ASCHER

Melody-playing and grace notes
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Divided arpeggios between the hands
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For the passing under of the thumb
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Moderato

First study in chromatics

ALEC ROWLEY
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ASCHER

Agility in scales
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Dramatic study for bravura style

Allegro con brio BURGMULLER
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Double-notes in right hand
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Double-notes in left hand

13

ALEC ROWLEY
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For the cultivation of the turn

BURGMULLER
Moderato
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For the cultivation of the trill GZERNY
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16

For grace and style

BERTINI

Mouvement de Valse
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CZERNY

Equality of finger-work
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*A little introduction to Mozart

17
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A little introduction to Beethoven
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20
A little introduction to Scarlatti

SCHERZO DIABELLI
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HELLER

For precision and rhythm

Allegro
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CZERNY

For contrasted mood and expression

Allegro
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DUVERNOY

Broken octaves and skips
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A left hand study in skips and broken chords
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