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EICHBERG’S

OMPLETE METHOD for the VIZLIE

By JULIUS EICHBERG,

DIRECTOR OF MUsT~AL INSTRUCTION IN THE BoSTON PUBLIC SCHOOLS, ALSO DIBECTOR OF B0STON CONSERVATORY OF MUSIC

PREFACE.,

During the past nine years, the author has been engaged in collecting and arranging the material for
this work; a labor for which he is peculiarly fitted by many years of experience in European aad Boston
Conservatories; hence, although a new work, every portion of it has been subjected to that best of all
tests, actual use in instructing.

A person commencing to learn to play the violin is supposed to have some general knowledge of tne
rudiments of music: still, it is believed that the rudimentary exercises and instructions are sufficiently
voluminous to meet the wants of beginners.

One of the principal points aimed at is to give the student a thorough, general, and practical acquaim
ance with the finger board and with bowing, that he may be prepared, after having acquired the ne-
cessary technical ability, to attempt the higher studies of style and execution by Kreutzer, Rode, and
Fiorillo.

Students aré often met on the threshold of a new branch of musical education, by unnecessary exer-
cises, and are frightened by the magnitude and dullness of the task set before them. While the author
has endeavored to render these exercises full and complete, he has, at the same time tried to make them
as attractive as possible, consistent with usefulness.

The author earnestly recommends teachers under no circumstances to advance the pupil from one exer-
cise to another until the previous one is thoroughly mastered ; neither should the teacher play the second
part until the student is sufficiently exact in intonation and bowing, that all danger of the attention of
the teacher being distracted from the pupil, may be avoided.

The author presents this new method to his colleagues of the United States, trusting that its influence
will be in the direction of advancement in this very interesting department of musical art.

BosToN, October; 187C

Goo. Gouid, Muric Stereotyper, 18 Fort Ugice Square, Goswon.



ELEMENTS of MUSIC.

——

RELATIVE LENGTH OF NOTES AND RESTS.
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A Whole aote.

equal to
Twe half notes.

equal to

Four quarter notes.

equal to

Eight eighth notes.

equal to

Sixteen sixteenth notes.

t— — —
Whole rest. Half rest. Quarter rest. Eighth rest. Sixteenth rest.

The dot increases the value of a note or rest one-half.

Equal to three half notes.
Equal to three quarters. -
Equal to three eighths.

Equal to three sixtéenfho.

Equal to three thirty-seconds.

R

Equal to three half rests
Equal to three ‘¢‘1u-arter¢.
Equal to threo eighflfl.
Equal to three eixteen‘thl.

Equal to three thirty-seconds.

NOTES, CLEF, LINES and SPACES.

Lines. Spaces. Violin or G clof.
S5¢h f
P e s y -
a aé od. s
et 4 -1 % \SE

Batered assording (e Act of Gongross, 1a the year 1876, by WHITE, BMITH & CO., in the ofioe of the Livrarian of Qongress at W asningwom.



Notes on the lines

Notes in the spaces.

5

On Bnes & spaces above.
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MEASURE.
The bar —}— subdivides a piece of music into equal parts or measures.
There are two kinds of measures, the even and the uneven. Each of these can be simple or compound.
The kind of measure is always indicated at the beginning of the piece.
This sign —=— or "_‘_@: signifies that each measure should contain the value of a whole note.
If the followigg'bigﬁ is placed at the beginning, & each measure has to contain the value of a half note.
. luven measures, Uneven measures. Compound even measures.
- 2 o-or—2—1—3 . G- 12—
H— —4 2 2 o
v
Compound uneven measure. Pause. Pause upon a rest. Doauble bar. Repeat.
(74 - i . o

D.C. (Da Capo) or D.S. (Dal Segno) ‘means to begin either again from the commencement or from a sign genere

ally made thus & to the word Fine (End).

TRIPLETS.

A Whole note. -
_oqnal to —_ 3 ————
A triplet of half notes. I ﬁ =
| —] :
. .3 3
Two triplets of quarters. [E - J’F [g '1 JF ﬁll :
‘ ' A 3 3 3
Four triplets of eighths. E B B R R e m S R
. ; - | . ] H HE ] M ] 1t

- This sign — ~~ means that the notes below or above it should be pla)ed in one strnke of the bow.

.



SHARPS and FLATS.
The sharp (#) raises the note before which it is placed half a tone.
- The flat (2) lowers the note half a tone. »
The double sharp () raises the note two half tones.
The double flat (}zlz) lowers the note two half tones.
The natural (#) removes the effect of any previous sign, either sharp or dat.

POSITION OF THE BODY.

Stand erect and in such a manner that the weight of the body be supported mainly by t. 11eft foot. Turn aufficiently
to the left that the music may not be hidden by the violin.  Place the left foot in a straig ! line and the right at a dis-
tance of four inches from it and turncd outward at an angle of about forty-five degrees. ' 1e feet to be placed upon the

me line,
" MANNER OF HOLDING THE VIOLIN.

Place the violin upon the left clavicle, the chin near the left side of the tail-piece withou protruding too much. The
violin to be held lightly between the third joint of the first finger and the first joint of the iumb, taking care to leuve
an open space between the neck and the hand. Advance the elbow as much as possible ta e right. The violin to be
held so that a horizontal line may be drawn from the chin to the scroll. : :

POSITION OF THE FINGERS.

o —
The following will be found an easy method to place the fingers correctly: Take E: with the first finger upon
the & string, @ with the sccond upon the A4 siring, :E with the third upon the D string, and ‘?_“
r—o— X ———

with the fotlrth.;lpon the (7 string. See that the fingers are bent in an easy curve, the wrist forming a straight line
from the kuuckles to the elbow. By often repeating this exercise, the pupil will acquire not only a correct position of
the left hand, but also gain that ease so indispensable to pure intonation.

BOWING.

Hold the bow in such a manner that the thumb be placed near the nut, and the first and second fingers touch the stick
with their second phalanx, the third finger with the first phalanx, and the little finger just with the end. The fingers
must be kept together and gently bent over the bow, without pressing the same more than is necessary for a firm hold.
While playing, the bow must be always parallel with the bridge and “the stick kept a little inclined toward the finger-
board. The wrist must be held on a line with the bow, nelther higher nor low er, and turned toward the violin, avmdmg
all stiffness.” Repeated exercises on the open strings are the best means for acquiring the habit of correct bowing. Any
carelessness at this stage will be disagreocably apparent in the ensuing period.

EXPLANATION OF SIGNS.

A Up bow.
& Down bow,

<

a ' ]
* W.B. Whole bow. A{ —
e
b a
'@ .
a b
M. Middle half, LT S i
a
a b
L. H. Lower half LT ' 5 ﬂ;'
a ]
H. Heel of bow. £ bir
a
- a &
P. Top of bow. T ———

b a
.; the latter part of ¢his work, the signs W. B., ete,, have been abandoned, as their unaveidable fregoency woyld tend te sonfuse the pupll.
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¢ N. B. Ooserve the different position of the first finger. )

Allegro.
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(N. B. In the following Exercise, let the teacher play in unison with the pupil to insure correct intonation.)

. | s
Svhll;omatlc Scale. .. a3 o Bela 2
F— £ i_,Ju o= %af,af.gﬁ—ﬂf e S . sy sy
No' 19 + J'L = >, Iﬂl:a_" & ﬁ' [~ %0 =1 1 A + — 17 T T ¢
a' el Ta "3 1 T =
4, 4
6-— 'abla b 2 2 4| 4 ' 3 1, 1 1
T ~ 7077 ——+— | ]
5 ‘L Hl 1 | — Lh = —+ 4 - i | I :
% | i At 2 01 15 - I e l
va T -PS- P, _ ] I i -
¢t ? o ¢+ & U’i’?’ g 5
Not too fast.
<~ 3 0 4__ —
- . -:’-#I'—E'—a_,_‘r —— #‘2-_—5; ———
___ — Ht + ——; — T "—1’—' et —‘-ﬁ __..; _b g :
— — Z — | 0 o
M. ——
No. 20' p " — ~~—— -
- __
o/ a‘h ¥ H_ — j
—~— kR >

o= - - ¥

Exercises with various Bowings.

—_—
N 21 - e "I/‘ P r—— i2§-ij- -T — .3 5

hd = o |¥ ‘lr i' i . ° P ale . o]
0. -'ﬁ'ﬁ : L' ; a1 | ;‘17?4' » - .=f* Lol le +— !—"_.‘4

— X 2 "—‘ v" ¥ O < 3 : : g 4 = r = -

o/ A - i > [ 4 ?L T T T

e~ T~ 2 — *_ 4 ——a~ b6 _ — 3.

— — v AN _‘. T ‘_i:—i ‘: j—r > i ry ._.-.— .
2 = EREE s A
—— o b - F—. 1 F
b
— o~

ﬁa—r—p—rﬁ» e e e e T —

s - N S S |

Practice these Exercises very carefully ; slow at first, then increasing the movement very gradually
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Scale of A minor.
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DAILY EXERCISES FOR VIOLIN.

1. Exercises to promote the velocity of the fingers.

N.B. These exercises are to be practiced slowly at first, and the movement ought not to be increased before the
fingers are able to move evenly and without any stiffness. '
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Chromatic Exercises. (Bowing at option.)
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N.B. All these exercises should be practiced upon the four strings.

This sign ¢ marks the place taken with the finger where no sound is produced. This finger should remain perfectly
motionless. _

Practice this upon all the strings.
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These exercises with fixed fingers should not be attempted before the student can play the previous ones with even-
ness, facility, and in rather a qulck movement. Select of these Kxercises each day three to four, and practice them
until the tingers are guite tived. Tifteen minutes daily practice of finger exercises ie sufficient to begin with. ~As the
otrength dnd endurance of the fingers increase, more time can be devoted to them.

N.B. Professional students should (unless they are very young) give at least one hour daily to this practwe.



MANAGEMENT OF THE BOW,
THE FIVE FUNDAMENTAL BOWINGS.

" b ___l»:l-_::E(.'l‘. .
1. The grand detaché. V. = N o N —|
b a — g ]
v oy A
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2. * Tho singing detaché. L 58 1T~—- = ﬂ
b a —\\ M |4 > 3
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a b
8. The detaché of the fore-arm. £ e
o a
a b
4. The martelé. - s~
b a
5. The springing bow,
L. it
a. With the wrist. L= = -
s b A eaaapeeplitfoose ]
2 . Lo & |—-.
T : o
rY) .
( EFFECT.
. Andantine.
b. With the arm. P — S— T v s —
)
\.\7 vy R ; B

Practise these fundamental bowings first upon the open strings, mostly upon the A and D strings. When the student
possesses them fully, he may apply “them to tinger and other exercises. The importance of this study cannot be over-
rated.

N.B. Professional students should not give less than one hour daily to this practice.
After sufficient practice of bowings upon the open strings, the following five Etudes will be found useful.

1. Grand detache.

With the utmost rapidity, from one end of the bow to the other. Do not lift the bow from the strings.
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* The singing detaché should be begun by counting four slow beats to each note, the Yone to be perfectly
cven. (W thont augenting or i u\lm._, and without making the slightest silence between the up aund down stroke,)

then augwe ut the duration of every note untii the power is attained to hold every note from forty-tive secouds to one
minute. .
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2. Singing detaché., (Whole length of bow.)

The bow not to leave the strings.

and down bow.

Perfect equality of sound, without cres. ot dim., and no silence between the up

Lento.
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3. Detache of the fore-arm.
Move the fore-arm independently ; use about four inches of the bow, beginning a little above the middle.
DModerato. :
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4. The Marlelé. (Hammered bowing.)
Length of bowing about one inch,—about 2—3 inches from the top. Each note distinct, short and neat.

segue.

Allegretto.
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5. The Springing Bow. (With the wrist.)

Should be practised with a very flexible wrist, avoiding the least contraction of the muscles of the right arm. This
bowing should also be practised at first upon the open strings; and only when the springing or bounding motion of the

bow has been well regulated, will it be advisable to study the following exercise. Place—a little below the middle.

Allegro.
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The :pringing bow (with the arm) is only used in a very moderate movement. It is made by an elastic aad easy
motion of the whole arm, avoiding contraction of muscles and stiffness. Place—about the lower third of the howv, The

preceding exercise, taken as an Andante, will auswer pertectly for the practice of this important bowing.



THIRD GRADE.

30 EXERCISES.

Move the whole hana, 1n going up or down.
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Slow at first.

the first two notes up or down bow.

Practise both ways, viz
Con moto.
—

-~
® 5

"’—‘—-H,‘.'— ?_|__

.

'

e
4
N

[N e

s
2

i

|

2

”"
Jll":l

591~
S —
T
i

/.

v..ﬁ

3

it
-4 +
. ‘".ra.
.;%
Nl

=
1

%
AT
\* 1

L
; -l
T

o]

—

=

T

!
T

o=

%FT

r
|

-

T

(3L

\ QL

A”.:

NI

2,
—

.8 o
0 == =

3
~

s

.
—0—
+

. _,. i. i.

e
e

23
(

- -‘--ﬁ- £ o

Y e

ot

4

_e.
o/

FINE.

Lower half of bow.

Maestoso.
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Usg mostly the middle of the bow.

Practise the two bowings as indicated.
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Moderato. Touch both strings at the same time for the double stops.
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Allo. agitato. With middle of bow.
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Andantino. The meiody should be brought out somewhat prominently, yet witl:out harshness.
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The staccato to be played with the down-bow.
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N.B. To be practised slow at first, giving every note firm and strong, without stiffening the right arm.

Un poco vivace. Middle of the bow.
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Practise in three ways : 1, in the middle ; 2, at the top ; 3, at the heel.
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Upon the A string.

Andante espressivo.
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N.BA > b > 3 Same bowing throughout. Bow with loose wrist.
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N.B. Use the same length of bow up and down.

Exercise in the 2d position.
Sempre marcato.

B s
RS Eis el e




- - ]Lp. -
0 <4 F - o = * 9 4
I~ M'JQ"" 3‘2"’1—.5_'_2 —— - 2 —o—ltara—tr :'—.—'n—'“—"'_f__n_:lgiﬁ
{4 ‘?:_"v\" a/ —é:ﬂ'_“a' ;é; — g’,A‘g — T : P P o : L—_F_ :‘_ — __L_-t_. 1
e _ T ot ! f -7
> [e———— e e 3
- ~
a——— U me—— _ o—2 g W £ 3
o= it P {——a- ) S S A i S R ;f-i‘*—‘. B Nl g
\ H » - o HEP) | ) h > —
— o R _— L yl0, -y Y03z &1 — & —t
9_’£_._;~!'N€.:__ [ ;_.:_jo_ 1%0—e ! 1 N i L _uﬁl . pena SN [
T T — 3
- —
* . -

U 2 A.pm e _ g . )~ n
Gt L et e e

S SN u — im——

"o/
— | — — — -

-5 g
P o —2 e 531 —2 o
ta p TR S o_ — ——t3 /-
- "4' :‘.—_I—_—, ‘-'r‘-ﬁ:
2

£ —
e stegnte, et et P tat e Ly ooy S ———e T
I L M ' H (. . | } T - ¥ . 4 i — 4 i . l__
@— - - oasi i L‘_E"_;__'l._. i P A= §
o TR Yo5%2422
—
1 b - -
1 1 3 -ovR o o — a—Le,
o ———— i o s e - _ﬁ' i — ———
~"——"— e - e I e i B pap—
= ' = e » T o =~ i
— 4 o - -
-
'Andante. To be played in the fourth position. —
- o2 2, — - —
T TN T e L R S o
28-'_2?-’:; Qu—di—:\'s:i—-t——._c—ﬁo--ﬁi I | — T—i——" — -
X.Jz;——~-3—2—}—+‘—%--3—i—'—'!—--'ei’:e4—9—4 +—+ 1= d—
dol. 2 i 2 4 3
T s S, . N~ A
e e e e e e e e e T
N L, L + e y——1 i————— & g ’ - f - =
z S —F ’ ol -6 6-le1—3+ b —
¢ 3 11 ~_ 2
——~— —
P — -
s L o o £
vy oy ot 2Pt 2Te et fhele o~
- —— A 7S U P O O s P YD W I I B B R
A o o e B i s i - -t , ' B
—-a— i e i i Sy B BT =7
T 313 o — 2 ??1 4 A )
o Vo
&_ﬁ_ —0— P o e g — N . g * [ NP ] BA
3&;_ - _4___'._ R-0—51 ?-,C—'——-l— . h) 2 HP = T Fxo-" lzﬂ_a‘ 3
) ;- -+ & 1 L8 g 1= .__,1_'___4__ SRTTR T E— = B R S
LG S T e e B e
3 13 dot
—~ e — =
TR T et e et | o o e Za
e e e B e e S eI e E s
S~ —— + &1 + p— T — ,——o—F—
AN L e - —A - - -
o/ _< >_ P S §
o K/‘-\
#‘ - O gy N T i) s e 1
i e e e i S i === et
= B B e g0 I PR B e —— | |
= 11 1 > — hd 4 3 —_— =



N.B. Do uot use the first finger during this exercise.
n Very emnot/:/z/ Y

L hatll 2
_%_,, — TR o‘~'~~~rl=' o s o B o .
29 E— — . > o , .- ' e —— g

ﬁz—l&_——L—‘—‘J-’——'—q—'ﬁ P e St R e R
i — 4

I — ™ AP i Y P s Py B i ]y
=SS Ses A e

l
|
.I
\
;

e — o o B i
o e e deter—— o
=

4
peo o Z & 44, A o et e T, e —

e e i S e T e R R e BT PREL
{an) M I i . HESR : -
X/

A -;- 'i -;' I- q’f!l#
PN S PRSI Y

£ .
30. 72 T — 8——+ —o 99— S— i ———
y | . @ ’l -_—
-

2te £ - -
|
-

#:f—' o—~# ] i i - P _‘JL‘.IP.; Py
%:b A e f—o
: - T - —

L
l1|
Ll
Q|
J L
TL“
e
A )
e
[
17 '. Y
|
I\
'T7Te
i

Q]

¢

1 Y -/Iﬁ
e — | e eSS 2 m—
, . e ——r—
4




b
FOURTH GRADE. |

: Mode o THIRD POSITION. DANCLA.
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FOURTH POSITION.
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Daxora.

COMBINATION OF THE FIVE POSITIONS.
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With the top of the bow, without stiffening the wrist. Perfect evenness of tone. Krvurzes.
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C. DaxcLa
Andante con moto. cantabile dolce.
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Should be practised with a variety of bowings.
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Very advantageous as a staccato exercise,

With the upper half of bow.
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Avoua stiffening the left hand fingers. Use middle of bow mostly. KREUTZER,
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The Student should first practice this very difficult exercise with a short detaché, so as to make swre of the notes
Then legatu, with avoidance of all stiffuess in both left wrist and arm. ‘
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DICTIONARY OF MUSICAL TERMS

{k  ¢ur, by in, to.

CEL tRANL:. (R2.) Growing gradually quicker.
AGIO, (Is.) Slow, deliberate, but not so slow as
argo.

AD LIBITUM, (/ etin) At pleasure, changing the
tme o1 a Moveaeat at the performar's discretion,
o7 adding ornamen .

AYVETUOSO, (/t) leunder, pathetic.

AGITATO, (/&.) Agiteted, hurried, anxiously.

ALL’, ALLA, AL, (1t.) To the; in the style of.

A LA MARCIA, (Iz.) In the style of a march.

ALLEGRETTO, (/t.) +’heerful, bat not so quick as
Alegre.

ALLEGRO, (Ji.) Lively. brisk, rapid.

AL 8EGNO, (/1.) To ths sign, meaning that the per-
former must return to the sign &5 in a previous
part of the piece.

AMABILRE, ([t.) Tender, graceful, gentle.

AMOROSO, ([t.) In an affectionate, loving style.

ANDANTE, (ft.) Slow, calm, and quiet movement~

ANDANTINO, (I ) Diminutive of Andante.

ANIMA, (It.) Soal, feeling.

ANIMATO, (It.) Animaiad, with spirit.

A PIACERE, ({t.) At pleasare. See Ad libstum.

APPASSIONATA, (si.) Passionately, with great
emotion.

\RPEGGIO, ARPEGGIANDO, (&) Chords, in
which the notes are played quickly, one after the
other, in the style of a harp.

ASSAI, (1t.) V :ry, extremely.

s TEMPO, (1! ) In the regular time.

BEN, (Jt.) Well, goud.

BEN MARCATO, (Jt.) Well marked, strongly
accented.

BRILLANTE, (/t. and Fy.) Sparkling, brilliant.

CALANDO, (Jt.) Gradually growing softer and
slower.

CANTABILE,
singing style

CODA, (It.)+A fow bars added at the end of a
composition, to produce a more complete and
satisfactory ending.

COLL’, COLLA, ({t.) With the, as Colla Voce, with
the voice.

COMODO, (It.) With esse, conveniently.

CON, ([t.) With.

CON AFFETTO, /1t.) With warmth, lovingly.

CON AXNI1MA, ({t.) With soul.

CON BLIQ, (It.) With splendor and brillianey.

CON DOLORE, (Jt.) Mournfully, with sorrow,

T£ON EXPRESSIONE, (/t.) With expression.

CON FORZA, ([t.) With force.

JON FUOCO, ([t.) With fire, with pasaion.

<cON GRAZIA, (1t.) With grace.

COUN GUSTO, (/t.) With taste.

CON MOTO, (It.) With motion agitated.

CON SPIRITO, (f2.) With spiriz

CON TENEREZZA, (It.) With tenderuess.

CRESCENDO, CRES, ({i.) Growing gradually
louder.

DA, (/t.) By, from, for, through.

; From the beginuing, often placed
at the end of a movement, o

show that the player must
return to-the first strain.

SALL!, DAL. DALLA; (&.) Fromw the, by the.

i.) In s melodious, smooth, and

e

DA CAPO, (& ;2

—i-e25 e

DAL SEGNO, ([t.) From the sign, repeat from the.

sign %

DECRESCEND k. growin

DIMINUENDO,O ’DfM.) (R) %G:d&:l.ly ¢

DI, (1t.) Of, with.

DOLCE, DOL, ({t.) Sweetly.

E. ED. (/t.> And.

ELEGAMENTE, ELEGANZA, (R.) Elegantly,
gracefully.

ENERGICO, (&.) Energy, with strength,

ETUDE, (Fr.) A study, an exercise.

ESPRESSLIVO, (/{.) With expression.

FEROCE, (/i.) Fierce, bold, resolute.

FINE, (/¢t.) The end.

FORTE, F, ({t.) Stroag, loud.

FORTISSIMO, FF. (&.) Very loud.

FORZANDO, FZ. (1t.) With force, emphaais.

FUOCO, FUOCOSO, (fit.) Fiery, pass. e, im-
petuvus

FURIOSO. (2.) Pusae__

GI0COSO, (it.) Merry, jocc e ,

GIUSTO, (ft.) Exgc:i "= °trict 3 ;

GRANDIOSO, (%) <.

GRAZINSO, (It.) Gracefully.

GRAVE. (f&.) Very siow, the slowest movement in
mausic.

IL, (Jt.) The.

IMPETUOSO, (ft.) Impetuous, vehement.

LARGHETTO, (fz.) Slow and measured, but less
than Largo. <

LEGATO, (t.) Smooth, bound together.

LEGGIERO, (/t.) Lightly, easily, delicately.

LENTO, (/t.) Slow, lingering.

LUNGA, (/:.) Long, as Lunga pausa—a long pause.

LUSINGANDO, (ft.) Coaxingly, persuasively.

MA, (£.) But.

MAESTOSO, (Jt.) Majestic, g~and, and dignified.

M. D.

MAIN DROIT, (Pr.)
MANO DRITTA, (fi.)

M. G.
MAIN GAUCHE, (#r.)

M. S.

MANO SINISTRA, (i)
MARCATO, (It.) Marked, accented, distinct.
MARCIA, (Jt.) A march.

MARTELLATO, (lIt.) Hammered, strengly aso-

cented.

MEILODIA, ([t.) The melody, tune.

MENO, (lt.) Less, as Meno Mosse—less movement,
slower.

MESTO (1t.)
MESTOSO (I.) 2Moumml, sad, sorrowful

MISTERIOSO, (It.) Mysterious.

MISURATO, (Iz.) Measured, in strict time.

MODETATO, (It.) In moderate time.

MOLTA, MOLTO, ({t.) Very, extremely.

MORDENTE, (™) (It.) Ao embellishment formed
by two or raore Dotes preceding the principal note.

MORENDO, (%) Dying away, gradually diminish-
ing tone and timne.

MOSSO, (/t.) Movement, as Piu Mosso, more
movement, quicker; Meno Mosso, less movement,
siower.

NON, (/t.) Not, no.

NON TANTO, ([%.) Not very murch, moderately.

NON TROPPO, (/i.) Not too mush.

0, (8

gThe right hand.

%Tbo left hand.

OPUS, OP, (Latin) Work, as Op 1, the firss sem
poeition or publication of a coraposer.

PARLANDO, PARLANTE, ({i.) Speaking, m g
declamatory manner.

PASTORALE, (Jt.) In a rustic, pastoral style.

PERDENDOSI, (Jt.) Losing itselt, gradnally
vanishing.

PESANTE, (It) Heavy, ponderons, forcibly.

PIACERE, (/t.) Pleasure.

PTANGENDO, (/t.) Plaintively, sorrowfully.

PIANO, or P. (It ) Sott.

PIANISSIMO, PP, (ft.) Very scft.

PIU, (1t ) More; Il I’tu, the most.

PIU MOSSO, ({t.) More novement, quicker.

PIU TOS 'O, ({1.) Rather; it also means quicker

PIU VIVQ, (/t.) More lively.

POCO, (1t.) Little.

POCO A POCO, (£t.), Little by little, gradually

POLACCA, /1 It.) A slow. Polish d .

POLONAISE, (Fr.) slow, Polish dance in § time

POMPOSO, (£t.) i*‘ompous, stately, grand

PREMIERE, (Fr.) First.

PRESTO, (/z.) Very rapid.

PRESTJISSIMO, (/£.) As quick as possible.

PRIM S, PRIMY, (I¢.) First, principal.

QUASTL, (1t.) In the style of.

RALLENTANDO, RALL, ({t.) The time growing
slower, and the sound softer

RAPIDO, (J¢.) Rapidly.

RINFORZANDO. RF., RFZ. (IZ.) Strengthened:
It means that several notes are to be marked-

RISOLUTO, (/t.) With boldness, resolutely

RITARDANDO, ({t.) Retarding, growing slower

RITENUTO, ([i.) Siower; It ditters from Ritar
dando, as it gruws slower at once, while Ritardande
dues so grudually.

SCILERZANDO, SCHERZ, (It.) Playful, sportive,
merry.

SEGNO, (It.) A sign ¥; Al Segno, return to the
sign; Dal Segno,repeat from the siga.

SEGUE, 8EGUITO, (/t) Following, next; It ala
means 1a the same manner, showing that a passage
is to be played in t!ie same style as the one pre-
ceding it.

SEMPRE, ([t.) Always.

SENZA, (it) Without.

SFURZANDO, SF., SFZ. ({t.) With force, em
phasis.

SIMILE, ([It.) See Segue.

SLENTANDO, (/¢.) Growing slower.

SMORZANDO. (/t.) Extingnished. dyiaz awa)

SONORE. (Fr.) Sonorous, clear, full-toned.

SOTTO VOCE, (/it.) In a low voice.

SOS I'ENUTO, (/t.) Sustained.

STACCATO, (lt.) Detached, separated frow sase
other.

SPIRITOSO, (It.l) Lively, with spirit.

STENTANDO, (I¢.) Retarding, holding back.

STENTATO, ({t.) Loud, hard.

STREPL r0S0, (I'.) Noisy, bosterous

STRINGENDO. (/t.) Hurrying the time

TEMA. (It.); THEME, (Fr.) A melody.

TEMPO, (It.) Time; A Tempo, in time, uscd after
some change in the movement to show that the
ariginal time must be observed

TEMI’0O PRIMO, (J¢.) Same time as at first.

TENUTO, TEN, (Jt.) Sustained, held down the full
time.

TOSTO, (R.) Quick, rapid.

TRE CORDE, (/t.) Three etrings, the soft pedal ne
longer to he kept down.

TREMOLO, TREMANDO, ([t.) Tremblng
quivering, & note or chord repeated several times,
very rapidly.

TUTTA FORZA, (&) With full force.

UN, UNA, ({t.) One, =.

UNA CORDA, (1t.) One string, the soft pedal te be
put down.

VELOCE, (R.) Quick, with velocity.

g}xgcn ; Lively, animatas.

VOLABTE; (&) Light mpd. fiymg
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