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PRE F A C E.

f V >,*• •«

THE Author of the following; pages iflued, not long fince, fubfcription papers,,

^ropofing the publifhing a Collection ofVocal Mufic wholly original, upon a larger

fcale than this ; but finding it inconvenient to obtain original mufic enough for the

prepropofed collection in the part of the country in which he now refides, prompted
by his friends, the friends of mufic, he has piiblifhed the following pages, and if the

perufal of them give lovers of mufic any pleafure, he will enjoy a pleafing fatisfac-

fion. He has aimed to furnifh mufical focieties with the rudiments of vocal mufic

and a number of airs adapted to the capacities of youth, and alfo fuitable for Divine
Worfhip.

N. B. Critics in mufic are requefted to behold errors in this work with an eye of

candor, confidering that imperfections in the works of a tyro are not phenomena.
Bernard/Ion, OB. 4, 1803.



RUDIMENTS of VOCAL MUSIC.

LESSON I.

' BASS GAMUT- TEKOR, TREBLE and COUNTER -GAMUT.
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LESSON II.

Leading Note.
WI.en there is neither Ami norJharps placed on the letters of ths Stave at the beginning of a ftrain, the leadiug note mi, is in B :

But if B be deprefled by ajlat, mi is traufpofed to - - - - E If zjharp be placed on F mi is on - - - • . F
If B and E to - - - - - - - - A If on F and C in, - - - • - - - C
IfBjEandAto - - - - . D If on F, C and D in ...... D
If B, E, A and D to - - G If on F- C, O and G in G

Kan. The names of tbe notes above mi are few, fol, law, faw, fol, law, twice, below law, fol, faw, law, fol. faw.

N. B. An octave contains twelve feniitones, fue whole tones and two half ones. The live whole ton:s being divided amount to ten femitones, and the two natural ferBitor.fi be-

ing added amount to twelve. The femitones in the Major Mode are between the third .and fourth, and feventb. zud eighth ; Bat in the Minor Mode between the i'ccond a:-.c third,

and fifth and fixth.

LESSON III.

Mufical Chara&ers.

eemi^itvs mw> lb ftoft. AKutm & iu Km. Ciswhw & K«A. £u*ve< & Rett, tejni^uavcr & Reft, Demikmiquav«r & Reft. Point ©i" Addition. Markof Diiakutioa.
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Hold. Slur. Repeats. Marks of Diftinftion. A Flat. A Sharp. A Natural. Bafs Cliff", Tenor, Treble & Counter Cliff. Single Bar. Double Bar.

~2r- -3- :L—e- -t 2, -4~bfid—*
Clofe. Ledger Lin*. Firft Mood «f Common Time, zd do. 3d do. 4th do. 1 ft of Tripls Time. 2d. 3d. ill of Compound. 2d.

1 *

Stave. — m". Brace.

TieclNotes. Figures 1 & 2 er Double Ending.

An Explanation of Mufical Chara&ers.
A Semibrevc is trie longeft note ufed in mufic. A Minim is half as long as the Semibreve. A Crotchet a fourth part as long. A Quaver an eighth part. A Semiquaver a fix

-
-*

»eenth part, and a Demifemiquaver a thirty-lecond part as long. Refts are characters of filente : when they are ufed in a tune the performer muft remain fi'.ent as long as he would
have been founding their notes. The Point of Addition adds to the found of the note to which it is fubjoined half of its primitive length. The Mark of Diminution reduces the

..ous over which it is pla red to the time of two of the fame ipacie. A Hold gives the performer liberty to found the note over which it is placed beyond its ufual length. Th*
Slur and tied notes direct the performer to ftng as.many notes to one iy liable as the flur or tia contains. Marks of Diftin&ion direct to perform the notes emphatically over which
ffcey ate placed. A Repeat directs to perform a itiain twice. A Sharp raifes the note before which it is placed one twelfth of an octave. A flat depreffe* a note in the fame pro-
};oition. A natural reftores a note affected by either a flat or fharp to its primitive place. A Brace mows how many parts move together. Cliffs diftinguifh. the parts. When the

r gures j and 2 occur at the end of a ftram, the net* or notes under figure 1 muff be fung the firft time performing the ftraia : but left unfung the fecond time, unlcfs a flur be
iirawn over the doublt bar. A fmgle Bar is ufed to divide notes according to the meafurement of time. A double Bar is ufed at a period or the end of a ftrain. A Clofe is ufed

it the cdncluiion of a tune. The Ledger Line is ufed when notes afcend or defcend beyond the limits of the ftave. A ftavc is five lints and their Ipaccs on which letters or notes are

placed to {hew the height or depth of found.

C is chiractcriftic of the firft mood of emmon time, C wilh a Angle bar drawn acrofs it, of the fecond, C inverted o£ the third, and 2-4 of the fourth. 3,-2 of the firft of triple.

.. of the ic^ond and 3-8 of the third. 6-4 of the fiift of compound and 6-8 of the fecond.

On BEATING TIME.
*

There are four beats in a bar in the firft mood of common time, two falling and two rifing and each beat requires a fecond of time, beat in the following manner, firft let the ends

of your lingers tall, fecondly the heal of your hand, thirdly fhut your hand laftly throw it open. The fecond is beaten in the fame manner, but its movement is a third falter. The
third mood.of common time has two beats in a bar one falling the other rifing, a fecond of time is allowed to each beat. The fourth mood of common time has two heats in a bar,,

beaten like trie third mood, but its movement is a third fafler. The three firft moods of common time have a femibrevc for their meafure note, but the laft mood has a minim. There-

are three beats in a bar in all the moods of triple time, two falling and one rifing, performed in the following manner, iff the end of the fingers fall, 2d the heel of the hand 3d raile.

, hand. The firft mood of triple time has a pointed femibrevc for its mcalure note, it requires a fecond. of time to each beat. The fecond hasa pointed minim for its meafuia*



note; haten snd fang a third farter than the firft. Tkc third has a pointed crotchet for Its meafure note beatenand fung a third faftcr than^the fecond mcod of triple time. There am
two beats in a bar in both moods ofcompound time, beaten like the third and fourth moods of common time. The firft mood has a pouted femibreve for its mealure note two fs-

oonds of time are given to a bar. Tbe fecoRd has a pointed minim for its meafure note, performed a third faflcr than the firft mood.

ACCENT.
Accent in mufic is the fwelling of the voice on the notes of a tune or fyllables of the poetry according to the rules of Piofody.

Nl B. See the rules of poetry in M^Perry's Dictionary. \EMPHASIS.
Emphafis is unneceffary fave in finging by word, when wc muft obferve the lame rules as in reading.PRONUNCIATIO N.I
In fmging pronounce according to the beft rules of the Eijglifh language. Many who pronounce welUa fpeaking are jpt to pronounce badly wken finglng on account of not

placing the Organs of the voice in proper pofitions.

A VOCABULARY of Technical Words Ufcd in the VOCAL HARMONY,
AFFETUOSO, Affeaionately, delicate, Sec.

AIR, The leading part.

MAESTOSO, Majefticly, with full tones.

MODERATO, Slowly, a third flower than the ufual time-
MEZZA, With natural force of the voice.

CRESENDO, Increafe the found.
FORTE, Loud.
PIANO, Soft.

VIVACE, Sprightly, bride, a third faftcr than the ufual timei
SOLO, Onr part alooe.-



T H Z

V O C A L HARMON Y.

Rapture. C. M.







How beautiotu are their feet, Who iland on Zion's hill, Who bung falvation on their tongues, And words of peace reveal. Who bring, &c.

Wilbraham. L. M.

O if my Loed would come and meet, My foul fhould ftrctch her wings in hafie, Fiy fearlcfs thro' death's iron gate, Nor feel the terrors as The pafs"d, Nor feel, &c.



io Vernon. P. M.

Detroit. S. M.



AIR. Moderate

Dejeftion. CM.

As on fomc lonely building's top, The fparrcw tells hsr -moan, Far from the tents of joy and hope, I fit and grieve alone.

AIR. Mod.

Bracnt. L. M.

Spare us, O Lord, a'oud wc cry, Nor let our fun go down at noon. Thy years are one e-ter-nal day, And mufl thy children die fo foon.

,- T.p^. T ...





CJieJlerjield. L. M5 t-$





MonticeUo. P, M. i§





Dedication Anthem,
"Am.

17

—e

—

"SI

Where fhall wo .go to feck and find, A h»bi*a;ion for our God, A dwelling fcr tb'Eiemal Mind, Among "the Tons of flefh &!iioi



Continued.
*fe*. Mncftofo

his

. Here will I fix my gracious throne, And dwell forever faith the Lord; Here (hall my pow'r and love be known, And blcflings (hail attend" my word.

Treble Silo. Aff.tuofo.

Jlcrc v. ill 1 r.icft the hungry poor, And fill their fouls with liv - ing bread, Sinners who wait before my door, With fweet provifwns (hall be fed.

AIR. Forte.

^ ^ ^ ^

drefs, Made an appearance fo divine.j Girded w ith trath and clolh'd with grace, My priefls my miuifters fnall fhine, Not Aaron in his coftly drefs, Made an appearance fo divine





1>D
AIR

Sunderland. S. M.
.0. :S:

El - _VU:-

Come l.iund his prai!e abroad, And hymns of glory ling,. JelSovah is the fov'rrign Lord, The univerfal King. The, &c.

AIR. Moder.-.:o.

Sterling. P. M.-

1=

As blooming ph"ts which d.-cur:-.- die (j.T:.ig, Arc of;^n blighted by untimely frott, So cruel fate oft cuts life's Under ftring, And fanguin? hopes of blif> terrcfic are loft.





Concluded.





24 A Canon, Four in One.

Glory to God in the . higheft, Peace and good will lowaras men.

N D

Bernardftown,

Chefterfield,

Chelmsford,

Ceaflefs Praife,

Detroit,

Dejeclion,

Dracut,

Dedication Anthem,
Doxology,
Guilford,

Greenfvillej

P. M. Maj. Mode.
L. M. Maj. M.
C. M. Min. M.
P. M. Maj. M.
S. M. Min. M.
C. M. Min. M.
L. M. Min. M.

C. M. Maj. M.
C. M. Min. M.
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Gill, ' C. M. Maj. M.
Littleton, S. M. Min. M.
Monticello, P. M. Maj. M.
Rapture, CM. Maj. M.
Social Felicity, P. M. Maj. M.
Sterling, P. M. Min. M.
Sunderland, S. M. Maj. M.
Torringford, P. M. Maj. M.
Thankfgiving Anthem,
Vernon, P. M. Maj. M.
Wilbraham. L. M. Mm. M.
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