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SYNOPSIS.

PART L

(1)* A small esplanade, forming the ap-
proach to the mill, and shaded by a pergola
covered with a vine bearing magnificent grapes.
At the side a well. Flower-pots here and
there on the ground. On a wicker-chair, a
guitar and a pair of castanets. On the
opposite side to the well, a blackbird in a
cage. A sundial painted on the wall of the
mill, to the right. A glimpse into a kind of
recess inside the mill, discloses the large,
solemn, and imposing conjugal bed, covered
with a number of mattresses and a sumptuous
quilt. The recess is adorned with large, white,
starched curtains with lace trimmings. These
curtains are sometimes open, sometimes closed,
according to the exigencies of the action. In
the background, the mill-race, over which a
bridge leads to the esplanade. The miller
and his wife are on the stage.

(2) The miller makes signs to the blackbird
to induce it to announce the time shown on
the sundial: two o'clock. (3) The blackbird
whistles three o’clock. (4) The miller, much
annoyed, (5) repeats his signs, (6) but the
blackbird, obstinately, whistles four o’clock
this time. (7) The miller is furious; there
is an obstinate dispute between him and

the bird. (8) The miller’s wife laughs at this
scene. She is on tiptoe on a chair, gathering
grapes. (9) She jumps lightly to the ground,

leaves the fruit she has just cut on a plate,
and approaches the blackbird with a grape
between her fingers, (10) which she offers him,
gracefully repeating the sign of two o’clock.

Allured by the grape, and perhaps by the smile
of the miller’s beautiful wife, (11) the black-

bird at last whistles two o'clock. (12) The
miller’'s wife claps her hands and dances

- with joy; she is a better teacher than her

husband, who recognizes the fact with a kiss.
They laugh, gaze at each other, and express
their mutual admiration. (13) * How beautiful
you are!” says the miller. (14) “ How ugly
you are! And yet how pleasing!” replies his
wife, and so saying, she caresses him and
gazes into his eyes, holding his face between
her hands. He smiles archly, for his wife is
very handsome. ¢ However, one must be
good and work,” says she. He agrees, and
goes to the well. (15) He draws water for
their little garden, while she puts into her
apron a handful of corn and goes to feed the
birds in an aviary.

(16) The miller waters his plants, whistling
a tune the while. A dandy, dressed up to
the nines, passes in front of the mill. He |
ogles the miller’s handsome wife, bows and
gesticulates admiringly. She returns his bow
coquettishly and smiles. (17) The miller,
interrupting his work and his tune, watches
his wife and the dashing beau, and when the
latter has gone, he seems to say:  Madam is
beautiful ! Well, 1
am delighted, but she is my wife.” (18) And
he finishes the tune of the orchestra by
whistling the last note.
at him good-naturedly.

She pleases you, hey?

(19) His wife laughs

* L'liese numbers correspond with those appearing in the music.
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(20) A procession is now heard approaching.
It is the Corregidor who arrives with the
Corregidora and their retinue. The miller and
his wife bow before these august folk. The
Corregidor drops his gloves, which the miller’s
wife hastens to pick up and return to him.
He is astonished at her beauty, which does
not fail to fire him instantly; but on seeing
the Corregidora’s suspicious look, he offers her
his hand in dismay and they continue on their
way.

(21) As soon as the procession has passed
* by, the couple resume their work, and looking
at each other covertly, they burst out laughing.
© A girl issues from the mill with a stately gait,
carrying a pitcher on her head. 22) The
miller makes her a low bow and even kisses his
hand to her. The girl passes smiling, and the
miller too laughs; but his wife is jealous and
annoyed. As the husband continues to laugh,
(23) she becomes still more angry, (24) and
finally begins to weep. (25) The miller
approaches her and consoles her with many
gallant bows, swearing that he loves her, and
her only, for ever. His wife gradually passes
from tears to smiles, but she hides her face
in her apron, in order not to show that she is
no longer vexed. Her husband kisses her to
seal their reconciliation, and she laughs
outright, returning his kisses.

(26) Steps are now heard approaching; it
is the Corregidor, who appears in all his
crooked and limping majesty. The miller
and his wife separate hastily; she looks warily
towards the direction whence the steps are
heard, and informs her husband of the
Corregidor’s return.  (27) She imitates mock-
ingly his arrogant conceit and his limping gait.
The miller frowns, and says jealously to his
wife: (28) ‘“The Corregidor returns to court
you, Madam!”; but she, instead of replying,
only continues laughingly to imitate the
Corregidor. (29) The miller insists energeti-
cally. (30) “Well,” says she, “but I love you,

and I scorn hisadvances.” (31) “Is it true?”
asks the miller. “ Hide yourself,” replies his
wife, “and you shall see.” And she induces
him to hide behind a tree.

(32) The miller's wile begins to dance the
Jandango, and pretends to be so absorbed in
her dance as not to notice the return of the
Corregidor, who is accompanied by his
Alguacil. The Corregidor, who bettrays his
admiration of the dancer, is encouraged to
court her by the Alguacil, who thereupon
slyly departs. The miller’s wife continues her
dance, (33) until suddenly she interrapts it by
feigning a great fright. (34) The Corregidor
makes her a bow to the ground. (35) The
miller’s wife replies smirkingly: “You here,
Sir?  What an honour for us!” (36) and she
drops him a long and ceremonious curtsey.
(37) The Corregidor, who pretends to be
half-stifled, is fanned by the miller’s wife with
a vine-leaf, but he only puffs and blows the
more. (38) The miller’s wife offers him some
grapes, holding a bunch in each hand and
dancing before him. He endeavours to catch
a grape in his mouth, trying at the same time
to kiss the dancer. She recoils, yet seeming
to invite pursuit, and the old gallant follows
her, out of breath. Flight and pursuit
continue until the Corregidor
catching hold of a grape and the semblance of
a kiss. But as he makes bold to kiss the
miller’s wife in real earnest, she evades him,
pretending to slip, and the old dandy, losing
his balance, (39) tumbles on his back and
sprawls on the ground. At the noise of his
fall, the miller appears fiercely, armed with
a stick and pretending to think that robbers
have tried to ransack his mill. The Corregidor,
seeing him thus agitated, trembles from head
to foot, fearing lest the husband should have
witnessed his gallantries. (40) But the latter,
perceiving his lordship on the ground, feigns
to become suddenly aware of his presence,
throws his stick away, and joins his wife in

succeeds in
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gesticulating  commiseration. (41) She
explains that his lordship has slipped on a
grape, (42) and they both lift up the
Corregidor.  (43) They brush his clothes,
and the miller's wife takes the opportunity of
dealing the crestfallen gallant a few strokes
with her apron. (44) The Corregidor, be-
coming aware of the couple’s plot, flushes
with rage. The miller’s wife tries to soothe
him, while her husband makes him smell
the contents of an enormous bottle. The
Corregidor refuses to be pacified, but the two
hold him back and continue to shake him

under the pretext of brushing his clothes.
(45) The Corregidor, out of breath and furious,
extricates himself with a jerk and departs with
threatening gestures. (46) He has no sooner
gone, than the couple give themselves up to
a pantomime of joy. (47) But the Alguacil
suddenly reappears and looks at
maliciously and menacingly. The miller and
his wife do their best to look sadly afflicted.
(48) The Alguacil passes out of sight, and,
alone at last, the couple joyfully resume the
fandango which the wife had danced for the
benefit of the Corregidor.

them

PART I1.—(Night).

(1) Evening of the same day: St. John’s
Night. The neighbours come to celebrate the
feast at the mill. Men and women drink and
dance. Itisa fine Andalusian night, perfumed,
starlit, and mysterious. (2) The miller’s wife
gracefully thanks her friends, and asks her
husband to dance for them. (3) The miller’s
dance. (4) At the end of this dance, the miller
is congratulated by his friends. They laugh
and drink, and are in high spirits, (5) but of a
sudden, there is a knock at the door. The
miller, his wife, and their friends start up and
look at each other in surprise and dismay.
They dare not approach the door. (6) The
knock is emphatically repeated. (7) The
miller is asked by his wife what this can
possibly mean. (8) He shrugs his shoulders,
finding no explanation. (9) His wife makes
boldly for the door, (10) but he prevents her;
it is he, the man, who must face the danger.
He goes to the door at last, and (11) opening
it, shows great astonishment, which is by
no means diminished as he recognises the
Law, represented by the Alguacils, the
Corregidor’s bodyguard. They are black,
solemn, inquisitorial, wearing great cloaks and
carrying sticks and dark-lanterns, the whole
paraphernalia of the Law. One of them shows

the miller a large paper, the warrant for his
arrest. The mlller takes the paper and reads
it with every sign of astonishment. (12) “I
arrested,” says he, “ but why?” And his wife
also asks the reason for so unexpected a
measure. The Alguacils ignore their questions
and, laying hold of the miller, make ready to
depart with him. (13) The miller’s wife tries
to follow them, but the Alguacils prevent her.
The milier, resigned to his fate, obeys the
Alguacils, who peremptorily show him the
way. (14) His wife once more endeavours to
follow, but she is brutally repulsed by the
Alguacils, who leave the place with their
prisoner. The couple’s intimidated friends
retire one by one.

(15) The miller’'s wife, all alone, gazes
pensively into the distance. From afar, in the
stillness of the night, a song is heard which
wounds the woman’s aching heart. (16) Still
gazing into the night, she walks slowly towards
the house, candle in hand. She takes up a
gun and places it in a corner within her reach.
(17) The cuckoo-clock strikes nine, and is
answered by the blackbird, who whistles in
imitation of the clock. The miller's wife
draws the curtains of the recess, extinguishes
her light, and in the mill reigns complete
silence and solitude.
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(18) The Corregidor suddenly and furtively
appears on the esplanade. The noble lord
arrives somewhat timorously, but makes a show
of bravery in spite of his tottering legs.
(19) He staggers, recovers his balance, blusters
and dismisses the accompanying Alguacil.
(20) “ Get you gone, get you gone!” (21) He
stumbles anew, and once more sets himself
straight. (22) With a sweeping gesture, he
more emphatically sends the Alguacil about
his business. (23) Before crossing the bridge,
the Corregidor indulges in the mannerisms of
a Don Juan. The old dandy advances with
the air of a seducer, contemplates the window
of his beloved, and sighs and smiles at the
thought of his approaching bliss. (24) He
draws a little mirror from his pocket and tries
to look at himself and arrange his neckcloth
by the moonlight. (25) At last he decides to
cross the bridge, but suddenly the moon is
hidden by a passing cloud, and, alarmed at
this unexpected darkness, he falters and
(26) tumbles headlong into the water. He
waves his arms and yells. The miller’s wife
emerges from the recess in a fright and
reaches the bridge just as the Corregidor comes
out of the water completely drenched. The
moon, shining brightly once more, illuminates
the lamentable figure of the old coxcomb.
The miller's wife recoils, full of indignation,
(27) and she furiously exhorts the Corregidor
to take himself off. Every time he endeavours
to speak, she interrupts him by stamping her
foot. (28) The Corregidor, trembling with
love and with cold, persists in his entreaties.
He tries to explain himself, panting and
beseeching, but the miller's wife never ceases
to interrupt him with indignant gestures. (29)
The Corregidor now pursues her across the
esplanade and over the bridge to the recess,
while she, still flying, completely exasperates
him. (30) At last, he kneels down and
supplicates the fair one with romantic gestures.
(31) But she bursts out laughing, whereupon
be, in his rage, draws a pair of pistols from his

pocket, which he pretends to cock. But the
miller’s wife, who is not to be intimidated,
takes her gun and aims in real earnest at the
Corregidor.  (32) “Stop!” exclaims he,
terrified. But she is determined to fire the
shot. (33) His face is livid with fear and he
He falls to the
ground in extremely grotesque convulsions.
The miller’'s wife, suddenly frightened, runs
oft. The Corregidor rises, and without
hesitation and still trembling, he takes off his
clothes, which he hangs, together with his hat,
He enters the recess, throws

is shivering grotesquely.

on a chair to dry.
himself on the bed, and draws the curtains.
In the meantime the miller has escaped and
appears on the bridge, whistling joyously. He
is looking backwards to make sure that he is
not followed, and therefore has not yet become
aware of what is going on at the mill. As he
crosses the esplanade, however, (35) he is
thunderstruck at seeing the Corregidor’s clothes
and, thinking himself betrayed, he is ready to
choke in a convulsion of fury. With a bound
he makes for the gun, which is standing in a
corner and, making sure that it is loaded, he
approaches therecess. He walks up and down
the esplanade with every sign of disgust, now
putting down the gun, now taking it up again.
(36) While he is thus torn between doubt and
despair, the terrified Corregidor peeps furtively
through the curtains, without being seen
by the
with the chair on which the Corregidor’s
clothes and three-cornered hat are placed; the
latter rolls to the ground. The miller looks
at it as if it were something living and
conscious. He picks it up, turns it over, and
stares at it as though it were its owner in
person. He abuses and cuffs it, until its
contemplation suddenly engenders a diabolical
idea in him. (37) He bursts out laughing,
and endeavouring to make no noise, in order
not to rouse those he believes to be in his bed,
he hastily changes his clothes for those of the
Corregidor, takes an extinguished torch and

miller, who, in passing, collides
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writes with it on the white-washed wall : “ Sir
Corregidor, I am off to avenge myself. The
Corregidora too is very handsome.” This done,
he whistles, dances, shakes his fist at the
recess, and regds over again what he has just
written. Finally, he puts on the Corregidor’s
hat, takes his stick and gloves, and, clad in the
old dandy’s red cloak, he crosses the bridge
and is lost to sight. (38) The miller has no
sooner gone than the Corregidor reappears
between the curtains and peers round to make
sure that he is alone. He wears a long shirt
and a pointed night-cap, and is shivering with
cold. (39) He looks for his clothes, (40) which
he is unable to find. (41) However, he dis-
covers those of the miller. TLooking round
apprehensively and with ever-growing astonish-
ment, (42) he reads the words which the miller

has written on the wall. In a frenzy of despair

and alarm, he puts his hands to his forehead .

and walks to and fro in grotesque distraction,
still reading his rival's defiant words. At
last he takes the miller’s clothes and re-enters
the recess in order to put them on.

Finale. Two of the Alguacils who had
arrested the miller, return to recapture their
escaped prisoner. At this moment the
Corregidor leaves the recess in the borrowed
clothes, wearing the miller's “ montera’ and
“manta.” The Alguacils, believing that he is
the miller, fall upon him. One of them takes
him by the throat. The old gallant defends

himself, and they fall to the ground. The

voice of the miller’s wife is heard; she returns
without having found her husband, in quest
of whom she had gone. She enters maddened
with despair, and, mistaking the Corregidor for
the miller, beats the Alguacil in the attempt
to deliver her spouse. The second Alguacil,
running to the rescue of his mate, handles the
miller’s wife. A few of the neighbours who
had previously witnessed the miller’s arrest,
return forthwith, attracted by the uproar. The
confusion waxes worse confounded, until the
miller, still in the Corregidor’s clothes, appears
on the esplanade, pursued by the Alguacils of
the ‘ Corregimiento,” and hooted by the
crowd. The miller, seeing that his wife
defends the Corregidor against the other
Alguacils, becomes furiously jealous, and
precipitates himself on his rival. Since it
is St. John'’s Night, and there are many

festivities in the neighbourhood, a large
number of people drop in across the bridge
and fill the esplanade in a procession, carrying
a banner on which the effigy of the Corregidor

is displayed.

General dance, during which the old
coxcomb is identified, and the miller and his
wife are reconciled. The Corregidor, scoffed
at by the crowd, has received so many cuffs
that he lets himself drop to the ground com-
pletely confounded. The people lay hold of
him and joyously toss him on a blanket, like

some rueful puppet.

CURTAIN,
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‘L Le Rideau descend rapidement, finissant de tomber sur lr dernies accord.
4 Tutti de Castagnettes sur la scene qui.au bescin, doit 8tze prolongé pendant la
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descente du Rideau.




