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f) The small noles Lo be laken from the first eighthso that the principal note .f shall fall upon the second eighlh.

ﬂ)These and the similar rests which oceur later to have (heir entire length. ,
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% £) This short trill must always begin with the 46th nole over which it stands,
I’ Like a and (he first note of i, as well as the principal note 1tself. be accented.
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) Hold out the fall length of (he tone; and then continue afler a very short break. ~
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A TRIO OF FINE BOOKS.

FOR THE USE AND PRACTICE OF

MUSICAL SOCIETIES and CHORUS CHOIRS.

Specimen Copies sent to any address, post-paid, for Retail Price. _
For sale by all prominent music dealers.

German Four-Part Songs.
FOR MIXED VOICES,

By N. H. ALLEN. Price $1.50.

Mr. ALLFY has shown excellent judgment in
the selection of these compositions, which have
all the beauty of the older four-part glees of
Deutschlund, without the tinge of melancholy,
which must be acknowledged as a defect.

The composers are of the best. Among them
we notice Schumann, Abt, Franz, Hauptman,
Gade and Hiller. Words by Goethe, Uhland,
Hoffman and Rueckardt brighten the score,
and titles are well chosen. ¢ The Rosebud,”
“The Little Ship,” ¢ Love like the Wind,”” “The
Linden tree,” “Welcome Repose,” and ““Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
‘“second book.” One cannot practice the ¢ Cre-
ation” or ¢ Judas Maccabeus’ a whole even-
ing. It is too heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata.

Now the ‘“German Four-Part Songs are just
what is wanted. They are sufficiently solid and
high-toned, interesting, and easy enough to
make practice refreshing while it is useful.

CONTENTS :
Words by Music by
THE ROSERUD...... Bodenstadt. . Iauptmann.
GOOD NIGHT........ Rueckert. ....Sclumann.
THE WOOD.......... Dunker......... Vierling.
HIGHLAND LASSIE.Burns.... .... Schumann,
MAY SONG.......... Goethe....... Hauptman.
THE DREAM........Uhland....... Schumann.
WELCOME REPOSE..Sturm. ......... Vierling.
MAY SONG........... Oestenwald....... Franz.
SPRING......oovnenns Mueller.
FAITH IN SPRING. .Uhland............ Iranz,
ON THE WATER...... De Cuwrey.
THE NUN............ Schumann.
EVENING SONG...... Rueckert. . . IHauptmann.
THE LITTLE SHIP...Uhland...... Schumann.
THE WATER LILY...Geibel............ Gade.
SPRINGTIME......... Abt.
THE WOODBIRD..... Abt.
THE SMITH.......... Uhland...... Sclumann.
THIS LOVE IS LIKE
THE WIND....... Duerrner.
MORNING WANDERINGS.......... Duerrner.
THE LINDEN TREE..Polish Yolkslied.
Hauptmann.
SUNDAY.......ovnuvee Hiller.
MAY DEW............ Ulland...........Hiller.
WELCOME............ Hoffman.........Tiller.
THE OLD MAN....... Hayden.
PEACE TO THE SLUM-
- BERERS.¢i1 ceveen Moore.......... Vierling.

CHARLES H. DITSON & (0,

NEW YORK.

THE GHOROS GHOIR.

For Choral Sucieties, Choirs, and Conventions.

Dy EpEX TOURJEE. Price $18.00 per dozen.

This is a boo* for the times, compiled to meet
the wants of Choirs and Societies.

The music is not easy, nor especially difficuit,
s0 it may serve for the easy practice of advanced
musical societies, and for the more solid part of
the study of choirs. Atthe outset it has met with
distinguished success in ‘being unequivocally
recommended Ly two eminent musicians.

FROM CARL ZERRAHN
BosrtoxN, June 23d, 1875.
Dr. ToURJEE'S new book, THE CHORUS
CHOIR, possesses, in an eminent degree, quali-
ties which should render it indispensable to
those for whose usc it Lias been prepared. I do
not recoullect to have examined a work of its
class which has afforded me so much gratifica-
tion, or which contains, in so compact a form,
so much good churchly music. Many of the
selections are exceedingly rire, while ail possess
genuine merit, and are well arranged.
I heartily commend it to my musical friends.

CARL ZERRAIIN.

FROM B. J. LANG.
DBosrox, July 9, 1875,

Dr. ToURJEE,
Dear Sir:—

Many thanks for the excellent Compilation of
Anthems. The book is quite a treasure trove
of solid select pieces for Church Choir purposes.

Yours truly,

B. J. LANG.

CONTENTS:

ALMIGHTY AND MERCIFUL GOD..... Goss.
ABDIDE WITH ME...........c........ DBennetl.
AGNUSDLI. coveveniiiiiiiinnannnnnn, Mozart,
ARISE, SHINEL.........0ovevnennnnnn Elvey.
BEHOLD HOW GOOD............... WWhitfleld,
BLESSED BE THE LORD...:..... Dortniansky.
ook e  Christmas..Earl of Mar.
BUT THE LORD IS MINDFUL. . . Mendelssohn,
LLLSSED ALE TIIE MERCIFUL........ Hiles.,
BOW DOWN AND HEAR ME.... .Mozart
BLESSED IS IIE............. Dr. Nares
BLESSED FOREVER...... .....uuvun... Spohr
CALL TO REMEMBRANCE........... Novello
CHRISTISRISEN.... ceevevrernnnnnnnn. Elvey
CHRIST OUR PASSOVER............ Chapple
CHRISTMAS ANTHEM............... Novello
DOTH NOT WISDOM CRY........... Haking.
DAUGHTERS OF ZION .......... Mendelssohn.
ENTER NOT INTO JUDGMENT..... Atwood.
GIVE EAR, O LORD................. Oberthur.
GLORIA INEXCELSIS........cvuu.... Garrett
« “ i Downes,
¢ ¢ e Novello.
HOSANNA......covviiiiniceinnn, Macfarren.
HEARMY PRAYER....cvveeevnunn.... Winter.
HAVE MERCY UPON ME.......... Macfarren.
IWILL LIFT UP MINE EYES....... Whitfield.
IWILL SING OF MERCY............. Novello.

And many others of the sume elevated character.
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PEREKIINS?

Anthem Book,

A Collection of New Music for Opening and
Closing religious service, and for other
occasions.

By W. O. PERKINS. Price $1.50.

IN order to write or comp’le a good book for
the musical public, it is not sufficient to be «
good composer. Experience tells, here ‘s else-
where. The one who has been most accustomed
to cater for choirs, will best understand what
choirs need and what choirs c=n do. Thus the
experience of Mr. W. O. Perkins as composer
and teacher fits him for the authorship of the
present work, which contains music of a high
order, but not a particle too difficult for ordin-
ary singers.

There are about 100 pieces, besides a dozen
chants.

The words are 50 generally iaken from the
Bible, that a full table of contents would convey
but little information. The following, however
may serve as specimens:

‘AND IT SHALL COME TO PASS.

AND YE SHALL SEEK ME. :

ARISE, SHINE! FOR THY LIGHT IS COME.

AS PANTS THE HEART.

BEUOLD, HOW GOOD and HOW PLEASANT.

BLESSED ARE THEY WHO HAVE BE-
LIEVED,

BLESSED ARE THE PEACEMAKERS.

DLESSED ARE THE DEAD.

BUT THE LORD 1S MINDFUL.

BY TIE RIVERS OF BABYLON.

CRY ALOUD AND SHOUT.

CALL TO REMEMBRANCE.

COME UNTO ME ALL YE.

DOTH NOT WISDOM CRY ?

ENTER NOT INTO JUDGMENT.

GOD IS OUR REFUGE.

GOD IS A SPIRIT.

HEAR TIIE PRAYER OF THY SERVANT.

HOW LOVELY ARE THY DWELLINGS.

HOLY LORD GOD OF SABAOTH.

HOW BEAUTIFUL UPON THE MOUNT'NS.

IIOW BEAUTIFUI 1S ZION.

IIAPPY AND BLEST. IF YE LOVE ME.

IT IS A GOOD THING.

LET T{IE WORDS OF MY MOUTH,

LET US NOW GO TO BETHLEHEM,

- |0 LOL:D, HOW MANIFOLD.

- |PRAISE WAITETH FOR THEE.

. |SING, O HEAVENS.

- |THE LORD IS MY STRENGTIL.
THE LORD IS MY SHEPHERD,

- | THE LORD WILL COMFORT ZION.

. | THEREFORE WITIL JOY.

There is aleo considerable music to those sweet Hymns
Wwhich have become the clussics of sacred lyrical poetry, as

COME, SAID JESUS’ SACRED VOICE.
COME, THOU FOUNT OF EVERY 1B)LESSI;\'G.

+ | COME, YE THAT LOY & THE LOR

FROM THE CROSS UYL FTED HIGT,

JESUS CHRIST IS RISEN TO-DAY.

SAVIOUR, BREATHE AN EVENING BLESSING.
SACR!:)D I'EACE, CELESTIAL TREASURE,

WAKE THE 80NG OF JUBILEE.

And the Chants intone the beautiful ¢ Abide with me;”’
¢Beyond the Stars,” “O Savieur mine,” ¢ The Reaper

and the Flowers,” ¢ The Shadow of.the Rock,” and othera.,

LYON & HEALT,

CHICAGO,




Messrs. Ohver Dlwon & Co,, of  Bosto
gm'chased, at- large expeise, the--'entlre Btock of
nstraments. and’ good will-of; the old-anq: well-kn¢
. house.in that; clt%_ under thi }ﬁrm name of ' J.
_branch house in-New: York‘c
.. Thelee & Walker
added to thelr form 1

Alone ana from ﬁome. S’ and Cho, Bb
- And eyes 'will watch for thee. - Ab. 3.
.-./Angels whispersweet yoodmght S
. Beautlful Blue Danube. "D, .4. cs
' A.rranged from:the pc;gula.r\Da
erdne s Ball. d i
*.Blind Girls drea.m
;Blue-eyed dar] yes..:
- 'Cavuse: Birdie told e 's0. | ‘G, - 2\ ‘dto
Columbxa £he.Gém of the'Ocean” y . to.
- Comié, when you-will Te. arwelcom ;
- Died mn thé streets:: ‘Song and Cho 2.7,
. Dance'me, papa, . on-youi LB, " 3 d to’E
, Donit: forget townteme, ulgxbg G
Dym Nun. ‘Altos, Eb; to.
‘Ellie Rhee; or €arryms e‘backtoi_l‘e
" Farewell songof Enoch Arden. Sg
Gates‘m'e _eyer'open. §'g and-Cho;
A companion: song &
o Good-bye szaJane. \.Conu
1 Gnesg who 0 F;

EbtoC Aluze wazhome. 35

g and Cho., Bb, 2.
arlie:Ross:

-“The words:of poor httle Ch
LAb, - 8. d dto'F..
-and Ch

I . my swift. boat. -
. K\Justasofold -Sb
.. Kaby Avonmeen.
. Kissing thro’ the ‘bm
L1sten1;6;bh

Ada Me¢mtxon. Ab, -

Apnl Shower Mazurka, -F..
11.< Banjo.-- Imitation for: Pia.no.
1 - Bird. of the: Forest: ;g % 4
:-Bn‘dxe’s Waltz,.  F: % Ciewves
-Black Swan:set ot‘Comhons. G. 2.
.. Blue Bird Polka’ Mazurka,”. C.

-"Blue Bird Echo Polka, * Eb.
Blushmg Morn' Polka, ~Eb,- . 4. :
Centenma.l March: - mustmfed - Bbi -

- - Introducing ] P 5
ggntenmal Ga.llop.t ..

axi

~Chasseur Grand March:: Eb 3

Chesney Wold Quadnlle. :
Fantam

oo 0

~Chicago Fire'B
Chzck Waltz.- G. -2...
“Cinderella, -Descriptive f: ntasi;
" Come Along- Scottisch. ' Eb s
Con traband -Seottisch;
acovienne. . Fantasia, ~-Hp, -6ic
Da:nce of May Queen. Dbx b
“EmmaMaz V)
" Empire. March. G. "
. Evening: Son§ to Wirgin.
-; - Fairies’ Ca Revene
- Five Finger March. - ‘C.¥
- Five Finger Waltz, " F,
+1. -Florence Galop. ..G. 8..’
1= Fortificatién Storm March Bb.
 Fieebirg Grand March. Eb., 8,
'_~ Grant’s. (Genera.l G:and Ma:ch
“Graius of Gold.. - :
- Haxicock’s' (General Grand
T. HaWthorne Scoﬂns

<. Heidelberg,
Her bri; ht smﬂeha.unm{me stxll Ab. 4......
anamons on ‘Wrighton’s pop
H)lﬁe, wee omo.** Vana.\hons.
(

I wouid nothve a.lway..' . Vanaf.:ons. 3
.- Jolly Brother's: Galop, Simplified. - G;'
- Liast Rose of Sumimer:" “Variations. “Eb..
Littte’ Mischievous: S\.Oﬁ‘llch.' G TR
Vi

: *MemorysDrea.m. Waltz
o ular as’

Axn: elega.nt parlorplece. \ C’

n,beg ‘to inform-their - custom, rs~and. the m

“Engraved and:Stereoty]

own house of I:ma}&

Ao E. Winner,
dt’c‘:' AhceHawthm

30,

‘A s 10d:: ,QM_OOH )
‘Nevada, Grand March: - Ab;’
NoOnétoLo‘Ve. Brilli vamhons.
--OId Hundred.
Orphan’&
Patchwo
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