Celebrated

Arias, Duets, Trios, Quartets, and Quintets

Mitrane. i. (1689) F. Rossi
250, Ah! rendimi. Alto 60
258, " “ Sop. or M.-Sop. 6o

La MortdeJeanne d’Arc. f. H.Bemberg
252. Du Christ avec ardeur. M.-Sop. 50

Das Nachtlager in Granada. g. (1834)

C. Kreutzer
253. Ein Schiitz bin ich. Ten. 50
254- “ " " " B‘ss so

Nadeschda. g. (1885) A. G. Thomas
255. Schwer liegt anf dem Herzen. Alto 75

Orfeo. i. (1762) C. W.v. Gluck
256. Che fard senza Eurydice. Alto 50

Osteria. i. (1840) G. Lillo

257. Domani, O me felice.
258. " “ “ “

Sop. or Ten. 50
M.-Sop. or Bar. 50

Otello. i. (1886) G. Verdi
259. Ave Maria. i. e. Sop. 40
260, ¢ M.-Sop. 40

Le Pardon de Ploérmel. See Dinorah.

Paul et Virginie. f. i. (1876) V. Massé
261, Ahl pnuvre Niegre, Sop. 50
262. v M.-Sop. 50
263, ¢ ¢ “ Alto 50
204. Dans le bois. M.-Sop. or Bar. 35
265. Nous marchions cette nuit. Sop. 50
266, ¢ “ " “ M.-Sop. 50
267. L'oiseau s’envole la-bas. Bar.—M.-Sop. 35
268. Parmi les lianes. Sop. or Ten. 50
269, Que ma chanson. Sop. 35

La Perle du Brésil. f. (1851) F. David
270, Charmant oiseau. Sop. 6o
271, “ “ M.-Sop. 6o

Philémon et Baucis. f. (1860) Ch. Gounod
272, Aubruit des lourds marteaux, (Vulcan's

Song.) Bar. 50
273. Au bruit des lourds marteaux. Bass so

274. Que les songes heureux.
Romance.) Bass

Order by ber of the

(Slumber

Piccolino. f. i. (1876)

Selected and Edited by Max Spicker

275. Sorrente, Sorrente.

276‘ " [
Polyeucte. f. (1878)

277. A Vesta portez vos offrandes.

378. “ “ a“ “

279. Nymphes attentives,

280. “ “

Preciosa. g. i. (1821)

281. Einsam bin ich nicht alleine,

E. Guiraud

Sop. or Ten. 50

Alto or Bar, 50
Ch. Gounod

Sop. 35

“ Alto 35

Ten. or Sop. 50
Bar. or M.-Sop. 50

C. M. v. Weber
M.-Sop. 30

Premier Jour de Bonheur. f. (1868)

282, Ah! voici la nuit.

La Promise. f. (1854)

283. Allons, saisissez votre verre.

Le Prophéte. f. i. (1849)

D. F. E. Auber

M.-Sop. or Alto 35

A. L. Clapisson
Sop. 50

G. Meyerbeer

. 284. Ah! mon fils. Arioso. M.-Sop. 35
285. Donnez, donnez! M.-Sop. 50
Psyché. f (1857) A. Thomas

286. O toi, qu’on dit plus belle, Sop. 35
Reginella. i. (1871) G. Braga
287. Bella del tuo sorriso. Ten. 50
288, ¢ o ow Bar. 50
La Reine de Saba. f. (1862) Ch. Gounod
289 Ingpirez-moi. Sop. 6o
“290. “ “  M.-Sop. 60
201, “ “  Alto 60
292. Plus grand dans son obscunté Sop 50
:93- “ “ 4" 1 50

See also Irdne,
La Reine Topaze. f. (1856) V. Massé
2094. Comme l'abeille fugitive, Sop. 50
Rienzi. g. (1842) R. Wagner
295. Allmiécht’ger Vater! Ten. * 50
296. “ “ Bar. 50
297. «“ o Bass 50

only. All

bers are p

d with English, in addition to the original text; i.g. f. stand for
Italian, German or French text, The numerals in brackets indicate the yoar when the opera was first performed,
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New Songs and Duets, Selected from the Catalogue
G. SCHIRMER, New York

ALLITSEN, FRANCES, Like a
Garden after Rain. Alto (or Bar.)

—— The Sovereignty o
cred Song. Low

BARTLETT, HOMER N,, Sayon-
ara. Alto (or Bass)

—— When Dorcas passes by. High
or low

BAUGHAN, CHARLES E., Two
Birds. Sop. (or Tea.)

BENNETT, HOWARD, Absence.
Medium
—— Slumber Song. Medium

BOHLMANN, THEO. F., Five
Songs for Alto (or Bar.):

Dass sie die Perle trigt. (Ske
who the Pearl contains)

Durch jedes Erdenleben zieht,
(Thro' every mortal Life un-
told)

Ich fragte: Wie haben die
Lieder all’. (I question'd :
For all thy Songs, O Lark)

Lied eines” Schmiedes, (Song
of a Smith)

Mit einem Christgeschenk.
(With a Christmas Gift)

BOHR, FRANCIS, Thy Will be
done. ch. {or Ten.) Dp, M.-Sop.
(or Bar.)

BULLARD, FREDERIC FIELD,
From * The Holy Infant.” A Sa-
cred Cantata:

O little Town of Bethlehem.
Sop. Ep, M.-Sop. C, Cont. Ap

When from the East the Wise
Men came. M.-Sop. F, BassD

Jesus! Name of wondrous Love.
Bar. F, M.-Sop. Ap, Cont. D

The Prince of Peace. Sop. B,
M.-Sop. G

BURLEIGH, H. T.,, Thy Heart,
M.-Sop. (or Bar.)
—— Two Plantation Sorgs for Me-
dinm Voice:
You'll git dar in de Morain’
Ring, my Bawnjer, ring

CARTER, ERNEST, Thou lov'st
me not, Medium

CHADWICK, G. W., Hark! hark,
my Soul. Sacred Song with Organ
Acc. High or low

—— Six Songs for M.-Sop. sor Bar.)
(Euthanasia. The Aureole. Ad-
versity., The Wishing-stream.
The Honeysuckle, The gtruger—
man) net

—— Three Songs for M.-Sop. (or
Bar.):

In my Beloved’s Eyes
The Brink of Night
Thou art to me

COOMBS, C. W., The Gondolier,
Ten. Db, Bar, By

—— When the Birds l‘go North again.
Sop. {or Ten.) F, M.-Sop. (or
Bar.) Ep .

DENZA, L., A Rose. High or low

FREDIN, ALINE, Good Night.
M.-Sop. (or Bar.)

GETTY, ALICE, I have sought
him thirty years. Medium

in F, Sop. (or Ten.) in 0.75
{ ). e ¥7

.60

60
.50

.75

.60

.50

.35

40

.50
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.40

.60

.60
.60
.60

.40

.35
.40

.50

75

1.00

.25
.40
.60

.60

6o

.50

.50

HOMER, SIDNEY, Four Songs.
High or low:
aby’s Outing
Daybreak
The Last Leaf
The poor Man's Song
—— Three Songs. High or low:
A Lake and a Fairy Boat
Autumn
It was the Time of Roses
—— Three Songs. High or low:
A Woman's last Word
My Star
Prospice

HUSS, HENRY HOLDEN, Home
they brought her Warrior dead.
Alto (or Bar.)

IDLE, FRANK, Nearer, my God,
to Thee. Sacred Song. Sop. {(or
Ten.) F, M.-Sop. (or Bar.) Ep

MACK, ALBERT A., Three Songs
for Medium Voice:
One Summer Night (The Night-
ingale)
The Samisen
The Hermit Thrush

MADDEN, CLAUDE, Two Songs
for M.-Sop. (or Bar.):
A Lullaby
When Love is done
—— Meister Oluf. Ballade for Bar.

MANCINELLI, LUIGI, Four
Songs :
Le Ondine (The Mermaids)
Arrullos. Cradle Song .
Berceuse. Bylow, Baby all Rosy
Talisman

MARKS, J.C., The Forsaken Maid.
Medium
~—— Dorothy McGuinness. Medium

MIERSCH, PAUL TH., Op. 28,
Meertraum., (A Sea Dream.)
W ith Piano and Violin Obl.

—_— Q‘IP 29. Three Songs for Sop.
{or Ten, ?:

No. 1. Marguerite
¢ 2, In some sad Hour
¢ 3, When Daylight breaks

NEIDLINGER, W. H., Beloved.
A Serenade. High or medium,
With Acc, of Mandolin (or Violin)
and Piano

—— The Mercy-seat. Sacred Song
for Low Voice, adapted to the
Music of G. Verdi

—— O Jesus, Thou art Standing.
Sacred Song, adapted to the Mu-
sic of Ch. Gonnod. High or low

— The Rose in the Garden, High
or low

—— They shall hunger no more,
Sacred Song with Organ Acc.
High or low

NEVIN, ARTHUR, Auf Wieder-
sehn. Sog. {or Ten.) Ap, M.-Sop.
(or Bar.),

RAND, JOSEPHINE, Love's Pass-
ing. ow

ROGERS, JAMES H., Two Sbongs
for Medium Voice:
LTS‘Chsnson de ma Mie.
ong of my Dearest)
Julia’s uj;r en

(Tke

.60

.60
.75

.40

.50

.60
s

40

.50

.50

S

SHELLEY, HARRY ROWE, The
Name of our God. (Psalm of David
bX.XVI.) Sacred Song for Low

oice

SPICKER, MAX, Why art thou
cast down, O my Soul? Sacred
Song. Sop. (or Ten.) Bpym., M.-
Sop. (or Bar.) Gm., Alto (or Bass)
Fm.

STEBBINS, G. WARING, When
Love is Gone. Sop. (or Ten.)

STERN, LEO, Coquette. Waltz
Song. Sop.C

—— A Little Thief. Sop. (or Ten.)
F, M.-Sop. (or Bar.) Ep

STRASENBURGH, EMILIE
PUGHE, Sleepy-town. A Lul-
laby. Medium

WETZLER, H. H,, Op. 3. Four
Scottish Ballads for Baritone:
No. 1. Bannockburn
“ 2, Killiekrankie
¢ 3. When I sleep I dream
¢ 4. The joyful Widower
The same completein 1 Volume

WHITING, ARTHUR, Four Sa-
cred Songs with Organ Acc.:
Sweet Day. Sog.
Still, still with Thee. Contralto
God of the earnest Heart. Ten.
When Winds are raging. Bass
—— Musical Settings of the Rubéki-
yht (Fitzgerald's Version), Bar.
net

WILLEBY, CHARLES, 1 mind
the Day. Sop. (or Ten.) Bp, M.~
Sop. (or Bar.) A, Alto (or Bass) G

«—-— Three Songs for Medium Voice:

De ma Prison. (From my Prison)
En Avril, (In April)
L'Heure Exquise. (ZThe Hour)

WOODMAN, R. HUNTINGTON,
Three Sacred Songs for Low
Voice with Organ Acc.:

In Thee, O Lord
Blessed is he
Out of the Deep

——Flower Songs for Medium
Voice:

A Morning-glory Son
The Pine: A slight
The Forget-me-not
The Seed’s Song

istake

ZERLETT, ]. B,, Two Songs for
M.-Sop. (or Bar.):
Op. 46. Dort auf dem Weg.

(There on the Way)
Op. 49. Rosetta’s Lied.
selta’s Song)

(Ro-

VOCAL DUETS

WHITING, ARTHUR, Three
Vocal Duets. Sop. and Ten., M.-
SoPP.. and Bar. Complete

air and Fair, (Peele)
Love is Life’s End. (Spencer)
Oh, there's a Heart for Every
One. (Swain)

—— My Delight and thy Delight.

Sop. and Ten,

.60

75

.40

75
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.60
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.60
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