
1 w
Y
P« o
&
]

am
)
P '
)

in
)

-

\
S

q C

17
[ 4

P~

L

y o L

(Octaves ad lib.)

i .
1IN
ety Wa - ’
h 5
A\
lIr'trO.L. ~l it
4. U
mE |
< a
1L 8 i
W 41; - 4
Hi
] o] j7
B
L 2 1
ﬁ. LT .n L11‘ P
ALJI Fa Ll
A )
i[.* m JLll-’ 5)‘
Fo{ =
e m ™ Pa
] ' e
H o] in#
i w Nt
B m FS e
i
1 cm xml-’ And
A ma ~ Es
4 »
11 -m Fe 3 1*
B
'
o ‘e o~
< R
@ 2
g a e jAry
<
s 1
& | 1
1 I
W. pe ;nm.‘
aEe
Nt~y



238

bt

-4

4 -
N — 1 I 4 I " + T
Y 1 1 Y 1 Y T 1 X 1 T ;N . . T
- 5 — - m Y 1 \ 1Y i — ]
I ¥— L — d—= o ?
D) v '

feel-ing of ex-pec - tan-cy, a cer-tainkind of ec - sta-sy, ex-pec-tan-cy and

i 1.
. .I' N &

y
=g

Y g
e
= g
o
gt

n’.r
2|

2

4
Sy

el

el

y 3
P
A

¢
el
i

hall
2
Ne
1(
= = =2
- tLI

1
:¥
el
Py
N
|~y ’P
¥
»
Awﬁf
b
aﬂqLL

|

z

T ry X 1 T 1  — ——— . % T ”
— T —1 J‘_l‘:dﬁ:."): ? = = - H-b €&
1 T 1 vV I/
! i I
d b} b}
-sta- ex- -tan-cy and ec-sta-sy__ Sh__s_._s_s.._ .
ec-s sy, ex-pec-tan-cy an sta-sy. S--s Curtain!
A | ] { ! LN N [ N Y
T 1 1 1 | 1 Y rlitJ
3 i ) (> TN ¢ ]
E;T:Ft:' B i SR e =
4 | All } i i l l l- 0 ;‘C’ |
ggZEEgi;EE5EEE%§EEEEEE&&:EEE;ZEEE%F:Z&:::4E=F:ﬂt: ;t;fz:: 0 = < * f S B/ (i
Y . ) ‘o v Y

K I 1=

N o —aa e

e
bty
i
1
3
pyes
tr )
i
1 =
[+
»
(
u

# %o, sempre

A ] e 4 A & A A + i
1. 17, A 1 ¥ ). % - { ]l‘ ﬁ I \1 + Y i 1 I ¥ | N 3
(SRS EEEE S === FIEISSIS S Er A ER
tune asthreadbare asthat‘“old red shawl) It is tat-tered,it is torn, itshows
AJ”
D] //////’f" N\ /////' ~ ////,4'
T a | T —~
'%: |=7




239

A 1[L7 ll\ T - iLh L i I\ ¥ " T3
4 K N
17 17 & 14 31 “l)_:iﬂ
) r 4 ) y
signs of be -ing worn, Its the tune my Un-cle hummedfromear - ly morn, "Twas a
H_1
A7 S
s> e — = ——
T T e
F~a Wi |
75—
vV 17 Th
H-b : 1 1+ > N . -
[} . 1 ) W ) WS VRO & Ay T
w2 0 I I o 7
a 1 1/ Ll i T 7 il
——F % 1% 4 Y Y 14
com-mon lit-tle thing and kind ’a sweet, But twas sad and seemed to slow up both his
O
>y // o ——— \ e e
S S g S R i
3 1
hal L4
%L}% | w— N At Nk Y — O +
. - g ww
O L4 ) r M ~
feet, I can see himshuff-lingdown to the barn or to the town, a___
| ~—

—————

~

~—

e
<

‘r

—N

e e e e = : == = = = ]
%ﬁtﬁg e 1 T ,
hum - - L. T . .o ming: ~
| pr——— 1@-’—\1 J/\lf\ | J ~
b = = ] A/I T~ /% Jﬁ/’iﬁ P —
~—r / K / b / V \.\
] - - o
£ = =




240

103

The White Gulls
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Two Little Flowers
(and dedicated to them)
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A Night Thought

(1895)
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Songs my Mother taught me

(4895) Heyduk
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The World’s Wanderers

253

(1898)
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Andante moderato

112
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When Stars are in the Quiet Skies

(1894) Bulwer-Lytton
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Slow March
Inscribed to the Children's Faithful Friend
(1888)
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None of the songs in this book have been published. Where the words are covered by copyright, permission has been given to use
the verse in this volume only.

The texts to Nos. 16, 20, 59 are from Books or Essays indicated, which do not give the source of the quotations.

The authors of the words to Nos. 76, 86, 91, are unknown to the composer; but as the book is not being put to any commercial use
it is thought that no particular harm will be done, if they are included.

Where no author is indicated the words are by Harmony Twichell Ives or her husband.

Noe. 5, 7, 8, 9a, 16, 20, 30, 40, 42, 44, 45, 46, 47, 62, 66, 94, 98, 99, 100, 105, 107, may be found suitable for some religious services.
Nos. 28, 53, 85, 86, 87, 89, 90, 96, have little or no musical value—(a statement which does not mean to imply that the others have
any too much of it).

These are inserted principally because in the writer’s opinion they are good illustrations of types of songs, the fewer
of which are composed, published, sold or sung, the better it is for the progress of music generally.

It is asked—(probably a superfluous
request)—that they be not sung, at least in public, or given to students except as examples of what not to sing,
Nos. 15, 47, 59, 69, are adapted from orchestral scores.

Nos. 54, 56, are brass-band marches.

Noe. 44, 45, 46, are from violin sonatas.
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Greek philosophers, ward-politicians, unmasked laymen, and others,
have a saying that bad-habits and bad-gardens grow to the ‘“‘unin-
tendedables’”; whether these are a kind of “‘daucus carota,” ‘‘men,”
"“jails'’ or ‘‘mechanistic theories of life’” is not known,—but the state-
ment is probably or probably not true. The printing of this collection
was undertaken primarily, in order to have a few clear copies that
could be sent to friends who, from time to time, have been interested
enough to ask for copies of some of the songs; but the job has grown
into something different,—it contains plenty of songs which have not
been and will not be asked for. It stands now, if it stands for anything,
as a kind of “buffer state,””—an opportunity for evading a ques-
tion, somewhat embarrassing to answer,—‘‘Why do you write so
much , which no one ever sees?’’ There are several good reascns,
none of which are worth recording.

Another, but unconvincing, reason for not asking publishers to risk
their capital or singers their reputation, may be charged to a theory,—
(perhaps it is little more than a notion, for many do not agree with
it,—to be more exact, a man did agree with it once; he had somethihg
to sell,—a book, as I remember, called, “The Truth about Something,”
or “How to write Music while Shaving!”') Be that as it may,—our
theory has a name—it is, ‘““The balance of values,” or ‘“The circle of
sources’’; (in these days, of chameleon efficiency, every whim must be
classified under a scientific sounding name, to save it from investi-
gation). It stands something like this: That an interest in any art-
activity, from poetry to baseball is better, broadly speaking, if held as
a part of life, or of a life, than if it sets itself up as a whole,—a condition
verging, perhaps, towards a monopcly or possibly a kind of atrophy
of the other important values, and hence reacting unfavorably upon
itself. In the former condition, this interest, this instinctive impulse,
this desire to pass from “minor to major,” this artistic-intuition, or
whatever you call it, may have a better chance to be more natural,
more comprechensive, perhaps, freer and so more tolerant,—it may
develop more muscle in the hind legs and so find a broader vantage
ground for jumping to the top of a fence, and more interest in looking
around,—if it happens to get there.

Now all this may not be so; the writer certainly cannot and does
not try to prove it so by his own experience, but he likes to think the
theory works out somewhat in this way. To illustrate further (and
to become more involved): if this interest, and everyone has it, is a
component of the ordinary life,—if it is free primarily to play the
part of the, or a, reflex, subconscious-expression, or something of that
sort, in relation to some fundamental share in the common work of
the world, as things go, is it nearer to what nature intended it should
be, than if, as suggested above, it sets itself up as a whole,—~not a
dominant value only, but a complete one? If a fiddler or poet does
nothing all day long but enjoy the luxury and drudgery of fiddling or
dreaming, with or without meals, does he or does he not, for this rea-
son, have anything valuable to express?—or is whatever he thinks
he has to express less valuable than he thinks?

This is a question which each man must answer for himself. It
depends to a great extent, on what a man nails up on his dashboard
as ‘“valuable.” Does not the sinking back into the soft state of mind

(or possibly a non-state of mind) that may accept “‘art for art's sake,”
tend to shrink rather than toughen up the hitting muscles,—and in-
cidentally those of the umpire or the grand stand, if there be one? To
quote from a book that is not read:—*Is not beauty in music too often
confused with something which lets the ears lie back in an easy-chair?
Many sounds that we are used to, do not bother us, and for that reason
are we not too easily inclined to call them beautiful? . . .. Possibly the
fondness for personal expression,—the kind in which self-indulgence
dresses up and miscalls freedom,—may throw out a skin-deep arrange-
ment, which is readily accepted at first as beautiful—formule that
weaken rather than toughen the musical-muscles. If a composer’s
conception of his art, its functions and ideals, even if sincere, coincide
to such an extent with these groove-colored permutations of tried
out progressions in expediency, so that he can arrange them over and
over again to his delight—has he or has he not been drugged with an
overdose of habit-forming sounds? And as a result do not the muscles
of his clientele become flabbier and flabbier until they give way al-
together and find refuge only in exciting platitudes,—even the sensual
outbursts of an emasculated rubber-stamp,—a ‘Zaza,” a ‘Salome’
or some other money-getting costume of effeminate manhood? In
many cases probably not,—but there is this tendency.”

If the interest, under discussion, is the whole and the owner is willing
to let it rest as the whole, will it not produce something less vital than
the ideal which underlies, or which did underlie it? And is the result-
ant work from this interest as free as it should be from a certain in-
fluence of reaction which is brought on or, at least, is closely related
to the artist’s over-anxiety about its effect upon others?

And to this, also, no general answer must be given,—each man will
answer it for himself,—if he feels like answering questions. The whole
matter is but one of the personal conviction. For as Mr. Sedgwick
says in his helpful and inspiring little book about Dante, “in judging
human conduct,’’——and the manner in which an interest in art is used
has to do with human conduct,—*‘we are dealing with subtle mysteries
of motives, impulses, feelings, thoughts that shift, meet, combine and
separate like clouds.”

Every normal man,—that is, every uncivilized or civilized human
being not of defective mentality, moral sense, etc., has, in some de-
gree, creative insight (an unpopular statement) and an interest, desire
and ability to express it (another unpopular statement). There are
many, too many, who think they have none of it, and stop with the
thought or before the thought. There are a few who think (and en-
courage others to think) that they and they only have this insight,
interest, etc. . . . and that (as a kind of collateral security) they and
they only know how to give true expression to it, etc. But in every
human soul there is a ray of celestial beauty (Plotinus admits that),
and a spark of genius (nobody admits that).

If this is so, and if one of the greatest sources of strength,—one of
the greatest joys, and deepest pleasures of men, is giving rein to it in
some way, why should not every one instead of a few, be encouraged,
and feel justified in encouraging everyone including himself to make
this a part of every one's life and his life,—a value that will supplement
the other values-and help round out the substance of the soul?
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Condorcet, in his attitude towards history,—Dryden, perhaps
when he sings, ““—from heavenly harmony, This universal frame be-
gan..... The diapason closing full in man,”’—more certainly Emer-
son in the *“‘Over-soul” and ‘‘common-heart” seem to lend strength
to the thought that this germ-plasm of creative-art, interest and work
is universal, and that its selection-theory is based on any condition
that has to do with universal encouragement. Encouragement here
is taken in the broad sense of something akin to unprejudiced and
intelligent examination, to sympathy and unconscious influence,—a
thing felt rather than seen. The problem of direct encouragement
is more complex and exciting but not as fundamental or important.
It seems to the writer that the attempts to stimulate interest by elabo-
rate systems of contests, prizes, etc., are a little overdone nowadays.
Something of real benefit to art may be accomplished in this way,—
but perhaps the prizes may do the donors more good than the donatees.
Possibly the pleasure and satisfaction of the former in having done
what they consider a good deed, may be far greater than the improve-
ment in the quality of the latter’s work. In fact, the process may have
an enervating effect upon the latter,—it may produce more Roderick
Hudsons than Beethovens. Perhaps something of greater value could
be caught without this kind of bait. Perhaps the chiet value of the
plan to establish a “‘course at Rome'’ to raise the standard of American
music (or the standard of American composers—which is it?) may be
in finding a man strong enough to survive it. To see the sunrise a
man has but to get up early, and he can always have Bach in his pocket.
For the amount of a month’s wages, a grocery-clerk can receive ‘“per-
sonal instruction’” from Bceethoven, and other living ‘“‘conservatories.”
Possibly, the more our composer accepts from his patrons, “etal.,)”
the less he will accept from himself. It may be possible that a month
in a "Kansas wheat field” will do more for him than three years in
Rome. It may be, that many men—perhaps some of genius— (if you
won't admit that all are geniuses) have been started on the down-
ward path of subsidy by trying to write a thousand dollar prize poem
or a ten thousand dollar prize opera. How many master-picces have
been prevented from blossoming in this way? A cocktail will make
a man eat more, but will not give him a healthy, normal appetite (if
he had not that already). If a bishop should offer a *'prize living”
to the curate who will love God the hardest for fifteen days, whoever
gets the prize would love God the least,—probably. Such stimulants,
it strikes us, tend to industrialize art, rather than develop a spiritual
sturdiness—a sturdiness which Mr. Sedgwick says shows itself in a
close union between spiritual life and the ordinary business of life,
against spiritual feebleness which shows itself in the separation of
the two. And for the most of us, we believe, this sturdiness would be
encouraged by anything that will keep or help us keep a normal bal-
ance between the spiritual life and the ordinary life. If for evety
thousand dollar prize a potato field be substituted, so that these candi-
dates of “Clio” can dig a little in real life, perchance dig up a natural
inspiration, art’s-air might be a little clearer—a little freer from certain
traditional delusions,—for instance, that free thought and free love
always go to the same café—that atmosphere and diligence are syn-
onymous. To quote Thoreau incorrectly: “When half-Gods talk, the
Gods walk!” Everyone should have the opportunity of not being
over-influenced. But these unpopular convictions should stop,—‘‘On
ne donne rien si liberalement que ses conseils.” .

A necessary part of this part of progressive evolution (for they tell
us now that evolution is not always progressive) is that every one
should be as free as possible to encourage every one, including himself,
to work, and to be willing to work where this interest directs,—‘'to
stand and be willing to stand, unprotected, from all the showers of the
absolute which may beat upon him,—to use or learn to use or, at least,
to be unafraid of trying to use, whatever he can, of any and all lessons
of the infinite which humanity has received and thrown to him—that
nature has exposed and sacrificed for him,—that life and death have

ranslated for him," umil the products of his labor shall beat around
nd through his ordinary work,—shall strengthen, widen and deepen
11 his senses, aspirations, or whatever the innate power and impulses
ay be called, which God has given man.

Everything from a mule to an oak, which nature has given life has
a right to that life, and a right to throw into that life all the values it
can. Whether they be ap?roved by a human mind or seen with a
human eye, is no concern of that right. The right of a tree, wherever
it stands, is to grow as strong and as beautiful as it can whether seen
or unseen,—whether made immortal by a Turner,—translated into a
part of Seraphic architecture or a kitchen table. The instinctive and
progressive interest of every mah in art, we are willing to affirm with no
qualification, will go on and on, ever fulfilling hopes, ever building new
ones, ever opening new horizons, until the day will come when every

man while digging his potatoes will breathe his own Epics, his own
Symphonies (operas if he likes it); and as he sits of an evening in his
back-yard and shirt sleeves smoking his pipe and watching his brave
children in thesr fun of building thesr themes, for their sonatas of their
life, he will look up over the mountains and see his visions, in their
reality,—will heéar the transcendental strains of the day’s symphony,
resounding in their many choirs, and in all their perfection, through
the west wind and the tree tops!

It was not Mark Twain but the ‘“Danbury News Man'' who be-
came convinced that a man never knows his vices and virtues until
that great and solemn event, that first sunny day in spring when he
wants to go fishing, but stays home and helps his wife clean house. As
he lies on his back under the bed,—under all the beds,—with nothing
beneath him but tacks and his past life,—with his soul (to say nothing
of his vision), full of that glorious dust of mortals and carpets,—with
his finger-tips rosy with the caresses of his mother-in-law’s hammer
(her annual argument),—as he lies there taking orders from the hired
girl, a sudden and tremendous vocabulary comes to him. Its power
is omnipotent, it consumes everything,—but the rubbish heap. Before
it his virtues quail, hesitate and crawl carefully out of the cellar window;
his vices,—even they go back on him,—even they can't stand this,—
he sees them march with stately grace (and others) out of the front
door. At this moment there comes a whisper,—the still small voice
of a ‘‘parent on his father's side""—Vices and Virtues! Vices and
Virtues! they ain't no sech things.—but ther'e a tarnal lot of 'em.”
Wedged in between the sewing machine and the future he examines
himself, as every man in his position should do;—'‘What has brought
me to this?—Where am 1?7 Why do I do this?”’—*‘these are natural
inquiries. They have assailed thousands before our day; they will
afflict thousands in years to come and probably there is no form of
interrogation so loaded with subtle torture,—unless it is to be asked
for a light in a strange depot by a man you've just selected outof
seventeen thcusand as the one man the most likely to have a match.
Various authors have various reasons for bringing out a book, and this
reason may or may not be the reason they give to the world; I know
not and care not. It is not for me to judge the world unless I am
clected. It is a matter which lies between the composer and his own
conscience, and I know of no place where it is less likely to be
crowded. . . . . Some have written a book for money: I have not.
Some for fame; [ have not. Some for love; I have not. Some for
kindlings; I have not. 1 have not written a book for any of these
reasons or for all of them together. In fact, gentle borrower, I have
not written a book at all’”—I have merely cleaned house. All that is
left is out on thé clothes line,—but it's good for a man’s vanity to have

.the neighbors see him—on the clothes line.

.~ For some such or different reason; through some such or different
process this volume,—this package of paper, uncollectible notes, marks
of respect: and expression, is now thrown, so to speak, at the music
fraternity, who for this reason will feel free to dodge it on its way—
perhaps to the waste basket. It is submitted as much or more in the
‘chance that some points for the better education of the composer may
be thrown back at him, than that any of the points the music may
contain may be valuable to the recipient.

Some of the sougs in this book, particularly among the later ones,
cannot be sung,—and if they could perhaps might prefer, if they had 2
say, to remain as they are,—that is, “in the leaf,””—and that they will
remain in this peaceful state is more than presumable. An excuse
(if non€ of the above are good enéugh) for their existence, which suggests
itself at this point, is that a song has a few rights the same as other

* ordinary citizens. If it feels like walking along the left hand side of

the street—passing the door of physiology or sitting on the curb, why
not let it? If it feels like kicking over an ash can, a poet'g cast.le, or
the prosodic law, will you stop it? Must it always be a polite triad, a

- “breve gaudium,” a ribbon to match the voice? Should it not be free

at times from the dominion of the thorax, the diaphragm, the ear and
other points of interest? If it wants to beat around in the valley, to
throw stones up the pyramids, or to sleep in the park, should it not
have some immunity from a Nemesis, a Rameses, or a policeman?
Should it not have a chance to sing to itself, if it can sing?—to enjoy
itself, without making a bow, if it can’t make a bow?—to swim around
in any ocean, if it can swim, without having to swallow ‘‘hook and
bait” or bejng sunk by an operatic greyhound? If it happens to feel
like trying to fly where humans cannot fly,—to sing what cannot be
sung—to walk in a cave, on all fours,—or to tighten up its girth in
blind hope and faith, and try to scale mountains that are not—Who
shall stop it!
— In short, must a song
always be a song! c.e
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