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X To the Minifters of the Gojpel, and the Singing-Mafiers, Clerks and. Choriffer.
throughout the United States. -

GENTLEMEN, i

THE following work is addreffed to you. It claims your candid and thorough perufil. Tt
exhibits an Introductory Treatife and an Elemetary Scale, poflefling, it is believed, improvements of feal
and permanent worth ; and it alfo prefents {pecimens of that chafte and fober, that fublime and folemn
“Plalmody, which the friends of religion and wirtue, as well as the friends of facred fong, would rejoice to

afee more generally improved in worfhipping affemblies.

— It will not, perhaps, have efcaped the obfervation of any one of you, that very much of the mufic in
' vogue is miferable indeed. Hence the man of piety and principle, of taftgtand difcernment in mufic, and
"% hence, indeed, all, who entertain a fenfe of deéency -and decorum ig, devotion, are oftentimes offended
with that lifele(s and infipid,' or that frivolous'and frolick{fome {ueceffion and combination of founds, fo
frequentiy introduced into churches, where all fhould be ferious, animated and devout : and hence too,

the dignity and the ever-varying vigor of Handel, of Madan; and of others, alike meritorious, are, ip a
great meaiure, fupplanted by the pitiful productions of numerous compofuifts, whom it would be doing
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too much honor to name. Let any one acquainted with the fublime and beautifal Compofitions of the

great Mafters of Mufic, but ok réund within the cirgle of his' own acquaidtince, and he will find
abundant reafon for thefe remarks.

The evil is obvious. Much of the predominating Plalmody of this Country is more like fong-finging, |
than like {olemn praife. It refts with you, Gentlemen, to apply the remedy. The work of reformation 1s
arduous, but not impracticable, and the'more difficult the tafk, the:more praife-worthy the accomplithment.

I will further add, that, there are no defcriptions of citizens in the community, who have it in their
“power to do half as much, as you, towards correéting and perfecting the tafte in mufic, and towards

. giving to devotional praile its due effect upon our lives and conyerfation.
The caufe of religion and virtue has therefore a claim upon your exertions. What remains then,
but that évery one who is convinced of the want, begin the work ¢ Individual exertions, rendered
unexceptionablg, become univerfal, and the bufinefs is ended. h

That you may criticife with the keennefs and candor of real mafters of mufic, and corret with the
courage and condué of. irrefiftable reformers, is all that the fondeft friends of facfed mufic would afk or

n with ; and if the following Book be found but an individuals’ mite, towards promioting fo noble an under-
- taking as that, of improving the religious praife of a rifing Empire, it will never become a fubje of regret
A to one, who has devoted up the greater part of his life to the cultivation of Pfalmody, and who 1s, 1
&Y ! A With &l proper Refpeés, |

THE AUTHOR.




" ADVERTISEMENT. .

THE divifions of the following work were firfily publifhed in detached parts. They have beenfwe col~
lefled, and, in purfuance of the original defion, are, in this edition, calculated to form a confifient whole.
The feamd part, or the Chriftian Harmony, has been heretofore fubdivided into two Volumes ;5 but that divi-
Jfion, ceafing to be mecelfary, is difcontinued. Additional numbers of the Magazine may hereafter be pub-

lifhed as occafion may require.

A BOOK that may be obtained witk little expence, and be fuitable for learners at their fith [eiting out,
is frequently called for : Such an one is the Mufical Primer, the firff part of the art of Singing, independent
of the reft of the work.  Singing-Schools and others applying, may therefore fiill procure it in a Pamphlet by

itfelf. The Rules comprifed in it are explained with the utmoft concifenefs and fimplicity 5 and if the learner,
upon perufing them and praltizing upon the additional leffons and tunes, Sinds, that he is like to [ucceed as a
Jinger, he may [afely venture 1o purchafe other mufic 5 tf not, ke may relinguifh his book and his undertaking
together, without much lofs of time or money.
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~HE ufual method of téaching vocal mufic is faulty. Learners are hurried forward too rapidly. They attempt te ‘ﬁg

- .airy and difficult pieces of mufic, before they have learnt to fing thofe that are more plain. 'The confequences are fuch as
shight be expe@ed. Multitudes ave. difcouraged and give up finging entirély ; and mrdny, who pérfevers; acquire bad habits, and
become, at belt, but miferable.performers. s

In reading, the pupil is conducted-onward, ftep by fiep, from the elements of his art ; from His a, by ¢, until he is able to read
the tnoft complicated fentencesiat fight, So oughtit to be in mufic. The Jearner fhould begin.with tlie rules,-which are the
elemients, the % b; ¢, of hils-att.  From thefe he-ought to afcend gradually. TFrom & mepg melody, or fucceflion of founds, in
their fimpleft Aate, 4s the cight notes, he may vénture torife a flep higher ;-to the plainc(f?cﬁ'orns and tunes ; and from thence
to thofk that ar€ lefs plam. By proeeeding in this way, he will eventually rife fo high in. hisart; a8 to be able to fing the mofk
intricate pieces of muficar {ight.  But the eminence alluded to is highlyexalted ; and let no one imagins, that he fhall reach its
fummit, without taking the(heceffary fteps.

In compiling this Firft Part of the Art of Singing,'T have made it my exprefs objed, to prepare a little beok, that might fur.
pifh and aflift Singing-Schools and dll learners during the firlt (fages of their improvement. In the Jnzroduction, which immedi-
ately follows, I have explained 2 number of the moft important things, whicl relate. to voeal mufics  There explanations will
therefore be ferviceable to learners ; and ‘at the fame time, interefling, and not unprofitable to fingers'in general.

Bat it is the Scale of Rules with which the labor, the adtual tafk of the learner more immediately commences. T'0 render this
* tafk as eafy as poflible, neither time nor attention, have been fpared. As the readieft way to effe& the propofed purpofe, appeal
has been uniformly made to the reafon and narure of my fubject, as prefented in theory and praétice. For the fcale which follows,
is not the offspring of a fhort and folitary attention to theory alone. On 'the contrary, it forms the refult of a long courfe of,
experience in practifing and teaching facred mufic ; and it is here prefented, as the moft perfet fyftem: of rules, that fuch experi-.
ence has béen able to fuggelt. European gamuts in the meari while have not béen overlooked: On theother hand. I have ever
examined them with care and deference ; but at the fame time, without thinking myfelf implicitly obliged to be guided by them,
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merely becaufe they were already in ufe : For a thoufand things are in ufe, which ought not to be copied. Hence, wherever ¥
have difcovered, that alterations mighg,be made for'the. better, I have not fcrutpled to introduce them ; and for fuch as are mof}

material, have explained my reafons at large. Should the reader be inquifitive enough to examine them, I have only to afk,’

that he will do it thoroughly and fairly, and then judge for hintfelf. Unlefs I am much deceived, he will not only find,
that the reafons given are fufficient ; but alfo, that the fyftem of rules, here prefented, are an improvement upon any one,
that has before appeared. 4 '

To the Scale, there is added an Appendix. This is done, not becaufe the fcale is in itfelf incomplete 3 but merely to accommo-
date it to the circumftances of the day. For itis true, that all mufic is not, at prefent, printed according to the rules of the fcale ;
but it is equally true, that all mufic might be fo printed and by that very means, be improved in point of fimplicity. Inregard
to the mufic which is contained in the feveral parts of the Art of Singing, the appendix is not wanted ; andasto any other
mufic, it may in all cafes be rendered more fimple than by tranfcribing it into the plan of the fcale. If any one fhould however
choofe to confult fuch mufic, as it ftands, he will find the neceffary dire&ions in the appendix. It will then be foon enough for him

to attend to the rules there containe* when he adually finds, that he islike to aansf them : And his attending to them at fuch-

after period, will rather be an alleviation to him, than otherwife ; for he will then, probably have fewer things to diftra& and
divide his mind, than at his firt fetting out. At any rate, his attending to them, later, or by themfelves, can be no additional
burden to him ; for the fame in fubftance that is here contained in the sppendix is knit into the body of common {yftems ; and by
adverting to the appendix in this book, he will only advert to fome old rules, which, if mufic were printed as it mi§ht be, would
be utterly ufelefs.——As to the Tuner introduced into the Primer, they are principally of a kind, the molt fimple, plain and eafy :
Calculated, not to entertain the accomplifhed performer, who is delighted with nothing fhorts of refined and delicate airs ;
but to take the bewildered learner, and condué him along a {fmooth and gradual afcentin his way tewards the fummit of tafta
and graceful performance. e ‘ '

|
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SEGTION FIRST. OF MUSIC IN GENERAL.

O adminifter refined und rational amufement, is only an inferior branch of the power of mafié. Her principal prerogative

is, to roufe and animate the paflions, and in that way, to influence the heart. But in arder to produce this effe®, mufic muft
be well performed. [Eafe and freedom mult Be ftudied, that ftiffnefs and formality may be avoided, the teeth and throat freely,
‘opened, that the voice may be clear and fonorous, and above all, the words diftinétly and properly fpoken, that what is fung may
be underftood ; that found and fenfe, combined and reciprocally improved, may appear in their utmoft force and beauty, and be
capable of producing their utmoft effec. [

The more nice and curious fhades of melody and harmony are fo fubtle as to elude the grafp of rules. Thefe muft therefore
be left wholly to the regulation of the fancy and the judgment. But the more prominent features of the fcienc= of founds are not
only temarkable and uniform, but alfo definable. Hence rules are formed : and rules, as far as they are definite, are gertainly
worthy of attention. To point out, and illuftrate fuch rules, as in fa& are definite, forms the whole bufinefs of theory; to put
thofe rules in pracice, malt be left to the inclination of learners and the direction of inftructors. But that which is now required,

 is to furnith a theory of rules and diretions, that may be a&ualy reducible to pradice ; and with this obje@ in view, I havn
introduced into the following fe&ions a number of the molt important fubje@s relative to mufic, and have confidered them at large.
Some of them may appear difficult and perhaps unintelligible to learners 5 but if they fhould not be able to underftand them with
once reading, let them by no means be difcouraged, for perfeverance in ftudy and pratice, will render them plain gnd familiar.
In the meantime, thefe fetions may probably be of fervice to fuch as defign themfelves for inltructors, for they treat upon .
fubje@s, which every inftructor eught fully to underftand and faithfully to mculcate,

SECTION SECOND.——OF TONING AND TUNING THE VOICE.

Good tones, in proper tune are indifpenfibly requifite i order to good tufic. One of the firlt and moft important objects of
the infiructor mou&&wrefore be, to modulate the tanes, ar founds of each voice, fo as to render them agreeable : and where different

voices join together, with a defign of producing harmony, they fhould all take the fame pitch and move in perfec tune. The fones

A
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of the human voice, in order to be agrecable, muft be open, fmooth and flexible 5 and, to be iz fune, each voice muft accord with
the others. 'Tones are the ground work of mafic, and if thefe are rough, or otherwife faulty, good mufic is at an end,—
To lead performers to fing in a fmooth and flowing voice, is a principle duty of inflruttors. In this, I know, I have but repeated a
propofition, the fubftance of which, I had before exprefled ; but [4wifh ir'to be more than repeated, to be remembered, and carri-
ed into pradtice ; for of atruth, it contains a duty that is neglected by moft American teachers. ‘The tones of our fingers dre in
general, I had almoft faid wuniverfally rough, hard and diffonant. In a word,aur finging in general is extremely harth ; and this
harfhnefs produces its natural effects : It renders our plalmody lefs pleafing and lefs efficacious ; but it does more ; It vitiates our
tafte and-gives currency to bad mafic. A confiderable part of American muficis extremely faulty. European compofitions gim
at ‘variety and energy by guarding againft the reiterated ufe of the perfe@ chordss  Great numbers of the A merican compofers, on
the contrary, and as it were, on purpofe to accommodate their mufic for harfh finging, have introduéed the fmooth and petfe&
chords, #ll their tunes are all fweet, languid and lifelefs: and yet thefe very tunes, becaufe they will better bear the difcord of-

ating woices, are a&tually prefgred, and ‘have taken a general run, to the great prejudice of much better mufic, produced even,
i this country, and almoft to the utter exclufion of genuine European compefitions. But it was the roughnefs of our finging ¢
that ought to have been fmoothed and polifhed, and not the compofitions of Madan and Handel. If there is ought of roughuefs
er difcord required in mufic, ‘it thould arife from the compolition itfelf, and not from the voices of the fingers : Thefe {honld
all be fweet, graceful and flowing. Bat fing the fweet-chorded tunes of this country make; in fweet toned voices, and they
will immediately cloy, ficken and diguft.

To ¢orrét our tafte, and give to our mufic the energy and variety it requires, we mult begin at the root of the evil. The canfé
that gives currency to bad compofition, and operates to deftroy the efficacy of our pfalmody muft be removed. The harfhnefs of
our finging muft be corrected. Our voices muft be filed. Every tone muft be rendered fmooth, perfuafive and melting : and wherk
a number of voices are joined together, they muft all have the fame pitch, or in other words, muft be in themoft perfect tune. Theniy
nor till then, thall we fing well, and be able to diftinguifh between compofitions of genvine merit, and thofe that are merely
indifferent. ‘

The accomplifhment of thefe purpofes muft dependiim a great meafure upon teachers. ‘Fo mould the voices of thei
pupils into the moft fmooth and graceful founds, ought to be one of their firft and principal objeéls ; and every mafter
who wilk give fuitable attention to this fubje&, will” ind himfelf amply rewarded. The mufic- of his' fchool will be rendere
more_delightful and more powerful ; apd he will have the depble fatisfattion of pleafing and improving himfelf, -while' b

gratifies and prefits the public.
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SECTION TH,LRD.;—-—-QF ARBRTICULATING axo PRONQUNCING.

Words and fyllables, ag faras: mnfic will admit, m:ft to be articulated and pronounced according to the true fandard of
eonverfation. But in -aiming at this point, care muft bg taken, not to injure the founds of the mufic. Syllables muft be
grticulated at their beginning, pr ending, qr at both,.accarding as they are begun or ended with vowels or confonants ; and in
dwelling upon a fyllable between its beginning and end, the voice mulk open, fwell and expand » And in this way, agreea_!)t}e
founds may be preferved ; whereas, without fuch opening of the voice, flat and difagreeable founds will frequently enfue. To
dwell for inftance, upon, the found of the fyllable cheer, implicitly ad{)cr'mg 1o _the found of ee, will produce an aukward and
di(agreeablc tone. But in confulting the founds, do not. facrifice, diffinctucfs, By z.xll‘rpcans,' let each fyllable be articulated
ditindly, and each word {poken plainly, Dillin@nefs, however important, js an article in'which almoft all fingers fail. 'They

ive thefounds, but do not fpeak the,words, {0, that. they can be diltin®ly heard.. . Hence audiences difcern the founds, but mifs
of the words and their meaning, and yocal mufic js confequently ftripped of half its beapty, Divelted of the fentiment contained
in the words, itis reduced to a level with inftrumental performances. ;

In praQifing vocal mufic by note, the {yllable® mi, faw, fol, law, are ufed, as th= vehicles of found. Thefe, properly pro-
gounced, are admirably calculated for the pprpofe to which they are aPIProprxated. They_ a(_ﬁﬁ: in forming th? organs of
fpeech into pofitions, proper for making the tonesopen, foft, and fmooth. Their true pronunciation is eafly. The i, in mi, has
its dhort found, as in divinity ; the .p, in {0l, bas.its long found, as fold, and the faw a#gt law are pronounced as written.

SECTION FOURTH.——QF THE PARTS,

Melody confilts in a mere fucceflion of founds, and hence it may be formed by afingle part, or even by  fingle voice ; but
harmony cannot be produced without a combination of founds, and hence the expediency of introducing a number of parts to
move at the fame time. The Bafs, is properly confidered as the ground work, or foundation. Correét compofers 'of modern.
date for the moft part'make ule-of Treble, as the leading part, or air ; agd. this feems belt to agree with the principles of harmony,
which incline to afcribe ‘the chief melody, or fong to the Treble, whilg the Tenor and Counter, or fecond Treble, come in to fill
up and perfeét the harmony., When mufic confilts.of. four parts, that which is written lowelt is_thc' Bafs; next abpveit, is the
Fenor ; thenthe Counter; or fecond Trebleyand as top the Treble. | The foag? voices of men are fuitable for Bafs. The Tenor
is ancighth above, and is proper for the bighe/? voices of men,; Ay eighth abovethe Tenor, is the Treble, fuited to the Aighe/? voices
of women+4 and hetween the Treble and Tenor, is the fecand, Treble, or the Counter, whigh ouglit to be fung by the /oweg/f Treble
voices. To conceive of the manner in which the feveral parts take the pitch and agree together, recourle may be had to the.
feale that is inferted to fhow the pitch of the parts.
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SECTION FIFTH.-_OF THE CLIFFS.

i T have dfed only two Cliffs ; the F, or Bafs-cliff, and the ‘G ¢/if; which anfwers alike for Treble; Counter and Tonor. ‘The coms
J anon Counter cliff, I have omitted for two reafons ; firftly, becaufe, without ufing it, every purpofe may be anfwered as wel/%
| ftcondly, beeaufe many purpofes may pe anfwered befter.  Having Tubftitated the G, i lieu of the Couanter cliff, I have tranfpofed

| the notes of the Counter into the o&ave below, where they fall as naturally within the ftave, as they do when the Counter cliff is

4 ufed. Thus tranfpofed, they are to be fung in the Trebfe voice, by which means the fame effe&t will be produced, as tho’they
remained in the o&ave above, and were fﬁng'in the Tenor woite. By tranfpofing the notes in this manner, the pofition of the

Counter upon its ftave will be more convenient and nataral. Women, who for the moft part fing, or at leat, ought to fing the:

| Counter, have fiequent occafions, particularly when the Counter refts, to fhift into the Treble. Now it is well known that Counter:

is in fa& a bawer part, and requires to be performed by lhwer founds, than Treble ; and ypon this plan of ufing the G cliff and reducing‘

the notes, they are at once placed, and acually méet the ¢ye npon a lower part of the ftave, fo that whenever Counter-fingers fhift

| into the Treble, and there find the notes Aigher upon the ftave, they will naturally be led to raifz their voices, as is required ; or when- .

ever Treble fingers fhift fnto the Counter, and fee thé notes foiver upon the ftave, they will naturally beled to fsaver their voices as !

is likewife required. Another advantage of this plan arifes from the unity of the Cliffs in the Counter, Treble and Tenor ; and|

the confequential eafe 4nd facility with syhich each of thofe parts may at any time fhift ifto each other. The Counter has the

3 fame cliff; the i is'upon the fame litle orfpace, and the confequent arrangement of the notes is the fame as in the firft and fecond |

g Trebles and the Tenor. Hence, when fio Counter is ufed, or when any other occafion requires, thofe who commonly fing Counter, |
ot may take one of the other parts, without the trouble and perplexity of learning a different cliff, a different place for the mi and a

*, different arrangement of the notes thence arifing: '

3o i) SECTION SIXTH.—OF FLATS and SHARPS. ‘

For the fake of vari¢ty it becomes neceffary to fhift the order of the femi-tones. This is done by means of flats and fbarps. Thefe,]
placed at the beginning of a tune, ferve to regulate the mi, arid remove the femi-tones from letter to letter into any part of the,
o@ave. Flats and fharps, that occur at the beginning of a titne, continue to operate till it clofes; unlef$ counteradted by the oca
currence of other flats, fharps or naturals. Flats, at the beginning of tunes, fink all'the motes upon their letters, half a tone, and |
fharps raife them half a tone. By this means, the keys of tunes, may be tranfpofed'from letter to'letter, and the air ftill preferved ;
and thusit is, that the femi-tones are removed at pleafure, and made fubfervient to the purpofes of convenience and variety.

- N. Bi~=The femi-tones are between B and C and E and £
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SECTION SEVENTH.—=OF KEYS.

" know whether the air of mufic be cheerfid or mournful, we muft advert to the keys. Every third, fixth and fevents found from
the key-note, is greater in. the /}{arp key, than in the #az.  In the fcale of keys, this remark is vifibly illultrated. But the air of mufie
depends principally upon the third from_the key-note. If that be a flat third, nature has affixed to the mufic a plaintive turn, proper
for mournful pfalms and hymps; but if it be a fbarpthird, nature has given to the mufic an animating, cheerful turn, proper
for pfalms and hymns of praife._

. SECTION EIGHTH—QF ACCENT.

A greater ftrefs of voice upon any particular part of, the bar, is what is called, Accent, Singers in performing fngle common, and
friple time, fhould be careful to accent only that part of the bar which igmarked by the firft beat ; and in performing double corimon
time, they thould place a full accent upon that part of the bar which is marked by the f#r# beat, and only a half accent upon that
part which is marked by the third beat.. Asto the place of the accent, it never varies, but it is not fo with its quantity ; for if an
important word falls inte the accented part of the bar, the accent thould be foreibly marked, and more fécbly, when the accented part
ofpdlfe bar happens to be filled by an usimportant word. Upon the whole however, the accent in mufic is not very doubtful nor
difficult to be acquired : Add to this, that a proper and graceful accent is one great beauty of finging, and we fhall fee how necefiary
and reafonable it is, that every inftru&or be thoroughly acquainted with fuch proper and graceful accent, and be able to inculcate it

-
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both by precept and example.

SECTION NINTH. OF THE SWELL.

The fwell is in one fenfe applicable to mufic at large. There is fomething of it upon every note, or fyllable that is fung. In
quantity, it is in degree proportioned to the length of the note, and is formed by increafing the found to the middle of the note,
and decreafing it to the clofe. Thus defined, the fwell belongs to all mufic-alike ; but in its more appropriated acgeptation, it is
pumbered among the moft refined and delicate beauties of mufic : And in this fenfe, it is never ufed unlefs the fentiment be very
emphatical, and the found intended to exprefs fuch fentiment in 2 manner at once ftriking and affecting.  When the fwell is ufed
in cafes of this nature, it, in quantity always exceeds the ordinary fwell, which is above defined, and is fometimes different in ot}ﬁr
refpedts. In the general way, it refembles the common f{well, except in dcgree, and in performing, the voice‘fhould gradually
fncreafe from foft to loud, and then decreafe to foft again. Sometimes, however, the voice when {welled %o the full, fhould break
: abruptly and leave the note ; and at other times, a full, loud voice fhould ftrike fuddenly upon the mote, and then decrealt to
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SECTION TENTH.~—OF SOFT and LOUD.
Softnefs and loudnefé-ate to mufic what light and fhade are to painting. While the veice is very foft and fmall, the fentiments
exprefled, are wrapt in deep fhade and feen at a diftance ; byt when the mulic increafes in loudnefs to the extent of the human
voice, the fentiments are feen haftening from the fthade and advancing into'a glare of light ; and when foﬁ:_ﬁnging again fucceeds,

‘ they again retire, and difeover themfelves beneath the dim and diftant thades. To fing, fometimes bud at others fof1, as the fen-

timents require, is indeed a principal beauty of finging. By this means, obje&ts appear in the blaze of day, in the fhade, or in the
twilight, at the performer’s bidding ; whileto the mufic is added, variety and richnefs of expreflion, afid oftentimes a more than
double effe&. il ‘

In.a theory, the particular dire@tions whet to fing loud, and.when to fingdoft, cannot be given : Thefe dependingipa the-mufic,
the words, and the occafion, muft be left to the judgment wyididiferetion of teachers,and ehoriflérs. - - Inthe differdnt Rages of the
fanie piece of mufic, the guantity. of found fhould freqtently be differerit 3, and as oftety 2s the compofition is, fung to tew words,
the foft and loud fhould be made to correfpond. Al the common plaifl tunés thit are in daily mfe; dught in 4 fjjecial manner to be
varied in loudnefs and fofinefs, according to the fenfe of the pfalms and hymnsga which they are fung, By thisimeans; a fingle
tune, at different time$ may be made to appear like a différent tunej.ant thattedious - and difgufting' famenefs, fo much, and fo rea-
fonably complainied of it bur church-myfie, may in a:great meafure be remdveds Thus may p‘faigmody be miadp to-affume a, more
:lxtenf.i'v.e variety 3 and the mind, charmed and eleyaved'with the improvement, be.mote highly elovated-in the fublime exercifes of

evotion. . e
. SECTION ELEVENTH.——OF PREPARATIVE NOTES. ,

"The Preparative, are thofe little notes tHat are {prinkled hereand tHetd amorfg the cbnttnon notes of the tune. They add nothing!
to the time of the bar in which they are vfed, but are to be fuing in conneétion, With the notes to which they helong.;  Thefer pre-
parative notes, if riglitly fung, give to the founds, a turn, that is exquifitively nice and delicate. They are ufed for two purpofes g |
for firkly—They are fometimés merely notes of tranfition 3 when, they may be faid,te forma kind of paffage for the voice froma. §
preceding to a fucceeding found : But fecondly<—They are moft frequently,tq be confidered as the printipal nutes, in which cafe,, |
théy are to be dwelt upon fomething longer, than the notes with which:they are conngéted ; the mannen of pafling;ia the found,;
from the preparative to the other note, to be peculiarly expreflive; and' not conmunicabley.except by gxample. . | - 2l

SECTION TWELFTH—L0F TIME. " : u

{ . : TR I e L% 14
Time in mufic is originally of two kinds, Comsmon and Triple. Thefe are diftin “ifhzd.frqm each qther by the different divifiong,
of the bar into its primary or principle parts. Whenever the bar is, in the very ﬁr%l inftance, dividéd intg an even number of parts

the mulic is in commen time  but if divided into an wweven number of parts, the mufic is infriplk time. In triple time, the bar is al¥

-




| ( 17 )

ways divided idéo three parts and marked by three Beats. In common time, it is fometimes divided into fur parzs and marked by
four beats 3 * lat more generally into fuwe paris only, and marked by favs beats. Hence there is one fpecies of common time, where
the bar is divded into two parts, marked by two beats; and another fpecies, where the bar is divided into four parts marked
by four beats The former, by way of diftin@ion, may-he called common, or fingle common, and the latter, double common time.

But the diftrent Fods of time maft be farther confidered »for both Common and Triple time may be either {imple or com-

& ' Sitmle #nd compoun( time are diftinguifhed not by the primary divifion of the bar into' beats, but by the fubdivifions
o thofk beats'a patts ino their [l Ieflet parts.  For inftance 5 in fingle common and triple time, When they are fmple, each,
be#t ‘Or part, is téprefented by 4 miainm, a‘gd tbisis' fabdivided .into 2 .cr.ochcts, or-4 quavers : But if the time be compound, eucln
of ‘the beats, or parts, is'rcl?refcmed !)){ gpo-mted mmim, which is '{'ubdmdcd iuto 3 crotehets or 6 quavers. Compound time may
be derived from fmple, mérely by dividing a beat into#free parts inftedd of fawes  Inftances of this kind are very common. The
midimy, in impie time s frequently divided intothree crotchiets, and whether the figure 3 be placed overthem or hos, the time
thas far becomes cotipound. - In this way; one or more of the parts.of the choir is often moving in compound time, while the
otherdaremaving in ffimple.  The compound of triple and double common tims are not ufed in pfulmbdy, ;- they are theréfore
onticted in“!mﬁ: ¢ ofrules.

1 Lot @iasd SECTION THIRTEENTH. OF MODES.

Nothingcan exceed. the fimplicity of the modes of time. They depend wholly upon the movement of the mufic. A long ns
that maves unifosmly fal} or flow, the mode centinues the famé 3 but if the #anfic eith# quicken or flicken its movethest, ‘the
mode chapges. If ane tune be {ung falt and another flow, they belong to different moc §: and even the fame tune} if'it *be fun
at ome timg falt, and-at another flow, belongs firft to one mode and then to another. for the quicknefs or flowmefs of the mufic
is the only diftin&ion between the modes. In the fcale I have diftinguifhed médesto the number of feven. Thefe belong alike to
each kind of time, and are known-as occafion requires, by placing the name of the mode over the mufic where the movement be-

ins. 'Tq mark the identical time affixed in the definition of the modes, is not fo neceffary as to make the proportional and proper

ifferencgs between the {everal modes. Does it become a queftion what it is that regulates the quicknefs and flownefs of mufic ?
1 anfwer, it is the air and the words : Governed by thefe, the compofer will not miftake in the choice of his mode< and when
muficis fung to the words fet to, it, pecformers need only fellow the given diredtions ; but when it is extended to other words, pep-
formers | eught frequently. to alter the mode for the fake of accommodating it t® the words, This dught efpecially to be dope
with the common plain, tunes when {ung in different pfalms and hymns. '

4 M fingivg thishint of vammon time, ordinary performers do not perceptably diftinguith between the wwkole and the balf aicent 3 and unlels this be done,
$he time Rtfelf, might as.well’ be rfolved into the other kind of common time, by dividing each bar into two, and meafuring them by two Beats inftead of

four. But as accurate performers diftinguifh between the accents, 1 have chofen to rctain this kind of time as differing from common time witha fingle accenty
$8ec the picce of Mufic called Baltimore, c
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ESSAY ox TIME axpiMODE,

I N the following fyftem. of rulesjthe various kinds of time and gbarfﬂﬁags in mufic are diftinguithed in a, differentmanner from
what is ufual. A general view of the plag that I have gdepted, has been given in the col.xrfe of, the precedingobfervations ;.
and had there been nothing éf novelty in it, a general yiew would have been fufficient ; but asit differs from the conmon metho_ll_.
of explaining the modes and times; I fhall here beffow upon it fome further remarks. ‘The obje& of thefe remark will be to dif~
cover, how far the propofed-plan of timg and mode, is an improvement upon that whicH is commonly received. i
Tn order to determine this point, let us compare the two plans together ; and let the contralt decide to which the meference is dne.
It is indeed true, that the common plan of explaining the modes and times is that which at prefent obtains, abd I am fully a-
ware that numerous arguments in {fupport of a thing are apt to be drawn from that fource. Whatever has been langiand exten-
fively eftablithed, frequently becomes facred and inviolable, and if nothing were made refpe&able in this way but t nd virtue,
it certainly would afford us a moft pleafing confideration ; but the misfortune is, that while ufe and time <:0nf'ern:;.l?i}'l &ity upon,

what is right, they fail not to indulge what is wrong. Hence truth and error oftentimes acquire an equal veneration, t\nd are fup- §

ported with almoit equal zeal and perfeverance. 4

The prefent age however affords greater exceptions to thefe remarks, than are to be met within any former period  Inftead !
l&ankind in to think it worth while to examine for themfelves. And as this
fentiment prevails, they will be more ant more aftonifhed with new difcoveries of faults and follies, which have beenfan@ioned -
by ¢xtenfive, or immemorial ufage. Weare not however to prefume upon a period, when the people will utterly lofe fight of §
their attachment to forms and opiniops that are rendered facred by time and numbers ; for the arguments on which fuch forms |

of implicitly adhering to old modes angjgencts,

and opinians refl, are not eafily to be fhaken. Indeed thereis nothing that will juftify turning afide from the old way, unlefs it be,

to,walk in a sz one, which is decidedly better. Utility. is therefore the only plea, that can juftify innovations apon priiciples and
pradices of long ftanding, or extenfive acceptation ; and it is wholly upon this plea, that [have in this book prefented the publi¢'s

with fomething. that is different frons what is commonly received upof the various kinds of time arid mode.
The end to he anfwered in mufic by the diffegent- kinds of time and mode, or movement, is variety. Were it pofiible then, to

eftablith a plan fo contrived, asto admit the greatef! varicly, preferving at the fame time a perfec? fimplicity, alterations and improves!

ments would inftantly be at an end, becaufe fisch a plan would be complete. Of courfe, that fyftem which approaches neargft tos
wardg uniting variety and fimplicity, mu®t unqueftionably be the #¢/ fyRem ; and I believe it will be found npon examination that
the plan I have adopted for afcertaining and defining the different kinds of time and the modes, poffefles greater varicty, D
Jar greaterfimplicity, than the ooe thatis now in commen ufe, ]
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“fi examining thefe points; I fhall confider only thofe kinds of time that ate ufed inpfalinody ; to wit,/ingls and dvitble comron
“yime, #riple time and compound common time. In regard to other divifions of time, which are never ufed, €xcept in inftrutnental
» mufic, it will be fufficient to remark, that they naturally fall into the fame plan,and are explainable upon the fame printiples
with thofe that'arghiere confidered. * Upon examination 4t will appear, that the propofed plan s the fuperior in point ogcva‘riety ;
for it diftinguifhes the modes or movements merely by the guickue/; or flownefs with which the mufic is performed. And upon this
lan of confidering the modes, they may be extended to ahy indefinite number, without deftroying fimplicity in the laff degree.
‘But fuppofing them to be extended only to. fzven as is done in the fcale, and allowing this number to each of the four kinds of time,
and the aggregate humber of diftin& modes is, faventy-cight ; whereas, upon the commbon plan of defining them, the aggiegate ntnfbér
is only eleven; two in fingle, and two in double common time ; in triple time, four, and jn compound common fime, three. Ande
ven thefe are diftinguiflied in a manner much lefs fimple and natural than in the plan propofed ; for they depend, fomerimes upon
the quicknefs or flownefs of the mufic, and {ometimes upon the different meafures of the bay ; while upon the propofed plan, they 4

ﬂiﬁrm.ly depend upon the guicknefs, or flownefs of the muific, the only natural mark of diftintion berween the modes.

Such is the comparative ftate of the coinmon and propofed plans inregard to the article of vasiezss  Let us proceed a little furs
ther and contraft them upon the article of fmplicity.

The propofed plan ‘will be fotind to have the advantage in point of fimplicity 3 firftly, becaufe it has not fomany different mea-
fures for the bar’; ‘and fecondly, becaufe it has not fo many divifions of notes by the béats. For it may be obfervetl Avom: the
{otlowing ifuftration, that the propofed plan reduces the different reafures of. the bapy from nine to four ; and: the diffcrent
divifions of the notes by the beats from feven to two.

Upen the plan propofed, there dré’ no more than'four meafiires for the bat ; ohe for fingle common, one for deuble.common,
one for tompound commoty, and Grfe -fof. triple titné. Every mode that arifes from the famie kind of tinte, always retains the
fame meafure note. But upon the common plan, the bar has no lefs than nine different meafures ; two in common, fonr in
triple and three in compound time.  But why this introduéion of different meafure notes jnto the fame kind of time ? Certainly
it cannot be neceffary for the fake of diftinguithing the modes, Tor thefe, with a fingle meafure note, maybe completely defined,
merely by making them depend upon the quicknefs or flownefs of the mufic. 5;) ufe a plurality of meafure notes on account of
the modes, as is' commonly done, muft therefore be needlefs ; but when contédiplated in another point.of light, it ik not only
“heedlefs, but injurious ; for it mnft inevitably deflroy the fimplicity of the fyftemyand render the bufinefs of the learner much
_mhore intricate atd laborious.  The'intricacy arifing 'from this fource is in 2 great meafure removed ipon the plasi projiofed; fog
‘it gives to each kind of time ornly a fingle tneafure f%r the baf, ' | !

e fuperior fimplicity of the propofed plih Is equally rémarkable in its divifion of the mkj}y the beats. All she divifions that it
‘makes t‘ﬁxﬂrgo two one'for Single Common, Double Common, and Triple time; and one for Compound Conrmon Time:

AT -
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In fingle common, double common,and triple time, the minith is.always Tung to one beat. In compound time to two thirds of
a beat. Bat in the common way of explaining time ‘and mode, there are fever divifions of mnotes by the buats.  Let us muke the
contraft a little more familiar by a fingle example. Upon the plan propofed, the quaveris ~al'wgs fung -either to a.quarter.ora
fixth part of a beat, and the other notes in the like proportion ; butupon the common plan, the quaver is fo varioufly divided by
the beat, that it muft be fling, according as it is ufed in different places, to the time of two beats, one"beat, half a beat, a guarter
of a ‘beat, two thirds of a bedt, one third of a beat, or afixth part 6fa beat. And in.the fame proportion in'regard to. their beats,
muft the relt of the notes be varied. But does not this extenfive divifion of the notes by the beats, open to us another fource of in-
tricacy in the common plan? and may not this intricacy be principally avoided by introducing the plan that I have adopred ?

I have ventured to revive and introduce the Breve as the Menfure note of Double Common Time. = It may not therefore 'be-un-
worthy of remark, that the fame nates will uniformly be marked by the fame number of beats, in‘tde three kinds of time principally
uled in pfalmody ; to wit, in Single Commoén, Double Common,and Triple Time. 1In all thefe, the breve, whenever it eccurs,
will be marked by four beats, the femibteve by two beats, the minim by one beat, the crochet by one half of a beat, the ‘guaver
by one quarter of a beat, &c, Hence too, the kind of time the finger is performing will all along be obvious from ghe ﬂiﬁhte&
glance atthe bar; for, if the bar, for inftance, be filled by a breve, two femibreves, four minims, or their quantities, he #ill per-
ceive it i in Double Common Time, and muft be marked with four beats ; if the bar be filled by a femibreve, two minims, or their
guantities, he will know it is in fingle common time, and muft be marked with two beats ; if the bar be filled by, a pointed femi-
breve, three minims or their quantities, 8 will be reminded that it is Triple Time, and is to be marked with three beats ; and if |
the bar be filled with two pointed minims, fix crotchets or their quantities, he muft fee it is Compound Time. |

The mumber ‘of mufical charadters need not be incicafed by this revival of the breve. The Demifemiquaver, may be expunged’
from she {cale, and the fhorteft notes ufed in mufic, upon the propofed plan of writing it, may be 2s perfectly exprefled by the!
femiquaver, as in the ordinary way by the the Demifemiquaver. ’ ; Y Al

It tefults then, that there need be qnly four meafures for the Bar, one for each of the kinds of time reguired, to wit, Single,
Common, Double Common, Triple and Compound Common Time ; and no more than two divifions of the motes by the beatsy,
one forthe three former, and one for the latter of thofe times. 3

To all thefe confiderations, it tight be added, #hat, upon the propofed plan, mufic would be more ealily written and printed thaa |
at prefent 3. for it weuld be more generally expreffed by plain and open notes, fuch as femibreves and minims. But enough has |
been faid. The view that has been taken of the propofed plan is already comprehenfive. In contralt with that, which at pres|
fenit abtains, it appears to be fuperior both in varicty and in fimplicity. In variety, forit introduces a more natural, definite and.
extenfive divifion of modes. * In fimplicity, for it vequires fewer meafures for the bar, and fewer divifions of -the nntes by the
beats. By means of its variety, additional diverfity and expreflion may'be introduced inte mufic, without embarrafling the pen
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former ; while the compofer may give more precife-diredtions, how flow or faft he would have kis mufic fong ; and by means of”
its fimplicity, much, very much, of the‘intricacy of the eftablifhed fy&.em isremoved, and the bufinefs of the learner rendered more
plain and eafy. The arguments then, by which the propofed plan_is recommended, are its variety and fimplicity. Thefe are
clear, determinate and important.  Aste the objections again(t the plan, Iknowof none that are weighty, unlefs perhaps it be this,
that it is not now inufe. But thisobjedtion cammot be decifive ; for the fame mpde pf reafloning, that would lead us to reje& one
elfential improvement becaufe of jtsnovelty, would, if purfued, extend to the exclufion of improvemehts of every kind, and 44d-
w0 an eftablithment of error, the aggravationsof defpair. I would nothowever be underftood to advocate the plan that T have
adopted as 2 perfe& one. ‘Time may dilcover and correét imperfe@ions not at ‘prefent forefeen. Long refledion has, howeve, -
convinced me, that, in its prefent ftate it may be introduced into p-ra&.icc, and become areal improvement in the er; of Mudic.
But [ am willing to fubmit it to infpection, without fo much as wifhing it to'meet the approbation ‘of the pujlic, any further than
it will bear @ eritical examination.

MISCELLANEQUS REMARKS.

: HENEVER tunes are performed orly in zawo parts, they fhould be fiing in-the bafsand the air, or principal melody ; aad"
'Y in fuch cafes, the air may be fung either’ in tenor or treble véices, srin hoth of them united.
¢ Funeral Picce is to be fung to the double barin the three verfes which .arefet to it, before the other part isfung. Wher-
the word everlafting, in the fecond verfe is fung, the minim reft fhould be amitted, and the minim before it, fung as afemibreve.
When the tune called: Doncafter is fung in the fecond fet.of words, the laft line butone willrequire the two minims in the-bar, -
with the femibreve reft to be fung as femibreves, and the reft tobe omitted. Tt may alfe be fung in any common metré pfakm o
hymn, by making the fame alteration ip the other inftances, where there are femibreve reftsin the middle of a line, and by-adding,
a dot to the note following the femibreve relt in the third line, leaving out the minimreft in the fame bar.
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