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Edited by Félix Fox

Romance

(For the left-hand alone)

Con moto grazioso (J- = 80)
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Molto piu moto
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Cresc. sempre
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March

(For the left-hand alone)

Edited by Félix Fox

FERDINAND HUMMEL
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Edited by Felix Fox

Evening Song
(For the left-hand alone)

Andante (J - 58)
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Edited by Félix Fox

The Hunt

(For the left-hand alone)
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Edited by Felix Fox

Vivace (J-: 72)

Waltz

(For the left-hand alone)
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Prelude 7

Edited by Félix Fox (For the left-hand alone)
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Andante Finale "
from

“Lucia di Lammermoor”
(For the left-hand alone)

Edited by Félix Fox GAETANO DONIZETTI
Arranged by Theodor Leschetizky
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FOUNDATIONS OF SOUND PIANO-TECHNIC

EXPOSED BY MODERN MASTER-PEDAGOGS
.PUBLISHED BY THE BOSTON MUSIC COMPANY BOSTON, MAss.

NEW FUNDAMENTAL

PIANO METHOD

Founded on the Arm-Weight Touch

A Thorough Course for Beginners
By
ALBERT LOCKE NORRIS
Price, n. .75

In a time when piano methods can hardly be counted
as scarce, it means a great deal if a work like Mr. Norris’
“Fundamental Piano Method” achieves so complete a
success as it has done in the short time since it was
published.

This method has been designed primarily to make
easier the work of the teacher through a process of
preparing the mind of the pupil at home for its part in
working out the problems of arm, hand and fingers,
enabling the student to take his first steps more easily
and correctly.

“An excellent book for teaching piano students.
Mr. Norris makes his technical exercises most clear and
a competent teacher will have no difficulty in carrying
out his eminently practical ideas for teaching beginners
good piano techn’c.”—Buffalo Express.

THE NORRIS SYLLABUS
OF PIANO STUDIES

In three grades
Price, each n. .75

This work is built upon Mr. Norris’ “Fundamental
Piano Method.” It contains theoretical and technical
material, progressively graded, and is intended to serve
not only as a sequel, but also as a companion to the
“Fundamental Method.” The pupil is led, stage by
stage, through an evolution which insures that his
theoretical knowledge and the development of his technic
keep step, without infringing upon each other. On the
whole, Mr. Norris’ “Syllabus” must be regarded as the
last word in this important field.

“The material is admirable in point of thorough

reparation and developing scheme. Itis pointed out
in particular by the author that the text and exercises
are for gradual study and that none of the material
should be hurried over. The first part, grade one, pro-
ceeds with detailed explanatory pages, followed by
practice material selected from the exercising works of
the best masters, progressive and well suited for obtaining
the results aimed at by the author.”—Musical Observer.

B. M. CO.
POPULAR GRADED COURSE

FOR THE PIANO
FOUNDED ON THE WORK OF

A. KUCHENMEISTER

By CHARLES ROEPPER

Part A: BLEMENTARY Part B: PROGRESSIVE
Each n. 60

This is a modified and revised version of A. Kiichen-
meister’s work, which has enjoyed such large popularity.
The fact that there existed no English translation of it,
has prompted this edition. It is adapted for self-
instruction as well as for the teacher’s use, who will
find it a convenient way of presenting to the pupil a lot
of information that otherwise would have to be dictated
into note books, or would have to be looked for in
manuals on elementary theory.

Due regard has been exercised in the matter of
selecting attractive teaching pieces for this course, and
a number of standard, copyrighted compositions will
be found, in both volumes, that heretofore have not
been offered in this succinct and inexpensive form.

SCHYTTE’S SCHOOL OF
MODERN PIANO PLAYING

A Collection of Progressive Studies
Introducing Modern Melody, Harmony, Rhythm and Style

By LUDVIG SCHYTTE

Cp. 174
BOOK I BOOK III
First Preliminary Grade Lower Middle Grade
Price, $1.00 Price, $1.00
BOOK II BOOK IV
Second Preliminary Grade Middle Grade
Price, $1.00 Price, $1.25
BOOK V
Higher Middle Grade
Price, $1.25

_The great Scandinavian piano pedagog has em-
bodied in this work the sum and substance of his knowl-
edge, experience, and art. With rare mastery he has
evolved a complete graded course that leads the pupil
from the earliest beginnings to the final stages of piano
technic. The high musical interest of these studies
places them far above other works. It was Schytté’s
aim not only to produce brilliant pianists, but also good
musicians—and his success is unquestionable.

THE B. M. CO. PIANO DIRECTORIES, Nos. 1, 3, 4 & 14, listing, by means of thematic pages, the most suc-
cessful and attractive teaching pieces in all grades of difficulty, will be supplied gratis on receipt of address.

26 & 28 West Street

THE BOSTON MUSIC COMPANY

Boston, Mass.
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