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Abstract

One of the most important secular vocal genres of the sixteenth century was the Italian
madrigal. From 1520 to 1620, composers of many nationalities contributed to what is
now a vast repertoire. None, however, was as prolific as Philippe de Monte (1521-1603),
who published no fewer than thirty-four madrigal collections. It is paradoxical, then,
that he and his works have been so little studied. Of the hundreds of volumes of modern
editions of early polyphony published in recent decades, only five have been dedicated
to Monte’s secular madrigals. This study aims to improve our knowledge of Monte’s
work by transcribing and discussing his first (and only) book of three-voice madrigals,

published in 1582 (RISM A/I: M3376).
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Chapter 5

Critical Report

5.1 Editorial Methods

5.1.1 Order of Works

The order of the works in the original source has been preserved. There are no titles

provided in the sources; instead, the first line of each poem has been used.

5.1.2 Text

Abbreviations in the original text are expanded without comment unless they are in
some way questionable or unclear, and archaic conventions of typography, such as the
use of i or j and u or v, have been modernized. Accents have been added consistent
with modern practice, but fundamentally, the orthography is unchanged. Repetitions
of text shown in the original by an idem sign (ij) are enclosed in angle brackets in the
edition. Text underlay follows that of the principal source unless otherwise indicated
in the critical notes. Word divisions follow modern practices as set forth in the Italian
dictionary, Garzanti. If there is a textual discrepancy between voices, the orthography or
word choice found in the majority of voices is used without comment. Exceptional cases
will be mentioned in the critical notes. In the edition, no punctuation has been added.
In the “Texts and Translations” section, however, punctuation has been added to the
[talian as found in the poetry sources, and the English punctuation has been modernized

to maximize the clarity of the text.
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5.1.3 Incipits and Range Finders

The original clef, key signature, mensuration sign, and first notated pitch or ligature in
each voice part is shown in an incipit at the beginning of each work before the brace. The
range of each voice is shown before the modern clef, key signature, and meter signature

showing the range of pitches as they appear in the modern clef.

5.1.4 Part Names

The original designation of voice parts is retained.

5.1.5 Clefs

Without regard to the designation of a voice part, (a) parts originally in any G clef,
C1, or C2 (C on the first or second line respectively) are transcribed in treble clef; (b)
parts originally in C3 or C4 clefs are transcribed in transposed treble clef; and (c¢) parts

originally in C5 or any F clef are transcribed in bass clef.

5.1.6 Meters and Barlines

All mensural signs of the same type are consistently transcribed in the same meter.
Barlines are inserted between the staves in order not to obscure the the pitch durations
as written, nor suggest any particular metrical emphasis. The measures are numbered

continuously through all parts

5.1.7 Note Values

The note values have been consistently halved. The ratio is easily perceived by examining
the incipits. In all cases, the mensuration sign was carried over directly to the modern
equivalent. The last note in the last measure of a piece is transcribed as a whole note

with fermata regardless of its appearance in the source, unless it arrives after a measure
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begins, in which case it is transcribed as a value sufficient to fill the measure, and it is

also provided with a fermata.

5.1.8 Tempo

The issue of tempo is all but intractable. The sources themselves provide no informa-
tion, and sixteenth-century treatises are contradictory. Pieces notated in ¢ are most
comfortable performed between 50 and 75 beats per minute per half note. Pieces in
C are comfortably performed at the same number of beats per minute but on the quarter

note.

5.1.9 Accidentals

Any accidental printed in the source is printed on the staff. Accidentals only affect the
note they precede and any immediately succeeding notes on the same pitch. The X sign
is transcribed as either a sharp or a natural as appropriate. Cautionary accidentals
are placed on the staff in parentheses and may be considered as optional. Accidentals
conveying musica ficta are placed above the staff in small type. These accidentals are not
to be understood as optional; the editor considers them obligatory in accordance with
conventions of the time. These conventions include (a) raised leading tones at cadences;
(b) accidentals that correct successive or simultaneous diminished or augmented fourths,
fifths, or octaves; (c) accidentals that follow the principle of una nota super la, that is, that
prevent a melodic tritone when a voice ascends above la in the prevailing hexachord; (d)
accidentals that achieve progression to a perfect consonance from the nearest imperfect
consonance. Accidentals above the staff are valid only for the note over which they

appear; they are repeated within a measure whenever necessary.
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5.1.10 Ligatures

Ligatures are shown by full horizontal brackets above the pitches in question.

5.2 Specific Issues

5.2.1 Text Underlay

For the most part, the placement of syllables under a melisma is clear. Figure 5.1 on
page 72 is a typical example. In some cases, however, the syllables are not properly
spaced, as in figure 5.2, page 72. In cases such as these, one can turn to Gioseffo Zarlino
and his “10 rules of text underlay” (appendix A, page 240) that he presents in part three
of Le Istitutioni Harmoniche, On the Modes. In this specific case, Zarlino’s rule #4
proscribes placing syllables on notes smaller than a minim. The result is placing the final
syllable of “desio” on the final minim.

If, however, the melisma consists entirely of semi-minims (as seen in figure 5.3,
page 72) then these rules are not sufficient. In this case one could argue for two dif-
ferent settings. The word “soavi” technically has three syllables (so-a-vi). It would be
natural, then, to underlay a syllable under each semi-minim. That said, “soavi” is gener-
ally pronounced as having only two syllables (soa—vi). In that case, the separation of the
first two syllables would sound unnatural, and one would instead place the first syllable
melismatically under the first two semi-minims. Here, the editor has chosen the latter

approach.

5.2.2 Notational Irregularities

The manuscript is in very good condition and is fully legible. Bleed-through and some
water damage makes microfilm copies unreliable, but physical examination (or examina-

tion by photo) is unproblematic. The one irregularity is found in the alto voice of the
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fifteenth madrigal, “Vissimi un tempo” (see figure 5.4, page 73). One would have serious
problems synchronizing the voices if one relied solely on the microfilm copy. The photo,
however, clearly shows the rest having been scraped off. Limited time and resources
made it impossible for the editor to compare this source with the other two extant alto

partbooks.

Figure 5.1: “Oime dov’é’l mio core”™Canto: Typical melismatic underlay

Figure 5.2: “Oime dov’é’l mio core”™-Canto: Typical melismatic underlay problem

Canto Alto Basso

Figure 5.3: “Ardo, sospiro, & piango”. Melisma under semiminims



Microfilm  Photo

Figure 5.4: “Vissimi un tempo™Alto

: Scraped rest

73
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5.3 Critical Notes

The notes below will follow the format: madrigal #, voice (CAB), measure, short descrip-
tion; longer description if necessary. They appear first in order of madrigal appearance,
then by voice type (voice groupings coming before individual voices), and finally by
measure number.

3, CAB, 27-28, ambiguous underlay; If one adheres to Zarlino’s rule #4, then the
semi-minim should not carry its own syllable, and thus should be divided as it appears
in the edition.

3, C, 14-16, ambiguous underlay; If one follows Zarlino’s rule #4 and does not place
syllables on the semiminims, then the underlay should appear as it does in the edition.

3, A, 26-27, ambiguous underlay; One must elide “mio” and “amore” instead of “amore”
and “ambitiose” in order for all three voices to clearly begin the new line of text (“Ambi-
tiose”) at the same time.

6, CAB, 39-40, ambiguous underlay; The underlay for the Canto part is unambiguous.
The Alto and Basso parts, however, are less clear. While “soave” is technically three
syllables, the first is too weak to stand on its own. Since in the Canto part (and in
common usage) the first two syllables are elided, the editor chose underlay the text as it
appears in the edition.

6, B, 9, superfluous B sharp; While it is quite common for the diesis symbol (3{( ) to
function as a natural (either cancelling a previous flat or denying a standard ficta condi-
tion), in this case there is no circumstance under which the B would ever be mistakenly
flatted.

10, CAB, 5-6, awkward elision; Eliding “ecco” and “io” over two pitches is exceedingly
awkward. There does not appear, however, to be a more satisfactory solution than what

is presented in the edition.
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11, B, mis-matched mensuration sign; In this case there is no difference in proportion
between the upper two voices. This was likely a printing error, and, while it has been
retained in the incipit, the edition brings it in to harmony with the other voices.

14, C, 4-5, ambiguous underlay; The elision of “tranquilli” and “ardori” is what takes
place in the other voices.

15, A, 10, ambiguous underlay; If one follows Zarlino’s rules, the second syllable of
“pascendo” should appear on the longer note, and thus the choice of underlay in the
edition.

15, A, 12, extraneous semi-breve rest; In the Bologna source, this rest has been
manually scraped off.

15, A, 15, superfluous B sharp.

15, B, 14, superfluous B sharp.

16, C, 5, ambiguous underlay; The word “il” is not generally sustained over a melisma.
The “i1” was thus moved on its own under the last note of the melisma.

18, A, 12-13, ambiguous underlay; In the Canto and Basso parts, the first two syllables
of “soavemente” are elided. The underlay of the Alto part has been similarly divided.

19, A, 15, superfluous B sharp.

23, B, 8§, notated B sharp ignored.

28, CAB, 8-9, “soavi” set as two syllables; While technically it has three, it is always

pronounced as two, and having the 2nd syllable emphasized in the Canto part is incorrect.
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2. O beata colei, ch'al fin puo dire

from II primo libro de madrigali a tre voci (1582)
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3. Oime dov'e'l mio core?
from II primo libro de madrigali a tre voci (1582)
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4. Chi non sa come altrui duo chiari lumi

from II primo libro de madrigali a tre voci (1582)

Giovanni Vendramin

Philippe de Monte
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5. Vostro fui, vostro son, e saro vostro
from II primo libro de madrigali a tre voci (1582)
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Bernardo Tasso

Philippe de Monte
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6. Ne pur si duro esilio & lontanza
from II primo libro de madrigali a tre voci (1582)
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7. Mentr'ameranno i nudi pesci l'onde
from II primo libro de madrigali a tre voci (1582)

Philippe de Monte
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8. Vago monte, fiorite ombrose piagge
from II primo libro de madrigali a tre voci (1582)
Gandolfo Porrino Philippe de Monte
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9. O mia lieta ventura, hor quale stella (prima parte)
from II primo libro de madrigali a tre voci (1582)

Petronio Barbati

Philippe de Monte
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10. Io so, che non m'inganna sogno, od ombra (seconda parte)

from II primo libro de madrigali a tre voci (1582)

Petronio Barbati Philippe de Monte
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11. Non vedete voi donna il mio tormento?

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Pietro Barignano
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12. Volentier canterei de vostri honori

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Pietro Barignano
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13. O chi potra mai ben chiuder'in versi

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Cavalier Gandolfo
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14. S'io odo alcun felice, e lieto amante

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Angelo Di Costanzo

| lH“’ CDIU.
TSN
— T = .
™ = N =} A
?
L 3
L e o
e}
o NI L%
S el
™ = o q~
Q
@
BNV ov
el L o
1 ™ A
. wn
QN e} M~
o
©
I o
—w (el mM ~ 1
@ b @
da da 1d
DG PO 2\
$H O =
Qi i
1e MY\\
3
Q Q Q
Q (]
@] < a]

do al

S'io

—

IAY
T

Nar-rar gio - io

nte

1/

1/

Nar -

te

4

lie

ce_e

Py
T

P
®
1)

man

to a

lie

li -ce_e

—

1/

1/

ce,_e lie-toa - man te Nar-rar gio -

li

fe

cun

D@
1y
L/

N3
1
=
J s |4
loy
[nd]
' -n TT1 .n T
1
L o
]
1 1
| | —~
1 @
.1v
—
1
o H ps
N ° T W.
_ L
—
N av P M =
= B
o
Pa @]
]
1 (7]
| | o
Ve OV
— n
| = q B
q 1
) P .=
o
g T & =
B
Lz \
o—
N m A m =
n
1
o
N Ov w -z
@ 4
=
q | m 7
D <

1/

1/

tran - quil-li ar-dor - i,

suoi

sQi

io



155

1
3
[ a8
[a el
)
M =2 T 9 |elll
1
1
=)
o2 | 8l
_ @

H o O 1A
[ ¥m.N\8 o n o k)
L o

lRH ». m o
- | 22
NSy 5
44 Y o pra
=]
wn
[ Y= a | e
A .7
TSN FH NER
-2 “m _
L )
. & e < N
1
av S
N g M 3
7] 1
—_
\U O
- >
L I N
N | N
N a
[5) L.
N O -A n..nnw N
o
i
[ 1a 9 e I
3
(e N in
1 S 3
-+ mi.N N
N Aua_mwuoo e
O\,

co-stan - te

mor

te wvol-te del suQ a

quan

1
1
=S .
L r.wh.. [ 1N
o)
' AN = en
(=)
1
N AN S en
1A o
! ©
=\ [ GV Ya
N 5 \
ANV rwn.. ™~ 3|
)
(@)
1
QNN w Al .L.H...l N
M |
QN 4
< -+
N [ YEN 2 L
&
[ L Y 2
N m
o
1
a o
eN 3 el
1 1
3
[ YaX Ll
ot
r 5
[ THEN N D
R
)
[ Ym\8 = N
(@)
1
[ YaNB SO 14 3
EE.N Ei.N -
O G B

FON

frut -

<Rac - co -glie

ti,

frut

Rac - co-glie

1/

1/

ri,

(o] 0]

Di

ri,

fio

de, e

non pur fron

ti,>

\
1/

fio

fron - de, e

pur

non

ti,>

 —
1)

co d'in -

Di

fron-de, e

non  pur

ti,>



156

a
n )
Nl. >
o
[ YN m m
AR —
N e w
QTN 1qm_.a
i~ B =
1
i o
i) o
o]
i~
| |* O
» O
QL m :
1
o=t
—
o A
]| S QL v
8
1 <
NS e
1
(=]
™ o~
o]
o | | o
|| o \ g
c
[ YN
| £ ©
e .m
| A ~nN 5
1
oA
I,
o]
v
EE.N
o o

1/

col - mo'in

co d'in-vi-dia

Di

col mo

vi-dia

1
gemlly:
~an & [ B, ™

7]

or—

{ W ™
P |
ks aN
. m a NN
[ YHR =] b
7]
A .lv e
L) © N
I
1
[ Y N
1
Pan o L
N o o
o O
1 ™~
1
. e
[ i TS
(7]
o=
[ ¥ m N
-kHAv m
Q S
QN O q Q L
S )
. | S
I =
| || +—
| 7} '
1
. 0 iV
m N\ < e 9
! [
K 5 i T =+
N =3 =3
o o
-+
e o
1O\,

ga for - tu - nali

voi spie -

In

quel -1'i-stan - te,

IR
i L
1
! o
(5N
e | B © el
. I
= . 3
—~ AN o [ Yn ST E
A %)
[ Y2 VYRS
o=
| [ 1a.\§ m
. Q
e | B (e S
7]
o—
[ YaN m ™~ aa
sin. D= N, B~ G Ya X
I
BNN
T s
B, R =E =N
1
P AN & AN
TTTY S an
I
[ Un T
Al s Rl B
- s (ol s ¥
7] "
| ..I.v
il o ™ m
e - A .w
T & A
cm 1
1
=™ 8
'y S _ i
EE.N - g
< <NO> \
),

suoi

na i

ri; In voi spie - ga for-tu

fa-vo

suoi



157

1/

io

<Sol'

mio ben

mio ben

lun - gi al

lun | gial

io

Sol'

io

Sol'

fa-vo - ri;

suoi

fa - vo-ri;

suoi

~

tu-na i

lun -

io

Sol'

ri;

VO

fa

I
- N S ||
o— =
N g N w. .
1 =
L =]
=
=]
AN (D) N
o
[Yn. .m
h'u..l m
a
ol o
Q
—_
9 ANl 2
B~ -1 .
e M
= g
! —
©
2 (e ) R
S)
4 =]
2 &+ B
NENG!
wn
A
AN m [ I [
Q
| .S
A g
—_—
ol o Wl
n
I
| [ YaN
o
1
8 p
.h.u.l m N4 A
EE.N ~ 4
© NG @)
M/

lun-gi al

io

<Sol'

mio ben

gial

a°
>

o
«
]
_
=]
b=
o)
S TNl 8 Q!
(@] o
] ]
(@)
T
\ @ N
]
g
[ %)
» TN = |ell
_ kS
or—
S
‘g a
=
=) (%
.m (WHE= R
]
[ 1=
a v v
@]
8
wn
mE.N -~

2% n

cio;

fac

dis

qui  mi

ben>

mio



158

O (i+H o (c|H
3 Q) 2 G
1
! 8
TN
&) Bas M
@ q
jo
o) |
Q
] 3
S ® o M
= 7
1
el
o
-+ o
m ™ m Q)
— |
[ Yn N Ov il
ﬂv =
O 1
-+ -,
T7Te S e
-
1
o
B (1a O,V
1S)
g L
[¢] Q] .W.u [
w0
[ Yo N
3
[ YaNE ||
=S
[ Ym N a| Hu
S | EN
a
_ an
-
Lrlu.u Nt b
w0
mi.N -
Aua_mwvs Al

cio.

mon-dq ab - brac -

—

tut - toil

- go.e

strin

E nul-la



15. Vissimi un tempo in dolce foco ardendo

from II primo libro de madrigali a tre voci (1582)

Vincenzo Quirino
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16. Dico, che da quel punto, ch'infiammarsi
from II primo libro de madrigali a tre voci (1582)

Angelo Di Costanzo
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from II primo libro de madrigali a tre voci (1582)
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20. Spesso a consiglio i miei pensier convoco
from II primo libro de madrigali a tre voci (1582)

Angelo Di Costanza
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21. Ahi dove (lasso me) prieghi & parole
from II primo libro de madrigali a tre voci (1582)
Unknown Philippe de Monte
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22. Qual piu scontento amante alberga in terra
from II primo libro de madrigali a tre voci (1582)

Vincenzo Quirino

Philippe de Monte
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23. Ove lontan da la mia fida luce (prima parte)

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Remigio (Fiorentino) Nannini
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‘'un Olmo sospirando a 1'ombra (seconda parte)

24. Cosi

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte

Remigio (Fiorentino) Nannini
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25. Quel desir, c'hebbi in su la vista prima
from II primo libro de madrigali a tre voci (1582)

Angelo Di Costanza
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26. Piango, che Amor con disusato oltraggio

from II primo libro de madrigali a tre voci (1582)

Philippe de Monte
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Philippe de Monte
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28. Ardo, sospiro, & piango, & si mi piace (prima parte)
from II primo libro de madrigali a tre voci (1582)

Remigio (Fiorentino) Nannini

Philippe de Monte
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29. Et son del mio languir cosi contento (seconda parte)
from II primo libro de madrigali a tre voci (1582)

Remigio (Fiorentino) Nannini Philippe de Monte
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Appendix A

Zarlino’s 10 Rules of Text Underlay

The following is a summary of what can be found in On the Modes, volume 4 of Zarlino’s
Le Istitutioni Harmoniche of 1558, translated by Vered Cohen, Yale University Press,

1983, pages 97-9.

1. Over a long or a short syllable put a corresponding note value. Every note longer

than a semiminim, and not in a ligature, should carry its own syllable.
2. A ligature should carry only one syllable.

3. No syllable is to be sung to the dot after a note (ie. a dotted note only has one

syllable).

4. Generally semiminims and smaller notes should not carry a syllable, nor should the

note immediately following.

5. It is not customary to place a syllable under a note which immediately follows a
dot of a semibreve or minim when the following note is of less value than these dots
(eg. a semiminim after the dot of a semibreve). The same is true for notes which

immediately follow these.

6. When out of necessity a syllable is placed under a semiminim, another may be

placed under the following note.
7. A syllable must be assigned to the first note of a piece or a phrase.

8. Repetitions of a text fragment (not an individual syllable or word) are tolerable if

the sense is complete and there are notes in such quantity that the text may be
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repeated conveniently, although repeating something many times is not very good
unless it is done in order to emphasize words that bear a serious message worthy

of consideration.

9. The penultimate syllable may have above it several small notes provided that this

penultimate syllable is long and not short.

10. The last syllable of a text must end on the last note of the melody.





