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8 Wxth {he utmost distinetness and evenness in these pighths,predominance of the metrical accents should be 5o far

avoided, l.hat the melodie substance %% nay be heard as well,though in vibratioq.

' h) The hold made equa] to. two full lneaSuMQ

£ 8ee Remark a) Pao'e4

’ -.Trahslatioﬁ qu'yfri;glrt, 1876, by Oliver Ditson & Co.
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3) This findering in the right hand aids the umnl(~rrupled closeness of Lho Tremo]o,w]ueh on the one hand musl. not «fo

beyond a movement of sixteenths,and on the other,in accordance mth Remarl. &) .on page
accents Lo be Loo apparent.

3, must not allow lhe metrwal

)Tlm entrance of the ‘piano musl by no moaua be precedml by a “deere seendo as some lhmk in the laet quarler of the:
foregoing bar,/though techmca]]y ea~1r~r)'l'hc- shading @77 TeSe. P with all its imag unbk- ﬂ'a(lallons I*SU ossenua]l . pecu]lar
Lo the style of the master, (hat any arbilrary or defective exeeation of the same is Lo be romrded asa g‘rOas vm]auon :

- of the spirit of Beethoven. As an artistic rendering of it derrands not only a_perfect control over the fingers, but alen

a cullivated capacity for execution,in order tocheck the natural impulse of (hat musical feeling which espeelally ina-

crt’wendo of some Jen gth, tends toend witha Jorte;and keep it in accordance with (he spirit of what foJI(ms SO we recom -
mend this point to the special nludy of the‘thoughtful’ Player. The editor teels induced to mention here whalhas oft,en been
remarked,that in many, espeeially the.more impassioned of Mozart’s ins !.rumen tal composu.wus the mode of rendernw
in question plays a prominent partithough less often than in Beethoven, 3

II ) The Bass note b is to be marked in the first four bars only atthe begmmn g of the firsL and thrd bars, mthe f]ﬂ.h
bar both limes,in the sixth al each quarler, The passage might be marked ‘on troppo legato.

B
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w The a(‘COHd mqlne(lhe song‘) requires a,more qmet tvmpo than the iu-sl,,extendmtr in the nmth bar at the expressive
fx,gure inthe upper part to some ind 1\'1dua1 freedom;of eourw cum :/rauo salis'This last- apphes alsoto the precedmg
Rllardando and to the return (o the first lrmpo on pao‘es\ SE SR 4
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The four bars which follow cantiol he pi'bpérly played without an'intelligent insight into the thematic work

| .  ———
: . #.J."L e

T

,n0L (o be regarded as a popular formtilgshoulg'hé con-

so thoroughly Beethoven’s_principle of contraction 3

1 Lt I
1 . T

82 Decrescends means Jorle,crescendy means piano.This rule
|

| -slanlly remembered by the player.One of the most common and unendurable of the humdrum styles of rendering is to -

)_éonfound the indications of a dynamic change for those of a-dynaniid stafe,and,with a convenient anticipation of what
is coming,at the beginning of a‘ere ~eeqda Lo pou nd,of a‘(I'q"pn'nrmniid’fpwhisper, o

h).']‘he‘fs‘jbma!n althe first and fifth eighth is (o be given with much force,yet the second and sixth areto be made

distinet,which may be done withlightness of {he wrist, s .
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a) The l.rIII in !.he 1éft hand is Lo begin with the note above. A movement of sixteenths is su tficient,yet Lo hasten' them’

inthe. secondbar (to sixteenth-tripleLs) with inereasing force will make a more brllllant ending. ) e e -
) Obser\'ewell the ereecmrlo-lnano Sce Remarhh 1un page &, : o
ﬂ‘)and/cz) Should mdlwdual teolm'f mc]me him (o delay the Tempo through (he preceding four and ewhtbars
reapecl.lve]y,@vhlch maust by no meansbe absolnlo]y forbl dden,yet the player must skilfully, that is unpercepllbly,hast-
- en it ao'am in the first (wobars of. l.he relurnmo‘ prmelpal molne
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a) The second and fourth quarters marked star'mto requlre only the value of an eighth Thus Loo great haste in’
springing with the right hand may be avoided. '

II) The modifieations of louhh on our modern Piﬂ“()b admlt of this more lhzm mwhtbe commonly supposed Apractls-
ed player of refined feeling may conscquently givea \orv v.lrmd co]ourmtf to lhe different imitations in the fo]lowmﬂ‘

episode.This may especially be effected by a lively use of the fancy with the peeuliar tone-colours of the different wood
wind-instruments.The edilor limits himself (o the above indication in the text ]eax ing itls furth@r use, enlarvement and

corresponding changes to the musical oullnalmn ot th( playcr ' : - £
t) One must not be misled by llll\ldl\(‘ll analogylo make the fo]lownw‘ wholly unauthorwed \arlatwn. : . ‘

This chord of the Sixth wonld sound very lame and dull.
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0 lo the nmlh Go, lo correspond w1lh lhe precedm«r and following parallel. phrase, is not

) Chang‘mo‘ {he sev enlh X
and the obJecuon, that the compass of his Piano, reaching only

adm1s51b]e Beelhm en was fo nd of such v’rlauons,
to F,1gd him Io uns modmcauon, must often be laid aalde in the course of this Sonata.



a) In dividing the slur, which in llle original extends over each lwo measures, mto smaller seclions, the edu,or
was influenced nol so much by (echnical reasons, as by the necessity of giving more rhythmical life to the pas -
- sages in the apper line, which are melodically unmlorestin g, nnd only dy namically effecu\e

h) The proper rendering of llus passage will be found in the recognition of the Jeadi,nc melody: f \i

————
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W) The rolling fwure °f Slﬂeenlhs in bolh hands is lo bo ‘played wxlh the ulmosl, freedom of the fmgers, as (Lhough
it were “non ]egato n"  -‘.' -

h) The player should m“d “"‘““SL hﬂrl‘)’lng in this and the next ‘bar, that at the return of the prmclpal motive there

- may be.no forced moderating of the Tempo, in which case ils necessary freshness would be w:mlm«

""""
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) Each pause is Lo be held (hrough two bars If the foregoing bar be played ritardando, which princip]é§ bf ‘good
Lasle do not ab~0‘ulely demand ( the phrase would receive a senlimental colouring which i is forelgn lo 1!.) then l.he
restmg pomt which secms a sort of pause for reﬂecuon, would require Iess durahon '

. ) o ) ) 4 . .. . . . “ .~ p ." “ : _» ) :v‘
Y) The reading in some edilions— second quarter_. é is false. . . o leiEl

One _must. imagine the following me]bdy:
accentuation.
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N mqhoumonefmd the difficully:ilif skipping with (he Jefl hand insurmounisble_ the slightest pause is inadmissi-
-bléZ:.he may play (he grace-noles with the right hand, E :_E Tooeis
kand free. : ) o ——————

o

th_eréi:y leaving the left

P
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a/'ff'urlo ’is g‘ood for the enll'rebar,
of making a slight Zminue
doubh reproachable,

and therefore for the last eighth of (he accompamment The amgl,eurlsh manner '
ndi'hefore the 7 Piand’wounld here uhc re the composer in !;euds sudden conl.rasls,be an‘error

As for the rest/also for both the foregoing

pages)all the remarks given in the first part of the mm—emen'l. for al! .paral_-
-lel phrases are to be remembered. ' : : R '. - .
h) The motive appearing here in (he Bass .ina new form must be made promment in- 1ls me]odlous pomls, £0.28 not o, be
renderdd inaudible by lhe coanlerpomt in the upper part, : .



H-»".":’;;l.; =T 7 ) t/‘——'_" ".. .- .1 L C v » ".- ‘i - -
.‘ R :‘ . 4 N > i .‘ . . ‘i! ] . *
N , L ppiietistioe L2 : £ H{ |
= & ——F -
- ! A§_4. } .4?_‘_::

N .o \ﬂ‘"|_"‘."f<" ST
- el - .

2
T P — ‘h_ + .
. . . o : Poco crese. .| P subito.
. - .b

" e I ~—
0,
NE

an in T\ -

oL /0 W
-p‘

:29921—';0 e : ‘
a) The Basq note wrxtlén as an appm/qzalura must be struck exacl]y with the f1r=t sixteenth of the right hand To

anticipate the.error which generally has arisen from a false trealment of appoggiaturas, the fingering given at

) wﬂl be found a useful prevenfxve. ) )
.gs"{ o =—ks o

CEE=m =S —
L7 I B

{ ) The l‘hy[ﬁmical effect of this'passage .shou]d be somewhat as follows
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1) These two bars with holds the editor is accustomed lo play thus:

h) Lel the left hand play the theme piano, the right pianissimo, accompanying the former in a sort of sﬁadow-]ike manner.
L) a mathematically exact indication of the rendering of (he next four bars as regards division of the time is not

possible. Individual taste must claim here its full right. We merely caution against exaggeraled, as well aspre-
-malure relarding. We would here call altention (o the grammalical distinetion, so seldom regarded, be(ween:
\ rifardando: a gradual slackening, : ' ‘

i ritenuto:

an immediate change (0 a uniformly slower movement.
1) Let his ‘ed Wil . E ¥ in mi
el this bar be played with the change of hanrl(mv fully in mind.

- 3
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_ a)v In the firsit eight bars be careful nol lo hurry nor shorten (he rests, and also in (he song passage that follows
not o drag senlimentally. :
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a) The principal motive of the Rondo inciudes the first Bass note. Speclfxcally adapled o lhe Plano in foun

and feelm« il is L0 be comprehended in its integrily literally, as it slands in (he lower s(aff as the parl, for the Teft :
hand. The proper rendermu' of the plme dependa l'eueraily upon this prelumnary concepuon

»
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a) The “smoolhesl” fmcermo' for fmgers capable of g‘realer extensmn is Lhe fol]owm

P]qyei‘s who hgvé ‘acquired a certain skill in‘passing over,” may proceed thus:
h ) The flrst Bass note must be separated always with the greatest care ‘from those “hmh fol]ow By la]dn“ lhe |
same - fmﬁ‘er( (he fif th) (his is most easily done.

hz -Not by skl]fully chano‘mG fin o‘ers bul by a pmper quiet ]IO]dm“' of the whole hand is legato octave-playm,.,
made possible. (‘ontmued pra(-llce is of course necessary to acqmre this.-
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3) The.ful lowing easier method will perhaps be weleome to smaller hands which have become faﬁgued with (he trill movement
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a} The enllre epuode in A minor is 0 be rendored in a somewhat lmpasswned manner, and ‘special care taken lhal,

(he triplet divided belween the (wo hands be unmistakahly played as stich.  As ro‘fards the hurrying of the Tempo it
resembles the G minor-episode in the Finale of the third Symphony (Froua )
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- &) Although the second middle period (€ minor) like the first (A minor) is to be played ‘hrougheut with force and
much fire, ye( this necessily by no means excludes (hose minute shadings, which
|

the ascending and descending trip-
-lets suggest (o the natural pulse of musical feeling. o . ‘
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£ ) If one does not see clear]v the force of Remark a) al the beo'mmno‘ of lhe Rondo ( page zo), allenllon I.o the Bass .

during the next iwenty-seven bars will greatly assist him. Aund here lel the difference be kepl. closely in view be -
- lween an eighth marked “stacealo” and a quarter similarly marked.

ﬁ) Espressiro.

K

This expresmon of.(he author the edilor has exp]amed by ——== — belween each two bars.
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3) By (he s]urs,wluch ‘the composer writes here, a strict lcqalzssmw is-intended, since, as is obvious, all that precedes
. and follows must also be played 50.
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A) The“Strelta” beginning on (he preceding page, here continued, an'd‘lasling lh.rough ne;ar]y lhirt;; ‘baxv's l"eql:)lil“f:e
such a finished “Technique}’ (hat an ordinary player will perhaps weary in (he middle of it. As as ackel;llngl o
time is on no eondition admissib]e and the strength of the right hand is laxed much more than (hal of the left,

whose figures are easier, the edilor suggesls as a means of relief, changing the Lriplels inlo groups of four notes,
by analogy:’
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18 To overcome lhe dxffxcully of ]egalo oela\"e-p]aym :
(he rapidity of the movement allowingno time for change o N L HE I R
of fingér_ the fcflhmmf method mvfhl be employed, : ' : o lete.

'l.houo‘h no!. parllcular]y to be commended Corn : — t
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'&),'__’i‘hé gliding oclaves in both hands, and that, Loo,“lyianissi;no,” cannot be played on our modern Pianos.. g‘l_ie edltor :
allers (he pagsage, and finds that (He effect does nol violate (he intention of the composer. )
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) In connection withthe accelerando recommended by the Editor,

A =

eighths:

I’) The folluwing method seems (o us the best adapted
Lo allain distinetness and rapidity of execution:

the execution of the trills may and must be limited to
= ) -
: H |v %
£ » : > J?{ = + ;
3 ".: 3 1}‘ — I . * '
In modern style: | e
. Tr 3, ' —_—r—— - . . ll




A TRIO OF FINE BOOKS.

FOR THE USE AND PRACTICE OF

MUSICAL SOCIETIES and CHORUS CHOIRS.

Specimen Copies sent to amy address, post-paid, for Retail Price. .
For sale by all prominent music dealers.

German Four-Part Songs.
'FOR MIXED VOICES,

By N. H. ALLEX. Price $1.50.

Mr. ALLFY has shown excellent judgment in
the selection of these compositions, which have
all the beauty of the older four-part glees of
Deutschland, without the tinge of melancholy,
which must be acknowledged as a defect.

The composers are of the best. Among them
we notice Schumann, Abt, Franz, Hauptman,
Gade and Hiller. Words by Goethe, Uhland,
Hoffman and Rueckardt brighten the score,
and titles are well chosen. * The Rosebud,”
“The Little Ship,” ¢ Love like the Wind,” “The
Linden tree,” ¢ Welcome Repose,” and ¢ Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
¢ gecond book.” One cannot practice the ¢ Cre-
ation” or ‘“Judas Maccabeus’ a whole even-
ing. It istoo heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata.

Now the ¢ German Four-Part Songs are just
what is wanted. They are sufficiently solid and
high-toned, interesting, and easy enough to
make practice refreshing while it is useful.

THE CHORUS GHOIR.

For Choral Societies, Choirs, and Conventions,

By EBEX TOURJEE. Price $18.00 per dozen.

This is a book for the times, compiled to meet
the wants of Choirs and Societies.

The music is not easy, nor especially difficult,
so it may serve for the easy practice of advanced
musical societies, and for the more solid part of
the study of choirs. At the outset it has met with
distinguished success in being unequivocally
recommended by two eminent musicians.

FROM CARL ZERRAHN
BostoN, June 23d, 1875.

DR, TOURJEE'S new book, THE CHORUS
CHOIR, possesses, in an eminent degree, quali-
ties which should render it indispensable to
those for whose use it Las been prepared. Ido
not recvllect to have examined a work of its
class which has afforded me so much gratifica-
tion, or which contains, in so compact a form,
so much good churchly music. Many of the
selections are exceedingly rare, while all possess
genuine merit, and are well arranged.

I heartily commend it to my musical friends.

CARL ZERRAIN.

FROM B. J. LANG.
BosTon, July 9, 1575.

Dr. TOURJEE,
Dear Sir:—
Many thanks for the excellent Compilation of

Anthems. The book is quite a treasure trove
of solid select pieces for Church. Choir purposes.

Yours truly,

CONTENTS: B. J. LANG. .

‘Words by Music by CONTENTS:
THE ROSEBUD...... Bodenstadt. . Hauptmann, | ALMIGHTY AND MERCIFUL GOD..... Goss
GOOD NIGHT........ Rueckert. ....Schumann, | ABIDE WITH ME.................... Bennett.
THE WOOD.......... Dunker......... Vierling, | AGNUS DEL. . .oevvvinniniiiaiia.n, Mozart
HIGHLAND LASSIE.Burns.... .... Schumann. | ARISE, SHINEL ...........oovivnnue... Elvey.
MAY SONG.......... Goethe....... IHauptingn. | BEHOLD HOW GGOD............... Whilfleld.
THEDREAM........ Uhland. .. .... Schumann, | BLESSED BE THE LORD...:. ... . Bortniansky.
WELCOME REPOSE..Sturm. ......... Vierling. | _ ‘% Christmas..Earl of Mar.
MAY SONG.....cvunns Oestenwald....... Franz, | BUT THE LORD IS MINDFUL. . . Mendelssohn.
SPRING .. cvevrecananes ] Mueller. | BLESSED ALE TIIE MERCIFUL........ Hiles,
FAITH IN SPRING..Ubland......... ... Franz. | BOW DOWN AND HEAR ME.......... Mozart.
ON THE WATER...... De Cuvrey.|BLESSED IS HE.......cccvvinennn. Dr. Nares.
THE NUN.oevereonnnn Schumann. | BLESSED FOREVER...... coovvvenenns. Spohr.
EVENING SONG...... Rueckert. . . Hauptmann, | CALL TO REMEMBRANCE........... Novello.
THE LITTLE SHIP...Uhland...... Schumann, | CHRIST IS RISEN..... ........ccoeniiens Elvey.
THE WATER LILY...Geibel............ Gade. | CHRIST OUR PASSOVER............ Chapple.
SPRINGTIME. ........ Apt. | CHRISTMAS ANTHEM............... Novello.
THE WOODBIRD..... Apt. | DOTH NOT WISDOM CRY........... Halking.
THE SMITH.......... Ubland...... Sclumann, | DAUGHTERS OF ZION .......... Mendelssohn.
THIS LOVE IS LIKE ENTER NOT INTO JUDGMENT..... Atwood,
THE WIND....... Duerrner. | GIVE EAR, OLORD................. Oberthur,
MORNING WANDERINGS.......... er. GLO‘FIA I‘N EXC:.!}‘LSIS ................ Garrett
THE LINDEN TREE. . Polish Yolkslied. AR PP PP PPN Downes,
H auptm(; 7 T T R, Novello.
SUNDAY e vennenanns Hiller.| HOSANNA....... LT O PPPpe Maqquen.
MAYDEW.....cceunen Ulland...........Hiller.| HEAR MY PRAYER...... beeneneinnas Winter.
WELCOME. ........... Hoffman. . ....... Hiller.| HAVE MERCY UPON ME.......... Macfarren.
THE OLD MAN....... Hayden.| I WILL LIFT UP MINE EYES. ...... Vhitfeld.
PEACE TO THE SLUM- I WILL SING OF MERCY............. Novello,
BERERS...t vvenes MOOre...couus.s Vierling.| And many others of the same elevated character.

CHARLES H. DITSON & €0,

NEW YORK. *

PUBLISEHED BY

Oliver Ditson & Co.,

BOSTON.

PERKINS?

Anithem Boeolk.

A Collection of New Music for Opening and
Closing religious service, and for other
occasions.

By W. O. PERKINs. Prico $1.50.

Ix order to write or comp'le a good book for
the musical public, it is not sufficient to be a
good composer. Experience tells, here as else-
where. The one who has been most accustomed
to cater for choirs, will best understand what
choirs need and what choirs con do. Thus the
experience of Mr. W. O. Perkins as composer
and teacher fits him for the authorship of the
present work, which contains musi¢ of a high
order, but not a particle too difficult for ordin-
ary singers.

There are about 100 pieces, besides a dozen
chants.

The words are so generally iaken from the
Bible, that a full table of contents would convey
but little information. The following, however
may serve as specimens:

AND IT SHALL COME TO PASS.

AND YE SHALL SEEK ME.

ARISE, SHINE! FOR THY LIGHT IS COME.

AS PANTS THE IIEART.

BEHOLD, HOW GOOD and HOW PLEASANT.

BLESSED ‘ARE THEY WHO HAVE BE-
LIEVED.

BLESSED ARE THE PEACEMAKERS.

BLESSED ARE THE DEAD.

BUT THE LORD IS MINDFUL.

BY THE RIVERS OF BABYLON.

CRY ALOUD AND SHOUT.

CALL TO REMEMBRANCE.

COME UNTO ME ALL YE.

DOTH NOT WISDOM CRY ?

ENTER NOT INTO JUDGMENT.

GOD IS OUR REFUGE.

GOD IS A SPIRIT,

. | HIEAR TIE PRAYER OF THY SERVANT.

HOW LOVELY ARE THY DWELLINGS.

- | HOLY LORD GOD OF SABAOTH.

HOW BEAUTIFUL UPON THE MOUNT’NS.
IIOW BEAUTIFUL IS ZION.

HAPPY AND BLEST. IF YE LOVE ME.
IT IS A GOOD THING.

LET THE WORDS OF MY MOUTH.

LET US NOW GO TO BETHLEHEM,

O LOLD, HOW MANIFOLD.

PRAISE WAITETH FOR THEE.

SING, O HEAVENS,

THE LORD IS MY STRENGTH.

THE LORD IS MY SHEPHERD.

THE LORD WILL COMFORT ZION.
THEREFORE WITH JOY.

—

There is also considerable music to those sweet Hymns
which have become the classics of sacred lyrical poetry, as

COME, SAID JESUS’ SACRED VOICE.
COME, THOU FOUNT OF EVERY BLESSING.

- | COME, YE THAT LOVE THE LORD

FROM THE CROSS UPLIFTED HIGH.
IN THE CROSS OF CHRIST I GLORY. -
JESUS, LOVER OF MY SQUL.
JESUS CHRIST IS RISEN TO-DAY.
SAVIOUR, BREATHE AN EVENING BLESSING.
SACRED PEACE, CELESTIAL TREASURE,
WAKE THE S8ONG OF JUBILEE.

And the Chants intone the beautiful ¢ Abide with me;”
¢Beyond the Stars,” “O Saviour mine,” ¢ The Reaper
and the Flowers,” ¢¢ The Shadow of the Rock,” and others.

LYON & HEALY,

CHICAGO,




Oliver Ditson & Co., in Boston, New York, and Philadelphia.

e+
Messrs. Oliver Ditson & Co., of Boston, beg to inform their customers and the musical public that they have recently -
urchased, at large expense, the entire stock of Engraved and Stereotyped Mausic Plates, Sheet Music, Music Books, Pianos,
fnstmments and good will of the old and well-known house of LEE & WALKER, of Philadelphia, and haye establisbed a branch
house in that city, under the firm name of J. E. DITSON & CO. For several years the firm has had 2 large and successful
branch house in New York city, under the firm name of CrarLEs H. Drrsox & Co.
The Lee & Walker catalogue embraced over 50,000 music and book plates, and among the most valuaple eopyrights now
added to their former immense catalogue, Messrs. Dirson & Co. call attention to the following: —

VOCAL. )

ABBREVIATIONS,—Degrees of difficulty are marked from 1 to 7. Tho key is denoted by a capital letter, as C, BJ, ete. Alarge Roman letter marks the highest and
& lowest notes if on the staff, a small lette); if abgve or below the staff. gh

Alone and from home. S'g and Cho. Bb. 2. F to F. Frank Stanley. 40

And eyes will watch for thee. Ab. 3. d to Fb..... Albt. H. Hassler. 30
Angels whisper sweet goodnight. g and Cho. Ab. 2. d to Eb. Danks.. 40
Beautiful Blue Danube. D. 4. csharpto A...... +...F. Branson. 50
Arranged from the popular Danube Walizes by Strauss.
Birdie's Ball. D. 1. dtoD.....ccciiiiiiiiiiininnn... A, Street. 25
Blind Girl's dream. A. 3. Etog.......ccoocveienne F. Branson. 40
Blue-eyed darling, whisper yes. D. 2. dtoE....... H. P. Danks. 30
’Cause Birdie toldmeso. G. 2. dtoE.....c.covnennnnt. E. Mack. 30

Columbia the Gem of the Ocean. A. 3. d sh to Fsharp....Skaw. 30
Come when you will I've a welcome. A. 3. c¢ sharp to X. Lansdon. 40
Died in the streets. Song and Chorus. Bb. 2. Fto F...RBfstburn. 30
Dance me, papa, on your knee. Bb., 3. dtoE.......H. P, Danks.
Don’t forget to write me, darling. G. 2. dtoD......... Launder.
Dying Nun. Alto. Eb. 2. BbtoC..............e.n -+...Brewster.
Eilie Rhee, or Carryme back to Tenn. S'g & Cho. G. 2.d to D. Winner.
Farewell song of Enoch Arden. $’zandCho. G. 2. dto E. Winner.
Gates are ever open. S'g and Cho. F. 2. d toF. dlice Hawthorne.
A companion song to ¢ Gates ajar.”

K BKERBY

Good-bye Liza Jane. Comic. D, 8. d toF sharp...... Eddie Fox. 35 '

Guess who? F. 8. dtoF......cccviievnnnencnnens Frank Howard. 35
Sung with great success by Lotta. .
Great Centennial Song. C. 2. G toE............ «.Howard Paul. 30
Ha?py Hours. Songand Chorus, G. 3. d .. H. Millard. 40
He’s going away to leaveme. G. 2. d veees. O J. Miers. 30
How sweet are theroses. D. 2, dto D....... .Alice Hawthorne. 85
I am dreaming of the loved ones, Eb. 2. EbtoC. Alice Hawthorne. 35
1 want to see mamma once more. S’gand Cho. Bb. 2. FtoEb. Mack. 40
The words of poor little Charlie Ross,

In myswift boat. Ab. 8. dtoF....cceoeviearninanannas Concone. 35
Just as of old. Song and Cho. G. 2. dtoE....... A. Hawthorne. 35
Katy Avourneen. D. 8, D to Fsharp.............. J. E. Johnson. 30

Kissing thro’ thebars, G. 2. dtoD..cc.evnansn. ... J. Wood, Jr. 35
Listen to the mocking bird. S’g and Cho. G. 3. d to E. 4. Hawthorne. 35

Ada. Meditation. Ab. 4.........

ceeererenans Meininger. 15
April Shower Mazurka. F. 4...

............. E. Mack. 50

Banjo. Imitation for Piano. A. 3. «e....H. C. Harris. 30
Bird of the Forest. Eb. 4. An elegant parlor piece....Car! Leduc. 50
Birdie’s Waltz. F. Lo...ciieiiiiiiiiiiiieiiicrcnannennnes E. Mack. 20
Black Swan set of Cofillions. G. 2......cccenvneen.n. Sep. Winner. 35
Blue Bird Polka Mazurka. C, 3........ cesescsenannons F. Brandis. 30
Blue Bird Echo Polka, Eb. 4....cccevvecniiannnnes Mary Morrison. 30
Blushing Morn Polka. Eb. 4................ veeraones Carl Meyer. 50
Centennial March, Illustrated. Eb. 4............ eeeees. B Mack. 50
Introducing National Airs of United States.
Centennial Gallop. Breiierrertaseancetecaianosases Jokn Solan. 30
Charity. Variations on Glover’s Song. Eb. 4............C. Grobe. 50
Chasseur Grand March. Eb. 8...... ceseceans cessecesaeas E. Mack. 5
Chesney Wold Quadrille. F. 8......cccveeeen... . «.F. Green. 50
Chicago Fire Bells. Fantasia. Ab. 4.............Clara H. Saylor. 40
Chick Waltz. G. 2............ essssesssnensosune esoeeso. B Mack, 40
Cinderella. Descriptive fantasia, C. 4icececeveenan.n.n. “ 60
Come Along Scottisch, Eb. 8.cicieevecierncicnerennnnns ¢ 85
Contraband Scottisch. G. 2..ccceieeecvecnrocciennnnns. 8. Winner. 40

Cracovienne. Fantasia. Eb. 6eccevereesecsncss.. W. V. Wallace. 1.50

Dance of May Queen. Db, 5......... eessesassssses Theo. Moelling. 60
Emma Mazurka, F. 8........... cesrresscsescanssassss O J. Miers. 35
Empire March. G. 2........ Ceseeseanaes veeressesnaasss.Converse. 30
Evening Son§ to Virgin. Variations. Eb, 4................ Grobe. 50
Fairies’ Carol. Reverie. F. 8.c.vcceveiccecssene. .4, H. Rosewig. 35
Five Finger March. C. l.........c...... tessesesereananes E. Mack. 20
Five Finger Waltz, F. l.......... secssncssrsennacsrrnnss “ 20
Florence Galop. G. 8...c.evevviennnen cevesnsssssessss O J. Miers. 30
Fortification Storm March. Bb. 8.......ccvsecseree....G. Piefke. 35
Freeburg Grand March. Eb. 8............. ceeenseens W. T. Meyer. 30
Grant’s (General) Grand March, F, 2....c.cccevvenenne. E. Mack. 40
Grains of Gold. Morceau. Ab. 3ieeveeeeren.ns .Carl Meyer. 60
Hancock’s (General) Grand March. Bb. 3. ..8. Winner. 40
Hawthorne Scottische. F. 3. ...d. T. Quigg. 30
Heidelberg March. F. 2........0.... ++.C. C. Converse. 30
Her bright smile haunts me still. Ab. 4... «e«..Ch. Grobe. 50
ariations on Wrighton’s popular song.
HO!‘I‘le, szeet Hgme. Var‘i?tions. Ab. Bicveiiiiiinnens E. Mack. 60

.
LAY

F. 4. op. 207.

8 ¢ ¢ (Moonbeams.) F. 2..... E. Mack. 20
I would notlive alway. Variations. F. 3.... ..C. Grobe. 50
Jolly Brother's Galop. Simplified. G. 1...... ceessesns .E. Mack. 20
Last Rose of Summer. Variations. Eb. 4........... ess. . C. Grobe. 50
Little Mischievous Scottisch. G. 2............ ceeseeae F. Drayton. 35
Memory's Dream. Waltz Reverie. Eb. 4............. J. B, Muller. 50

As popular as “ Falling Leavcs,” by same author.

l

Little Brown Jug. Song and Chorus. C. 2. E toFE...Eastburn. 30
Little Bud loveliness. C., 8. c¢csharptoB....ccceeveceo.....Mack 30
Loved and lost. Eb. 2. EbtoPF....... weeeesseverb, H. Rosewig. 40
Make yourself at home. Songand Cho. G. 2. dte E. A. Hawthorne. 35
Nellie’s secret. Song and Chorus. Eb. 3. Eb te F....H. Millard. 30

Noonetolove, Ab. 3. ctoF....coeeuuunne veosess. W. B. Harvey. 35
Not a Crust; or, the Beggar Boy. S’gand Cho. F. 2. ctoF. Persley. 35
Only waiting. Eb, 3. EbtoF................ voeeensen G. Kunkle. 50

Open the gates as high asthesky. S’g and Cho. Bb. 2. F to F. Mack. 40
Our good old friends. Songand Chorus. G. 2. dtoE. 4. Hawthorne. 30
Our mother in heaven. Song and Chorus. Ab. 3. Eb. to F. Miliard. 30
Owx sweethearts at home. Song and Cho. G. 2. d to E... Winrer. 35
Pretty as a picture. Song and ce. A. 3. FtoFsharp. Bishop. 35
Sung with great success by Mlle, Aimée. .

Robin, pretty Robin. Eb. 8. t0Zeeeeerecnvorcsenas. M. Loesch. 50
Rock beside the sea. Ab. 3. EbtoF...............C. C. Converse. 40
Slumber not darling. Songand Cho. A. 8. E to Fsharp. Persley. 35
Somebody’s darling slumbers here. C. 4. ctoR.....J. M Muller. 30 -
Song of Jokes. Medley. D. 2. dtoFshaEp ......... Sep. Winner. 35

Sweet Ethel May. Song and Chorus. A. 2. d to¥sharp. Butterfield. 35
Ten little Injuns. Comic Son%and Cho. G. 2. dtoX.Sep. Winner. 30
Trust to Luck. D. 2. dtoF sharp........ eee oo W. P. Cunnington. 35
‘We have met, loved, and %a.rted. S’gand Cho. Bb. 2. d to E. Eastburn. 35

Whatcarel. G. 2. btoE......... cervecersesr.Alice Hawthorne. 35
‘What do Birdies dream of. Eb. 2. ¢ to Eb........Theo. T. Crane.- 30

‘What is home without a mother. D. c¢ sharp to D..A. Hawthorne. 30

‘What the candle told me was true. S'g & Cho. D.2. @ toF sh. Mertox. 35
Answer to ¢ Letter in the Candle.”

‘When mothermarried ;{)ap. Comic$’g and Cho. A. 2. Eto E. Eastburr. 30

‘When the purple lilacs blossom. §’g and Cho. Eb. 8. 4 to Eb. Huntley. 30

‘Whispering Hope. Duet. Eb. 8.....ccceveene. ..Alice Hawthorne. 40

Whisper softly, tell me darling. F. 8. ct0g..ccc..... V. Keratry. 35

Would I were withthee. F. 3. ¢toP....cccveeee......C. Boselti. 35

You musn’t fool with Cupid. Song and Cho. Eb. 2. Eb to Eb, Staub. 35

iNSTRUMENTAL.

Memorial March. C. 3. Ilustrated.c.ccesassvassrssee...fo Mack, 50
Minnie Waltz, F. 2cieceiecreccenss vesessesserverscanaa 6 35
Mocl‘fingBirdSchottish. L S S -

. ¢ Transcription. C. 4..... cesesvecssssse.C. Kinkel, 50
Mocking Bird. Easy arrangement., G. 2...ccceecccevene C. Everest. 20
¢ « March, F. 8.......... . E. Mack. 30

“ ¢ Variations. G. 8.....ccoeecevscecece....C. Grobe. 50

“ “  Waltz. F. Sicveeniiriiinannes veavessess. B Mack. 80

“ b Transcription. A. 4....c.eee.n. «...B. Richards. 60

¢ o Gr. Fantasia, in’ding ‘‘Auld Lang Syne.” Hoffman. 1.00
. Perhaps the most popular Piano piece ever published.
Mocking Bird Rondo. Eb. 8....--..... ceresensocecesss.. B Mack. 30
“ ¢ Polka. F. 8...... . ceenes Ceessreennans “ 30
¢ ¢ QuickStep, F. 8icecenrerircnncnnnnn Aug. Schaffer. 50
Mozart’s Oxen Waltz, C. 8........... ++«...Axranged by E. Mack. 40
‘With the story of its composition.
Music of the Waves, Ab. b..... ceeranens cevenen oo« .JoRR Werum. 50
Music on the Water. A moonlightreverie. Db, §...4. P. Wyman. 75
Companion to ‘“Silvery Waves.”
Natalie Waltz. Simplified. Moonbeams. G. 1..........E. Mact. 20
Nellie Grant’s Wedding March. Bb. 8.......... wessaosas “ 40
Nevada Grand March,  Ab. 4........ tesseresacnaes . W. F. Meyer. 35
No One to Love. Brilliantvariations. Bb. 4.............C. Grobe. 60
Old Hundred. Variations. G. 4iccccevecevercrncnocnnns “

Orphan’s Prayer. Fantasia. Eb.. 4..c.i.oeoveenannecas. . B Mack. 50

Patchwork Polka. Bb. 2.....ccccccecctcccciacenes ceeeses Wallers. 30
Paul and Virginia Waltz,. Eb. 8......... . E. Mack. 40
Peri Waltz. Simplified. F. l..cceiecesaess “ 20

Pleyel’'s German Hymn. Variations. G. 4... 3
Purling Brook. Fantasia. Bb. 8.c.cccerecseenn ...EB. Mack. 50
Ray of Sunshine, Ab. 4i....eeeeseresscaas coseres-ee.Carl Leduc. 50
As its name intimates a ‘Ray of Sunshine’ What more
could be said.
Rock Beside the Sea. Variations. Ab. 4.
Sardinian Shepherd Boy. Reverie. &. 4...
Satanella, or Devil’s Call Galop. A. 8......
Silver Cloud Polka Brilliante.” G. 4...eesevevnnen. ..Carl Le Duc. 50
Solitude, Fantasia with variations, F. 4............... Z. Mack. 50 -
Sounds from the Ringing ) S B. Fr. Walters. 50
A Romantic Fantasy which charms all hearers.
Tit-Tat-Toe Scottish. lllustrated. G. Z..........Marion Florence. 35 -
Tolling Bell. A musical delineation. Ab. 4............ .C. Grobe. 60
scriptive of approaching Mount Vernon. .
Tom Thumb's Grand Wedding March, Eb. 8.............E. Mack. 40

Grobe. 50

University March., D. 2v.cceeececencnnaess vessnenes C. C. Converse. 30
Wings of 2 Dove. Variations. Bb. 4......... veveevesssCh. Grobe. 50
Yuﬂe Doodle. Variations, Eb. 4......... ceiresaeaees C. Grobe. 60

Sheet Music and Music Books sent by mail, post-paid, on receipt of price.
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