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NEW PUBLICATIONS FOR PIANO

6833 GOottschalk, L. M. The Dying Poet.
Grade IV)( - .50
of this celebrated plece, {a f
ﬁn(cnd. Oh.llth.worh of Gottschalk thll ou o
the best hm and best liked ; moreover it is of less difficulty tha:
most of the others, ‘l'hhploccwlllbcphyedformyy-ntoeono.

6393 Paderewski,J. Chant d’Amour.
Grade IV¥. ..ccecceennnnnns . .20
One of the sh ! by this fs ist; a virile love song,
modern in treatment and mhl uptos ﬁne climax. It will repay
careful study and should prove popular with more advanced pupils.

6770 Wachs, Paul. Madrilena. Fant.nlslo
Espagnole. Grade IVX.....couereeeaeces .50
Wachs’ fund of melodic invention almost inexhaustible.
In “ Madrilena’ he has utilized the characteristic S dance
rhythms as the basis for a brilliant drawing-room piece. This aumber
ords excellent study in octave and sfaccato chord-playing.

A

6611 Liszt, Franz. Op. 1, No. 9. Ricor=
danza, Remembrance. Grade VI... .40
This is the original of the most popular number from the cele-
brated “ Ecudes d’Execution Transcendente.” Then etudes were
worked over from Liszt’s Op. 1, by the composer, twenty years aiter
the publication of m original set of studies. “huomnu" is an

exceodingly gracefu tifully harmonized, drawing-room piece,
6669 Mills, S. B. Op. 13. 1st Tarantelle
(ln A flat). Grade VIl...cccceeeennene .

A new edition of this favorite piece by one of the best h:own of
the older school of American comcert pianists. It is an extremely
well-made Tarantelle—brilliant, melodious, requiring digital fluency
and delicacy.

64358 Saint-Saéns,C. Op. 52, No.3. Etude.
Grade VIII............. ceeesunerenssesssnenae veses .20

A splendid study for advanced pla in the use of the light
bonnd{n‘ wrist stroke, Thetechnlull is the rapid rekmdon of
riplets, each hand dmncly, crossing and r

VALSE IMPROMPTU

Price, 60 Qe

6702 Lack, Thoodore. Saltarelle-Caprice.

6304 GQottschalk, L. M. ¢ Miserere du
Trovatore.’”’ Paraphrase du Con-
cert. Grade IX

A splendid concert transc

.75
n of the celebrated scene from
“'l‘mncon > This is one of Gottschalk’s most brilliant efforts.
The effects are rich and sonorous throughout. There is much work
in octaves, chords, interlocking and alternating passages, One of
the finest exhibition pleces we know,

6651 Mason, Wm. Op. 6. Silver Spring.
Grade IX

A special new edition of this eelebrned piece
gered, with annotations by Ro Goldbeck
l'ulou drawing-room y
n Ancrlcnn composer. lt nhonld beln thc repenoln of all pianists,
not only forits ed and b , but also through
the merit of the piece itself,

6510 Czerny, C. Op. 92, Toccata. Grade X .40

A carefully revised and fingered edition of this favorite work for
the conccn rqnnolra It is indispensable in developing and

.75
revised and fin-
Lh is _ope of the

Grade V....... .50 mgth lﬁﬁn technic for advanced phno playing. Double note
A concert or reclnl plmb a popular French p h in ous combinations, such as thirds, fourths, fifths, sixths
A piece that promotes fluent fingeor t ic. and octnve-. are the special 1 The ical value
depends largely upon the speed at which the' plecc is played.
6618 Sapelinikoff, W. Op. 5, No. 2. Sec-
ond Gavotte. Grade V.......cceeeeeeee .35 | 6366 Rubinstein, A. Etude on False Notes.

A fine concert or -?hd“l number by one of t.lu b-t of tlle nodun

Grade X.
A celebrated concert z\cce by one of tho masters of plano phyh..

.......... os cos

com|
anda movement of legato ch: -:5. a brok chtd The sch
ment played st 3 has some work, stead of an

6762 Winge, Por. Novellette. Grade V... .40
Add.i.hfrul number by I:“ w.‘-u hn'.l“Sundhnhl

of a high order. twm“‘o"-nyc.hapuvdn:d by good P
6378 Rachmaninoff, s. Op. 3, No. 8. Sere-
nade. Grade
Moﬁcﬂnphcebycheonm of the

lrpcu‘htdcho pﬁnnlnnhdnofnlm offects,

note: for d of E,in m-
aection with a C major -?euio, orD -lnrp in a dominant seventh
arpeggio, key of C. It bt almost be taken as a satire on the ac-
cusation which critics used to make nﬁnlmt Rubinstein, that when he
grew excited and heated over his playing he struck many *false
notes.””

ofthe glecc the pronlmce ‘iv- to a changing

PIANO DUET (FOUR HANDS)

6750 Schumann, Robert. Op. 13. Finale
from ¢‘Etude Symphonique.’’ (Four
Hands.) Grade V..coeeeervsvsscencennees 40

of one of Schumann’s best planoc solos.

6189 Orlcg Edvard. Op. 41, No.
Love Thee. {’lch Liebe Dich.) Tran-
scription for Piano Solo. Grade VI...

The composer’s own transcription of his -ou’ol'lhnon‘ It
hthwlnvhlchth-dody.whth oft hand, after-
nnlsmd‘mdtothoﬂghndmmld y rapid arpeggios in
the left, rising to vmolmwllhbl(cht&hmm.

6736 Qluck-Brahms. Gavotte from ¢¢ Iphi-

genia in Aulis.’”” Grade VI............ .30

is spleadid transcription of Glnck'n chulc votte was made
by Brebmeior G Sepanaon o T % exampie of the

application of modern technical tnnmut to eo-pmd simple
Ir:nndc nmhl lt is a favorite concert number “‘n ould be
ko by al Our edition has been pro-

63526 Bolzonl, arr, for the Plano by Wm.
Sherwood. Minuet from String
Qlllntotte. Grade Vll...ccccovmeciereeneees .50

‘This effective transcription has been used by Mr. Sherwood in his
recitals dur-zmem. hlladslqty plqmtd-lctln tho

lr.m:nkuu most taking rodul nul'ber fall of colot

and contrast,

A
Mpanhnlm:ud'ngw& making the piece specially sultable for
the ensemble class.

VIOLIN AND PIANO

THEO. PRESSER, PUBLISHER; PHILADELPHIA, PENNA.
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